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Hundred Designs for Japanese Art Workers, mounted.  See Hllustvation

“ Morikunt's well conceived and skilfully eveculed designs rendered o

service to the cause of *artizan art’ if would be diffienll lo estimale.”"—
Anderson.

Wu-Tao-tez and the pictured Dvagon, by Tachibane Morilani,

6 Chinese and Japanese Legends, illustrated, 2 vol. signed Kosoken,

published in 1716, a very vare ook

OKUMURA MASANOBU.
( Works published between 1690-1720).

7 Poems illustrated, signed Tanchosai, published about 1700

SEKIYEN.
(Master of Utamaro).

8 Pictures of a Hundred Ghosts, 2 vol, published 1776, very rare

TAKATA KEIHO.
(1674-1755).
“ An oviginal and falenfed arfist.”—Anderson,

Sketch Book, published 17589
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22 Illustrations of Social Life, twenty prints, figures large size, published
1705, very rare. See Jllustration

One of the Hlustrations of Seciul Life, by Sukenobu,

23 Another Set of twenty Prints
24 Historical Subjects, 3 vol. published 1745
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HOKUSAL
(1740-1849),

Twelve Prints, mounted _

Iustrations of the Chinese War, mounfed, sixteen sheets

Story of the Forty-seven Ronins, thirty-four illustrations

Ilustrations of a Thousand Characters, very delicate work, thirty-five
prints

Several hundred Designs for Art Workers

Album of Illustrations of the priest Nichiren

Album containing eighteen Prints, varions subjects; and two Albums
containing a large number of Sketches

The War between Korea and Japan, illustrated, 4 vol. published 1830,
!.'ﬂrﬂ yiere

Drramatic Subjects, good impressions, published 1840

Ilustrated Legends, 2 vol. fine impressions

INustrations of Chinese Poems, complete, forty-eight prints, mounded

Portraits of Warriors, fine impressions, published 1786

Ilustrations of Chinese Poems, complete, twenty-eight prints, mounfed

The hundred Views of Fujiyvama. See Illustrafion

Sy

One of the Hundred Views of Fujiyama, by Hokusar,

The Mangwa, 3 vol. old edition

40  Views of the Tokaido, old edition

|
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HOKKEL
(Pupil of Hokusai).

41 Twelve Prints, mounfed on cardboard
42 Portraits of Celebrated Poets

GAKUTEL
(Pupil of Hokusai).

43 Portraits of the hundred and eighty Comic Poets, mounfed

TAITO.
(Pupil of Hokusai).

44 Collection of Designs for Pipe-makers

Portraits of the Aetor Ichikawa Haluyen in three different characters. By Utagawa Kunisada.
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SHIGENOBU.
(1781-1842).
(Pupil and Son-in-law of Hokusai).

45 Portraits of the hundred and eight Chinese Heroes, published 1829, «
rore book
46 Illustrations of a Romance, fourteen prints

UTAGAWA KUNISADA.
(1787-1865).

“ One of the principal designers of book illustrafions in the present
century.”—Anderson.

Ten Prints of Dramatic Scenes, fine impressions.  See Ilustration
I8  DPortraits of eighteen famous Actors
49 Twenty outline Sketches

KUNIYOSHI.

50 Dhramatic Illustrations, 1 vol.

ITSHI KINSAL

§1 Pictures of Famous Men, published 1750

SONKEISEN.
52 Twenty-four Prints of Birds and Flowers
53 A similar lot
54 A similar lot

55 A similar lot

SENSAI EITAKU,

a6 Album of Sketches, 2 vol.
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Nishiki-Pe, or Colour Prints.

“ There are no coloured engravings in the world thal may be comi-
pared with those of Japan in the long period from the coming of Torii
Kiyonaga to the passing of Ulagawa Toyoluni » the eye iz beguiled by a
brush stroke of ineffable calligraphic beandy, and by a lender harmony of
colour thal cheers, bul never wearies the senses. [In most of the popular
broadsides of this time an almost feminine gentleness pervades the choice
of aolive and ils treatment, and it is bul varely, as in some of the earlier
work of Toyokuni and his ;::-uyai Kuniyasu, thal a stronger chord is struek.

