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OIL PAINTINGS. | .
1 BARRY (F.) In the Solent, off Calshot Castle, e/ gainting, 17}in. by 27}in., 4 guineas
Pleasing study of sea and sky, very clever, varied by forts and a sea bird skimming the storm-tossed waves. From
the collection of Sir Rutherford Alcock, K.C.B. : 4 /
2 BERGHEM (H.) Cattle and Sheep in a Landseape, canvas, 25in. by 333in., massive
English gold frame, 364in. by 45in. An important and valuable painting, 26 guineas
An extremely beaotiful pastoral scene, comprising a group of Cattle and Sheep depicied with all possible grace and
fidehi eking chelter from the heat under atree. The distant landscape, and the clouds which marble the faint]
sug azure of the sky, are a reallyv delightful finish to a picture which typifies perfect peace and repose.  Formrerly
e E}. . Bowen, Esg., of Slough. i | i .
3 EﬂT"I' MLY (E.) Loch Lomond, pretty oil painting on canvas, in broad moulded gilt frame,
glazed, 2o}in. by 18}in., £2 25
4 BREE (H.) Fine Landseape in oils, French scene, with Jura mountains in the distance,
cattle, water, figures and trees in foreground, signed and dated 1877, on panel glin. by 134in., in
broad moulded gilt frame, 18}in. 2zin., £1 45
5 CALDERON (P. H., £ 4.) Evangeline, canvas, 1o}in. by 8in., massive gilt frame, 20in. by
17}in., glazed, 8 guineas

A fine scheme of colour in strong light, figures realistically drawn and natural in the extreme. The light pours down
“from a lofty window above, hri:i%ing out every detail to the best advantage.
AN was tnde?’nuw. the hope, and the fear and the sorrow,
All the aching of heart, the restless, unsatizfied longing,
All the dull deep pain and constant anguish of patience,
And, as she pressed once more the lifeless head to her bosom,
Meckly bowed her own, and murmared,
‘! Father, I thank Thee!" 3  Evangeline, Part 11,
6 CARRACCI.—A Musican CONVERSATION, 44in. by 5Iin., frame 44in. by 61in. From the

Collection of the late THoMas B, Grove, Esq., 12 guineas
A sumptuous picture of a lady in crimson brocade richly jewelled, seated at her wirginal playing from figured bass,
her finely moulded, delicate, white hands being the perfection of form. Opposite is an unclad boy fingering a violin, and
near him a maiden putting her prety lips to the flute. Anoiber, of riper years, sings from a score, while a fair child,
leaning on the virginal, gazes on the face of the instrumentalist. i )
7 CROME. —Waterfall, canvas, 7§in. by o4in., gilt frame, 10in. by 11}in. (rubbed), 151{1;
The waterfall is spanned by two bridges, the moon shedding her powerful light on the moving waters, whole
effect is excellent. ’
8 DOMENICHINO.—Lapy PravING THE VIOLIN, 37in. by 27in., frame 45in, by 33in. From
the Collection of the late THos. B. Grove, Eszq., 9 guineas
The beautiful flesh tints of the gracefully poised arm and half veiled bosom contrasts effectively with the russet wood
im-lrume:nr. resting on the shoulder. The face is a lovely one, with lips of rich red, arched eycbrows, and dark search-

ing orbs.

9 DUTCH SCHOOL. —Curist FEEDING THE MULTITUDE, on panel, 30in. by 43in., gold frame
37in. by soin. From the Collection of the late E. 5, Mouxnsiy, and formerly in Staple Inn, Hol-
born, 8 guineas

A characteristic Duich representation of the miracle of the five loaves, Well arranged groups are disposed on the
shore under high rocks. A mother, with infant at the breast, the father and the other clildren being at hand, make an
effective foreground.

10 Duteh Boats by a harbour pier, in oils, in gilt [rame, glazed, 16in. by 22}in., 15/-

1» EARLY CHRISTIAN ART.—Holy Family, painting in Tempera, on panel, 12in, by 1oin.,
edges rough, 2 guineas

£ I}' Family painted in Byzantine atyle, and truly venerable in appearnnce. Tha Viegin is depicted in conven-
iion on, nursing her infant Son, Joseph attending. The background has been originally of a rich gold, against
whic desply toned blues and crimzons of the draperies show most effectively. The countenances are devotional, if
grave and somewhat severe. Framed, the panel would make a pleasing object ij: study or 'lgoudair. ; i

12 FIAMMINGO. A Convoy of Prisoners, fine old painting, #lemisk School, in gilt frame,
25}in. by 31}in., £3 3s late XV1. Cent.

Fiammingo worked for Gregory X111, Died 1600,

13 FIAMMINGO.—Foraging Horses of Wap, fine old painting, companion picture to the
foregoing, in gilt frame, 25}in. by 31}in., £3 3s fate XVI. Cent,
14 FIELD.—Drover aNp Carr-Horsk, 27in. by 254in., frame 334in. by 42in. From the Col-
lection of the late Sik Wa. . W. Bavnes, Bart., 11 guineas
With hand on shafts, the farm servant is aboat to 221 a massive black horse to his burden, The creature feems to
breathe his assent to the task, rejoicing to share in a man’s honourable labour, In the distance a pair of fine chestoutls
are seen yoked to a plough., Characreristically English.
15 FRAMPT (F.) A Mountain Pass, with ruined temple, in handsome gilt monlded Srame,
24din. by 198in., £1 18s
16 FRENCH SCHOOL. —THe GrEaT WALL oF CHINA, at the Ku-pei-kow Pass, painted on the
spot in 1868, ed/ paintine, 25kin. by 20din., massive gold frame 35in. by 3join., 8 guineas
Inscnbed with the artist's dedication to Sir Eutherford Alcock.
17 Fruit Pieee on copper, circular, 4iin. in diameter, black frame siin. in diameter, 6/-
A prefty group, very true (o nature,
18 GUIDO RENI.—Curip Fasuiosing wis Bow, 1ofin. by 8fin., gilt frame 18%in. by 15in.,
30 rﬁ'uineas
his delightful figure may be presumed to belong to Guido's earlier and perhaps more vigorous peried.  The rounded
limbs of the god are really perfection, so likewise are his golden locks and the rosy bloom on hischeeks. With eyes bent
upon his work and lips compressed, the little deity seems bent on mischief to mortals,
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OIL PAINTINGS—Continued,

19 Harbour Seene. in oils, in gilt rame, glazed, 16in. by 224in., 15/-

zo Italian Seene overlocking a valley, with monastery, goatherd and goats, in oils, 5}in. by
gin,, gilt frame gdin. by 8}in., 15/-

21 Italian Seene, luoking through a valley, ruins in the distance, companion picture to the fore-
going, same style of frame, 156/-

22 JAN VICTOORS (1620-167 ?) THE MANGER OF BETHLEHEM, on panel 114in. by gdin__open
gilt frame 164in. by 144in. 30 guineas

The artist, who has not a little in common with his great master, Rembrandt, has chosen to surround th cred

infant with a group of Dutch pea<ants in the costume of his own day. The light thrown on the central figure is happily
reflected in the faces of the worshippers, and is an admirable foil to the mellow green shades of the background,

23 KNELLER (Sir G., attributed to) Portrait of a Lady, canvas 343in. by 42in., massive gilt

frame 42in. by 53iin., 15 guineas g

An important and artractive picturs, thoroughly chn.ra.tl:c.n-cti_c of the period. The lace edged costume, n at neck
and arms, dispiay- fiae flesh tints, to which an added beamy is given by lusirous, pearl.entwined curls, which forms the
lady™ coiffure. In the left hand is held a bow. A highly ormamental and ]Jll:aslin.g porirait.

24 Landseape in Ouls, by DUTCH ARTIST, on cardboard, §in. by 7din.,, sunk mount, black
frame o}in. I::Pr 8tin., 15/~ Pl -

An extremely pretty and minutely painted landscape, with river, church and homesteads, anglers, &¢. ; a charming
little bit of colour.

25 LOUTHERBOURG (P. . de, £.4., 1740-1812) DIABOLUS TAKEN AND BOUND IN CHAINS,
important oil painting, SIGNED, 18}in. by 143mn. (engraved as frontispiece in BUNYAN's ** HoLy
War" ;) gold irame 25in. by 2tdin., 16 guineas

*t When Emanuel had taken him, and bound him in chains, he led him into the market place, there before Mansoul,
stripped him of his armour in which he boasted so much before. This now was one of the acts of triumph of Emanue]
over his enemy ; and, all the while that the giant was stripping, the trumpers of the golden Prince did sound amain ; the
captains also shouted, and the soldiers did sing for joy."—Buesyan's HoLy Wag.

26 LOGINES (E.) The Dogana, Veniee, in tandsome gilt moulded freme, 24%in. by 19in,,

£4 4s
27 OIL PAINTING on Canvas, 25}in. by 20in., fine gilt frame, 32in. by 28in., 5 guineas
Two temale figures, a lady and her maid, are here dg!gin:led. the former being but partially draped. On the left a
black servant boy is handing a letter to his mistress with whose softly tinted skin his swarthy face is in admirable con-
trast. It is difficult to assign a title to the picture, but it probably represents a Roman lady a.I}fr.er a bath.

i 28 PAINTING in Oils.—Canvas, 27in. by 24in., gold frame, 33in. by 2gin., a lovely painting,
ineas
E?w nude female figures in discussion, seated by a Jakeside amid a hardly more than suggested sylvan scene, with
two others in the backeground. A fine study in flesh tints, and postures, instinct with harmony and grace, the respective
beauties of blonde and brunette being admirably pourtrayed. : ;
29 Pugr.rait. of a Duteh Girl, in Vils, on copper, 8}in. by 6}in., old gilt frame, I1in. by
gin., iTﬂr
A placid face and figure, in !!arkjacht and red skirt and a wonderfully elaborate lace apron ; faithful in every
detail. Brizht bit of colour beauntifully laid on. : ;
POUSSIN (N, Auributed to) Canvas, 254in. by 33in., in massive gilt frame, very fine order,
343in. by 42in., IMPORTANT AND BEAUTIFUL PAINTING, 26 guineas
A spirited scene of festive worship round the image of a deity whose altar placed on the hillside is canopied over with
the leafy spreading branches. In the foreground are numerous fizgures scantily clad for the dance, the tambour and
eymbals being entrusted to female musicians. The attitudes and poses are gracelul, and the strang lines and ri ok

ing of manly forms are beawifully contrasted with the rounded outlines of the fairer votaries at the shrine. Th ing
of a sky, partly avercast, is particularly delightful.

31 POUSSIN (N., Attributed to) CoMPANION PICTURE, same size and like frame, 25 guineas
A picture of revelry, wherein vine-crowned merrymakers with Lanners borne aloft and garlands wphited in their
hands, honour the half recumhent figure of a typical beamty. Howvering abowve is Cupid in the act of directing a shaft
above the eroup of human< and satyrs who press around the central figure., Inthe foreground twe children are advane-
ing towards the beawry with a flazon, too large for one to bear, while others make music on reed instruments.  The dark
shadows of the tree which overhangs the shrine of living love stand out full of contrast with the dull light blue of the
firmament.

32 PYNE (].) VENgTIAN RIVER, with buildings, in oils; on cardboard, 18iin. by 12m., gilt
frame, 1gin. by zsin., 27/6
A chmminﬁ water scene with pretty red-tiled octagonal towers and boats in foreground. Behind rizes a mass of

mountains, with smaller undulating hil's, d -lightfully tinted and reflected, together with a flzcked ssky on the surface of
the lake, An scqui-itien to any collection.

33 RENIE ND{}MS{qqmmuuly called Zeeman, 1612-1680) NavaL ENGAGEMENT, a small oil
painting on panel, only 7{in. by 11din., finely executed and full of detail, gold frame, 11in. by
15}in., 17 guineas

From the Collection of the late J. Anderson Rose, Esq,
34 RUNCIMAN (A.) Tue DeaTH oF Dino, 15din. by zodin., frame, z4din. by 30in. From the
Collection of the late Sik Wu. [. W, Bavxes, Bart.. 4 guineas
The unhappy queen, w:’th: the pi_llnr_ of despair on hc:: heautiful face, and covered with a richly embroidered mantie
of blue, handles the du ‘ger with he-itating finge's. Behind her rice the pillared porticoes of Cartﬁam: and the ca'm sea
recly flecked with whuehsruln. A cubdued treatment u‘fln patheric subject,
35 SCOTLAND. —EarLY MORNING 18 THE TRossACHS, landscape in Oils, oval, in raised mount,

in gilt frame, t44in. by 174in., 12/6
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OIL PAINTINGS— Continued.

36 SCHWARTZ (** The German Raphael ") THE CRUCIFIXION ; very fine old Painting on Copper,
full of fine feeling and well preserved, 134in. by 11}in., £2 18s

37 SIR GODFREY KNELLER.—FPorTrAIT OF WiLLIAM CoOWPER, LORD CHANCELLOR OF
ExGLAND, 1707, IN ROBES, three-quarter length, 49in. by 4oin., carved gilt frame, 59in. by 49in.,
50 neas

plendid and important portrait was painted by Sik G, KneLrer for Starce Inw, Hounory, where it hung

until nn was sold and the contents were divided amongst the Benchers, among whom was C. 5. Mounsey, Esq.,
who received this portrait as hig share,

38 ST. JOSEPH and the Infant Jesus, very vld painting on a panel, in old oval carved woed
gilt frame, gfin, by 73in.. £1 18s . !
30 THE FRUIT SELLER. canvas, 32}in. by 27}in., elegant gold frame, 3gin. by 334in., £15 158
A lovely group full of ife and sugge-tion, gathered around a fruie slnb laden with rich and highly ¢ loured produce
of the vegetable garden and orchard. T'wo women and two children, delicately featured and brighily clad, are contrasied
with a soberly habi ed wayfarer wrapt in slumber beside a box from which peeps a fox or perhaps a badger. Along the
road behind, a pilgrim trudges laden with the resnlt of gleanings by the way, Spreading trees and an overcast sky brood-
ng over hills, with a -pired hamiet nestling in their midst, complete a remarkably rich canvas,
40 TREVISONI —THe Rest 1N Eaver, 24in. by tbin,, trame, 32in. by 244in., from the Collec-
tion of the late Sik Wan. J. W, Bavwnes, Bart., 14 guineas
A singularly beautiful picture of the Holy Family, wherein tender virginity is seen side by side with the pride of
manhood and the helplessness of infancy. Very charming are the groups of winged heads, and still more so the foll
figures who sustain the scrolls.

41 WALL (W.) A CorNER BY THE Rocks, fine seascape in oils on canvas, with boats and figures,
sipmed, 78in by 153in., broad gilt frame, 16}in. by 24%in,, £2 25

42 WALTON (John Whitehead) ** THE SUNBEAM OF THE COTTAGE " : (1) ANX10US MOMENTS ;
(2) THE CONVALESCENT ; a magnificent pair, each canvas measuring 284in. by 364in., massive gald
frames, with narrow panel of oak, 43in. by 5tin., the pair 20 guineas A great hargain

(1) Axxious MomeEnTs—The thoughts of parents are fastened l!thlpniringl-j' on the fate of their child hovering hetween
life and death, while the phy-ician. watch in hand, studies the pallid features of the infant. By the bedside is the sick-
nur<e, and a bright hrelight issping from the hearth is the only comforting influence present in the scene.

(2) Tug ConvarescENT—Here we have the father of the child who has been so near the shadow of death, welcom-
ing with gladscme frolic his litile one back to the warmth and sunlight of life, his wife also amusing it with a dell. The
u%h is apread for the evening meal, the grandmuther, work in band, sits near the hearth. Beyond, through the open
door, are seen the trees which line the approach to the threshold. The group is the embodiment of cheery thankfolness

43 WOOLMER (A. J.) Tue HareMm, painted on cardboard, gin, by 7}in., glazed, gfin. by
13}in., 21/-

31 Half recumbent figure of a Turkish lady, with head-dress of sequins and chibeuque at hand ; in conversation with an
aged coloured slave. A pleasing harmony in colour, with well-drawn life-like figures.

44 ZUCCHERELLI (Francesco) Oil painting on canvas, very fine landscape, with village and hills
in the distance, foreground trees, waterfalls. sheep, and figores milking goats, 27in. by 31din,, in old
carved wood frame, gilt, 33in. by 434in., £12 128

Francesco Zuccherelli, of Pitigliano, a Florentine, was a pupil of Paclo Anesi, and became known for his fine land-
scapes, into which he intreduced ngures, 17oz-1788.

WATER-COLOURS.

4 GELL (Frank) CokxIsH CO0AST, water-colour drawing, r5din. by 2zin., 7 guineas
htfully fresh water-colour drawing of one of the prettiest sea coves imaginable, The impression conveyed by
this happy little pictore 1s not to be ea-ily expressed lts foam-crested wavelets dashing and dancing between rocky
ridges, the flight of the sea birds above, and the blue depths in the distance, carry with them the bracing effect of the
salt-laden breere. Signed by 1he arti-i,

WILLIAM BLAKE, Poet-Painter, 1757-1827,
“JERUSALEM,"” Designed, Engraved, Printed in Tint, and Painted in Water-colours,
by WILLIAM BLAKE.

46 Two Pages (8{in. by 6{in.) on both sides of a 4to sheet, uncut, with rough edges, being

Proovs of two pages of ** JFRUSALEM" ; deantifully colourea by Blake, 7 guineas

* Thus they contended amone the furnaces with groans and tears ; groaning the spectre heaved the bellows, obeying
Los's frowns, 1ill the spaces of Erin were perfected 1n the furnace of afiliction, and Los drew them back.”

