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[ntroduction

THERE is no class of books which appeals to collectors of such widely
different tastes, as that of the earliest printed books, or I ncunabula.l
It is, however, as the work of the first printers that incunabula make
their primary appeal. For this reason we have arran ged our catalogue
by countries, towns and presses.”

That the catalogue should be an exceptional one, especially from
the standpoint of the origins of the first printed books, we have made
it our aim to collect examples from the presses of one hundred towns.

The typographical map of Europe forming the frontispiece, con-
tains the names of the 259 towns in which a printing press was worked
during the fifteenth century. It shows at a glance the situation of
the great printing districts of Europe, denoting the furthest towns
to which the more adventurous printers penetrated and by it can be
traced the courses followed by the Ambulatory Printers.®

In front of the productions from each press we have put a note
giving a short epitome of the history of the printer, together with the
chief characteristics of the press.

The indices of authors, subjects, towns, printers and “Hain”
numbers should make the contents of eack part of the catalogue more

1]

'A Laun word, meaning “ swaddling clothes,” “ a cradle,” ** birth-place,”

now specialised to denote books printed in the Fifteenth Century.

* Countries and towns are in alphabetical order : presses and books in chrono-
logical order. In naming the countries we have followed the post-war divisions of
Europe. Hagenau and Strassburg are placed at the end of France.

* A notable example of a Frinter who travelled from town to town printing a
few books at cach 1s Heinrich of Cologne, who printed at Brescia, Bologna, Modena,
Siena, Lucca, Nozzano, and Urbino.



easily ascertainable and are intended to stress as many as possible of the
interests of the books.t

The condition of the books is good unless a note is made to the,
contrary, and the original blank leaves are mentioned when present.

Suggestions for Incunabula Collecting

To the collector whose taste s for the carliest printed books, one of
the following ideas for a collection will most likely recommend itself.

CTOWNS. A collection of examples of printing from all the
259 towns where a press was set up before the end of the fifteenth cen-
tury. General Rush C. Hawkins? whose famous collection of
Incunabula represents 141 towns, sought especially examples of the first
press in each town.® Pride in the achievements of their native city, has
inspired others to form as complete a collection as possible of the first
printed works of the town.

YSUBJECTS. The “ Editiones Principes™ of famous works on
every subject studied in the Middle Ages, are naturally among the ranks
of the Incunabula, and the early encyclopaedias and compendiums are
always eagerly sought after, for the valuable references they contain to
Education, Mathematics, Medicine, Music, Navigation, and Natural
History, among other subjects.

QPRIMITIVE PRINTING. Some collectors have concentrated
upon books printed before 1470, desiring the works of the very first
printers, produced while the art of typography was still in its infancy.

' Complete indices to the entire catalogue will be issued with the final part.

*See Catalogue of Books mostly from the Presses of the First Printers . . .
collected by Rush C. Hawkins . . . catalogued and deposited in the Annmary
Brown Memorial at Providence, Rhode Island, Oxford, 1910.

* All “ first " printers represented in our collection will be found denoted by
an asterisk in the Printer list at the end.
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(PRINTERS. For those who are making a study of the early
printers, the following collections naturally suggest themselves:—

The productions of famous fifteenth century printers and pub-
lishers, such as Jenson and Ratdolt' of Italy, Koberger of Germany, and
Vérard* Marchand and Pigouchet of France. §The work of printers
of a particular nationality or sprung from a particular locality.® The
products of Fifteenth Century Monastic Presses* which include the
Brothers of the Common Life at Brussels, Rostock and Marienthal; the
Monastery of SS. Ulrich and Afra at Augsburg. the famous Monastery
of Montserrat; and the Nuns of the Convent ** Apud Sanctum [acobum
de Ripoli.” 9$Books with Devices of Printers and Publishers. These
early devices are often fine pieces of wood-engraving; many are very
elaborate, but their basis is usually the name or monogram of the printer
with his house-mark or shield. This catalogue has reproductions of all
the devices appearing in the collection.

YAUTHORS. A coliection of the earliest editions of the works of

famous authors. The carliest printed works of writers of a particular
country.’

({WOOD ENGRAVINGS.® The early development of the art of
wood engraving is to be traced in the illustrated incunabula. Fifteenth
century publishers employed such distinguished artists as Diirer,
Wohlgemuth and Wilhelm Pleydenwurff to illustrate their important
productions. Collections have been made of the early woodcut books
of a single country, and of books with woodcuts of a special school of

* See Monograph of G. R. Redgrave, Erkard Ratdolt, and his Work at Venice.
(Bibliographical Society, 18g4).

* See Monograph of J. Macfarlane, Antorne Vérard (Bibliographical Society,
TG0 ).

2 )’ The origin of a printer, when known, we have mentioned in the note to his

press. At the end of each part will be found an index to the nationality of the
printcrs,

‘Part I of the catalogue contains examples of the printing of the Brothers
of the Common Life at Brussels (Item 4), and the Carthusian Monastery outside
Strassburg (Item 79).

* See Index to nationality of Authors.
* See General and Subject Index: Woodcut Books.
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engraving, such as the famous Florentine and Strassburg schools.  As
examples we may mention the Fairfax Murray Collection of early
French and German woodcut books' and the Prince d'Essling and the
Dyson Perrins collections of early Italian woodcut books.

STYPES.> The types cast by the carly printers are obtaining
increasing notice from the collector. The typographical detective will
find an interesting study in the collection of incunabula without colo-

phons and in types which so far have not been identified with any
printer.

(STAMPED BINDINGS.? A feature of the early printed books
is their characteristic binding of richly stamped pigskin or calf over
wooden boards, often furnished with finely chased clasps and studded
with metal bosses. The work of many notable binderies is signed by
the use of distinctive stamps, and the arrangement of stamps is often
the means of determining the region where a binding was executed.
The most important monasteries had their own binderies and a repre-

sentative collection might be made of examples of bindings of the great
monastic houses.

Notable Books

We have here summarised under various heads some of the items
of special interest in Part I of the catalogue.

§““Editiones Principes” (first editions) of estcemed works include
the following: Caxton’s English translation of St. [erome’s Lives of the

Fathers,* printed by Wynkyn de Worde in 1495, item 12. The Epi-

' See the richly illustrated catalogues of both the French and German woodcut
books of C. Fairfax Murray, published in 1910 and 1913 respectively.

* The standard work on printing types is D. B. Updike’s Printing Types,
their History, Forms and Use, a study in survivals, 2 vols., 1927. For the study
of the fine German Gothic types of the Fifteenth Century there is Morison’s German
Incunabula in the British Museum (1928), with 152 facsimile plates.

* For identifying stamped bindings there is E. Ph. Goldschmidt’s most valuable
work, Gothic and Renaissance Bookbindings. 2 vols., 1928,

*The colophon states that the translation was completed on the very day of
Caxton’s death.
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tome of Livy by Florus, (Paris, 1471),! item 20. The Venerable Bede's
Ecclesiastical History of the English People (Strassburg, H. Eggestein,
about 1475), item 73.  Boccaccio’s De casibus virorum illustrium
(Strassburg, G. Husner, about 1473), item 76. Ludolph of Saxony’s
Meditationes vitac Christi (Strassburg, 1474),” item 79.  The Letters
of St. Augustine (Strassburg, |. Mentelin, about 1471), 1tem 67.

( Rare English Incunabula are represented by two fine productions
from the press of Wynkyn de Worde, items 10 and 12; and single
leaves from the press of Caxton, items 8 and g.

§ Works of English interest printed abroad are: the Editio Princeps
and the first dated edition of Bede, items 73 and 113 respectively. The
earliest printed Life of St. Thomas Becket (Paris, 1495), item 39.
Richard de Bury, Bishop of Durham’s Philobiblion (Paris, 1500), the
classical work on book-collecting, item 45. Speculum Stultorum
(Paris, about 1490), a satirical poem on the monastic orders by a
Benedictine monk at Canterbury, item 24.  Acta Concilii generalis
Constantiensis (Hagenau, 1500), item 63, containing the Condemnation
of the errors of John Wydlif of England. Michael of Hungary,
Sermones praedicabiles, (Strassburg, 1494), including several sermons
evidently preached in England, one of which has some sentences
printed in English, item 112.

§ L here are several important items printed in the French language.
Le mistere de la passion* by Arnoul Gréban (Paris, about 1500), item
34. Guillaume Deguilleville, Le Romant des trois pelerinaiges,® in

' The fourth book printed on the first French press, which worked within the
prﬁ_cmcts of the Sorbonne (University) at Paris from 1470 to 1473

* Proctor considered it likely that this book was prmtul at the Carthusian
Monastery cutside Strassburg, of which Ludolph of Saxony was at one time the prior.

* Chaucer refers to this poem as Dan Burnel the Asse in the Canterbury Tales.
* A great Mystery play which took four days to perform.

* This work was very popular both in France and England. The first part
of the trilogy, man’s pilgrimag:’: through life, has been compared to Bunyan’s
Pilgrim’s Progress.



verse, (Paris, about 1500), item 41. La destruction de Jerusalem,!
(Lyons, |. Arnollet, about 1500), item 19. Cicero’s Offices in French,
(Paris, about 1499), the earliest Paris edition, item 35.

(Noteworthy illustrated works include:—A Livre d’Heures on
vellum, from the press of Philippe Pigouchet, a famous printer of
Hours, item 31. St Jerome’s Lives of the Fathers, (Westminster,
Wynkyn de Worde, 1495), illustrated with 155 woodcuts, item 12. The
first illustrated edition of the Golden Bull, (Strassburg, |. Priiss, 1485),
item 89. The carliest book with illustrations printed in the Nether-
lands, ittem 5. Choice specimens of Strassburg wood engravings are
found in items 103, 104, 106, I11.

A woodcut production of supreme interest is item 16 : a complete
set of sixteen court cards produced at Lyons about 1495 by Pierre Gayon,
and hand-painted in his workshop. Nothing that d’ Allemagne shows
in his Les cartes A jouer equals these playing-cards for beauty.

COutstanding medical incunabula are the first editions of [ean
Ganivet’s Amicus medicorum,? (Lyons, |. Trechsel, 1496), item 18;
and Hieronymus Brunschwig’s Buch der Vergift der Pestilenz,

(Strassburg, Griimnger, 1500), a celebrated work on the plague, item
106.

§ Encyclopaedias include the very first printed encyclopacdia,
Rabanus Maurus, De Universo,? (Strassburg, R-Printer, 1467), item 7o.

G An esteemed musical item is Flores musicae of Hugo Spechtshart,
(Strassburg, |. Priiss, 1488), item go.  Wynkyn de Worde's edition
(1495) of Higden’s Policronicon, contains the first musical notes printed
in England, items 10 and 11.

' An unrecorded edition. A romantic account of the destruction of Jerusalem,
followed by the legend of Pilate’s death at Vienne, in France.

* A work supposed to contain all that a physician needed to know about
astrology.

*No. 1 in Osler’s chronologically arranged Incunabula Medica, as containing
the earliest printed account of medicine.
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94 very early Americanum, item 28 : Pedro Cirvello’s commentary
on the Cosmc}graph}r of John of Holywood, (Paris, G. Marchand,
1498), containing references to the, then, recent discovery of America.
A famous sravel item is Prester John, De Ritu et Moribus Indorum,
(Strassburg, H. Knoblochtzer, about 1482), a letter purporting to
describe the wonders of the Empire ruled by the fabulous Christian
monarch of the East, item 8o.

€ The first Bible printed in Roman type appears in this section, item
(Strassburg, the R-Printer, about 1468).

(Books with rare provenances include a book from the library of
Qucen Leonor of Portugal (died 1517), a patroness of printing, with
MS. zmcﬂptmn and threat of excommunication to anyone removing
the book, item 26. Nos. 93, 100 and 107 conmtain the famous
woodcut bookplate, hand-coloured, of the XVith century bibliophile,
Hilprand Brandenburg of Biberach on the Rhine, one of the earliest
specimens of a printed book-plate.

94 good proportion of the books are still in their old monastic bind-
ings of wooden boards covered with stamped leather, and the collection
includes two chained bindings, items 74 and 102, interesting relics of
the time when the books of a monastery were commonly chained to
their shelves or reading desks.

Rare Places of Impression

A number of items in this part of the catalogue are from towns
where the output was very small and examples are consequently rarely
to be obtained.

§AUSTRIA. Vienna had only two presses, both of which are
here represented.

(BELGIUM. The only press at Brussels was that of the Brothers
of the Common Life. One of their earliest productions appears in this
catalogue.

‘Y11



(CZECHO-SLOVAKIA. Two books only were printed at
Winterberg : the one in this catalogue is probably the first and has a
colophon with full details of printing.  Prague is represented by a
chronicle in Czech, with colophon giving place of impression and
date, as early as 26 September, 1488.

(FRANCE. Rare French towns here represented are Albi, Cham-
béry, Poitiers, Rouen, Vienne-en-Dauphiné, and Valence. € We have
what is probably the first book printed at Albi. A copy has recently
been discovered bearing the purchaser’s date of 1475, which places Albi
third among the French towns to inaugurate printing, coming now
only after Paris and Lyons. YFrom the only press at Chambéry we have
an edition of the Historia Scholastica of Petrus Comestor. YFifteenth
century printing at Poitiers is represented by a remarkable series of
eleven excessively rare pieces of Latin verse. The larger number
are. hitherto undescribed, although both Claudin and La Bouraliere
have compiled bibliographies of early printing at Poitiers.  The joint
device of Bouyer and Bouchet appear on the title-pages of most, and
one, item 50, has also a colophon giving place of impression and date.
(Under Valence appears the sole wark assigned to that town. YThe
ancient city of Vienne has two out of its three short lived presses well
represented in this catalogue.
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A PAGE FROM

GREGORIUS MAGINUS.

HOMILIAE 1N EZECHIELEM.

| BRUSSELS, BROTHERS OF THE COMMON LIFE, ABOUT 1470. |
See Item No. 4.



Prate 1l.

THE SAVIOUR WITH THE GLOBE, FROM
ROLEWINCK. FASCICULUS TEMPORUM.
LOUVAIN, JAN VELDENER, 1475.

See Item No. 5.



AUSTRIA.

Qienna

Printer of the 1482 Vocabolista (Stephan Koblinger?): a.n. 1482-1485°7
First printer.

“ This printer appears to have started work in 1482, when he produced at least
seven books, all mentioning Vienna as the place of printing; no other date can be
connected with him, but his type was stillPin use—presumably at Vienna—after
6 January, 1485. . . . In view of the fact that the type of the Vocabolista closely
resembles a Vicenza type, it is noteworthy that one * Steffan Koglinger,” acquired
the citizenship of Vienna in 1481; he is no doubt identical with the Stephan Kob-
linger de Vienna who printed at Vicenza in 1479 and 1480, and this printer, there-
fore, most probably started the present press at Vienna with type that he had brought
with him from Italy.” (British Museum Catalogue of Incunabula, Vol. 111, p. 8og).

No printer’s device was used by this anonymous printer.

I. POPE INNOCENT VIII (died 1492).
Bulla canonisationis Sancti Leopoldi Marchionis.

GortHic LETTER, 34 lines to a full page. With a rude initial
at beginning.

[Vienna, Printer of the 1482 Vocabolista (Stephan
Koblinger?), after 6th January, 1485. |

4 leaves. Small gto. Preserved in lettered buckram port-
folio.

(SEE ILLUSTRATION OVERLEAF.) £52 105

Not in Hain. Copinger 3267. British Museum Cat. Incun., Vol. III, p.
809. Proctor g471. Hawkins, Catalogue of Books by the First Printers,
No. 500 (this copy has a signature, A, on 1a). Langer, Bibliographie der
Cisterreichischen Drucke, No. gb.

““ The Bull narrates how Duke Leopold of Austria greatly favoured priests
and men of religion, and was so devoted to the Popes that he was called

{Continued over)
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FIRST PAGE (EXACT SIZE) FROM
INNOCENT VIII. BULLA CANONISATIONIS SANCTI LEOPOLDI,
| VIENNA, PRINTER OF THE 1482 VOCABOLISTA, AFTER 6TH JANUARY, 1485. |

See Item No. 1.
[2]



AUSTRIA.
Dienna.

Printer of the 1482 Vocabolista (Stephan Koblinger?): a.p. 1482-1485°
POPE INNOCENT VIII—continued.

by Innocent 11 ** peculiaris Sancti Petri filius.”’ Of unstained purity in his
personal life, during the strife of the Emperor Henry and his son of the
same name, he kept his duchy in peace. On his death in 1136, after a rule
of forty years, he was granted plenary absolution by the Pope and
acclaimed as a saint by the people. On calling for his help the diseased
were made whole, the lame walked, the dumb spake, the blind saw, and a
man in prison, with fetters on his hands, made his escape through an

impossibly small hole.””  (Hawkins, Catalogue of Books by the First
Printers).

The sole canonization proclaimed by Pope Innocent VIII was that of
Margrave Leopold of Austria (6 Jan., 1485).

A copy in mint condition; edges untrimmed.

2. POPE INNOCENT VIiiI (died 1492).

Bulla canonisationis Sancti Lec}pc-ldi Marchionis.

Printed from the same setting up as Item No. 1, but with an
initial space, with guide-letter, instead of the rude initial in
the name Innocentius, and “nostro” for “nostri” in the
last line. £L52 108

Hawkins, Catalogue of Books by the First Printers, No. 505. Langer,
Bibliographie der Osterreickischen Drucke, No. ga.

A copy in mint condition; edges untrimmed.

[3]



AUSTRIA.

Dienna.

Johann of Winterburg : ¢. 1492-1500 (-1519).

The exact dates during which Johann of Winterburg was working have not
been ascertained, but his first book was an edition of Perseus in 1492, and he Hpﬁfars
to have gone on printing till within a short time before his death, 1n 1519. With the
exception of two German tracts he was a Latin printer, working chiefly for the church
(service-books and the like), and for students.

Johann of Winterburg employed woodcuts for illustration from 1496 inwards,
chiefly of small size, which appeared on the title-pages of his works, In 1499 he
brought out two Requiem Missals, which were illustrated with a fine and beautiful
initial T, representing a priest saying Mass, while behind him stand six figures, and
te his right 15 a kneeling woman.

Johann of Winterburg employed two devices, the earlier consisting of a circle
enclosing a serpent coiled round an arrow, with the printer’s initals, *“ I. W.” on
either side, and above, a cross flanked by two mythological figures. This was later
simplified, and appeared in 1500 without the figures and in white on red, instead of
in red on a white background as the former was.

3- AUSONIUS, DECIMUS MAGNUs, Roman poct (4th Century).
Sodalitas Litteraria Germaniae.

Gortnic LETTER, 39 lines to a full page. Lombardic initials.
Some initial spaces. Printed signatures (numerals without a
letter). With spaces for Greek words.

Vienna, [Johann of Winterburg| ductu Conradi Celuis,
1500.
gto.  Full levant morocco, by Riviére. £8s

Hain 2182. Proctor 9477. British Museum Cat. Incun., Vol. III, p. 811.

A rare edition of a collection of poems written by the Roman poet Ausonius,
the son of Julius Ausonius, a physician of Bordeaux. He early gave proof
of genius and was appointed tutor to Gratian, the son of the Emperor
Valerian, who, on his succession to the throne, created his former tutor
praetorian prefect of Gaul, and later raised him to the Consulship.

On the verso of leaf vi 1s a neatly written MS. couplet, a ** Distickon
Chunradi Celtis."”’ The copy is in nice condition, and is one of several
similar little works which Johann of Winterburg printed for the use of
Greek and Latin students.

[4]



BELGIUM.

Hntwerp.
Gerard Leeu: aA.p. 1484-1493.

Gerard Leeu came to Antwerp from Gouda, where he had been the sole printer
from 1477 until shortly before his removal in 1484. At Antwerp Mathias van der
Goes had already been printing three years when Lecu published his first book in
September, 1484. Leeu’s last production was an edition of the Chronicles of Eng-
land, while printng which in 1493, he was killed by one of his workmen in the
course of a quarrel.

Gerard Leeu was certainly Antwerp’s best printer of the fifteenth century. His
illustrated books are famous. From 1486 Leeu had the services of the fine wood-
cutter who had previously worked for Bellaert at Haarlem. In 1486 this artist
illustrated the Historia van Parys ende Vienna with a cycle of 25 prints in semi-folio
(see Schretlen, Dutch and Flemish woodcuts of the fifteenth century, plates 42-44).
In 1487 Gerard Leeu published a Ludolphus, which contains several folio-woodcuts
by this artist. The last work, showing the artist at the height of his power and
revealing his very graceful style, is the set of illustrations of Hoofkyn van Devotien
published by Leeu 28 November, 1487.

Devices : (1) Large woodcut of the Castle of Antwerp, with the banners of the
Holy Roman Empire and the Archduke Maximilian flying from the centre tower;
(2) a lion framed in a trefoil holding, left, the shield of Antwerp, and, right, a shield
bearing the house-mark of the press; (3) a small shield bearing the house-mark of the

press, accompanied by the shield of Antwerp.

[5]
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PRINTER’S DEVICE OF GERARD LEEU AT ANTWERP.
See Item No. 3a.
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BELGIUM.

Hntwerp.

Gerard Leeu: a.p. 1484-1493.

3A.

POGGIO BRACCIOLINI, GIOVANNI FRANCESco, [talian

humanist, Chancellor of the Republic of Florence (died
1459)-

De nobilitate.

Gotnrc LETTER, 35 lines to a full page. Ornamental wood-
cut initial letters.  Printed signatures.  With full-page
printer’s device of Gerard Leeu on verso of last leaf.

Antwerp, Gerard Leeu, 18th March, 1489.
4to. Vellum.

(SEE ILLUSTRATION OPPOSITE. 10
5

Hain *13206. Campbell 1427. Proctor ¢38s.

The first edition printed at Antwerp by Gerard Leeu with his types 4 and
5, of the dialogue O» nobility, composed by the humanist and historian
Giovanni Francesco Poggio, in 1440.

Giovanni Francesco Poggio was born at Terranuova near Arezzo, in 1380.
After studying at Florence, he went to Rome, where he became Apﬂﬁtﬂllc
Secretary under three successive popes. He was noted as an archaeologist
and historian, spending much time in the discovery of rare manuscripts
of the early Roman writers, in monastic libraries. In 1423 he became
secretary to Martin V, and after the death of the latter in 1431, he began
to write in earnest, and completed the Facefiae, most popularly associated
with his name, in 1450. He was made Chancellor of Florence by the
Medic1 in 1453, and there he wrote his later works, remaining in that city
until his death in 1450.

This copy has the fine full-page printer’s device of Leeu on the last leaf :
the Castle of Antwerp, with the flags of the Holy Roman Empire and the
Archduke Maximilian flying from the central tower. On Leeu’s death
this device was acquired by Thierry Martens, printer at Antwerp.

No copy in U.5.A. (according to Census).

[7]



BELGIUM.

Hntwerp.

Gerard Leeu: A.p. 1484-1493.

38B.

LAET, JASPAR, of Borchloen, Astrologer (fl. 1488).

Prognosticationes de anno 1491.

1a Prognosticationes magistri Jasparis lact de borch / loen
de anno domini M.CCCC.xcj.

GotHic LETTER, 38 lines to a full page. Ornamental wood-
cut initial letter on verso of first leaf. Printed signature a2
on third leaf.

With Zodiacal diagram showing the entry of the Sun into
Aries, for the year 1491 on first leaf, and small printer’s
device of Leen below colophon.

Antwerp, Gerard Leeu, [about 1490].

gto. Morocco cover by Riviere. L125

Not in Hain or Proctor. Campbell 1078 (a fragment of a variant 1ssue).
Collation: a* = 8 leaves.

THE ONLY COMPLETE EXAMPLE KENOWN of this extremely rare little pro-
phetical Almanack for the year 1491. Campbell records that the example
he cites is only a fragment in the Royal Libraryv at Brussels. Under
separate headings it gives predictions of coming events for the wear, for
the cities of Amsterdam, Ghent, Bruges, Brussels, Antwerp and Mechlin,
with the provinces of Holland and Zeeland. Then follows the ephemeris
for each month of the year, with a general prognostication of events for
the state and public, terminating with short forecasts of the events of the
coming year for Charles VIII of France, Henry VII of England, the
%r::{;duke Philip of Brabant and the city of Louvain and the Duchy of
rabant.

Jaspar or Gaspard Laet de Borchloen was the son of Jean Laet, the founder
of a long line of astrologers, who issued their yearly prognostications
uninterruptedly, until 1560. The first dated calendar was issued in

[8]



BELGIUM.

Hntwerp.

Gerard Leeu: A.D. 1484-1493.

LAET (JASPAR)}—continued.

1478, but apparently one or more were issued even carlier.  Gaspard
brought out his first calendar in 1488, and 1t was printed in Flemish.
Brunet mentions an edition of his Calendar for 14092, with which was
incorporated a tract on astrology which was printed by Gerard Leeu with
the characters he used for printing the Legende van S. Franciscus in the
same year. [he last calendar issued by Gaspard was dated 1523,

The Almanack is printed in two Gothic types, a small for the text and a
larger for the title and headings of the cities.

The copy 1s in its original state, the leaves being still folded—as the
printer left them.

Below the colophon are printed three woodcut shields: the centre one is
the shield of Antwerp, the right one bears the house-mark of the press,
and the left shield contains the monogram of the author Jaspar Laet. This
woodcut 15 not in Holtrop, Menuments typographiques des Pays-Bas au
guingiéme siccle.

SMALL DEVICE OF GERARD LEEU, FROM
JASPAR LAET. PROGNOSTICATIONES, [ABOUT 1490. |

(91



BELGIUM.

Brussels.

Brothers of the Common Life: a.p. 1476-1487. The Only Printers.

The Brothers of the Common Life introduced printing into Brussels about
1476.  Their first dated book was Geilhoven’s Gnotosolitos of 25th May, 1476, a
ﬁcat folio volume of about 1,000 pages. Their last dated production, the Pars

temalis of the Liége Ordinary, appeared in 1487.

The Brothers were in possession of three fonts of type, which greatly resemble
those of Arnold ther Hoernen, at Cologne, and it is very probable that they were
supplied by him.

Unlike some other religious houses, they printed only religious and educational
works, nearly all of them in Latin.

No printer’s device was used by this monastic press,

4. GREGORIUS MAGNUs, Pope, Saint, Doctor of the Church
(died 604).
Homiliae in Ezechielem.

Gornic LertER, double columns of 38 lines.  Without
printed signatures, foliation, or catchwords.

| Brussels, Brothers of the Common Life, about 1476-77. ]
Folio. Brown morocco.
(SEE ILLUSTRATION, PLATE NO. I.) £325

Hain-Copinger 7044. Pellechet 5374. Campbell 853. Proctor g336.

One of the first books printed at the press of the Brothers of the Common
Life at Brussels, and exhibiting their first type.

Large copy with many uncut edges, and the original MS. signatures visible.

Gregory the Great was born in Rome about 540 and on the death of his
father he inherited great wealth which he used in founding monasteries
and benevolent societies. He finally converted his mansion on the Caelian
Hill in Rome into a monastery and there he himself took the cowl. In
500 he became Pope Gregory I. During his reign he reformed the liturgy
and music of the church.

He died in Rome in 6o4.

[10]



BELGIUM.

Louvain.

Jan Veldener (first press:) a.p. 1474-1477. First printer.

Jan Veldener was a native of Wiirzburg.

Veldener learnt his trade at Cologne, where he is believed to have been a pupil
of Ulrich Zel, the printer. He matriculated at the University of Louvain 30 ]u‘}r,
1473, and was almost certainly the city’s first printer. Veldener’s first book was the
Belial of Jacobus de Theramo, issued soon after 7 August, 1474. At the end of the
same year a rival printer, Johann of Paderborn, completed his first book, and by 1477
had got such a strong hold on the book markets that Veldener left Louvain, going
first to Utrecht (1478-1481), later to Kuilenburg (1483-1484). In 1484 he tried

his fortune again at Louvain, but only printed about four books, after which he
disappears.

Veldener’s types are excellent; some were designed directly from manuscript
models and others after Cologne types. Ther Hoernen's types in particular seem to
have influenced him. Veldener's types finally became the characteristic Netherland
letter, many printers of the Netherlands either borrowing or copying them. Caxton
himself seems to have been influenced by Veldener’s designs. Tﬂe irst type, a small
heavy faced round text, was copied from a manuscript model. At Louvain he used
some five different types, both round text and bitarde.

Woodcuts were used in only two of Veldener’s books printed at Louvain. His
carlier illustrated production was the Fasciculus Temporum completed on 29 Decem-
ber, 1475 (stem No. 5 in this catalogue). For the most part his woodcuts were copied
from those of other printers, but they are greatly superior to the originals. His
woodcut initials were of the outline variety.

A fine printer’s device was sometimes used by Veldener; two shields appended,
the left bearing Veldener’s house-mark, the right the arms of Louvain, between them
the printer’s name. (See Plate IT).

[1r]



BELGIUM.

Louvain.
Jan Veldener (first press:) ap. 1474-1477. First printer.

THE FIRST ILLUSTRATED NETHERLANDISH INCUNABLE.

5. ROLEWINCK, WERNER, Carthusian Monk at Cologne (died
1502).

Fasciculus temporum.

Gornic LETTER, 48 lines in 3 columns for the Table, and 40
long lines in the Prologue. Initial spaces. Initial letters,
initial strokes, and paragraph-marks supplicd by hand in
red. Without printed signatures, foliation, or catchwords.
Printer’s woodcut device below colophon.

Hllustrated with 14 cuts printed from 8 blocks, mostly views
of towns, but also a cut of Christ. The cuts coloured in red
by hand.

Louvain, Jan Veldener, 1476, quarto kalendas januarias |29
December, 1475. ]

Folio. Original limp vellum binding.

(SEE ILLUSTRATION, PLATE NO. II.) L125

Collation: [* a—d'" e—g'] = 72 leaves.
Hain *6g920 (a variant issue). Campbell 1478. Proctor 9204. Hawkins
488. Gesellschaft fiir Typenkunde des XV Jahrhunderts, 1g909. 242.

The earliest edition printed in the Netherlands of a popular illustrated
chronicle of the world. The last event it records 1s the accession of Pope
Sixtus IV in 1474, and there is a two-line note on the invention of printing.

[12]



BELGIUM.

Louvain.

Jan Veldener (first press): a.p. 1474-1477. Furst printer.
ROLEWINCK (WERNER)—continued.

The woodcuts, which are the first illustrations in Netherlandish incunabula,
are freely copied from the original Cologne edition of 1474, but are much
superior in cﬁﬁign; the conventional picture of Nineveh 1s used again for
Rome, and the conventional picture of Tréves does duty also for Syracuse.
Books from the first press at Louvain are wvery rare, and especially
interesting when they bear Veldener’s printer’s device.

The Fasciculus Temporum was the outstanding work of Rolewinck, and
probably the most popular history compiled in the fifteenth century ; trans-
lations were printed in several languages before the close of the century.

Werner Rolewinck was born at Laer (Munster) in 1425, and became, in
1447, a Carthusian monk at Cologne, in which city he remained until his
death 1n 1502.

A good copy in its original himp vellum binding. Copious MS. notes
have been added in a XVI Century hand, and there 1s also a later owner-
ship inscription dated 1601.



BELGIUM.

Louvain.
Johannes de Westphalia: a.p. 1474-1496.

This printer, known both as John of Westphalia and John of Paderborn, was
born in Paderborn, a town of Westphalia.

It has been suggested that John learnt his trade in Italy, at Padua, where his
brother Conrad was probably printing in 1473-74. Like Veldener he matriculated at
the University of Louvain, but ten months later (7 June, 1474). His first book was
completed on g December, 1474, and was Crescentiis’ Liber ruralivm commodorum.
His work at Louvain was as good as it was plentiful, and he continued printing until
1496. He had his business within the precincts of the University.

Six types were used at this press. The one roman font is much admired,
and was almost certainly designed in Italy. If John was never in Italy, it is probable
that his brother Conrad secured him the font.

One or two woodcuts only were used by John. He had Lombard initials in
three sizes, some of which are found printed in red.

The productions of the press were Latin books of every kind that could be
wanted by students at the University of Louvain, and a few of a lighter sort.

The printer’s device of John of Westphalia was a small woodcut portrait of
himself, sometimes found printed in red.

6. AENEA SYLVIO PICCOLOMINI: POPE PIUs 11 (died 1464).
Epistolae familiares. '
Roman LETTER, 31 long lines to a full page. Initial spaces,

some with guide-letters. With printed signatures, without
foliation or catchwords.

In universitate Lovaniensi, Johannes de Westphalia, 1483.
Folio. Full levant morocco, g.c., by Riviére. {52 108

Hain *152. Campbell 23. Pellechet g3. Proctor g233. ]J.P. Morgan
Library Catalogue, No. 628.

A fine production of Louvain’s second printer, with full colophon, stating
that the book was printed in 1483 by Johannes of Westphalia dwelling in
the University of Louvain. This book 1s esteemed for its type, a dis-
tinguished roman letter, Italian in effect, and evidently derived from an
Italian source; the type 1s certainly the best roman used in the Low
Countries during the fifteenth century. A point of bibliographical interest
about the book 1s that the signatures are printed in the outer margins of
the pages, with the exception of signatures b and ¢, which are in the normal
position at the foot of the page.

This copy 1s in good condition, but has one leaf (m7) in facsimile.

[14]



CZECHO-SLOVAKIA.

Prague.

Printer of the Bible of 1488 = Jan Kamp: a.p. 1487-1488.

Jan Kamp, formerly called the * Printer of the Bible of 1488, was, according
to the latest researches of Tobolka, the most important printer of Czechoslovakia.
His output was eleven books, including a Bohemian Psalter of 1487, a Bohemian
Bible, and a version of the Destructio Troiae of Guido de Columnis, both of the
same year. The combined output of the other three printers at Prague, two of whom
preceded him, only amounted to six volumes. Prague was the second town of
Czechoslovakia to adopt the newly invented art of printing. The greater number
of the works published in that country during the ﬁﬁtenth century were theological
in character, chiefly written in Latin.

No printer’s device was used by Jan Kamp.

[15]



CZECHO-SLOVAKIA.

Prague.
Printer of the Bible of 1488 = Jan Kamp: a.p. 1487-1488.

THE EARLIEST HISTORICAL WORK FRINTED IN CZECHO-SLOVAKIA.

6A. BENESCH AB HORZOWITZ, Bohemian Chronicler, Canon of
St. George’s at Prague (died 1375).

Chronicon Martymiani. [In Czech. ]

EDITIO PRINCEPS.

Goruic Lerter. Printed in red and black. Double columns
of 44 lines. Initial spaces, some with guide-letters. Initials
supplied in red and initial-strokes in yellow, by hand. With

prfﬂfed 5l gnatures.

Prague, [Printer of the Bible of 1488 = Jan Kamp], 26th
September, 1488.

Folio. 0ld half vellum. L1750

Hain 5003. Hawkins 504 (the only copy in the U.S5.A., according to
Census). Tobolka, Cesky Bibliograficky, 45. Schubert in Centralbl. f
Bibliothekswesen, XVI, p. 60o. Jungman, Historie Literatury Ceske, 32,
%3. Hanslick, Gesch. u. Beschr. d. Prager Univ., Bibl. 533. Potthast,
3 2?5'

The Editic Princeps and the only edition of the extremely rare ChAronicon
Martymiani, one of the earliest Czech Incunabula. The work is a monu-
ment not only of Czech typography but also of the language and history.
It is the earliest historical work printed in Czecho-Slovakia and written
by a Czech.

The author, Benesch ab Horzowitz partly translated the chronicles of
Twinger de Konigshoven and the history of the Popes by Martinus
Polonus, whose name he used for the title of his book. It is nevertheless
an entirely new and original work and not merely a translation.

Czech incunabula are extremely rare and number only about 45. Many
of the copies are in bad condition or imperfect, and, as the greater number
of them are now in public libraries, early specimens are extremely rarely
mn the market.

Our copy 1s complete, with the exception of a few letters in facsimile. There
are a few insignificant stains and wormholes.

[16]
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THE ILLUMINATED FIRST PAGE FROM A BOOK PRINTED BY
PETER OF HUNGARY AT LYONS ABOUT 148%
AUGUSTINUS OF ANCONA. SUMMA DE ECCLESIASTICA POTESTATE.
See Item No. 15.



CZECHO-SLOVAKIA.

Wintevberq
Johann Alakraw: a.p. 1484. Only printer.

The origin of this printer has not been discovered.

In November, 1482, Johann Alakraw had helped Benedict Mayr to print at
Passau in Bavaria a Tractatus pro infirmis wnrarm}:: In 1484 Alakraw is found
at the little Bohemian town of Winterberg, where he printed two books, both with
full colophons. Alakraw did not apparently print in Winterberg after 1484, and
it seems most likely that he had been called thither by some religious community.

Alakraw had only one type at Winterberg, formerly used at Passau by Bene-
dictus Mayr.

No printer’s device was used by Alakraw.

7- ST. AUGUSTINE [AURELIUS AUGUSTINUS], Bishop of

Hippo (died 430).
Liber Soliloquiorum.

Gornic LETTER, 32 lines to a full page. Initial spaces. Initial
letters, paragraph-marks, and initial-strokes supplied in red.
With printed signatures.

Winterberg, Johann Alakraw, 1484.

4to. Levant morocco, by Riviere.

£250

Hain *2013. Gesamtkatalog 3013. Proctor g4g92. British Museum Cat.
Incun., Vol. II1, p. 814. Hawkins 500.

The earhiest dated edition in the original Latin.

Probably the first book printed at Winterberg in Czecho-Slovakia, and an
excellent specimen, having a full colophon stating the place of prnduutmn
the name of the printer, and the date of completion. One other book was
printed at Winterberg before the close of the XVth century, also in 1434,
the Summa de sacramento eucharistiae of Albertus Magnus, and as it 1s
(Continued over)
[17]



CZECHO-SLOVAKIA.
WinterBera.

Johann Alakraw: a.p. 1484. Only printer.

ST. AUGUSTINE—continued.

dated as late in the year as 16 October ('‘ die Sancti Galli "), it seems
probable that the Soliloguia appeared first.

The Seliloguia i1s composed of three quires of eight leaves and one of six,
each sheet of two leaves 1s signed on the recto of the first leaf with one of
the letters a—p, in their order. This unusual method of signing the sheets
with consecutive letters had been used at Passau by Benedictus Mayr, with
whom Johann Alakraw was in partnership in 1482,

Explidt liber Soliloquioum Sanct
ZAugultini Aureli). Fmp2eiliin YO
ocrperg per Jobanncm dictum Hlg
craiv. Anno domm &Jill<limo qua/
oungentelimo octuagelimoquarto.

COLOPHON OF ST. AUGUSTINE, LIBER SOLILOQUIORUM.
WINTERBERG, JOHANN ALAKRAW, 1484.

See [tem above.
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ENGLAND

Westminster

William Caxton: a.p. 1477-1491. First English printer.

William Caxton was born in the Weald of Kent in 1421.

Caxton learnt the craft of printing quite late in life, seemingly at Cologne, in
1471, by helping to produce the first edition of Bartholomaeus™ De proprictatibus
rerum. About 1474 he set up a press at Bruges in par!nership with Colard Mansion.
At Michaelmas, 1476, William éaxmn, having lately returned from Bruges, hired a
shop in the Sanctuary at Westminster and there set up the first English printing press.
In the autumn of the following year there issued from his press The Dictes or Sayengis
of the Philosophers. From 1477 to his death in 1491 his press was never idle, though
his own personal energies must have been mainly occupied with the numerous Imnis
which he edited or translated for printing.

Altogether seven different fonts of type were used by Caxton at Westminster,
They fall into two classes : bitarde types of the Flemish school ; and lettres de forme
more on the model of pointed Gothic types of the Mainz school.

Almost all the books which Caxton issued were of a popular character, not
intended for scholars but for well-to-do and fairly cducﬂtttl readers.  Poems of
Chaucer, Gower and Lydgate, several romances, chronicles, the Golden Legend,
moral treatises, books of devotion, a few Horae and a Psalter were the chief issues
from the first English press. The productions of England’s first printer, for long
collected and treasured in private collections, have during the last century been fast
disappearing into public libraries, and to-day the appearance of a complete Caxton
in the book-market is one of the rarest of occurrences.

Device : Monogram W. C., with a woodcut border above and below.

[19]
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THE FIRST ENGLISH PRINTER 'S DEVICE
USED BY WYNEYN DE WORDE AT THE END OF
ST. JEROME, LIVES OF THE FATHERS. WESTMINSTER, 1405.

T

See Item No. 12.
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ENGLAND.

Westminster,

William Caxton: a.p. 1477-1491. First English printer.

8.

A COMPLETE CAXTON LEAF.

HIGDEN, RANULF, a Benedictine of Chester (died 1346).
Policronicon. [Translated into English by John Trevisa. |
A CompLETE LEaF.

Brack LETTER, 40 lines to a page. With printed head-lines,
foliation, and signatures. Initial spaces. Initials supplied

in red.
Westminster, William Caxton, [after 2nd July| 1482.

Small folio. Preserved in a lettered buckram portfolio.

L12 128

Hain 8659. Proctor g645. Dulf, Fifreenth Century English books, No.
172. De Ricci, Census of Caxtons, No. 49.

FIRsT EDITION.

This universal history was originally compiled in the fourteenth century
from various earlier sources by Ralph Higden, a Benedictine of 5t. Wer-
burg’s, Chester, and was translated into EIJI%-I.IS}] in 1387 by John of
Trevisa, Chaplain to the Earl of Berkeley. e whole of this Caxton
revised and continued the chronicle up to the year 1460, this continuation
being the only extant piece of Caxton’s own composition.

The type used to print the Policronicon was Caxton’s Tvype 4, a version
of the Flemish édtarde character.

[21]



ENGLAND,
Westminster.

William Caxton: a.p. 1477-1491. First English printer.
9. caTo, DIONYsSIUs (Third Century?)

The Book called Caton. [Translated into English, with a
commentary by Benet Burgh, Archdeacon of Colchester. |

A ComrLETE LEAF FrOM THIS Book.

Brack LETTER, 38 lines to a full page. Initial spaces, with
guide-letters.  With printed signatures.

[ Westminster, William Caxton, 1484.]

1

Folio. Preserved in a lettered buckram portfolio. L2535

Hain 4754. Duff, Fifteenth Century English Books, 79. Blades 55.
Proctor g656. J. Pierpont Morgan Cat., Nos. 6go and 6g1. Dibdin, Béblio-
theca Spenceriana, Vol. IV, p. 263. De Rica, Census of Caxtons, No. 16.