As schemes of dramalic decoration they ave scarcely fo be swrpassed and
have ravely been equalled, and the time is not far distant when the sheefs
which brought fo artist and engraver the pittance of @ mechanic, and were
sold for a low price in the streets of Yedo, Osaka and Kyota, w ill rank in
the estimation of the collector with the masterpicces of the engraver's
art."—Anderson.

“ The first colowr print from a wood Block was produced in Japan
in 1743."—Fenollosa.

OKUMURA MASANOBU.
(1680-1745).

 Masanobu's forte does not lie in strength so muech as in delicacy.”—
Fenollosa.

* Music and Tea,” coloured by hand, probable date 1720

“In the Ricefields,” coloured by hand, very rare print, probable date
1720

“ Eagle on the branch of a Tree,” coloured by hand, signed and sealed,
very rare prinf, probable date 1720

“ A Group of Three Women ”

*.* A print of unusual size and in fine condition, probable date about
1745, shortly after the introduction of colour-printing, and the work

of Masanobu near the end of his life. These early colour prints of
Masanobu are very rare even in Japan. :

“A Duet on the Samisen,” of the same date and quality as the previons
“At Play,” the same

SUZUKI HARUNOBU.
(His best work published between 1763 and 1779).

“ Noted for drawings of veigning beauties."— Anderson.

Three Portraits, unsigned. (*In some of Haranobu's earliest work he
disdained signature.”—Fenollosa.)
(a) Fortune-telling by the Flowers
(b) A fair Lady
(¢) Ladies walking
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KATSUGAWA SHUNSHO.
(His best awork published beticeen 1770-1790).
“ From abouf 1770 arose @ new ling, that of the Kalsugawas. Iis
Sfounder, Katsugawa Shunsho, deserves o be ranked with Torii Kiyonaga
amongst the leaders of the popular school... . His pictorial mivror of fuir

women is perhaps the most beauwtiful album of colowr-prints that Japan
has ever produced.”— Anderson,

Two Prints of actors

Two Prints of warriors—(a) On a black horse, a very fine eomposition ;
(b) The strong man

Portrait of a tall graceful Lady, in shades of chrome, buff and black

Portrait of a Lady, in black and rose

Portrait of a Lady, sitting and drinking tea, a harmony of pale greens,
reds and white, a very beaufiful print

Portrait of a Lady, in pale browns and green

Portrait of a Lady, with a fan, in a damask kimono of buff, grey and
pink, a fine example of the master's work

Portrait of a Lady, by the sea-shore, carrying a basket of sea-weed on
her head, a very harmonious composition

Eight Prints, illustrating the lives of noble ladies, work of great delicacy,
minuteness of detail and richness of colour, coloured by hand

Portraits of the Hundred famous Poets of Japan

“ Shunsha's collection of portraits of the hundred poets of Japan is
one of the treasures of the collector.”—Anderson.

SHUNEKO,
(Pupil of Shunsho).
(His best work published befween 1780-1800).
“ Gfood specimens of Shunko's work are rare.”—E. F. Strange.

Two Portraits of Actors ; harmonious compositions in tones of yellow
Two Portraits—(a) Actor with sunshade, in black, pink and grey ;

(b) Lady, in same colours, fine condition
Diptych—Actor and Actress dancing, in warm greys and pinks ; note

the elaborate diapers of the draperies.
Portrait of a Lady, in buffs and yellows, with draperies blown by the wind
Portrait of a Lady, a study of greys and orange
Portrait of a Lady, in warm tones of grey and rose, o beaufiful print, in

fine condition

KATSUGAWA SHUNYEL
(Pupil of Shunsho).

(1761-1819).
Two Portraits of Actors

Tall graceful Lady, in a pale green kimono with yellow sash, and bars
of black behind

B3



Kakemono-yé by Shuncho.
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130 Three Views, part of a series of 36, being the last published work by
Hokusai and never finished ; the original drawings by Hokusai, in
this collection, were prepared for this series shortly before the
master’s death

f,.mfy witly gFrf and attendant nr:r.i';i:ig e, Hy Utamarn,
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Bakemonos or Hanging Pictures.

KANAOKA.
(850-860).