47 One Page (8}in. by 6{in.) on 4to sheet with rough edges, PROOF of one page of *'JERUSALEM,”
coloured by hond by Blake, 4% guineas

* And Los beheld the mild Emanstion Jerusalem eastward bending her revolutions towards the starry wheels in
maternal anguish like a pale cloud arising fiom the arms of Beulah's Daughiers,”

"o Only two colonred copies of Blake's ** Jerusalem " are known, the above are proof pages.

48 Carascosa (General) ORIGINAL WATER-COLOUR, VIEW oF PIETA, 12in. by 1gin., §/- 1821

49 COPLEY FIELDING.—MovntaiNovs LANDscaPe, with Stream, and Man Fishing, signed
and aafed, gin. by glin., sunk mount, 12in. by 6in., £4 45

50 EﬂT’l?ﬂﬂ (H. K.) CasterLiaTep Bripce axn LAanbDscare, figures fishing, ete., water-colour
drawing, signed, in neat gilt [rame, 9fin. by 13in., 7/-

51 Deserted House (16in. by 1oim.) Water-colour and black and white chalks ; pretty drawing
of a half ruined country residence, 21/-
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WATER-COLOURS —Continued.

s5ia DUHOYER (G. V.) Views I8N ENGLAND (including Tintern Abbey) Afso Chuich Interiors,

&%., 17 PENCIL DRAWINGS, various sizes, an interesting lot, 21/-

From the collection of the late J. D). Chambers, Esg., Recorder of Salishury.
DUPENMNDANT.

52 Drinking Seene in the Cellar of a
Monastery, a Friar and a Gentleman seated at a
table, sdin. by o#in., sumé mount, Galloway
Collection, 21/-

53 Carnival Scene; Four Drunken Mas.-
queraders in Fantastic Costume leaving a house
at early dawn, 6in. by ofin., an exceedingly clever
drawing, sunk mount, Galloway Collection, 21/-

54 View of a Farmyard and surrounding
Buildings (probably Italian), gfin. by 6in., sunk
mount, Galloway Collection, 7/6

55 Portrait of a FRENCH ADVOCATE in the
costume of his office, 9}in. by 6in., &ighly charac-
teristic and humorows, sunk mount, Galloway

(1846)

Collection, 21/-
56 An Italian Peasant reclining belggh a
tree, beside him a bag of apples, out of Which

some have fallen, a pool in the foreground, gin.
by 6in., sunk mount, Galloway Collection, 21/-
57 A Human Figure, with hat, cloak, and
sabots, looking down upon a Churchyard from
high up in the air, through which he proceeds by
some mysterious means, 6in. by o#in., a pecnitar
subiject, sunk mount, Galloway Collection, 21/-
58 A Duel with Rapier and Short-sword
between two Foresters, Castle in the background,
%ﬁ'm. by ofin., suné monnt, Galloway Collection,

50 EVANS (W.) *“ MorraT WATER,” charming water-z.:ulour, stream, rustic bridge, and figures,

14in, by 21kin., very fine, 27/6

1842

60 FLORA OF INDIA.—Complete Series of 154 Original Drawings in Water-
Colours of THE FLOWERING PLANTS oF INDIA, by Mrs. ALEx. Kere (Translator of Rantbes'
History of Servia) accompanied by their Latin names and in a great many instances by the particular
insect which makes a particular food of the Plant ; a few on vellum, the remainder on drawing paper,
average size 194in. by 12in., the Collection for 10 guineas Cirea 1845

Every leaf, stem and flower throughout the whole series is executed with an alinost marvellous touch, that, by its
extreme delicacy, presents a reproduction of nature, so correct in spirit and form as to lack nothing whatever of the
natural beauties urlh-& originals. One very greai advaniage iz having them illustrated in their proper size, and this is
an advantage afforded by hardly any book. The first claim upon their importance is as a valuable and unique contribu-
tion to the I'lora of India ; it was to this end that 57 immense an amonnt ul;}-aiif:m industry was expended, and it would
be hard to find a botanist who could not grow enthusiastic upon the resulis of a task so stupendous and succeszful, both
artistically and scientifically.

61 FROST (William Edward, X.4. ) FEMALE FIGURE, full-length, nude, water colour, 6}in, by
3§in., 35/

62 HARPER (J.) MEDITATION, three-quarter length figure, painted with the delicacy and exquisite
finish of a miniature, 6in. by 53in., 134in. by 12}in., 32/6 1821

63 KITCHEN SCENE.—A beautitully executed drawing of a house-wife seated, in the act of
breaking an egg upon the edge of a brown earthern vessel held upon her knee, the various requisites
for cookery lying around, 12in. by 98in., sumé mount, Galloway Collection, 30/-

The extremely fine taste in colour and design, and the masterful finish, 15 sufficient proof that this is the work of some
artist of repute.

64 LANDSCAPES.—Eleven Drawings principally of MOUNTAIN AND LAKE Scenery c.led
in Water-colours (artist unknown), each 10fin. by 7§in., anmennted, £1 155

65 LANDSCAPES. —Another series of Eight, of similar scenery and like execution, each sdin. by
74in., unmounted, 15(- Both are from the Collection of Sir Benj, West.

66 NASMYTH (F.) Water-colour Drawing of a Horse and Cart, with Man loading, odin. by 14in.
in sunk mount, signed F.N., £1 25 6d

67 Parls.-—View of an Old Parisian Church, with adjoining buildings, figures in the foreground,
6Xin. by okin., the Artist's initials (G. 5.) in corner, on mount, Galloway Collection, 10/6 1830

68 PAYNE (William, 1760-1813) RivEr ScCENE, with boat and figures, beautiful sunlight effect,

water-colour, 10}in. by 134in., sunk mount, 154in. by 18}in., signed and dated, 1791, 6 guineas
Payne was an Assogiate of the Water-Colour Society from 180 to 1813,  From the Collection of the late Sir John
Everett Millais, Bart,, P.R.AL :

69 PAYNE (William, 1760-1813) CorracE 18 A Woob, with group of figures, water-colour,

10din. by 13din., sunk mount, 15in. by 18in., signed, 8 guineas
A lovely warer-colour drawing, from the Collection of the late Sir John Everctt Millais, Bart., PR, A.
¥." There are some specimens of Fayne's art in the South Kensington Museum.

70 PFEIFFER (F. ]J.) Landscape (English) with Cottage in the fore and Church in the back-
ground, Artist's mark on the back, A CHARMING DRAWING, 4fin. by 7in., on mount, Galloway Col-
lection, 21/~ 1826

=1 Portrait of FErcus O’ConNNoR, #he Chartist, in WATER-COLOUR from Life, by ALAIs, 1840,
6}in. by 4., 21/- 3 1540

72 RICHARDSON (T. M.) * FALL of THE BRACKLINN, NEAR CALENDER,” a beautiful water
colour, 23in. by 164in., £2 Ts 6d '
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WATER-COLOURS—Continued.
DRAWINGS IN WATER COLOURS BY T. ROWLANDSON.

73 A Restive Horse, 54 by 3}in., £2 125 6d

Beautifully drawn with just a touch of the grotesgue,
A satire, maybe, at the expense of the sporting

74

300,
Tea-table Disaster, 74in. by 4¥in.,
fro Collection of Viscount Powerscourt,
2g eas i

It has its origin in the fall of a red-hot poker. Dismay
succeeds cosy ium.ipl the table is upset, and a guilty-
looking dog makes for the door. : :

75 Lnﬁislt from the Parson, 10§ by 84in,,
from the Collection of Viscount Powerscourt,

5 guineas 2
monument of diseased corpulence makes a feint of
rising from his invalid chair to salute a donnish ecclesinstic
with enly one finger 10 spare for & patient of whom he has
no great expectations. To these two old men, Lypes res-
ectively of sluggish obesity and learned leanness, the
uxom, bright-complexioned serving-maid is an admirable

oil.

76 Analogical Studies 1¥ BrUTES AND
ANIMALS, a masterpiece of subtle exaggeration,
84in. by 63in., 16 heads, £2 12s 6d

77 An Auetion, 1zin. by ofin., large and
important drawing, study chiefly in old women's

heads, £10 108

None but a master of expression rould so depict the
varions shades of passing emotion which vivify the coun-
tenances of these women. The prude, the hypoorite, and

the frankly vulgar, with all the intermediate grades. are |

truthfelly delineated. Above their heads a row of vases
and crnaments in ware are 3o treated as to participate in
the humour of the occasion, The very jugs and teapots
turn their backs in scorn on the humble utensil which is
being offered for sale,

7

Bacchanalian Seene, 16§in. by 19jin.,
£10 10s

Protected by the shade of a wide spreading tree a large
group of revellers engage in the dance, w ile ulhcrs_ are
occupied in making and receiving amorous overtures. The
cup circulates freely, and music abounds. On the summit
of & circular mound rises the shrine of the deity.

dgﬁnnapam at St. Helena, 1oin. by 7{in.,

A weird, rocky, picture, with an evil appurlliah_see:lling
to suggest to the captive that here he has found his grave.

Al f sea bhirds hover above. )
ﬂ?earlng a Five-barred Gate, 6fin.
Erqu -, with title in Rowlandson's handwriting,

The gate is cleared in summary fashion indeed by a portly
red-waistcoated rider whose wig, cap, and whip are as so

many satellites in his ascent. The steed which has served |

him this scurvy trick appears quite conscious of the mis- | unwonted bustle.

chief, and has an eye to the inevitable climax.
81 Coek Fighting, oin. by 73in., oval, £5 5s
Almost a mere suggestion and 3[~=l. instinet with vivid
expression. The game birds are splendid. J
2 Country Choristers, 1cin. by 7{in., signed,
with title in Rowlandson’s handwriting, £6 5s
Here we are presented to a country choir ensconced in a
west gallery duly adorned with the royal arms. 1f the
music furnished E
their faces, it must have been grotesque indeed, .
83 Death overturning a Carriage, 8fin.
by 5}in., an unpublished design, £5 68
A wragic and highly descriptive sketch, conveying in
comparatively few strokes a muliplicity of ideas, not
excluding the humorous. ) y
84 Falls on the Rhine, 11din. by 7iin.,
5 guineas )
(Juite in the artist’s best style. A tower and bridge,
overshadowed by foliage, boats, anglers, and idlers, make
up a charming picture.

85 Feeding Ducks. A characterisiic way-

side sketch, with weeping willows and boat with

figures, 6}in. by 4in., 4 guineas
86 Figure Subject, 11 by gin., £2 125 6d

Represents a woman in bed watching the antics of angther

| glad in a kind of semi-male attire.

y these gentlemen is at all wypified by | |andson's powerful genius,

87 Gamblers, gin., circular, £4 45

Here are two gamesters, one o uniformed military officer
in the act of casting dice, seated at a small round rtable
with gold and notes in the centre. The younger man gazes
with open mouthed intensity as he awaits the issue of his
opponent’s throw. A croupier of judicial aspect presides.

gﬂaﬂmtasqua Animals, gin. by 7in., signed,

8

Vivid and suggestive studies in the hideous, full of daring
imagination,

89 Grotesque Heads. 8} by 63in., £212s 6d

A parallel between the elephant and the guozzler ar the
punch bowl ; and an analogy in bovine expression.

go Grotesque Heads, 8 by 63in., £2 125 6d

A clever study of two, showing a parallel between an
owl and a divine, and evoking a female countenance from
the profile of a denizen of the deep.

A

91 Grotesque Heads, olin. by 7iin.
group of nine, thoroughly expressive of savage
ferocity, £3 3s

9z Grotesque Parallels serweExy MEex
AND ANIMALS, 8fin. by 74in., signed by artist,
who also appends an illustrative quotation,
£3 13s 6d

93 Grotesques, two drawings on one mount,
each 6}in. by 4fin., £3 3s

Here the artist indulges in his weird fancy in comparing
the human face with an ox and dog respectively.

94 Hiring a Horse, 1ofin. by 7din., from
the Collection of Visct. Powerscourt, 6 guineas

This drawing might well have suggested some of Leech's
contributions to ** Punch.” A sorry, spavined steed is being
tzotted out for the benefit of a traveller, who, however, is
less green than Mr. Punch's hero in similar circumstances.

| Several interested spectators @ a soldier, a young mother

{
|
|
|

|

and child, etc., are happily sketched, and a receding post.
chaise fills in the background.

95 Hunting Seene, 17in. by 1i1din., signed
and dated 1 by Rowlandson, £9 9s

Here is the pack in full pursuit of a very game fox,
closely followed by squires and dames. One of the latter,
being thrown, has not fallen too gracefully., The country
is delightfully undulating. An important locking square
towered church, arcund which nestles a snug hamlet, is
sheltered by the eminence, while in the foreground, plough-
men sooth their horses, whose calm has been broken by the

g6 Joekey and Trainer, a racecourse scene,
gin. by 74in., oval, £4 45
The last instructions before the struggle are being
whispered. .
g7 Joint Stoek Company, 8fin. by 7in.,
signed, with title written by the artist, £8 135 6d
ine hideous caricatures, hardly flaitering to the wor-
shippers of mammon, but thoroughly characteristic of Row.

W93 Laying [sic] in Bed till your Shirt is
ashed (thus labelled by the artist’s own hand),
7in. by 4fin., from the Collection of Viscount
Powerscourt, £6 635

The depths of domestic squalor—the mysteries of family
life in a single room—are here unfolded. The wife, whoss
garment is a mere apology, laves her husband’s linen, while
he, good man, lies snug under the blankets. The child
and the family cat, the lime with the first instalment from
the wash-tub, the common utensils, &c., are all faithfull
depicted, and a healthy plant 1n the window gives a toug
of lightness 1o the whole.
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WATER-COLOURS —Continued.

T. Rowlandson— Confirnued.

99 Launching a Frigate, or how to get rid
of a troublesome wife, artist’s autograph title and
s1grml1.nr~‘:1 gin. by 5§in., £6 65

A wvery humorous :md ch:i.ral:ll:rht:l: water-side scene.
Horseplay “*in excelsis.”

evee Day, 9}in. by 8in., from the Col-

lection of Viscount Powerscourt, £4 4s
A group of four gaily attired ﬁgures Two of the faces

are utterly 1udu:mus canr.:a.l.urcs, The very legs speak
humour. Pompous Inanity has never been criticised to
better advantage,

1or Prize Fighting, a modern Hercules,
gin., circular,
Principal and second. A wondrously strong and well

knit frame, small head and massive neck, directed by the
knowing hints of experience personified

102 Seene on a Country 'Roa.d. 8iin. by
6in., £6 65

A pond fringed by tall trees, with a rural residence and
figures of horse and dog, angler and others. A sunny skeigh.

103 Seene in a Riverside Garden, exceed-
iﬁgl}:?prmty sylvan drawing, gin. by 5din., signed,

thlnﬁc:-:mld more happily pourtray the charms of rural
retreat solaced by SmIFc and healthy pursults

104 Soldiers Feasting, 16kin. by 11in.,
£10 10s

|

T. Rowlandson—Continued.
bristles at the gha-tly skeleton figure, while the mothe. and
attendant females enter the room in alarm. The i interest is
fairly divided between Death and Life. The clock in the
corner almost seems to tick,

112 The Blind Beggar, 7}in. by 53in., £5 5s

A very powerful drawing, introducing l.hree ngly
contrasted hali-length figures. y
113 The Elopement, 8lin. by slin., 6s

Ar the river's brink is drawn up a littie boat wherein
stands a lover auding the descent of his mistress who has
scaled the parapet of the bridge to which zhe s1ill cling=.
So absorbed in the delgheful 1ask s the young swain that
he heeds not the fowling piece pointed at him by the old
man who leans over the wall, his face re r:stnlm a wrath-
ful glee. This picture -cumhmcs 1r|:hu¢1.|,urai andscape
and figure drawi ing.

114 The Friars. Franciscans at recreation
in the woods, 10}in. by 7}in., signed, £8 8s

The holy men are unbending their minds by reading and
listeming by the water side. The early automn foliage is
particularly beautiful.

115 The Murderous Burglars, riin. by
g4in., £5 5s

Hem iz i ghastly scene, indeed, wherein two ruffians

| having disturbed two women engaged in innocent refresh-

ment, stand over their slun bodics. A step de-cending the
stairs hinders further progress in their bloody work. A
II.’I.I'}" !:u:t-:-ou;- but wonderiully descriptive group.

6 The Nursing Home, 1cin. by 8in.,

A bold drawing, the coarseness of the incidents being | cumprmm‘ three infant figures—a rapid sketch of

somewhat overshadowed by the beauty of the trees. The
last stage in the banguet has been reached, satiety leading
the way to licentiousness, :

105 Stawkenbergius entering Stras-
burg, 13ifin. by 8in., from the Collection of
Viscount Powerscourt, £4 435

An extremely fresh and charming drawing in delightful
tints. The hero's arrival is greeted with hilarity on all
sides, and, one might add, by all ages, since the artist has
put Into hls crowd re mscnt:un.eg of pretty well :ﬂl the
seven periods of man's HEFSI::. One pretty girl 15 thos
contrasted with the toothless hag, beside whom also room
is found for a muple of children limned to perfection.  The

central figure on its sorry steed stands oot boldly in brighter |

colours, and the grey of castle wall 15 an admirable setting |

for the whole.

106 Study in Grotesques, 8iin. by 6fin.,
£2 125 6d

The extreme of exaggeration, but beautifully drawn.