A remarkably fine leaf, with wide margins, from the fourth edition of the
Cato printed by Caxton, exhibiting Caxton’s types 2 and 4.

[22]



ENGLAND.

MWestminster.

Wynkyn de Worde: a.p. 1491-1500 (-1535).

Wynkyn de Worde, as his name implies, was a native of Worth, now in Alsace,
but formerly part of the Duchy of Lorraine.

De Worde was settled in Westminster as early as 1480, in which year his wife
is mentioned in a deed, so that he probably came to England with Caxton, or
joined him immediately on his arriv:ﬁ. Nothing is heard of him untl 1491, the
vear of Caxton’s death, when he took over his late master’s house, and was duly
entered in the rent roll of Abbot Esteney as the tenant. Caxton apparently left
no son, and all his printing materials passed to De Worde, who at first made little
use of them, issuing but five books in two years. In 1493 he started using a type
of his own, and in 1494 his name is first found in a printed book. On April 20th,
1496, he took out letters of denization. Up to the end of 1500 he contirued to live
in Caxton’s house at Westminster, and in the nine years of his tenancy printed at
least one hundred and ten different books.

De Worde was essentially a popular printer, and, for the most time, his press
was engaged in producing lean quartos, or reprinting those folio volumes which
Caxton had already found saleable. There are, however, two notable productions
standing to De Worde’s credit: Caxton’s translation of the Lives of the Fathers
(catalogued below), and John Trevisa’s English version of the medieval encyclopadia,
De proprietatibus rerum.

Device: Caxton’s Monogram with sun and stars above, and below “ Wynkyn
de Worde ™ flanked either side with a dog and a centaur. '

[23]
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POLICRONICON.

WESTMINSTER, WYNKYN DE WORDE, I405.
See [tems Nos. toand 11.
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ENGLAND.

Westminster.

Wynkyn de Worde: a.p. 1491-1500.

WITH THE FIRST MUSICAL NOTES PRINTED IN ENGLAND.

10. HIGDEN, RANULF, a Benedictine of Chester (died 1364).

Policronicon : (In the text of third leaf) “in whiche booke
ben comprysed bryefly many wonderfull hystoryes
Englysshed by one Treuisa vycarye of Barkley.”

Brack LertER, double columns of 41 lines. With printed
headlines, marginalia, foliation, and signatures. Ornamental

woodcut mitials.  Musical notation (the earliest printed in
England) on fol. 151.

Enprynted at Westmestre by Wynkyn Theworde, 13 April,
1495-

Folio. Sprinkled calf, r. e.

(SEE ILLUSTRATION OPPOSITE. ) £350

Hain 8660. Proctor gbg6 (the British Museum copy has three leaves n

facsimile). Dulf, Fifteenth century English books, No. 173. J. P. Morgan
Catalogue, No. 731.

SECOND EDITION. Exceedingly rare, and one of the finest productions of
W}i'nl-:yn de Worde. The present, a tall copv, bears the bookplates of
John, 3rd Earl of Hyndford, and Lord Carmichael. Very few perfect

coples are in existence: this copy has the text sound and complete, but
{Continued over)
[25]



ENGLAND.

MWestminster.

Wynkyn de Worde: a.p. 1491-1500.

HIGDEN, RANULF—continued.

II.

wants title and last leaf (both supplied in facsimile), and 6 ff. of table; a
few leaves are slightly soiled.

In this volume occur the FIrRsT MusICAL NOTES PRINTED IN ENGLAND.
They are at folio Ci, where is related an anecdote of Pythagoras, the
philosopher : —

‘‘ Here wyse men I telle that Pictayoras passed somtyme by a smythes
hous and herde a swete sowne and acordynge in the smytyng of four
hamers vpon an anuelt, and therfore he lette weye the hamers, and founde
that one of the hamers weyed twyes soo moche as a nother. A nother
weyed other half so moche as a nother, and a nother weyde so moche as
a nother and the thyrde dele of a nother. As though the fyrste hamer
were of six pounde, the secondeq of twelue, the thyrde of eyght, the fourth
of IX. as this fygure sheweth.”

From thence inferring the concords of music, W. de Worde first printed
the scheme in musical notation. In Caxton’s edition a space was left.

HIGDEN, RANULF, a Benedictine of Chester (died 1364).
Policronicon. ~ Another Copy of the Second Edition.
Levant morocco gilt, g. e., by Bedford.

(SEE ILLUSTRATION TO ITEM 10.) £350

This copy has four leaves in facsimile : title-page and leaves 1, 7, and 8 of
quire x. A few headlines are shaved.

[26]



ENGLAND.

Westminster.

Wynkyn de Worde: a.p. 1491-1500.

I2.

EDITIO PRINCEPS IN ENGLISH OF THE '~ LIVES OF THE FATHERS.

SAINT JEROME, Latin Father (died 420).

Vitas patrum. (The lyff of the olde auncyent holy faders
hermytes, translated out of Frensshe into Englysshe by W.

Caxton.) Five parts.

Brack Lerter, double columns of 40 and 41 lines. With
printed head-lines, foliation, and signatures. ~ Ornamental
woodcut initials.  Woodcut title, white on black ground,

printed on first and last pages.

With many woodcut illustrations:—A large cut (used six
times throughout the work) of St. Jerome scated at a desk
reading to an assemblage of all classes; and forty small cuts
depicting incidents drawn from the text, doing duty for one
hundred and fifty-five illustrations. Caxton’s large printer’s
device on the recto of the last leaf (see reproduction, page 20).

Enprynted in Westmynstre by my Wynkyn de Worde the

yere of our Lorde M.CCCC.Ixxxxv (1495).

Folio. Early nineteenth-century English binding of straight-
grained morocco richly gilt on sides and back, inside den-

telles, gilt edges (by Macnair).

(SEE ILLUSTRATION OVERLEAF.) L1250

Copinger 2g61. Proctor g6g7. Duff, Fifteenth Century English books,
No. 235. J. P. Morgan Catalogue, No. 730. Pollard-Redgrave 14507.

Editio princeps in English of the great mediaeval story-book, the Lives

{Continued over)
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“THE LIVES OF THE FATHERS
PUT INTO ENGLISH BY

WILLIAM CAXTON.

PRINTED AT WESTMINSTER BY WYNKYN DE WORDE IN I1405.
See Item No. 12.
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ENGLAND.

Westminster.

Wynkyn de Worde : a.p. 1491-1500.
SAINT JEROME—continued.

of the Fathers. The translation was Caxton’s last piece of work, being
finished on his death-bed, so the colophon relates: ““. . . translated out
of Frensshe in to Englysshe by Wyllyvam Caxton of Westmynstre late
deed, and fynysshed 1t at the laste daye of his lyff. Enprynted in the
sayd towne of Westmynstre be my Wynkyn de Worde the yere of our
lorde, M.CCCC.XXXXYV. and the tenth yere of our souerayne lorde kyng
henry the seventh.”’ As the tenth year oFI—Ienry VII ended 22nd August,
1495, and de Worde began his vear on 1st January, the printing of this
book must have been completed between these dates. That the book was
not printed until four vears after the death of Caxton is thought to be due
to the time taken in preparing the woodcut illustrations.

The recorded copies of this rare and important Westminster incunable are
nearly all very defective: —The Morgan copy lacks eleven leaves, the
Grolier Club copy lacks fifteen leaves, one of the British Museum copies
lacks four leaves. The copyv now offered is the Lord Amherst of Hackney
copy, with his book-plate inside the front cover. This desirable copy,
handsomely bound in morocco gilt, is of a good size, and complete but for
the title-page, containing only the xylographical words *‘ vitas patrum,”
which are supplied in facsimile; a few leaves have slight repairs to the
blank margins,

This book contains Caxton’s well-known woodcut device, the first printer's
device used in England. This device was taken over by De Worde on
Caxton’s death and used in several of his productions. Gordon Duff, in
his Willtam Caxton, writes of the device as follows:—

““ It consists of his initials, divided by his merchant’s mark, with a deep
ornamental border at top and bottom. Many ingenious writers have
attempted to read into this mark several items of information. The
merchant’s mark they say is not a merchant’s mark at all, but the figure 74
significant of the time when he began to print. Two small ornaments
shaped like an S and C stand for Sancta Colonia, where he learned the
art of printing. The mark is, however, merely an ordinary merchant’s
mark, which in some shape or another all printers introduced into their
devices, and the letters S C merely ornamental flourishes.”’

[20]



FRANCE

HiBi

Printer of the Aeneas Silvius: a.p. 1475. The first printer.

Nothing definite is known about the anonymous printer of the Albi edition
of Aeneas S}rl‘-.*ius.' De remedio amoris. Like many itinerant printers of the XVth
century in France he was probably German.

This anonymous printer was formerly identified with Jean de Neumeister, the
only known printer at Albi; but Haebler (see the Typenrepertorium) has distin-
guished the work of two distinct presses. To an earlier press than Neumeister’s are
now assigned three books printed in a roman type; of these, one book, the Aeneas
Svlvius, has colophon stating that it was printed at Albi, and a copy of the Summa
Pisana is known with rubricator’s date of 1475. Neumeister did not date a book
at Albi until 17 November 1481; he is only Enuwn to have used Gothic types at
Albi; finally, the superiority of his accredited work makes it most unlikely that he
printed the roman-type books produced at Albi.

The c-n];,r type used at this press was a roman character, rather irregular in
shape, and with a gothic v in the lower case. It is a more transitional roman than
was being used in ﬁal}r at the period, and closely resembles the first roman type used
ar Paris, which fact lends colour to the supposition that our anonymous printer may

have learnt his trade in Paris. (See Thierry-Poux 28, 6, and Claudin, Les origines
de U'lmprimerie & Albi en Languedoc, plates 1 and 11).

Three books only are known from the anonymous first press at Albi: Bartholo-
maeus Pisanus, Summa de casibus conscientiae (item No. 13 in this catalogue), printed
not after 1475; Aeneas Sylvius, De remedio amorts; and an Admonitio de profectu
animae.

No device was used by this printer.

[30]



FRANCE.

HEBi.

Printer of the Aeneas Silvius: a.p. 1475. The first printer.

13,.

BARTHOLOMEW OF SAN coNcoRrRDi1o [Bartholomaeus
Pisanus |, Canonist (died 1347).

Summa de casibus conscientiae alias Pisana.

Roman Letter, 37 long lines to a full page. Initial spaces. First
initial painted in red and blue with pen-drawn ornamenta-
tions. Other initials and paragraph-marks supplied in red
and blue alternately. Without printed signatures, foliation,
or catch-words.

[Albi, Printer of the Aeneas Silvius, not after 1475. |

Thick small folio. Calf. £585

Not in Hain. Copinger 885. Pellechet 1889. Gesamtkatalog 3454.
Woolley Photographs, plate 378. British Museum, IB. 43013 (the Museum
copy 1is imperfect). Cat. d’Albi, No. 71.

A most rare production of the anonvmous first printer at Albi.

While a copy in the Verdun Library bears the rubricator’s date of 1478,
according to Dr. Haebler's most recent article on the Printers of Albi in
Beitrige sur Forschung, Studien aus dem Antiguariat Jacques Rosenthal,
II, a copy has been discovered in Germany, bearing the contemporary
date of 1475, in a purchaser’s note, signed by a Frenchman named Dufayet.
As the book was bought in the market at Toulouse, it is even possible
that it was printed before 1475. Albi is therefore the third town in France
to inaugurate printing, following after Paris and Lyons.

It is printed in an irregular roman character, very similar to the first roman
used at Paris. Of the three known books in this type, one, an Aeneas

Sylﬂv{;?ﬁ De remedio amoris, has a colophon recording that it was printed
in 1

The work is a famous medieval dictionary of cases of conscience arranged
alpha.betma.lly, and comprising many most curious dissertations.

A copy 1in sound condition and nicely rubricated.
No copy is known in U.S.A. (according to Census).
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FRANCE.
EhamBeryp.

Antoine Neyret: a.p. 1484-1486. Ounly 15th century printer at
Chambéry.

The ancient French city of Chambéry, formerly the capital of the Duchy of

Savoy, lies about 46 miles SSW. of Geneva. Only one press was set up at Chambéry
in the XVth century: this was the press of Antoine Neyret, who is not known to
have printed elsewhere.

G. Brunet (La France Litt., p. 19) states that Antoine Neyret was a native of
Lyons.

Neyret’s first production, a French translation of the Sermons of Maurice de
Sully, was completed on the 6th of July, 1484. Burger cites only six productions from
Neyret’s press, of which four are dated ?1434—6}. Brunet I, 7os, describes another
work of this same printer dated 1485, making seven books in all.  With the exception
of the Comestor (1tem No. 14 in this catalogue), all Neyret's books are in French;

they include two editions of Le livre de Baudoyn. The types used for printing
the Comestor closely resemble those used by Heinrich Wirczburg at Rougemont, in

Switzerland, in 1481.

Neyret issued several richly illustrated productions. The woodcuts of the Sully
show German influence in the design and execution. A very curious calligraphic
woodcut initial I was printed at the beginning of the Swily and the Comestor (sce
Plate IlI in this catalogue).

Printer’s devices: 1, two nude female figures supporting a shield bearing a
tower flanked by two horns; 2, a decorated ietter C (Chambéry), containing the word
“ Fert” and the cross of Savoy.
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Prate VI

{E ncipit liber paimus Jo
bamis gerfon cancellarii pa-
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THE OPENING PAGE OF AN ALMOST UNKNOWN EDITION OF
THE IMITATION OF CHRIST.
| LYONS, JANON €ARCAIN, ABOUT 1488 |.

See Item No. £7:



Prate VI

- A'coplaite
B,y \ -~ dolonreule
2 Bdelame dDa

TITLE-PAGE WITH A GROTESQUE WOODCUT INITIAL L, FROM
LA COMPLAINTE DE L'AME DAMNEE,
| PARIS, ANTOINE VERARD, ABOUT 14G0°7 |

See Item No. 2 0.



FRANCE.
EhamBerp.

Antoine Neyret: a.p. 1484-1486. Ounly printer.

I4. PETRUS COMESTOR [PIERRE LE MANGEUR|, Chancellor
of the Sorbonne (died about 1178).

Scholastica historia.

Goruic LerTER, double columns of 45 lines. Without printed
signatures or foliation. A curious calligraphic woodcut
initial 1 at the commencement of the text, measuring 614
inches; initial spaces, with guide-letters, elsewhere.  First
imitial supplied in red, woodcut initial touched with red.
Paragraph-marks in table, and underlines throughout sup-
plied inred. Without printed signatures, foliation, or catch-
words. Contemporary MS. foliation.

| Chambéry, Antoine Neyret, about 1484. |
Folio. Calf binding of about 1600.

(SEE ILLUSTRATION, PLATE III.) L425

Not known to Hain. Copinger 1700. Pellechet 3877. Reichling 11, p. 158.
Proctor 8762. British Museum Short Title Cat. of Books prmtﬁd in
France, p. 348.

A complete Chambéry book in fine condition; and of special interest, being
signed and dated (1486) by the rubricator at end.

Books printed at Chambéry in the XVth century are met with very rarely,
and are seldom complete. The British Museum has four Chambéry books,
but three of them are imperfect. The Annmary Brown Memorial Library,
so rich in rare printing-places, has nothing to represent Chambéry. The
Comestor has, at the commencement of the text, a long and most remark-
able calllgraphlc woodcut initial T (see repmductmn Plate III), which is
certainly one of the curiosities of the first Chambéry press.

First Latin Edition printed in France of Petrus Comestor's famous His-
torta Scholastica. This Biblical history, composed for students, as the
title implies, was extensively read during the Middle Ages, when it was

to be found in every monastery, alongside the Golden [lLegend and the
(Gesta Romanorunt.

A very desirable large copy.
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FRANCE.

Lyons.
Peter of Hungary (first press): a.p. 1482-1433.

Pierre Hongre was a nauve of Hungary, as his name indicates.

Hongre was both a type-cutter and a printer; he commenced to print at Lyons
in 1482. %“or a brief periog in 1483 he was associated with Mathieu Husz. Later,
in 1491, we find him at Toulouse as a bookseller, and also cutting and casting types
for Henri Mayer. He reappears at Lyons in 1493, shortly before paying a visit to
his native country, and returned permanently to Lyons in 1496, where he worked
until 1510. He was a distinguished printer, and held in high esteem by his fellow
citizens, and when, while printing his celebrated Missal of Lyons, he was unable
to pay his taxes, the town exempted him from them. He was at great pains to
produce correct editions, and employed as corrector Jean Gradi.

He cut and cast a variety of fine types, some of which other printers of Lyons
hired from him. They include some magnificent missal types, and, at the other
extreme, two minute gothic types, a 7-point and a 5-point, the latter being the
smallest type engraved and cast in Lyons during the XVth century. His first type is
easily recognisable by the M with indented front bar.

The books he produced were mostly ecclesiastical, and with very fine illustra-
tions (some of the most finished of the period), and fine historiated initials. His
chef-d'ocuvre was the Missal of the Church of Lyons, produced in 1500, in folio,
printed in red and black, and with large historiated initial letters. This is one of
the most magnificent books issued from a Lyons press, and compares for beauty
with the Missal printed at Lyons by Neumeister in 1487.

No printer’s device is found in the books of Pierre Hongre.
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FRANCE.

Lyons.

Peter of Hungary (first press): a.p. 1482-1483.

I5. AUGUSTINUS TRIUMPHUS OF ANCONA, Prior General of
the Augustinians (died 1328).

Summa de ecclesiastica potestate.

Goruic Lerter, double columns of 54 lines. Initial-spaces,
with guide-letters. The book opens with a large initial R
painted in red on a Maiblumen background, with marginal
extensions forming a spray border; smaller initials painted in
red, blue, and green, and deftly elaborated in vartous colours.
Initial-strokes supplied in yellow; paragraph-marks in red.

[Lyons, Peter of Hungary, about 1483.]

Folio. Fifteenth-century binding of wooden boards covered
with brown calf, blind stamped (rebacked).

(SEE ILLUSTRATION, PLATE IV.) L 100

Hain 950 (without seeing it). Gesamtkatalog 3053. Pellechet 615.
Proctor 35_?% Claudin, H:cm:re de U'lmprimerie en France, Vol. 3, pp. 337
hi

and 338. err}r—Pmlx Premiers Monuments de I'Imprimerie en France,
pl. XXI, 1.

Augustinus Triumphus, in this work on the power of the Church,
vehemently defends the Holy See. He asserts that all temporal power
comes ultimately from the Pope, that he alone has the supreme plenitude
of power, and that none can be absolved from his high jurisdiction.

The book is undated, but the copy in the Library of Auxerre bears the
date of the 18th June, 1484, which has been written in red by an early
owner. The type, recognizable by the capital M indented in front, was
in all probability cut and cast by Peter of Hungary himself, for we have
it recorded that he was also a type founder; it 1s the first type he used.

This copy was acquired by the Canons Regular of St. Remigius at Luné-
ville in 1657 (MS. note of ownership in head-margin of first page). A
large copy with manuscript decorations which are unusually varied and
attractive,
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FRANCE.

Lyons.
Pierre Gayon, master playing-card maker: a.p. 1485-1500 (-1515).

A BEAUTIFUL FIFTEENTH-CENTURY SET OF COURT CARDS PRINTED FROM A
WOOD BLOCK AND THEN HAND-PAINTED.

16. PLAYING CARDS.

A sheet of fine impressions of a complete woodcut set of
sixteen court cards from a four-suit numeral pack, hand-
painted in rich colours. The cards bear figures representing
characters from the Bible, French bhistory, etc., and the
names, which were cur on the block, are as follows: Carreaux
(Diamonds)y—Artus, Capdorat, Bersabee (Bethsabée), Le
Sovereyn; Ceaurs (Hearts)—La Puselle (Jeanne d’Arc),
Ciermoy (?), Alansont (dlengon), Judic; Pigues (Spades)—
David, Argine, Borbon, Molart; Tréfles (Clubs)—Charle-
maine, no name, Dame Donuer (Dame d'Honeur),
Orliens. The name of the publisher, “P. Gayon,” appears
between the feet of " Molart.” The suit mark is painted in a
top corner of all but four of the cards. The cards were cut
on one block, in four rows each containing a suit—carreaux,
ceeurs, piques, tréfles.  Each card measures 33/ by 2 inches.

Preserved in a levant morocco case.
[Lyons, Pierre Gayon, about 1495].

(SEE ILLUSTRATION, PLATE V.) L1500

A handsome and complete set of court cards from the workshop of Pierre
Gayon, master playing-card maker at Lyons from 1485 to 1515. No speci-
men of Gayon’s work was known to d’Allemagne (author of the celebrated
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FRANCE.
Lyons.

Pierre Gayon, master playing-card maker: A.p. 1485-1500.

PLAYING CARDS—continued.

Les cartes a jouer), who knew of him only through the public records of
Lyons. D'Allemagne does not show among his numerous reproductions
a set of court cards equal in beauty to these. The designer of the cards
was a skilful artist, and his figures have been cut in bold line, bringing
out, what i1s an especial characteristic of the style, the backward poise of
the figures. The costumes are of the period of Charles VIII, carefully
depicted, with much fine detail ; beneath the colour can be seen the patterns
which have been carried out on some of the robes and doublets. Each of
the figures has a shield or pennant, containing armorial or emblematic
bearings.

A set of court cards from a fifteenth-century pack is a great rarity. By
some chance this sheet was never cut up and came into the hands of a
binder, who utilised it for padding. The sheet was broken 1n two, but,
fortunately the break was a clean one and the edges were not trimmed, so
that the two halves fit together quite perfectly. The only fault is that the
bottom row of cards has a little piece cut off at the foot. Covered with
sheepskin the sheet formed the boards of the binding of a copy of WERNER
ROLEWINCK. LLES FLEURS ET MANIERES DES TEMPS PASSES. Forio,
GENEVA, Louls CRUSE, 28 APRIL, 1495. This illustrated incunable goes
with the playing cards.

The period when playing cards were introduced into Europe cannot be
named with any certainty, but it is likely that even before the fourteenth
century they were coming in through the ports having trade with the East.
Certainly by the end of the century the passion for gaming with which
they have always been associated led to stringent restrictive acts by both
civil and religious authorities. The futility of all such efforts led to their
neglect, and a hundred years later, in the fourteen-nineties, the demand
for cards was greater than ever.

The marks of the suits on the earliest cards (German) are hearts, bells,
leaves, and acorns. Next in antiquity are the marks used by the early
Italian card makers, swords, batons, caps, and money ; these are still used
both in Italy and Spain. The French card makers of the fifteenth century
adopted yet another series of marks (the one now generally used in France
and England), viz., ceurs, tréfles, pigues, and carreaux. The French
tréfle, though so named from its resemblance to the trefoil leaf, was in all
probability copied from the acorn, and the pique similarly from the leaf
(Continued over)
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FRANCE.
Lyons.

Pierre Gayon, master playing-card maker: a.p. 1485-1500.

PLAYING CARDS—continued.

(griin) of the German suits, while its name is derived from the sword of
the Italian suits. It is not derived from its resemblance to a pike's head
as 1s generally supposed.

At an early period the French card makers introduced the practice of giving
the names of historical and legendary personages to the court cards, and
by the seventeenth century a definite set of names had become stereotyped :

David, Alexander, Casar, and Charlemagne, for the kings; Rachel,
Argine, Pallas, and Judith, for the queens; and Hector, Lancelot, Lahire,
and Hogier, for the knaves. During the fifteenth century, however, the
names on the court cards were constantly varied. A plausible explanation
is that different sections of France had their local celebrities, and the
merchants suited their wares to the region in which they were to be sold.

During the greater part of the fourteenth century playing cards were objects
of great luxury, being produced by the same skilled miniaturists as devoted
themselves to illustrating manuscripts. By 1382, however, playing cards
had become sufficiently common among the people and sr::ldmr} of Flanders
for the magistrates of Lille to go to the trouble of formally forbidding them.
It follows that sets of playing cards were being produced rapidly and
cheaply, even before the advent of wood-engraving.  These cheap sets
would have the bare outlines alone drawn by hand, and the empty spaces
filled in with colour crudely patched on by the women designated Karten-
mahlerin. No doubt early use was made of the stencil in applyving the
colour. During the first quarter of the XVth century the art of wood-
engraving came into use, and the playing-card makers were not slow to
adopt it for their trade: the earliest extant woodcut playing cards, a game
of the Holy Roman Empire, have been assigned to this period. The earliest
mention of an engraver of cards is found at Lyons in 1444, where a certain
Ilam-::a du Boys is denominated ** Zaillenr de molles de cartes.” Neverthe-
ess, the oldest existing French woodcut set of playing cards, which was
executed at Lyons by the card maker ** facqgues,”’ dates only from between
the years 1472-1475. The wood-blocks on which the early card makers
cut their court cards were generally of pear or service-tree. The ink used
for printing the cards was a mixture of lamp black, glue, and ox-gall.
The pip cards were not printed, but merely stencilled.
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FRANCE.

Lyons.

Janon Carcain: a.p. 1486-1500.

Janon Carcain was of Italian origin, probably a near relative of Antoine
Carcagni, or of Carcano, printer at Pavia from 1477 to 1490.

Carcain was established at Lyons, as a bookseller, in 1485; but his first piece
of printing, a Lyons Breviary, was not completed until 23rd June, 1486. He was at
work in Lyons at least as late as 1500,

There are no illustrated productions of Carcain, and he is not known to have
used a single woodcut.

Device (sometimes printed in red): a K placed so that its shaft is horizontal;

surmounted by a vertical bar with a St. Andrew’s cross near the top. (Not in
Silvestre).

17. DE IMITATIONE CHRISTI,

De contemptu mundi et de imitatione christi. [Here
ascribed to Jean Gerson, Chancellor of Paris. ]

Gotrnic LETTER, 29 lines to a full page. Printed signatures
and catchwords. Initial spaces, with guide-letters. Initials
and paragraph-marks painted in red, mmtwal-strokes in
yellow.

[Lyons, Janon Carcain, about 1488, ]
gto. Old limp vellum binding.

(SEE ILLUSTRATION, PLATE VI.) £Ls0

Collation: A—O*'=112 leaves (last blank).

Not in Hain, Copinger, or Reichling. No copy in the British Museum.
Claudin, Histoire de I'Imprimerie en France, Vol. 111, p. 460 (with repro-
ductions).

(Continued over)
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FRANCE.
Lyons.

Janon Carcain: a.p. 1486-1500.

DE IMITATIONE CHRISTI—continued.

A very rare edition of the beautiful Imitation of Chrisé. This edation
was first recognized as from the press of Janon Carcain by Claudin, who
found a copy in the Bibliothéque Sainte-Geneviéve at Paris. It 1s a ques-
tion whether this edition 1s earlier than the one produced by Jean Trechsel,
dated 1480.

The little Gothic type used in printing this work 1s of Italian origin.
Proctor has remarked its resemblance to a type sometimes used at Rome
by Eucharius Silber after 1481, and which that printer termed lLiteras
Venetae (Venetian letters or founts).

This copy was originally in the possession of the Celestines of Lyons, whose
ownership note appears on the verso of the last printed leaf. Several other
early owners have also inscribed their names.
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FRANCE.

Lpons.

Jean Trechsel : a.p. 1488-1408.

Jean Trechsel, a German, was probably a native of Bile, according to Claudin,
but earlier authorities would have him originate from Mainz, where, it seems,
he would have witnessed and helped the efforts of the first printers.

In 1488 he succeeded to Nicolas Philippe, whose widow he married, and the
first book assigned to him bears that date. The career of Jean Trechsel was very
productive, and his books—notably his Terence—are justly celebrated; he died in
1498 while in course of printing a monumental edition of Avicenna, which was
brought to completion by Jean Clein. He had as literary collaborator the great
humanist, Josse Badius, who was his son-in-law, and later established himself at
Paris. He was the first French printer to obtain from the King a Privilege to
protect one of his productions.

Trechsel commenced printing with a type which he himself had cut, a very
small Gothic. He used also the first type, a Gothic, of Peter of Hungary, which
had come into the possession of his predecessor, Nicolas Philippe. He employed
for the illustrated Terence of 1493 a roman type in two sizes, caﬁt_‘d ttalica littera.

Trechsel was, perhaps, the most scholarly printer of Lyons, and took meticulous
care in preparing his texts; of this his last work, an edition of Avicenna, is a notable
example. He produced only Latin works, mostly theological and scholastic, and,
until 1494, only quartos. His first folio volume was an edition of the Dialogues
and other works of Ockam, and to push the sale of it he issued an illustrated
prospectus. The chef-d’oeuvre of Trechsel was his illustrated edition of Terence,
a work of art. This has 150 cuts of scenes in the plays and a large cut of a theatre.
The artist 1s unknown.

Device (first appearing in 1489) : Trechsel’s monogram in a circle surmounted
by a double cross. Sometimes printed in red, also in red and black. Tn 1492 the
device was recut to a larger size.
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FRANCE.

Lyons.

Jean Trechsel : a.p. 1488-1498.

" THE DOCTOR'S FRIEND : ASTRONOMY FOR DOCTORS
18. GANIVET, JEAN, Franciscan Friar at Vienne-en-Dauphiné

(flourished 1431).

Amicus medicorum, cum opusculo quod Celi enarrant
propter principium eius inscribitur. — Abraham ben Meir
ibn Esra (Avenerzel). De luminaribus et diebus criticis.

| Edited by Gondisalvus Toledo. |

Gornic LETTER, double columns of 50 lines. Imitial-spaces,
with guide-letters.  Extremely neat initials painted in red.
Printed diagrams. With printed signatures and headings.

Lyons, Jean Trechsel, 14 October, 1496.

Hain *7467. Pellechet 4984. Proctor 8610. Claudin, L'imprimerie en
France, Vol. IV, pp. 83 and 84.

Bound with:

DIOSCORIDES, PEDANIUS.

Virtutum simplicium medicinarum liber. [With marginal
additions by Petrus de Abano.]  De naturis et virtutibus
aquarum.

Gornic LErTER, double columns of 47 lines. Title printed
in red.  Woodcut on title-page.  Some fine ornamental
woodcut imitials with floral decorations, also initials supplied
in red by hand.

Lyons, Gilbert de Villiers for Barthelemi Trot, 29 March,

1512.
2 vols. in 1. Folio. Sixteenth-century binding of wooden
boards covered with stamped black leather. £250
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FRANCE.

Lpons.

Jean Trechsel: a.p. 1488-1498.

GANIVET, JEAN—continued.

I. FIRST EDITION of the Amicus medicorum >f Jean Ganivet, a Francis-
can friar and professor of theology at Vienne-en-Dauphiné. The work
completed in 1431 was held in high esteem and was supposed to contain
all that was necessary for a physician to know concerning astronomy.
As to its contents see Sudhoff, latromatematiker vormehmlich tm 15.
und 10. [akrkundert, Breslau, 1902.

The second work, headed : Celi enarrant gloriam Dei (from the beginning
of its text) 1s also an astrological treatise.

The third work, treating of the influence of astrology on medicine, was
composed by the Jewish Scholar, Abraham ben Meir ibn Esra (Avenares,
Avenerzel) of Toledo (flourished about 1150). The book was much appre-
ciated in the West during the Middle Ages, when a very intimate connec-
tion was recognized between the heavenly bodies and human ailments.

Gondisalvus Toledo, a professor of medicine at Vienne, edited the book
for publication, and had it printed at Lyons by Jean Trechsel, Lyons’
best printer.

II. SeEconp EDITION of the Latin translation of Dioscorides’ famous
In re Materia Medica, containing the descriptions of 717 plants, arranged
in alphabetical order.

A magnificently large and clean copy.
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FRANCE.

Lyons.

Jacques Arnollet: a.p. 1492-1500 (-1504).

Jacques Arnollet, called Jacgues Sacon, was born in Bourges.

From 1492 Arnollet was in partnership, save during very short intervals, with
Claude Dayne, of Salins. They printed both together and separately; ne book
bearing either of their names is known before 1495, but several works previous to
that date may be safely assigned to them. The name of Claude Dayne does not
appear in any book after April, 1498.

The same printing material was used by both Arnocllet and Dayne. Certain
of their types closely resemble those of Jean de Vingle, Jean du Pré, and Denis
Meslier. They had a good variety of types; gothic, usually small, some bdtarde
types in the Paris style, a lettre de forme of great beauty, and also a fount of lettre
de somme. Arnollet used on his utle-pages some great fantastic calligraphical
initials adorned with grotesques; these were very much in the style of Vérard, but
similar ones are found at Rouen. The illustrations of Arnollet’s produciions were
often very fine, e.g., the woodcuts of the Vigilles, apparently done by the artist of
Trechsel's Terence. Floreated borders were also used to great advantage; these,
like the illustrations, were less rigid and more finished than those usually issued by
German printers in Lyons.

Device: Two rams on their hind legs supporting a shield bearing Arnollet’s
monogram. Above, a scroll with his name.
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FRANCE.
Lpons.

Jacques Arnollet: a.p. 1492-1500.
I9. LA DESTRUCTION DE JERUSALEM [in French].
La destruction de iherusalem. La vengence de nostre

seigner : et comment pylate fina ses iours.

Gornic Lerter, double columns of 44 lines.

With woodcut decorations:—On the title a large calligraphic
woodcut initial L with grotesques, on the reverse a very
primitive cut of Christ before Pontius Pilate; at the head of
the text a small neat cut of the Crucifixion flanked by a short
foliage border, and throughout the text are pretty ornamental
initials, white on black ground, with floral decorations. With
printed signatures.

[Lyons, Jacques Arnollet, about 1500. |

Folio. Levant morocco, the sides covered with gold tooling
in sixteenth century style, inside dentelles, g. e., by Thibaron.
(SEE ILLUSTRATION OVERLEAF.) £250

AN UNRECORDED EDITION.

A romantic account of the destruction of Jerusalem, in which Pilate figures
as a traitor to the Emperor Vespasian and as the defender of Jerusalem,
for which he is taken to Rome and tried by the senators, who condemn him
to a protracted death at Vienne (France). This story has done much to
spread the legend of Pilate’s death at Vienne, in the tower of the bridge
over the Rhéne, the origin of which historians have been unable to discover.
There is still to be seen at Vienne a monument known as Pilate's tomb.

A number of editions, all exceedingly rare, are known of this legend ; nearly
all were printed at Lyons. Lyons is only seventeen miles from Vienne,
which had had no printing press since about 1484, and, in all probability,
it was for sale at Vienne that the Lyons printers were producing La
destruction de f[erusalem, for pilgrims visiting the old Roman city would
be shown the supposed scene of Pilate’s death, and would be curious to
read how he came to die at Vienne.

The calligraphic initial L of the title was used on the title-pages of three
other books printed by Arnollet at Lyons, about 1495. Two other editions
of the Destruction of [erusalem were printed by Arnollet, one circa 1495
and one dated 1504.

From the Bancel Library. A copy with very wide margins; a few repairs,
including a part of a short single column of text on the last leaf restored.
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) (D 2 teftruction
¢ iherufalé.£a vengence & noftre fei-
gner:et comment pylate fina fes ioun's,

THE TlTL]E, WITH ONE OF THE MOST EXTRAORDINARY WOODCUT INITIAL L*S
EVER DESIGNED, FROM LA DESTRUCTION DE JERUSALEM.
[LYONS, JACQUES ARNOLLET, ABOUT 1500 ].

See [tem No. 19.
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FRANCE.

Paris.

Michel Friburger, Ulrich Gering, and Martin Crantz (at the Sor-
bonne): AD. 1470-1473. The first printers in France.

Michel Friburger was of Colmar, in Alsace, Ulrich Gering was a native of
Constance, Duchy of Bade, and Martin Crantz is thought, by Claudin, to have come
from the village of Stein in Alsace. Friburger was a lettered man, but the other two
simply craftsmen.

The partners came to Paris at the request of Jean Heynlin (de la Pierre), Prior
of the Sorbonne, and Guillaume Fichet, and, under the patronage of the former,
was started in the Sorbonne the first press ever worked in France. The first book
issued from the press was the collection of letters written by Gasparino Barzizi of
Bergamo, completed by the printers about July or August, 1470. In 1473 the
three associates left the Sorbonne, where they had printed some 23 books,
moving to the Sign of the Golden Sun in the Rue Saint Jacques. They continued
together until 1477. During 1478 and 1479 Gering printed alone, and in 1450 he
associated himself with Guillaume Maynial; again in 1481 and 1483 Gering printed
alone. In 1483 Gering transferred the Golden Sun printing office to the Rue de la
Serbonne, and there, in 1494, he joined partnership with Berthold Renbolt, of
Oberehenheim, in Alsace, and the press was jointly directed by them until the death
of Gering in 1510.

The first type used by Gering and his associates was a roman font modelled on
that employed by Sweynheim and Pannartz for an edition of Caesar’s Commentaries.
When the partners moved from the Sorbonne they cut themselves a gothic font of
transitional character, the first Gothic to be used in France. Gering cut for himself
two large roman fonts when working alone in 1478-1459.

The press at the Sorbonne was a private one, and its books were produced
with meticulous pains; notably they were editions of classical authors, including
Sallust, Florus, Valerius, Maximus, é’ifﬂrﬂ, etc. Copies for presentation were primci]
on vellum, and decorated with paintings.

No printer’s device appears in any of the books printed at the Sorbonne.
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FRANCE.

Paris.

Michel Friburger, Ulrich Gering, and Martin Crantz (a the Sor-
bonne): A.D. 1470-1473. The first printers in France.

THE FOURTH BOOK PRINTED IN PARIS.
20. FLORUS, LUCIUS ANNAEUS, Roman historian (2nd century).
De Historia Titi Livii Epitome. [Edited by Robert Gaguin. |
First Epirion.

RoMAN LETTER, 23 lines to a full page. Without signatures,
foliation, or catchwords.

[Paris, Ulrich Gering, Michel Friburger, and Martin
Crantz, March 1471.]

4to. Old English red morocco, gilt. £375

Hain-Copinger 7196. Pellechet 4853. Proctor 7826. Claudin, T/he First
Paris Press, No. 4. Dibdin, Bibliotheca Spenceriana, 11, p. 20.

THE FOURTH PRODUCTION OF THE FIRST FRENCH PRESS.

This book is considered to be the fourth book printed in the precincts of
the old Sorbonne. The copy of Florus belonging to Heynlin, who
brought the first printers to Paris, was bound at the time of its publication
with the Sallust. From these circumstances and from the reference which
15 found in the verses of Gaguin at the end to the events of the moment,
Claudin decided that it should be ranged immediately after the Sallust.

This is generally regarded as the Editio Princeps of Florus’s Epitome of
the History of Titus Livy, although the undated Venice edition, assigned
to the Printer of Horatius, is also believed to have been printed in 1471.
Florus was a Latin historian who lived in the reigns of Trajan and
Hadrian, and according to some writers was a native of Spain.

Printed in the first type used in France, a large Roman of about 14-point.

The model for the type was chosen by Jean Heynlin (de la Pierre), Prior
of the Sorbonne, from some 1mpressions of the first Rome printers, Sweyn-

heym & Pannartz, in his library. Heynlin chose a large round type
btcauﬁr his eyesight was very bad and he proposed to supervise the texts
himself.

The present copy is from the Pembroke Library. On blank first page is
““ Liber ffris Willi Spynk,”" with the note that it cost him 2 shillings and
4 pence; then follows, *° Ac nunc Joanms Bukk, 1550.”

Apparently there is now no copy in the U.S A,
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Prate VIII.

(£affiodon fenatoris biridel
deregumineccclie prnutiuehy
tona tripactita fehateriapit.

TITLE, SHOWING GEORGES WOLFF 'S BOLD DEVICE, FROM
CASSIODORUS, HISTORIA ECCLESIASTICA,
| PARIS |, GEORGES WOLFF, |[14027

See Item No. 32.



Prate IX.

ﬁﬁjndpit tractatus excellétiffimi domini bu
gonis pumi cardinalis ordims predicato qui
nicupatur fpeculd ceclefic,de numezo/ oxdic) 7
fignificatione facerdotalium veftium GEEO0

Rubrica prima

—

Jeit eni3 apoftolus ad epbefeos.vii, In
duite vos armaturs dei:ve poffitis ftaze
aduerfus infidias diaboli.Dec armatu
ra € veftis facerdotalis fignificating fep
templicis virtutis:reprefétativa veftium chufh
utbsz indutus fuit tempore paffionis OO0
Prmum ergo veftimentum quo induif facer
dos.eft amictus quo caput tegitur. fignificas fa
luté que per fides tribuitur, Be boc diat apofto
fus ad ephefeos.vi,Ealea falutis alfumite, 7¢
Beprefétans illud coopertoriii quo velabant iu
dei faciem dufti dicentes.luce, xxit. Et mathei,
rxvi, Propbetiza nobis hafte:quis eft qui te
peraffit OO —«—QO 00— 44— O0——OX°
([ Beamndum igitur yeftimentum quo co:pus
facerdotis tegif afurfi:vies ad deoum € veflis
alba qua ipfe facerdos induif, ¢fignificat fpem
at

FIRST PAGE FROM
HUGHES DE SAINT CHER. SPECULUM ECCLESIAE ET SACERDOTUM.
:PD[TI]:'.RS, PRINTER OF THE LIVRE DES PRETRES, <. I;].?’J.{JFS.J

See Item No. 46.



FRANCE.

Paris.

Michel Friburger, Ulrich Gering, and Martin Crantz (at the *“ Soleil
d’Or,” rue St. Jacques): a.D. 1473-1477.

2I. GREGORY IXx, Pope (died 1241).
Decretalium libri V.

Roman Letter. Double columns of large and small type.
78 lines of small type to a full page. Title printed in red.
Initial spaces, some with guide-letters.  Inmitials and para-
graph-marks supplied in red, by hand.  Signatures and
head-lines supplied in red and black, by hand.

Paris, Martin Crantz, Ulrich Gering, and Michel Friburger,
1476.

Folio. Vellum. L160

Copinger 2784. Not in Proctor. No copy in the British Museum.

The first edition of the Decretals of Pope Gregory IX published in Paris.
It 1s printed in the characteristic Roman types t:mploved by Gering,
derived from those used by Sweynheim and Pannartz in Rome, which were
chosen by the Prior of the Sorbonne, on account of their clearness and
legibility, as he himself suffered from very bad evesight. The commentary
type 1s the same as that used for the colophon of the first French Bible,
which was published in the same year.