“ Al that vemains to vepresent the genivs of Kanaoka are a few
Buddhist poinfings, but some of these evidence a pumver of design and
colowring sufficient to dispel any suspicion that might be avoused by the
hyperboles of his confemporaries.”"—Anderson.

These kakemonos have been preserved with greal and secret cave for
i thowsand years among the avchives and treasures of lemples and noble
Sfamilies.  Professor Fenellora considers there arve about fifteen paintings
by Kanaoke in exisience,

155 The present example of Kanaoka's art represents Buddha sitting on a
red lotus flower, supported by a golden vase of elaborate design,
which is again supported on a red lotus ; the figure has 6 arms, 2
are raised, 1 holds a sceptre, another a bow, a fifth , and the
sixth . Delicate tracery in gold and fine substantial colour
remain to testify to the work of a great master, but the painting,
which is on silk, evidences also its great age. The picture has been
remounted.
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YAMADA DOAN.

(164% century).
163 Shoki, sealed

IWASA MATAHEIL
(The founder of the Ukiyoyé School).
(Early 17th cenfury).

Professor Anderson says in his Calalogue of Japanese and Chinese
paintings in the British Musewm * Malahei’s manner of drawing and
colouring vesembled that of the Tosa Line, but other existing works
aliribuled to his brush, one of which is in the Ernest Hart Collection,
tend to support the statement made by native wrilers, that the Ukiyo revival

of the latter part of the seventeenth cenfury was in direct imitation of the
example of Malahei.”

164 The Portrait of Ono No Komachi, the most famous poetess of Japan,
exquisitely painted with the finest execution in colours and gold

TOSA MITSUOKI.
(17th century).

& Mitsuoki was distinguished by the elabovate delicacy of his drawing
and colpuring.”—Anderson.

165 Quails on silk, signed and sealed

MIYAGAWA CHOSHUN.
(17th century).
166 Figure of a Lady richly robed, signed and sealed

*.* An exact replica of this kakemono in colour is given in Audsley's
“ Arts of Jopan,” and is thus described : *“ The painfing is executed on
paper of a colid buff find, almost entively in body colours, very evenly
applied.  The colour generally is rich and refined, combining force and
harmonious vepose with singular skill.  The figure is thovoughly well
drawn from a Japanese arl stand-point, and is expressive of medilation
which accords well with an aftitude so full of elegance and tranguillity.

KANO TANYU.
(1602-1674).

“ Tanyu was one of the most prolific and original painfers of his
lime and carrvied the impressionist style lo ifs highest extreme.”— Anderson.

167 A dove on a bough, painted on silk, signed and sealed, a beautiful
example of this master’s work and in perfect condition
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168 Landscape with rocks and river in the fore-ground, and Fujiyama,
wreathed in clouds, in the distance ; signed and sealed ; painted in
sepia on silk ; a very beautiful and perfectly preserved work of the

master.  See Ilustration

L A o

Landscape.and Fujiyama, by Kano Tanyu,






Kakemono by Korin.

176 White peony, painted on paper, sealed Hoshuku.

*+* A fine specimen of Korin's pure decorative style, obtained by M,
Hart at Tokio from Mr. Wakai, the well-known Japanese expert.
Tllustrated in Anderson’s Pictorial Arts of Japan (fig. 29).

177 Jurojin—the God of Wisdom—mounted on his attendant stag with
stork in the background. “ An excellent example of Korin's calli-

graphic or cursive method, his breadth of treatment and his power
of line."—E.H.
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INEN.

(17th  century).
Wisteria, painted on silk, signed

HANABUSA ITCHO.
(1651-1724).
Landscape with pagoda, in sepia, signed and sealed

OGAWA RITSUO.
(1663-1747).
Portrait of the Emperor Inkio, painted in 1726, when Ritsuo was
seventy-three years old, signed Ritsuo and sealed, a striking

example of this master’s versatility
Peony and Iris in a basket, signed Bokanshi Ritsuo, and sealed

MARUYAMA OKIO.
(The founder of the Shijo School),
(1733-17935)
A white Fox among reeds, a very typical example of this master's work

YOSHINOBU TOSHUN.
(Early 18th century).
Peacock on a rock with peonies, brilliantly painted, signed Toshun
TAKUYO.
(18th century).