107 Taking Home the Don, 1cin. by 8iin.,
signed and dated 1812, £6 6s

Three figures, highly caricatured. Howlandaon has no |

mercy on the inebriated scholastic, who reels along clasped

in the arms of a stout wench, followed by a companion |

armed with stoup and long churchwarden.

108 The Alehemist, gin. by siin., £6 6s

Ungainly figures here preside at a fornace amidst a litter
of implements.,
109 The Amorous Lieutenant.—Mars and
Venus, 11in, by 73in., £6 6s
Two figures, rather highly coloured expressions of desire
and complaisant frailty.

110 The Chimney Sweeps,
£6 6s

"|. bizarre yet fa.s:;matlng street sketch, blackened, howl-

, dwarf and giant contrasting well with the gentle aspect

r;u- a maid who from an apper wmdﬂw requisitions their
services. Under an adjacent arch is an early morning
coffee-stall under the charge of an ancient dame who

1ofin. by gin.,

has |

i Collection of Vis. Powerscourt,

a fireside scene in humble life, £8 8s

In contrast toa modern baby farm. the system of nurs-
ing here depicted is Iiuritllied by the rosy cheeks and
general chubbiness of the children. Th-& piclure represents
an example of Rowlandson's frees s

117 The “ Orange” Eoifea House, glin.

| by sdin., from the Collection of Vis. Powerscourt,

£6 6s .

A very lively picture of old soldiers and sailors, full of
figures and :n:.:tr =nts. The group immedately surround-
ing the bar seems to powt to the discomfilure and
disgust of a v&rg' elderly warnior, obliged to give place, to
the graces of the maid who presides over the punch, to
less ancient son< of Mars, he sketch is more detailed
than is wsual with Rowlandson, who includes a suggestion
of a coach outside in his best fashion.

118 The Wig on Fire, ojin. by s}in., £5 5s

A very lively piece in which rather more than justice is
done the amplitude of the lady who is its cenw re,
The havoc wrought 1o the tea equi age, and the [ of
varied quenchers are wondrously well done.

119 Three Grotesque Studies, 8iin. by

Yin., £2 128 6d

I.g]u:r distortions of the human countenance could
scarcely be imagined.

120 Uneompleted Sketeh (humorous) of an
old man and woman (73in. by 6%in.), from the
1s

121 Visiting the Monastery (signed and
dated), giin. by 7#in., from the Collection of Vis.
FPowerscourt, érﬁ

A maid takes holy wah:r from the stoup as she offers her
cheek 10 an ¢1d¢t2' friar, who is backed by another brother
taking his turn. lame beggar-woman sguats at the door,
and round the r:urnf:r looms the figure of the girl's father
on vengeance bent. ﬂlal group.

1zz Women Fi ting; or, A Drawn

. BaTTLE,"” 8fin. by :gm from the Collection of

for customers a workman up betimes and a belated soldier. |

Behind this gronp, again, rise old fashioned lattices crowned |
| the waist and held at close

by gables.

111 The Dance of Death.—The Nursery,
8%in. by 5in., signed, with title and quotation in
Rowlandson’s own writing, £9 9s

Death, with protruding eves, rocks the cradle, while the

nurse overcome by potations from the bottle at her feet
calmly slumbers. On the back of her chaira frightened cat

Vis, Powerscourt, £5 5s
A " striking " chlch of a couple of harridans stripped to
#ar:ers by the hair, belabour-
ing each other with blows. The savagery of the brutal pair
is a matter of glee 1o half-a-dozen tule monstrosities, who

| gloat, with satisfaction expressed in every line of their

Iu

misshapen features, over 1he phur]y contest of the

gentler " sex,  Distasteful thoogh the subject b-a, as a
drawing it is only too truly typica 1 of a state nl‘ things once
common, and even yet not guite extinct.
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WATER-COLOURS— Continued.
123 Seotland.—Hoy Head, Orkney Islands, Water-Colour Drawing, 6in. by glin., 2/6
124 Sepia Sketeh.—THE SeA SHoREe, with Vessels, ete., in the distance, 4in. by 7in., sunk
mount, gilt frame, 134in. by 174in., T/6
125 SMITH (J. B.) HermITAGE CASTLE, ROXBROUGHSHIRE, Water-Colour, g}in. by 13fin.,
I

21/- 859
126 SMITH (J. B.) Brince, wiTH TREES AND CASTLE; RUINS IN DISTANCE, a lovely
Wat olour, gin. by 134in., 21/-
12 sseX.—Drawing of BRITHLING CHURCH, near Battle, 4#in. by 7in., Arfist's imitials

(M. S.)in corner, on mount, 10/6

128 THE GATE AT SALISBURY, Water-Colour Drawing, 26%in. by 21}in., £8 8s

A very nice water-colour of this graceful portal. The effect of the niched and storeyed perpendicular gateway is
well brought out in contrast with plentiful foliage.  From the Collection of the lae Sir Rutherford Alcock, K.C.E.

120 View of the rear portion of a number of old red-tiled houses bordering on a canal (probably
Dutch), 10din. by 7¥in., Artist’s name not given, sunk mount, Galloway Collection, T/6

130 WATER-COLOUR.—BusTt PorTrRAIT OF A NEAPOLITAN WoOMAN, with Head-dress, Neck-
lace, and florally decorated bodice, 22in. by 15in., @ characteristic drvawing rick in colour, signed
QARLANDI, Noma, 80/-

131 WATER-COLOUR DRAWINGS of MounTaIN, LAKE, RIVER, SEA-SHORE, and PASTORAL
SCENERY, by an artist unknown, FROM THE COLLECTION oF 5IR BENJamIn WEST, in all ¢, sizes
from 12in. by 8in. 1o 11in. by 18in., ¢ mounted, the others unmounted, £1 105

132 Water-Colours.—Three Clever Views, with Figures, oblong folio, 6/6

133 Stained Glass. —WATER-COLOUR DRAWING, deantifully executed, of the lavge Window in
St. Mary's, Redelyffe Church, Bristol, to the Memory of C. W. Loscombe, 2t}in. by 11in., m dome
shaped gold mount, gold framed, glazed, size with frame, 25mn. by 143in.,15/- Signed [, Bell, pinx., 1855

ORIGINAL DRAWINGS.

134 ALKEN (Henry) A Cossack : Very clever sepia drawing, 10in. by gin., sunk mount, 20in

by 164in., 27/6
AUBREY BEARDSLEY.
DRAWINGS IN BLACK-AND-WHITE, a/ mounted on slate coloured cards.

135 An Angel, full-length figure, beneath a 143 Initial Letter S, ornamented with
tree, conventional flowers at the fuot, from * Morte | Flowers of the Poppy kind, from ' Morte a’ Arthur,’
a' Arthur,' 43in. by 2§in., dlack grouna, 31[!,.’— | 4in. by 3in., 15/-

136 Conventional Flowers of the r“l'Pr 144 Initial Letter T, unrpupsLisHED, black
kind wuﬂl'b!Lea*fts, 3in. by 28m., dlack back- | Ilr’?cggmnnd, a remarkable design, g}in. square,
ground, -

137 Conventional Flowers, two of fantastic Ls Moliere’s Head, and three Grotesque
design, from * Morte &’ Arthur,’ 3§ by 38in., 18/~ | Heads, from Bon Mots, obleng, 2%in. by 4fin.,

138 Demon, sitting, most peculiar design, 2in. | vgry rivg, £2 17s 6d -

by 1}in., 25/- . 146 Nude Female Figure with Medusa-
3%‘1 Fg?ala Hfad'f”"f- ‘a:ifar.m g;ﬂéﬂm?’f | like head, the l‘awer parts submerged in * water,’
51 in,, & cAaraclerisllc desipn, " Morte & Arthur,’ 34in. by 28in. o

I rotesque Head, a dart issuing from PSRE S Eete g Ay ali ik aRinon il

the mouth, towards a three-quarter length Grot- | 147 Nude Grotesque Figure, whole-length,

esque Figure, from &on ;‘prt,?, 3din. by 3in., VERY with Butterflies, 3lin. by 2%in., 25/-

FiNe, £2 12s 6d : 148 Nude Male Figure, standing amidst
141 Half-length Figure, Egyptian cast of | straight, tall foliated trees, from * Morted Arthur,

features, Branches and Flowers at either side, | 4%in. by 24in., 35/-

from * Morte & Arthur,” 38in. by 3in., 25/~ 140 Three Grotesque Heads, 3in. square,
142 Half-length Figure of a Muscular Man, | 21/-
the Head very peculiar, 3in. by 2in., 21/- ’ 150 Three-quarter Length Female

142A Initial Letter A, in the midst of entwin- | Figure, slightly attired, thorned branches,
ing thorny branches, from ' Morte o Arthur, | flowers, &c., in the background, from * Morte
3din. by 2¥in., 15/- | & Arthur,’ 4kin. by 3iin., 30/-

These are admirably characteristic examples of those * faniastic and eerie conceptions wratght with that Erotesiue
dfabderie " belonging excluzively to the young artist so lately passed away. They have no likes by which to compare
them in either ancient or maodern art-——bu_ynn:l af course the numerous bevy of imitators—and in the time to come, what-
T.ler present-day opinion may be, they will be looked upon as the actual leaders 10 an entirely new and original school of
decorative art.

SIR EDWARD BURNE-JONES, BART.
15t DEMOPHOON. —Pencil study on warmish white paper, in full light and shade of the upper
portion of the figure of Demophoon for the picture of ** PHYLLIS AND DEMOPHOON," exhibited at the
Old Water-Colour Society. An enlarged and somewhat altered rendering in oils of this famous design
Was many years :ll'l:erw:m{s exhibited at the Grosvenor Gallery. 8}in. by 7iin., 26 guineas
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Sir E. Burne-Jones—Continued, _ : ]
152 THE ROMANCE OF THE ROSE.—Fully draped study on white paper in hard pencil,
resembling SILVER-POINT, of a sleeping higure for ' THE RoMance oF THE Rose” ; characteristic
example of the master’s later work ; Sigmed E. B. ].; 6}in. by 11fin., 22 guineas
153 THE ROMANCE OF THE ROSE.—Solt pencil study on white paper of a draped mﬁ:‘ngum

for ** THE RoMmance oF THE Rosg " ; Sipmed E. B. J. ; 63in. by 11fin.,, 21 guineas

154 ST. DOROTHY.—Chalk study in red and ochre on white paper of a draped figur®ror the
Picture of ** S1. DoroTHY " ; Sigsed E. B. J., 1864 ; highly characteristic in sentiment and method
of the artist's middle manner, 10fin. by 5fin., 26 guineas

155 ST. DOROTHY.—Chalk study in red and ochre on white paper of a heavily draped figure, for
the Picture of ** 51. DloroTHY,” 1864, characteristic in sentiment and method of the artist’s middle
manner, 1ofin. by 5in., 24 guineas

156 BUNBURY (Henry William) Turee OLp Fors : An original drawing in sepia and wash, on
brown cartridge. 8}in. by 13in., sunk mount, 16%in. by 22in., 30/-

157 BUNBURY (H. W.) Tue MixveT : Companion to above, gin. by 143in., sunk mount, rokin.
by 2zin., 30/- Two characteristic examples of the artist.

158 BURNEY (Edward Francis) NuN AND GALLANT : Circular drawing in wash, 3in. dia., by
BURNEY ; and engraving of same by BARTOLOZZ1, on I mount, the two 30/-

150 CIPRIANI (G. B.. &'.4.) Tur Arts : Design for Title-page, in wash and line, sunk dome-
haped mount, opening 71in. high by 10}in. wide, 32/6

160 G]&SSIEHR Subjeets.—12 Pen-and-Ink Drawings, various sizes, averaging about 6in. by

3}in., 10/6
JOHN CONSTAELE, R.A,

161 POND SCENE, early Spring, larch trees in the fore, willows in the background, 6in. by
9fin., 2 guineas

162 A COUNTRY LANE, bounded on both sides by trees, fields away to the right, very effective,
7}in. by g}in.. 2 guineas

163 ANOTHER COUNTRY LANE, much wilder scene, willow trees to the right, cattle grazing
to the left, a drover in charge, 61in. by glin., 2 guineas

164 VILLAGE SCENE : the road after passing the broad cross-roads continues through the
village, bounded on either side by trees, cottages, and farm buildings, charmung effect, 6Lin. by giin,,
2 guineas chits

165 CRESWICK (T., A.4.) PexciL SKETCHES (3) and one Pex-AND-INK, Landscapes (one
River Severn). each 3in. by 4in., sunk mount, four for 4 guineas (sold at Christie’s 1878)

166 DE WINT (after, by W. Seott) View ix Ticate ForgrsT, SussEx, a charming drawing,
1tin. by 15kin., sunk mount, gkin. by 24in., 32/6

167 DRAWINGS. —A ‘magnificent Collection of 170 Drawings, WATER-COLOUR, SEPIA, and
PexciL, of Views, FiIGUres, POrRTRAITS, &c., many of them very admirably executed, some of the
figures more especially producing a very charming soft effect in the delicacy of their cojring :
CIPKIANI (1), ADRIAX VAN DE VELDE (1), Jou~n VARLEY, BORGESS, Lapy BURRELL, an NRY
PuiLLirs are among the artists ; most of thewm mnsigred, mounted in a roy. folio volume, i full
scove d russia, little vubbed, with the BURRELL ARMS in the centre of each cover, elaborate blind and
pold tooling on sides and back, 25 guineas

The water-colour drawings are principally of Scenery in Sussex, and comprise the Mansions and Groands of PET-
worTH, OCckespey, West Geixsraan, Park Houvse, Horsuam, mgd Buriey, with Siprine and Coast Scenes, and
n few foreign landscapes in Lalv and Turkey (64 drawings). Those in sepia (25) and pencil (z1) are of much the same
character, though there are fewer in Sussex, and comprise a few very beautiful Rhine Views and Mountain and Lake
sScenery. Cipriani’s drawing 15 of Venus and Coapid, and 15 of specinl interest, having been purchased at Sir Thos.
Lawrence’s sale. That by Van de Velde isa Coast Scene with figures. There is a very charming drawing of Cupids
playing Blind Man's Bufl, executed with great force and effect. evidently by some artist of repute, though no name is
given. Two portraits in colours of Lady Raymond and one of Lady Burrell are perhaps as fine as any in the collection,
and are cerainly by some artist of distinction, though again the name is not given. Hesides these are 28 other portraits
of children, probably of the Burrell !".un_il;-. Chrnaments=, hirds, animals, :lm[h.ﬂnalh:r drawings make up the collection.

From the Library of Robert M. Burrell, Esg., with his Bookplare,

168 Drawing.—Coloured Study in Crayon for "' TuHE HawriNG Party,” by Frepk. Tav-
LOR, skin. by 4iin., sund mount, T/6

169 Drawing.--* DiLicencE vroM  CALAIS," drawing (unfinished) in sepia and pencil, by
J. M. W. Tor~er (?) of a French Coach, 6kin. by 8in., suand miount, 9/6

170 Drawings.—6 ORrIGINAL PEN-aND-INK, Sacred, 52 Franecés, Scenes from Our Lord's Life,
etc., about §kin. by 4din., VERY CLEVER, §/-

171 Eastern v]'iaws. TemrLEs, CosTUME, CEREMONIES, elc., 25, folio and 8vo sizes, in PEN-
anD-Ing, Wask, and WaTer-coLovur, 10/6 Archan, Harrisen Collection (182—)

An interesting lot, includes a Marriage of Arab Peasams, Pasha of Bapdad and suite riding.  The Harem of the
Pasha of Mousell, Celebrated Dervish at Bagdad, eic., eic.
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JOHN FLAXMAN.

STUDIES IN PENCIL, PEN AND SEPIA, on sunk mounts of a uniform size, oblong,
174in. by 21iin., from the Gollection of SIR BENJAMIN WEST, P.R.A.

172 CLASSICAL SUBJECT : Three Figures, a man and woman and a boy, pen and light sepia

was. ¢ corner forn ), 5kin. by 6%in., 21/-

l;q}:. ENIGHTS slaying a Giant, sepia wash and pen, 5§in by 7}in., 2 guineas

174 CLASSICAL SUBJECT : Man and Woman lying upon the Fleor, the latter supported by
another woman, old Man looking on : sepia aud pen, 7iin. by 8}in., £2 25

175 ** DELIVER US FROM EVIL " (three figures, one raising the other from the power of the
third), fem-and-ink, 25/-

176 BAS RELIEF of Monument to Hon. Colonel Cadogan in St. Paul’s Cathedral (Battle Scene :
the Colonel in the centre supported by his men) sutline sketch in pencil, 84in. by 134in., 25/-

177 Hay (Hon. Mrs.) OriGiNaL DrawinG, Sepia and Pencil, View orF PIETA, 11} by 194in,,

= Both these interesting Drawings from Archdeacon Harvison's Collection.