Ugolino, Count of Segni (Pope Gregory I1X), was born at Anangi, in the
Campagna, about 1145. He was educated at Paris and Bologna and, after
holding various diplomatic and ecclesiastical appointments, was ﬂnally
elected Pope at the advanced age of eighty. He was a liberal patron of the
mendicant orders then beginning to be so prevalent in Italy, and upon the
special recommendation of St. Francis, he was appointed protector of that
Order, in 1220. He later canonised St. Francis at Assisi, and St. Anthony
at Padua. He was noted for the severity of his views against heretics and

(Continued over)
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FRANCE.
(Paris.

Michel Friburger, Ulrich Gering, and Martin Crantz.

GREGORY IX—continued.

was the founder of the so-called Monastic Inquisition which condemned
so many men to death by fire.

The Decretals, cataIﬂ%ued above, 1s the most notable work connected with
the name of Gre ory In 1230 he ordered his chaplain St. Raymond
of Pennafort to ? orm a new collection of canonical laws, to replace those
formerly used. This he did, taking four years to complete the work. In
it he incorporated parts of the earlier laws, reclassifying some and deleting
others that were obsolete. The finished work comprises 1,971 chapters,
arranged according to the order of the older collections, each title opening
with the chapters of the first collection, and so on in order, closing with
those of Gregory himself. This work superseded all that had gone before
it, and was considered final on all points.

The copy has MS. annotations, and has a few slight 1epairs to the leaves.
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FRANCE.

Paris.

Michel Friburger, Ulrich Gering, and Martin Crantz (az the * Soleil
d’Or,” rue St. Jacques): A.D. 1473-1477.

22, BIBLIA LATINA.
A ComrLETE LEAF FrROM THIS Book.

Semi-GotHic LETTER, dowble columns of 48 lines. [mitial
spaces, with guide-letters. Initials painted in red, paragraph-
marks in blue. Ruled in red. Headlines written in red.

Paris, Ulrich Gering, Martin Crantz, and Michael Friburger,
[1476].

One leaf, folio, preserved in lettered buckram folio.

J10 108

Hain-Copinger 3058. Pellechet 2288. Proctor 2203. Copinger, [uncuna-
bula Biblica, No. 30. Claudin, Histoire de I'lmprimerie en France, I,
pp. 75-8 (gives full-page reproductions of the first and last leaves).

A LEAF FROM THE FIRST BIBLE PRINTED IN FRANCE.

The Bible of the first Paris press i1s of great rarity. It is printed on 512
leaves in two volumes. The paper 1s of a beautiful texture, very white,
and the type is peculiar, between the Roman and the Gethic. The single
leaf we are offering is of good size (14°/; x 12} inches) and in nice con-
dition; it comprises chapters 20-22 of Ezechiel.
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Domini hugonis primi cardinalis ordinis
predicatore tractatus amantiflimus q fpe-
culum ecclefie infcrbitux : incipit feliciter.

De numero,ordine; et [ignificatione facerdotali-
um veltium. Rubrica prima.
d Lcit apoftolus ad ephefeos vi. Induitevol

armatura dei: vt poflitis (tare aduerfus in

(idias diabo'i. hec armatura € veftis facer

dotalis: ignificatiua feptemplicis virtutis
reprefentatiua feptem veltum chnlti: quibus in-
dutus fuit tempore paffioms. Primum ergove
(imentum quo induit {acerdos elt amuctus quo
caput tegit’: fignificds faluté q p fidem tubuitur.
de hoc apoftolus ad ephe.vi. galea falutis alfumi
te.et reprefentat illud coopertonum quovelabat
iudei facie chrifti dicétes luce.xxii. et mat. xxvi.
pphetifa nobis chrilte gs eft qui te peuflit? ~ Se-
cundu veftimenti quo tegif corpus a furfu viqgs
ad deorfui éveftis alba qua facerdos idut’: &figni
ficat (pé q ex gia puenit ecclie furf{ti& ex meritis
ecclelie deorfum.de hoc diait aplus ad roma. viii
{pe eni falui facti fumus:hoc reprefentat veltem
alba in qua illufit herodes chriftu. lu.xxiii.  Ter
tiumveltimentii quo facerdos induif’e(t corrigia
vl aingulum, p hane fignificat’iuftitia cuius duo
fuit brachia inter fe ptningétia, {3 declinareama
lo&opari boni.de hoc yfa.xi1. &erit wiftitia cigu-

Al

FIRST PAGE FROM
HUGUES DE SAINT-CHER. SPECULUM ECCLESIAE ET SACERDOTUM.
| PARTS, ULRICH GERING, 1480 ? |
See Item No. 23.
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FRANCE.

(Paris.

Ulrich Gering, alone, and with Guillaume Maynial (az the *“ Soleil
d’Or,” rue St. Jacques): A.D. 1477-1483.

23. HUGHES DE SAINT-CHER [HUGO DE s. caro], French
Dominican and Cardinal (died 1263).

Speculum ecclesiae et sacerdotum.

Roman LETTER, 28 long lines to a full page. Initial spaces,
with guide-letters.

[Paris, Ulrich Gering, 1480°. ]

gto. Levant morocco, g. ¢., by Riviére.

(SEE ILLUSTRATION OPPOSITE.) 165

Hain *8¢78. Proctor 7381.
Blank tail margins of b and b6 repaired.

Hugues de Saint-Cher evidently wrote this book for the use of the clergy,
probably Dominicans of whose order he was. The first part explains the
symbols of the vestments worn during the Mass, and similarly the ritual
in the different parts of the Mass, while the second part of the book
advises priests how to prepare themselves for its celebration.
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t

e valoze miffarii,

depoT B t!B Bodie fismific furebo Ifurxere aufite
fuit c5tra Vertatem am fucide evplanatam,
Gt fi afiquado furreperilt facilime ep dictio 1p
fiue fucrunt deuicei, J0a ailt Perefie dMcta furt
Berenaarit ab auctore, g ticonuerfugvofea
fuit. Bt Babeturde cifocra.duit, go berenca:
tiug, Deddifapuli ersin ervorepermanyeriit,
et mufta mala fecerit. Bﬁ Plteaducentosan:
nos Herefis 1fta durawt ante thra fancti thome
€&t qudiu fletit: femp magie acmage (bl a
ta funt.zecclefid fatis aFhrore, @ e hacma
tevia pleni® Bultis infounari: fegatié ouginas
fia fupetiusaliegata. Hecautibremter dicta
fint ad auifandi de pericufie que citigerunt et
quotidiemnus epceecitatie cotingere poffiit p
pter materic fubtifitatem que pra : deuota aia
fofido fidei fundamito inmpa facifiter cauere
potcft. Fo[iuscooverite gratiadij noftriiefu
®pi quieftpanic Perns @ Biuue de celo defecidis
et Dat Bitam mundo, &uicumpatre et [piritu
fancto [it fesnpiterna glona 2men.

@ 816¢ffuede Bencrabili facramento z Balore
riffacuny Finit felicicer. mpuj]'uaﬁdn’ﬁ:m
Pec Huidond mercatous ) Lavo Hai ;
2Anno dii g8, ceec, peB.die, B Funit,

TITLE-PAGE (WITH MARCHAND'S DEVICE) AND LAST PAGE (SHOWING
COLOPHON) FROM SACRAMENTUM LIBELLUS DE VENERABILI SACRAMENTO ET
VALORE MISSARUM.

PARIS, 1495.

See Item No. 27.
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FRANCE.

Paris.

Gui Marchand : a.p. 1483-1500 (-1508). Printer and bookseller.

Gui Marchand, Master of Arts, priest and printer, was a native of Burgundy.

In 1483 Marchand was established in Paris, in the Champ Gaillard, behind the
College of Navarre. He moved in 1493 temporarily to the rue Saint Jacques, to the
house of the Fleur de Lys; and from August 31st, 1496, we find him En Beauregard
derriere le college de Boncourt.

The press of Gui Marchand is famous for the wonderful illustrated books it
produced, and the name of Gui Marchand is for ever associated with his editions
of the Danse Macabre and the Kalendrier et Compost des Bergiers.

Marchand used a device as early as 1490, and six, varying in size and detail,
are known. The theme of all the devices are the words -S?!:;'Id fides sufficit, raken
from the hymn Pange lingua. Faith is represented by two right hands grasping;
the word Selz is represented by the notes {]f music sol, la.
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FRANCE.
(Paris.

Gui Marchand : a.p. 1483-1500.

" DAN BURNEL THE ASSE’—Chaucer, “ Canterbury Tales.”
24. NIGEL, CALLED WIRECKER, Benedictine Monk at Canter-
bury, Satirist (flourished 1190).
Speculum Stultorum. (In Latin verse).  [The Mirror for
Fools. |

Gornic LETTER, 36 lines to a full page. Initial spaces, with

guide letters. Signatures printed in centre of tail margins.

[ Paris, Gui Marchand, about 1490. |

gto. Full levant morocco, inside dentelles, arms and mono-

gram 1n gold on sides, g. e., by Capé. 1:15{)
Not in Hain. Copinger 6586. Proctor 7978.

One of the earliest printed editions of a popular satire on the monastic
orders; the first dated edition appeared at Leipzig in 1409. This is a very
nice copy from the library of J. Gomez de la Cortina, with his arms in the
centre of both covers and his monogram in each corner.

Nigel became a monk at Christ Church, Canterbury, apparently prior
to the murder of Becket in Decrmbcr, 1170, for he claims personal
acquaintance with the Archbishop. Theologian and preacher of no smal
merit, and, according to Leland, precentor of Canterbury, he 1s best known
as a Eatirical poet, and as such is sarcastic and aggressive in the extreme.
Bale in his Catalogus, 1557, is the earliest authority to give Nigel the
surname of Wirecker.

The Speculum stultorum is addressed to a man named William, pre-
sumably William Longchamp, before he was made Bishop of El l’ 118g),
and 1s a satire (in elegiac verse) on the vices and cnrruptmn of the Monastic
orders, and of society in general, under the guise of a narrative of the
a.dv&nturea of Brunellus, an ass, who typifies the discontented monk.
Brunellus 1s not content with the length of his tail and consults Galen who
advises him to travel. He goes to Paris, and attends the University with-
out much result. The various religious orders, Hospitallers, Cistercians,
Templars, etc., are reviewed but none give satisfactmn Brunellus therefore
suggests the formation of a new order composed of the best of each. The
satire next deals with the clergy and the laity, and terminates with the
return of the ass to his stable. An allusion to King Louis of France in-
dicates that the poem was written before the death of Louis VII in 1180.

Chaucer refers to this poem as Dan Burnel the Asse in the Nonnes Preestes
Tale (Canterbury Tales).
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FRANCE.

Paris.

Gui Marchand : A.p. 1483-1500.

25. REBELLO, DIEGO LOPES, a Portuguese theologian, Prior of
Grandmont (died 1498).

Tractatus fructus sacrament: cum ﬁgura de divisione famosa
virtutum.

Goraic LETTER, 27 long lines to a full page. Initial space at
beginning of text, with guide-letter; initial painted in red.
Paragraph-marks supplied in red, initial-strokes in yellow.
Three striking little woodcuts at the end, and Marchand’s
elaborate * sola fides sufficit” woodcut device on verso of last
leaf. Printed signatures in centre of tail margins.

Paris, Gui Marchand in Campo Gaillardi, 24 October, 1494.
8vo. Boards.

(SEE ILLUSTRATION OVERLEAF.) £25
Collation: A B* = 16 leaves.

Hain 10340 (without seeing it). Not in Proctor. No copy in the Bntish
Museum.

Diego Lopes Rebello was chaplain and, for some time, tutor to the Infante
Don Manuel of Portugal, and it was Don Manuel who enabled him to go to
Paris to take up scholastic studies. He became prior of Grandmont and
later was admitted into the college of Navarre at Paris, where he died on
March 17th, 1498.

Marchand’s house in the Champ Gaillard where this work was printed,
was behind and belonged to, the College of Navarre, which explains why
Rebello, who was resident in the College, gave Marchand this treatise to
print.

The three woodcuts measure about 14 x 1 in., 2} x 2 in., and 3} x 1} in
respectively. The last cut, which was nrlgmallv made for Marchand’s
splendid Compost et Kalendrier des Bergiers, 1s of fine quality, and shows
shepherds in animated discussion.

The present copy of this rare little French production has almost full
margins; a small hole runs through the blank outer margins.
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A WOODCUT OF FINE QUALITY FROM
LOPES REBELLO. TRACTATUS FRUCTUS SACRAMENTI
PARIS, GUI MARCHAND, 1494.

See Item No. 235,
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FRANCE.

Paris.

Gui Marchand : a.p. 1483-1500.

FROM THE LIBRARY OF QUEEN LEONOR OF PORTUGAL WITH MANUSCRIPT

26.

INSCRIPTION AND THREAT OF EXCOMMUNICATION,
ST. BONAVENTURA, ‘‘Seraphic Doctor,” Franciscan, Car-

dinal, (died 1274).

Via triplex ad veram sapientiam.

Goruic LETTER, 25 lines to a full page. Initial spaces with
guide-letters. Printed signatures.

With full-page woodcut device of Marchand on verso of last
leaf.

Paris, Gui Marchand, In Campo Gaillardi, 2;7th May, 1495.

Pellechet 2645. Not in Proctor or Hain.

Bound up with:
Stimulus divini amoris.

Gornic LETTER, 26 lines to a full page. Initial spaces, with
guide-letters.  Printed signatures.

Paris, Georg Mittelhus, April 4th, 1493.

2 vols. in 1, 8vo. Fine XVth Century Portuguese binding
of stamped calf, with metal clasp.

(SEE ILLUSTRATION.) L175

Hain 3480. Pellechet 2662. Not in Proctor.

A beautiful copy which belonged to Queen Leonor of Portugal, the wife of
Dom Jofo II. It is in perfect condition and has the two original blank
leaves at the end of the first work. The book is of exceptional interest
as it bears a contemporary inscription in Portuguese inside the front cover,
which reads: ** This book must not be moved under pain of papal ex-
communication, as it belonged to Queen Leonor.” In Early Portuguese
(Continued over)
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FRANCE.

(Paris.
Gui Marchand : a.p. 1483-1500.

ST. BONAVENTURA—continued.

Books in the Library of His Majesty the King of Portugal (Maggs Bros.,
1929), Vol. I, p. 67, there is reproduced a page from the Vita Christ:
prthd at Alcala in 1502, bearing the same inscription, and it also appears
in the Livro de Horas da Rainka D. Leonor, described b}f Sabugosa in his
A. Rainka D. Leonor, 1458-1525, (Lisbon, 1921, p. 77). In H.M. King
Manocel’'s work are to be found particulars of Queen Leonor, who was a
patroness of printing in Portugal, and was responsible for the edition of
the Vita Christi, the first work pnnt&d in the Portuguese language.

Of her onginal hibrary we only know of these two other books which have
survived, all the remainder seem to have been dispersed and to have dis-
appeared. They were originally preserved in the Church of the ‘‘ Madre
de Deos ’ at Lisbon, which was founded by Queen Leonor.

Of the two works by Saint Bonaventura, the Via #riplex, which is often
ermncnusly called the Imcendium ..:*lmwzs 1s perhaps of greater interest,
as it gives the author's belief in my atu:nm and in it he distinguishes the
three different degrees of perfect charit}'. Savaronola wrote a learned

commentary upon if.

¢ L uzo ﬁﬁpn&

darfora fobpeyg

W g c*aﬂiﬂ ném ,gpa!
}mz quf }’ qu:f
fmnﬂzf/

THE OWNERSHIP INSCRIPTION OF QUEEN LEONOR OF PORTUGAL, WHICH
APPEARS IN S. BONAVENTURA. VIA TRIPLEX.
PARIS, GUI MARCHAND, 1405.

See Item above.
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FRANCE.

Paris.

Gui1 Marchand : A.p. 1483-1500.

27

SACRAMENTUM.

Libellus de venerabili sacramento et valore missarum.

Goruic LETTER, 26 long lines to a full page. Initial spaces,
with guide-letters. The large *“ Fides ficit” device of Mar-
chand occupies almost the whole of the title. On the verso a
woodcut of the Annunciation.

Paris, Gui Marchand, sth June, 1495.

1zmo. Levant morocco, g. ., by Riviere.
Collation : a-d* e = 36 leaves.
(SEE ILLUSTRATION, PAGE 54). L35

Hain 11245 and 140097 (without seeing it).
No copy in British Museum Library.
No copy in U.5. A. (according to Census).
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FRANCE.

(Paris.

Gui Marchand : a.p. 1483-1500.

28. CIRVELLO, PEDRO, Spanish mathematician and Professor at

the Umversity of Alcala (died 1560).

Commentarius in Sphaeram Mundi Johannis de Sacro
Busco, cum Petri de Aliaco in eundem quaestionibus.

Gornic LETTER, large and small type, 51 lines of small type
to a page. Woodcut initial letters. Some initials have been
touched with yellow. Printed signatures, head-lines and
marginalia. Woodcut border and printer’s device on title.
lllustrated with 4 large woodcuts and many astronomical
figures.

qto.  Remarkable original binding of brown calf over
wooden boards, with stamped panel signed by Pierre Gipot,
the famous bookbinder in Paris. (New back). With original
brass clasps.

Paris, Gui Marchand, February, 1498. L1200

Hain 5363 and 14120. Proctor 8o15. Only one copy in U.S.A. (according
to Census).

Petrus Cirvellus (circa 1470, died at Salamanca 1560), the greatest mathe-
matician of his time in Spain, professor at the University of Alcala, refers
in his commentary on John of Holywood’s (Johannes de Sacrobusto)
Cosmography several times, to the then recent discovery of America:

*“ For when in the year of our Lord 1491 our great King Ferdinand of
Spain sent experienced navigators to the equatorial West to loock for
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FRANCE.

Paris.
Gui Marchand : a.p. 1483-1500.

CIRVELLO (PEDRO)}—continued.

islands, these seafarers on their return after nearly four months said they
had found many islands on the equator or near it; in proof of which they
brought various exquisite kinds of birds, many very precmu% aromatic
spices and gold ; they also brought some men from that region with them.
These men were not tall, but very well shaped, they laughed a great deal
and were of a kind disposition. trustful and docile, of considerable intelli-
gence, blue in colour and with square heads: they appeared most strange
to the Spanmiards.”

There are two variants of the 1498 Cirvellus edition, the one with Jean
Petit’s publisher’s mark on the title and the misprint 1468 instead of 1498
in the colophon. Our copy has Gui Marchand’s printer’'s mark on the
title, the year 1498 in the colophon is correct.

The astrological diagrams appear in the margins. On the verso of a2z 1s
reproduced the woodcut of the negro, the herald of Death, sounding his
mournful note, which was used by Marchand in several of his productions,
notably in Le Calendrier des Bergiers. (Claudin I, p. 377.)

Marchand and Petit had a printing partnership from 1496. (Claudin I, 383).

As regards the binding on the front cover, a panel (164: 102 mm.) In
four compartments: S. John the Evangelist, S. Barbara, S. Catherine,
and 5. Nicholas, standing each under a canopy against a starry back-
ground ; in the two lower compartments the hinder's 1nitials, p.g.—PIERRE
GIPOT, bookbinder in Paris, about 1510. The binding is very similar to
Goldschmidt, Gozhic and Renaissance Bookbindings, No. 55, Plate XXII.
At the time of the publication of this book, Pedro Cirvellus was about
twenty-eight vears old, as he was born in Aragon at Daroca about the
yvear 1470. He only died in 1560, when Professor at Salamanca.

These American references in Cirvellus’s explanatory text must be one of
the earliest references to the discoveries of the New World to appear in a
French book.

The copy is in fine condition.
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FRANCE.
Paris.

Antoine Vérard: a.p. 1484-1500 (—1513).

Vérard had a strong connection with Touraine, which makes it very probable
that he was a nanve of that French province.

Calligrapher and miniaturist by profession, Vérard saw the opportunity for the
illustrator in the printed book, and became the foremost publisher of richly illustrated
French books, many printed on vellum. His first production, which was printed by
Jean Du Pré, was a translation of the Hundred Tales of Boccacio, and} appeared
22 November, 1485. Up to October, 1499, he occupied an establishment on T_EE Pont
Notre Dame and a shop in the Sainte Chapelle. The bridge collapsed on October
25th, 1499, whereupon still keeping his second establishment, Vérard changed his
first to a house in the rue Saint Jacques near to the Petit Pont.

Vérard’s publications may be roughly divided into (1) Books of Devotion; (2)
Books of Chivalry; (3) Poems and light Titerature, chiefly amatory; (4) Quasi-Scientific
books; (5) Translations of the Classics. The typography and illustrations of Vérard’s
books are justly celebrated, and in one respect he is without a rival—in the sumptuous
illuminated copies on vellum, produced for his royal and other distinguished patrons.
The initials used by Vérard, especially on the title-pages of his books, have always
beenr much noticed, so much so that the appearance of a remarkable L on a title-
page of a Paris book has often been enough to secure its ascription to Vérard, if no
other printer’s or publisher’s name were there (see La Complainte de L'Ame
Damnee, item No. 2q).

The device of Vérard was a heart bearing his monogram.
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PLaTE X.

Arees olaconmis quot fune
Dcto que Cogma fublta
ae ﬂ:ogmna qlitaas Cog
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ele Cognido homis fe
aioum e of leaibum na
tuia Confideracd futui widicr
Conhideacio leticie electoruns
Confideiadio tuilticic bapnaw
wii Nome qnid eft Womo vomus h g
nolcis (B3 wam vynde factus es.vez
mater fcig quid rﬁ nonten €cce wgmao
fbt3de que oft pma ps ofacionis- de ter
tacs et in teeid renders MRomini quot
actidiit Sep'querqualitas ompad ge-
nus numerus Agum afus Cuws qualiz
tatig oft bomo apellatine - quua dmune
oft omibus hoibs e term fica - pmmo de
yilioa teea finemateia Conmunecfteti
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le Cuws giadus dpacdms nulho quia
boimo non tebs auged per prefumpeioss
nec stinw pee puhllammiatem Etideo
eft nomen [ubfatiuii-ut wltancam ha=
keat conta nimium timores - ok contianip
ma pmfupmqa.am fpem Cuius gqneus
muis Guiamm vivo ¢ mulict cduenit

FIRST PAGE FROM
JEAN LE CHARLIER. ETHYMOLOYSATUS.
[ VIENNE-EN-DAUPHINE, JOHANN SOLIDI, ABOUT 1478. |
See Item No. 6o.



Prate XI.

4_&peedum Sapientie beati Cirilli epi
Teopt afs quadripadtitus apologieticus
vocatus Tn cuius quites prouctbnsiom
ms et totius laprentiefpeculum claret.
freliciter mapit
(_Dicprologus

] ?\/‘Gmnbum ariftotilis fentens
% aamin proBleumatibus fiis
; quag m eremplis mafcente
! to gaudeant ommes m difeiz
plinis moralibusdd oc tamen amplius
placetiqm Itructura mord pmagime pic
ta rerutn imilitudimbus palaaum virz
tutis oﬂmbitt@a o of naturalibus ami
malibus-moribus ot yprictatibs rerum;’
qual te viuts pmagmbs bumane yite
qualitas exemplaé. Totus etemmmun
dus pilibilis el fcolaet racombus Mapi
entie plena funt omma Propterbhoc ki
RarifimesmFormatiua iuuentutig tue bo
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THE OPENING PAGE OF
5T, CYBIL OF THESSALONICA., SPECULUM SAPIENTIAE.

VIENNE, EBERHARD FROMMOLT, C. I._h'l;i|

See Item No. ﬂ_;;.



FRANCE.

Paris.

Antoine Vérard : A.p. 1485-1500.

29. La Comprainte Douroureuse pE Lame Damnee.  [In French
verse. |

Gortnic LETTER, 24 lines to a full page. On the title a large
calligraphic initial L elaborated with two grotesque heads
and a fish. Two smaller calligraphic imitials with grotesques
in the text. Pages margined in red. With printed signa-
tHres.

[Paris, Antoine Vérard, about 1490 ? |

gto.  Crimson morocco, inside dentelles, g. e., by Trautz-
Bauzonnet.

(SEE ILLUSTRATION, PLATE NO. VII.) £315

Reichling, App. II, 477 (Lyons, c. 1490). Brunet, Supp. I, 284.

Not known to Hain, Copinger, or Pellechet. No copy in the British
Museum Library, nor in any public library in France. The only other
copy recorded of this edition is the one formerly in the Yéméniz Collection.
The copy described by Reichling is the present one.

This very interesting and extremely rare French poem entitled The
lament of the ciamrzed sau! is seemingly based on an old French morality
play. The scene is a man’s death-bed; the speakers are named the Soul,
God, the Devil, the Damned Souls, the Good Angel of the Damned, and
the Relat:ws of the sick man; and there is also a conclusion qpoken by
“Lacteur.” The first letters of the last ten lines of the conclusion
give the author's name, ROUGE BELOT, but it seems that this
author was responsible c-nl}f for the prose introduction and the conclusion.
The striking calligraphic initial L. of the title is apparently the same as
that later used on the title of La Legende doree, published by Antoine
Verard in 1496, but there the initial is cut down and the fish and some of
the twists removed.
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THE CRUCIFIXION.
FULL-PAGE WOODCUT WHICH APPEARS ON THE VERSO OF THE TITLE-PAGE OF

LUDOLPHUS DE SAXONIA. LA GRANT VITA CHRISTI.

PARIS, ANTOINE VERARD, [ABOUT 1500].

See Item No. 3o0.
[66]




FRANCE.
Paris.

Antoine Vérard : A.p. 1485-1500.

30. LUDOLPHUS DE SAXONIA, Prior of the Charterhouse near
Strassburg (died 1378).

Le grant vita Christi.  [Translated into French by G.
Lemenand. |

Gotnic LETTER, double columns of 52-53 lines, xylographic
titles to both wvolumes, with grotesque L.  Calligraphic
woodcut initials, some decorated with grotesques. With
printed signatures and foliation.  Publisher’s device of
Vérard at the end of both volumes.

Hlustrations: On the verso of both titles is a striking full-page
woodcut of the Crucifixion. On a2 (Vol. I) is a large cut of an
author presenting his work to a saintly doctor seated in a
chair: on a3 is a remarkable half-page cut of Christ appear-
ing to a Carthusian monk, evidently the author. In text
there are, inclusive of repeats, 41 early outline cuts with slight
shading: 63 (including repeats) in later style with double-
line borders. Many of the cuts are enclosed within remov-
able architectural borders and others have ornamental side-
pieces added. Beyond these are eight of the Horae cuts as
used for Vérard in 1498, and scveral odd cuts.

Paris, Antoine Vérard, [about 1500. ]
2 vols., folio. Red levant morocco, g. e.
(SEE ILLUSTRATION OPPOSITE.) L1go

Collation: Vol. I, a-p*, q°; aa-pp® qq'" = 256 leaves. [T his copy has title

(a1) and a8 in facsimile]. Vol. II, A-L* MN*; AA-TT* = 252 leaves.

"This copy has last eight leaves (TT1-TT8) in facsimile].

Hain-Copinger 10298. Macfarlane, Antoine Vérard, No. 138. Murray,
(Continued over)
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FRANCE.

Paris.

Antoine Vérard: a.p. 1485-1500.

LUDOLPHUS DE SAXONIA—continued.

Catalogue of Early French Books, No. 343. No copy in the Bntish
Museum Library.

The very rare third edition, the first of Vérard, of the French translation
of Ludolphus’ Life of Christ.

A richly illustrated edition, in two volumes, which was produced for the
famous Paris publisher, Antoine Vérard. The date when this edition was
printed is not known; it has been put as early as about 1490, but by the
address given in the colophon, cannot have been completed before 1500.
The leaves in facsimile do not spoil this copy from the point of view of
the woodcuts, because all the cuts on the facsimile leaves appear also else-
where in the book. A number of blank tail-margins restored or strength-
ened, but on the whole the copy is in good condition, and of large size,
havmg many rough edges.
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FRANCE.
Paris.

Philippe Pigouchet: a.p. 1488-1500 (-1512). Printer and bookseller.

The native place of Philippe Pigouchet is unknown.

Pigouchet in 1483 is found working in the printing office of Caillaut and
Martineau; five years later he was est:ahlis%md on his own account in the rue de la
Harpe, at the College of Dainville, opposite the church Saint-Céme-et-Saint Damien.
Pigouchet besides being a printer was the bookseller to the University of Paris.

The name of Pigouchet is celebrated for the Livres d’Heures he produced,
beautifully illustrated with metal-cut pictures and borders. He worked principally
for Simon Vostre, but also for Enguilbert de Marnef, Toussaint de Montjay, Jean
Petit, Durand Gerlier, Jean Richard, and for Pierre Regnault of Caen and Jacques
Huguetan of Lyons. He continued at work until about 1512.

The types of the Livres d’Heures are nearly all in the characteristic Paris
style. For printing books of this class, Pigouchet had at least a dozen different fonts,
which were all made to be used together, as for every edition three different sizes
of types at least were needed. :

Device: A wild man and woman, supporting between them a shield bearin
his monogram suspended from a tree. ~ Slightly modified copies of Pigouchet’s
striking device were adopted by a number of French printers, Michel Toulouse, Jean
Poitevin, Mathieu Husz, etc.; imitations were not, however, confined to France, for
Walter Chepman, the sixteenth-century Edinburgh printer, had a very close copy
cut for his use.
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TITLE-PAGE FROM
HEURES A L 'USAGE DE ROME.
PARIS, PHILIPPE PIGOUCHET, 1496.
SHOWING THE FAMOUS PRINTER'S DEVICE OF PIGOUCHET.
See Item No. 31.
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FRANCE.

Paris.

Philippe Pigouchet: a.p. 1488-1500 (-1512).

31. HEURES A L 'USAGE DE rRoME. [ With Almanac for 1488—
1507.]

Printed on vellum. 7 x 414 in.

Gornic LETTER, 27 lines to a full page. Metal-cut borders,
some in criblé style, and fifteen full-page pictures exquisitely
delicate 1n style, entirely uncoloured.  Rubricated in red,
blue and gold. Red rulings. With printed signatures.

Paris, Philippe Pigouchet, for Simon Vostre, dated, on title,
17th April, 1497, and, in colophon, 20th March, 1496.

8vo.  Eighteenth century French green morocco binding,
three gold fillets on sides and floral ornament in corners, gilt
panel back with flowered ornament in each panel, inside

dentelles, g. e.

(SEE ILLUSTRATIONS, PAGES 70, 72 AND 74). £250

Fifteen full-page metal cuts, viz., Anatomical Man, Martyrdom of St.
John, The Betrayval, Annunciation, Visitation, Crucifixion, Pentecost,
Nativity, Annunciation to the Shepherds, the Magi, Presentation in the
Temple, thht into Egypt, Death of the Virgin, Bathsheba bathing, and
Dives and Lazarus; the pictures are all in a Gothic architectural frame-
work. With small cuts of SS. Matthew, Mark and Luke in the sequence
of the Nativity.

Border-pieces completely surround each type-page and beautifully depict
in miniature, scenes appmpnate to the text. The Calendar has particularly

striking ianrdcrﬁ, the head-piece to each page contains a picture symbolizing
the month and the zodiacal sign, the outer side-piece has pictures relating

{Continued)}
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““ DIVES AND LAZARUS.
FROM HEURES A L'USAGE DE ROME.
See Item No. 31.

PARIS, PHILIPPE PIGOUCHET



FRANCE.

Paris.

Philippe Pigouchet: a.p. 1488-1500.

HEURES A L'USAGE DE ROME—continued.

to the Feast days, and the foot-piece shows the pastime or occupation of
the month, such as Blind Man’'s Buff, the game of Hot Cockles, a game
like “ Drang&s and Lemons,’”” a game of tenms, a snowball fight, a
Marriage Procession and other little scenes depicting in artistic spirit the
life of the period. The Vigil of the Dead, 28 pages, has a remarkable set
of triple side-pieces depicting the Dance of Death,

"The title bears Philippe Pigouchet’s famous and much imitated device of
the Wild Man and Woman.

“Tt is an undoubted fact that the Hewures of Pigouchet, executed for
Simon Vostre, have always had the admiration of bibliophiles and con-
noisseurs. They have the artistic stamp of the old French School. * The
designer,’ says |. Renouvier, ‘ has entered from the first, into the plan of
Gothic Iconography : on the first pages he puts the representations that
sculptors used to place on the steps of the Church, and on the sides of the
portal (West door), then he adds, to his fancy, gayer and more familiar
motives of little subjects, whose charm touches us the more, as we see in
them the tradition faithfully observed by the peasants and children.” There
1s nothing foreign about them; here is French art par excellence. On
turning these leaves one might believe oneself transported into the naves
of our old Gothic Cathedrals. One feels that these pictures of the Life of
Christ, of the Sacraments, of the Signs of the End of the World, and of
the Dance of Death, are instinct with the naive and robust faith of our
fathers.”” (Claudin, Histoire de I'Imprimerie en France, 11, p. 49).
Recorded by Hain (No. 8352) and Panzer (II, p."315, No. 409). Slightly
varying issues are described in the Supplement to Brunet, Vol. I, 606-607
(a copy with date 2oth March, 1497, in colophon), Proctor BISQ (a copy
having the vear 1497 both at the beginning and end), British Museum
Short-title Cat. of French books, page 271 (copy wnth date 17 April, 1406,
in the colophon) and Copinger 3111 (M {uwum copy).

A remarkably fine copy of one of the loveliest of the 15th-century Parisian
Livres d’Heures, with the borders quite intact.
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CALENDAR FOR THE MONTH OF JULY, FROM
HEURES A L'USAGE DE ROME.
PARIS, PHILIPPE PIGOUCHET, 1490.

See Item No. 31.
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Georges Wolft (az the Soleil ’0Or): a.D. 1486-1493.

Georges Wolff was a native of Baden.

In February, 1489, he is found working with Gering in the Soleil d'Or printing
office, rue de la Sorbonne. Some months after he was printing in the rue Bordelle,
near to the Collége de Boncourt, in the house of Pierre de Chasteaupers, ad signum
vocabulo Gallico. In 1491, he returned to the Soleil d'Or, and remained there
until 1493, when he removed to the rue Saint Jacques, at the sign of Saint Barbara,
where Jean Philippe of Kreuznach joined him, 1494-1495. He quitted the sign of
Saint Barbara, where he left his associate, in 1496, and from 1497 established himself
permanently with Thielman Kerver of Coblentz.

The first book bearing Wolff’s name was printed with Gering’s roman type,
used for the 1478 Virgil. olff’s second production was printed in a small gothic
type which does not appear to have belonged to Gering, although the latter used a
similar type at a later date. 'Wolff acquired a new and rather heavy gothic font in
1490, and a small and very neat gothic in 1492, Whea he joined Thielman Kerver
he took his two roman types with him.

Most of the books Wolff })rimf:d were classics, or theological subjects. Wolfl's
name appears in the borders of a very fine book of Heures & l'usage de Rome, pub-
lished in 1498.

Device : Wolff's monogram surmounted by a cross with the master-sign at the
top. (See Plate VIII).
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FRANCE.

Paris.

Georges Wolft (az the Soleil d’Or): a.p. 1489-1493.

32. CASSIODORUS, MAGNUS AURELIUS, Roman writer, States-

man, and Monk (died 575).

Historia ecclesiastica tripartita ex Socrate, Sozomeno et
Theodoreto.

Gortnic LETTER, double columas of 54 lines. Initials painted
in red and blue alternately, imitial-strokes supplied in red
throughout the work. Wolff's fine printer’s device on title-

page.

[Paris], Georges Wolff, [14927].

qto. Levant morocco gilt.

(SEE ILLUSTRATION, PLATE NO. VIII.) £25

Hain Copinger *4570. Pellechet 3346. Proctor 8148. Woolley Facsimiles,
No. 361.

The Historia Tripariita 1s composed of extracts from the translations
made for Cassiodorus by his friend Epiphanus the Scholast, of the
ccclesiastical histories of Theodoret, Sozomen, and Socrates. These are
the main sources for church history from Constantine to Theodosius. It i1s
to Cassiodorus’ selections of these authors that the Middle Ages were
nmin]Jr indebted for all they knew of the Arian controversies, and of the
periods generally, between the Councils of Nice and Ephesus.

Cassiodorus was born at Squillace 1n Calabria about 468. He began public
life under Odoacer as head of financial affairs, and later Theodoric made
him prefect of the Praetorians, and raised him to the highest offices. While
the Ostro-Gothic power lastcd he regulated, save during a short interval
at the end of Theodoric’s IE"igI'I the affairs of the Western Empire, and
supported it by alliances with the Eastern.  After the triumph of Belisarius
he retired to the Monastery of Viviers in his native province which he had
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FRANCE.

Paris.

Georges Wolft (az the Soleil d'Or): a.p. 1489-1493.

CASSIODORUS, MAGNUS AURELIUS—contin#ed.

founded. Cassiodorus was one of the most influential of those who intro-
duced literary work into the monasteries. He set the monks to copying
the great works of classic ages; himself correcting, with untiring zeal the
errors which had been transmitted in previous manuscripts. The hbrary
he formed at Viviers was one of the finest private ones of ancient times,
and it 1s thanks to him that many of our classic texts have been preserved.

This book is printed in a small, very neat Gothic letter, apparently the
same as Wolff used to print the Breviary, dated, from the *“ Soleil 4’Or '
printing-office, May 11th, 1492. After completing the Ereviary Wollf
severed his connection with the ‘* Soleil d’Or,”’ leaving this type behind
him. Accordingly the Historia Tripartita must have been produced before
the Breviary, and probably also at the *“ Soleil d’Or.”’

An exceptionally fine copy.



FRANCE.

Paris.

André Bocard : a.p. 1491-1500 (-1531). Printer and bookseller.

André Bocard was a native of the province of Poitou. He employed Poitou
workmen in his printing-office, and Geoffroi de Marnef, for whom he printed his
first book, was also a countryman.

Bocard’s books do not give his address, but it is believed that he occupied at
the end of the 15th century a house in the rue Saint Jacques, at the sign of Saint
Denis. His name first appears in a book dated 29th August, 1491. Although a
series of books of that period are decorated with his device without indicating the
printer, yet in many cases the device is that of the publisher only. We know that
Jean Dupré, Jean Lambert, and Antoine Caillaut worked for him in this capacity.
From the middle of the nineties Bocard had his own press where he printed not
only on his own account, but also for nearly all the well known publiﬁicra of the
time. Bocard was printing in the XVIth century till the year 1531.

A characteristic of his productions is that they are almost all printed with
Italianate types. All his text types, of which he had eight different varieties, are imita-
lion&—perzaps indirectly and after German models—of Jenson’s plain or moderately
ornamented types.

Bocard appreciated, above all the Parisian printers, the artistic use that could be
made of ornamental woodcut initials. He possessed several remarkable series in
which grotesques figure very effectively; usually the initials are white on a criblé
black ground, and sometimes he printed them in red.

Device : The arms of France, together with the arms of the University, and the
City of Paris. (Bocard was beokseller to the University of Paris).
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FRANCE.

Daris.

André Bocard: aA.p. 1491-1500.
33. SAINT ATHANASIUS, Patriarch of Alexandria (died 373).

De homousia contra Arium. [With other works 1n Latin. |

GorHic LETTER, 53 long lines to a full page. With a quantity
of lively woodcut initials, white on black ground, mostly
composed of monsters; also some black Lombard initials.
Marginalia. Printed signatures.  Petit’s publisher’s device
on title-page.

Paris, André Bocard, for Jean Petit, 28th June, 1500.

Hain *1906. Pellechet 1414. Proctor §166.

Bound up with:

Heraclides. Liber qui dictur Paradysus, atque recognitionum
Petri.

Paris, Jean Petit, 1503..

2 vols. in 1. Folio. Contemporary wooden boards, new

leather back. L42

The first work, under the general title of [lwstrium wvirorum opuscula,
comprises treatises by Saint Athanasius, Didymus, Cassiodorus and Saint
Cyprian.

Saint Athanasius took an important part in the decisions against Arius at
the Council of Nice, which explains the long and bitter persecutions he
suffered from the Arian sect.

The cleverly designed woodcut initials are a notable feature of this produc-
tion from the press of Bocard.
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FRANCE.
Pavis.

Le Petit Laurens: A.p. 1491-1500 (-1517%).

The place of origin of this French printer is unknown.

Le Petit Laurens printed at a house called & la Croix Blanche, near to the chapel
of Saint Yves, in the rue Saint Jacques. As he seldom dated his books, we know
only that he began to print definitely in the year 1491, and was active until the year
1517.

Most of the books printed by Le Petit Laurens are in French, and many decorated
with woodcuts; he utilized borders drawn from various sources, notably from Livres
d'heures of Jean du Pré and Vérard. He printed for Jean Petit an edition of the
Coustumier d'Anjou et du Maine, and Le Mistére de la Passion Nostre Seigneur
Iesucrist (catalogued below).

Device: A shield bearing a jagged white cross, supported by two unicorns;
below, this legend :

Chascun soyt content de ses biens
Qui na sufisance na riens.

[80]
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PHARETRA DOCTORUM ET PHILOSOPHORUM.
| STRASSBURG, JOHANN MENTELIN, C. 1472. |

See Item No. 68.
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FIRST PAGE OF TEXT FROM

ALBERTUS MAGNUS.

OPUS VIRGINIS GLORIOSAE.

[ STRASSBURG, JOHANN MENTELIN, NOT AFTER 1474. ]|

See Item No. 6.



FRANCE.

Paris.

Le Petit Laurens: A.p. 1491-1500.

A GREAT MYSTERY PLAY WHICH TOOK FOUR DAYS TO PERFORM.
34. GREBAN, ARNouUL, Canon at Le Mans (died about 1472).

Le Mistere de la passion. In French verse. [Edited by Jean
Michel. |

Gotnic Lerter, double columns of 47 lines. The woodcut
device of Petit, as publisher, printed below the colophon.

The utle decorated with a superb wood engraving
depicting scenes from the crucifixion of Christ. To the left
Jesus is shown before Pontius Pilate. The scene in the centre
and foreground shows [esus on the Cross, with the women
and the soldiers at the foot. To the right in the background
the entombment is pictured. The cut is framed on both
sides by finely-executed woodcut borders. On the verso of
the title is another large cut of a teacher scated in a high-
backed chair at a reading-desk, expounding from the book
open before him. In the top left-hand corner is an angel
unrolling a blank scroll. There are two smaller cuts in the
text, of the Nativity and the Entry of Jesus into [erusalem.

Paris, Le Petit Laurens, for Jean Petit, [about 1500].
Folio. Levant morocco, inside dentelles, g. e.