A Girl knocking icicles off a roof, and boy beside her blowing on his
hands to keep them warm; beautifully painted and enriched with gold

ARTIST UNKNOWN.

A Duck and Drake—the Japanese symbol of conjugal fidelity —standing
amidst flowers with a blue bird above




186
187
188
189
190
191

192
193
194
195
196
197
198
199

23

Surimonos.

# The Surimonos or New Year's Cards, which became the fashion in
Yedo in the last quarier of the cenfury, are gems of chromozgylography, and
display the technical resowrces of the engraver at his best.”—Anderson.
They were never made for sale, but were specially designed by some noled
arfist for distrilution among the friends of the patron. They ave delicately
drawn, printed in miua.‘r‘x. gold and gilver, and often. embossed with wun-
inked blocks fo give vichness of effect.  The principal artists who produced
Surimonos—uwhich are now much sought afler both in Euwrope, America
and Japan—are Hokkei, Hokusai, Shigenobu, Toyohiro, Shinsai, and, in

modern times, Zeshin. . Albwms uf collections of Surimonoswere aof ten
made in Japan by connoissenrs,

Six Surimonos, by Shigenobu, Hokkei, and Hokusai

Six others, by Shigenobu, Gakutei, Hokkei, and Keisai

Six others, by Toyohiro, Shunkio-sai, and Gakutei

Six others, hy Gakutei

Six others, by Keisai, Shigenobu, Hokusai, a:nr.l Hokkei

Album containing fwendy Swvimonos of the finest quality, by Hokusai,
Shunshe, Kunisada, Hokkei, Kuniyoshi, and Gakutei

Six Surimonos, by Keisai, Hokkei, Shinsai, and Shigenobn

Six others, by Zonsai, Hokkei, Shinsai, and Shigenobu

Six others, by Utamaro, Hokusai, Hokkei, Shuntei, and Shigenobu

Six others, by Keisai, Shuntei, Shinsai, Hokkei, and Shigenobu

Three others, large size, by Zesshin

Three others

Three others

An Album of thirty-five Surimonos, collected by a Japanese connois-
seur, in which are found examples of the work of Shuntei, Suyedo,
Hodai, Bokugai, Tanioka, Suio, Raisho, Hanzan, Monsho, Choshin,
Soshin, Tokai, Nitto, Kakei, Toga, Shuzan, Giockuyen, Sadanobu,
Shinyo, and Tosen.
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SECOND DAY’S SALE.

IN COLOUR.

KEISAI MASAYOSHI.
(Chief Pupil of Shigimasa),
(Died in 1824),

W g P _ 13.
e E e e S B
AR TP P

“ He is one of the leading exponents of a style of illustration which

has searcely wel veceived sufficient nofice.

The method of working of this

school is curiously modern ; the main oullines are barely indicated by a
few bold strokes ; a mere suggestion of colowr applicd in one or two tints
obtains what one may perhaps venfure {o lerm an impressionistic effect of
absolute realizm.,"—Ed. F. Strange.

Sketches of Animals and People, 2 vol.

Sketches of Flowers, Animals, Landscapes and People, 3 vol.
Sketches of People chiefly, 1 vol.

Sketches of Groups and Landseapes, 1 vol.

Sketch Book

OGATA KORIN.

KOKAI KIMBUSTA.

Two Albums of Comie Sketches



208
209
210
211
212
213

216

[ S
—
e |

218

25
TACHIBANA MINKO.

The Saigwa Shokunin Burui, or the illustrated book on workmanship and
workers, LARGE Parer EpiTion, contains twenty-four exquisitely-
exeented illustrations of artizans engaged in their various handi-
crafts, published in 1770. * The edition of this werk on large paper
is u treaswre any collectqr may be proud of."—Ed. F. Strange.

HOKUSAL
(1760-1829).

Views of Yedo, nine prints, mounfed

The same

Views of Yedo, twenty-nine prints, mounied
The same

Views of Yedo, twenty prints, mounted
The same

SHIGENOBU & HOKUSAL
Sixty-four Illustrations of the Tokaido, mewnded
SHIGENOBU.

