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Cartoons have only been brought into notice, for this
purpose of late years, the whole series being unknown
before, otherwise than as patterns for the Tapestry ;
and the latter may now be fairly employed to detect
errors, introduced into the Cartoons by restorers. No
good reason for questioning their worth can be started,
after their having been considered ** the precious orna-
ments of the Palace” of Charles I., whose high acquire-
ments in all matters relating to the fine arts, cannot be
called in question ; and should they be, it is a complete
answer, that the dispersion of his immense collection
has proved it to consist of works, of such high merit
that, at the present day, small portions only give
celebrity to Royal galleries.

Charles employed the Cartoons only as patterns for
Tapestry, at Mortlake. Willlam III., totally unac-
quainted with the arts, hearing of certain paintings
by Raphael, lying aside unemployed, determined on
the necessary repairs, to render them fit for appearance
in a grand gallery; which repairs, from their extent,
threw the original matter into confusion, similar to
that of the old scraps and pieces of Cartoons found at
Brussels ; when copies and imitations increased with
the desire to possess them. In proportion to the
facility of copying, so is the difficulty increased to
determine originality.

Tapestry of the highest class, cannot be subject to
any doubt—so great 1s the difficulty of producing such,
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that the united talent of the highest order, in cach of
the several branches are required ; to obtain which, the
wealth of a Pope, or a King must be employed. Where
and by whom, could the Raphael Tapestries be copied
or repaired, if required ? The want of success in three
or four of Raphael’s subjects, now attempting at the
Gobelins in Paris, will at once prove the impossibility.

The comparative merits of works of art, can only be
judged of, side by side; and the introduction to the
public two vears since, of a part of the Raphael
Tapestries, caused comparative remarks, from those
connected with the arts, which make it highly impor-
tant, that the Tapestry should be brought into more
close, and direct comparison, as the only way to arrive
at a correct knowledge ; of the extent and character of
the repairs the Cartoons have undergone: and any
such searching investigation, the proprietor of the
Tapestries will facilitate ; such an nppurtuhity has not
occurred since the repairs by Cooke, more than a
century since; may not again; and is the only
novelty that can be brought forward. All that is
possible in the necessary remarks so imperfectly given,
is procured from ascertained facts, and stated under a
conviction of their truth, Being for a length of time
in close examination of the nine Tapestries, I was led
to follow it up, by frequent visits to the Hampton
Gallery ; and have also had the great advantage of
collecting opinions from persons of the highest talent,
connected with the arts of this country; and with a
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works, was in the highest degree important. Criticism has
been exhausted upon this composition, the subject of which,
like the Earthquake at Lystra, is extremely difficult to treat ;
so as to be rendered effective, for the purposes Leo X.
intended. In order to obtain the best information, in regard
to the particular parts of the Cartoons, which still remain by
Raphael, or that are original ; it will be necessary not only to
bring the original Tapestry into comparison throughout, but
also to compare the Cartoons themselves with each other, in
such parts, as bear a more decided character of originality.
The Cartoon now under review, there can hardly be a doubt,
is calculated far above any, of the seven at Hampton Palace,
to try the merits of the others by—though even this is much
less to be relied on than the Tapestry.