(SEE ILLUSTRATION OVERLEAF.) L 450
Not in Hain. Copinger 4387. Claudin II, pp. 136-7 (with reproduction of
title cut). Brunet, Supp. I, 1135,
Title-page remargined.

Le mystére de la Passion, written by Arnoul Gréban about 1450, is the
most noteworthy of all the French mystery plays which were performed

[81]
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A WOODCUT FROM

ARNOUL GREBAN.

LE MISTERE DE LA PASSIOIN.

PARIS, LE PETIT LAURENS, FOR JEAMN PETIT, I."'LHDL-'T 130{1] .

See Item No. 34.

[s32]



FRANCE.

Paris.

Le Petit Laurens: a.p. 1491-1500.

GREBAN, ARNOUL—continued.

from the fourteenth century—and earlier, though under the name of jeux
or miracles—up to 1548, when the miystéres sacrés were suppressed by
the Parlement. The ' Passion’' was extremely popular and was further
developed, about 1486, by a physician of Angers, Jean Michel, whose work
was the most famous and best of its kind.  Michel’s text was officially
adopted by the Confrerie de la Passion, the most celebrated of the fifteenth
century French confréries, or companies of artisans and tradespeople
devoting their holidays to actin The mystéres, usually plays taken
from the scriptures, were gcn{:rdf}f of an excessive length. Michel’s
““ Mystére de la Passion,” though not the longest of the mystery plays,
took four days to perfﬂrrn and recounts the whole history of the gospels.

‘“ What distinguishes the Passion is the framework in which the drama is
set. The action itself contains nothing to stir the modern reader; Jesus,
the central figure of the plot, goes willingly to his fate, and aIlhﬂugh the
forces that oppose him are vividly portrayed, there is no dramatic conﬂu:t
in the accepted sense of the word. On the other hand, the setting :
skilfully and poetically worked out. This consists of a familiar mediaeval
motif : the dispute of four virtues, Justice, Truth, Peace and Mercy, before
the throne of God, as to the fate of Man. Mercy makes a strong plea for
human salvation; but, as Wisdom points out, this can be effected only
through the sacrifice of God Himself. At the close of the drama the
virtues reassemble, this time in blissful concord; Truth embraces Mercy,
and Peace makes friends with Justice. As Gaston Paris observ es, Arnoul
has at times *‘ des vers bien frappés, des élans poétigues, un maniement
heureny du rhytlome.”’  His best passages are undc»ubtedly those in which
he forgets his lofty theme and speaks the simple every-day speech of the
common folk—and such passages on the whole are rare. In its totality
the work may be compared to a Flemish painting on the same subject; it
is rich in colour, grotesque and often sombre in detail, heart-rending in
some of its native pathos, but diffuse in concept and execution.”’

T No copy tn U.S.A. (according to Census).
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PARIS, LE PETIT LAURENS FOR JEAN PETIT, |ABOUT 1409 ].

See Item No. 35.
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FRANCE.

(Paris.

Le Petit Laurens: A.D. 1491-1500.
CICERO’S ‘‘OFFICES IN FRENCH.
35. CICERO, MARCUS TULLIUs (died 43 B.C.).

Le Livre Tulles des Offices. [Translated into French by
David Miffant, Governor of Dieppe. |

“Lettres bitardes,” 42 lines to a full page. A remarkable
woodcut initial S on the title-page, a large and fine initial P
at the beginning of the first and third books, and a quantity
of pretty, small initials in the text; all the imtials are white
on a black criblé ground. With printed signatures. The
device of the publisher, Jean Petit, on the title-page.

Large woodcut on verso of title-page of an ecclesiastic at a
reading-desk, an angel with an empty scroll in the top right
hand corner (repeated on fol. g8); another large cut, on fol.
e4 (repeated on last leaf), in two compartments, showing a
saint bishop writing in the lower and a man and a woman
tn the upper.

Paris, Le Petit Laurens for Jean Petit, [about 1499. |
Folio. Morocco.

(SEE ILLUSTRATION OPPOSITE.) £180

Collation: a—i* k* = 5§ leaves,
(Continued over)
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FRANCE.
Paris.

Le Petit Laurens: a.p. 1491-1500.

CICERO, MARCUS TULLIUS—coORtinued.

Not in Hain. Copinger 1627 (who records only 57 leaves). Proctor 8175
(the British Museum copy is imperfect). Catalogue Rothschild, Tome III,
No. 2556. Claudin I, Histoire de I'Imprimerie en France, p. 134. Not
mentioned by Pellechet or Brunet.

The very rare first Paris edition of a French translation of Cicero’s De
Offictis, beautifully printed in lezires bdtardes and illustrated with two
large woodcuts. The cut of an ecclesiastic seated in a gothic stall beside
a reading-desk was first used by Le Petit Laurens for his edition of La
Danse Macabre Justoriée, the author of which it is supposed to portray;
1t 1s copied from a cut which belonged to Gui Marchand.

So rare is this fine production that apparently no public library in France
possesses a copy. Claudin, writing of it in his Histoire de U'lmprimerte
en France, says: ‘' Le Petit Laurens printed the first edition of the
Livre Tulles des Offices, translated by David Miffant, of Dieppe. It is
a very fine book, formerly unknown, which is found in the library of the
Baron James de Rothschild. Another copy, cited by Mr. Proctor, appears
in the British Museum."”

At the end there i1s a ballad 1in praise of Cicero’s Officia, in the French
language; and tribute is paid both to the translator and the printer.

A large copy, in fine condition but for a little staining in the inner margins.
There is an almost contemporary English ownership inscription of Bartholo-
meus Hall, on the first leaf and on blank verso of last leaf some interesting
early scribblings in English.

TNeo copy in U.S.A. (according to Census).
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FRANCE.

Parts.

Felix Baligault: a.p. 1492-1500.

Felix Baligault came originally from Champagne and settled in Paris as a
printer, bookseller and book-binder late in 1492. There is some doubt as to whether
Baligault was indeed a printer, and Proctor held the ::mpininn that he only put his
name to books of other printers, notably those of André Bocard and Jean Lambert.
Claudin, however, took the view that he did actually print, but that he made use of
types identical with those of the two printers mentoned above, and also of Michel
Toulouse.

In addition to a small Gothic type (g points), Baligault used a Gothic type (13
ints), which is practically identical with one of Bocard’s. There are, however,
slight differences in several of the majuscules. He also occasionally employed a
bitarde Gothic (11 points) of great beauty, copied from that used by Pigoucher in
his *“ Heures,”" in 1491. In 1500 he printed two books in a Roman type, identical
with that used by Michel Le Noir in the same year, for printing ““ le Commentaire
des Epitres d'Owide.”

His first address was “ a la Corne de Cerf” in the Rue St. Jacques, near the
College of Beauvais. In 1494 he moved to a house where his printing address was
“ a la Montagne Sainte-Genevieve, a I'Image Saint Etienne, and he was described in
the title-deeds of it as * marchand imprimeur des livres,” which seems to prove
conclusively that he was both printer and bookseller.

Baligault published a number of works in Latin for the use of students, includ-
ing grammars, dictionaries and Latin poems.

He employed a fine device which consisted of a tree (baliveau), bearing a shield
inscribed “ Felix,” with a monkey seated either side, and his name * Felix Bali-
?ault " in full, beneath 1t. This he used until 1494, when he altered it, substituting
or the name, a variety of couplets which contained an illusion to the name “ Felix."
Occasionally the device is found printed in red.
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TITLE-PAGE, SHOWING PRINTER’S DEVICE OF FELIX BALIGAULT, FROM
FRANCISCUS DE TOURNAY. CARMEN IN LIBRUM DE AMICITIA.
[PARIS |, FELIX BALIGAULT, [ABOUT 1497. |
See Item No. 36.
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FRANCE.

Paris,

Felix Baligault: a.p. 1492-1500.

36. TOURNAY, FRANcCIscUS DE, of Barcelona, Latin poet (XVih
Century).

Carmen in librum de amicitia.

Gornic LETTER, 20 lines of verse, or 44 lines of prose, to a
full page. Initial spaces. With printed signatures.
Printer's woodcut device on title, enclosed by border-pieces,
white on a criblé black ground.

[Paris |, Félix Baligault, [about 1500.]

gto. Levant morocco, g. e., by Riviére.
(SEE ILLUSTRATION OPPOSITE.) [52 108

Collation: a b* = 16 leaves,
Not in Hain. Copinger 5845. Besangon, No. g15. No copy in the British
Museum Library. No copy in the U.5.A. (according to Census),

An extremely rare little poetical piece. Besides this copy we only know
of the one in the Besancon Public Library. There is a single wormhole
running through the leaves.
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TITLE-PAGE FROM
ARISTOTLE. ETHICORUM AD NICOMACHUM LIBRI X.
PARIS, GEORGES WOLFF [FOR THE DE MARNEFS |, 16 APRIL, 1493.

See Item No. 37.
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FRANCE.

Paris.

Georges Wolft (At the sign of Saint Barbara): a.D. 1493-1496.

37

(For note on Wolff, see page 75).
ARISTOTLE, Greek philosopher (died 322 B.c.).

Ethicorum ad Nicomachum libri x.  [Trans. by Johannes
Argyrophilos. |

Gotnic LerTEr, 28 long lines to a full page. Imitial spaces,
with guide-letters. The pelican woodcut device of the de
Marnef Brothers on title.

Paris, Georges Wolff [for the de Marnefs], 16th April, 1493.

gto. Crushed morocco, g. e.

(SEE ILLUSTRATION OPPOSITE.) L85

Hain *1757. Pellechet 1232.
No copy in the British Museum Library.
This was the first book printed by Wolff at his press @ I'Image Sainte-

Barbe in the Rue St. Jacques near the Prison of Saint-Benoit.

In the preface the lines of type have been *‘ set close,”” enabling 38 lines
to be got on a page, but in the text, for which the same fount is used,
the lines are constantly ‘¢ leaded,’” allowing only 28 lines to a page.

[o1]



FRANCE.
(Paris,

Georges Wolft (az the sign of Saint Barbara): a.p. f493-1496.
38. sT. BERNARD, Benedictine and First Abbot of Clairvaux (died
1153).

Opus super cantica canticorum Salomonis.

Gotruic Lerter, double columns of 54 lines. Imitial spaces
with guide-letters. Printed signatures and head-lines.

Paris, [George Wolft 7 |, 25th November, 1494.
gto. Vellum. Li15 155

Hain 2858. Pellechet 2097.

This edition of the Song of Solomon has not been definitely assigned to
any printer, but Mlle. Pellechet attributes it with a query to G. Wolff or
to P. Levet.

A copy with good margins, a few slight stains.
For biographical note on 5. Bernard, see Item No. 110.
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FRANCE.
Paris.
Jean Philippe (At the sign of Saint Barbara): a.p. 1494-1496.

Jean Philippe was a native of Kreuznach, near Cologne.

Philippe appears to have worked first in the printing office established in the
College of Narbonne by Simon Bottiger, of Allenstein, after 1481, at a date that it
15 1rnpu~.athlr: to determine. In 1494 !u_ joined the IHJle Georges Wolff in the rue
Saint Jacques, @ Ulmag ge Sainte-Barbe. The connection was severed in 1496, and he
printed alone at the sign of St. Barbara until 1497, when he moved his press to the
rue Saint Marcel, at the sign of la Trinuté.

Device: A rectangle contairing Jean Philippe’s initials surmounted by a cross
with the master-sign, tlowering trees at the sides, and the legend, In nomine sancte
trinitatis.

» Innoie fcté€ erinitatis |

THE FINE PRINTER'S DEVICE OF JEAN PHILIPPE.
See Item No. 39.
[03]



FRANCE.

Paris.

Jean Philippe (az the sign of St. Barbara): a.p. 1494-1496.

THE FIRST PRINTED LIFE OF THOMAS A BECKET
39. ST. THOMAS BECKET, Archbishop of Canterbury (died 1170).

Vita et processus sancti Thome Cantuariensis martyris super
libertate ecclesiastica. Followed by: Pierre Bertrand (died
1349). Libellus adversus Petrus Cugneriis super facto pre-
latorum ecclesie Gallicane.

Goruaic LeTTER, double columns of 44 lines. Initial spaces,
with guide-letters. Printed signatures, and headings in the
“Life.” Jean Philippe’s bold woodcut printer’s device at
end.

Paris, Jean Philippe, in vico sancti Jacobi ad intersignium
sancte barbare, 27 March—2nd April, 1495.

4to. Russia gilt, g. e. L125
Hain 15510 (without seeing it). Brunet V, 13109. Proctor 8238.
FirsT EDITION OF THE FIRST PRINTED ** LIFE *' OF ST. THOMAS A BECKET.

This life of St. Thomas, written about 1199 by Henry, Abbot of Croyland
(Lincolnshire), was compiled from the writings of four contemporary bio-
graphers of a Becket, all men who had been intimately associated with
Becket and his cause against King Henry Il : —John of Salisbury, Herbert
of Bosham (secretary to a Becket), William ( ? Fitz Stephen) of Canterbury,
and Alan of Tewkeshury.

The curious legend concerning Thomas Becket's ** Saracen ”' mother was
propagated by this work.

The second work Libellus adversus Petrum de Cugneriis, contains the
defence by Cardinal Pierre Bertrand of the rights of the Church against
the temporal monarchs. In 1329 took place the famous Conférence de
Vincennes, where Pierre de Cugniéres, speaking for Phillippe de Valois,
bitterly complained of undue extension of ecclesiastical privileges. Pierre
Bertrand, then Bishop of Autun, was the principal spokesman for the
clergy.

The types used in the printing of this book were, according to Claudin,
those of Wolfgang Hopyl, and borrowed from him by Jean Philippe.
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FRANCE.

Paris.

Jean Petit: A.D. 1495-1500 (-1530). Publisher and bookseller.

Jean Petit was a Parisian, son of Oudin Petit, and grandson of Jean Petit,
butchers of the rue Saint Jacques, perhaps coming originally from Normandy. Pett
founded a great line of Petits, who for almost a century held a prominent place among
the booksellers of Paris.

Petit was a wealthy publisher, becoming active from the end of 1496; a number
of printers were kept busy working for him: Jean Morand, Gui Marchand, Pierre
Le Dru, Pierre Le Caron, André Bocard, Le Petit Laurens, Jean Lambert, Félix
Baligault, Antoine Denidel, Georges Wolff and Thielman Kerver, Gaspard Philippe,
Nicolas Des Prez, and others besides. For some time he went into partnership with
one of them, Gui Marchand. He was bookseller to the University of Paris, and
dwelt first in the rue Saint Jacques, at the sign of the Lion d"Argent.

Petit published Latin books of all sorts, classics, works of theology, and scholastic
philosophy, poems, grammars, dictionaries, etc.; French books, such as Le Songe du
Vergier, La Mistére de la Passion, Le Roman de la Rose, Le Kalendrier des Bergiers
Le Vergier d'honneur, a Coutumier d’ Anjou et du Maine, etc.

Devices: The earliest is a lion and a leopard supporting a shield,
with the initals 1.P. joined by a cord, suspended from a tree; below is his
name in full. This device is sometimes found printed in red, and first appears
27th August, 1495. Petit later altered the inscription at the foot, replacing the Roman
majuscules of his name by Gothic letters. This change is seen on a book 1ssued
the goth April, 1498. A similar device, smaller, is scen on the books of small
size published by Jean Petit. Petit replaced his first mark by one a little more
detailed, on a criblé ground, with some birds in the tree. When he moved his
establishment to the other side of the rue Saint Jacques, at the sign of the Golden
Fleur de Lis, Petit changed the design of his device: the lion and the leopard were
replaced by two lions supporting a shield bearing the initials of the printer, with
the fleur cf‘:; lis in the centre.

The following items in this catalogue were published by Jean Petit: Nos. 33,
34s 35, 40, 41, 43, 44, and 45.
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FRANCE.

Paris.

Jean Petit: A.p. 1495-1500.

40.

ST. BONAVENTURA, Franciscan, Cardinal, and Doctor of the
Church (died 1274).

Soliloquium de quattuor exercitiis.

Gornic LETTER, 31 lines to a full page. Woodcut initial E
with two grotesque profiles at the beginning of the prologue;
black Lombard imitials elsewhere. Printed signatures and
head-lines. Petit's publisher’s device on title-page.

| Paris, for| Jean Petit, [about 1500].
8vo. Levant morocco, g. e., by Riviére. L15 158

Collation : A-F*® = 48 leaves (last leaf blank). Without final blank leaf.

Reichling App. I, 8o? Not in Hain, Copinger, or Pellechet. No copy
in the British Museum Library.

A little book of mystic meditations on the soul : * as it 1s by nature, n
the state of sin,”” ** reformed by the Grace of God,” etc. Followed by
discourses on contemplation,

Saint Bonaventura excelled particularly in small mystical works, and the
Church, which called him the Seraphic Doctor, regarded him as one of
the greatest authorities on spiritual life.

This book, from its appearance, was evidently printed about 1500, and
there 1s strong reason to believe that it was issued before 1501, for the
device with the lion and the leopard found here was practically disused
after April, 1501, when Petit moved his establishment.

Woad
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A PAGE (GREATLY REDUCE])} FROM THE FIRST PRINTED ENCYCLOPAEDIA.
RABANUS MAURUS. DE SERMONUM PROPRIETATE, SEU DE UNIVERSO.

| STRASSBURG, R-PRINTER =

ADOLF RUSCH, BEFORE 20 JULY, 1467. ]

See Item No. 7o0.



THE ORIGINAL CHAINED BINDING OF

MARCHESINUS. MAMMOTRECTUS.
STRASSBURG, PRINTER OF THE HENRICUS ARIMINENSIS, C. I..]HJ |
o & g J YL || F 1 L Y,
See Item No. j_,i




FRANCE.

Paris.

Jean Petit: a.p. 1495-1500.

41.

DEGUILLEVILLE, GUILLAUME DE, French poet, moralist

and Cistercian monk (died about 1360).

Le Romant des trois pelerinaiges. Le premier pelerinaige
est de 'homme durant qu'est en vie. Le second de lame
separée du corps. Le tiers est de nostre seigneur Jesus en
forme de monotesseron: Clest assavoir les quatre évangiles
mises en une: et le tout magistralement cointement et si
utilement pour le salut de lame, qu’on ne pourroit mieulx dire
ne escripre, fait et compose par frere Guillaume de deguile-
ville, en son vivant moyne de chaaliz de lordre de Cisteaux.
[In French verse].

Gornic LETTER, double columns of so lines.  Printed signa-
tures, head-lines and foliation. Marginalia. With printer’s
device on title-page (B. Remboli).

Paris, Berthold Rembolt and Jean Petit, [about 1500].

Small gto.  Bound by Chambolle-Duru 1n full crimson
morocco, g. ¢. L125

Hain 8326. Pellechet 4244. Brunet 5s59.

The author of this poem, Guillaume Deguilleville, was a Cistercian monk
who later became Prior of the Convent of Chaalis (Oise).

This edition is the only one to contain the three pilgrimages.
Fine copy, with large margins and in a perfect state of preservation.
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TITLE-PAGE, WITH PRINTER’S DEVICE OF ANTOINE DENIDEL, FROM
SIMON NANQUIER. DE LUBRICO TEMPORIS CURRICULO.
[PARIS], ANTOINE DENIDEL FOR ROBERT GOURMONT, [ABOUT 1498].

See Item No. 42.
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FRANCE.

Paris.

Antoine Denidel : a.p. 1495-1500.

Antoine Denidel was a native of Paris.

Denidel began to print in 1405. His first production was a Latin poem of six
ages, dated 14th August of that year. He worked at several addresses, the first
Ecin “a Mont Sainct Hilaire, aupres du College de Coqueret a l'enseigne de la
Chaire.” In 1498 he brought out an edition of Horace, in which he gave his address as
“ living within sight of the Ecoles de Decret.” He was associated with two other
printers, first with de la Barre, a Master of Arts like himself, with whom he printed
several books, but they parted company in 1497, when Denidel collaborated with
Robert de Gourmont, first printing with him a Latin poem on the Wars of Troy in
1499. In an edition of the Regimen Sanitatis Salerni, the names of Denidel and Gour-
mont jointly appear, at the address of the College de Triguet, which stood within
sight of the Ecoles de Decret and near the College de Cogueret.  His last address, in
1500, was a@ la Corne de Cerf, au Mont St. Hilaire.

~ The founts used by Denidel resemble those of Bocard and Baligault with some
shgl;: variations. He printed only theological treatises, grammars and scholastic
WOTKS.

The device used by Antoine Denidel consists of a shield inscribed with his
initials, “ A.D.” supported on either side by Saint Nicholas and Saint Catherine,
with the escutcheon of the Bourbons above, the whole on a background of stars. It
is occasionally found in red. He is said to have sometimes employed another which
forms a pun upon his name: the Cross, the Instruments of the Passion, the denier
of the traitor Judas, and the crowing cock, signifying Denid’elle (de la Croix).
Claudin however (I.446) attributes the cross to P. Levet.
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FRANCE.

Paris.

Antoine Denidel : a.p. 1495-1500.

42.

NANQUIER, SIMON, monk, Latin poet (end of the XVth Cent.).

De lubrico temporis curriculo deqz homis miseria. Necnod

de funere cristiaissimi Regis Caroli octavi.

Gornic LETTER, 16 lines of verse to a full page. Black Lom-

bard initial at beginming; imitial spaces elsewhere. With

printed signatures. Denidel’s fine printer’s device on title

showing St. Nicholas and St. Catherine, enclosed by woodcut

border.

gto. Levant morocco, g. ¢., by Riviere.

[Paris ], Antoine Denidel for Robert de Gourmont, [14987 |
f52 105

Collation: a b* ¢* = 16 leaves.

Not in Hain. Copinger 4392. Besancon, No. 711. No copy in the
British Museum Library. No copy in the U.S.A. (according to Census).
An exceedingly rare Latin poem, probably printed in 1498, the year of
the death of Charles VIII, which event it laments. The only other copy
we can find recorded is one in the Besancon Public Library. The work
includes a prose preface addressed to the historian Robert Gaguin.

A small wormhole runs through the first leaves, and some pages are a
little soiled.
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FRANCE.
Paris.

Gcorgcs Wolff and Thielman Kerver: a.p. 1497-1500.

Georges Wolll went into partnership with Thielman Kerver, of Coblenz, in 1498.
Wolff hruugi]t into the !‘:;1:'[[‘Jcl'.~i]ti]‘.l tWo roman types (a9 and an [|-Imi|'|[} of extreme
neatness. The books printed by Wolff and Kerver in these two roman alphabets (copied
from those of Ulrich Gering) are remarkable for the regularity and beauty of the

priming.

“TEHELMAN - RERVER] |

DEVICE OF THIELMAN KERVER, FROM
CICERO. DE OFFICIIS.

PARIS, GEORGES WOLFF AND THIELMAN KERVER FOR JEAN PETIT, 1498

See Item No. 43.
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Tullius de Officiis cum comentariis Petri Marfi
eluflgs remgniﬁnnt& additonibus. Cuius epi[tnias
quzio §fedulo perlegas & in principio & in calce o+
perisedital.  Infunt pretereaparadoxa:deamicicia
defenecrute cum interpretibus (uis. Qua omnianos
uiffime per PaulumMalleolum exactefunt reuifa:ca
ftigarags. A quotabula quogs ram rerum quocabu-
lorum notabilium infuper eft adiecta.

L5d i .
&) ke

Venales reperititur Parifius in uico fanctiTacobiad
interfignium Leonis Argentei.
TITLE-PAGE
CICERO. DE OFFICIIS.
PARIS, GEORGES WOLFF AND THIELMAN KERVER FOR JEAN PETIT, 1498.
See Item No. 43.
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FRANCE.

Paris.
Georges Wolft and Thielman Kerver: a.p. 1497-1500.

43. CICERO, MARCUS TULLIUS, Roman orator and writer (died
43 BiC. ),

De Officiis cum commentariis Petri Marsi, de Amicitia cum
commento Omniboni Leoniceni. [With other works. ]

Roman Letter, 55 lines of commentary surrounding the text
on three sides. Marginalia. Black Lombard initials. Printea
signatures, head-lines and foliation. The device of [ean Petit
on the title, and that of Thielman Kerver on the recto of the
last leaf, otherwise blank. Greek headings to the six sections
of the Paradoxa.

Paris, Georges Wolff and Thielman Kerver (for Jean
Petit), 14th November, 1498.

Folio. Eighteenth century French binding of crimson

morocco.
(SEE ILLUSTRATION OPPOSITE.) L150
Hain 5282 (not seen, and a different device on the title).  Pellechet

3762a. No copy in the British Museum Library.

Apparently several booksellers financed the printing of this work, for
three different publisher's devices (possibly more) are to be found on the
title-pages of copies of this edition. The present copy bears the device
of Petit; Pellechet 3762 has the device of Durand Gerlier; and the copy
recorded by Hain 5282 bears the device of two Angers booksellers, Jehan
Alexandre and Charles de Bougne. The device of one of the two printers
does not appear consistently : sometimes the device of Kerver is found, and
sometimes that of Wolff.

T No copy in U.S5.A. (according to Census).
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FIRST PAGE (GREATLY REDUCED) FROM
ROBERT GAGUIN. COMPENDIUM DE ORIGINE ET GESTIS FRANCORUM.
PARIS, | GEORGES WOLFF | AND THIELMAN KERVER, 1500.
See Item No. 44.
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FRANCE.

Paris.

Georges Wolff and Thiclman Kerver: a.p. 1497-1500.

44.

GAGUIN, ROBERT, Diplomat and Chronicler (died 1502).

Compendium de origine et gestis Francorum.

Roman Letter, 45 long lines to a full page. Black Lombard
initials.  Printed signatures and foliation. Kerver's device
above colophon on recto of last leaf.

Full-page woodcut below title: the Royal Arms of France at
the top of the column of Faith and Justice, with, on the left
St. Denis, on the right St. Remy, the whole surrounded by
the Arms of the twelve Counts of France. The same wood-
cut 1s repeated on the verso of the last leaf but one.

Paris, [Georges Wolft| and Thielman Kerver, for Durand
Gerlier and Jean Petit, 13th January, 1500.

Folio. Levant morocco, g. e., by Riviere.

(SEE ILLUSTRATION OPPOSITE.) £63

Hain *7413. Pellechet 4972. Proctor 83g2. Claudin II., p. 283.

A beautifully produced edition of Gaguin's famocus history of France.
For this edition Gaguin has continued his chronicle right into the reign
of Louis XII (died 1515); in the previous edition it stopped short of the
death of Charles VIII. It is notable that the book contains a letter of
Erasmus of Rotterdam addressed to Gaguin, which is THE FIRST WORK OF
THE GREAT HUMANIST TO APPEAR IN PRINT.

Robert Gaguin, born at Calonne, Pas-de-Calais, in 1425, entered when
yvoung the Order of the Holy Trimity for the redemption of prisoners, whose
20th Master-General he became. He studied rhetoric under, and became an
(Continued over)
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FRANCE.

(Paris.
Georges Wolff and Thielman Kerver: a.p. 1497-1500.

GAGUIN (ROBERT)—continted.

admiring disciple of the celebrated Guillaume Fichet, who it will be remem-
bered, helped his friend Lapierre instal the first printers in the Sorbonne.
He attained pre-eminence both in the Church and in the State, and the
three kings, Louis XI, Charles VIII and Louis XII, under whose reigns
he lived, often made use of his services in negotiations of importance. It
1s thought that he may have been at one time keeper of the Bibliothéque
Royale, and both Charles VIII and Louis XII entrusted him with various
literary works, mostly historical research, and it was one of these kings
who asked him to collect material for and to write the Compendinm.
There have been many controversies about the impartiality of the work
and doubts have been thrown upon the authenticity of some statements
made by Gaguin. Erasmus, however, praises highly both the style in
which it is written and the historical merits of his friend’s book.

The typographical material used by Wolff and Kerver in this notable
production was excellent—a small clean-cut roman text type, a fine gothic
heading type, a neat marginal type, well shaped black Lombard woodcut
initials, and a finely designed woodcut frontispiece.

A fine copy, though with some insignificant worming.
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FRANCE.

Paris.

Gaspard Philippe: a.p. 1499-1500 [—¢. 1516].

The place from which this printer originated is not known.

Gaspard Phiti};:pc established his printing office in the rue Saint Jacques in 1499
His first dated publication, Bury’s Phdobiblion, was completed 1 March, 1500. He
continued to print at Paris until about 1516, when he moved to Bordeaux. = While
in Paris he aﬁvays printed in the rue Saint Jacques but twice changed his premises.
Originally at the house of the Grand Saint Antotne, beside the convent of the ﬁambins,
he first transferred his press to the sign of the Trois Pigeons, and finally to the
Beaux Dauphins couronnés, below the chapel of Saint Yves.

Devices: (1) An elaborate monogram surmounted by a crown; (2) a shield
bearing Philippe’s monogram and master’s mark, suspended from a tree, a crowned
dolphin on either side.
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Philobiblion T'ractatus pulcher
rimus de amore librorum.
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vict fancti Lacobi.

TITLE-PAGE FROM
RICHARD DE BURY. PHILOBIELION.
PARIS, G. PHILIPPE FOR JEAN PETIT, I500.

See Item No. 45.
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FRANCE.

Paris.
Gaspard Philippe : a.p. 1499-1500.

45 RICHARD DE BURY, Bishop of Durham, bibliophile (died
1345)-

Philobiblion, tractatus pulcherrimus de Amore Librorum.

RoMan LETTER, 40 lines to a full page. Ornamental wood-
cut initials, white on a criblé black ground. With printed
signatures. Petit’s publisher’s device on title.

Paris, Gaspard Philippe for Jean Petit, 1 March, 1500.

gto. Levant morocco, by Riviére.

(SEE ILLUSTRATION OPPOSITE.) L175
Hain-Copinger 4152. Pellechet 3102. Proctor 8412.

The first dated production of the press of Gaspard Philippe.

A very early printed edition, the third, of Richard de Bury's widely known
Philobiblion or the Love of Beoks, a work on book-collecting, delighted
in by bibliophiles through six centuries. This edition, which is the first
printed in France, is of great rarity, and we are only able to trace four
libraries possessing a copy :— Lhe Bibliothéque Nationale at Paris; the
Mazarine Library at Paris; the Royval Library at The Hague; and the
British Museum Library.

The fourteenth-century English prelate, Richard de Bury, was the most
ardent book-lover and book-collector of all times. We are told he had
more books than all the other English bishops put together. He had a
separate library in each of his residences, and wher&ver%nc was residing so
many books lay about his bedchamber, that it was hardly possible to stand
or move without treading on them.  All the time he could spare from
business was devoted to religious offices or to his books. Every day while
at table he would have a book read to him, unless some special guest were
present.

De Bury tells us that he designed this treatise to justify his all-absorbing
devotion to books 1n the eyes of those who had condemned 1t as excessive,
by indicating their supreme value, and the disinterestedness of his own
love for them, as shown by his ultimate purpose in their collection, which
was to bestow a library on Durham College, Oxford. But he felt that
it was not enough to provide the books, unless he could kindle in the
(Continued over)
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FRANCE.

(Paris.

Gaspard Philippe : a.p. 1499-1500.
RICHARD DE BURY—continued.

hearts of those for whom they were intended, the love that burned so warmly

in his own. And so he gives his treatise a name which expresses the
central theme of his discourse—the love of books.

The Philobiblion contains a good deal on De Bury’s principles and practice
as a collector., He collected everything, and he spared no cost:

““ No dearness of price ought to hinder a man from the buying of books,
if he has the money that 1s demanded for them, unless it be to withstand
the malice of the seller or to await a more favourable opportunity of buying.
For if it is wisdom only that maketh the price of books, which 1s an infinite
treasure to mankind, and if the value of the books is unspeakable, as the
premises show, how shall the bargain be shown to be dear where an infinite
good 1s being bought ?"’

Besides maintaining a staff of copyists and illuminators in his own house-
hold, he was on excellent terms with *‘ the trade '"—limited as it was—
not only in England, but in France and Germany. He pressed into his
services the members of the religious orders, who supplied him with books
from the monastic libraries, and used on his behalf the opportunities of
picking up rare volumes which their wandering life abundantly afforded.
He made use of his various offices in Church and State to gain access to
every quarter where he might expect some accession to his treasures. The
gifts which were then the perquisites of such exalted offices came to him
in the form of books. Let us hope he speaks no more than the truth when
he declares that meantime ‘* justice suffered no detriment."’
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FRANCE.
(Pottiers.

Printer of the Livre des Prétres: a.p. 14807

The anonymous second printer at Poitiers produced, about 1480, a few,
extremely rare, books in a worn type, very like Type I of Jean Bouyer, the first
printers at Poitiers. (See note to the Hugues de S. Cher, item 46 in this catalogue).

No illustrations and no printer’s device appear 1n the books assigned to this
printer.
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FRANCE.
[Pottiers.

46. HUGHES DE SAINT CHER |HUGO DE s. cArO |, French
Dominican and Cardinal (died 1263).

Speculum  Ecclesiae, de numero, ordine, et significatione
sacerdotalium vestium,

GorHic LETTER, 25 lines to a page. Initial spaces. Initials,
£

paragraph-marks, initial-strokes, etc., painted in red. With

printed signatures.

[ Poitiers, Printer of the Livre des Prétres, about 1480-1485. |
gto. Levant morocco, g. e., by Riviere.

(SEE ILLUSTRATION, PLATE NO. IX.) L650

Collation: a' b" = 20 leaves.

Copinger 3190. Brunet, Supp. 1., 660.

A very rare little French impression, quite unknown to Hain; no copy
is in the British Museum. The Supplement to Brunet describes the
book, and dates it about 1480, but ventures no town or press, and makes

no reference to a copy. Copinger merely repeats the Brunet Supplement
description.

Printed in a type assigned to Poitiers as it i1s very like type 1 of Jean
Bouyer, the first printer at Poitiers. The d differs, and the body is not
quite identical; but it has the curious Poitiers G. (See Claudin, Monu-
ments de I'tmprimerie a Poitiers, plates 61-64.)

The user of this type 1s styled by Proctor the ** Printer of the Livre des

Préres,” and considered to be the second printer at Poitiers; this is the
fourth publication to be assigned to his press.

The book 1s printed on remarkably stout paper, which has a curious water-
mark, a shell ending in a Maltese cross. The present copy has very wide
margins.
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LAST PAGE OF TEXT SHOWING THE COLOPHON, FROM
LUDOLPHUS DE SAXONIA. VITA CHRISTI.
| STRASSBURG, CARTHUSIAN MONASTERY ()], 1474.

See Item No. 79.
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LAST PAGE SHOWING THE RUBRICATOR S INSCRIPTION, DATED 1480, FROM
SERMONES AD HEREMITAS.

[ STRASSBURG, JOHANN PRiiSS (NOT AFTER 1489). |
See Item No. g1.



FRANCE.
maitiers.
Jean Bouyer and Guillaume Bouchet: a.p. 1491-1500 (—1515).

The origins of Jean Bouyer, the first printer at Poitiers, are not known. From
1491 he was mn partnership with Guillaume Bouchet, who it seems was a native of
Poitiers.

Under the auspices of a canon of S. Hilaire-le-Grand, whom Claudin (Orzgines
et débuts de U'imprimerie & Poitiers, 18g7) identihed with Bertrand de Brossa, Jean
Bouyer printed two books of 1479 and 1481. He then set up on his own account,
and worked for the most part alone until 1491, when he took as a partner Guillaume
Bouchet. Bouyer and Bouchet continued working together until 1515, when Bouyer
died.

The productions of this press were nearly all of slight size and educational in
nature, intended evidently for the students in Poitiers, of whom in the reign of

Leuis XII there were no less than 4,000—French, Italians, Flemings, Scots, and
(Germans.

A number of small, well executed woodcuts are found used, and a variety of
ornamental woodcut initials and black Lombards.

Devices of the partnership: (1) The shield of France supported by two angels,
and, below, the names of Bouyer and Bouchet split up and placed in four circles
and one lozenge-shaped compartment. (First used in 1492.) (2) Above, the shield
of France supported by two undraped angels; below, a bull and a goat cropping the
grass either side of a little tree.  The bull stands for Bouyer (Bover or Bovyer), and
the goat, Bouchet (diminutive of Bouc), as is witnessed by the scrolls proceeding from
the animals. Over them is a shield bearing the interlaced monograms: L.B., G.B.
Surrounding the entire device in a frame, is a pious motte. (This device supplanted
the former in 1494).
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TITLE-PAGE, WITH WOODCUT DEVICE GIVING NAMES OF THE PRINTERS, FROM
DYALOGUS CHARONIS ET MERCURIL
An unknown Poitiers incunable
PRINTED BY JEAN BOUYER AND GUILLAUME BOUCHET, ABOUT 1498.

See Item opposite.
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FRANCE.
Poitiers.

Jean Bouyer and Guillaume Bouchet : a.p. 1491-1500.

47. DIALOGUS CHARONIs ET MERCURII. [Translated from
the Greek. |

1a Trrie: Dyalogus charonis et Mercurii || [Printer’s
device.] 114 Exp: §Finit Charonis et Mercurn dialogus a
crebis || et squalletibus imperito4 impssorum mendis exacte
ac diligenter levatus. ||

GorHic LETTER, 22 lines to a full page. Ornamental wood-
cut initial S, white on black ground, at beginning. Printed
signatures. Printer’s woodcut device on nitle-page, bearing
the names of Bouyer and Bouchet.

[Poitiers], Jean Bouyer and Guillaume Bouchet, [about

1498. ]
gto. Levant morocco, by Riviere.

(SEE ILLUSTRATION OPPOSITE.) L3500

Collation: A-B* = 12 leaves, the last blank. Paper without watermark.
Tvpes: Title in gothic letires bdtardes (see Claudin, Monuments, ig. 128);
text in an ordinary 10-point gothic character, leaded (see Claudin, fig.
119). Ornamental woodcut initial S (see Claudin, fig. 212, the 2nd 5.).

An unrecorded impression by Bouyer and Bouchet at Poitiers. We can
find no proof that this is not the earhest edition of the Dialogue of Charon
and Mercury, although it is claimed at the end that the work is here freed
from the numerous errors and roughnesses of unskilled impressions.

A complete copy, and with the final, blank, leaf, which is filled with prayers
in French by an early hand. A single wormhole runs through the piece.
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TITLE-PAGE WITH WOODCUT DEVICE GIVING NAMES OF THE PRINTERS, FROM
PRUDENTIUS. IN SICHOMACHIA.
An unknown Poitiers incunable
PRINTED BY JEAN BOUYER AND GUILLAUME BOUCHET, ABOUT 1498,

See Item opposite.
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FRANCE.
Poitiers.

Jean Bouyer and Guillaume Bouchet : a.p. 1491-1500.

48. PRUDENTIUS CLEMENS, AURELIUS, a Christian Spanish
poet (died 408 1)

In sichomachia. [Latin verses. |

1@ Trrie: Prudentius in sichomachia. || |Printer’s device. |
226 Enp: €Prudentii in sichomachia codex || feliciter
Explicit. ||

Goruic LETTER, 24 lines to a full page. Ornamental wood-
cut initial S, white on black ground, on 2a; small black
Lombard imtials, elsewhere.  With printed signatures.
Printer’s woodcut device on title, bearing the names of
Bouyer and Bouchet.

| Poitiers|, Jean Bouyer and Guillaume Bouchet, [about
1498. |

gto. Levant morocco, by Riviere.

(SEE ILLUSTRATION OPPOSITE.) 550

Collation: a b* ¢®* = 22 leaves. Paper without watermark. Types: Title
in gothic lettres bdtardes (see Claudin, Monuments, fig. 128); text in an
ordinary 1o0-point gothic, leadasd (see Claudin, fig. 119). Ornamental
woodcut initial S (see Claudin, fig. 212, the 2nd S.}.

An unrecorded impresson by Bouver and Bouchet at Poitiers. The verses
recount the battle of the soul, or the conflict of vice and virtue,
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Q@ Liber baronis ve claufbus fapidtie fiue
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Huribue bee igiur il mea peipe werbas
Eorporis/et cornis v rctinere queas.
Bcc vocumenta ferent certettbi cﬁ:lnona multas
St feruare velis omhia corde tuo.
Becfacito:famam € e cupts immaculatas
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Biuvitiis cunctizmelioz bona fama vioetur:
IRane tibi retineaa:ii bonus efle velig.
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Pllebeatus erit:cut bona fama viget.
Scire cauere malum/necnd infiftere fame
Woneft quippe leuciteqs Docere volo. s

FIRST PAGE OF
LIBER BARONIS DE CLAVIBUS SAPIENTIE.
An unknown Poitiers incunable
[PRINTED BY JEAN BOUYER AND GUILLAUME BOUCHET, ABOUT 1498. ]
See Item opposite.
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FRANCE.

Poifiers.

Jean Bouyer and Guillaume Bouchet: a.p. 1491-1500.

49-

BARON. |[(?) Jean Baron, merchant at Poitiers. ]

Liber Baronis de clavibus sapientie sive de documentis patris
ad fAlium. [Latin verses. ]

1a: {Liber baronis de clauibus sapiétie siue || de documétis
pris ad filiu Feliciter icipit || 172 Enp: Moribus ergo bonis
mentes nunc pascite uras || (Vos hortor) iuuenes / carpite
dona patris. ||

Gornic LeTTER, 22-26 lines to a full page.  Ornamental
woodcut initial S, white on black ground, on 1a; black Lom-
bards, elsewhere. With printed signatures.

[ Poitiers, Jean Bouyer and Guillaume Bouchet, about 1498. ]
4to. Levant morocco, by Riviére.

(SEE ILLUSTRATION OPPOSITE.) L350

Collation: A®* B = 18 leaves. [This copy wants final leaf (blank?).]
Paper without watermark. Types: Text in 1o-point gothic character,
leaded (see Claudin, Monuments, fig. 119); a few words of gloss in a
very small gothic (see Claudin, fig. 1047). Ornamental woodcut initial S
(see Claudin, fig. 212, the 2nd S.).

An unrecorded impression by Bouyer and Bouchet at Poitiers, This is
not the edition recorded by Claudin (Origines, No. LXXVIII), as a
comparison of the first pages makes plain. (Compare our reproduction
with Claudin, Monuments, fascsimile 132.)

Very rare Latin verses, entitled T/he Keys fo Wisdom, or the Warnings
of a father fo a son.

Some pages are soiled and the outer margin of one leaf is much cut down;
a single wormhole runs through the text.
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Eonclufio bufus operls
oftre nunc clauvam difcrete luminha mufe
Dmne quob eft nimfum tevia ferre folet.
Pite liber merito fit vita Scholaftica dictus
Sit Pelu £brifto glozia laus ¢t honoz.
B2ec Wonuicinus ve IRipa nofcere lectoz
Si vis compofuit carmina dante Deo.

