MO0013449: Page from 'lvory Apes and Angels' paper on anatomical
manikins.

Publication/Creation
June 1954

Persistent URL
https://wellcomecollection.org/works/k6xh77k9

License and attribution

Conditions of use: it is possible this item is protected by copyright and/or
related rights. You are free to use this item in any way that is permitted by
the copyright and related rights legislation that applies to your use. For other
uses you need to obtain permission from the rights-holder(s).

Wellcome Collection

183 Euston Road

London NW1 2BE UK

T +44 (0)20 7611 8722

E library@wellcomecollection.org
https://wellcomecollection.org




came so fascinated with them that he
has been a collector ever since.

The m ins are interesting not
alone for their historical placing, but
also as beautiful and superb examples
of the ivory carver’s art. With the
centuries, the ivory has attained a

beautiful, lustrous, calé
and even the silks and velvews of their
hiers have not lost their sheen, The

ait gloes,

models are all about seven or eight
inches long, and mostly rather uniform
in desien and construction. One of Dr.
Luckhardt’s models is dressed in even-
ing gown, with lace-lringed panta-
letes, and golden dancing slippers.
These lictle statettes, when they can
be found, command prices as high as
$225 cach.

Most of the maniking are mounted
on a wooden or marble block in the
shape of a bier covered with old erim-
gon glk velvet, the heads often resting
on a square pillow earved in ivory
with a picrced border to imitate lace
edring. The dressed French model,
which is disscetible like the others, re-
clines on a beautifully carved eouch.

The models are mostly of Lalian,
French or German origing, although
sorme are believed 1o be of English de-
sign. Some of the models are of women
of olwvious beauty ol frm and {ace.
Dr. Luckhardt protects his manikins,
sorme of which come in glass covered
containers, in specially  constructed
black boxes of bakelite. Dr, Luckharde
also has o bronee Chinese

wcupunc-
tre model, dating centuries back, of a
Ll.('

1 very curiously “modernistic,”
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The solid Chinese ivories come first
in the order of development of medical
illustrations. Then crude, even by
pictures of the organs of the body were
drawn by medical men, who had little
or no artistic talent, Next, artists were
employed to improve on the dissee-
tions prepared by anatomists and sur-
geons, Next, in order to get depth and
perspective {or third dimension), su-
perimposcd  plates of pictures were
macde. And finally, in the 16th century,
ivory maniking were introduced which

rre,

opened up to reveal the inner organs
of the body. These remarkable pieces
of the ivory cralt are believed to have
been the work of the same crafismen
who carved the figures of Christ found
on the crucifixes of the time.
Vesalius in his Epitome had his
figures drawn to scale so that the
separate parts might be cut and super-
imposed. From Santorine to Fisher
cfforts were made to substitute plastic
models. Papier-miché models were
tried; and almost every form of plastic
art eontributed to the depiction of
anatomic detail. The ivory figures of
male and female usually went in pairs,
and inevery instance known the female
wils represented as pregnant. Usually
the arms are movable and hinged to
the body with ivory pegs at the shoul-
der joint. The upper part of the body
iz removable, disclosing the viscera as

movahle i\'ul'}' I‘l:'pl‘(‘#t'lll.‘!lin:m of the
intestines, stomach, bladder, kidnevs,
lungs, heart, ete. In the female models
there is an enlarged uterus of preg-
nancy containing a fetus, the cord
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