178 HUARD (Louis) Four cLEVER DRAWINGS ( [lustratons for Novels) 1N PENCIL AND WASH,
each 4din. by 7in.. sunk mounts, each sigmed, the four 3 guineas

179 MAHONEY (].) “ LrrrLe Dorrir,” ¢ When they came tozether, the man took off his hat,
and made Miss Wade a bow,” DELIGHTFUL PEN-AND-INK FINISHED DRAWING, for DICKENS'
HovsenoLn EpiTioN, page 272, sIGNED 38in. by 58in., suné mount, 2 guineas

180 Middlesex.—CHiswick, Wash Drawing, 13in. by 183in., 2/6 Harrison Collection

GEORGE MORLAND,
181 VILLAGE CHURCH, man on horseback in foreground, bold drawing in pencil, signed,
11fin. by 14fin., sunk mount 17lin. by 20fin., 5 guineas
182 GROUP under an Oak Tree, water-colour sketch, sunk gilt mount, circular opening, 8lin.
dia., 4 guineas TR AT

183 MOUCHERON ( Frederick) LANDSCAPE, trees, with sea and shipping in the distance, insepia
and wash, g}in. by stin.,, 32/6 From the Edwards Collection, sold at Christie’s 1822

184 MOUCHERON (Fiederick] LANDSCAPE, trees and mountains in background, in sepia and
wash, o}in. by glin., 32/6 FEdwards Collection

185 Pen-and-Ink Original Drawings (3) stowing CostuMmE and ArMOUR, about 5iin, by
sin., 3/-

186 Pen and Ink Drawing.—learING, and anoticr, om r sheet, 3in, by 2in., and §iin. by
4in., the z for 2/6

187 Peneil Drawings (Finished) 5 Studies of Trees, by L. Francia, each gin. by 7in., neatly
mounted, 8/~ From Archdn. Harrison’s Collection, cost him 54/-

188 Portraits of Italian Painters.—158 Original/ PEN AND INK SKETCHES, about sdin, by
4iin., CLEVER, 10/6

SAMUEL PROUT.
ST S IN SEPIA, WASH AND PENCIL, all but the last named on SUNK mounnts of a
uniform size, oblong, 10fin. by 14din.

189 View of a severely Plain IFarm House, stricken tree in the foreground, 5}tin. by 8}in., 17/6

190 Gable End and Side Entrance to a Cottage, sdin. by 8%in., entirely in pencil, 17/6

191 Seene in a Barren Rocky Country, small dwellings scattered about, 53in. by 8din., 17/6

192 A Lake Scene ; wooded promontories rising on the far shore, small Gothic Chapel on the
summit of the one about the centre, 8}in, by 115in., runk monnt 145in. by 21in., entirely in pencil,
17/6 Fronm the Galloway Coliecton.

193 READING (H.) Grapsrone (Rt. Hon. W. E.) PorTrAIT, executed in pen-and-ink, 18in.
by 11din., 30/-

The drawing is remarkably well finished, and is 2 speaking likeness of the great statesman,

GEORGE ROMNEY.

The following ORIGINAL STUDIES AND SKETCHES IN PENCIL AND INK, Ainged
on SUNK mounis of @ uniform size, 154in, by 21fin,

194 A Female Head : 14 Studies in pencil 196 Another SiX, on g pieces of paper, all in

on both sides of the paper, 6in. by 7Zin., 30/- pencil, and about the same size, similarly mounted,
l'lljht}' are obviously not all intended for the same | B0/-
sulbiject.

—5ludies i ~and-i
195 Six Studies : all of female figures, in ptigﬂ,g&ﬁlﬁ;gﬁ;in.:uﬂ ;'.?ﬂ::ll‘ual;n Ruqunk, and

pencil and pen-and-ink, on 4 pieces of paper, a
place for cach sumk in the mount, 7in. by 4din., 198 Two others, presumably for the same

= ete., 30/- subject, 12in. by 8in., 2 guineas




George Romney— Continued.

199 Lady Seated : pen-and-iné study, 6§in.
by 6}in., 2 guineas

200 Nine Studies for Female Figures and
one for the Head of a Demaon, the latter in sepia,
the others pencil, an doth sides of paper, oblong,
10fin. by 16}in., £1 bs

zo1 Two Studies for Groups, the figures
principally nude (pencil), fwo pieces of paper,

205 Seharf (Sir Geo.) Large
mounted, 21%in. by 35kin., 3)‘?

J. & M. L. TREGASKIS *Caxton Head,”
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George Romney—Continued,

each sfin. by 8§in., 30/-

202z Portrait of a Man, seated : two Studies
—the face and figure, pencil, 14in. by odin., 21/-

203 Two Heads, with wigs, o}in. J& siin.,
fencil, very characteristic, 21/- é

204 Six Female Figures, pen-and-ink,
pencil and wash, on g pieces of paper, each about
sin. by 4in., 30/-

Pencil Drawing by, on tracing paper, from a Painting at Blenheim,

G. S., Blenheim, Sept. 260k, 1861

206 Sepia Drawing of DoNKEY wiTi PANIERS, c/ever, G3in. by gin., 2/6

H. STACY MARKS, R.A.
DRAWINGS IN BLACK-AND-WHITE executed in PEN-AND-INK AND SEPIA, WITH OCCA-

SIONAL ToUCHES oF COLOUR INTRODUCED,

21din. by 14din.

ALL ON SUKK MOUNTS OF A UNIFORM SIZE;

ARBREVIATIONS :=—3, signed ; b, botlom ; &, lop ; », vight; I, left ; ¢, corner.

207 A Christmas Toast, 5}in. by 3jin., 30/-
The stordy old host standing at the head of the table
with a large tumbler raizsed in the approved style of toast- |
givers, makes his little speech in which humour should not |
be lacking, to judge from his face; his general jocularity
implies prévicas ceremonies of a like chaacter. [

208 A Message from the Sea (/Fhat! No
Soap 7), 8kin. by shin., 30/~

An astonished savage holds in lis hand a tablet of Pears’
soap, tif:ker.l up from a broken box on the shore, washed up
from the steamer wreck lying out at sea.

209 Christmas Bills, skin. by 3in., 30/-

An eighteenth century pentleman scans with a bitter
expression of countenance a bill of generous proportions,
whilst on the table near him lies a very respectalile pile of |
similar decuments. )

210 Design for his own * A¢ Heme' Card (a
crane paying his regards to a group of great auks
on the sea shore), 8in, by 6in., 3 guineas

&borioe

A diztinctly original idea and carried out with strict
attention to detail. The inscription at the top, H. STACY |
MAREKS AT HOME, DAY Evening....185 17,
Hamilton Terrace. N. W, At the bottom FI1PES, UL-
TRY, POTATIONS. B to 12. ' A

z11 From Sunny Seas, 7{in. by 6in., 30/-

LA

Enthusiastic young midshipman pointing out to an aged

gentleman parts of the map representing countries he has
visited in his recent travels ; birds and other objects strewn
about the room evidencing the owner to be a rr:tl:urdljst.

212 From Sunny Seas: the two figures
only, from the same subject, drawn on a larger
scale, 63in. by 8%in., 30/-

213 Nursery Rhyme [llustration (The
Tailor shoots the Pig), 12din. by 10iin., in pencil,
21/- LA A

214 Rehearsing the Christmas Carol,
slin. by 3%in., 30/-

To portray the absolute sincerity of the old Puritan in
affairs of religion, a better subject could not possibly he ve
been chosen. The upraised left arm moves in the more
simple wp-and-down style of conducting, and the stul
methed of holding the music helps to -.u:nwi.' the impression
of a performance decidedly amateunsh, The (are 15 some-
what contorted by anxiety and an eager desire 1o swell the
volume of sound,

215 Testimonial from Mr. Bones (Was:/i-
dess for 'um Compiecshun), 8%in. by 5din., 30/~

A negro in evening dress seated before an opened box
Pears' soap, turns round with a smile decidedly broad, to
give his opinion of its virtues. =

216 The Christmas Wateh, 5 by 31in..30/-

Bearing a pike upon his sheulder the old-wor chman
to judge by the inflation of his cheeks, voci sly pro-
elaims npon the horn the arrival of the joyous season.

As instances of the artist'z quist humour, theze black-and-white productions will always hold a unigue position

amongst the rest of his work.

ORIGINAL DRAWINGS OF BIRDS ; unless otherwise stated they are exceuted IN COLOURS

on a French grey ground, and ALL placed upon

217 Cranes (Four) olin. by 61in., 3 guineas

218 Golden Plovers (Two): TENERIFFE
PARTRIDGES (Two) and BUSTARD, 10in. by 7in.,
3 guineas

219 Herons (Two), in pencil on wihile paper,
skin. by 63in., 21/-

zzo Bitterns (Two), 10in. by 7in., 3 guineas

221 Pelieans (Two), 33in. by 61in., £2 5s

stout SUNK MOUNTS of a uniform size, 144 = 21din.

22z Pelican, another species, 4lin. by 6}in.,
2 guineas

223 Australian Kestrel, 5iin. by 3in., 35/~

224 Owl, 6in. by 8}in., 36/-

225 Touean (green-beaked), 7iin. by 3§in.,

226 Waxbills (Two) of by 6Zin., 2 guineas
227 Hoepoe, 4iin. by 7in., 30/-

LARGE OUTLINE DRAWINGS IN PENCIL OF BRITISH and FOREIGN BIRDS, &c.,

executed as Studies for his WATER-coLOUR Drawings, and PAINTINGS.

5/ each.

The size is not that of the paper but of the surface occupied by the drawing.

228 Heron, zoin. by 15in.

229 Two Parrots, 14in. by 1olin.

230 Two Hornbills, 1zin. by 15in., fors.

231 Stork, 19in. by 6in. |
23z Cockatoo, 2cin. by 7in,

233 Slender-billed Parrot, 11din. by 7in.
234 Another Cockatoo, 14iin. by 5iin.
235 ‘Leviallant's Parrot,’ 14iin, by 6}in,
236 Parrot, 11in. by 5iin.

237 Seal, 2oin. by 10in.
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238 Two Flamingoes, 25in. by 18in.

239 Crane, 23lin, by 15}in.

240 Parrot on Perch, 28in. by gin.

241 iEI.FIJS Crane (Female), 24}in. by 13in.

24 rPus Crane (Male), 28in. by 16in.
: 223 ng-tailed Parrot on Perch, 27in.
Jy G,

244 Another Sarus Crane (Male), 2zlin.
by 16in,

245 Owl, 18in. by gjin.

246 Stork, z1in. by 135in.

| 248 Another Sarus Crane (Female), 26in.
W S41n.
h 245 Wading Bird of the Crane Family, 23in.
¥ gin.
250 Two Flamingoes, 13in. by 24in.
251 Parrot on Perch, 234in. by 11in.
252 Owl on Perch, 184in. by 11din., forn.
253 Searlet Macaw on Perch, 28in. by 15din.
254 Two Wading Birds of the Crane
Family, 3oin. by 21din,
255 Penguin, 15§in. by gin.

247 Three Common Storks, 17in. by 15in.

256 Great Auk (?), 18in. by 1rin,

STUDIES OF FIGURES, EXECUTED IN CHARCOAL, BLACK CravoN, Penciy, &c., mostly

on finfed prounds, wnmonnted. b= each.

257 Servant Maid with Tray, whole length,
pencid, 11in. by 7hin.

258 Monk earrying a Book, dlack crayon
fomched with white on tinted pround, 9iin. by 7in.

259 Man seated, 1s5th century head-dress
and gown, executed in the same manner, on a
simtlar pround, 11%in. by 10iin,

260 A Girl, two studies, front and side view,
simtlar execution, 12in. by 13in,

261 Man leaning with his elbows on a table,
two studies in different positions, seme style of
execution, 81in. by 14in.

262 Man in a heavy overcoat, early this cen-
tury, ke same in execution, 8in. by 6iin.

263 Clergyman seated, reading, cxecution
#he same, 144in. by ITkin,

264 Jester's Head (with cap and bells) and
Hands, same execution, 12in. by 9Zin.

265 Two Hands, one holding a ring, the
other a book, same exe-ution, giin. by 7in.

266 Man on Horseback, Costume early
17th Century, other horses and a figure in outline,
sepia wask and red mk, 11}in. by 13in. |

267 Monk engaged in wiping a plate, sidei
vie

w.alenci/, gdin. by 7%in.
zé‘and grasping a Stick, COLOURED crayons |

on a tinfed ground, 6}in, by 12in.
269 Three Hands, each holding a Stick,
simedlar execution (o lust named, 8}in, by 8%in.

270 Man holding a Bowl in his left and a Jug
in his right hand, back view, pem-and-int and
pencil, 10din. by 61in.

271 Man on Horseback, side view, the
presence of the horse implied by the position,
stirrups and reins, period of costume uncertain,
pencil, fouched with white on a tinted ground,
15in, by 10}in.

272 Cavalier, loosely attired, reclining with
legs crossed, and smoking a long pipe, &lack
crayon fouched with white on a lipht brown

| ground, gin. by 11§in,

273 An Armourer examining a Sword, 15th
Century Costume, similar execution lo preceding,
11in. by gin.

274 Old Man seated on a chair, reading, his
attitude uneasy and suggestive of bewilderment,
same execution bud on a slafe prey ground, 12}in.
by 6gn.

275 A Prisoner: man thrown on the floor,
his hands bound, costume late 18th Century,
pencil, touched with white on a tinted pround,
5in. by 6}in.

THE FOLLOWING ARE NEARLY ALL OF A UNIFORM SIZE, 18in. by 12lin.,, AND

ARE EXECUTED IN BLACK CRAYON TOUCHED
TEXTURE. T/6 cach.

276 Man bent over intently watching some
object on the ground, hands resting on his knees

277 Two
upon a table

278 0ld Man leaning over a table examining
closely with a glass some object upon it

z79 Man idly posed against a barrier, his left
arm resting upon it, his right placed a-kimbo

280 Man in semi-Monastie Costume, right
hand placed upon the end of a cord suspended
round his neck

281 An Argument : aged gentleman seated
at a table, a long pipe in his left hand, the other
raised in a manner significant of conviction

282 Countryman, full lengh, carrying a Pail
upon his head

283 A Controversy : a learned man (Dr.
Johnson style) seated in an antique chair holding |
the fore-finger of his right hand 1n the leaves of a

oung Men with elbows resting |

wWITH WHITE, 0% A TINTED PAPER OF ROUGH

volume upon his knee, and his left arm raised

| argumentatively

284 Man in knickers and a loose coat, seated,
a glass in his right hand

285 Man standing at a beneh upon which both
his hands are placed; the attitude not unlike that
of a draper's assistant when serving a lady

286 Labourer wiping the perspiration from
his Lrow with a handkerchief ; the whole figure
suggestive of great fatigue

287 An Artist (Costume early this century),
carrying a portfolio under his left arin

285 Gentleman of the same period, fully
attired, very characteristic

289 Gentleman seated in an antique chair,

his right elbow resting upon a table, his left
thrown carelessly over the chak back

290 A Servant (18th century costume), seated
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with right elbow upon a table, the left resting on
the back of seat

291 Labourer (early period), his right hand
holding a staff, his left on his hip

202 A Monk washing, the face unfinished

Man, seated, reading from a paper held in

his left hand ; the right hand raised in an awe-
struck manner

204 The Challenge : fully attired brigand (?),
left hand holding a weapon, the right raised depre-
catingly

295 The Squire : aged gentleman Im*g his
hat and overcoal over his left arm, a sti a his
right hand

296 Lady, seated, reading, in a chair

To those familiar with the Paintings of Stacy Marks, there is not a single drawing in the whole of this series but will
call to their mind some figure or other, which, harmonising so completely with the surroundings and general idea of the
work, has won their admiration, and helped to place the Picture in the foremost rank of Englizsh Art.

297 Hens, Chicken, and Rooster, pen-and-ink and pen-il, ghin. by 134in., mounted on rough

Pﬂﬁf": -10,!'_

The various colours are indicated in the handwriting of the arust.

298 SOLOMON ; dlack crayon, touched with WATER-COLOURS, 131in. by 1oin., mounied on rough

paper, 30/~

Seated in the midst of operations with a mallet at his side, the King consults some architectural plan held partially

unrolled in his right hand.
299 DA

VID, similar in execution fo the © Solomon,’ the COLOURS more freely used, same size, 30/-

The Royal Psalmist is seated writing at o desk, his head resting upon his left arm.

300 ST. LUKE, kneeling before a canvas upon which he is engaged painting ; lilies in the fore-

ground ; WATER-COLOUR DRAWING, 13}in. by 88in., mounted on rough pager,

The a

recurs with a remarkable effect.

21/-

tle is represented in his laver years, robed in @ light blue garment, upon which his symbel (the bull’s head)

301 ST. CECILIA at the Organ, penci/, 13}in. by 8}in., 21/-
30z Twelve Small Sketehes and Studies in Pen.and-Ink, Pencil, &c. of Ficunres, LAxD-

scArEs, COSTUME, &c., 10/6 the lot

303 BATTLE SCENE (FPoet seated on a prominence looking down upon a Battle Field ; Vultures
perched on the branches of a tree above his head), execnted 1% CHALKS, oblong, 4}in. by 6fin., on

SUKK mount, 14%in. by 21din., 21/-
304 LITTLE BOY BLU

E, Entering the Castle playing his pipe, followed by a Procession of Men

with the heads of rams, dogs, wolves, &c., fu sepia, oblong, 7hin. by 10fin., on sunt mount, 14%in. by

213in., 21/-
305 A

ROG, WATER-COLOUR DRAWING, 3{in, by 48in., on SUNK meuné, 14kin. by 21din., 30/-

306 A MONK engaged in making Enns; tn pencil and sepia, on a rough tinted paper, olin. by

6tin., SUNK mount, 214in. by 14%in., 3b/-

307 PAGES IN WAITING ; éack and white chalks, on a tinted ground, oblowg, 6lin. by 10}in.,

mount (SUNK), 14kin. by 21din., 2 guineas

Two lazily lolling on a bench, another standing stretching hims=elf, a cup and ball on the Noor.
308 ““DON'T DO IT AGAIN 7 ; dlack and white chalks, on a tinted pround, bin. by 5lin., SUNK

mount, 213in. by 14kin., 2 guineas

A shame-faced bullet-headed knave being reproved by his master ; both in mid-Fifteenth Century Costu
300 HEAD OF AN ASS, sepia, wash, and dlack crayon, on a French grey ground, 7in. by giin.,

om SUNK mowuni, 14kin. by 214in., 2 guineas

310 TURTLES ; one entirely finished in coLOURS, others partly finished, on a French grey ground,
1oin. by 6%in., en SUNK MOUNT, I143in. by 21din., £2 bs

311 FRIEZE representing AGRICULTURE, DESIGNED FOR THE ALBERT HALL, executed in pen-

and-ink, on a terra-cotta ground, inm three pieces (not complete), total lengch 35in., height 64in.—
Another, similarly executed, representing ASTRONOMY, NAVIGATION, &c., in three picces, total length
72in., height 5fin., wnwonnted, £3 105

LANDSCAPES, ANCIENT INNS, FARM HOUSES, COTTAGES, &c.. ExTERrIOR

ARD INTERIOR, EXECUTED I¥ CHALKS, oN A FRENCH GREY GROUND, on SUNK mownis of a

uniform size, 2 guineas each.