LExilicit vita Scholaftica nonfter impzefla

Prcravis Bnno oil LD cecc.xcip Riexvie
menfis Pulif.

FINAL LEAF WITH COLOPHON GIVING DATE AND PLACE OF IMPRESSION, FROM
BONVESINO DA RIVA. VITA SCHOLASTICA.
An unknown Poitiers incunable
PRINTED BY JEAN BOUYER AND GUILLAUME BOUCHET, IN 1440.

See Item opposite.
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FRANCE.

Poitiers.

Jean Bouyer and Guillaume Bouchet : a.p. 1491-1500.

50.

WITH FULL COLOPHON SHOWING DATE AND PLACE OF IMPRESSION.
BONVESINO DA Rriva [Bonvicinus de Ripal, Italian poet

(XIVith cent.).
Vita scholastica. [Latin verses. |

1@ Trrie: Vita scholastica || [Printer’s device]. 266
Corornon : Explicit vita Scholastica nouiter impressa ||
Pictauis Anno dni M. ccce. xcix Die xvi. || mensis Julii.
| [ Woodcut. |

Gorsic LETTER, 22 lines to a full page. Ornamental wood-
cut initial V, white on black ground, on 2a; a variety of small
initials, mostly black Lombards, elsewhere. With printed
signatures. Printers’ device on title-page, bearing the names
of Bouyer and Bouchet.

Small cut of the “ Mass of St. Gregory ™ below the colophon.
Poitiers, Jean Bouyer and Guillaume Bouchet, 1499.
gto. Levant morocco, by Riviére.

(SEE ILLUSTRATION OPPOSITE.) £o950

Collation: A B* C* D* = 26 leaves. Paper without watermark. Types:
Title in large gothic letzres de somme (see Claudin, Monumenis, fig. 144);
text in an ordinary I10-point gothic character, leaded (see Claudin, fig.
11g). Ornamental woodcut initial V (see Claudin, Monuments, fig. 212).

An unrecorded piece of Poitiers printing, WITH COLOPHON STATING THAT
IT WAS PRINTED AT POITIERS IN 1499. Another edition was printed by
Bouyer and Bouchet at Poitiers without colophon, to which Claudin
(Origines, No. XXXVIII) has assigned the date 1501-1502.

The margins of some leaves soiled.
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TITLE-PAGE WITH WOODCUT DEVICE GIVING NAMES OF THE PRINTERS, FROM
HOMERUS IN ILIADE.
An unknown Poitiers incunable
PRINTED BY JEAN BOUYER AND GUILLAUME BOUCHET, ABOUT 14QQ.

See Item opposite.
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FRANCE.

Poifiers.

Jean Bouyer and Guillaume Bouchet : a.p. 1491-1500.

5I.

HOMER.

Homerus in Iliade. [Translated from Greek into Latin by
Pindarus. |

1¢ Trrie: Homerus in Iliade. || [Printer’s device.] 26a
Exp: 9 Explicit homerus in Iliade || traslatus de greco in
latinum per || Pindarium. ||

Gornic LETTER, 22 lines to a full page.  Ordinary small
black Lombard initials, except for initial on 2a, which is
elaborate and unusual in pattern. With printed signatures.
Printer’s woodcut device on title-page, bearing the names of
Bouyer and Bouchet.

[Poitiers|, Jean Bouyer and Guillaume Bouchet, [about
1499- ]

4to. Levant morocco, by Riviére.

(SEE ILLUSTRATION OPPOSITE. ) £550

Collation: A B* C'* = 206 leaves. Paper without watermark. Types:
Title in large gothic lettres de somme (see Claudin, Monuments, fig. 142);
text in an ordinary 1o-point gothic character, leaded (see Claudin, fig.
143). Black ornamental initial (see Claudin, fig. 211, the 2nd letter).

An unrecorded impression by Bouyer and Bouchet at Poitiers. This is not
the edition cited by Claudin (Origines, No. xxxvil) as a comparison
with Claudin’s facsimiles 142 and 143 in the Monuments reveals, but an
earlier edition, judging by the state of the device which has the left wing
of the second fleur de lys still existing.  Of the edition recorded by
Claudin, the copy in the British Museum appears to be the only one known.
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WOODCUT OF AN OPEN HAND PRINTED ON THE FINAL PAGE OF
JOHN OF SALISBURY. DYALOGUS LINGUE ET VENTRIS.
An unknown Poitiers incunable.
[ JEAN BOUYER AND GUILLAUME BOUCHET, ABOUT 1409. |
See Item opposite.
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FRANCE.

Poiticrs.

Jean Bouyer and Guillaume Bouchet: a.p. 1491-1500.

52. JOHN OF SALISBURY, Bishop of Chartres (died 1180).

Dialogus lingue et ventris.

1@ : Dyalogus lingue / et ventris. || per dialogum copositus
religiose iocude cuvtilitate || 62 Enp: Hic

quoqz vult finem carmée habere suum. || Finis ||

Gornic LETTER, 40 lines of text and gloss to a full page.

Marginalia. Ornamental woodcut initial H, white on black

ground, at commencement; small black Lombard initials,

elsewhere. With printed signatures.

A large woodcut of an open hand occupies the verso of the

last leaf.

[Poitiers, Jean Bouyer and Guillaume Bouchet, about

1499. |

gto. Levant morocco, by Riviere.

(SEE ILLUSTRATION OPPOSITE.) L450
Collation: a* = 6 leaves. Paper without watermark. Types: Text in

gothic lettres bdtardes (see Claudin, Monuments, fig. 128); marginal notes
and gloss between lines in a 7-point gothic character (see Claudin, iig. 147).
Ornamental woodcut initial H (see Claudin, fig. 212).

An unrecorded impression of Bouyver and Bouchet at Poitiers.

An exhortation to sobriety and industry in the form of a fable,
which tells how the members of the body conspired together to starve the

stomach, whom they found a tyrannous master, making them work hard to
supply food for his enjoyment.

This allegory was introduced by Shakespeare into Coriolanus (Scene I,
Eﬂﬂ_ 04), where Menenius Agrippa, addressing the mutinous citizens,
egins :

““ There was a time when all the body's members

Rebell’d against the belly."

In conclusion he compares the mutinous Romans to the members of the
body rebelling against the stomach, typifying Rome.

There are one or two little holes through the text.
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TITLE-PAGE WITH WOODCUT DEVICE BEARING NAMES OF THE PRINTERS, FROM
FLORENTIN DE TOURS. DE DESTRUCTIONE CONSTANTINOPOLITANA.
[POITIERS |, JEAN BOUYER AND GUILLAUME BOUCHET, [ABOUT 1499].

See Item opposite.
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FRANCE.
(Poitiers.

Jean Bouyer and Guillaume Bouchet: a.p. 1491-1500.

53. FLORENTIN DE TouRs [Florentinus Turonensis], Latin
poet (XIth century).
De destructione Constantinopolitana sive de ultione Trojan-
orum contra Graecos. [Latin verses. ]
1a Trrie: Florentinus turonensis de destructione || costan-

tinopolitana siue de ultione troia || norum contra grecos. il
[Printer’s device.] 1224 Exp: Dulces nos reddunt dulcia

vina: vale. || Amen. ||
Gornic LErTER, 22 lines to a full page. Ornamental wood-

cut inital 1 on 2a.  With printed signatures.  Printers’
woodcut device on title, bearing the names of Bouyer and

Bouchet.

[Poitiers], Jean Bouyer and Guillaume Bouchet, [about

1499- ]

4to. Levant morocco, by Riviere.

(SEE ILLUSTRATION OPPOSITE.) £ 400
Collation: ab® = 12 leaves. Paper without watermark. Types: Title in

gothic lettres bdtardes; text in an ordinary 1o-point gothic character,
leaded. (Re roductions of the first and last pages are given in Claudin,
Monuments, figs. 131 and 132.) Ornamental woodcut initial (see Claudin,
hg. 212).

Claudin, Origines de l'imprimerie a Poitiers, p. xxxi, No. xxxiii. La
Bouraliére, Nonveaux documents, pp. 38-39, No. 5. Pellechet 4834. No
copy in the Bibliothéque Nationale, or the British Museum. No copy in
U.S.A. (according to Census).

A very rare edition of the little known Latin verses entitled Tke destruction
of Constantinople or the revenge of the Trojans on the Greeks. Brunet
cites only an edition printed at Paris by Antoine Denidel about 1496.
Appended to the poem is a very brief life of the author, from which we
learn that Florentinus Turonensis composed the work at ‘Orleans in 1058.
The present copy is annotated by a contemporary hand. There is a
single wormhole running through the piece.
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THE COMMENCING PAGE FROM
THEOBALDUS. DE DUODECIM ANIMALIUM NATURIS ET EORUM ALLEGORIIS.
[P[}I'I'IEES, JEAN BOUYER AND GUILLAUME BOUCHET, ABOUT ISGD*]

See Item opposite
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Prate XVIII.

COLOURED WOODCUT BOOKPLATE OF THE CELEBRATED BIBLIOPHILE,
HILPRAND BRANDENBERG, OF THE CARTHUSIAN MONASTERY OF BUXHEIM,
FROM
JOHANNES, Abbot of Vercelli. SERMONES.
| STRASSBURG, JOHANN PRUSS, ABOUT 1490. |
See Items Nos. g3, 100, and 107.
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FRANCE.
Doiticrs.

Jean Bouyer and Guillaume Bouchet : a.p. 1491-1500.

54. THEOBALDUS, Bishop (XIIth century).

Physiologus de duodecim animalium naturis et eorum
allegoriis. [In Latin verse. |

[1a Title with printer’s device.] 2a: Tres leo naturas hz

in se/tresqz figuras: || . . . 86 Exp: YExplicit phisiologus
magistri theobaldi de || duodecim aialium naturis et eoq
allegorus. ||

Gornic LETTER, 2324 lines to a fuli page.  Marginalia.
Ornamental woodcut initial T, white on black ground, at
beginning; black Lombards elsewhere. Printed signatures.

4to. Levant morocco, by Riviére.

[ Poitiers ], Jean Bouyer and Guillaume Bouchet, [ 15007 .

(SEE ILLUSTRATION OPPOSITE.) L150

Collation: A* = 8 leaves. Paper without watermark. Types: Entirely
printed mn a 10-pomnt gothic character (see Claudin, Monuments, hg. [lg)
Ornamental woodcut imitial T (see Claudin, fig. 212}

These verses by Theobaldus or Thibault describe twelve *‘‘ animals,”
their natures and the allegories concerning them: they are the lion, the
eagle, the ant, the serpent, the fox, the stag, the bee, the whale, the sirens,
the elephant, the turtle-dove, and the panther.

An unrecorded impression by Bouver and Bouchet. There is in the British
Museum (1A 42850) another edition by the same printers.

The title-leaf is lacking; the outer margin of the final leaf has been cut
down ; a single wormhole runs through the piece.
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£2¢ Binat vecte glozia magna fenieff.
Tevogo magne patec quen toffat aloria celo
Succuctas Sefpfo paucufa Sando tuos
Lauzea fumenda eff epterno prozfus egentf
Laurea que grandees euacnatet opes.
£p aranismufltie patuis ficet Bnus et ingens
¢ Sitpanisnofivi tu miferere precor.

@ Lopliciunt fepterypfalmi penitentiales nos
uiter pec sﬁgfﬁlflm Sefpfjum focium for6onicury

CONCLUDING PAGE WITH SMALL WOODCUT OF KING DAVID, FROM
SEPTEM PSALMI PENITENTIALES.
An unknown Poitiers incunable
PRINTED BY JEAN BOUYER AND GUILLAUME BOUCHET, ABOUT 1500.

See Item opposite.
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FRANCE.

Poitiers.

Jean Bouyer and Guillaume Bouchet: a.p. 1491-1500.

55. SEPTEM PSALMI PENITENTIALES NOVITER METRICE
coMPILATI. [A paraphrase in Latin verse by Gilles de

Delft. ]

1z TITLE: Septem psalmi penitentiales nouiter || metrice
compilati || [Printer’s device.] 116 Enxp: {Expliciunt
septem psalmi penitentiales no = || uiter per Egidium

delphum socium sorbonicum || metrice copilati || Amen deo

gratias || [woodcut]. [124: Woodcut of open hand. 124:
blank. ]

GotHic LETTER, 20 lines to a full page. Marginalia. Small
black Lombard initials. With printed signatures. Printer’s

woodcut device on title-page, bearing the names of Bouyer
and Bouchet.

Small woodcut of King David below text; large cut of
open hand on recto of last leaf.

[Poitiers], Jean Bouyer and Guillaume Bouchet, [about
1500].
4to. Levant morocco, by Riviere.

(SEE ILLUSTRATION OPPOSITE.) L175

Collation: A B* — 12 leaves. Paper without watermarks. Types: Title,

text, and marginalia printed in gothic lettres bdiardes, mostly leaded (see
Claudin, Monuments, fig. 128).

An unrecorded impression by Bouyer and Bouchet at Poitiers. The small
woodcut of King David at the end of the verses does not appear in
Claudin’s Monuments de I'imprimerie & Poitiers.

The final leaf, which 1s blank except for a cut of an open hand on the
recto, 1s missing, but there 1s a strong set-off of the open hand on the last
page. The piece is a little wormed.
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FIRST PAGE OF
FRANCISCUS PETRARCHA. | DIALOGUS. |
An unknown Poitiers incunable
[ PRINTED BY JEAN BOUYER AND GUILLAUME BOUCHET, ABOUT 1500 ].
See Item opposite.
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FRANCE.
Poitiers.

Jean Bouyer and Guillaume Bouchet : a.p. 1491-1500.
56. PETRARCA, FRANCESco, lwlian poet (died 1374).
| Dialogus. |

12. Franciscus Petrarcha || Animus desiderio te vidédi miru

immodu pater pop || time feruet: . .. 46 enp: Finet libellus
iste [|.

Gornic LETTER, 21 lines to a full page. Ornamental wood-
cut wnitial A, white on black ground, at commencement.
Without printed signatures.

| Poitiers, Jean Bouyer and Guillaume Bouchet, about 1500. |
qto. Levant morocco, by Riviere.
(SEE ILLUSTRATION OPPOSITE.) £ 200

Collation: [a‘] = 4 leaves. Paper without watermark. Type: Ordinary
10-point gothic character, leaded (see Claudin Monuments, hg. 119g).
Ornamental woodcut initial A (see Claudin, fig. 212).

An unrecorded impression by Bouyer and Bouchet at Poitiers. We cannot
trace another edition of this dialogue between a citizen and a rustic,
assigned by the heading to Petrarch.

Some small wormholes through the text.
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TITLE-PAGE WITH WOODCUT DEVICE GIVING NAMES OF THE PRINTERS, FROM
VALERIA FALCONIA PROBA. CENTO VIRGILIANUS.
[ POITIERS |, JEAN BOUYER AND GUILLAUME BOUCHET, [1500].
See Item opposite.
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FRANCE.
Poifiers.

Jean Bouyer and Guillaume Bouchet : a.p. 1491-1500.

57. FALCONIA PROBA, VALERIA, Latin poetess (IVth century).
Cento Virgilianus. [Latin verses. ]

1@ TITLE: Probe uxoris adelphi opusculum || feliciter sic
incipit || [Printer’s Device.] 182 Enp: Probe valerie uxoris
adelphi || opusculum feliciter explicit. ||

GotHic LETTER, 22 lines to a full page. Two bold orna-
mental woodcut initials, white on black ground, and a black
Lombard. Marginalia. With printed signatures. Printer’s
woodcut device on title-page, containing the names of Bouyer
and Bouchet.

A large woodcut of an open hand on the verso of the title.

[Poitiers], Jean Bouyer and Guillaume Bouchet, [about
1500].
gto. Levant morocco, by Riviére,

(SEE ILLUSTRATION OPPOSITE.) £450

Collation: A B C* = 18 leaves. Paper without watermark. Types:
Title in gothic lettres bdtardes (see Claudin, Monuments, fig. 128); text
and marginalia in an ordinary 1o-point gothic character, leaded, for the
text (see Claudin, fig. 11g9). Ornamental woodcut initials C and I (the C
reproduced in Claudin's Monuments, hig. 212).

Proctor 8751. British Museum Shori-title Catalogue of French books,
p.- 444. Not in Pellechet, therefore not in any public library in France.

A very rare Poitiers impression.

The Cento Virgilianus (Virgilian Paichwork) 1s a metrical sketch of
Biblical history made up of collected passages from Virgil; it is the work
of Valeria Falconia Proba, wife of a Roman proconsul.
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FRANCE.

Rouen.

Jean Le Bourgeois: a.p. 1488-1499.

The father of Jean Le Bourgeois was Gaillard Le Bourgeois, one of the prin-
cipal booksellers of Rouen in the second half of the fifteenth century.

Jean Le Bourgeois established the second press at Rouen. It seems that when
Guillaume Le Talleur, Rouen’s first printer, began to set up his press Gaillard Le
Bourgeois dispatched his son to Paris to acquire the art of printing from Jean Du
Pré, who was in the habit of recciving provincial booksellers as pupils. On the
return of Jean to Rouen with typographical material and workmen provided by
Du Pré, Gaillard secured from the chapter of the Cathedral of Rouen the order for
printing the dispensations for Lent, 1488. The first book printed by Jean Le
Bourgeois, Vol. L. of Le roman des chevaliers de la table ronde, was completed on
the 24th of November, 1488. Vol. IL. of the work, which appeared about a month
carlier than Vol. I, was printed for Jean Le Bourgeois at Paris on the press of
Du Pré. In 1492 Le Bourgeois printed two editions of a Breviary for the use of
the Church of Rouen. His last known productions appeared in 1499, a Breviary
and a Missal of Coutances, both commissioned by Pierre Regnault, a bookseller of
Caen. The name of Jean Le Bourgeois is not met with later than 1499, and his
typographical material seems to have been acquired in 1499 by Laurent Hostingue,
printer at Rouen and Caen. Jean Le Bourgeois and Jean Burges, a Rouen bookseller,
whose name appears as joint publisher in several early sixteenth century books, are
quite frequently assumed to be one and the same person. There appears to be no
strong reason for this identification, and it seems decidedly odd that Jean Le Bour-
geois who came of a family respected in Rouen should suddenly decide to work
under a very changed form of his name.

The fullest account of Jean Le Bourgeois is to be found in G. Lepreax’s
“ Gallia Typographica,” Book I, Vol. I, pp. 240-244.

Device: The arms of Rouen, the monogram J.L.B., from which issues a cross
with a pennon, and the name of the printer. Round the frame the legend: * Sit

nomen Domini benedictum.”

[136]



FRANCE.
Rouen.

Jean Le Bourgeois: a.p. 1488-1499.
AN UNRECORDED ‘' HOURS OF AMIENS.

57A. HORAE AD USUM ECCLESIAE AMBIANENSIS. (Amiens.)

| With Calendar. |

Printed on vellum: 153 x 55 mm.

Gornic LErter.  Printed in red and black, 34 lines to a full
page. Initials painted in gold on a red background. Printed
signatures. Ruled in red.

Hlustrated with 13 finely executed wood or metal cuts, all in
architectural framework. Lightly touched with water-colour,
except the first engraving, which has been heavily painted.

Imprime a Rouen par Jeha, le bourgois, [14997]  [Sorp|

8vo. Red levant morocco, two-line fillet border on sides and
back, a gold stamp of the emblems of the Crucifixion in the
centre of both covers, and a smaller one on the back, gilt
edges, the letters [ D stamped in blind on the back. (Binding
of the early XVIIth century).

Collation: a—1* = 72 leaves (the first leaf (blank ?) missing).

An unrecorded Book of Hours for the Use of the Church of Amiens, printed
on vellum at Rouen byJean Le Bourgeois.

lfﬁdn Le Bourgeois is not known to have printed anything after 1499, and
s typographical material seems to have passed into the possession of
LLaurent Hostingue who began printing in that vear (see Lepreux, Gallia
typographica, Book 1II, Vol. I, p. 244). This is apparently the earliest
printed Hours of Amwmr for none other can be assigned to the fifteenth
century.

The *“ use ' of the Hours is given at the foot of the recto of the 7th leaf
after the Calendar: Hore ad usu ecclesie Ambian. A small letter a (for

[137]



FRANCE.
Rouen.

Jean Le Bourgeois: a.p. 1488-1490.

HORAE AD USUM ECCLESIAE AMBIANENSIS—continued.

Amiens or Ambianensis) 1s found printed beside the signature at the foot
of a number of leaves. This served the printer to identify the sheets when
they were piled up on the shelves in the printing office.

The Hours are printed 1in a small gothic breviary type, of which 20 lines
mﬂasure 61/62 mm. This is apparently the type which Haebler classifies

s Le Bourgeois’ type 2*. It 15 a mixed fount containing both Haebler's
M“ and his M**, and a plain and an ornate form of several other majuscules.
The first leaf which is lacking may have been merely a blank, or it may
have contained the title on the recto and an almanac on the verso. The
importance of this possible defect is very much diminished by the fact
that no other copy of this Rouen edition of the Howurs of Amiens is any-
where known, nor is it even recorded, although an exhaustive bibliography
of Books of Hours was compiled as recently as 1924 (Bohatta, Biblio
graphie des Livres d'Heures).
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FRANCE.

Toulouse.

Heinrich Meyer : a.p. 1484-1490.

Heinrich Meyer was a German, as he advertises in his colophons.

Meyer established himself at Toulouse in 1484. The two printers who preceded
him—Heinrich Turner, of Basle, and Johann Parix, of Heidelberg—did not pro-
duce much; Meyer gave the first incentive to the printing trade in Toulouse. He
was the first French printer to work for the Spanish market, his initiative in this
matter paved the way for other printers, and soon commercial agents from Toulouse
were travelling in Spain, even as far as Valencia. The first Spanish book Meyer
printed, and incidentally the first one issued in France, was the Boecio, 1488. Until
comparatively recently, it was still debated whether Meyer had practised his art in
Tolosa, Spain, or in Toulouse, France; the discovery of a copy of his * Boecio de
consolacion” . . . dehnitely sertled the question, for the colophon plainly states :
“ Impresso en Tolosa de Francia.” Despite the success of his press, Meyer got into
financial difficulties more than once, and was imprisoned for debts. Some twenty-
two books are known from his press, six of which are in Spanish and two in French.
His earlier books are without imprints, but after 1488 only signed books are known
from his press.

Meyer's types were closely connected with those in the style of Lyons, though in
a form also found in Spain; four of the gothic types can be traced back to Jenson.

The initial letters Meyer uses are very decorative, and decidedly Spanish in their
floral ornamentations. It is known that he employed Spanish workmen, and the
fine woodcuts of his Bartholomaeus De las Propriedades de las Cosas are certainly
the work of a Spanish artist.

Device: An M surmounted by a double cross.
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FRANCE.

Toulouse.

Heinrich Meyer: a.p. 1484-1496.

58.

ON THE GAME OF CHESS.

CESSOLES, JACQUES DE, Dominican Theologian and Moralist
(died about 1300).

De ludo scachorum.

Gotnic LETTER, 29 lines to a full page. Initial spaces. Initials
painted in red, also in blue and red, paragraph-marks in red.
Printed signatures.

[ Toulouse, Heinrich Meyer, before 1489].

gto.  Calf, gilt lines on sides, inside dentelles, g. e., by
Niedrée. £205

? Hain 48g2. ? Pellechet 3503. No copy in the British Museum Library.

One of the rarest of the early editions of the celebrated chess-work of
%_l:ques de Cessoles, a French dominican, who composed it about 1200.

he work is not a treatise explaining the game, but is the game of chess
moralized. The form of the work kept it in great vogue throughout the
Middle Ages, and many translations of the original Latin text were issued
from the European presses during the last twenty-five years of the XVth
century.  The first or second work printed in English was Caxton’s
translation of Cessoles, which appeared at Bruges in 1470. The present
edition i1s one of the only two (Latin) editions printed 1n France during
the XVth century.

Our copy of this work agrees exactly with Pellechet 3503, except that the
type is not the one referred to by Pellechet (Thierry Poux XXV, 1, 2), but
a rnpnI: rounded gothic, with ornate capitals, resembling a little the ddtarde
capitals.

The watermark of the blessing hand and scolloped wheel 1s reproduced by
Desbarreaux-Bernard in Incunables de T owlouse.
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FRANCE.
Dalence.

Jacobinus Suigus and Nicolaus de Benedictis: a.p. 1496. The only

pri nters

Jacobinus Snigus was a native of San Germano, in the diocese of Vercelli, and
his partner, Nicolaus de Benedictis, was a Spaniard, )

*“ Jacobinus Suigus, who had printed in successive years (1454-87) single books
at Sangermano, Vercelli, Chivasso, and Venice, in the autumn of 1487 came to
Turin, and there worked for several years, mostly in partnership with Nicolaus de
Benedictis, As late as October, 1496, perhaps l::r;tcr, the Turin business was stll
working, but a new start was then, if it had not already been made at Lyons, where
the firm continued in existence for several years. In the same year, 1496, we find
printed in the types of Suigus and de Benedicus, for a bookseller at Valence, the
work described below, and 1t is possible that this was printed at Valence itself before
they reached Lyons. It has sometimes erroneously been ascribed to the press of
Jean Bellot, the second printer at Grenoble.” (Hawkins Catalogue).

No printer’s device was used at Valence,
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FIRST PAGE, WITH TITLE, FROM

GUI DE LA PAPE. COMMENTARIA ET APPARATUS SUPER STATUO DELPHINALIL

[vaLENCE,] 1406.

See Item No. 59.
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FRANCE.
Dalence.

Jacobinus Suigus and Nicolaus de Benedictis: a.p. 1496.

59. LA PAPE, GUI DE, French lawyer (died after 1475).
Commentaria et apparatus super statuo delphinali si quis per
litteras.

Gornic LETTER, double columns of 42 lines. Heading on
a2 in red. Initial spaces. Printed signatures.

[ Valence, Jacobinus Suigus and Nicolaus de Benedictis, for
Hélie Olivelli ], 1496.

qto. Red levant morocco, inside dentelles, g. e., by Gruel.
(SEE ILLUSTRATION OPPOSITE.) £350

Hain 12377 (without seeing it). Reichling App. III, p. 131. Hawkins,
Catalogue of books by the first printers, No. 459. Proctor 3660.

THE FIRST AND ONLY BOOK PRINTED AT VALENCE "IN THE FIFTEENTH
CENTURY.

The prefatory address informs us that the book was printed at the expense
of Hélie Olivelli, bookseller to the Umiversity of Valence. The *° expli-
ciunt "' gives us the vear of completion, 1406, but spaces have been left
for the day and month.

First EDITION of an important commentary on the statutes of Dauphiné,
by a celebrated ffteenth-century lawyer of Grenoble.

Gui de La Pape was born at 5t.-Symphorien-d’'Ozon, near Lyons, where
he received his preliminary education. He then went into Italy and
took the course in Law at Pavia, receiving the bonnet of doctor in 1430.
On his way home he attended some lectures at the University of Turin. At
Lyons he began to make a name for himself, but quitted the town for
Grenoble on the invitation of Etienne Guillon, a member of the Council of
Dauphiné, who later became his father-in-law. In 1440 he was admitted into
the Council of Dauphiné of which his father-in-law had become president.
At various times the Dauphin (afterwards Louis XI) entrusted him with
delicate diplomatic missions which he carried out with as much prudence as
skill, He is believed to have died at Grenoble about 1476. His works
on the Law have always been highly regarded.

This copy is in faultless condition and has wide margins.

BoUND UP WITH THE ‘‘ COMMENTARIA ’ OF GUI DE LA PAPE 1S THE
FOLLOWING BEAUTIFULLY PRINTED BOOK :—'‘ LIBERTATES DELPHINALIBUS
SUBDITIS CONCESSAE,”’ GRENOBLE (JEAN BELOT), FOR FRANCIS PICHAT AND

BARTHELMY BERTHOLET, [ABOUT 1508]. Described by Maignien, L’Im-
primerie @ Grenoble, p. 7, No. 4. Brunet II, 1812. Hawkins, No. 457.
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FRANCE.

Qiennec-en-Dauphine.

The French town of Vienne, capital of Dauphiné, is situated on the left bank of
the Rhone, about 19 miles south of Lyons. Its site is an immense mass of ancient
debris, which is constantly yielding interesting antiquities. The cathedral of St.
Maurice, was begun at the end of the 12th century, and was consecrated by Po
Innocent IV in 1251. The archbishops of Vienne all through the Middle Ages
disputed the title of primate of Gaul with these of Lyons.

Printing was introduced into Vienne by Johann Selidi, whose first dated book
appeared there in 1478. His press, it is heliﬂecﬁ was taken over about 1480 by Eberhard
Frommolt, of Basel. The third printer, Peter Schenck, started work in Vienne
about 1484. None of these printers seem to have remained in Vienne for more than
a short period. The books produced at the press of Solidi-Frommolt were with few
exceptions small Latin and French moral tracts of a very popular nature, and were
quite probably sold in the cathedral at Vienne. Peter Schenck printed only in
French, and his productions include several popular romances. ;

Johann Solidi: a.p. 14777-1478?

Johann Solidi was a German of Winterheim, in the diocese of Mainz. His
real name is believed to have been Hans Schilling—Solidus is the Latin translation of
the word sou fournois, Viennese money, and at Basel a sou was called a schilling.

It seems that Johann Solidi began his printing career at Cologne. About 1474
he signed two bocks with the initials M.L.S., that is Magister Iohannes Solidi. Five
other unsigned books in the same type were also probably printed by him at Cologne.
Solidi apparently left Cologne towards the end of 1475, and appears to have estab-
lished himself at Basel, presumably as a printer. He could not have lived there
more than a dozen months before he hastily left the town apparently to escape his
creditors.  In 1478 he is rediscovered at Vienne-en-Dauphiné; the colophon of his one
fully signed work, the Ligatio Satanae, reads thus : ©* Vienne per magistrum Johannem
solidi artis impressorie expertum. . . MCCCCLXXVIIL.™ Nine other books are
assigned to Solidi’s press at Vienne, and apparently his last work there was to print
the ** Statuta provincialia consilii Viennensis ” for the Archbishop of Vienne. This
volume was apparently printed before Christmas, 1478, and shortly after it would seem
that Solidi ceased printing, and apparently estah{ishcd himself as a bookseller at
Toulouse, for his name appears, as bookseller, 1n the colophon of ““ Philosophia
Fauperum Alberti Magni,” printed in the type used at Toulouse by Heinrich Meyer.

No printer’s device was used by Solidi.
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A XVTH CENTURY CHAINED BINDING.

ST. ANTONINO. PARS II SUMMA THEOLOGICA.
STRASSBURG, JOHANN GRUNINGER, 1400.
See Item No. 1o2.






FRANCE.
Dienne-en-Rauphine.

Johann Solidi: a.p. 1477 ?-1478 ©

60. JEAN LE CHARLIER DE GERSsON, Chancellor of the Univer-
sity of Paris (died 1429).

Donatus Eth}fnmloysatus.

GorHic LETTER, 27 lines to a full page. Initial spaces. Initials
painted in red. Initial-strokes supplied in yellow. Without
signatures, catchwords, or foliation.

[ Vienne, Johann Solidi, c. 1478].
gto. Levant morocco, g. e., by Riviere.

(SEE ILLUSTRATION, PLATE X.) L425

Collation: [a® b*] = 12 leaves.

Not in Hain. Copinger III, p. 310, 2608a. Pellechet 5169. Proctor
8732. Harrnisse, p. 46, No. 54. Proctor, Tracts, 11, p. 17, No. 10.

The book is printed on stout paper (watermarked with a crescent moon)
in the mixed type of Flemish and Basel characters used by Solidi. A large
copy in faultless condition.

This work, generally known as Donatus moralisatus, 1s Aelius Donatus’
The Eight Parts of Speeckh, the popular text book of the schools of the

Middle Ages, used by Jean le Charlier as a frame on which to set out a
brief moral philosophy.
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A PAGE FROM
AENEA SILVIO. PROVERBIA.
[ VIENNE-EN-DAUPHINE, JOHANN SOLIDI, . 1478. ]

See Item No. 61.
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FRANCE.

Qienne-en-Bauphine.

Johann Solidi: A.p. 14777-1478°¢
6I. AENEA SILVIO PICCOLOMINI: POPE PIUS 11 (dted 1464).
Proverbia et de divinis et humanas.

Gortnic LETTER, 26 lines to full page. Inmitial space at begin-
ning. Without signatures or foliation.

[ Vienne, Johann Solidi, about 1478. ]
4to. Red levant morocco, inside dentelles, g. e., by Gruel.

(SEE ILLUSTRATION OPPOSITE.) £375

Collation [A*] = 06 leaves, the first blank.

Not in Hain. Copinger III, p. 204, No. goa. Pellechet 145. Proctor
8730. Harrisse, p. 46, No. 55. Proctor, Tracts, II, p. 15, No. 8.

The book is printed on stout paper (watermarked with a gauntlet having
decorated sleeve) in the mixed fount of Basel and Flemish characters
employed by Solidi.

FIrsT EDITION of the Proverbs of Aenea Silvio Piccolomini.

Pius II (Aenea Silvio Piccolomini) was born in 1405 at Corsignano in
Tuscany. His early life was stained with moral irregularnities, and he
wrote licentious poems, letters, and a loose novel. At twenty-six he was
secretary to the Bishop of Fermo at the Council of Basel, and in 1432-35
was employed on missions to Scotland, England, and Germany. He took
office under the Emperor Frederick III, regulated his life, took orders,
was made Bishop of Trieste, and after returning 1o Italy (1456), a cardinal.
On the death of Callistus III in 1458 he was elected pope, and took the
name of Pius II. His reign is memorable for his efforts to organise an
armed confederation of Christian princes to resist the Turkish arms. He

died 14th August, 1464. Aenea Silvio was one of the most eminent
scholars of his age.
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THE OPENING PAGE OF
MIROIR DE L’ AME.
| VIENNE, EBERHARD FROMMOLT, C. 1479. |

See [tem No. 62.
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FRANCE.

Dienne-en-Baupbine.

Eberhard Frommolt: a.p. 14797

Eberhard Frommolt was a native of Basel, as we know from the colophon of
one of his signed books: per Eberhardum fromolt alemanum Basiliensem.

The name of Frommolt appears in the archives of Basel in the years 1461 and
1470, but after the latter date it disappears completely. It cannot be definitely fixed
when Frommolt started printing at Vienne; the only date connected with him as a
printer is 1481, when he issued two signed and dated books. Proctor considered
that there was a close connection between the presses of Frommelt and Selidi, and
suggests that Frommolt took over Solidi’s press between 1478-1479, Frommolt having
been, possibly, one of Solidi’s workmen. Proctor’s views on Frommolt are set forth
in No. 2 of his * Tracts on Early Printing.”

A single type of Basel origin was used by Frommolt at Vienne. Some of the
same characters had appeared in the books printed by Solidi with a mixed type.

Frommolt 1s not known to have used a printer’s device.

Eberhard Frommolt: a.p. 1479 ?
2. MIROIR DE L’AME.
Cy conmence le mirouer de lame.

Gornic LETTER, 27 lines to a full page. Initial spaces, with
guide-letters.

[ Vienne, Eberhard Frommolt, about 1479. ]
4to. Levant morocco, g. e., by Riviére.

(SEE ILLUSTRATION OPPOSITE.) £350

Collation : [abc*] = 18 leaves (first blank).

The book is printed on very thick paper (watermarked with a crescent
moon) in the Basel type of Eberhard Frommolt. A remarkable uncut copy.

The Miroir de PAme 1s a French version of the Opus tripartitium of
Jean le Charlier.

The only two other copies known are at Chantilly and Upsala.
Harrisse, Incunables Bdlois, pp. 49-50, gives a description of the Chantilly
COpv.
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FRANCE.

(Dienne-en-DaupBine.

Eberhard Frommolt: a.p. 1479 ?

63. ST. CYRIL OF THESSALONICA, the Apostle of the Slavs
(died 86g).

Speculum Sapientiae. [A Latin fable book].

Gortnic LETTER, 26 lines to a full page. Initial spaces, with
guide-letters. Initials supplied in red and blue. Paragraph-
marks in red and blue. Without printed signatures, catch-
words, or foliation. MS. foliation.

[ Vienne, Eberhard Frommolt, about 1479].
4to. Levant morocco, g. e., by Riviére.
(SEE ILLUSTRATION, PLATE NO. XI.) £350

Collation: [a-p*] = 120 leaves, first blank.

Hain 5006 (1) (without seeing it). Pellechet 4080. Proctor 8735. Har-
risse, p. 61, No. 49. Proctor, Tracts II, p. 19. Upsala, No. 464.

This book is printed in the Basel type of Eberhard Frommolt. Harrisse
notes that the type as used here is apparently new. The paper is water-
marked with a crescent moon.

A very early edition of one of the oldest Latin fable books of the Middle
Ages. Its author, 5t. Cyril, born in Thessalonica in the ninth century, is
known as the Apostle of the Slavs from his successful missionary work
among the Tartar Khazars and the Moravians. The Moravians wished
for a teacher who could instruct them and conduct Divine services in the
Slavonic tongue. On account of their acquaintance with the language,
Cyril and his brother Methodius were chosen for the work. In prepara-
tion for it Cyril invented the Slavonic alphabet, called Cyrillic, and, with
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FRANCE.
Dienne-en-RDauphine.

Eberhard Frommolt: a.p. 1479 ¢

ST, CYRIL OF THESSALONICA—continued.

the help of Methodius, translated the Gospels and the necessary liturgical
books into Slavonic. Our author died in Rome 4 Feb., 86g.

We read that St. Cyril and St. Methodius were much beloved by the
Moravians, whereas German missionaries had laboured among them with-
out success. One can well understand that they touched the hearts of the
people, for they celebrated the Mass in their native language, against much
DFFEG?j]tan and the morals they wished to inculcate they taught by means
of fables.

This copy originally belonged to, and is richly annotated by Pedro Miguel
Carbonell, Catalan chronicler, poet, and author of Chroniques de Espana,
(Barcelona, 1547), born in Barcelona, 1434, died there in 1517. He was
appointed a notary to the town of Barcelona in 1458. His intelligence and
fine calligraphy gained him the appointment of archivist to the Crown
of Aragon, given by Juan II in 1476. A manuscript note at the
end, in his clear graceful hand, records that he purchased the book on
the 3rd April, 1434, in the reign of Ferdinand II:

n:ma Mtc];.'wt Cazl:onelhtf
i

f:n:&ﬁn M ccc cfﬁ;}c

Evidently the rubrications in this copy, which are profuse, are all the work
of Pedro Miguel Carbonell. It is a good copy, but there is some worming
in the margins.
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ALSACE.

Haaenau.

Heinrich Gran: a.p. 1489-1500 (-1527). Ounly printer.

Heinrich Gran usually styled himself in his colophons * a resident in Hagenau,”
but, as his name implies, he was evidently a native of Gran (Hungarian
** Esztergon ™), an Imperial free city of Hungary, on the Danube, 24 miles N.W. by
N. of Budapest. His Hungarian nationality is substantiated by the numerous
editions he printed of the work of the Hungarian authors, Michael of Hungary and

Pelbartus of Temesvir.

Gran set up the first press in the Imperial town of Hagenau in 1489. Hagenau,
situated on the Moder and not far from Strassburg, was rich and prosperous; and
soon Gran’s press was very active, his business increasing even more, when, from 1497,
Johannes Rynman de Oringau, of Augsburg, publisher, bookseller and type-founder
of that town, financially supported him. The association only terminated four years
before Gran died in 1527.

The woodcuts used by Gran were only two: (1) The arms of the bishopric of
Constance, used in a Breviary, and (2) a cut of a master and two pupils, found in many
of his scholastic works printed between 1492-1498, and used also at Strassburg by
Husner, Flach, etc., from one of whom Gran probably borrowed it.

Heinrich Gran produced upwards of 70 incunabula, and was the only printer
at Hagenau till 1516. He only printed Latin books : school texts, ecclesiastical sub-
jects, and a large predominance of sermons,

No printer’s device was used by Gran.
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ALSACE.

Hagenau.

Heinrich Gran: a.p. 1489-1500.

64. VALASCUS DE TARENTA, Portuguese doctor and professor at

Montpellier (died about 1420).
Tractatus de epidemia ct peste.

Goruic LETTER, 34 lines to a full page. Initial spaces, with
guide-letters. Printed signatures and headings.

Hagenau, Heinrich Gran, 23 November, 1497.

gto. Crimson levant morocco, with Arms stamped in gold
on sides, gilt edges.

(SEE ILLUSTRATION OVERLEAF.) L150

Hain *15247. Proctor 31go. British Museum Cat. Incun., Vol. 111, p. 685.

This tract treats, in 23 pages, of the causes and symptoms of the plague,
with detailed instructions for its avoidance and treatment. The first chapter
ives the date of its writing as 1401.  Valescus (Valascus, Balescus,
%aicscgu} de Taranta, a Portuguese by birth, received his education in
Montpellier, and was, towards the end of the fourteenth and the beginmin
of the fifteenth centuries, one of the foremost medical teachers; he enjoye
the reputation of an admirable practitioner and was physician to Charles VI
of France. Besides the Tractatus de epidenna el peste he wrote
Philoniuwm s. Practica medica, a work dealing clearly, and for didactic
purposes exhaustively, with the entire range of medicine (inclusive of
SUrgery).
““ Valescus de Taranta, physician to Charles VI of France. Suggested
the extirpation of cancer by means of a preparation containing arsenic."
(Power-Thompson).
A very well preserved copy, complete with the blank leaf at end.
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LAST PAGE (SHOWING COLOPHON) FROM
VALASCUS DE TARENTA. TRACTATUS DE EPIDEMIA ET PESTE.
HAGENAU, HEINRICH GRAN, 23 NOVEMBER, 1497.

See Item No. 64.
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ALSACE.

Haaenau.
Heinrich Gran: a.n. 1489-1500.
65. CONCILIUM CONSTANTIENSE [I414-1418].

Acta Concilii generalis Constantiensis. [ Followed by
Errores Johannis Wickleiff de anglia et Johannis Huss de

Bohemia. . . .]

Gornic LETTER, 36 lines to a full page. Initial spaces, with
guide-letters. Printed signatures and. headings.

Hagenau, Heinrich Gran, for Johannes Rynman, 11th April,
1500.

gto. Contemporary vellum binding.