As to mere opinions in regard to works of art, they are of
little value; several examples of this are before us in the
National Gallery ; and the most eminent collections are not
exempt from others. In speaking of the higher quality, and
great merit of this Cartoon, it must be understood to be
entirely confined to the figures; and even these, have not
wholly escaped mischief and repairs; but throughout the
other parts, the work of restoration, is widely spread. The
general character throughout the groups, is decidedly
Raphaelesque. The gradations in the characters are strongly
marked, and the individuality complete; the whole is finely
harmonised, and the sentiment follows each person in a way
so natural, that the event appears to be passing hefore us.
There are no intruders ; no characters introduced by restorers,
at variance with the true ones, and with the subject; from
which none of the other Cartoons are free. The head of the
Redeemer in this Cartoon, is extremely fine: compare it
with that in the Charge to Peter, and the latter will be found
destitute of all the fine qualities the first contains. The
difference will be found as great, in the countenance of Saint
Peter, in the two Cartoons. But if the original Tapestry be
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brought forward, it will be found very exact with both these
heads in the Cartoon of the Miraculous Draught. And the
figures in this Cartoon, so well accord with the Tapestry, that
few comparative remarks in the more essential parts are
required. The face of Zebedee is sadly smeared over, and
one of the arms much injured. The fine flowing robe of our
Saviour, originally crimson, is now white ; though the red
shadow on the water still remains. This is so curious, that
one cannot but fancy it to be some effects left from old
repairs, before Cooke took them in hand: no remains of red
can be traced upon the robe, but rather the appearance of ori-
ginal white, or retouched with it, and a residual effect ; part of
the garments are also so fresh, as to make it almost impossible
to be regarded as entirely original, as there can be no doubt,
that this Cartoon had undergone very extensive damage ;
though fortunately, confined chiefly to the fore and back
grounds, which are very imperfect, when compared with the
original design in the Tapestry. This Cartoon has been
deprived of about six inches on each side from top to bottom ;
either torn away, or concealed under theframe; Zebedee is thus
deprived of half his arm, and the effect of the figure is much de-
stroyed; part of the landscape is thus taken away,and the whole
trunk of a large tree is lost, the Cartoon merely showing a top
twig. On the opposite side, the beautiful figure of our Saviour
is rendered far less effective, by being eramped on the margin ;
with the loss of an essential part of the robe. These are facts
which cannot be questioned, and may in some degree tend to
convince in other matters, less capable of positive proof.
Raphael so nicely balanced, and combined his grand whole,

that you cannot, without destroying the effect, either divide
his figures, or touch upon his countenances ; each one has a

peculiar character, acted upon by an exciting cause, from
“head to foot,” and the gradations of passion, are so naturally
varied, that the whole action appears before us, clear and dis-
tinct. Kven the subordinate parts, rarely admit of alteration: |
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St. Philip, with the beautiful robe flowing on the ground ;
still retains Raphael’s fine profile, and in the countenance,
some remains of the original. This figure in the Tapestry is
much admired; it has all the character, and grace, of the
master ; the drapery is of the most finished elegance, and
adds much to the whole aspect of the wearer,

St. Thomas, has a book in his hand : it is sadly disfigured
in the Cartoon, by being smeared and patched upon to such
extent, that the subject is lost ; and it is no surprise, thatin a
review of it in Blackwood’s Magazine of March, 1839, the
book of St. Thomas is called a bag. At the extreme right of
the Cartoon are three fine heads ; two of them have doubtless
been in Raphael’s finest manner ; little however of the original
now remains, beyond the fine outline; they may in a much

highr degree, be appreciated in the Tapestry ; where it must
be evident, if the present remarks are to be relied on,
remains the only medium, for perpetuating this most interesting
subject ; which also contains some of the higher excellencies
of Raphael.

The wretched state of this Cartoon cannot be too much
deplored ; it is however fortunate, that in some minor parts,
in the foreground particularly ; detached portions may be
recognized, so as to leave no doubt of such, being parts of
the original pattern, the Tapestry was worked from ; there
remains, not only the most precise, and exact similarity ; leaf
by leaf, and flower after flower, copied in the most beautiful
manner in the Tapestry ; but the Cartoon itself, and the paint
upon it, bears all the marks of age; and thus confirms the
fact. Had it been repaired, it could only have been in the
same bungling manner, Cooke has patched other parts; and
it would not have admitted, of the highest botanical skill to
criticize, and pass eulogiums upon; this, the Tapestry has;
and as such parts remain in the Cartoon, of course they will
bear the same scrutiny ; and it shows to what a high degree
of excellence, the subordinate parts of these works were
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There cannot be a doubt that more pains and talent have
been bestowed upon those beautiful engravings by Holloway,
than any others; and if the six which are finished, be laid
before any one who can fairly judge, it may be discovered,
that the two finest, are those subjects, referred to in the present
remarks as having suffered the leastrepair; and that the one,the
least in the character of Raphael, may also be, Christ’s Charge
to Peter. I may possibly be wrong, but having for a 1&ng§h
of time followed up so many comparative facts, I have at last
endeavoured to be right. In the present Cartoon the head
of a young Greek may be observed above that of the cynie
leaning on his crutch ; this long-necked youth is not Raphael’s;
the countenance in the Tapestry is much finer, and differs
entirely. Another head, and, in the Tapestry, hardly inferior
to any in the subject, the sitting figure behind St. Paul, is in
the finest manner of Raphael, full of intellectual force. Mr.
Cattermole has attempted to depict the feelings of this man,
but has probably been led into error by remarks he may have
seen upon it, taken from the Tapestry: this head in the
Cartoon differs entirely with that in the Tapestry, and there
can be no doubt which is by Raphael. In some way also,
that gentleman, and other writers, have been led into another
error ; in their remarks upon the figure also behind St. Paul,
standing next him, with a cap on. This individual has been
called “a Jew Rabbi,” a man “of gross and cruel nature,”
&e. Now one of the best judges of Raphael’s works I have
met with, who resides at Rome, conversant with the Tapestry
of these subjects in the Vatican, and had several times seen
the nine T am now writing upon, when up in London,
declared this red-capped figure to be Leo X. And having
made some inquiries, there appears little doubt of it. The
same gentleman also pointed out several figures in the works
as portraits of Raphael’s cotemporaries, others taken from
ancient casts and works at Rome. Though the architectural
parts in this Cartoon are more perfect than in any other, still