31z “‘ Winechelsea, Apl. 12, '81" (Two
willows by a brook, houses across a field in the
distance), gfin. by 6%in.

313 “Amersham, July 8, 1885" (View
through the Granary Door of the same Inn),
gfin. by 6iin.

314 “ Grifiin Kitechen, July 10" (Shews
one side of the capacious fire-place, cooking
utensils on the shelves), giin. by 6fin.

315 “ Queenborough, May, 1880 " (Ancient

Monogram stamped on botfom corner of each.

wooden frame door-way opeéning lo a passage
with a norman-arched entrance at the far end),
1okin, by 6iin.

316 ** Minster, June, '81" (Exterior view
of a Cotlage, wooden fence surrounding it, a
rustic gate in the centre), obfong, 6Zin. by 10in.

317 “ Shillingford, Septr. 12, "84 " (Stack-
ing the Hay: Scene in the neighbourhood of a
farm-house), oblomge, 7Lin. by 10}in.

3i8 ‘*Sandwieh, May, 1882" (Wooden
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sheds of a singular box-like structure bordering a
small river, a larger structure and windmill away
to the rear), ebfong, 7hin. by 10in,

hase of Stacy Marks' power in th

Eive that same subtle expression without the touch of extre
our present day life.
to the chalks.

319 ‘**Queenborough, May, 1880 " (Nor-
man Porch, the gates spiked ; huge tombstones
in all directions), 1ogin. by 7in.

is series, and he i5 every hit as eloquent in it as in the others.

Webave yet another F v o] C
With me mastery of detail characteristic of his figures, he clothes these stroctures reminiscent of long ago, ‘in that
sacre rig'ml;» belonging to works surviving the test of
L

agez. And in the more modern Yillage Scene he can still
me age, but yet appearing as a thing altc

: ;gl‘.'l.',hl.:r apart from
In some the light and shade effect 1 |

s greatly heightened by a judicious use of sepin in addition

ORIGINAL DESIGNS EXECUTED IN WATER-COLOUR FOR STAINED-GLASS

WINDOWS, each set of three mounted on Ca

320 Three entirely different Treatments of the
Baptism of Christ, each 5din. by 2}in., £2 28

321 The Good Samaritan.—5t. Peter re-
leased by the Angel—Descent of the Holy Ghost |
on the Apostles ; each 5kin. by 24in., £2 125 6d |

322 Flight into Egypt.—The Transfiguration |
{mncolonred)—Christ disputing with the Doctors ; |
each about 63in. by 3iin., 3 guineas

323 St. Mark and St. Matthew, each 6}in,
by 2}in., with a smaller pen-and-ink sketch of
angels between, 2 guineas

324 Christ washing the feet of His Disciples—
On the way to Emmaus—Death of 5t. Peter;
the two first-named 74in. by 3in., the last 5in. by
28in., 83 guineas Dated Oct. Sth & rith, 1858

324AThe Last Supper—Driving the Money-
lenders from the Tempie—The Transfiguration ; |

Mo effort of the mind is required in the interpretation of &

rtridge paper of a vniform size, 15}in. by 11din.

the first and last-named in pen-and-ink, each
about 7iin. by 3kin., 3 guineas

325 “ Dirty Clothes"”: a labourer with
shovel across his shoulder and tea.can in his left
hand ; 3{-length, in WATER-COLOURS ox A
DARK BLUE GROUND, 8in. by 8%in., 21/-

The face perhaps is oo fine for the otherwise rough
exterior, but this only aids in making more real the impres-
sion of a stained-glass saint which the general character of
the execution zeems to force upon one.

320 The Artist’s Own Monogram : the
letter M in the centre with H S at either side, all
connected by an interlaced cord, on a shield sur-

| rounded by gracefully turned ornaments, Anno

Dni 1880 at the bottom, 7in. square, 21/-

327 Another variation of the same Mono.
gram, 21/-

ither the subject or the purpose of its design.  The artist in

every instance has plainly sec both beyond all mizconstruing of his intent ; and setting aside that limitation which must

more or less influence such works, they are of an eriginal order.

efforts, a fact sufficient in itself to ensure for them an interes

Apart from all this, they represent some of his carliest
t beyond all other considerations.

THOMAS STOTHARD, R.A.

A SMALL COLLECTION OF ORIGINAL STUDIES AND DRAWINGS BY THIS
EMINENT ARTIST, from the rFAMOUS GALLOWAY COLLECTION, all with the small printed
Ticket ; size given (in inches) is of the Drawing, exclusive of the mount,

328 Study for a Group, the central figure | by 6iin,—Exquisite little Drawing in seépia for

about to receive the Holy Grail (in Pencil and

Ink). 2%in. by 28in.. on mount, T6
enty-five small pen-and.ink Studies,

3
irst Thoughts for a series of Illustrations

bein

7din., rwo on one mount, 21/-

The passage illusirated is written beneath each siudy.

330 Study for a Group in pen-and-ink,
Nude Figures kneeling, on the other side a similar
study, 4din. by 6}in., on mount, 12/6

331 Several Studies in pen.and-ink for the
Frontispiece of the ** Atlas Pocket Books,” 8fin.

335 Van de Welde.—Original Drawing, by

Cavaliers, Ladies, and Musicians, fine costume piece, 64in. by 7§in., 10/-

to ““’The Pirate,” upon two sheets, each 4iin, by |

| vignette to the same, 1in. by 2§in., fwo on one
| mount, 21/=

| 332 Viewof HicH Sr., EDINBURGH, Orfpinal
Fencil Drawing, 6in. by gin., sunk mount, 21/-

| -, 333 Pen-and-Ink Drawing. Studies of
! Classical Figures, among them Mars and Andro-

meda, 6fin. by 7kin., otk sides of the paper wsed,
| on mount, 12/6

334 Study for Fresco Work, in pen-and-
ink, containing a number of Figures, 4in. by
| 6in., on mount, 12/6

Esa1as vAx DE WELDE, Pencil touchea with Ink,
Circa 1015

336 Village Well (16in. by roin.), black and red chalks touched with white, charming sketch,

full of delightful detail, 21/-

HARRISON
ORIGINAL PEN-AND-INK FINISHED DRAWINGS.

253{3? Pig Feeding in & Trough, 61 by 7in.,
38 Four Frogs Leaping into the
ater, gin. by 7in,, 2
330 Wild Boar, 7}in. by 6{in., 2 guineas

P

WEIR.

Lowvely Productions.

340 Group of Six Miee, oin. by 7in,,
14 guineas

341 Sheep Gambolling,
guineas

gin. by 7in.,

2
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342 Beavers Building, 7in.
1 guinea

343 Elephants enjoying a Bath, gin. by
7in., 14 guineas

344 Muzzle Bear Dancing, gin. by siin., 2 8U

1 guinea

345 Dromedary Rolling, 8in. by 7}in., |
1 guinea

346 Geese in Procession, 7lin. by 7in., |
2 guineas

347 Turtles, 6}in. by 7in., 1 guinea

by %7}in., |

348 Pussy watehing Cockatoo on
Pereh, gin. by 7in., 2 guineas

349 Two Frogs, oin. h% 7in., 2 guigeas

350 Bears at the Zoo, oin. 16in.,
ineas
351 Mother Goose Flying at Cur, Sin. by

7in., 1} guineas
352 Squirrel on a Bough, 8}in. by 7}in.,
| 2 guineas

353 Heads of 8 Dogs and Hounds, prize
winners, gin. by 7}in., 2 guineas

354 Cats, gin. by 7in., 1 guinea

The dimensions are of the Drawings, which are on hand-made paper, mounted on Bristol boards, 15in. by 13in., and

suitable for traming.

3544 WEIR (Harrison) Pencil drawing of a
1861, 16/-

spaniel, 3din. by gdin., ségned H. WEIR and dofed

355 WILKIE (Sir David, X.4. ) PorTrAIT OF HIS WIFE AND CuiLp, full-length, fine sketch
in sepia, signed and dated 1837, 6fin. by 5fin., sunk mount 15fin. by 11{in., 4 guineas

J. M. WRIGHT.,
356 VILLAGE SCHOOL : Scholars at play, the master sleeping in his chair, glin. by 13}in.,

a spirited drawing in sepia, sunl mount,

£1 25 6d

557 BACCHANALIAN PROCESSION : a number of male and female figures accompanied by
Cupids ; Bacchus holding aloft a wine cup, 12in. by 17in., charmingly executed in sepia and crayon,
the effect produced by the mixed tints, one of preal beauty and softness, sunk mount, 80/-

SIR BEH-:IIMIH WEST, P.R.A.

COLLECTION OF ORIGINAL DRAWINGS AND STUDIES IN PENGIL, PEN-AND-
INK, WASH, &c.. without exception all are in the FINEST POSSIELE STATE, and most of them

BEAR THE

ARTIST'S CHARACTERISTIC SIGNATURE AT THE BACK. BENEATH

THE TITLE OF THE DRAWING, which is also written by the artist ; the size indicated is the

drawing itself,
ABEREVIATIONS :—35, figned

358 A Female Figure, 7iin. by s}in., stuay
from nature in pen-and-ink, itpht blue background,
mounted, 15/- Lt

A p1en$in¥ and eloguent composition ; the head in profile
displays to full advantage the exqui-ite femmine beauty of
the features, with mischievous eyes, nose slightly refronsse,
and sensitive mouth, alive with that joy of life suggestive
of youthful innocence.

359 .ﬁg’ﬁﬁllﬂ-uﬁ Pﬁjﬁﬁﬂng the M&-E"'
nificenee offered him by the Egyptian Envoys,
74in. by 63in., light brown wash and pen, mounted,
15/- : ' 5 b & f,

The scene is in a ficld without the city walis.
with a small band of followers waits beneath the shade of a
tree to receive the Envoy who approaches, accompanied by
horses and men heavily laden. ;

360 Agrippina and her Children, 1ziin.
by 9fin., study in charcoal, mounted, 15(-

S b &P L, dl 17E

Agrippina's right arm partly encircles the infant Loy
reclining on her lap m a state of rebellion ; the mother
appears troubled by fears of the I'ul:Elrt : near her is another
older boy pulling roughly at his hair.

361 Agrippina with her Child going |

through the Koman camp when in a state of
mutiny, 124in. by 9in., pen-and-ink wpon a slate

orey ground, within frame border of wash and |

lines im wvaried colours, cardboard mount,

i/- 5b
2'll'f‘h.:: mother of Nero, followed by her maids, fearlessly
wends her way through the rows of violent soldiery ; most
of them are submissive, though some show in their
crouched attitudes their hatred, but are compelled to bow
in feat.

Agesilans |

s b, back; [, front; d, dated.

362z Alecibiades protecting Soecrates,
' 1tfin. by 12din., wash, outined in pen-and-ink,
| within border of vari-colowred wash, mounted,
16/- 5. &

Mounted upon a charger, the young hero with uplified
spear holds in check the assailantz of the ag TTIOT,
whilst he retreats from danger bearing with him d and
spear.

363 A Muleteer: a Sketch made in France,
oblong, ¢3in. by 7lin., @ Finished [D):awing in
| wash, outiined in pen-and-ink, mounted, 15/~

5. 6. & ., d. 1802
Two mules and an ass, all heavily laden, the muleteer

leaning idly against the last named. A remarkable
characier study.

364 Angels announcing The Birth of
Qur Saviour: Sketch for the Picture in
Rochester Cathedral, wwéthin am oval, 8%in. by

| 7Hin., wash, owtlined with ink, within border of
| wask and ink, mounted on thick paper, 30[- s. b.
|  The two figures are supported by clonds, cherubims at
| either side; below, a glimpse of landscape with sheep
| grazing.

365 Cato : a Study, 7Zin. by 8%in., sepia wash
and pen, mounted, 15/ 5. 8.
A powerful composition in every respect, the face par-
ticularly fine ; the intellectual severity of the features being

accentuated almost to cruelty by their concentrated atten-

tion upon the treatise in which the mind of the philosopher
is absorbed.

i 366 Christ in the Hall of Caiphas, sileng,
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ad3in. by ghin., a wash and pen, monunted, 15/-
3din. by skin., sepia fe o '«l@" 7 ]

A study crowded with figures ; the Saviour standing |
hcfn;ihHig'h Priest looks towards Peter, who is seen

reLr to the right in evident shame.

367 Christ in the Wilderness, 12din. by
83in., study in pen-and-ink, withwn frame of gold

and wash in various colours, mounted on card-
board, 21/- 5. b & f., d. 1810

Looking upward to the Holy Dove the Saviour walks
along oblivious to bis surrounding dangers, a witch and evil
spirit enveloped by a cloud 1o His left, and two lions within
a cave beneath the path on which He walks.

168 Christ shewing a little Child as the
Emblem of Heaven ; design for the picture
painted for Hart Davies, Esq., 7iin. by 63in.,
pen-and-ink, within border of browm wash and
ink, mounted, 30(- s. 0. & . d. i8i0

Between the figure of akneeling woman and Christ seated,
stands the child raised upon a bench ; the draping of the
principal figure is very fine, and his aspect one of instruc-
tion: the counienance ecxpressive of authority and
command.

360 Chryseis restored to her Father,
8}in. by 6fin., wask owtlined in pen-and-ink,
barder of vari-coloured wask, mounted, 15/~ s. &

A study of the wwfinisked type so far as expression goes,
Bowed with age the father embraces the daughter while
attending 1o the message of the soldier with whom she has
been accompanied.

370 Classical Study : two maidens reclining
on a bank outside the city walls ; soldiers otserv-
ing them from behind a rock ; cupids disporting |
themselves in all directions, one of the groups
hastening to make the soldiers' presence known,
11kin. by 16}in., pen-and-ink, mounted, 30/= _

: 5. 6. & 1., d. 1788 |

371 Classieal Subjeet (wunémown ), sblong,
5gin. by okin., brewn wash and pem, mounied,
12/6 5. foy d. 1784 |

Group of three ladies engaged in a debate upon some
object held by the one nccupying the central position ; !

SEFV and soldiers stand at either side. .
*nnunanﬂa of Seipio, 9in. by 7din., f

fig wn wash and pen, border of vari-coloured |

waih, mounted, 15/- 5 &
Absolute belief in the virtue of the great general is excel- |

lently pertrayed in the reverent behaviour of the group, as
hie hiolds the hand of Emelia in their midst.

373 Continence of Selpio, odlemg, 13]in. |
by 18§in., sepra, mounted, £2 108 3.8
A preatly superior interprétation to the one mentioned
above both as regards grouping and facial cx_pru.:.iﬂ:n. . |
374 Cupid stringing is Bow, 8in. by 6}in., |
pen-and-ink, mounted. 12/6 HA2 S b
375 Cymon and Iphigenia, 8tin. by 6lin.,
light brown wash and pen, dorder of vari-coloured
wash, mounted, 16/~ 5. b

A singularly pleasing pastoral scene. The shepherd on |
his arrival at the top of a steep ascent suddenly discovers
the sleeping maidens. Catile are grazing in the rear and a
winding river waters the distant landscape. !

376 Cymon and Iphigenia, ebleng,” 124in.
by 18lin., pem-and-ink, border of vari-colowred
wash, mounted, £2 108 s. b, & f., d. 1788 |

A similar interpretation but on a larger scale; and inthis |
a myriad of playful cupids greatly enbances the effect.

377 Death of Cieero, 12}in. by gin., gen-
and-ink on a slate grey pground, within border of I

wash and lines of different colowrs, on cardboard
mount, 21/ . &

A stalwart soldier in a Roman helmet holds in both
hands above his head the sword, which iz about to decapi-
tate the venerable orator who appears to offer no resistance

| more of Anthony's soldiers appear to theright, and alarmed

citizens are seen rushing away in fear on the {’Pl*ﬂ"-"[“ side.

378 Death of Cicero, oblemg, 12}in. by
20kin., sepia wask and pen, 82 105 5. /., 4. 1785

A milder interpretation in regard to the scldiers of
Anthony, but a little les: submission is shewn by their
wictm.

370 Death of Wat Tyler, ebiong, 6iin. by
12in., & stwudy im charcoal, crayoms, and wash,
within border of wash and lines, mounied,
3 guineas 5. b,

A multitude of figures u::z}n:ed in combat crowd the
scene : Tyler, a little to the left surrounded by his foes,
the weapons of two dgﬁcznding upon his head ; the smoke
of battle in the rear. A spirited piece of work, full of
excitement and motion.