The Album of A Hundred Beauties, delicately printed in the suri-
mono style

HOKKEL
(Pupil of Hokusai).
Twenty-one celebrated Views of Japan
HOKUGA.
(Pupil of Hokusai).

Eleven Illustrations of the Story of the Forty-seven Ronins

KEISAL

Sketches of Animals of a tragi-comic character, very original







e

27

KANO MOTONOBU,
220 Chinese nobleman and attendant, water-colour on paper, framed

230 Three Sketches, on silk, by artists of the Kano School, 17th century—
A boy with a flower, by Houn, signed and sealed ; A stork, by
Chinkai, sealed ; The six poets, by Veino

KANO TANYU.
(1602-1674.)
A series of Five Paintings on silk, with sunago backgrounds. Painted by
Tangyu, in 1663,
231 Sennin riding on the hairy tortoise
232 Autumn flowers
233 Landscape, with rocks and trees in the foreground
234 Landscape of mountain and lake, with house and trees in the fore-
ground

235 A blossoming cherry tree in the snow, signed © Kunaikio Ho-in Tanyu
when he was sixty-four years old.”

KANO SCHOOL.

236 Two water-colour Drawings of Fuji-yama, by Kano Yasunobu and
Kano Masachika

237 Two Drawings of the same subject, by artists of the Kano School
both sealed

- 238 BSix Sketches—A Goose, by Kano Yasunobu, ses IMlustration ; An old

man, by the same; Birds in flight ; A leaping tiger, by Kano
Keishin ; Two landscapes, by Kogen

$5a

iy A
L I.-

Sketeh of « Goose, by Kano Yasunobu,
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239 Six Sketches—Lotus flower and hird, and A sage, by Kano Yasunobnu ;
A lotus flower, by Shoyen ; A daffodil, by Shumin ; and two others

240 Six Sketches, by Kano Yasunobu

THE SHIJO SCHOOL.

MARUYAMA OKIO.
(Founder of the Shijo or Naturalistic School).
(1733-1795).
¥ He invented a new style, painding bivds, flowers, gros: rl.-i'h.rr-e’r upeds,
insects and fishes from natwre”—Japanese Author.

241 Four Sketches—Two boys playing with gold fishes ; Ducks ; Peacock

on a rock ; A boy riding a bull
242  Four Sketches—Two quails ; Farmer on a horse; A croup of storks;

and a landscape

TANI BUNCHO and his Pupils.
243 Bix Sketches of Flowers
244 Twelve ontline Drawings of Chinese sages
245 Twelve monochrome Drawings, after Kano and Moronobu, early 17th
i]l’.-lll-'l'l:]'}'

Mot
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HOYEN, .
“ Hiz paintings of animal and vegetable life combine a perfectly
delicale touch with greal fidelity to nature,”"—Anderson.
Three Paintings on silk—A group of three rabbits; An ox feeding ;
and a landscape

| SHUKEIL

(Pupil of Nangakn.)
Six Sketches of birds and of landseapes
Six Sketches of animals and of landscapes
Ten Sketches of birds and of flowers, in colour
Fifteen Sketches of birds and of Howers, in black and white
Twenty-one Sketches of birds and of flowers, in colonr
Twenty one Sketches of birds and of flowers, in black and white
Six Studies of flowers in pots, painted on silk, sealed
Six others

CHINESE SCHOOL.

Nine Drawings, landscape subjects, by Seisai, sealed, early 19th century
Nine others

TOSA SCHOOL.
Album of Dramatic Subjects and Landseapes, painted on silk
Album of various subjects, painted on silk, by Sobun, modern
Album containing pictures of the Six Poets, finely painted on silk, by
Rietsu Tosa

Two Fans, painted in gold and colours
Album of Sixteen Paintings, on silk, of birds and flowers