(SEE ILLUSTRATION OVERLEAF.) £24

Hain 5600 (without seeing it). Proctor 3203. Pellechet 4174. British
Museum Cat. Incun., Vol. III, p. 687.

The FIRST EDITION of the Acts and Decrees of the famous Council of Con-
stance, held in the cathedral at Constance from 5 November, 1414, to 22
April, 1418. Its forty-five general sessions were devoted to three chief
purposes : —(1) The Extinction of the so-called Western Schism; (2} The
R:feﬁrmation of Ecclesiastical Government and Life; (3) the Repression
of Heresy.

Most interesting for the history of the Reformation in England is the
Damnation of the Errors of John Wyclif of England and [okn Huss of
Bokemia by the Holy General Council of Consiance, which follows the
Acts and Decrees. A few months after the Council had condemned
Wyclif's writings the trial of Huss began and, refusing to recant and
ledge himself not to teach the doctrines that were put in accusation against
gim, he was burned at the stake on the 6 July, 1415.
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COMMENCEMENT OF THE CONDEMNATION OF THE ERRORS OF JOHN WYCLIF
AND JOHN HUSS.
FROM THE ‘‘ ACTS OF THE COUNCIL OF CONSTANCE.’’
HAGENAU, HEINRICH GRAN, I500.

See Item No. 635.
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ALSACE.
Daaenau.

Heinrich Gran: a.p. 1489-1500.
66. BUSTO, BERNARDINO, [Italian Franciscan (died about 1500).
Rosarium sermonum. Part II only.

Gortnic LeTTER, double columns of 58 lines. Initial spaces,
with guide-letters. Initial at beginning of text printed in red
and bluc, others supplied in red. Printed signatures, folia-
tion, and head-lines.

Hagenau, Heinrich Gran, for Johannes Rynman, 8th
December, 1500.

Folio.  Original wooden boards, covered with stamped
brown leather. L5 58

Hain *4164. Pellechet 3115. Proctor 3205. British Museum Cat. Incun,,
Vol. 111, p. 688.

Bernardino Busto, a Franciscan, is memorable as a writer who greatly
exerted himself in defence of the Montes Pietalis, the charitable institu-
tions of credit established to lend money at low rates of interest,
or without interest at all, upon the security of objects left in pawn, with
a view to protecting persons in want from usurers. The first Mons Pictatis
was established at Perugia in 1462.

[157]



ALSACE.
Strassburg,

Johann Mentelin : a.p. 1458°7-1478. First Printer.

Johann Mentelin, Strassburg’s first printer, was a native of Schlettstadt in the
Lower Rhine.

Mentelin was settled at Strassburg in 1447, as notary and illuminator (scriba
aurartus), and 1n that year purchased his citizenship. He 15 mentioned by Johannes
de Lignamine in his Chronicle under the year 1458, along with Gutenberg and Fust,
as printing 300 sheets a day, and the Freiburg copy of his first Great Bible is dated
by the rubricator 1460 at the end of the Psalms, and 1461 after the Apocalypse. It
is significant that the year before the sack of Mainz, to which the spread of printing
in other towns is usually attributed, this fine Latin Bible had been completed in
Strassburg, for it indicates that Mentelin learnt the secret of printing, not from the
Mainz printers but from Gutenberg, when he was experimenting with printing in
Strassburg before he set up the first press at Mainz. Johann Schott, the Strassburg
printer, who was a grandson of Mentelin, claimed, in 1520, that Mentelin was the
inventor of printing. Mentelin did not put his name to a book until 1473. Quite
carly in his carcer Mentelin seems to have had the help of his son-in-law, Adolf
Rusch (the R-Printer), who also printed books on his own account, and succeeded
Mentelin, who died 12th December, 1478.

The origins of Mentelin’s types are difficult to trace. His earliest type %IIE],
a larg-:: text type with a cursive a, has fantastic capitals, rather reminiscent of the
calliﬁmphist, which possibly Mentelin cut after his own handwriting. He used two
small text types with roman a, which are identical, save that one has a larger face.
Mentelin’s types tended to get more roman in style towards the end of his career, and
his 107 type is practically roman.

Woodcut illustrations were used only in the Etymologiae of Isidorus Hispalensis
(Schreiber 4267), which is the first illustrated book printed at Strassburg.

Bibles, Laun and German, works of the Fathers of the Church, a few classics,
some medieval theology and the freat Speculum of Vincent de Beauvais, were the
chief productions of Mentelin, and though they number scarcely more than 35, their
bulk shows that Mentelin was one of the busiest printers of Strassburg.

No printer’s device was used by Mentelin,
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Johann Mentelin: a.p. 14587-1478.

EDITIO PRINCEPS OF THE ' LETTERS OF ST. AUGUSTINE.

07 57.

AUGUSTINE [AURELIUS aucusTINUS|, Bishop of Hippo

(died 430).
Epistolae.

First EpITION.

Goruic LeTTER, double columns of 5o lines. Initial spaces.
Initials, paragraph-marks, and initial-strokes supplied in
red by an early hand.  Without printed signatures, catch-
words, or foliation.

[Strassburg, Johann Mentelin, not after 1471.]

Folio. Bound in the Bindery of the Dominican Monastery
at Vienna: wooden boards covered with stamped white pig-
skin (discoloured); the covers stamped over with arches, the
spaces containing circular stamps of the Blessed Lamb,
lozenge stamps of a stag, rosettes, ferns, fleur-de-lys, etc.,
the initials W. P. (Wiennenses Praedicatores) separated by
a crown stamped at the top of both covers; two brass studs
fixed on the bottom edge of each cover; a vellum title-label
on the front cover bearing the date 1534; vellum end leaves,
taken from a manuscript. - f250

Hain *1066. Gesamtkatalog 2005. Pellechet 1481. British Museum Cat.
Incun., Vol. I, p. 55.

The First Edition of St. Augustine's Letfers. Pellechet assigned to
it the date of 1468, with a query, but the British Museum authorities are
inclined to think that it belongs to 1471.

The great Bishop of Hippo is thus eulogised by Philip Schaff in his His-
tory of the Christian Church—'* Philosophical and theological genius of
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Johann Mentelin: a.p. 14587-1478.

ST. AUGUSTINE—continued.

the first order, dominating, like a pyramid, antiquity and the succeeding
ages. . . . Compared with the great philosophers of past centuries and
modern times, he 1s the equal of them all; among theologians he 1s
undoubtedly the first, and such has been his influence that none of the
Fathers, Scholastics, or Reformers have surpassed it."”” The ZLefters
have been described as ‘* Treasures of the greatest value, for the knowledge
of his life, influence, and even his doctrine.’’

A copy from the Dominican monastery in Vienna, with the manuscript
mscription note of the monastery in several places; in very good condition
except that the tops of the leaves are waterstained.

Leaf 7o of this production contains only a short single column of text.
This copy 1s remarkable in having this leaf left intact, usually the blank
half was cut away.
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Johann Mentelin: a.p. 14587-1478.

A VERY EARLY PRINTED ENCYCLOP/EDIA,
68. Pharetra Doctorum et Philosophorum.

Goruic LErTER, donble columns of 50 lines. Initial spaces.
Imitials, paragraph-marks and initial-strokes supplied by
hand in brick-red and blue. Without printed signatures,
foliation, or headlines.,

[Strassburg, Johann Mentelin, about 1472. ]

Folio. Old binding of stout wooden boards covered with
leather.

(SEE ILLUSTRATION, PLATE NO. XIL.) £ 250

Hain 12008. Proctor 225. British Museum Cat. Incun., Vol. I, p. 56.

This imposing encyclopzdia contains nowhere mention of its author’s
name, and the very title is hidden away in the preface preceding the table.
The text 1s printed in a gothic type (Mentelin’s type 112c) having a strong
tendency towards the roman, and the headings in a heavy-faced gothic.
The paper 15 water-marked with a tower surmounted by a fleur de lys.

This voluminous work is almost the earliest printed encyclopadia; it covers
the whole range of knowledge of the period. The 177 authorities from
whom it 1s compiled are enumerated in a table at the beginning. The work
15 arranged alphabetically by subjects. Several sections are of medical
interest, e.g., De corpore humano, De medicina, De corpore, De morte, De
sanguine, and among the authors quoted we find : Avicenna, Albumasar
and Averroes.

At the top of the first page is an inscription in a fifteenth-century hand :
““ Hune hbrum legavit dominus Wickgardus de Bredo, plebanus in Bredo,
ut pro salute oretis fratres conventus.”’

A fine and perfect copy, formerly in the Royal Library, Berlin, with the
hbrary's stamp n two places, also the withdrawal stamp. Numerous
underlinings and marginal marks at the beginning in an early hand.
Several leaves shightly stained.
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Johann Mentelin: a.p. 14587-1478.

69. ALBERTUS MAGNUs, Dominican, Bishop of Ratisbon (died

Hain

1280).
Opus Virginis gloriosae.
Gornic LETTER, double columns of 61 lines. Initial spaces.

Initials neatly supplied in red and blue alternately. Initial-
strokes and paragraph-marks in red. Without signatures,
catchwords, or foliation.

[Strassburg, Johann Mentelin, not after 1474.]
(SEE ILLUSTRATION, PLATE XIII.)

*461. Gesamtkatalog 680. Pellechet 299. Proctor 229. British

Museum Cat. Incun., Vol. I, p. 50.

Bound up with:

ALBERTUS MAGNUS.

De laudibus beatae Virginis Mariae.

First EprrTion.

Gornic LerTer, double columns of 61 lines. Initial spaces.

Initials neatly supplied in red and blue alternately. Initial-
strokes and paragraph-marks in red. Without printed signa-
tures, foliation, or catchwords.

[ Strassburg, Johann Mentelin, 1474.] L1035
2 vols. in 1. Contemporary binding of wooden boards
covered with brown leather. The covers divided up by four-
line bands, with an outer border composed of a repetition of
a lozenge-shaped stamp containing a pot of flowers, inside
this border are placed a lozenge-shaped stamp with the head
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Johann Mentelin: a.p. 1458°-1478.
ALBERTUS MAGNUS—CONLIN Hf&’. _

of Christ, a round stamp with the Blessed Lamb, and in the
centre is a narrow panel composed of rectangular stamps con-
taining a formal decoration. Back repaired.

Hain *467. Gesamtkatalog 616. Pellechet 298. Proctor 228. Brtish
Museum Cat. Incun., Vol. 1, p. 50.

These two works, given to the world under very undescriptive titles, are
compendiums of physical science, biology, psychology, moral phiiosophy,
metaphysics, and theology.

Albertus Magnus was surnamed ‘* The Great '’ in recognition of his extra-
ordinary genius and extensive knowledge, for he was proficient in every
branch of learning cultivated in his day, and surpassed all his contem-
poraries, except perhaps Roger Bacon (1214-1204), in the knowledge of
nature.

Very fine large copies of these two works. From the Royal Library at
Stuttgart, with the library’s ownership and duplicate stamps.

The text of these two works 1s printed in one of Mentelin’s smallest types,
known as his 2B, and the headings are printed in the majuscules, very
roman in character, of his 107 type.

ny
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The R-Printer = Adolf Rusch: a.p. ¢. 1464—¢. 1480.

Adolf Rusch was a native of Ingweilen, in Lower Alsace, about forty miles by
road from Strassburg.

This anonymous printer, who has been nicknamed the R-Printer on account of
his Roman type with peculiar form of the letter R, was at work at least as early as
1464. He married Salome, daughter of Mentelin, the first printer of Strassburg,
and seems to have worked both on his own account and for his father-inlaw. In
1477 Rusch succeeded to Mentelin’s business. After about 1480 Rusch gave up
printing for paper-dealing, and the business started by Mentelin scems to have been
taken over by Martin Flach.

Rusch’s font of the * bizarre R.” used as early as 1464, WAs THE FIRST ROMAN
LETTER USED ANYWHERE (see reproduction, Plate XIV). Rusch printed some fifteen
books in his Roman type, and then procured a semi-gothic font. Probably the change
was made after he succeeded to I‘\/Ezntclin’s business in 1477, as his most important
books in this type were parts of the Speculum of Vincent de Beauvais, which scem
to have been taken in hand as Mentelin’s stock went out of print.

Rusch’s productions were not mnn?, but they were mostly monumental works
of the classics, of medicine, and of theology. An excellent example of his printing

is his Bible about 1469, known from its type as the *“ R-Bible.”
No use at all was made by Rusch of woodeut decorations.
All Rusch’s productions appeared anonymously, and without a printer’s device.
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The R-Printer = Adolf Rusch: a.p. ¢. 1464—. 1480.
THE FIRST PRINTED ENCYCLOPEDIA.

70. RABANUS MAURUs, Archbishop of Mainz, theological and
pedagogical writer (died 856).

De Sermonum Proprictate, seu de Universo.

Roman Lerter, double columns of 56 lines. Initial spaces.
Initials, paragraph-marks and inmitial-strokes painted in red.
Without printed signatures, foliation, or catchwords.

[Strassburg, R-Printer = Adolf Rusch, before 20 July, 1467. |
Folio. Sixteenth century binding of paper boards, calf back.

(SEE ILLUSTRATION, PLATE XIV.) £275

Osler, Incunabulea Medica, No. 1. Hain-Copinger *1366g. Proctor 230.
British Museum Cat. Incun., Vol. I, p. 6o, wrongly states the number of
leaves to be 168, giving the collation for the first quire as a8; in fact, the
first quire has 10 leav es, the first blank, and nine leaves of text. In Osler
the number of leaves is given as 16g, ignonng the first blank.

The first of all printed Encyvclopadias, and Number One in Sir William
Osler’s chronologically arranged Inewnabula Medica, for 1t contains the
earliest account of Medicine to appear in print. “Bﬂnk XVIII, Chapter
V, De Medicina, beginning of fol. 138b; * "‘vff-fht:ina est que cnr[mriﬁ vel
tuetur vel restaurat salutem, cuius materia versatar m morbis vel vulneri-
bus. . ." etc.). Supremely valuable for the information it can yield on
the beliefs current in the Middle Ages in every branch of human knowledge.

Printed in the very first Roman tvpe ever cast, known as the *' R-type,”
from its peculiar capital R. The production is undated, but the copy in

Continued over)
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RABANUS MAURUS—continued.

the Bibliothéque Nationale in Paris is inscribed with the original date of
purchase, July 2oth, 1467.

Rabanus was born at Mainz about 776, and reigned as Abbot in the Bene-
dictine Monastery of Fulda from 822-842. From 847 he was Archbishop
of Mainz. Rabanus and his master, Alcuin, who named him Maurus in
memory of the famous disciple of St. Benedict, were the foremost scholars
of the age of Charlemagne, and Rabanus may be justly called the creator
of education and schools in Germany.

A large copy, in an unusual type of sixteenth century binding, namely,
paper-board covers and a calf back; ancient vellum manuscript sheets
are pasted inside the covers. A few leaves have a blank corner restored,
and a little repair has been done to several leaves pierced by a sharp
instrument.

The College of Physicians Library, Philadelphia, and the Cornell Univer-
sity Library have each a copy of the Rabanus Maurus, but, so far as we
know, no other libraries in the United States.
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The R-Printer = Adolf Rusch: a.p. ¢. 1464—c. 1480.

71,

THE FIRST BIELE IN ROMAN TYPE.

BIBLIA LATINA.

RoMan LErTER, donble columns of 56 lines. On first page
a finely illuminated initial with a floral border adorned with
a bird painted in several colours. Rubricated throughout,
numerous capitals supplied in red, partly with pen-drawn
ornaments and masks. Without printed signatures, foliation,

or catchwords.
[Strassburg, The R-Printer = Adolf Rusch, about 1468. ]

Folio. Wooden boards covered with blind stamped pigskin,
roll stamped borders, one representing the Evangelists, with
the date 1584 and the letters A W M (upper cover slightly
repaired), L450

Hain-Copinger *3034. Pellechet 2279. Proctor 234. British Museum
Cat. Incun., Vol. I, p. 60. Copinger, [ncunabula Biblica, No. 8. Dibdin,
Bibl. Spenceriana, Vol. 1, pp. 39-41.

The first Bible printed in Roman type, and a very rare edition, known as
the “‘ R '* Bible, from the peculiarity in the form of that letter.

The R-Printer’s Bible must rank among the very earliest editions of the
printed Latin Bible. Copinger, in his Incunabula Biblica, places it as
the eighth in his list, but 1t 1s very possible that 1t should stand as the
seventh, sixth or fifth edition. The sequence of the first four editions is
quite clear: (1) The 42-line Bible; (2) the 36-line; (3) the Mentelin-Bible
before 1461; {4) the Schoeffer-Bible of 1462. The (5), (6) and (7) in

Copinger’'s list are the three Eggestein editions, all undated ; of the first
(Continuned over)
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The R-Printer = Adolf Rusch: a.p. ¢. 1464—-¢. 1480.
BIBLIA LATINA—continued.

of these, two copies are known with the rubricator’s date 1406. But as
far as we can see, nothing tends to show that the other Eggestein Bibles
were also published earlier than this R-Printer Bible. So far no copy of this
Bible has come to light which bears a rubricator’s date, and until such a
dated copy is found, the question of the sequence of these early Bibles must
remain open. -

From the history of the type employed, it 1s equally impossible to arrive
at a definite conclusion. The fine Roman type, with the bizarre R, after
which the printer, who never names himself, has for many years been
known as the R-Printer, is the earliest Roman type to be cast anywhere,
earlier even than the first Roman type used by Sweynheym and Pannartz
at Rome in 1467. None of the books in this type are dated, but early
rubricators’ dates and entries of purchase or donation enable us to date
some books in this type as early as 1464, 1460 and 1467.

The identity of the R-Printer with Adolf Rusch, son-in-law and partner of
Mentelin, the first typographer in Strassburg, seems now established beyond
doubt, chiefly by the researches of Dziatzko.

Two lines of the 17th chapter of Genesis and one line of the prologue to
Daniel are left out by the printer (in all copies known) and supplied in MS.
This 15 a curious, early printer’s error.

A good copy on the whole, many marginal notes of an owner of the XVth
century, written in black and red ink.
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?2.

HEROLT, JOHANN, called ““ Discipulus,” German Dominican,
(died about 1420).

Sermones discipuli de tempore et sanctis.

Gornic LErTER, double columns of 55 lines. Initial spaces.
Initials, initial strokes, underlines, and paragraph-marks
supplied in red, by hand. Without printed signatures.

[ Strassburg, the R-Printer = Adolf Rusch, about 1470. |
Folio. Vellum. L7s

Hain *8473. Proctor 249. British Museum Cat. Incun., Vol. I, p. 65.

The work comprises a collection of discourses on a wide and varied selection
of subjects, which include drunkenness, usury, and other vices, with others
on the virtues, alphabetically arranged.

A copy with wide margins; some water-staining and first and last leaves
repaired.  With the XVth century ownership inscription of a monastic
library.

No copy in U.5.A. (according to Census).
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Heinrich Eggestein was a native of Rosheim.

The third printer at Strassburg was by profession a calligraphist; he began work
as a printer prob"lbl:.i' even earlier than 1466, for a copy of I-fus first 45-line Bible 15
known with the date 24 May, 1466, in a contem Eomry memorandum. Exactly how
long E,ggtsmms printing career lasted is not known, but there is a calendar for
1480 printed in his types,

Eggestein was the first of the Strassburg printers to emerge from anonymity;
he issued in 1471 two books giving not only his name, but also the date and place of
impression. Before this, no details of printing had been given in any book pro-
duced at Strassburg. M. Pollard has remarked that in his selection ﬂ-f books for
printing Eggestein seems to have been a good deal influenced by the example of
Fust and Sci;ﬂcﬂcr

No woodcuts are found in any of the productions assigned to Eggestein’s press,
except the German calendar of 1480.

No printer’s device was used by Eggestein.
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Heinrich Eggestein: a.n. 1466(?)—c¢. 1480.
EDITIO PRINCEPS OF BEDE'S ‘° HISTORIA ECCLESIASTICA.

73. BEDE, the Venerable, Historian and Doctor of the Church (dicd
735)-

Historia Ecclesiastica gentis Anglorum.
Frrst Eprrion.

Gornic LETTER, double columns of 4o lines. Initial spaces,
initials supplied in red, by hand. Without printed signa-

tures, foliation, or headlines.
[Strassburg, Heinrich Eggestein, about 1475. ]

Folio. Brown morocco, inside dentelles, g. e. L175

Hain *2732. Pellechet zo17. British Museum Cat. Incun., Vol. I, p. 71.

The Editio Princeps of the Ecclesiastical History of Bede, of which
Plummer in his biography of the author says:—The Editio Princeps of
Bede was taken from a MS. and about the same period (1475), Eggestein
printed an edition of the Latin version of Eusebius, and both of these were
reprinted at Strassburg in 1500 in a single volume. The book is printed
in Eggestein’s type 93, which he used in printing from 1475-1480. In
the fifth and last book, Chapter XXVT stops at the 13th line, (Ch. XXIV
in the MS.), in order to omit further recapitulation, the description of the
author and list of his books.

In this, his Magnum Opus, Bede gives an account of Christianity in
England from the beginning until his own day (A.D. 731). The work is
the foundation of all our knowledge of early British history, and a master-
piece eulogised by the scholars of all ages. The chapter on the conversion
of Northumbria, the tale of how poetic 1nspiration came to Caedmon and of
(Continued over)
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Heinrich Eggestein: aA.p. 1466(7)—c. 1480.

BEDE (THE VENERABLE)—continucd.

how he died, are but instances of Bede's exquisite power of story-telling.
His condemnation of the cruel and foolish war made by Ecgfrith, the
benefactor of his house, against the Irish Scots, 1s a striking proof of his
freedom from prejudice.

Up to the coming of St. Augustine in 590, the work 15 compiled from
former writers, e.g. Eutropius and Gildas, from legends and popular
traditions, and from the Life of S¢. Germanus by Constantius of Lyons.
From 506 Bede used both written documents and oral intelligence. Bede
made considerable use of local records. Albinus and Nothelm seem to
have furnished him with materials for the history of the kingdom of Kent,
of the archbishops of Canterbury, of the diocese of Rochester, and of East
Anglia. From Bishop Daniel he derived his knowledge of the history of
the West and South Saxons, and from the Monks of Laestingaeu of the
work of Cedd and Ceadda. Bishop Cyneberht gave him a few materials
concerning his diocese of Lindesey. His account of Northumbrian history
1s naturally full, and in some parts, e.g., the history of Eadwine, records
details which show that he must have used important local annals. The
official documents contained in the Historia Ecclesiastica consist of -copies
made from the papal registers for Bede by Nothelm and of the proceedings
of English councils. Bede constantly refers to oral communications, He
15 particular in recording the name and description of anyone from whom
he received information. He evidently weighed the credibility of his
informants, and distinguished between the value of the reports of eye-
witnesses and of those who only repeated what they had heard.

The sole original authority for the life of Caedmon, ‘‘ the first English
poet,’” is a chapter in Bede's Ecclesiastical History (IV, 29).

This 1s a fine copy bearing the book-plate of the Huth Library.
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Printer of “ Henricus Ariminensis” : a.p. 1468-1477 (?)

The 1dentity of this anonymous printer has not been established. It has been
suggested, in connection with the types used by this press, that either Eggestein,
Michael Greff, or Michael Reyser, or even all three at different periods, was the
anonymous printer known by modern bibliographers, as the ** Printer of Henricus
Ariminensis.” Proctor put forth the supposition that perhaps the ** Printer ” worked
for a certain Carthusian Monastery established outside Strassburg, using types that
the monks had bought or borrowed from any of the above mentioned printers.

A copy of the Liber Sententiarum of Petrus Lombardus in this printer’s
120 type in the University Library, Toronto, has the rubricated date 1468. It is
probable that the type was used at Strassburg unul the end of 1477.

Besides the type 120, in which the Henricus Ariminensis 1s printed, there
is a smaller text type assigned to thic press, called since the late XVIIIth century,
“typi Eistadiam,” or * Reyseriani,” from the use of a type of the same character
at Eichstatt by Reyser.

No printer’s device is found in the books assigned to the ** Printer of Henricus
Ariminensis.”
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Printer of “ Henricus Ariminensis”’ : A.D. 1468-1477 ()

74-

A FINE CHAINED BOOK.

MARCHESINI, GIOVANNI [JOANNEsS MARCHESINUS|, [ralian

Franciscan (died about 1500).
Mammotrectus super Bibliam.

Gornic Lerter, double columns of 47 lines. Initial spaces,
with MS. guide-letters. Initials painted in red and blue;
initial-strokes and paragraph-marks in red. Without printed
signatures, foliation, or catchwords. Some MS. signatures
still showing in the tail margins.

[Strassburg, Printer of *“Henricus Ariminensis,” between
1472 and 1474.]

Folio. Magnificent copy in contemporary binding. Wooden
boards covered with stamped leather with (on top cover)
centre large panel with intersecting fillets, in centre small
circular medallion with monogram “I H §” enclosed in
border with rosettes, “I.H.S.,” and two bands lettered
“Jesus Maria”; the lower cover has different stamp with
rosettes and simple interesected panel made up of two fillets.
With clasps and original chain of 8 links attached to the top
of the back cover.

(SEE ILLUSTRATION, PLATE NO. XV.) £320

Hain *10552. Proctor 320. British Museum Cat. Incun., Vol. I, p. 78.

Fine edition of a very popular work of which Hain enumerates twenty-
four editions printed in the 15th century. When the first edition was
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MARCHESINI, GIOVANNI—continued.

printed has not been definitely established. Among the earliest editions
known are two dated and one (the present) undated edition. The dated
editions were printed by Helias Heliae at Beromiinster in Switzerland
and Schoeffer at Mainz, and, curiously encugh, are both dated 1oth of
November, 1470.

The date of printing of the present edition has not been determined. The
classification of four undated books {this one among them), in larg& folio,
in the earliest type used by the Printer of ** Henricus Ariminensis pr::wed
too difficult, and Proctor abandoned an attempt to arrange them in chrono-
logical order, and placed all four in a separate group *“ Large folio in type
1."”” The compiler of the British Museum Catalogue, after establishing the
fact that a copy of one of the books from this press, printed in Proctor’s
type 1", (Petrus Lombardus in the Toronto University Library) contains
rubricated date 1468, and adding that probably this type was in use untl
the end of 1477, introduces a new classification. The Catalogue states
(I, p. 76) that *° Books are arranged in a sequence according to the presence
or absence of three characters, wviz. the contraction for et, tied de and
comma-strokes, regard being had also to other evidence.”” 'The present
volume occupies a special position, being the only one ‘‘ with comma
strokes on first page of text only ' (British Mus. Cat. I, p. 78). It contains
f lines per column, the same number as the Lﬂmbarduq c. 1468, and the
ugustinus which the British Mus. Cat. (I, p. 78) states was printed ** not
after 1474."
The author of this work was a native of Reggio d’Emilia and was a
Franciscan. It was composed about 14066 as a popular exposition of
Biblical phrases and the prologues of St. Jerome to the Vulgate. It also
contains two tracts on orthography and accents, and a tract on feasts and
festivals and one on the rules of the Friars. [See Supp. au Cat. des Livres
de la Bibl. de De la Serna Santander, pp. 15-10).

A very fine copy. Fragments of two sheets of a very early liturgical MS.
on vellum, with musical notation in an early form, are used as fly leaves.

[125]



ALSACE.

Strassbura.

Printer of “ Henricus Ariminensis” : a.p. 1468-1477 (?)

7>

AURBACH, JOHANNES DE, Vicar at Bamberg (in 1469 7).
Summa de Sacramentis.

Gornic LETTER, 34 lines to a full page. Initial spaces, with
MS. guide-letters.  Initials in red, also in blue and red.
Initial-strokes, paragraph-marks, and underlines supplied in
red. Without printed signatures, catch-words, or foliation.

[Strassburg, Printer of ““Henricus Ariminensis,” about
1474- ]
Folio. Crimson levant morocco, by Riviére. /L35

Collation: [a' b-e® {'*] = 52 leaves.
Hain *2123. Proctor 318. British Museum Cat. Incun., Vol. I, p. 78,
recording only 5o leaves.

Nothing is known of Johannes de Aurbach save that he was a wvicar at
Bamberg, and, according to Chevalier, held that office mn 1469. The
fact that there was no press in Bamburg between 1466-1481, explains why
the two first editions of Aurbach’s Swmma (Augsburg 1469, and Stra*-ﬁ
burg 1474 ?) were printed outside his town of residence. The Summa is a
dissertation on the seven Sacraments of the Church,

The work is printed in the same type as the Henricus Ariminensis which
has given its name to this press. A fine copy with large margins, which
contain notes in a sixteenth-century hand.
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Georg Husner (First Press): AD. 1473-1479. .

Georg Husner was not a native of Strassburg, but acquired citizenship there by
marriage 1n 1470,

He apparently began printing at Strassburg in 1473, when he produced a book
in conjunction with Johann Beckenhub, a clerk of Mainz. His earliest dated book
when working alone appeared in 1476. After 1479 Husner cannot be traced at work
until 1493. In 1493 he 1s believed to have started again as a printer (the anonymous
printer of the Casus Breves); two years later he was working again under his own
name, and almost every book from his second press is dated. He was apparently
still printing in 1500,

The types used at Husner’s first press are notable for their fantastic capitals,
which have origin in the provinces of Italy. (See Morison, German Incunabula in
the British Museum, plates 145 and 1472).

Only one woodcut was used by Husner : A cut of a master and two |]J1.I ils, which
appears only between 1494 and 1500, and was used by Martin Flach contem-
porancously.

No printer's device was used by Husner.
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ALSACE.
Strvassburg.

Georg Husner (First Press): A.D. 1473-1479.

76. Boccaccio, G1ovanNNi, Florentine poct (died 1375).
De casibus virorum illustrium.
First Ebpition.

GorHic LETTER, 35 lines to a page. Initial spaces. Initials
and initial-strokes supplied in red by a contemporary hand.
Without printed signatures, or foliation.

[ Strassburg, Georg Husner, about 1473-74.]

Small folio. Crimson morocco richly gilt and tooled, in-
side dentelles, by |. Faulkner, with his ticket.

Hain-Copinger *3338. Pellechet 2480. Proctor 352.  British Museum
Cat. Incun., Vol. I, p. 83.

Bound with:
BOCCACCIO, GIOVANNI.
De claris mulieribus.

Gornic LETTER, 35 lines to a page. Initial spaces, some with
guide-letters.  Initials and initial-strokes supplied in red by
a contemporary hand. Without printed signatures or folia-
tion.

[Strassburg, Georg Husner, about 1473-74.]
£150

Hain-Copinger *3327. Pellechet 2473. Proctor 353. British Museum
Cat. Incun., Vol. I, p. 83. ]. Pierpont Morgan, Cat. I, No. 47.

This is the first edition of De castbus virorum illustrinm and is one of the
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ALSACE.

Strvassbura.

Georg Husner (First Press): a.D. 1473-1479.
BOCCACCIO, GIOVANNI—continued.

earliest books issued from the First Press of Georg Husner. It is bound
up with the second edition of De claris mulieribus, 1ssued from the same
press. These two works are, as their titles suggest, biographical studies
of distinguished men and women, chiefly of the classical Greek and Roman
pertod. They comprise most of the famous personages of their times, and

the index includes amongst many other notabilities, the names of Hannibal,
Nero, Lucrecia and Cleopatra.

Both books are printed in Husner’s first type, a text type notable for its
fantastic majuscules. (See facsimile below).

Both are fine copies with wide margins, and are in excellent condition.

FOHRINIS SHOCKCIE V€ CEACKLOI3 HISTORE
OORRPOHE LROLOGVS 11 LIHRAOZ OE CRSK
VS VIROAVH ILLVITARIVI IMCHOIT

THE TITLE, PRINTED 1N FANTASTIC CAPITALS, FROM
GIOVANNI BOCCACCIO. DE CASIBUS VIRORUM.
[STRASSBURG, GEORG HUSNER, C. 1473-4. ]

See Item above.



ALSACE.
Strassbura.

Georg Husner (First Press): A.D. 1473-1479.

77. MARCHESINI, GIOVANNI [JOANNES MARCHESINUS|, [talian
Franciscan (died about 1500).

Mammotrectus super Bibliam.

Goruic LETTER, 36 lines to a full page. Initial spaces,
some with guide letters. With printed head-lines but with-
out signatures.

[ Strassburg, Georg Husner, about 1476. |

Folio. Fifteenth-century binding of stamped pigskin, two
clasps. L85

Hain *10551. J. Pierpont Morgan Catalogue, No. 46.

T'his is a rare edition of the Mammotrectus, printed at the First Press of
Georg Husner. Neither the British Museum nor the Bodleian Library
have a copy.

For note on Mammotrectus, see No. 74.

This copy has almost uncut margins, and has an ownership inscription
on the first leaf.

Only two copies in U.5.A_ (according to Census).
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ALSACE.

Strassbura.

Georg Husner (First Press): A.D. 1473-1479.

78.

EYB, ALBRECHT VON, German humanist (died 1479).

Margarita poctica.

Goruic LETTER, double columns of 51 lines.  Inmitial spaces,
with guide-letters. Initials painted in blue and red, a few in
two colours; initial-strokes supplied in red, and paragraph-
marks in blue and red alternately. Without printed signa-
tures, foliation, or catchwords. Red MS. foliation.

[ Strassburg, Georg Husner, about 1477.]

Folio.  Original binding of wooden boards covered with
stamped leather. Upper cover contains a centre panel within
triple frame, panel stamped with small diaper, the borders
stamps of crowned double-headed eagle, lozenge-shape
stamps with rosettes, and circular fleur-de-lys stamps (re-
backed and stamps very indistinct). £75

Hain *6814. Pellechet 4701. Proctor 356. British Museum Cat. Incun.,
Vol. I, p. 8s.

The Margarita poetica i1s a text book of humanistic rhetoric, consist-
ing of a collection of passages in prose and verse from Latin authmrq to
which are added specimens of humanistic eloquence.

The compiler, Albrecht von Eyb, was one of the earliest German human-
ists; he was born in 1420 near Ansbach in Francomia. After preliminary
studies at Erfurt he went to Italy and devoted himself to humanistic study
at the Universities of Pavia and Bologna. Except for a short returmto
Germany he remained in Italy continuously from 1448 to 1450, and was

(Continued over)
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FRANCE.
Strassbura.

GEORG HUSNER (First Press): A.D. 1473-1479.

EYB, ALBRECHT VON—coniinued.

appointed Chamberlain to Pope Pius 1I. After his return to Germany
he resided chiefly at Eichstitt. In 1462 he became Archdeacon of Wiirz-
burg, not, however without encountering a viclent opposition from the
Bishop of Wiirzburg, who hated Evb as a partisan of the Hohenzollern
Margrave, Albrecht Achilles.

The Margarita is printed in Husner’s type 110, a rather heavy faced type,
with capitals derived from the roman inscription style. The capital A.
however 1s rather fantastic and does not appear to be derived from the

same fount as the other capitals.

There is the following ownership inscription, in a fifteenth-century hand,
at the beginning of the book., *‘ Liber Stephani de Berncastel, pastor’ in
Bell HcIow this is a later note: *° Bibliothecae Trevirensis ad S:

gﬂ'fﬂh’lﬂi‘g‘ﬂl
A very fine copy, with large margins; a few insignificant wormings.
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Strvassburag,

|
Carthusian Monastery of the Convent of Mount St. Mary (f): a.p

1474-

79. LUDOLPHUS DE SAXONIA, Prior of the Charterfrouse near

Strassburg (died 1378).
Meditationes vitae Jesu Christi.

Gotuic Lerter, double columns of s4-55 lines.  Inmitial
spaces.  Large pen-drawn imitial F at beginning of first
paragraph, elsewhere intials, imitial-strokes and headlines
supplied in red, by hand. Without printed signatures or
foliation.

[Strassburg, Carthusian Monastery ()], 1474.

Folio. Wooden boards covered brown stamped calf (back

repaired).
(SEE ILLUSTRATION, PLATE XVI.) L85

Hain *102g0. Proctor 2g7. British Museum Cat. Incun., Vol. I, p. ;5.

This 1s the first or second edition of the Meditations on the Life of [esus
Christ, and was perhaps printed in the Carthusian Monastery outside
Strassburg, of which its author was at one time the Prior. The other
edition of 1474 (April 30) was printed at Cologne by Nicolaus Gotz.

The text type is Eggestein’s 99*, with one or two additions, and the 120
type used in the heading is identical with that of the Printer of
Henricus Ariminensis. It was Proctor who made the suggestion that about
1474 Eggestein sold his second gg type to the Carthusians a httle way
outside Strassburg, to enable them to prmt an edition of the Vita Christi
of Ludolphus, who had formerly been an inmate of the monastery. If so,
the Cartlg)usian printer may have borrowed just enough 120 type for his
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ALSACE.
Stvassbura.

Carthusian Monastery of the Convent of Mount St. Mary (?): a.p.
1474-

LUDOLPHUS DE SAXONIA—continued.

heading. (See Catalogue of Books printed in the X Vith century now in
the Britisi Musewm, Vol. 1, p. 75).

This life of Christ, written in the fourteenth century, is the principal wc-ri-c
of Ludolph the Carthusian. It is not a simple biography, but 1s at once a
history and commentary borrowed from the Fathers, a series of dogmatic
and moral dissertations, of spiritual instructions, meditations and prayers,
in relation to the life of Christ, It was a very popular work and before
the close of the fifteenth century editions had been printed, besides in
Latin, in Catalan, Dutch, French and Portuguese.  St. Teresa and 5t.
Francis de Sales frcquently quote from it.

Ludolph of Saxony was first a Dominican, and may have learned the
science of spiritual life at the school of the celebrated doctors Tauler and
Suso. After about thirty vears spent in the active life, he entered the
Charterhouse of Strassburg towards the year 1340. Three vears later he
was called upon to govern the newly founded (1331) Charterhouse of
Coblentz; but scruples of conscience led him to resign his office of Prior in
1348 and having again become a simple monk, first at Mainz, and after-
wards at Straaqhurg he spent the last thirty years of his life in retreat and
prayer. Ludolph 1s one of the many writers to whom the authorship of
The Imitation of Jesus Christ has been assigned; and though his claim
i very poor it 15 manifest that the true author of that book has borrowed
from the Carthusian.

A fine copy containing some MS. marginal nctes, a few pages a little -
wormed.

[184]



ALSACE.
Strassbura,

Heinrich Knoblochtzer (First Press): a.p. 1476-1484.

The natve pl.'u.‘c of Heinrich Knoblochtzer is not known.

Knoblochtzer worked at Strassburg from 1476 to 1484, and subsequently, from
1489 to 1495, at Heidelberg.

The earliest type of Knoblochtzer closely resembles that used by the Printer
of * Heinricus Ariminensis.”

Knoblochtzer devoted himself to a more popular class of beoks than his prede-
cessors, producing several romances and decorating his books with woodcut pictures,
border-pieces, and capitals—thirty-two, at least, of his productions are illustrated.
He was the first SIr;isshurg primr;r to prim books in German.

No printer’s device appears in Knoblochtzer's books,

80. PRESTER JOHN [JOANNES PRESBYTER |, Fabulous Christian ruler,
of an Empire in *“ India.”
De Ritu et Moribus Indorum.
SeMi-GotHic LETTER, 31 lines to a full page, first page within
distinctive woodcut border of foliage with owl, dragons, cat,
lion, antelope (uncoloured), and with a fine initial P
(coloured red), containing the figure of Prester John wearing
the infula with one tiara and holding a patriarchal cross;
imitial spaces, with guide-letters, elsewhere. Initials, para-
graph-marks, and initial-strokes supplied in red. With
printed signatures.

| Strassburg, Heinrich Knoblochtzer, about 1482.]

Smali 4to. Vellum.
(SEE TLLUSTRATION OVERLEAF.,) L150

Hain-Copinger *9429. Proctor 386 (not in Bodleian). British Museum
Cat. Incun., Vol. I, p. go. Fairfax Murray, Catalogue of Early German
Books, No. 227.

(Continued over)
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OPENING PAGE WITH CHARMING WOODCUT BORDER AND INITIAL P
CONTAINING FIGURE OF PRESTER JOHN.
FROM PRESTER JOHN. DE RITU INDORUM.
[ STRASSBURG, HEINRICH KNOBLOCHTZER, ABOUT 1482. |
See Item No. 8o.
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ALSACE.

Strassbura,

Heinrich Knoblochtzer (First Press): a.p. 1476-1484.

PRESTER JOHN—continued.

This tract purports to be a letter to Manuel I Comnenus (1143-80), Emperor
of Constantinople, from the fabulous Christian ruler of a wonderful
Empire which extended over the three Indies (including that further India
where lay the body of S. Thomas% to the rising of the sun, and back again
to the ruins of Babvlon and the Tower of Babel. The letter describes the
wonders of the country, the magnificence of Prester John’s Court, etc.

“ The exact date of this extraordinary epistle cannot be fixed with any
certainty, but it certainly appeared before 1241, the date of the conclusion
of the Chronicle of Albericus Trium Fontium '’'—Baring Gould.

Several editions of this letter were printed in Italy and Germany about
1480, which was the time when expeditions were setting out from Portugal
to locate the kingdom of Prester John. This is possibly the first Latin
edition.

From the middle of the 12th century there had been a rumour that some-
where in the Far East there was a people ruled by a Christian, called
Prester, or Presbyter John. In the year 1165, there was said to have been
a letter from him circulated among the sovereigns of the Western world.
In 1177 Pope Alexander III. 1s saig to have written a letter to Magnificus
Rex Indiorum, Sacerdotum Sanctissimus. Some located this potentate in
Asia and some in Abwssinia. In 1439 Pope Eugene 1V. ordered Alberto
da Sarteano to go into the Orient with letters from his Holiness addressed
to Prester John, Emperor of the Ethiopians and of the Copts dispersed
throughout Egypt. Towards the end of the 15th century King John II of
Portugal gave instructions to all officers employed in the African Service
to endeavour in every quarter, and by every means, to discover the abode
of this mysterious potentate ; and accordingly they never failed to question
all whom they met on the coasts about Prester John, of whose name the
natives always replied they had never heard. They then besought people
whom they saw on the coasts to make enquiries for him throughout the
country, promising large rewards to any who should give information
which might lead to success.

A pretty specimen of Knoblochtzer's press; printed in two bold semi-gothics
(type gb for the text, and type 120 for headings).