3%0 Death of Wat Tyler : another repre-

| sentation of the same, oblomg, glin. by 14}in.,

study tn light brown wash, outlined with pen-and-
ink, within border of wash and lines, on grey
monnt, £3 35 5 b
_ Daly the victim and three foes are present here; cling-
mg rovnd his horse's neck with one arm, he strives to defend

| himseli against the overwhelming onslaughe of his two
| assailants with the other, but there s no doubt left as o

the result of the combat; the vigour of action is mar-
vellously depicted; and the supreme agony of fear on
Tyler's face produced by buot a few strokes, betrays the
hand of the master.

351 Faney Subject: a Nymph (semi-nude)
reclining against a rock, oblomg, s5fin by 7iin.,
pencil, mounted, T/6 5. 6. &= f

382 Farmer Driving a Wagon. behind

| him a boy with his arm rouond a mastiff, edlong,
! 12in. by 17kin., wask, outiined with pen and-ink,

unmowuniea, 21/-

5. -, & d., 1788
The wa and the of the house in view, together

with the hu}FTnd dog arepasl::'hscrvicnl to the guateruimn-
tuation of the countryman’s burly form, to properly charac-
tertse which is the principal intention of the artist. 5.
West, r78%, Windier, is written with a flourish on the
wagon's front.

383 Figures: a Study, 1ofin. by 6in., sepia
wash, pen and pencil, mounted, 12/6 8 b,

384 Group, centre figure a woman ; clever
drawing in pen and wash, 6}in. by 8§in., 32/6

385 Group of Angels, 12lin, by 11}in,,
charcoal drawing, mounted, 21[-s5. 6. &f., d. 1775

Supported by clouds, two of the group play upon a harp,
whilst abowve them with hands raiserj} in adoration two
others chant the joyful strains.

386 Group of Angels: a Study, rzlin. by
L1in., charcoal, mounted. 16/- 5.,

Looking apparently towards the throne of the Almighty
two of the cherubs are in sttitudes of prayer, whilst another
in the backeround has no part visible bue the head.

387 Heetor parting with his Wife and
Child at the Sceean Gate: a sketch for the pic-

' ture for Dr. Newton, Bishop of Bristol, 12}in. by

gin., charcoal and pen-and-ini om a slate grey
ground, with border of black and brown lines,
cardboard mount, 15/- 5.
The impression conveyed is unpronounced and faint, the
two principal figures bemng little more than outlined ; onl
the nurse and child stand out distinctly, and but for their

presence, this would have little of the artist's usual charac.
LEriSLics.
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388 Hope: a Study, 1zlin. by 1oin., sepia
wash and pen, border of vari-colowred wash,
mounted, £2 25

In the whole composition the master stroke of genius is
plainly apparent, but more particularly in the face and the
pose of the lovely head, covered with a rebellhious abun-
dance of hair ; s0 beautiful is the shading and finizh, that
it very forcibly reminds oneof the finest works of Bartolozzi
and especially those engraved after Cipriani's designs.

3% King David, s5fin. by 4fin., pen-and-ink,
mounted, 12/6 5. b,

300 King David: a Study, oblong, 9fin.
by 14fin., sepia and wash, mounted, 21/- 5. b

Prostrate in an attitude of most abject humiliation, the

reni:em with hands outsiretched fervently implores the
Divine forgiveness.,

391 Lady Reading : a Study, 5fin. by 4}in.,
n-and-ink, on a slate blue prownd, mounted,
/6 5.5,
302 Litter of Pigs, with the Mother, 5§in,
I_}y 6}in., dlack crayon on a blue ground, mounted,
/6 £ 0 & F
193 Luereee ; a Finished Drawing, 22in. by
154in., flight drown awmd blue, wash and pen,
nnmonnted, 2 guineas
The largest and perhaps most expressive of the whale

series ; great care has been expended on both draping and
facial exBrcssiun. )

304 Our Saviour Bound: a FiNisueD
DrawinG, 11gin. by 7din., sepia and wwash,
within border of GOLD and wash of various tinds,
mounied, £3 38 5. 0. &F.

The figure is threequarter length, admirably draped ;
the head sorrounded by a nimbus, the hands houn
either side above the shoolders appear the points of spears ;
the face expressive of jov mixed with conipassion.

395 0OX brought from Lord Warwick's Park
and shewn to His Majesty at Windsor, Jan. 1st,
1787, eblong, 8%in. by 138in., pen-and-ink, within
border of light brown wash, mounted, 21/- 5. f.

The title as above is written by the artist at the bottom ;
the mensurements of the animal are indicated by lines, but
they do not interfere with the drawing.

306 Paul and the Witeh of Endor, o#/ong,
4fin. by 6fin., black crayon on a blue ground,
mounted, 15/- s b

A dim and mystical representation, the effect heightened
by two ghostly fipures in white to the rear in the centre.

307 Priam soliciting Achilles the Body
of Hector, oblong, 53in. by 78in., wask, ontlined
in pen-and-ink, mounted, 15{‘— 5. b

The dead hero's body partly visible to the lefi, lies at the
feet of Achilles, who, seated in a chair, appears to waver in
doulbt as 1o whether he will accede to the request of the
aged figure in ardent supplication kneeling before him.

308 Roman History : scene in a public

square, eblomg, 13tin. by 21din., sepia, mounted,
2 10s 5 b

stands before the throne of one in authority, to whom a
noble Roman appeals presumably on her Lehalf. The
crowd are held in check by the seldiery.

Ruddle Men from Bristol, ofimg, :
399 i by ¢fin., pem-and-int within brown two-line

4}in. by 7iin., sepra, mounted, 12/6
s.b. & f., d. 1802

A group of six men and a boy accompanied by their
asges, resting beneath the shade of o number of trees,

qoo St. Luke : a Study, 7%in. by 8lin., Fehs
drowm and blue wash, ontlined in pen-and-ink,

ya |

-

1

| mounted, 15/-

mounted, 21/- s. b & f, d. 1785
Sparsely clad, and seated vpon a rock, the evangelist
studies a scroll held in his left hand. To his right in the
bottom corner appears the head and shoulders of a bull.
401 St. Mark, 8in. by 8in., light and
sepia, wask and pen, mounted, 21/~ 5. &
nlike the others of the evangelist series in the ivok of
laboured thought upon the face. instead of ecstatic ingpira-
tion ; a lion coneckant at his feet, together with the heavi-
ness of his own attitude, combines wonderfully to produce
an impression distinctly in keeping with the known
character of the subject.
4oz St. Matthew, 8in. by 7fin., light blue,
and sepia, wash and pen, mounted, 21/-
5. 8. & £, d 1785
Mouonted upon an eagle which soars to the heavens, the
evangelist looks upward for insEirnﬁm ere he continues his
WrILLOE 1lspouz the scroll held in his left ‘]'mnd. I )
403 St. John : a Study, 6fin. by 8fin., Jight
drown and biue wash, outlined with pen-and-ink,
maotented, 21/- 5. i
The cleud-borne figure, aided by an angel  floating a
little to hiz right, appears to be wholly illed with a burning
desire to chronicle faithfully vpon the tablet held by has
left hand, the events bis memory recalls.

404 Segestes and his Daughter before
Germanicus, 12}in. by gin., pen-and-ink on a
slate grey ground, within border of coloured wash
in different tinis, on cardboard mount, 21/~ s

Fu il :

Facing the warrior zeated amidst his followers stands the
venerable prisoner, his hands raised in eloguent gestures of
appeal ; his daughter immediately behind siands with face
averted and in evident unconcern of the proceedings ; other
prisoners are seen in the rear surrounded by saldiers.

405 S_EE"EEt'E_S and _hiﬂ Dp.ug‘hter before
Germanicus, 73in. by 6fin., sepia wash and pen,
5. b &

Another interpretation and considerably mores microcos-
mic ; here, the warrior upon an improvised plattorm
immediately outside hiz tent listens to the story of the
captives; an extensive view of the surrounding country
dotted with tents and delerilsWelches away to the rear.

406 Sketeh from Nature, 7in. by 4iin.,

-and-ink, mounted, T/6 g b

Two men leamng over a barrier : the face of taller
suggestive of North American origin.

407 Study for a part of the large Pi®ure of

the SHIPWRECK OF ST. PAUL, painted for the
Chapel in the Greenwich Hospital, eblemg, 71in.
by 9fin,, wash cutlined in pen-and-ini, mounted,
2 guineas 0. & F

e attention of the terrified crew is centred upon the
Apostle ; just larded upon the island he authoritatively
commands their movements and they hasten 1o obey in awe,
remembening the terrible effects of their last refusal to
accept his words as truth,

408 Study for the Figure of Christ
disputing with the Doctors, 11in. by 73in., pen-
asd-ink, mownted, 15(— 5 &

A slim figure thinly clad stands by a large seroll, which

A weeping® lady surrounded by a crowd of sympathisers | he holds with his left, and points to with his right hand ; a

look of mild persuasion on the face

400 Study for the Head of Christ, in

| the Cartoon of the Resurrection, painted on glass

by Jervis for St. George's Chapel, Windsor, 7in.

| border, on thick paper mownt, 830/~

i 5. 8. & £, d. 1783
The artist’s wonderful powers in the portrayal of a
religions idea are manifest in the nobly-shaped head and

glorified countenance upturned with an expression of
trinmph and holy peace.
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Sir Benjamin West—Continued.

410 Studies for the Figure of the Angel in |
the Picture of the Prophet Isaiah, 12}in. by
10}in., ckarcoal on a slate grey ground, mounied,
21/~ . £ b

'l'h‘e = studies of the angel's figure, one especially
VEry n the act of touching the Prophet's lips with the
burning coal to cleanse them ere he repeated the Lhvine
message ; below are two small studies of the whole picture.

411 Study of a Group in the Picture of
Christ healing the sick ; painted by command of
George I1I. for his Chapel in Windsor Castle,
oblomg, 6kin, by o}in., WATER-COLOURS, mounted,
£2 28 5. b & f.

A Mother carrying an infant on her back kneels appeal-
ingly with tace upturned towards the Divine Healer ; an

older child—the one whe iz sick—nestles with her head
close to the mother’s breast @ the position of the emaciated
form 1% terribly suggestive of acute suffering and misery.
412 Study of Heads, otin. by 7iin., sepra
warh and pen, mounted, 12/6 . bho& .
Two girlish heads of singular beauty prettily posed in
contrast, one profile, the other full face. .
413 The Cripple, oblomg, 4fin. by 73in.,
wask and pen, mounted, 7|6 5B,
A helpless heap of humanity prostrate upon the pave-

ment ; two charitably disposed persons come to his aid,
whilst two children idly zaze on the scene.

414 Tree in Windsor Forest: a Study,

1ofin. by 17}in., sepia and black crayon, mounted,

_F_ I. ﬂ!
A powerflul representation of decaying grandeur.

ORIGINAL DRAWINGS [Framed].

415 CRUIKSHANK (George) GrEviouxp, by Howitt (UNPUBLISHED), copied 6y GRORGE
CRUIKSHANK, a very beaufiful and highly finished PENCIL DRAWING, 50 INSCRIBED IN THE ARTIST'S
AutoGrarH, 8tin. by roin., with cut-out mount, glazed, and in oak frame, 15din. by 18in,, £3 3s

A charming drawing executed with the utmost delicagy.

416 CRUIKSHANK (George) GiaxTs AT PLaY, four original pencil drawings, by G. Cruikshank
(UNPUBLISHED), with subsidiary Sketches and Notes, on one sheet, 83in. by 11din., mounted, and in
oak frame, 144in. by 173in., £2 18s

417 DUDLEY HARDY.—Miss Lorrie CoLLINS, IN * TA-RA-RA-n0OM-DEAY,” full length por-
trait, clever drawing in black and wkite, SIGKED, 15in. by 124in., sunk mount, 22} by 18}in., £3 3s

418 ROMNEY (G.) HEAD OoF AN OLD MAXN, clever pen sketch in sepia, 73in. by 53in., oak frame
glin. by 7%in., 27/6

419 ROMNEY (G.) HEap or A Roman Yourti, pen sketch in sepia, 74in. by 5§in., oak frame,
gdin. by 7§in., 27/6

420 ROMNEY (G.) SEria SKETCH OF A SEATED FEMALE FIGURE, in classic drapery, playing
upon a lyre, 18}in. by 12}in., cak frame, 20}in. by 14}in., £3 125 6d

421 ROMNEY (G.) SkercH, in sepia, of a seated female figure looking upward, very fine and bold,
14%in. by 114in., oak frame, 16in. by 13}in., £3 12s 6d

AWINGS AND STUDIES BY THE OLD MASTERS

( FrOM the Collections formed by CapiN. WM. BAILLIE [who bought and re-wvorked
“ The Hundred Guilder Plate”]; SanprarT; Lorp MUuLGraviE; PauL SANDBY,
R.A.; EarL SPENCER ; QUEEN CHRISTINA OF SWEDEN ; and GEORGE SKENE,
OF SKENE, N.B.)

First rale drawings by the greal Masters, by Raphael, for example, or Leonarde, or Titian. or
Nembrandl, need no words fo commend thewe ; their ravily, their value in the awction-reom, their
gmemense ariisiic importance, alike from the point of view of the artist and of the collector set them apart
beyond controversy as the chotcest of possessions. By exceeding good fortune now and again at long
infervals @ man may even in these days stumble acvoss one of these priceless treasures in some out-of-the
ey, enexpected corner ; we have bnown such Hhings Rappen lo one or fwo favoured mortals i the
cowerse of onr London experience. There are, however, alarge number of **old master” dvawines of great
beately and interest siill afloat in the world to be picked uwp by those whe have a Hitle patience for
their collection, and o discriminating cye to know a good thing when luck brings them across
#. Jheday is not yel passed when a man possessed of this patience and discernment may stilf set
himself with veasonable hope gradually to gather together at but small outlay a very respectable collec-
ton of such drawings ; drawings which would be a diseredit fo no cabine! in the world, examples o
genuine masters and of important schools, with that singular freshness and intimacy about them which
helong so peculiarly fo shetches and studies, and which make them often tn the eyes of the true connoissenr
possessions of even greater charm than fully elabovated and finished works. We have been fortunate
lately in having purchased not far short of 200 of these drawings from various well-known collections—
the lavger number of them in a single coliection formed during the middie of the last century, with the
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names of the different artists atfached to them in the handwriting of the original collector.

The

wnguestionable beauly and intrinsic importance of very many of the examples heve catalogieed will render
them, we feel confident, of pecaediar intevest to all true lovers of art,

422 Algari (Alessandro, 1602-1654) Design
for Tomb of a Pope, 15in. by 1rin., gen-and-wask
drawing, 14

423 Ambrogl (Domenico, called Menichino
del Brisia, c. 1640) MARY MAGDALENE AT THE
FEET OF CuRrIsT, ¥in. by 7din., pen and wash
drawing, 16/-

424 An Interesting Collection of 20
ORIGINAL DRAWINGS in Brack asp Co-
LOURED CHALES, PeExcCIL, Seria, and WAasH,
various sizes, Jerse folie and smaller, the fine
collection for 5 guineas— Grear BARGAIN

425 Arts of Peaee, beautiful Water Colour in
monotint, I3Lin, by g}in., finely executed, dated
1703, 12/6

426 Baecio del Bianeo.—AporaTion oOF
THE SHEPHERDS, I4fin. by 10in., pen drawing
heightened with white, on grey pager, 12/6

427 Baeecio del Bianeq.—THE CreEaTION
oF ADAM, I5in. by 10}in., momochrome sketch in
oif, 12/8

428 Badaloechio (Sisto, 1381-1647, School
of the Carracel) ST. ANDREW AND AN AKGEL,
1o0}in. by sdin., pen and wash drawing on umber
ground, 16/-

429 Barbieri (Giovanni Francesco, calied
Guercins, 1591-1666) A Landscape, 8in. by 1ofin.

n drawme in bistre, 10/-

430 Barbierl (G. F.) A Landscape with
Figures, 6fin. by 8%in, pen drawing, 12/6

431 Barbieri (G. F.) A Landscape with
Figures, 9kin. by 16}in., pen drawmng, 10/6

432 Barbieri (G. F.) A Landscape, SHEY-
HERD WITH HIs Frock, 7#in. by 1odin,, pen
drawing in bistre, 6/-

433 Barbieri (G. F.) S1. Francis, 11fin.
by 11}in., pen and wask drawing, 12/-

434 Baroeel (Federigo, 1528-1612) Head of
a Man, 6§in. by 6}in., colonured chalks, 5(6

435 Barbatelli (Bernardino, called Poccettr,
1542-1612) ST. Francis or SALEs, olin. by
6Lin., pen and wash drawing, 15/

436 Battoni (Pompeo Girolamo, 1708-1787)

Composition of Figures, A SAINT RESTORING A |

DEAD MAN, 1o}in. by 11in., pen and wash, 17/6
437 Berrettini (Pietro, called Pietro da Cor-
toma, 1506-1669) VIRGIN AND CniLp, §fin. by
siin., pencid, 19/-
438 Bloemen (Picter van, 1657-1719) READ-

ING THE PROCLAMATION, 14lin. by 11din., gem |

and wash drawing, 15/~

439 Bolognese Sechool.—Design for Picture,
Mythological Subject, »ed chelk, 1okin. by 8in.,
5/= ik Cent.

440 Bolognese Sehool.—Figure of a Woman,
6in. by g4}in., red chalk and wash, 17]-

441 Bolognese School.—Figure of a Man,
dmged, sdin. by gin., pem and wash drawing,
15/

442 Bolognese Sehool.—Landscape, Iligh-
waymen, I4ifin. by 21lin., sepia, 15

443 Bolognese School.—Seated Fil’r:i of a

-

Woman, draped, 6in. by 4lin., red ¢ ard
wask, 15/-

444 Bouchardon (E.) Red Chalk Drawing
from the Antique, 13{in, by giin., 5/-

445 Boucher (Francois) Study of a Child, i
red chalk, 3}in. by 6lin., 6/6

446 Bouecher (affer) Curins HUNTING,
10fin. by 15in., penci! tonched with white, 12/6

447 Bourdon (Séhastien, 1616-1671) Compo-
sition of numerous Figures — DISTRIBUTING
CroriEes 1o THE Poor, 11kin. by 11jin., draw-
ing for enpraving in red chalk, TI6