HOKUSAL

Twelve sheets of original pen and ink Drawings, very rare

Twelve others

Twelve others

Nine others

Original pen and ink Drawing, framed. This drowing was infended by

olisai Jor one af the illustrations of the Hundred Poels he was engaged

in bringing oul af the time of his death.  Abod twenly-five of the series
were published, lut Hokusai died before the completion of the publica-
tion ; hence these drawcings, almost the last products of his focile Lrush
have been presevied as they issued from the hands of the master. In
Japan, the drawing to be engraved s pasted on the wood block, and the
engraver culs through it in the lask of 1'£;t}3'r}efm*.t'-étm : the original
drawing is thus lost.  This is the veason why so few of Holusai's drawings
have been erved. This drawing and the next one of the same sevies
must have been execuled by Holusai when he was nearly ninety years of
age, bul they show no failure of power in the drawing of line.  Signed
Holusai Manji, and sealed,
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ARAKI KWANPO.
(19¢h century).
A Pheasant among flowers, sealed

WATANABE SEITEL
(The most popular modern Japanese artist).
Flowers and grasses in thg moonlight, signed and sealed
Bird and Cherry blossom, touched in with this artist’s peculiar delicacy
Two Fishes swimming, painted as only the Japanese can paint fish
A Group of five Pigeons, a picture of great beauty and fine quality.
See Mustration,

o ‘ﬁqufﬁ. E-:.;__.-_' e -_-L: TR o .'.'- e -
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Two Storks standing 1 water
A Snake twined round the branch of a tree
A snow Landscape
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Colonred @ood Engrabings of Landscapes.

305
306

307

308

309

HIROSHIGE.
(1797-1858.)

* Hiroshige has left some of the most energefic and truthful repre-
sentations of Japanese scenery thal have been produced in his school
during the present cenfury.”—Anderson,

Triptyeh—The Music Festival of the Girl-Students at Enoshima

Three Views—Uyeno Parkn in cherry blossom time ; Snow Scene ;
A Tea-honse by the wayside

Three Views—Picnicing under the cherry blossoms ; The Hat Shop;
The Ferry-boat in the snow

Three Views —A Street in Yokohama ; View of Yoshida ; A Moonlight
Rendezvous

Three Views- Pine Trees on the hillside in snow, see Illustration ;
#irls under a portico ; Carrying the Mask to the fair by moonlight

310
311

312
313

314
315

Three Views—In the Rain; A River Scene; A Village in the snow

Three Views—A Procession crossing a bridge ; The Rice Fields beneath
Fujiyama in the snow ; A fleet of white-sailed Boate on a blue sea

Three Views—On Lake Biwa ; Snow Scene ; A Village in the rain

Three Views— Horses in the fields ; The Temple of Chionin; By the
Sea

Three Views— A Street at Enoshima ; Bathing in the river ; A Junk

Three Views—A long Bridge ; Under the Pine Trees ; Fujisan
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Three Views—In the Rice Fields; A Street Scene ; The Road to the
Pass

Three Views—The Blue Sea ; Pine Woods ; On the Temple Platform

Three Views—Fireworks ; The Rice Fields; In the Temple Gardens

Three Views—A Village Seene; The Outskirts of the Temple; A
Ferry Boat

Sixteen Illustrations of the Story of the Forty-seven Ronins

Three Views—A Lady walking by the river at night; A Snow Seene
at Tokio ; A River Scene with a bridge

Three Views— Cherry Trees at sunset ; Under the Bridge at Teitati by
moonlight ; On the Mountain Side

Three Views—Lanterns and Moonlight : A Spring Landseape ; A wide
View

Four Prints of Fishes

Four others

Four others

Five Prints of Fishes

SADANOBU.
(Early 19th century.)
Twenty Views of Kioto, published 1830

HOKKEL

Three Landscapes
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Books on Japanese Art.

The Pictorial Arts of Japan, by William Anderson, F.R.C.5., 4 vols,,
folio, arfist’s proof, signed. Only 100 proof copies were published of
this sumptuous work of which this is No. 43.

The Ornamental Arts of Japan, by George Ashdown Audsley,
F.R.ILB.A., 4 vols., folio

Notes on Shippo, by James I. Bowes; The Masters of Ukioye, by
Ernest Francisco Fenollosa ; L'Art Chinois, by M. Paleologne

Collection des Goneourt ; Japanese Wood Engraving, by Wm. Ander-
somn, F.R.C.S. ; Lectures on Japanese Art Work, by Ernest Hart

A Lobster by Zeshin,

DRYDEX FRESS : J. DAVY AND SO0NS, 137, LONG ACRE, LONDOX,