-
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which reigns throughout this incomparable composition ; and
the grand design only, can cause it to be tolerated as a work of
Raphael.

It is a subject in every way calculated to call forth the
greatest powers of the master, which it did ; but they are
patched and painted away by restorers.

The errors in the design are so numerous and wide spread,
that it is difficult where to commence: the Tapestry must be
taken as the true model; and it will appear that nearly the
whole group above the three figures alluded to, with land-
scape, buildings, &c., is made up of parts of the old materials,
left upon the Cartoon ; and in going into a close comparisun
of the two works, both acknowledged to be original, the
one certainly repaired, and the other as positively not, there
cannot be a question or doubt that the destructive effects to
the Cartoon commenced at the very margin, and even further
than the Cartoon margin now goes; for some six or eight
inches have been torn off; which is evident by the smaller
width of this Cartoon, compared with the others, as quoted
above—the mischief extends to that “ prince of slaughterers,”
who is himself deprived of half his strength, and fair propor-
tions.

At the margin we lose a leg, of that splendid old figure
stooping ; and lifting up the garment of the restored cripple.
Abovethis old figure, at the margin, the Tapestry presents one
of the finest heads in the subject, said to be that of Socrates,
from an antique cast at Rome: not a vestige of this head now
remains in the Cartoon, and the part looks smeared over;
whether Cooke put in one, which is now worn off, I cannot
tell; at all events, the engravings contain a head, but not the
Socrates of Raphael; nor like it, except in being bald.
Other heads in this group, are even more unlike the original
than this,

Over this group will be observed, between two columns, a
single figure, the statue of a female, there can be no doubt, for
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This noble mansion of the Duke of Devonshire, is upon the
most magnificent and liberal scale, and all persons fortunate
enough to approach his doors, will have instant permission to
view the purest specimens, of the genius of ancient, and
modern art. I was kindly permitted to remain in the
Tapestry apartments at leisure, in order to make between
them, and the original works, a comparative examination ;
having understood some curious differences existed, which,
however, to the extent they occur, I was not prepared
to meet, nor the very common and inferior deseription of
work they are composed of ; without a particle of Raphael’s
genius, beyond the composition, and that, chiefly in detached
parts, and these parts united by different subjects; and, in
one instance, embracing other matter, unconnected with
Raphael’s series. His Grace’s collection so excels in all other
departments of art, as well to afford these remarks; and he
will, I trust, excuse the liberty taken. Where or when these
Tapestries at Chatsworth were made, I could not learn from
the very attentive female who shows them. In the Buxton
Guide they are called Gobelins Tapestry. If by that, we are
to understand them the work of, or after, the factory of that
name in Paris, it must be erroneous ; but more probably,
they were produced in England, long before that was estab-
lished, or, at a still earlier date, in Germany or Flanders. -

The first curious piece of Tapestry I noted at the Duke’s
is a part of the subject of Ananias and Sapphira, with the
chief part, that of Ananias, left out! The opposite side is
only seen, including the two figures, male and female, on
their knees, in horror and surprise. One fact is very remark-
able, and evidently shows, that the design was not taken from
the Cartoon, in its present imperfect state, but rather from
the Tapestry.

It-will be observed that two figures are ascending a flight
of stairs; the Cartoon presents the whole head of the female,