448 Bril (Paulus, 1556-1625) Sea View with
Ruins, 8lin, by 12%in., pen and biue wash, 12/6

449 Buonaeeorsi (Pictro, called Ferino del
Vaga, 1500-1547) GROUP OF ROMAN SOLDIERS
AND ArwMs, stin. by 8in., pen drawing washed
with sepia, 19/-

450 Burino (Antonio, 1656-1737) Allegorical
Figure of FaME, 1ofin. by 7{in., pen and wash
drawing, 10/6

451 Burino (Antonio) SS. PETER AND JOHN
HEALING THE SICK, 12hin. by 74in., pen and
wash drawine, hefpliiened with white, 12/6

452 Canuti (Domenico Maria, 1620-1684)
CHILDREN AT PLAY, 6in. by 8}in., ger and sepia
wask, 9/6

453 Canuti (D. M.) CrowD roUXD A DEAD
Bony, Gin. by 8}in., sepia drawing, 17/6

454 Canutl (D. M.) Figure Composition, 6in.
by 8}in., wash drawing, 10/6

455 Canuti (D. M.) Mex rackinc Boxes,
Gin. by 8}in., pen and wash drawing, 16/6

456 Cauuti (D. M.) Scese AT A FAIR, 6in.
by 8}in., pen ana sepia wash, 14/-

457 Canuti (D. M.) ScENE AT A F 6in.
by 8in., pen and sepia wash, 15/-

458 Caracei School. — PARIS RECEIVING
| THE APPLE, sepia drawing ({title damaged), 12in.

by 8%in., very fine, 5/
! 450 Cardi (Lodovico, called Cigolf, 1550-1613)
Grour ofF FiGures HoLDING Books, 8lin. by
s§in., pen and wash drawing, heightened with
white, 25/~

46> Cardi (Lodovico) THE VisiTATION, 12§in,
by 8lin., fen and wash drawing, 12/~

461 Carducei (Vincenzo, 1568-1638) AssuMmp-
TION OF THE VIRGIN, 16in. by I0in., pen and
| wash drawing, heightened with white, 18]-

462 Cardueei (Vincenzo) CHRIST WASHING
St. PETER'S FEET, 10in. by 74in., pen drawing
washed with blue, 18/-

463 Carlone (Andrea, 1639-1607) SATYR AND
NvympH, decorative design, 7in. by 1r}in., pen
| and bistre wash, 18/-
| 464 Casolano (Alessandro, 1552-1606) Na-
TIVITY WITH THE SHEPHERDS, 8in. by 6fin.,
pen and wask drawing, 22/-
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465 Castello (Giovanni Battista, 1500-1579)
VIRGIN AND CHILD WITH TWO SAINTS, I0fin.
by gin., monochrome wash drawing, heightened
with gwhite, 18/-

lassic Hunting Scene, Design for a
Fan'n pen-an-ink, 6in. by 11in., 3/
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| 487 Franeeschini (Marc Antonio, 1648.

| 1729) CHARITY, 11}in. by 16%in., pen drawing

| washed with sepia, 11/6

| 488 Franeceschini (M. A.) St. SEBasTIAN,
133in. by gin., pen and wash drewing, 16/-

1

l -

|  48%¢ Francesco di Piero Grossi (16g0)
| Dipo, 9fin. by ofin., pen and wash drawing,

CHILD wiTH PouLTrY, o}in. by s5fin., red | heightened with white, on prepaved ground, 19/-

467 Crespl (Giussepe Maria, 1665-1747)
chalk, 15/-

468 Cresti (Domenico, called f! Passignano,
1558-1638) S5. PETER AND JoHN AT THE GATE

OF THE TEMPLE, 16}in. by 11}in., menechrome
otl sketch, 12/6

469 Dal Sole (Giovanni Giuseppe, 1654-1719)
REerosk INTO Ecyrr, 10}in. by 8in., pencil and
wash drawmg, 9/6

47t De Hondecoeter (Melchior, 1638-1695)

Landscape, 8in. by 12}in., pen drawing, 126

472 De la Fage (Raymond, 1656-1684,
Freach School) Sea NvmreHs, 8}in. by 11din.,
pen drawing, 18/-

474 Della Bella (5.) 7ue decorative paneis
in red chalk, 2}in. by 10in., and 2Jin. by 10in.-—
Tue VINTAGE, decorative panel in pen and wash,
5tin, by 15in. ; the three for 22/6

475 Designs for Ceiling, tofin. by 8in., |

pencil and fnaia ink drawing &y A, IMEU, con-
taining a MASS OF FINE WORK, 3/- C.

476 Domenico da Ferrara. —CoxvERSION
oF 5T. PAUL, ofin. by gin., red chalk, 1T7/6

477 Drawing of the Roman Sehool.—
GALATEA, 7}in. by 10in., pen arawung, and

wash, 16/-

478 Drawing with Pen and Water-Colour on
prepared rose-coloured paper, 3din. by 3din., 4/-

roek Cent. |
Du Jardin (Karel, 1625-1678) Landscape |

witl Figures and Animals, §¥in. by 7}in., pency/
and wash, 10/-

480 Dughet (Gaspard, calied Gaspard Poussin,
1613-1675) Landscape with Figures and Cattle,
133in. by 18%in., pen and waskh arewing, 19/-

481 Dughet (G.) Landscape with Figures,
134in. by 184in., pen and wask drawing, 17/-

482 Duteh School ( from the famons Sandrare -

Coll. ) Rocky Landscape, 15}in. by 1o}in., /udian
ink, 12/6

483 18th Century (Italian) Nude Study of a
Man, 174in. by 11din., gen drawing, 3/-

484 Ferrl (Ciro, 1634-1680) SAINT ADORING

THE VIRGIN AND CHILD, 6in. by 7fin., pem |

drawing, 13/-

485 Florentine School.—Design for Altar
Piece, 9fin. by 6in., pen and wash arawing, 7|6

486 Florentine Sechool. — VircIN AND
CHILD ATTENDED BY SAINTsS, $lin. by ofin.,
pen and wash drasving, 11/-

1750 |

| 490 Franeo (Giovanni Battista, 1510-1580)
| St. JEROME, 14}in. by olin., pen drawing, 10/-

491 Giordano (Luca, 1632-1705) VENUS AND
ADONIS, 11in, by 7§in., pen drawing, 14/-

492 Goyen (Jan van, 1596-1666) River Scene
with Boats, 44in. by 73in., pencé! and wask, 17/6

493 Hylas ; charcoal and ckalk, olin. by 7iin.,

/6 English 18th Cent.

494 Italian Sehool (18th Cent.) Landscape
with Ruins, s}in. by 7%in., fndian ink, 17/-

495 Italian Sehool.— Landscape, 8}in. by
13in., pen and wash drazwing, T/6

406 Jaeopo (or Jacone, 1525-1553) BirTH OF
StT. JouN Baprist, 12kin. by 1o}in., gen and
wash drawing on rich umber ground, Eﬁﬁ‘

407 Jacopo.—HEercuLEs AXD THE HYDRa,
14din. by 11}in., wash drawing on rich wmber
ground, heightened wwith white, 27/-

498 Jacopo. — Two Female Figures, &c.,
allegorical, 14%in. by 11in., fen and wash draw-
ing,

499 Jaeopo.—VIRGIN AND CHILD, WITH
SainTs, 14fin. by 11din., pen amd wash draw-
ing, 17/

sooJacopo Veronese.—VIRGINANDCHILD,
WITH SAINTS, I7in. by 13din., pem and wash
drazwing, 12/-

so1 Jordaens (Jakob, 1593-1678, Flemish
School) Studies of a Woman and Old Man, 153in.
by ofin., rea and black chall and wash, touched
| weith whire, 22/8

soz Jupiter, full-length higure, finished pencil
| drazving, 123in, by 7%in., G-

so03 Lanfraneo (Giovanni, 1581-1647) Coro-
| NATION OF THE VIRGIN, 8}in, by 14§in. [design
| [or ceiling], monochrome sketch in tempera, 15/-
| 504 Lanfraneco.—HoLy FEE[L'.', 10}in. by

=

505 Late Roman School.—THe REesur-
| RECTION, I4%in, by gkin., pen and wasi drawng,

7/6 -
|

| 506 Late Roman Sehool.— Wag, Allegor-
ical Panel, S8in. by 14fin., gem and wash,
| heightened with white, &)

507 Le Gouaz [ Yves Marie, 1742-1816) Land-
scape, with Ruins, 11in. by 17}in., red chalé,

12/6

508 Ligozzi (Jacopo, 1543—after 1632)
FricHT I8To EGYPT, 7in. by 8}in., pen dramw-
| ing washed with warm brown, 15/-

-

| 7iin., pen drawing and wash,
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500 Ligozzi (Jacopo) THE POPE ASSISTING
AT Mass, 8kin. by 7in., pen and wash drawing,
12/6

s10 Loutherbourg (Philippe [acques de,
1740-1822) SHEEP AND Dog, 7#in. by rz}in.,
pencil, 12(-

511 Marpatti (Carlo, 1625-1713) THE VIRGIN
As o CHILD GOING UP TO THE TEMPLE, 8lin.
by sdin., red chalk, 24[-

J. & M. L. TREGASKIS, * Caxton Head,”
DRAWINGS & STUDIES BY THE OLD MASTERS-— Continued.

s1z Marinari (Onorio, 1627-1715) Figure
Group, unfinished, 1odin. by 15in., gen drawing, |

513 Menaigo (Silvestro) CHRIST HEALING
THE SICK, design for decoration, 12}in, by 184in.
fen and inl drawing, 15/-

514 Michelangelo (afrer) GROUP FROM THE ‘
JupeMENT DAY, 29in. by 20kin., sbefch in o/,
0/6

éls Michelangelo (affer) (iROUP FROM THE ‘
LAsST JUDGMENT, 20in. by 29fin., red chalk and |
charcoal, 11/- i

516 Michelangelo (affer ) STuny 0F MALE |
FIGURES, 13din, by 8kin., dlack chalk, 12/6

517 Milani (Aureliano, 1675-1749) Landscape
(imperfeet), 11din. by 16in., red chaik, 16/-

518 Milani (Aureliano) VIRGIN aND CHILD
\v:;th Saints and Angels, 13in. by 8fin., red chalk, |
17/6 '

élg Mola (c. 1640) Landscape, Gate of a |
Town, 74in. by 10in., pen drawing, 14/-

520 Murillo (affer) Sr. Francis XavIER
PREACHING, 19kin, by 17in., &lack and white
chalk, 30/-

521 Old Italian Copy, in rencél and sepia, |
of Raphael's design of S1. PauL 1"'HHH.I‘.|I!NGi
AT ATHENS, ILin. by 14lin., 7/6 |

522 0ld Italian Pen Copy of Raphael's
design of ELYMAS THE SORCERER, 10%in. by
14}in., 10/6

523 Oudendijk (Adriaen) Landscape, 21iin,
by 17in., sepia drawing, 15/

524 Pagani (Paolo, 1661-1716) STUDY FOR
HERCULES, 224in. by 15§in., penci/, 15/-

525 Pasignano.—A NUN TAKING THE
VEIL, giin. by gdin., pem amd wash drawing,
16/-

£26 Pasignano. —ALiLEcoricaL  CoMPOsI-
TION, uesign for ceiling, 16}in. by 15in.. pen and
wash drawing, heightened wath white, 17 /=

527 Penecil Drawing of ITariax Woman
SPINNING, 124in. by 8kin., fime, 3[-

528 Pietro di Pietri (1671-1716) Allegorical
Subject, 13§in. by gin., pen and waih arawing
heightened with white, 1T [-

529 Possenti (Benedetto, < 1610) Lor AxD
HIs DAUGHTER, 6}in. by 6lin., fem and wwash
drawing, 22/6

530 Poussin (Nicolas, 1594-1665) Figures
with Landscape, 1cin, by 118in., pen and wackh
drazwing, 10/6

531 Poussin (N.) NyMPrHS AND
154in. by 31}in., red chalk and pen, 18/-

e

SATYES,

532 Poussin (N.) RaPE OoF THE SABINES,
114in. by 2olin., pen and wash drawing, 21/-

533 Poussin (N.) French School : ST. Jonn
BAPTIST PREACHING, gkin., by 14fin., pen and
wash drawing, 16/- !

534 Rademaker (Gerard, 1672-171 10 rchi-
tectural Landscape, 15%in. by 2ofin., sepia
drawing, 15/-

535 Redi (Tommaso, 1665-1726) Landscape,
Man Sketching a House, 6in. by 8in,, pen and
wash drawing, bf-

536 Redi (Tommaso) OUk LORD SURROUNDED
BY ANGELS AMID THRE CLOUDS, 134in. by 18§in,,
(Design for a ceiling), dlack and white chalk on
grey paper, 17|

537 Redi (Tommaso) Study of a Head, 6in. by
8%in., brush drawing in sepia, 10]-

538 Redi (Tommaso) Study of Figures for the
Last Supper, 6}in. by 14din., pen drawing, T/6

530 Redi (Tommaso) Study of Old Man, nude
(oval), 13}in. by 10in., wask drawing, heightened
wwith white, 126

540 Redi (Tommaso) THE GooD SHEPHERD,

| 134in. by 10in., dlack and white chalk, 12/6

541 Reni (Guido, 1575-1642) Assusmprion oF
THE VIRGIN, 144in. by 11kin., pen and wash
drawing wn rich umber, 26/-

542 Resehi (Pandolio, 1043-1600) BATTLE-
PIECE, 11}in. by 17in., soater-colonr arazving, 15/6

543 Reschi (Pandolio) BATTLE-PIECE, 11in.
by 17in., wask drawing, 20/-

544 Roman Sehool.— From the Collection of
(heeene  Christinag of Sweden. — A SAINT IN
PRAVER, 16}in. by 11kin., red chalk, 21/-

545 Roman School. — AroLro Drivine
THE CHARIOT oF THE SUN, offin. by 15fin.,

| monechvome drawing with the orush, on yellow

rround, heightened with white, 12/6

546 Roman Sehool. —Composition o ures
Disembarking, 8fin. by 12}in., pen drawing with
warm wask, Aeighlened with white, 18[-

547 Roman School.—IsRAELITES GATHER-
ING Manna, Glin. by glin., penr and wasth
drawing, 18-

548 Romanelli (Giovanni Francesco, 1610-
1662) Hory Famivy, 8%in. by sin., red chaik, 9/6

540 Romanelli (G. F.) Tue Juncmest Day,
St, MICHAEL WEIGHING SoULs, oin. by 74in.,
pen and wash drawong, 10/~

550 Romanelli (G. F.) THE MARRIAGE AT
Cana, 10in. by skin,, pen and wash drawing,
16/-

551 Rubens (affer) Rubbing from Engraver's
red chalk drawing of Diraxa BATHING, 14in.
by 10in., 4/6

552 Sehool of Claude. —Architectural Land-
scape, 7hin. by 12in., pen and wash drawing, 4/

553 School of Luea Cambiaso.—DescenTt
FROM .THE Cross, 17§in. by 1o}in., gen amd

| wash drawing, 17/6
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554 Sehool of Mantegna. —Classical Com-
position, 15§in. by 10}in., per and wask drawing,
heightenead with white, 12/-

555 8chool of Paolo Veronese.—Tue
Exriox oF [GNORANCE, 163in. by 11in., pen
and M8 drawing, heightened with white, 176

556 School of Parmigiano.—Vircix anp
CHILD ATTENDED BY SAINTS, 8in. by 0Oin., fien
and wash drawing, 12(-

557 Sehool of Raphael.—Composition of
FIGURES AND SKELETONS, 10%in. by I5in,, pen
and bistre wash, 12[=-

558 Shepherd, Women, and Children.—
Fine arawing in red chall by LAIRESSE, 12}in,
by 15§in., 10/6

550 Sirani (Giovanni Andrea, 1610-1670)
HERCULES AND OMPHALE, ITin. by 7din., red
chalk, 16/-

560 Snyders (Frans) STac HUNTED BY Dogs,
104in. by 14kin., 7/6

561 Solimena (Francesco, called ' Abate
Ciccio, 1657-1747) AN EMPEROR DOING HOMAGE
TO THE Porg, 13in. by jidin., pencil, heightened
with white, 13/~

562 Solimena (Francesco) BusT OF A SAINT |

—for sculpture, 133in. by 10din., dack and white
chald, 17/-

563 Solimena (Francesco) Figure Composi-
tion, 12in. by 9in., pencil and wash, 16/6

564 Solimena (Francesco) ST. Jouy BAPTIST,
5%in. by 34in., pen and wash drawing, heightened
with white, 15/~

565 Spisano (Vincenzo, 1595-1662) VIRGIN
AND CHILD ENTHRONELD, SURROUNDELD BY
SAINTS, 11%in. by 8fin,, pen and sepia draiving,
heightened with wihite, 16/ -

566 Terenzi da Urbino (d. 1620) Vircix |

.a.:w.u.n WITH TWO SAINTS, 154in, by 108in.,
pen wwash, heightened wwith sokite, 18(-

567 Tiepolo (Giovanni Battista, 1696-1770)
A BarrrLe PiecE—design for a ceiling, 114in. by
281in., wash drawing on grey paper, heightenea
with white, 27/

568 Torre Flaminio (1621-1661) A KnEEL-
ING SAINT VISITED EY OUR LorD as a CHILD,
AND ANGELS, 11in. by 7}in., red and black chalk,
16/-

560 Umbrian Sehool.--TiHE ADORATION

OF THE Maci, 17in. by 12lin.. gen and wash |

dratwing, tonched with white, T/6

570 Van der Werff (Adriaan, 1659-1722)
ST. MARY MAGDALENE, 12in, by 8in,, penmcil,
heightened with white, 12)-

572 Vanloo.—Study for a Picture, NyMmriu
BATUING, red chalk, 10fin. by 15%in., 6/-

573 Vanni (Rafiacllo, 1596-1657) STUDIES OF
SAINTS AND ANGELS, 74in. by 10§in., pen drazv-
ing, washed with sepia, 19/-

574 Vanni {(Francesco, 1565-1609) STUDIES
OF SAINTS IN GLORY, 11in. by 16}in., red chalk,
16/-
575 Vanui (Giovanni Battista, 1599-1660)
iTE:IE ANNUNCIATION, I4in. by I10in., red chalk,

'.'..