This copy has the wcﬂd:cut border quite intact with even a small margin
of white around; there is, however, a grease mark and a minute hole in
the foot-piece of the border.
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WOODCUT FRONTISPIECE FROM
GIOVANNI D ANDREA. LECTURA SUPER ARBORIBUS CONSANGUINITATIS

AFFINITATIS ET COGNATIONIS SPIRITUALIS.
[ STRASSBURG, HEINRICH KNOBLOCHTZER, C. 1483-4. |
See Item No. 81.
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Strassbura.

Heinrich Knoblochtzer (First Press): a.p. 1476-1484.

81.

ANDREA, GIOVANNI D, [taluan jurist (died 1348).

Lectura super arboribus cm}nsanguinitatis affinitatis et cogna-
tionis spiritualis.

Gotnic LETTER, 42 lines to a full page. Frontispiece of the
tree of consanguinity, and nine pages of woodcut diagrams,
mostly with lettering cut on them. Several large Maiblumen
woodcut initials, and an unusual initial D with a sun in it.
Without printed signatures and foliation.

[ Strassburg, Heinrich Knoblochtzer, about 1483-4.]
Folio. Levant morocco, g. ¢., by Riviére.
(SEE ILLUSTRATION OPPOSITE.) £52 108 -

Hain *1021. Proctor 383 (Bodleian copy). Schreiber 3287. ]. Pierpont
Morgan Catalogue, No. 51. No copy in the British Museum Library.

This edition of a celebrated fourteenth-century treatise on the tree of
consanguinity, etc., 1s remarkable for having seven pages of woodcut
diagrams with xylographic inscriptions ; these woodcut plates which appear
for the first time, give the book pretensions to being classed with the
Block-books.

Giovanni d’Andrea was born at Mugello, near Florence, about 1275. He
became professor of canon-law at the Umiversity of Bologna, after having
taught at Padua and Pisa. His career 1s summed up in the epitaph:
Rabbi Doctorum Lux, Censor, normague morum. He died at Bologna
during the plague in 1348.

The book is printed in Knoblochtzer’'s smallest type (Type g6) which has
M with the inner strokes intersecting.

A large and fine copy; a small hole in one leaf through a flaw in the paper,
one diagram just shaved.

Only one copy in the U.S.A. (according to Census), that in the ]. Pierpont
Morgan Library.
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Strassbura,

Martin Schott: a.p. 1481-1499.

Martin Schott came of a good Strassburg family ; he was the son of a sculptor,
Frederic Schott, and he married a daughter of Johann Mentelin, the first printer at
Strassburg.

In 1492 Martin Schott was in possession of the house which had been his
father-in-law’s. The presses of Mentelin, however, had passed to Mentelin’s other son-
in-law, Adolf Rusch. The earliest dated book registered from Schott’s press was
completed 4th October, 1481. He died 22nd November, 1499. He seems to have

had business relations with the Strassburg printer, Martin Flach.

Schott had five different types, all in the Strassburg style. His small roman text-
type, and one of his large heading types, were also used by Flach.

The output of Schott was small; he printed both in Latin and German, and
most of his productions are illustrated.

Device (the earliest used at Strassburg): a tree with its roots showing, which
was the arms of the Schott family, placed between the letters M. S. (Martin Schott).
Martin Schott: a.p. 1481-1400.

82. ALBERTUS MAGNUs, Dominican, Bishop of Ratisbon (died
1280).

Opus virginis gloriosae.

Goruic LeTTER, double columns of 53 lines. Ininial spaces.
T ke first initial painted in red and blue, other initials supplied
in red. With printed signatures. MS. foliation.

[Strassburg, Martin Schott, about 1485-8. |

Folio. Vellum. £18 18s

Hain *463. Gesamtkalatog 681. Proctor 404. Pellechet 300. Bntish
Museum Cat. Incun., Vol. I, p. gs.
A copy of good size, some slight worming.
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Strassbura.

Martin Schott: A.p. 1481-1490.

83. ST. AUGUSTINE [AURELIUS AUGUSTINUs], Bishop of Hippo

(died 430).

Opus canonum. [With the commentary of Ambrose
Massari, edited by T. Limperger. |

Gornic LerTER, double columns of 52 lines.  Initial spaces,
many with guide-letters. Initials stencilled in red. Imitial-
strokes and paragraph-marks supplied in ved. Printed signa-
tures, foliation, and reference letters.

With four full-page woodcuts (about 714 x 5 in.), the second
one is touched with red.

[ Strassburg |, Martin Schott, 1490.
Folio. Half vellum.
(SEE ILLUSTRATION OVERLEAF.,) L7s

Hain *2076. Pellechet 1568. Schreiber 3392. Proctor 403.  British
Museum Cat. Incun., Vol. 1, p. 95. Schmidt, Rep. B:bl. Stras,, 11, p. 3,
No. g.

FirsT AND ONLY XVTH CENTURY EDITION OF 5T. AUGUSTINE'S CANONS.
The book contains the following interesting supplementary matter: a pre-
face by T. Limperger dedicating the work to Nicholaus Friess; a life of
Saint Augustine followed by a commendation of his rule; a commentary
on St. Augustine, and orations in his praise by Ambrose Massari, of Cor.
(Ambrose Massari, who was a celebrated Augustinian monk, was elected
in 14760, Master General in the Order. He died in 1485%).

The woodcuts appear for the first time, and represent (1) St. Augustine
as a bishop in a landscape; (2) St. Augustine on his throne with two friars
at his feet; (3) and (4) St. Augustine as a monk seated in a landscape
teaching kneeling friars.

A remarkably large copy with many uncut edges; in very fine condition,
with the two original blank leaves after the text.
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SAINT AUGUSTINE TEACHING.
ONE OF THE STRIKING WOODCUTS FROM ST. AUGUSTINE. OPUS CANONUM.
'STRASSBURG |, MARTIN SCHOTT, 1400.
See Item No. 83.
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ALSACE.
Strassbura.

Printer of the 1481 Legenda Aurea: a.p. 1481-1483.

This anonymous printer has received his designation from an edition of the
Legenda Aurea, dated 1481, the earliest of a small group of books in which appear
a small Gothic text-type similar to Quentell’s type g1, but differing in size and some
majuscules, a large round Gothic, peculiar to this press, and a medium heavy faced
type, for headings, II'Idl*:tll'lgtll*:hlt'}llL. from Flach’s 110.

The productions from this short-lived press are entirely reprints of popular Latin
works.

84. JUAN DE TORQUEMADA [JOANNES DE TURRECREMATA |, Spanish
Cardinal (died 1468).

Expnsitin Psalterii.

Gornic LETTER, double columns of 42 lines. Initial spaces.
Imitials, paragraph-marks, initial-strokes, and underlines
carefully supplied in red by a contemporary hand. Without
printed signatures, foliation, catchwords, or head-lines.

Strassburg, [Printer of the 1481 Legenda Aurea], 23 April,
1482.

Folio. Levant morocco, by Riviére. L42

Hain, ®*15703. Proctor, 414. British Museum Cat. Incun., Vol. 1, p. 97.
No copv in U.S.A (according to Census).

An excellent example of the printing uf this rare anonymous printer for it
exhibits three out of his four types; a large round type for headings,
heavy-faced type, and a smaller commentary type. The colophon gweu
the exact date of completion and mentions Strassburg.

On the whole a very good copy and with plenty of margin; it i1s complete
with the final, blank, leaf.
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ALSACE.

Sfrvassburg,

Jacob Eber: a.p. 1481-1483.

Jacob Eber was a native of Landsberg, near Strassburg, becoming a citizen of
Strassburg by marriage, in 1473.

Apparently Eber established his press about 1480, though possibly before; a copy
of one of his productions is known with the rubricator’s date of 1481, and the only
work Eber dated appeared in 1483. Probably the undated books fill the gap between
1481 and 1483.

All Jacob Eber's books were printed in the same type, and his headings, on that
account were set in capitals. This type, which is very different from the usual
Strassburg type appears to be partly cut from a manuscript model and partly after
types of other printers. For that reason it cannot be called an archtype, and neither
can it be connected with other presses. The n is Eggestein’s, the a Koberger’s, the
m Pruss’s, etc., a certain number of foreign double forms are found amongst the
majuscules, so that the type looks a little uneven. Eber followed the artistic tradition
in book printing, and despite defects of type his books were set so as to give a
pleasing effect.

Eber printed a woodcut illustration with Gobius, Scala Coeli, 1483, but his other
known productions are without illustration.

Four works of Latin theology are all the productions assigned to Eber’s press.
His books are typographically interesting because they were printed in an individual
style, at a time wEen Strassburg printers already had acquired * local * modes of book
production, and styles of types with general characteristics of local and foreign origin.

No printer’s device was used by Eber.
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ALSACE.

Strassburg.

Jacob Eber: a.p. 1481-1483.

8

-

:).

HEROLT, JOHANN, German Dominican (died about 1420).
Liber Discipuli de Eruditione christifidelium.

GortHic LETTER, 38 lines to a full page, contents list at begin-
ning page printed in red. Initial spaces, mostly with guide-
letters.  Printed head-lines.  Without printed signatures,
foliation, or catch-words.

| Strassburg, Jacob Eber, about 1431. |

Folio. Wooden boards covered with brown leather. The
sides covered with a stamped diaper filled with a floral orna-
ment, enclosed by a border containing repetitions of a cusped
edge stamp; clasp.

(SEE ILLUSTRATION OVERLEAF.) AL105

Hain *8518. Proctor 510. British Museum Cat. Incun., Vol. I, p. 117.

A book compiled for the benefit of the preaching monks (the Dominicans)
by Johann Herolt, who wrote the work under the pseudonym of
“ Discipulus.”

A single type, Jacob Eber’s sole fount, is used throughout, and the work
presents the curiosity of headlines printed entirely in gothic capitals.

The present copy 15 a very large one; some leaves are rather discoloured
and the early part has suffered some worming, but, nevertheless, it is a
desirable copy.
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€ Creo ob non fit ex caritate von eft meritorii pite eterne.  Quar
ti tranfgredintur lege regtaris pfeflioms qui votil continétie q°
fe beo aftringerit mifevabititer piolit €t ifti peccitotra fivem.
veo datam*z otra peritaté dinme obligatoms qua fe deo aftrin:
rerut'Pn tales facrilegi diciiturnt funt religioh z facerbotes m
facris osdMib? oftituti-z fanflemomales poftP p relatoné Fueri
dio cdfecrate €t boc peccatum eft ommb? pdictis grani?qr i eo
maios fic miutia ipi deo. Quiti tranfgredittur lege naturak ¢d
ditdmg.uf meeftuofig cil sfangumeis fuis comilcent’. Q86 ti alis
qua aialia bauta face verent'. 2t pat; dbe camelo q fue mii ppiie
naturaliter refugie comilceri.n narzat phiis. rj+li.oe aialib?.
quidd oculos cameli cii clamide fug obterif-z fic miem fud fubmi
fit-Q cid camelug poft cdeubiti agnouiflet ftati; illii caleib? pe=
remit.z fuis pedib? céeulcavit. Jee boc pébm bommé quafi cané
rebbit.€ams em m ope fuo nd Puat confanguitace* Jtem propter
magmeudme ifti? peccati Tpks pavius eradidit fathane ad crus
ciandii illil foamcatosg qui cii nouerca fua peccanit’ Pt babet™ .
ad €boln  Dexti tranfgrediiitur legem naturalis meimatomf
qui vicd mdicibili fe ofammat otra naturd peccates z naturaies
plum coendi.quaciiqs arte vel mgemo puertentes. Et boc peccas
rum Fm Fug?eft graui? omit? alijs.ppter qb muti pel mdiciti
e dicit’s2o op ipm noiare turpifhimi eff. Jeé os dicentis 7 aures
audictis polluutur mde.ut pacsrxrijqpin eo. € iffud idépdm
ppter fuam enoimitatem eft pnf de peccatis clamitib? ad dind
vitionemz eas iugiter puftulaab?.2n Gen.xix-dizit ong-Clamos
Fovomoy  Gomosreop mulgiplicat? eft.z péim eon aggravatus
eft mmig.€¢ poftea dns quaf sdmirds z dubitds fup tanto feelé
dicicBelcédam z pidebo ven clamoem ope complenerunt:g+di.
Tucredibile mibi videt’ bomies tm flagicium ppetrafle.z tantus
peccatum m natura bumana efferet bec fuif etiam pna caufa que
tPs tidiu diftulit mearnari*Etiam m fignum bui? omes Fobomi
e extinét funt m no&e natinicatis chrifti TLO defignandii g am
modo hbumana natura nund mcurié beberet tale peccatii- quam
naturam filing Sei dignificanit cam bomo nacus fit-Et fciendum
op tales Fodomite pefMimi bommes lunt-Bnde Gen-rifjoommel
autem Fodomite erant pelimiz peccatores coram dommo mmif
Ftem granitas 1lli? peccati pater ex ymbdida fubuerfioms quiaz
cinitatn m qua pmdida actedendum eft g dng non folum puniri
A PAGE SHOWING HEAD-LINE PRINTED ENTIRELY IN GOTHIC MAJUSCULES.
J. HEROLT. DE ERUDITIONE CHRISTIFIDELIUM.
[ STRASSBURG, JACOB EBER, C. 1481. |

See Item No. 85.
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ALSACE.

Stvassburg,

Printer of the 1483 Vitas Patrum : a.p. 1483-1486.

The Vitas Patrum, which has given its name to this anonymous printer, is
dated 7 March, 1483. In the same year this press produced Ludolphus’ Vita Christi
(item No. 86). The last dated book in the same types was completed g October, 1486.

This anonymous printer had only one text-type; a round gothic of characteristic
Strassburg style; very similar types were used by Griininger (1483-84), Johann Priiss,
Wenssler of Basel, and P. Drach, of Speier. He had four heading types.

The books produced at this press were all in Latin, mostly tried favourites.

None of them are illustrated. About half of the books are dated, but only a few
mention Strassburg in their colophons.

No device was used by this printer,
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ALSACE.

Stvassburg,

Printer of the 1483 Vitas Patrum: A.p. 1483-1486.

86. LUDOLPHUS DE SAXONIA, Prior of the Charterhouse near
Strassburg (died 1378).
Meditationes vitae Jesu Christi.

Goruic LerTER, double columns of 63 lines. Initial spaces.
Initials, initial-strokes and paragraph-marks supplied in red.
Strassburg, [Printer of the 1483 Vitas patrum |, 1483.

Folio. XVth Century binding done at Erfurt, of wooden
boards covered with stamped white pigskin. The front cover
stamped in horizontal lines with lozenge stamps of a griffin,
fleur-de-lys, acorn, etc.; the back cover divided into a panel
and two frames, the O.H.‘!:‘r frame stamped with a mggf&
branch. Two clasps. (Damaged at one corner). £35

Hain *10293. No copy in the British Museum.

Almost the earliest production of the anonymous printer of the 1483 Vifas
Patrum.

This life of Christ, written in the fourteenth century is the principal work
of Ludolph the Carthusian. It is not a simple biography, but is at once a
history and commentary borrowed from the Fathers, a series of dogmatic
and moral dissertations, of spiritual instructions, meditations and prayers,
in relation to the life of Christ. It was a very popular work and before
the close of the fifteenth century editions had been printed not only in
Latin, but in Catalan, Dutch, French and Portuguese. St Teresa and
St. Francis de Sales frEquentl}F quote it. (For biographical note on
Ludolphus, see Item No. 79).

On the fly leaf 1s affixed the following XVth century MS. note (trams.):
—'* This book entitled Vita Christi composed by the Reverend Father
Ludolphus of Saxony of the Carthusian Order in masterly fashion in the
City of Strassburg and compiled by lim from the sayings of the Saints
and Doctors most assiduously has been bought by me Hermann Sergess
of Dorsten Professor of Divinity at the University of Erfurt and has been
bound by me well in wooden boards in the year 1401 1n Lent.”

A very large copy, complete with the blank leaf at end; some margins are
waterstained. o
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ALSACE.

Stvassburg.

Printer of the 1483 Vitas Patrum: a.p. 1483-1486.

87.

MANDEVILLE, SIR JOHN, Traveller and chronicler.

Itinerarius.

Gornic LETTER, double columns of 30 lines. Initial spaces.
Initials painted in red and blue. Initial-strokes and para-
graph-marks supplied in red. With printed signatures.

[ Strassburg, Printer of the 1483 Vitas patrum, about 1485 ? |
4to. Levant morocco, g. e., by Riviere.

(SEE ILLUSTRATION.) L125

Hain *10643. British Museum Cat. Incun., Vol. I, p. 100. Proctor 433.
No copy in U.S.A (according to Census).

One of the earliest Latin editions of the famed travels of the Englhsh
knight, Sir John Mandeville.

Sir John Mandeville, the ostensible author of these travels, was, according
to the prologue, born and bred in England, a native of the town of 5t.
Albans. He set sail from England on Michaelmas Day 1322, and for
some thirty years he explored the East. Arthritic gout finally drove him
home, but not before he had travelled through, and seen the wonders of
Turkey (i.e., Asia Minor), Great and Little Armenia, Tartary, Persia,
Syrnia, ﬂirama Upper and Lower E ypt, Libya, a great part of Ethiopia,
Chaldaea, Amazﬂma, and Lesser, Greater, and Middle India.

The work is also interesting for the history of natural sciences. It contains
descriptions of plants (see Meyer, Gesckichte der Botanik, IV, p. 136-138),
animals, etc. here are chapters on pepper, wine, on ‘the origin of the
balsam plant, on precious stones, etc. ‘' In some passages Mandeville
shows a correct idea of the form of the earth, and of position in latitude
ascertained by observation of the pole star.”” Also many fabulous stories
of monsters, such as cyclopes, sciapodes, hippopodes, and the pheoenix are
introduced here and there.

Sir John Mandeville is no longer regarded as the author of the Travels,
and has, in fact, been proved to be a fictitious person;: the real author of
{Continned over)
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ALSACE.

StrassBura.

Printer of the 1483 Vitas Patrum : a.p. 1483-1486.

MANDEVILLE, SIR JOHN—continied.

Mandeville’s Travels 1s now believed to be Jean de Bourgogne, called a la
Barbe (died 1382, at Liége), who 1S l»:n-:)wn to have styled himself *“ Messire
Jean de Mandeville, chevalier, etc.”’ : possibly the John de Bourgogne who
was in Edward II's reign Chdl‘ﬂhﬂl’ldll‘t to John, baron de Mowbray.

The Travels were composed soon after the middle of the fourteenth
century ; the date, according to one version, was 1355, according to another
1350, and according to yet another 1366. The earliest known manuscript
of the Zravels 15 dated 1300. The work was onginally written n
French, but its popularity soon evoked translations, and manuscripts in
several languages are known.

The last twenty vears of the fifteenth century saw a great demand for
Mandeville's Yravels, translations being printed in Dutch, German,
Italian, French, and English; and it is not unreasonable to suppose that the
popular demand of the period for travel-books was a reflection of the
activity of the navigators.

Shakespeare shows acquaintance with Mandeville in a number of his plays.
Douce, in his [llusirations of The Tempest, remarks: ** The dewlapp’d
mountaineers are shown to have deen borrowed from Mandeville's travels,
and the same author doubtless supplied the other monsters.”’ Halliwell-
Phillipps, in his edition of A Midsummer Night's Dream, cites this
volume. Cited, too, by Dyce in his edition of the Winter's Tale.

The present is a large copy; it has some waterstains, a slight repair to the
margin of the last leaf, and a clean tear in one leaf mended.

Srinerarivg oomi
ni Jobanis dema
oepillemilitis

TITLE FROM SIR JOHN MANDEVILLE. ITINERARIUS.
[ STRASSBURG, PRINTER OF THE 1483 VITAS PATRUM, c. 1485, |
See Item above.
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StvassBura.

Printer of the Vitas Patrum: a.p. 1483-1486.

88. MARIA.
Corona beate Marie Virginis.

Gornic LertER, double columns, 47 lines to a full page.

Imitial spaces, some with guide-letters.  Printed signatures
and headlines.

[Strassburg, Printer of the 1483 Vitas Patrum, about 1485].

Folio. Oak boards, stamped leather back. £63

Hain *5747. Proctor 426. Pellechet 3990. British Museum Cat. Incun.,
fol. I, p. 100. No copy in U.5.A. (according to Census).

A copy that belonged to the Library of the Buxheim Charterhouse, bearing
a MS5. inscniption on the title-page and the library stamp on a®.

Some margins torn and slightly wormed.
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ALSACE.

Stvassburg.
Johann Priiss: A.p. 1483-1500 (—1510).

Johann Priiss was born in Wiirttemberg in 1447.

Priiss set up as a printer at Strassburg about 1480, but only purchased his citizen-
ship in 1490. His first books were issued anonymously, editions of the Leben der
heiligen Altviter and of the Antichristus, with rude but striking woodcuts; his signed
work begins with the Formulare of 1483. He died, at the age of 63, the 16th
November, 1510. His widow married another printer, Reinhart Beck, and his son,
Johann Priiss the younger, set up a printing press in another part of the town.

Priiss used woodcuts throughout his career, but did not make a speciality of
book-illustration as Griininger did after 1494.

The productions of Priiss include several popular German romances, theological
and medical works, histories, besides classics and humanisuc works. Priiss
specialised in liturgical printing, producing Missals, Graduals, Psalters, and
Martyrologies with calendars. These volumes he would offer for sale at the Frank-
fort Fairs.

Device: The Shield of Strassburg, an S above, joined to a shield with Priiss’
mark, a P above.
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ALSACE.

Strassbura,

Johann Priiss: a.p. 1483-1500.

89.

BULLA.
Die giildin bulle, und kiinigclich reformacion.

GorHic LETTER, 41 lines to a full page. Large heavy black
Lombard initials. Printed signatures.

With 11 large woodcuts depicting the ceremonies attending
the election of the Holy Roman Emperor.

Strassburg, Johann Priiss, 148s.
Folio. Levant morocco, by Riviere.

(SEE ILLUSTRATION OVERLEAF.) £250

Hain *4081. Proctor 515. British Museum Cat. Incun., Vol. I, p. 119.
Schreiber 3659. Schmidt, Rép. Bibl. Stras., 111, p. 4, No. 10.

FirsT ILLUSTRATED EDITION of the Golden Bull.

One of Priiss’ earliest dated publications, and printed with his first type,
used 1484 and 1485. Particularly striking in the type is the capital W
which seems disproportionally large.

The Golden Bull was a law signed by the Emperor Charles IV, January,
1356, regulating the election of the Emperor of the Roman Empire. It
took its name from the golden case in which the seal attached to the
document proclaiming the decree was placed. It ordained that each
emperor should be chosen by election, the right of voting being vested in
electoral princes, the number of whom was hxed at seven. hree eccle-
siastical electors, and four secular electors were appointed : the Archbishops
of Mainz, Trier and Cologne, the King of Bohemia, the Count Palatine of
the Rhine, the Duke of Saxony, and the Margrave of Brandenburg.

This German edition of the Golden Bull of the Emperor Charles IV, is

notable for eleven large woodcuts. These, while being very coarsely cut
(Continued over)
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ONE OF THE SERIES OF WOODCUTS ILLUSTRATING THE CEREMONIES AT THE
ELECTION OF AN EMPEROR OF THE HOLY ROMAN EMPIRE, FROM
DIE GULDIN BULLE.
STRASSBURG, JOHANN PRUSS, 1485.

See Item No. 89.

[204]



ALSACE.

Strassbura.

Johann Priiss: a.p. 1483-1500.

BULLA—coniinued.

except for numbers 6 and 7 which are better executed, depict some very
curious ceremonies in connection with the election of the Emperor. The
cuts, all appearing here for the first time, depict the following subjects : —
(1) The Emperor and the Seven Electors each accompanied by a Squire
bearing his standard. (2) The Electors arnving by land and water at
Frankfort-on-Main. (3) The Election of the Emperor. (4) The Banquet.
(5} A Courier. (6) 'ﬁ‘n{a Emperor greeting the Electors and their wives.
(7) The Function of the Elector of Saxony. (8) The Function of the three
Ecclesiastical Princes. (9) The Function of the Margrave of Brandenburg.
(10) The Function of the Count Palatine. (11) The Function of the King
of Bohemia.

Schreiber notes that the illustrations are the work of the Master of the
Amntickrist en allemand (without place or date, but Strassburg, about 1475).

A sound copy; a httle repair done to the inner margins of the last two
leaves.

No copy in U.5.A. (according to Census).
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WOODCUT REPESENTING JUBAL PRODUCING MUSICAL NOTES BY HAMMERING

ON AN ANVIL WITH HAMMERS OF DIFFERENT WEIGHT, WHILST IN THE

y TUBALCAIN CHISELS MUSIC NOTES ON A COLUMN, FROM

BACKGROUND

FLORES MUSICE.

STRASSBURG, JOHANN PRiiss, 1488.

HUGO SPECHTSHART.

See Item No. go.
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ALSACE.

Strassbura.

Johann Priiss: a.p. 1483-1500.

90. HUGO sPECHTsHART, of Reutlingen, Musician and Gram-

marian (died 1359 or 1360).
Flores Musice omnis cantus Gregoriani.

GotHic LETTER, the musical notes printed from blocks.
Thirty lines of smaller type, 18 lines of larger type, to a full
page. Small black woodcut imitials, also imtial spaces.
Initials supplied in red, where necessary, and initial-strokes
in red. Printed signatures and headlines.

With full-page woodcut representing Jubal, with two work-
men, producing musical notes by hammering upon an anvil
with hammers of different weight, whilst in the background
Tubalcain chisels music notes on a column (162 x 102 mm.).
Also on Ay there is a full-page diagram representing the
span of the hand, and before D3, a folding plate giving the
notation of the sounds of the Monochord, by means of alpha-
betical letters.

Strassburg, Johann Pruss, 1488.

4to. Vellum.

(SEE ILLUSTRATIONS OPPOSITE AND OVERLEAF.) £250

Variant of Hain *7174. Schreiber 5270. British Museum Cat. Incun.,
Vol. I, p. 121. Proctor 538, variant. Eitner V, 225. Catalogue of Early
(Continued over)

[207]



B¢ on0corde

AE? Lt st 1
inoie omfa,t JOAS par gkaca

ﬂ*&?ﬁ*j*ﬂ

abmi numini ofanainercelfis

knbz‘ [ l:“.fﬂﬂ-ﬁ—.

Hanus m qui tollis peccata

W j
> ‘
M ey

mit dimifercremilevereniile
rey e * S

oty

rerenobis  donanob pacem

A PAGE OF MUSICAL NOTATION FROM
HUGO SPECHTSHART. FLORES MUSICE.
STRASSBURG, JOHANN PRiiss, 1488.
See Item No. go.
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ALSACE.
Strassbura.

Johann Priss: a.p. 1483-1500.

HUGO SPECHTSHART—continued.

Books in the Library of Congress, p. 260. Verzeickniss der Musiktheo-
retischen Inkunabeln, p. 73.

““ Although printed in or about the year 14388, the body of the work was
written as early as 1332. It consists of a Latin poem of 635 hexameter
verses, which are also leonine. In most copies the verses run on con-
tinuously, without division of the lines, except that each begins with a
capital letter. In this copy, however, the verses are printed in the usual
manner. The smaller type is a running commentary by an unknown hand.
“* It 15 divided 1nto four books, which treat of Gamut, of the Monochord,
of Intervals and of the Church Tones and their use, and 1t was designed
as an assistance to the younger clergy in the proper discharge of their
duties. The volume is of great rarity.” (J. E. Mathew, T/he Literature
of Music, 18g6).

Grove's Dictionary of Music, new edition, 1927, writes the following : —
““ Hugo von Reutlingen, Hugo Spechtzhart (b. 1285 or 1286, d. 1359 or
1300), known by his treatise Flores musicae, published Argentinae, 1488,
and many subsequent editions, the latest with a German translation by
C. Beck, Stuttgart, 1865.""

A good copy with wide margins: the title-page has been repaired.
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ALSACE.

Strassbura,

Johann Priiss: a.p. 1483-1500.

glI.

ST. AUGUSTINE [AURELIUS AUGUSTINUS ]|, Bishop of
Hippo (died 430).

Sermones ad heremitas.

Gotarc LETTER, double columns of 34 lines. Initial spaces,
some with guide-letters. Initials and initial-strokes supplied
in red. Printed signatures and headings.

| Strassburg, Johann Priiss, not after 1489. |
gto. Calf.

(SEE ILLUSTRATION, PLATE NO. XVII.) £28

Hain *1997. Pellechet 1508. British Museum Cat. Incun., Vol. I, p. 125.
Proctor 741.

Our copy of this edition of St. Augustine’s Discourses to the Hermits, is
of especial importance on account of the inscription on the last leaf by the
rubricator, Jacob Vogt, of the Order of S5t. Augustine at Strassburg, which
1s dated 1459‘ This date also appears on the title-page in the same hand,
which definitely places the book as having been printed not later than 1480.
The British Museum Catalogue gives the date of its publication as about

1488-1403.
A copyv with wide margins, several leaves uncut, a few stainings.
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ALSACE.

Strassbura.

Johann Priiss: a.p. 1483-1500.

92. ROLEWINCK, WERNER, Carthusian monk at Cologne (died
1502).

Fasciculus temporum omnes an[iquﬂrum cronicas cnmpl&cr
tens. [A History of the World. ]

Gornic LETTER, 50 lines to a full page. Initial space, with
guide-letter, at beginning. With printed signatures, folia-
tion, and head-lines.

Woodcut frontispiece of the Author offering his work to the
Emperor who is seated on his throne in a Gothic hall; twelve
small woodcut illustrations in the text.

[ Strassburg, Johann Priiss, about 1490. ]

Folio.  Contemporary binding of wooden boards, half
leather. i

Hain *6916. Proctor 563 (Bodleian copy). Schreiber 5119. No copy m
the British Museum Library.

An attractive edition of a popular medieval History of the World, which
15 here continued up to 1400. The cuts illustrating the text are (1) The
Ark: (2) The Tower of Babel; (3) A Town; (4) Sodom; (5) The Saviour
holding the Globe; (6) A Comet; (7) Some deformed children; (8) A man
with the head of a dog.

A remarkably large copy, with a number of untrimmed edges; a few leaves
a little waterstained, a little piece torn out of one or two margins, some
worming.

On the title is the ownership inscription: Joh. Danielis Candidi, 1678.
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ALSACE.
Strassbura,

Johann Priss: a.p. 1483-1500.

WITH THE XVTH CENTURY WOODCUT BOOKPLATE OF
HILPRAND BRANDENBURG VON EIBERACH.

93. JOHANNES, Abbot of Vercelli.

Sermones vademecum de tempore et de sanctis per ﬁguras

utiles.

GorHic LETTER, 40 long lines to a full page. Initial spaces.
Initials, paragraph-marks, initial-strokes, underlines, etc.,
supplied by hand in red. Printed signatures and head-lines.

[ Strassburg, Johann Priiss, about 149o0. |

gto. Buxheim binding of wooden boards covered with
stamped white pigskin, two clasps.

(SEE ILLUSTRATION, PLATE NO. XVIII.) L175

Hain *g432. Proctor 577. British Museum Cat. Incun., Vol. I, pp. 128-129.

This work, written to assist preachers, gives the framework for building
up sermons for every Sunday in the year and, in the second part, for all
the Saints’ days.

Inside the front cover 1s pasted the coloured woodcut bookplate of the
XVth century bibliophile, Hilprand Brandenburg von Biberach, and on
the opposite page 1s the inscription, ** Book of the Carthusians at Buxheim
near Memmingen given by our brother Hilprand Brandenburg of Biberach,
contents as above, Pray for him and those he desires.”’

The Buxheim bookplate, or, more precisely the armorial woodcut book-
plate of Hilprand Brandenburg von Biberach, which was pasted into the
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ALSACE.

Strassbura.

Johann Priss: a.p. 1483-1500.

JOHANNES—continued,

books bequeathed by him to the Charterhouse at Buxheim, is the woodcut
of an angel holding his shield of arms; Azure, a white ox with a black ring
through 1ts nose; the angel’s robe is coloured yellow, his hair yellow, the
wings green and red. Thisisa very early example of a printed bookplate.
It was printed by Michael Greyff at the neighbouring town of Reutlingen,
as has been discovered by examining the reverse of detached examples, when
it was found, rather surprisingly, that they are not all printed on blank
paper, but some at least, on printers waste showing Greyff type.

At the foot of the first page of the work 1s the woodecut arms-stamp of the
library of the Buxheim Charterhouse. Pasted on the bottom panel of the
back is a label on which 1s printed in red, the press number of the book in
the monastic library.
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ALSACE,

Strassbura.

Johann Priiss: a.p. 1483-1500.

94. HEMMERLIN, FELIX, Canon of Zurich and political con-
troversialist (died 1460).

Varie oblectationis Dpuscula et tractatus.

GorHic LETTER, 52 lines to a page. Initial spaces. With
55 4
printed signatures, foliation and catchwords.

A woodeut on title-page of the Author in monk’s frock
kneeling in prayer, with four bees swarming round his head.

[ Strassburg, Johann Priiss, after 13 August, 1497.]

Folio. Vellum. £24

Hain *8425. Proctor 581. British Museum Cat. Incun., Vol. I, p. 120.
Schreiber 4199.

The collected works of Felix Hemmerlin, an interesting figure in the first
Swiss civil war (concluded 1452), in which he hotly defended with his pen
his native town of Zurich against the Confederates. The treatises include
attacks on the mendicant friars (contra valides mendicantes; contra
Beghardoes et Beginas silvestres), a discussion on the exorcism of demons,
and a justification for charging five per cent interest on debts: De emp-
tione et venditione unius pro viginii.

A well preserved copy.
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ALSACE,
Strassbura.
Johann Priss: a.p. 1483-1500.

95. HEMMERLIN, FELIX, Canon of Zurich and political con-
troversialist (died 1460).

De nobilitate et rusticitate dialogus.

Gornic LETTER, 53 lines to a full page. Initial spaces, mostly
with guide-letters, a large diagram on folio Lxxvi. Printed
stgnatures and foliation.

[ Strassburg, Johann Priiss, about 1497. |

Folio. Vellum. £18 18s

Hain *8426. Proctor 582. British Museum Cat. Incun., Vol. I, p. 120.

First edition of the De nobilitate et rusticitale dialogus, a Swiss political
treatise, completed in 1450, by Felix Hemmerlin, an interesting Swiss
controversialist, who fiercely used his pen on the side of his native town
of Zurich against the Confederates, in the First Swiss Civil War (con-
cluded 1452), and ended his days in prison at Lucerne. There is a mono-
graph on Hemmerlin by B. Reber: Felix Hemmerlin von Zirici, 1857.
The work 1s written in the form of a dialogue between a nobleman and a
rustic.

This book is typographically interesting because it is printed with four
different Strassburg types: Priiss type 300, a large title type, for the
first line of title; Priiss type 146 (160), lines 2-8 of title, head-lines, names
of speakers, etc.; heavy upright text-type, not known to be Priiss, rest of
title; Priiss type 80 for the text.

On the whole a very good copy.
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ALSACE.
Strassburg,

Printer of the 1483 Jordanus de Quedlinburg: a.p. 1483-1499.

The part of Europe from which this printer sprang is suggested by his printing
first editions of the following authors : Nicolas the Pole, Marun the Pole, Michael of
Hungary, and Hilary of Leitmeritz, in Poland.

The printer is called after the edition of Jordanus de Quedlinburg (Sermons),
printed in Strassburg in 1483, in types which cannot be assigned to any known printer
at Strassburg.

The most notable of the anonymous presses, for it produced over 100 books
between 1482 and 1499; nearly all 1ts productions are exactly dated and with Strass-
burg mentioned as the place of printing. None of the books are in any way illustrated.

No printer’s device was employed by the anonymous Printer of the 1483 Jor-
danus de Quedlinburg.
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ALSACE.
Strassbura.

Printer of the 1483 Jordanus de Quedlinburg : a.p. 1483-1499.

96. NIDER, JoHANNES, German Dominican (died 1438).
Sermones de tempore et de sanctis cum quadragﬁsimali.

Goruic Lerter (the text type has Lombardic capitals),
double columns of 4o lines. Imitial spaces. Initials supplied
in red and blue. Initial-strokes and paragraph-marks in red.
Printed headlines. Without printed signatures, foliation, or
catchwords.

| Strassburg, Printer of the 1483 Jordanus de Quedlinburg,
not after 1483.]

Folio. Original wooden boards, later covered with marbled

paper and calf back.

(SEE ILLUSTRATION OVERLEAF.) Lo

Hain *11797. Proctor 588. British Museum Cat. Incun., Vol. I, p. 131.

A famous series of sermons, expressing the virile personality of Johann
Nider, the great reformer of the Order of Preachers.

Johann Nider was born 1380 in Swabia ; died 1438 at Colmar. He entered
the Order of Preachers at Colmar. "He gained a great reputation as
preacher and was active at the Council of Constance, before which Huss
the Bohemian preacher, appeared to defend his principles. He made a
study of the convents of his Order of Strict Observance in Italy, and
returning to Germany became a great reformer of the Dominicans. His
persuasive powers were utilized by the Council of Bile who sent him into
Bohemia to pacify the Hussites.

A most desirable specimen of the anonymous *° Printer of the 1483 Jor-
danus de Quedlinburg,’” being one of the two or three books printed before
1483, when he filed down his type in order to get more lines to a page.

This copy is in very good condition and has extremely wide margins.
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A PAGE OF TABLE, AN INTERESTING PIECE OF PRINTING FROM

NIDER.

SERMONES DE TEMPORE ET DE SANCTIS.

PRINTED AT STRASSBURG NOT AFTER 1483.
ONE OF THE FIRST PRODUCTIONS OF THE ANONYMOUS PRINTER OF
THE 1483 JORDANUS DE QUEDLINBURG.
See Item No. g6
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ALSACE.
Stvassbura.

Printer of the 1483 Jordanus de Quedlinburg : a.p. 1483-1499.

97. DURANTI, GUILLAUME, Bishop of Mende, French liturgical
writer (died 1296).
Rationale divinorum ofhciorum.

Goruic LETTER, double columns of 47 limes.  Imitial spaces.
Initials supplied in blue and red alternately.  Paragraph-
marks and initial-strokes supplied in red.
Strassburg, [Printer of the 1483 Jordanus de Quedlinburg],
1488.
Folio.  Contemporary binding of wooden boards covered
with pigskin., The covers have a large central panel divided
by blind lines into triangular compartments containing ore
of these stamps: an cagle, a fleur-de-lys, a rosette.

£38

Hain *6494. Proctor 616. Pellechet 4512. British Museum Cat. Incun.,
Vol. I, p. 138.

The R‘m’:mm{g divinorume officiorum was written in 1286. It contains,
in eight bocks, a rletmlu:l account ot the laws, ceremontes, cusioms, an{l
mystical 1nterprﬂat|0n of the Roman Rite. Book I treats of the church,
altar, pictures, bells, churchyard, etc. ; II of the ministers; III of vestments;
IV of the "\IELE.&. V of the canonical hours; VI of the Pm,ﬁr:mu Teniporis;
VII of the Pm;ﬁm;m Sanclorum,; and V ITT of the astronomical calendar,
manner of finding Easter, Epacts, etc. The Kationale of Durandus is the
most complete medieval treatise of its kind ; it is still the standing authority
for the ritual of the thirteenth century and for the symbolism of rites and
vestments.

Guillaume Durandus, canonist and one of the most important medieval
liturgical writers, was born at Puimisson in the Diocese of Béziers,
Provence. He studied law at Bologna under Bernard of Parma
and then taught it at Modena. In 1286 he was elected Bishop of
Mende of the province of Narbonne, but did not go into residence till
1291, meanwhile his diocese was admmnhrcd by his nephew, William
Dirandus the younger. He is buried at Rome in Santa Maria Sopra
Minerva.

Copy with good margins, and with original blank leaf at end.  With
marginal notes and with earlv ownership inscription inside cover.
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ALSACE.

Strassbura.

Printer of the 1483 Jordanus de Quedlinburg: a.p. 1483-1499.

8. AILLY, PIERRE D’ |[PETRUS DE ALLIACO |, French Car-
dinal (died 420).
Tractatus et sermones.

Gornic LETTER, double columns of 52 lines.  Initial spaces,
with guide-letters.  Initials and paragraph-marks supplicd
in red and blue. Printed signatures and head-lines.

Strassburg, [Printer of the 1483 Jordanus de Quedlinburg]|,

1490.

Folio. Early binding of wooden boards covered with brown

leather, vellum back. (Binding damaged). £35
Hain *848. Pellechet 528. Proctor 660. British Museum Cat. Incun,,
Vol. 1, p. 141.

First DATED EDITION.

Pierre d’Ailly, French bishop and cardinal, born 1350 at Compiégne ; died
probably 1420 at Avignon. ID’Ailly was a force in the church at the time
when a Pope reigned both at Rome and Avignon. He maintained in
several treatises that bishops and priests hold their jurisdiction from Christ,
and not from the Pope, and that a Pope is inferior to a general Council.
In 1389 D’Ailly was made chancellor of the University of Pans. In 1305
he was appointed bishop of Le Puy, and in 1397 bishop of Cambrai, and
in 1411 he was made cardinal by Pope John XXIII.

D’Ailly 1s an author whom Columbus 1s known to have studied. In his
Imago Mundi he taught the possibility of reaching the Indies by the West,
D’Ailly’s views were useful to Columbus, and encouraged him in his
undertaking. [Cf. La décowverte de I'Amérigue et Pierre d’Ailly, by
Salembier, n Kevue de Lille, 1892, V, 622-641.] Columbus’ copy of the
Tmago Hrm.:fz' with mdrr{mal notes. in his hand, is still to be seen in the
Columbina Lihrary at Seville. In another of Columbus’ books, the Lidro
de las profecias, are to be found many notes taken from d'f\illy‘s works on
cosmography. Hence, Las Casas (Historie de Las Indias, Vol. I, XI, 8g)
says that of all moedern writers d'Ailly exercised the greatest influence on
the realization of Columbus’ plans.

This copy is complete with the final, blank, leaf; is somewhat wormed, but
15 otherwise a good copy.
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ALSACE.
Strassbura.
Printer of the 1483 Jordanus de Quedlinburg: a.p. 1483-1499.

g9. NICOLAUS DE BLONY [NICOLAUS OF POLAND |, Chap-
lain to the Bishop of Posen (died about 1450).

Sermones de tempore et de sanctis.

Gornic LETTER, double columns of 51-52 lines. [nitial spaces
with guide-letters. At the beginming of both parts a large
fine inmitial painted by a contemporary hand in red and blue
and with marginal elaborations. Smaller initials supplied
in red, also initial-strokes and paragraph-marks.  Printed
signatures and head-lines.

