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not seem to be in his mood. However,

THIRD IXNTEENATIONAL
CONGRESS

HISTORY OF MEDICINE.
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SvpExHAM AT OXFORR,

we must not quarrel wo much with
well rooted beliefs.

THE ArTISTS

r Pewer Lely (born Peter van der
Is) was a very ||igh|v..' esteemicd por-
it painter of his period, Owing o his
g sojourn in England, where he at-
ned great fame, he is commted among
the English painters. He was born in
118 aw Soest in Westphalia, where his
father, whose nickname ~Lely™ was I.m:r
given to his son, wi
contemporarics Lely's name was spelled
Lely, Lylley. I,-.II\, and Lilly, as fancy
dictated. His artistic abilities showed in
his early childhood. and his father sent
him to the Netherlands for study, A

first Lely painted mostly small land-
scapes and historical works, but afrer
visiting England in 1641 with William,
Prince of Orange. where he saw the
master works of Van Dyck, he gave up
his  former occupation of landscape
painting and devoted himsell entirely
to portraits. His special talent for de-
picting feminine loveliness soon made
him famous. His success in executing
the likeness of the royal E.'IE]I“\'.' earned
him the title of Royal Painter, and his
fortune was thereby assured. After the
death of Charles 1, whose portrait he
made in the last stormy days at Hamp-
ton Cowrt, he entered the service of
Cromwell, who also sat for a portrait by
the painter. Following the Restoration,
and about two years before the painter's
death in 1680, Charles 11t made Lely a
Knight Chamberlain. He knew Samuel
Pepys and several times is mentioned in
the “Dia following visits made by
Pepys to the studio of the artist. Pepys
tks of him as “the mighty proud
il tells us that he once saw an
of Lady Castle-

e King's mistress.
In his later carcer there were many

sts working in his studio. This studio
has been referred o as the “Lely Stu-
dio,” and a number of paintings ar
attributed to it by the various a
leries. ||l:"]| \L‘:'\" Sonnius, V
Hawker. among others, were assistants
of Lely, especially in painting the dra-
peries and backgrounds. Most authori-
ties agree that the flesh painting is the
ultimate test of the
Lely’s work, rather

ground.

anthenticity of
n the back-

[[i‘\ \'\'l’ﬂ'k.\ I'I'.I.\'l' Il['{.'ll. t'{JPi{"d J‘:[H'ill-
edly by various artists, especially by
Mrs. Beale, who sometimes painted sev-
eral copies of Lely's or ls. The num-
ber of portraits listed under Lely’s n
i.\ IH"I. l]i. “‘Ili['h l!'l[,' l.'l‘il 1'1]'{‘[_‘ were

Tue PorTrRAITS OF

painted in 1680, just before his death.
No portrait of Sydenham is mentioned
by C. H. H. Baker in his listing of Lely's
paintings, a fact of some
Ilcrlldi]\.

Mary Beale was the daughter of the
Reverend J. Craddock, and was born in
Suffolk in 1652, She is mentioned nearly
always as a pupil or “favorite pupil” of
Sir Peter Lely's, but it seems probable
that she studied under Robert Walker
and only copied the works of Lely. How-
ever, there seems to be littde doubt that
Lely was exwremely fond of her, She
marricd Charles Beale of Walton-on-
Thames, as a young woman of twenty-
twa, aidd her hu-.h.mtl kept a diary of
his wi vities for nearly ten y
up to 1681, The diary gives a full 3
count of Mrs. Beale's life and her work
and has much of interest concerning
Lely. Beale himself was a chemist and
made many of the colors used by Lely.

Mary Beale'’s oldest son, Bartholo-
mew, studied medicine under Syden-
ham and became a practitioner, which
is further evidence of the close ac-
quaintance of the two families. The
sceond son Charles became a port
painter and assisted his mother. He ¢ el
the same year as Sydenham.

Mary Beale, who probably painted
the last portrait for which Sydenham
sat, has been variously appraised, con-
sidering the worth of her productions.
She did subjects in oil. in water color
and in crayon. Her heads ave often sur-
rounded by an oval border painted in
imitation of carved stone. Some of her
graphers have gone so far as o con-
her as among the best JELLLARE it
ers of the seveneenth century,
works are rather numerous and
there is, therefore, excellent opportu-
nity to judge.

On the whole, while she was in great
vogue during her lifetime, Mrs. Beale

THOMAS SYDENHAM aiin
Wils 11r;"l:'|ll,' a ('uin'i‘.l tings are
in general regarded as lacking in feel-

ing and color, and they are not held in

Fic. 4. Pnovosrarn oF Mary Beare’s
PorTRAIT OF SynExman, i Aruy Memcan
Linrary,

great repute today. B says af her
that, “She was a painter of industry.
scant training and slight fecling,” and
he holds her responsible for any Lely-
esque piece which is obviously ton poor
to be by the master himself.

Mary Beale died in 16g7. Her e
has remained even if she was not one of
the masters. Her portrait of Sydenham
in his last years has an honored place in
the Army Medical Library. no less than
Sydenham’s works which adern our rare
book shelves.
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