Strassburg, [Printer of the 1483 Jordanus de Quedlinburg|,
22 Nov., 1494-1495.

Folio. Contemporary binding of the Monastery of St.
Mathias at Treves: wooden boards covered with stamped
pigskin. The upper cover is decorated with a pane|, con-
taiming a floral diaper enclosed by a double frame. At the
top and the foot of the inner frame is a circular stamp of St.
Mathias with a hatchet in his right hand, and a book in his
left, and the legend S. Mathias apostolu, also two smaller
circular stamps with the armorial emblem of the abbey, a
crozier and a hatchet, the latter being the instrument of
martyrdom of St. Mathias; down the sides are stamped a
ragged branch and rosettes. At the head of the cover is
twice stamped a scroll lettered S. Matthi. Five brass bosses
on lower cover; two clasps. (Rebacked.)

(SEE ILLUSTRATION, PLATE XIX.) L48
Hain *3262. Proctor 636. Pellechet 2428. No copy in the British Muscum
Library.

This collection of sermons by Nicolas of Blonie, in Poland, contains
(Continued over)
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ALSACE.

StrassBura.

Printer of the 1483 Jordanus de Quedlinburg : a.p. 1483-14909.

NICOLAUS DE BLONY—continucd.

interesting material for the study of the manners and customs prevailing
in Poland in the first half of the XVth century. The work is furnished
with a long subject index.

From the monastery of 5t. Mathias outside the walls of Treves (Trier),
according to X Vth MS. inscription on the title-page.

‘“ On the suppression of the monasteries at Treves at the time of the French
Revolution, the libraries of the two very ancient Benedictine abbevs of St.
Matthew and St. Maximin were incorporated in the Treves Town Library.
A sale of duplicates, about 1900, from the Library has brought a number
of incunabula in the original binding into the market.” (Goldschmidt,
Gothic and Rennaissance Bookbindings).

This copy 1s of large size, and has the final, blank, leaf; on the whole it is
in good condition, the title and one or two other leaves a little spotted.
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ALSACE.
Strassburg.

Printer of the 1483 Jordanus de Quedlinburg: a.p. 1483-1499.

100. ST. BONAVENTURA, “Seraphic Doctor,” Franciscan: Cardinal

(died 1274).
Sermones mediocres de tempore.

Goruic Lerter, double columns of 35 lines. Initial spaces,
with guide-letters. Initials, paragraph-marks, initial-strokes
and underlines supplied in red.

Strassburg [Printer of the 1483 Jordanus de Quedlinburg|,
12 March, 1496.

gto. Contemporary binding of wooden boards, covered with
stamped white pigskin, clasp.

(SEE ILLUSTRATION, PLATE NO. XVIIL) L175

Hain 3523. Proctor 668. British Museum Cat. Incun., Vol. I, p. 145.
Pellechet 2630.

With the renowned coloured woodcut book-plate of the XVth century
Carthusian bibliophile, Hilprand Brandenburg of Buxheim, pasted inside
cover, and an eight-line manuscript inscription on the recto of the first
blank leaf attesting the presentation to the Buxheim Charterhouse from
Hilprand Brandenburg. The hbrary press-mark “* M. g6,”" i1s on the
bottom panel of the back, being stamped in red on a paper label. In the
tail margin of the first leaf is the neat stamp of the monastery, °* Bibl.
Buxheim '’ and coat-of-arms. Splendid, clean and crisp copy, fully rubri-
cated and with ample margins, in its handsome fifteenth century binding
of stamped pigskin.

Only one copy in U.S.A. (according to Census), viz., in the Free Public
Library, Philadelphia.



ALSACE.

Sfrassburg.

Johann (Reinhard) Griininger : a.p. 1483-1500 (—1531).

Johann Griininger was a native of Griiningen in Wiirttemberg, and the son of
a certain Reinhard.

In 1480 Griininger was at Bile, already styling himself a master-printer, and it
1s not known wht:rr:%:c served his apprenticeship. On 2nd October, 1482, he pur-
chased the citizenship of Strassburg, and on the 28th August of the following vear
he completed, in partnership with Heinrich of Ingweiler, an edition of the Historia
Scholastica, the first work issued from his press. After this impression was finished
Heinrich of Ingweiler separated from Griininger. From that ume until 1531
Griininger worked alone at the head of his press.

Griininger specialized in the production of profusely illustrated books. From
1494 onwards few of his publications were without illustrations. The first woodcuts he
used were rudely executed, but later the quality improved, the scenes became more
detailed and the figures less stiff, but almost always the cuts lacked perspective. The
best of the designs were the work of such artists as Johann Baldung Grien, Johann
Wechtelin, and Johann Schiuffelin. His woodcut illustrations were supplemented
by several serics of Gothic historiated initials, and title borders of exceptional
elegance, in the style of the German Renaissance. Certainly fifty illustrated books
were issued by Griininger before the commencement of the XVIth century.

Grininger started by printing for clerks and scholars only, but when he per-
ceived that the educated general public were acquiring a taste for reading he stopped
printing exclusively in Latin, and issued also works in German: collections of
sermons by Geiler of Kaisersberg (the most loved of the Strassburg preachers), works
of medicine, surgery, and pharmacy, translations of the historical classics, treatises of
geography, legends and romances. Along with these popular productions, he con-
tinued to print Latin books, including richly illustrated editions of Terence, Horace,
and Virgil: besides which he printed the works of theologians, of canonists, of
geographers, of humanists, and at the end of his life, works of alchemists and of the
astrologers.

Several printer’s devices were used by Griininger. The first one was a black
rectangle containing a circle with the monogram H.G.; above, a fleur de lys accom-
panied by “ E.F.D.W.”—Another one: the eagle of Saint John (Patron Saint of the
Printer) ﬁﬂlding a volume marked on the right with the monogram H.G.
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ALSACE.
Strassburg.

Johann (Reinhard) Griininger: a.p. 1483-1500.

I0I. HEROLT, JOHANNES, German Dominican (died about 1420).

Sermones discipuli de tempore et de sanctis unacum
promptuario exemplorum.

Gornic LeTTER, double columns of 53 lines.  Initial spaces,
with guide-letters. Initials supplied by hand in red and blu:.
Initial-strokes and paragraph-marks in red.  Printed
signatures and headlines.

Strassburg, [Johann Griininger], 1480.

Folio.  Late sixteenth-century binding of wooden boards
covered with white stamped pigskin, two clasps.  [31 105

Hain *8497. No copy in the British Museum.

A very rare edition of one of the most famous medizval collections of
sermons ; followed by an account of the miracles performed by the Blessed
Virgin Mary.

Excellently printed in a neat Gothic type (Proctor 13), used only in 1480.

The following printers employed an almost identical type: Priiss, the
Printer of the 1493 Casus breves, Husner, Flach, Schaffener and Ludwig
von Reuchen. With the bookplate of Gregorius Lambek, abbot of the
abbey of Lockum in the Tyrol, and Vicar-General of Hungary.

This copy is in very good condition and has wide margins.
No copy in U.S. A, (according to Census).
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ALSACE.

Strassbura.

Johann (Reinhard) Griininger: a.p. 1483-1500.

102.

CHAINED BINDING.

ST. ANTONINO, Dominican Archbishop of Florence (died

1450)-

Pars secunda Summa theologica.

GortHic LETTER, double columns of 60 lines. Initial spaces.
Initial letters, paragraph-marks and underlines supplied in
red, by hand. Printed signatures and headlines.

Strassburg, Johann Griininger, August 17, 1490.

Folio. Wooden boards covered stamped leather, with two
metal clasps and chain of six links.

(SEE ILLUSTRATION, PLATE NO. XX.) L40

Hain *1248. Proctor 457. Pellechet 882. British Museum Cat. Incun.,
Yol. I, p. 10b.

The Summa Theologica Moralis in four parts, of which this is the second,
was the principal work of St. Antonino, and was wrtten shortly before
his death. It is an exhaustive study which contains much of interest to
the student of history of the fifteenth century, and its juridical elements
are particularly well developed.

It is printed in types 1, g, and 12 of Griiminger's press, and this copy is
specially interesting as a specimen of the rare chained books.

The outer margins of a number of leaves at the beginning are badly
damaged, affecting the text.

For biographical notes on 5t. Antonino, see Item No. 108.
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ALSACE.

Sfvassburg.

Johann (Reinhard) Griininger: a.p. 1483-1500.
103. BALDUNG, JEROME, Swiss Physician (flourished 1497).
Aphorismi compunctionis.

Roman Letter, except for headings, 30 lines to a full page.
Initial spaces, with guide-letters.  Some initials crudely
supplied in blue or red, some paragraph-marks and initial-

strokes supplied in red. Printed signatures and headlines.
Red MS. foliation,

Hlustrated with six half-page woodcuts (10 with repeats).
Strassburg, Johann Griininger, 6th January, 1497.
4to. Levant morocco, by Riviére.

(SEE ILLUSTRATION OVERLEAF.) £50

Hain *2270. Proctor 477. British Museum Cat. Incun., Vol. I, p. 111.
Pellechet 1720. J. Pierpont Morgan Cat., I, No. 65. Schreiber 3400.

The six woodcuts (with repeats ten), here used for the first time, are
from designs by the master of the Terence, Strassburg, Griininger, 1496.
They represent (1) The Author in prayer, three-quarter page. (2) Mag-
dalen washing Christ’s feet, half-page. (3) Dawvid in prayer, half-page.
(4) Dives and Lazarus, half-page. (5) The Transfiguration, three-quarter
page. (6) The Last Judgment, full page.

A good copy with wide margins.
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THE LAST JUDGMENT : FROM

JEROME BALDUNG. APHORISMI.
STRASSBURG, JOHANN GRUININGER, 1497.
See Item No. 103.
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ALSACE.

Strassbura.
Johann (Reinhard) Griininger : a.p. 1483-1500.

104. LOCHER, JACOBUS [pHILOMUSUS]|, German poet (died
1528).

Panegyricus ad Maximilianum, Tragoedia de Turcis et
Soldano, Dialogus de Heresiarchis.

Roman Letter, 31 lines to a page. Marginala.  Imitial-
strokes supplied in red. Printed signatures and headlines.

Woodcut frontispiece, showing Locher crowned as poet
laureate seated at his writing desk, and 19 woodcut illustra-
tions (including repeats), some of them in sections.

Strassburg, Johann Griininger, 1497.

gto.  Crimson levant morocco gilt, inside dentelles, g. e., by
Lortic.

(SEE ILLUSTRATION OVERLEAF.) L120

Hain *10153. Proctor 483. British Museum Cat. Incun., Vol. 1. 112,
. Pierpont Morgan Cat., No. 66. Schmidt, Rep. Bibl., Stras., p. 13,
No. 32. Schreiber 4513.

FirsT EDITION.

The most interesting part of the book is the Tragedy of the Turks and
the Soldan, performed at the College of Freiburg, in May 1497, which is
in five acts, prose and verse, with arguments for each act, and choruses.
The work also contains panegyrics in prose and verse celebrating Maxi-
milian, and a dialogue in prose de Heresiarchis between the author and
his friend Ulrich Zazius.

A number of woodcuts were especially designed for this work.  They
depict: (1) The arms of the Margrave of Baden supported by two men.
(2) Si1x naked children gathered round a piece of music. This cut appears
(Ceomtinued over)
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THE EMPEROR MAXIMILIAN IN A TRIUMPHAL CAR PRECEDED BY SINGERS,

FROM JACOBUS LOCHER. PANEGYRICUS.
STRASSBURG, JOHANN GRUNINGER, 140Q7.
See Item No. 104.
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ALSACE.

Strassbura.

Johann (Reinhard) Griininger: a.p. 1483-1500.

LOCHER (JACOBUS)—continued.

at the head of each of the three choruses. (3) A Pope between an Emperor
and a Cardinal. (4) Five Turks in consultation, the one on the extreme
right 1s armed with a scimitar. (5) A Standard bearer with a standard
uniting the cross and the eagle, attended by six men at arms. (6) Maxi-
milian in a Triumphal car, preceded by singers. (7) A naked angel
between two flowers. The remaimming illustrations are made up of three
small woodcuts taken from the set of woodcuts made for the Terence,
printed by Grininger in 14g6.

Jacob Locher, nicknamed Philomusus, was born in 1470 at Ehingen, in
Swabia, and taught poetry and rhetoric at Freiburg-im-Breisgau, at Bile
and at Ingol*sta t. Maximilian I had him crowned poet laurecate. He
died in 1528 at Ingolstadt.

A fine and unusually large copy. There is a space on BO recto where the
arms of Maximilian are usually printed.
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ALSACE.

Strassbura.

Johann (Reinhard) Griininger: A.p. 1483-1500.

105. SIBILLA, BARTOLOMMEO, [talian Dominican (died 1490).
Speculum peregrinarum questionum,

Roman Letter, cxcepr for title and headings, 32 lines to a
full page. A neat scroll-initial I at the beginning; initial-
spaces with guide-letters, elsewhere. With printed signa-
tures, foliation and headlines.

[lustrated with large woodcut on uitle.
[Strassburg |, Johann Griininger, 19th August, 1499.

qto. Early binding of the Buxheim Charterhouse, of
wooden boards, half stamped white prgskin, metal clasp.

436

Hain *14720. Proctor 490. Bntish Museum Cat. Incun., Vol. I, p. 113.
Schreiber 5246.

This interesting speculative work 1s divided into three decades: the first
cdiscusses the soul and body, hell, purgatory, etc.; the second discusses
the good angels; and the third the bad angels or demons. The work has
its place in the literature of demonology.

The title cut which was designed specially for this book is noteworthy,
apart from its careful cutting, for the large number of different scenes it
depicts,

This copy 1s from the wonderful library of the Buxheim Charterhouse, with
a MS. note in red on the title and the library stamp on A2; remarkably
well preserved copy, with many uncut edges.
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WOODCUT REPRESENTING AN APOTHECARY PREPARING A DRAUGHT,

ACCORDING TO THE DIRECTIONS OF A PHYSICIAN, FROM

HIERONYMOUS BRUNSCHWIG. BUCH DER VERGIFT DER PESTILENZ.

STRASSBURG, JOHANN GRUNINGER, I500.
See Item No. 106.
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ALSACE.

Strassbura,
Johann (Reinhard) Griininger: a.p. 1483-1500.

106. BRUNSCHWIG, HIERONYMUs, Surgeon and Apothecary
at Strassburg (flourished 1497).

Buch der Vergift der Pestilenz.

Gornic LerTER, double columns of 42 lines.  Numerous
small ornamental initials of an unusual and intricate type.
With printed signatures, foliation, and headlines.

Hllustrated with 23 woodcuts; the subjects of about half are
of a medical nature. The cuts vary greatly in size, but all
are characteristic specimens of the Strassburg school of wood-
engraving.  Of especial interest are two large cuts of an
apothecary’s shop and one of an apothecary preparing a
draught according to the directions of a physician.

Strassburg, Johann (Reinhard) Griininger, 19 August, 1500.
Folio. Vellum.
(SEE ILLUSTRATION ON PREVIOUS PAGE.) 4300

Hain *4020. Proctor 495. British Museum Cat. Incun., Vol. 1, p. 115.
Pellechet 3040. Sudhoff 205. Schreiber 3645.

First edition of the celebrated work on the plague by the Strassburg surgeon
Hieronymus Brunschwig (Braunschweig); it i1s divided into four treatises.

The first deals with the origin of the plague, its symptoms, and its
infectiousness. In connection with this, Brunschwig affirms the infectiousness
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ALSACE.
Strvassbura,

Johann (Reinhard) Griininger : a.p. 1483-1500.

BRUNSCHWIG (HIERONYMUS)—continued.

from man to man. In the third chapter he expresses his opinion on syphilis.
The second treatise deals with behaviour during times of plague, with food
and drink, waking and sleeping, and sexual intercourse. The third and
fourth, which are given in great detail, are on practical medicine and
Brunschwig draws on his own experiences in curing plague-patients.
The numerous interesting woodcuts show various scenes of sickness, dis-
pensaries, a distillery, and an illustration of blood-letting.

This book on the plague by Brunschwig is the most important and original
of the works of the fifteenth century on this subject.

** Kaum einer der anderen Pesttraktanten bietet auch nur eine kleine Spur
Eigenes, kaum einer bringt so viel neues, wie nebenbei der Strassburger
Wundarzt, auch Stainhdwel vielleicht nicht.”” (Sudhoff, Deutsche Medi-
simische Incunabeln, p. 188).
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ALSACE.

Strassbura.
Martin Flach: a.p. 1487-1500.

Martin Flach was a native of Kiittolsheim, near Strassburg.

Flach was at work at Strassburg, presumably as a journeyman, as early as 1472,
but the earliest dated book known to have been printed by him was completed 10th
May, 1487 (G. de Monte Rocherii. Manipulus curatorum). It seems that Flach
succeeded to the press of Adolf Rusch, when the latter gave up printing somewhere
about 1480, and had business relations with another Strassburg printer, Martin
Schott; two of Flach’s types are identical with types used by Schott. For many years
before his death, 26 October, 1500, Flach was one of the most important printers at
Strassburg.

Flach illustrated only about six of his productions. The woodcuts in Wim-
pheling's Adolescentia (Item 111 in this catalogue) are of fine quality.

No printer’s device was used by Martin Flach, though his son, also Martin
Flach, adopted one in the sixteenth century : the monogram H.F. surmounted by a
Cross,
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Strassbura.

Martin Flach: a.p. 1487-1500.

107.

WITH THE XVTH CENTURY WOODCUT BOOKPLATE OF
HILPRAND BRANDENBURG.

PARATUS.
Sermones Parati de tempore et de sanctis.

Goruic LETTER, double columns of 51 lines.  Imitials, para-
graph-marks, initial-strokes and underlines supplied in red,
by hand. With printed signatures; without foliation.

[Strassburg, Martin Flach, about 1490.]

Folio.  Original binding of wooden boards covered with
stamped white pigskin. On each cover a panel divided by
intersecting lines into four triangular compartments, each
containing a stamp of the “ Agnus Dei.” Outside the panel is
a frame stamped with rosettes, except the corners, which
repeat the “ Agnus Dei”” motif. Two engraved metal clasps.

(SEE ILLUSTRATION, PLATE NO. XVIII.) L150

Hain *12398. Proctor 72g. British Museum Cat. Incun., Vol. I, p. 158.

A copy with the famous coloured bookplate of the XVth century bibliophile
Hilprand Brandenburg, of Biberach on the Rhine, pasted inside the front
cover.  This is among the earliest known book-plates. A four-line
inscription on the recto of the preliminary blank leaf records his gift of
the book to the Buxheim Charterhouse. On the recto of the first leaf of
the Table i1s the arms-stamp of the monastery ** Bibl. Buxheim.'” The
library press-mark ‘‘ M.380 "’ is on the lower panel of the back, stamped
in red on a paper label.

No copy in U.S.A. (according to Census).
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ALSACE.

Strassura.

Martin Flach: a.p. 1487-1500.

108.

ST. ANTONINO [ANTONINUS  FLORENTINUS ]
Dominican Archbishop of Florence (died 1459).
Confessionale.

Goruic LETTER, double columns of 35 lines. Initial-spaces
with guide-letters. Initials, paragraph-marks, initial-strokes
and underlines supplied in red.  Printed signatures and
foliation.

Strassburg, Martin Flach, 1492.
qto. Buckram. L18 18s

Hain *1200. Gesamtkatalog 2132, Pellechet 851. Proctor 694. British
Museum Cat. Incun., Vol. [, p. 152.

A much printed work of St. Antonino, Archbishop of Florence, intended
for the use of confessors.

St. Antomino was born at Florence on the 1st of March, 138g. He entered
the Dominican Order at the age of 15 and was the first to receive the
habit for the Convent of Fiesole, With Fra Angelico and Fra Bartol-
ommeo, noted painter and miniaturist, he made his novitiate at Cortona
and returned after a year to Fiesole, where he remained until 140g. After
holding various appointments, during which he established the famous
convent of St. Mark in Florence, and, with the patronage of Cosimo de
Medici built the adjoining church, he was finally created Archbishop of
Florence in 1446, and from thenceforward he devoted himself to parochial
work and writing books, until his death in 1459. He was canonized by
Adrian V, in 1523,

His chief work was the Swumima T heologica Moralis, which was written
shortly before his death. Many abridgments and reproductions of the
book were subsequently published, under the titles of manuals for con-
fessors and penitents.

The title-page bears an ownership inscription of the Convent of Wimpffen,
in Swabia (Bavaria), which also appears on the Tabdula at the end of the
volume,

A copv with wide margins, some worming, and with some leaves slightly
torn.
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ALSACE.

Strassbura.

Martin Flach: a.p. 1487-1500.

109.

sT. BERNARD, Founder and Abbot of Clairvaux (died 1153).

Sermones super Cantica Canticorum. [With those of
Gilbertus on the same book. |

Goruic LErter, double columns of 52 lines.  Imitial spaces,
with guide-letters. Imitials, imitial-strokes, and paragraph-
marks supplied in red. Printed signatures; without folia-
tion.

Strassburg, Martin Flach, 1497.

Folio. Contemporary Cologne binding of oak boards
covered with stamped leather, small stamps of the Arms of
Cologne in the corners of the covers. Two clasps (rebacked).

£44

Hain *2850. Pellechet 2098. British Museum Cat. Incun., Vol. I, p. 154.

St. Bernard’s sermons or homilies are amongst the most famous on the
much discussed Somg of Songs. He chose the spiritual interpretation
of the song as his subject, according to the belief of many Fathers of the
Church. %‘he Song of Sengs proved a rich source for mystical theology
and ascetiscism, and in his eighty-six homilies St. Bernard amplifies this,
barely touching on the rabbinic tradition of the same work, and completely
1ignoring the lay commentators who regard 1t only as Solomon’s love-song
to the Sulamitess.

St. Bernard was the founder and First Abbot of the Abbey of Clairvaux,
in 1115, which he governed under the strictest rule of the Benedictine
Order. As the preacher of the Second Crusade St. Bernard is most
generally remembered. His greatest triumph was when in 1146 he induced
Conrad III, King of Germany, to take the Crusader’'s vow by his sermon
in the cathedral of Spires.

A fine copy with wide margins.
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ALSACE.
Stvassury.

Martin Flach: a.p. 1487-1500.

110. ALBERTUS MAGNUs, Dominican, Bishop of Ratisbon (died
1280).

De veris et perfectis virtutibus alias Paradisus Animae.

Goruic LETTER, double columns of 36 lines. [nitial spaces,
with guide-letters. Printed signatures.

Strassburg, Martin Flach, 10 July, 1498.
gto. Half bound. L 18 18s

Hain *481. Gesamtkatalog 706. British Museum Cat. Incun., Vol. I, p.
155. Proctor 709. Pellechet 311.

A copy in good condition of this popular work of Albertus Magnus on
the way to elevate the soul.

[240]



FROM
ADOLESCENTIA.
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ND HIS DOG

JACOB WIMPHELING.
STRASSBURG

A

A GALLANT

500.

MARTIN FLACH, I

}

See Item No. rir.

]
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ALSACE.

StrassBura,

Martin Flach: a.p. 1487-1500.
ADVICE TO YOUTHS.

111. WIMPHELING, JAcoB, German man of letters, professor at

Heidelberg (died 1528).
Adolescentia.

RoMman LETTER, 33 lines to a full page. Two large initials,
some initial-strokes, paragraph-marks and underlines
supplied in red.  Printed signatures, foliation, and
marginalia.

Hlustrated with three very fine woodcuts: Death with a
scythe striding before a charnel house, a Gallant followed by
his dog, and a Deathbed scene. (All are here used for the
first time.)

Strassburg, Martin Flach, 27th August, 1500.
qto. Half bound.

(SEE ILLUSTRATION ON PREVIOUS PAGE.) A

Hain *161g0. Proctor 718. British Museum Cat. Incun., Vol. I, pp.
156-7. No copy in U.5.A. (according to Census).

Only known edition of very rare work.

The Adolescentia is a book of advice to young men. It is roughly divided
into good and bad conditions of living; with numerous quotations from
the Bible, Fathers of the Church, Greek and Latin philosophers, statesmen
and men of letters. Wimpheling states frankly the disastrous results on
mind and body of immoral living, and tells of famous men whose health,
lives and careers have been marred by self-indulgence. The hook i1s written
in verse and prose, and is preceded by a subject table. A full page of
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ALSACE.

Strvassbura.

Martin Flach: a.p. 1487-1500.

WIMPHELING (JACOB)—continued.

errata is found at the end of the work, which was compiled no doubt by
the author himself, who was at the time in Strassburg.

Jacob Wimpheling was born at Schlestadt in Alsace in 1450, of good
family. He studied in Freiburg, Erfurt and Heidelberg, specializing in
philosophy, theology and canon law. For fourteen years he was attached
as preach::r to the bishopric of Speyer, which he left to fill the Chair of
eloquence, poetry and of Greek literature, in Heidelberg. He left Heidel-
berg after three vears and went to Strassburg and then to Basle, returning
again to Strassburg, about 1503, where, amongst other things, he con-
tributed a great deal to the founding of the first literary society, becomin

one of its most brilliant members. He undertook the education of severa
yvoung men, amongst whom J. Sturm and Ringman were the most cele-
brated. Ulu;rll'llphﬂllllg was a friend of Geyler, whose life he wrote, of Spiegel,
of Erasmus, and of most of the scholars of his age. In his writings he
attacked without mercy the abuses of his time and more than once men-
tioned in his ecclesiastical tracts the abuses against which Luther revolted.
Despite this he refused to associate himself with Luther in his plans of
reform.

A well-preserved copy; numerous early manuscript annotations.
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ALSACE.

Strassbura.

Printer of the 1493 Casus Breves Decretalium—Georg Husner (?).

WITH PASSAGES IN ENGLISH.
112. MICHAEL OF HUNGARY, Dominican of Hungary (1482).

Sermones Michaelis de ungaria predicabiles per totum

annum licet breves.

Gornic LETTER, double columns of 34 lines. Initial spaces,
some with guide-letters. A few initials pen-drawn. Printed

signatures and headlines.

Strassburg [Printer of the 1493 Casus Breves Decretalium.—

Georg Husner ()], 1494.
gto. Original boards, with stamped leather back.

£52 105

Hain *go49. Proctor 738. British Museum Cat. Incun., Vol. I, p. 160.

A rare edition of the collected sermons of the Dominican monk, Michael of

Hungary, arranged with an alphabetical subject index.

This edition is of unusual interest on account of three responses which appear
in the last sermon on the Passion, being printed in English. The first
reads as follows:—'' Xps bloode clensyth and kepzypth minys sowle
fro(m) dedely synne.’”’ Then follow two more English sentences beginning
with the Latin heading, Secunda (secondly) and Tertia (thirdly), respec-
tively. The British Museum catalogue has no note of this peculiarity,

neither does Hain mention it,

It is most probable that the sermon in which these sentences appear, together
with two others, was delivered in England, as the first paragraph contains
an allusion to Oxford and Cambridge with remarks upon clerical procedure
in those cities. In two other sermons there is mention of London and

Nottingham.

A copy with good margins, several uncut.  On the first leaf appears a

contemporary MS. note, ‘* Est emptus sex pacis.”
Only one copy in U.S.A. (according to Census).
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ALSACE.
Strvassburg.

Georg Husner (Second Press): A.D. 1493-1500 (7)

(See note to George Husner's first press. Page 16g.)

FIRST DATED EDITION OF THE ' ECCLESIASTICAL HISTORY OF THE ENGLISH
PEOPLE, BY THE VENERABLE BEDE.

113 BEDE, THE VENERABLE, Historian and Doctor of the

Church (died 735); and
EUSEBIUS, Bishop of Caesarea (died before 341).

Ecclesiastica Historia divi Eusebii: et Ecclesiastica historia
gentis ang[nrum venerabilis Bede.

Gornic Lerter, double columns of 50 lines.  Imitial spaces
with guide-letters. Printed signatures and headlines; with-
out foliation.

Strassburg, [George Husner], 14th March, 1500.

Folio. Brown morocco. £45

Hain *6714. Proctor 747. Pellechet 4640. Entish Museum Cat. Incun.,
Vol. 1, p. 162.

This volume combines two famous Histories of the Church, the first dealing
with that of Asia Minor, and the second being the history of the English
Church. The two works thus combine to give a comprehensive account
of the whole church history of early times.

Very little is known of the life of the famous historian and scholar called
the Venerable Bede, he himself supplying the greater part of it in the last
chapter of his great work on the Ecclesiastical History of the English
People. He was born in the territory of the monastery of SS. Peter and
Paul at Wearmouth, in Northumberland, and at the early age of seven
{Continued over)
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ALSACE.

Strvassburg.

*Georg Husner (Second Press): a.p. 1493-1500 (7).

_BEDE, THE VENERABLE—continued.

was committed to the charge of St. Benedict Biscop and later to Ceolfrid
to be educated. In his own words, ‘‘ From that time I have spent the
whole of my life within that monastery, devoting all my pains to the
study of the scriptures, and . . it has ever been my delight to learn
-or teach, or write.”” Even till the day of his death the saint was busy
dictating a translation of the Gospel of St. John, and as the last chapter
was finished, he peacefully breathed his last. The title Venerable was
associated with his name within two centuries after his death. Bede was
the most learned scholar of his time, and had a very great influence upon
both English and foreign learning. As a man he was noted for his amiable
and lovable character, as well as for the moderation and breadth of his
views.

Of the early life of Eusebius little is known, but the fact that he escaped
with his life during the Diocletian persecution, seems to infer that he
belonged to an influential family. He was a friend of Pamphilus, founder
of the magnificent library of the Church of Caesarea, whom he later suc-
ceeded there as librarian: later became a bishop and after some years of
church legislation and championing the cause of his people, he died in
341. His History is especially interesting as it was written at a time
when the old order was changing and all connected with it would have
passed into oblivion, had not the learned bishop with his great store of
learning, preserved the old traditions of Church antiquity for posterity.

This is a good copy with wide margins, several slightly waterstained.
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Towns, Printers and Publishers represented
in Part I.

TOWNS

ITEM NOS,
N S e s e S 13
2] T A e S e 3a, 3n
N I e e L A e s el d
B N U P T L R S o e T I 14
PAGTEMATT i iitviisviaiaiisss SRR e S e s o LR
BEEFRIIT .  oionrunsnsmepsssnsais e R N I 5, 6
e R L P e L T 15-19
PARIZ ......... P A ] s Ly A S o o T 20-45
POITTERS ..... o e E T e s S e o ol s e e Rl e ST Woe i 7 o B 46-57
TR T e a1 R e S PRk = RPN Y S e L] G
THIERNE . i i e s s e e 57a
A B i T R R e B SR 67-113.
TOEROTER. i PR S e e E’
VALENCE ...... | EA ot i o A e R AR L BN e < 59
L L L D e 3
VIENNE-EN-DAUPHINE ............... e G0-63
e e B-12
WINTERBERG .oviccviianiiesesonsnsones e e Ny P T ]

PRINTERS AND PUBLISHERS

(An asterisk denotes that the Printer was the first in a Town)
Item No.

*ALAKRAW, JOHANN (WINTERBERG) 7
ARNOLLET, JACQUES (LYONS) 15
BALIGAULT, FELIX (PARIS) 36

*BENEDICTIS, NICOLAUS DE (VALENCE) n
BOCARD, ANDRE (PARIS) &3
BOUCHET, GUILLAUME (POITIERS) 46-57

*BOUYER, JEAN (POITIERS) 46-57

*BROTHERS OF THE COMMON (BRUSSELS) 4

LIFE
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PRINTERS AND PUBLISHERS—continued.

CARCAIN, JANON

CARTHUSIAN MONASTERY

*CAXTON, WILLIAM
*CRANTZ, MARTIN
DENIDEL, ANTOINE
EBER, JACOB
EGGESTEIN, HEINRICH
FLACH, MARTIN
*FRIBURGER, MICHEL
FROMMOLT, EBERHARD
GAYON, PIERRE
*GERING, ULRICH
GERLIER, DURAND
GOURMONT, ROBERT DE
*GRAN, HEINRICH
GRUNINGER, JOHANN
HUNGARY, PETER OF
HUSNER, GEORG

SMee also Printer of the 1453
“ Casus Breves Decretaliom.”’

KAMP, JAN
KERVER, THIELMAN
KOBLINGER, STEPHEN

KNOBLOCHTZER, HEINRICH

LE BOURGEOIS, JEAN
LEEU, GERARD

LE PETIT LAURENS
MARCHAND, GU1
MARNEFS, DE
*MENTELIN, JOHANN
MEYER, HEINRICH
MITTELHUS, GEORGES
*NEYRET, ANTOINE
OLIVELLI, HELIE

PETIT, JEAN

(LYONE)
(STRASSBURG)

(WESTMINSTER)

(PARIS)
(PARIS)

(STRASSBURG)
(STRASSBURG)
(STRASSBURG)
(PARIS)
(VIENNE)
(LYONS)
(PARIS)
(PARIS)
(PARIS)
(HAGENAT)
(STRASSBURG)
(LYONS)
(STRASSBURG)

(PRAGUE)
(PARIS)
(VIENNA)
(STRASSBURG)
(ROUEN)
(ANTWERP)
(PARIS)
(PARIS)
(PARIS)
(STRASSBURG)
(TOULOUSE)
(PARIS)
(CHAMBERY)
(VALENCE)

Item Nos.
17

70

5&9
20-22

42

42

64-66
101-106

15

76-78 & 113

(PARIS) 33, 34, 35, 40, 41, 44, 45
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PRINTERS AND PUBLISHERS—continued.

Item Mos,

PHILIPPE, GASPARD
PHILIPPE, JEAN

PIGOUCHEY, PHILIPPY

*PRINTER OF THE AEXEAS
SILVIUS
PRINTER OF 1493 < (CASUS

BREVES DECRETALIUM."
—GEORG HUSNER (?)
PRINTER 0OF THE *“ HENRI-
CUS ARIMINENSIS
PRINTER OF THE 1483 JOR-
DANUS DE QUEDLINBU R
PRINTER OoF THE 14581
“ LEGENDA AUREA "

PRINTER OF THE *“ LIVRE
DES PRETRES "

PRINTER OF THE 1483 “VITAS
PATRUM *

*PRINTER OF THE 1482 “VOCA-
BOLISTA ™

PRUSS, JOHANN
REMBOLT, BERTHOLD

RURBCH, ADOLF

{the ** R-Printer )

SCHOTT, MARTIN
*SOLIDI, JOHANN
ERUICGUS, JACORBINTS

TRECHSEL, JEAN

*“VELDENER, JAN
VERARD, ANTUINE
VOSTRE, SIMON
WESTPHALIA, JOHANN
WINTERBERG, JOHANN
WOLFF, GEORGES
WYNKYN DE WORDE

(PARIS)
(PARIS)

(PARIS)
(ALBI)

(STRASSBURG)

(STRASSBURG)
(STRASSBURG)
(STRASSBURG)
(POITIERS)
(STRASSBURG)
(VIENNA)

(STRASSBURG)

(PARIS)
(STRASSBURG)

(STRASSBURG)
(VIENNE)
(VALENCE)
(LYONS)
(LOUVAIN)
(PARIS)
(PARIS)

(LOUVAIN)
(VIENNA)
(PARIS)
(WESTMINSTER)
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B2 & 23
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18
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Index to Nationality of Authors & Printers

(To enable the Collector to find the work of Authors or Printers
of a particular Country)

Al RN, ITEM NOS

NTRTRRNT - <. o o oo B A A S e e N A e L e L 26
RRERIOED o incneybamyrnndnsis s ratiin et dussra sm s i e T R b e e A0
17T 110 ey e S ey L e 2, 10, 11, 24, 45, 52, 73. 113
FLamisH ... .........c....... Cadnt remual Sl
PEENOE oo 14, 18, ‘23 34, 41, -':'—1 46, r:rﬂ -_'-E'- IE:rL'I Eh 08, 109

GeERMAY ......... 5, 17, 30, 69, 70, 72, 78, 79, 82, 85, 86, 90, 92, 96, 101,
104, 106, 110, 111

ETALIAN ovoveida 15025 ‘i 3, 4, 6, 9, 13, 15, 20, 21, 26, 32, 35, 38, 40, 43
50, 53, 56, 57, ., 61, 66, 74, 75. 76, 77, 81, 87, 100, 102, 105, 108

| e e e R e e e e e e e e e e IR
| G - e e e ) 25, 64
T - e R e e T 25, 36, 48, B4
R e R e s e e e e O4. 95, 103

PRINTERS. :
Ttem Nos.
ArsaTiaw ...... 10, 11, 12, 20, 21, 22, 41, 87, €3, 69, 70, 71, 72, 73, 76, 77,
78, 82, B3, B5, 107, 108, 109, 110, 111, 113
A e AR i o oL TR T L S e e 4
L e e O S I e

DHEERE - v ot e M oy T R e i e e bl e St e Ja, 3B, 5, 6, Ga

FrExcH ......... 14, 19, 24, 25, 26, 27, E! 29, ﬂﬂ A1, 33, 34, 35, 36, 37, 40,
41, 42, 4? 44, 45, 47, 48, 49, 50, 51, 52, 5% ad, 55, o6, 47, HTa

GERMAN ...... 1, 2, 7, 18, ..!LI. 21 22, 23, 32, 37, 38, 39, 43, 44, 58, 60, 61,
89, 90, 91, 92, 93, 94, 95, 101, 102, 103, 104, 105, 106

15 [y [ o e M s S D RE S AL A 15, 64, 65, G6

BEANTER oo ey e e i e e e e s 59, 84
1 e e i B T el R



General and Subject Index

Ttem Nos.
ORI e S e e s s e b e R pLi- 1)

I T mie L T | e e e e e S e e T4, 102
LT e RN R SR UDR S . e o L et
LT e e e n i Fn it T e U R .
B2 T T 1 e N SR g i S5 T TSRS Y ;'

Devices or PRINTERS ......... 3a, 38, 5, 12, 25, 26, 27, 28, 30, 31, 32, 33,
34, 35, 36, 37, 39, 40, 41, 42, 43, 44, 45, 47, 48, 50, 51, 53, 57, 58

ERCTOTOFANDERR ... s iarannninscinsssqainisaanssasisisnnens L0y B8, 70, 75, 97

FirsT EDITIONS ......... 6a, 12, 18, 20, 39, 61, 65, 67, 69, 73, 76, 83, 95,
104, 166, 111

EOGRAPHY AND: TRAVERT i o s s ey e s i e s e st i v 2B BT
HisToRY ....... P e T T R P Y 5, 6a, 14, 32, 44, 73, 89, 113
B L R e e R s T e 59
L e R e R L e e L 12, G4, 68, 70, 106
Gy b e 10, 11, %0
A L T L e Ut e e o e e 16
L A b 41, B0
A RAPTABTARA 1vosrssennonesissoimsss s arm s sas s 58 amnms s 6e sas manaseissossennsnss 62, 87
B L R o et b s bl Rt R AN bttt n P 8,0 22
SORBONNE PRINTING .....cccovvmereimoencessnsnssnsnnnnsinnns e 20
TYpEs, IMETINCTIVE ....ovvvvnnns 6, 15, 17, 20, 21, 22, 62, 76, 79, 84, 85, 96
VELLUM BOOKS ..ccvvivieninie crrenannes N A S S e PN 31, S7A
VERSEE ............ 3, 24, 29, 34, 36, 41, 48, 49, 53, 54, 55, 78, 90, 104, 111

Woopcor ILLUSTRATIONS ......... 12, 16, 19, 25, 28, 30, 34, 35, 44, 50, 51,
52, 55, 57a, 80, &1, 83, 89, 90, 92, 103, 104, 105, 106, 111

Woopcor INmTiaLs, REMARKABLE ............... 14, 19, 29, 30, 33, 35, 80, 81
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ltem MNos.
A Exgas syrvivs.

Epistolae Familiaves, 1483 ... (i}

Proverbia [1478] ....coiviviiiiiiinnns il
AILLY, P. .

Tractatus, 1490 .. .coionianiiinrnans bs
ALBERTUS MAGNUS.

De laudibus, B.V. M. [1474]......... 69

Opus_ Virginis gloriosae [1474]

MEABE] oosmimas 69, B2

Paradisus Animae, 1498 ............ 110
ALLIACO.
See ;‘Lﬂl}'.
ANCONA, A. DE.
Summa. [1483]
ANDREA, G. D).
Lectura Super arboribus consanguini-

........................

tatis. [1483-4] ... 81

ANTONINO, ST.

Confessionale, 1492 ............_..... 103

Summa theologica, Pt. 11, 1490 .., 102
ARISTOTLE.

11T T i L RN ST SR 1 |
ATHANASIUS.

De homonsia contra Arviom. 1500 33
AUTGUSTINE, ST,

Epistolie [1471] -.ccccccosniceniinnees B

Opus canonum. 1490 ... =3

Sermones. [1489] 91

Boliloguia. 1484 .......cccecomeinnneie T

AURBACH, J. DE.

Summa de Sacramentis.

r

[1474] . T

AUSONIUS.
Sodalitas Litteraria Germaniae.
RN s s u s s SavERs Tt iy 3
B.—l LDUNG, J.
Aphorismi. 1487 ........coccoveninees 103
BARON.
Liber Baronis de clavibus sapientie.
PR s e e 49
BARTHOLOMAEUS PISANUS.
Huamanm. (148 Si i 13

Ttem Nos.
BECKET, THOMAS A.
Vita et processus S. Thome Can-
tuariensis. 1495 ........ceeee.
BEDE, VENERARBLE.
Historia Feclesiastica.

39

[1475] 1500
73, 113
BENESCH AB HORZOWITZ.
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CHRONICON MARTYMIANI.

See Benesch ab Horzowite,
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DE{‘-’-J'.-'I LLEVILLE, G. DE.
Romant des trois pelerinaiges. [1500]
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HIGDEN, R.
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HOMER.
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HORAE.
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23, 46
HUNGARIA, MICHAEL DE.
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INNOCENT VI,
Bulla canonisationis,
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NIDER, J.

Sermones. [1483] ... 96
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REBELLO, D, L.
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ROLEWINCK, W.
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e ool sl e L o 27
SEPTEM.
Septem Psalmi penitentiales. [1500]
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Speculum peregrinarum. 1499 ... 105
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Flores Musice. 1483 ................. 90
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De douodecim animalium natuaris.
TOUVENAY, F. DR,

Carmen in lbrum  de  amicitia.
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Expositio Psalterii. 1482 ........... 84

V.l LASCUS DE TARENTA.
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VITA ET PROCESSUS.
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