57€ Vasari (Giorgio, 1511-1574) DouBLE
ComPosITION @ above, THE ANGEL APPEARING
TO LACHARIAS ; beneath, THE BirTH oOF ST.
Joun Barrist, gfin. by 17in., pem and wash
:.é'%jm#g on grey paper, heightemed with white,

577 Vasari (G.) FORTITUDE SUCCOURING
i JusTticE, allegorical subject, 12§in. by 8iin,,
| pen and wash, heightened with white, 2b[-

278 Vasari (G.) Tue CrucIFIXiox, gin. by
124in., pen and wash drawing, 12(6

5790 Vasari (G.) THe INcREDULITY OF S5T.
THomAS, 81in. by 7}in., pen and wash drawing,
15/

580 Venetian Sechool.—VirGin ANp CHILD
WITH SAINTS, 18in. by 10lin., pem and vash,
herghtencd with white, 12]-

- 551 Venetian Sehool. —VikGin axp CHILD
| WITH ST. LUKE AND TWo SAINTS, 21fin. by
155in., pen and wash, heightened with white, 12/.
| 5Bz Viani (Domenico Maria, 1668-1711)
| CoMPosiTIoN oF NUMERoUs Ficures, BEARING
| DEAD BoDIgs, &e., 11in. by 17din., pencil dramw

ings on grey paper, 11/6

583 Viani (Giovanni Mana, 1637-1700, Bolog
| nese School) ADORATION OF THE SHEPH ERDS,
| glin. by 12}in., wash drawing, heigltened with
white, 1T/~

584 Viani (G. M., Bolognese School) Hovy
FamiLy, Sin. by 11din., wash dratwing in mono-
| chrome, 116

585 Viani (G. M.) Rerose 1nTo Ecvrr,
gin. by 12%in., monochrome brusk drawing,
heightened with whire, 18(-

586 Wijek (Thomas, 1616-77) LANDSCAPE
wITH HUNTSMEN, I5in. by 20§in., gen outiine,
25/-

587 Zampieri (Domenico, 1581-1641) ST.
Francis HEALING THE SICK, design for de-
coration, 8}in. by 12in., pen and inkdrawing, 25/ -

5809 Figure of a KNEELING PRELATE, and of
a SAINT STANDING, 1ofin. by 7din., pencil and
pen drawing, 14/-

500 S5iX Miseellaneous Drawings, about
17in. by 16in., 15/

so1 Five Miscellaneous Drawings, var-
ious sizes, 84in. by 12in. to 23%in. by 13in., 12/6

;02 Three Italian Drawings, one measures
23 by 17in., the other two about Gin. by 2in., 17/.

503 The Stoning of St. Stephen, 23in, by

17in., pen and wask drawing touched with white,

1
1

5;}4 Pastel Head, 18th Century, 11in, by
$4in., 17/6




595 Alken (H.) A ToucH AT THE FINE ARTS,
& plates, oblong, 5{in. by 8%in., Bf-Mclean, 1824
506 Alpine Scenery. — Landscape, with |
Shrine to the Virgin to the left, Monastery and |
Mountains in the rear, 58in. by 3§in., India Proof |
before all Letters, full margins, 3/6 Cirea 1830 |

597 Ancient History. — Nine Engravings |
after various Old Masters of Incidents in the Siege

of Troy and other events of Ancient History, sizes
from 14in. by 18in. to 4din. by 6in., all in good
slate, and genmine early impressions, 5/- |

; Circa 1630-1760 |

508 Aprchitecture.—4 Elaborate and very
Beautiful Designs for PENDENTIVES, mos? beawtr- |
Sully executed in exact imitation of Original Ked |
Chall Drawings, each 234in. by 174in., bf |

599 Arnald (G., 4.A..4.) 30 beautiful Mezzo- |
tint Engravings by, of Continental Scenery, 74in. |
by toin., margins, 6/- Circa 1500 ‘

6oo Autotypes.—SeDDEN (Thos.) 16 LARGE
PHOTOS. &y Bedford, Lemere & Co. ; EASTERN
LANDSCAFES und SCENES, &°c., averaging 7iin.
by 10%in., waiformiy mounted on CARDBOARD,

J. & M. L. TREGASKIS, * Caxton Head,”
MISCELLANEOUS PRINTS.

| Subjects from the
| HigronyMus WIERIX alter CRISPIN DE Pass

14in. by 18in., the whole for 5/~ Hamerton
Collection
6or Bejot (E.) EirFeEl. Towzr ; Etching,

Artist’s proof before letters, with present. to MR.

HamerTON, 5/- _ 1893
6oz Berghem.—Lks Vovaceurs, gRavin
by T. Major, 11in. by 13in., 4/ 174

6c3 Bible Copper-Plates. — Twenty-one
IFE OF CHRIST engraved by

and M. pE Vos, each §lin. by 3din., ERILLIANT
EARLY IMPRESSIONS, [N FINKE STATE, on 4 fheels

( not mounted ), £2 28 Cirea 1610

Agony in the Garden—Judas betrays Christ to the
Soldiers—Before Caiphas—Belore Hlatz—ﬂcuurﬁing a
the Fillar—Crowning with Thorns—Pilate washing his
hands—HEece Homo—Falling beneath the Cqﬁnm—-—(?ruciv
ﬁxinn—'l:a.ktu from the Cross—Placed in the Sepulchre—

| Descent into Limbo— Resurrection—Appearing to Magda-

leme—Ar table with His Dusciples after His Resurrection
—Appearing to Peter—The Incredulous Thomas—Ascen-
sien—=Crowning of the Virgin,

6o3a Burnworth, Blewitt, &c. who Mur-
dered BALL at his House in the Mint, engraved
by T. Bowles, 12in. by 8in., letterpress beneath,
3/6 Crrca 1700

———

BLAKE (Wm.) Etchings by Wm. Bell Scott after the Works of BLAKE, /ndia proofs before letters,
each about 10din. by 8%in., and good margins,

fiog Adam and Eve In Paradise, from a wares
COLOUR dramwing, Bl-

6oz Creation of Eve, /Som o waTER-COLOUR dramw.
ingy 46

fich Eve Eating the Forblddem Frult, /fww a
WATER-COLOU R draning, B/-

fez The Natlvity, frowr an ofl painting on coffer
{chlong), 4/6

608 The Queen of Evil, Aom o waTER-COLOUR o oo
sag (founded upon the Book of Revelationz), 4/6

top St. Matthew and the Angel, fom an off faied-
ingr on copper, A=

1o Group of Figures Ascending ; from a draseing
infended fo piinstvare ' The Graze” 48

611 John Varley ; from a small drawing which is the
only example of comic style by BElake; it is a symbolic
representation of Varley, who was in later hife a man-
mountain like Falstafi, 3/-

BUCK (5. & N.) Views of Castles, Abbeys, and other Valuable Remains of
Antiquity in the various Counties of England : ¢ke foliowing ORIGINAL IMPRES-
SIONS, as fsswed to the Subscribers, average size of plate mark, 7in. by rglain., and wth s,

r2im. by rgim., ALL IN GOOD STATE, ENTIRELY UNCUT, fhe margins of a few on'y, bein

torm or otherwise damaged.

frz Cheshire.—5. View of Seesfon Castle near Chester
=5 View of Haften Castle—W. View of Combermeere
Abdey. the 3 for 12/8 - 3 .

613 Durham.—5.-E. View of Nevhaw Castle—5.-W,
of Brancepeth Castle—E. of Kavensworch Castie—W. of
Rerpard Costle (marging torn)—5.-E, of Kafy Castle
S.-W. of Lwwedey Castle—W. of Finchale Prievy—5.-W,
of FVarsomw Menastery—"5. of oy fefand Monastery and
Ceastle, o for £1 175 6d At

614 Laneashire.—35. View of Whaelley Abbey—-5.-W.
of Lancasier Cazife—=W. of (cirasion Casfle=35. of Clithere
Castle—5. of Furness Adbey, 5 for £1 25 6d

615 Lineoln.—N. View of Lincoln Paloce—N.-E. of
Fouth Park Abbey—=FE. of Kivksled Abbey—5.-W. of
Finceln Castle—I. of Tatershal Castde (rather badly torn)
—8, of Fuphalme Priovy—W. of Cropland Adey—N. of
Temle Bruer—W, of Ferkeey Hall—5.W. of Cropland
Abdey, 10 for 2 guineas

f16 Morthampton.—N. Yiew of Litdle Silling Priory
(1orn), 3/6 & .

617 Northumberland.—5.-W. View of Beindédnry
Priory—5. of Warkwworih Castle—S.-W. of Dunstanbuseh
Castie—5. of Pradioe Casilfe—N., of Bothed Castie—5.-W

of Hanrbureh Castle, 6 for £1 bs

tr1fle

g Hﬂl;ﬂ]la'ham. W, Prospect of Nesoawd Casile
fone corner little torn}y—5.-W. of Werkzop or Kadferd
Adber—Sirveet, or Kow of Celis in Notiwe. Park (Castle in

the rear)—W. of Fknrgarton Friory, 4 for 17/6

Grg Oxford.—N. View of MWiwsfer—Lovel—Friory—
S.-K. of fwedm Paloce—N. of Oaford Casife—IF. of the
Inside of Eynsham Abfey (margins torn), 4 for 18)-

bz Warwiek,—E. View of RKenifworih Priory—
M.-W. of Marfole Priory—58.-E. of Tawsworih Casile
(one cormer of margin torn off}—E. of Nus-Safon—Nun-
wery, 4 for 18/8

621 Yorkshire.—N. Prospect of Bylend Adbey—N, of
Wihithy Abbey—5.-E. of Bolton Abbey—5. of  Bursial
Abbey—=5. of Comtsborough Castle {tm'n}--H. nfﬁ'gk:.l‘m.rr‘
Adbey=—5, of Harisey Castle—N. of Kirkham F:-‘wtg——E.
of Kirksial Abbey—35. of 52 Martins—Abbey—E. of
Lady's E"J"rrz:;ﬁ':f. near Oswsolhericy—5. of S Mari's
Abbey—W. of Mownt-Grace, near fﬁmai’-aﬁ'rn'r_:-—!'ﬂ'm el
Casife before it was demaolished—W. of Kichwond Castle
(bottom margin defective}=3. of Sauder Adbey—W. of
Rivandy Abbey—5. of Sandad Castle (Ruing)—Castle and
Fewn of Scarbore’'—N, of Sherifl Hutton Castie, oo for
4 guineas
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MISCELLANEOUS PRINTS—Continued.
CARICATURES,

623 Caricature of Royalty. — A Firsr
Lessoxy on 1HE WELsH Harp, Clever Litho-
graph, 11in. by 14din., 6/- 1848

ami p, iIncluaing Her Mai.::sl.}'. Prince Consart,

es, fec., the Prince of Wales being instrucied
to Play the Harp by a nurse,

624 Caricature Portrait by Dicurox,
colomured, — BELLINGHAM (John) Taken at the
Sessions, House, Old Bailey, May 15, 1812, fime
fmpression, folro, 3/6 1812

625 Caricature Portrait by DicHTON,
colonred,—MUsICAL : Mr. Braham in the Charac-
ter of Orlando—Madame Catalini in Semiramide,
her first appearance in England, Dec. 13th, 1806,
the two for §/- -

1802-6 | zins, 5/6

620 Cruikshank (Geo.) ' SMOAK JACK THE
ALARMIST, EXTINGUISHING THE SECOND GREAT
Fire oF LoNDON (A LA GULLIVER)," 8fin. by
13in., good marmins, HIGHLY COLOURED, 21/=

Fevp. 1819

627 French Carieature.— L'Exvie Reci-
PROQUE," Cripple at the Windew—'Je n'ai rien
mangé depuis hier,’ Stour Officer seated at a wwell-
stocked fable—' God-dam ! ce coquin il étre bien
heureux de avoir faim.' 9din. by 14fin., good
margins, COLOURED, 4/8  FPlancher, circa 1810

628 Military Cariecature.—* DisMaL Dan-
DIES, OR GENERAL MOURNING AND CRAPE,’
by C, W., 12}in. by 34in., COLOURED, fui! mar-
Jege, circa 1820

629 Champollion (E.) In the Harewm, | 639 Etchings affer OLD MASTERS ; 3 most

Early Proof Eilchung before Letters,
11}in., 8/- Hamerton Collection

630 Champollion (E.) Le PariLLox, Lovely

Etching after FortUuny, 13}in. by 84in., and
masgins, brilltant Early Proof lefore Letters on

Saganese velium, 10/6 Hamerton Collection
631 China.—Alexander (Wm.)
China, 15 large Engravings, 15in. by 20in., 3/-

g}in. by ]

Views In |

beautiful Portraits, Earliest Proofs on India and
Japan Papers, size 8in. by 6din. each, very bril-
liant, 8/~ Hamerton Collection

640 Flameng (L.)

DevoTtion, half-length

| Portrait of a Noble, after VAn Evck, Briiliant

Ltching, 9kin. by 7iin., small margin, 8/6
Hamerton Collection
641 Flameng (L.) Three fine Etchings after

G. Nicol, 176 Rusexs, Moreau, etc., omne a groof betore letters,

632 China.—iz Large Engraved Views in, | E:illl;l :TF 7in., &e. The 3 for 4/~ Hamerton
i : : : ollectinm

I'r:'.-ﬁm PR by W. alexander, E":V:;Fa!l%%gﬁ . 642 Flameng (L.) Portrait of a Man, after

: £ Metaccio, beawtifuelly executed, BRILLIANT PROOF

633 Cortona (Pietro da) * Follow Me, and 1

will make you Fishers of Men,” engraved by
Vivares, and Chatelin, 15kin. by 22%in., 2/6 1769

LA Mobpg, 1735 | five Aquatinis by F. C. LEwis, oblong folio, the

634 Costume.—TasTE A
and 1745, two rare old Prints, aefter BOITARD,
obieng, olin. by 12}in., the pair /-

635 East (Alfred) *“* A WET DAY AT HaKINE,
JAPAN,” DRY POINT SKETCH ON COPPER, Presen-
tation f on Vellum Paper to Sracy Marks,
with LW inscription, gin, by 7in., 21/-

636 Eastlake (C. L.) Wife of Brngand Chief
looking over a precipice and watching result of a |

battle below, giin. by 7lin., empraved in Mezzo,
by C. Turxer, Srilliant Preof, good margin,
VERY FINE, 8/6 1824

637 Elsen,
PLATES engrazed &y, after DE Launay, Fiouel
De GHENDT, &c., &c., on

PAPER, 12/6

17459

Moreau, Cipriani, &e.—34

'y | 7 1
LARGE 4TO sizep | 3'0 Size: 6/

ETCHING ON JaraN Parer, 8in. by 6in., 4/-

| Hamerton Collection

643 Flaxman (John, £.4.) Acrs or MExrcy,

5 for B/6— Kemarkably fine 1831
644 Fuseli (H., &.4.) Cardinal Beaufort’s
Bedchamber : Henry, Salisbury, Warwick, At-

| tendants, 21din. by 26in., beantiful stippie, b
' Moses Pfaughmn. 78 ot 18 >

645 Fuseli (H., £.4.) UcoLino [Dante's IE:.“';-I

i ferno) Engraved by Moses Havghton, 20in. by

15in., very fine stipple touched Proof emgraving,
small margins, 4/6 18cg

646 Gravelot (H.) 19 PLATEs, fimely en-
graved wit/hin BORDERS, by L Rov, Simonet,
Rousseau, DucLos, Ned, Pomce, &, after
GravELOT's DEsiGNs, illustrating ARIOSTO ;
1772
647 Haddon Hall, &ec.—45 Proofs of Steel

1774 | Plates alter Creswick, Cattermole, and Westall,

638 Etehing,—The GLEANER, Proof before | etc., a few duphcates, 4/-

Lettars, and another Proof on fndia Pafer, 4}in.
by 5fin., the 2 for 5/-

Collection

648 Hilton (Wm., R.4.) Una, Brilliant Line

Little gems. Hamerton | Engraving by W. H. Watt, 20fin. by 25in., good
| margins, 3f-

1842

HOGARTH (William) Collected by Sir Gilbert East from 1788 to 1820, and are nmearly all in
15t or very carly state.

G40 GI"‘]I.NI‘.]?, Four Stages of, a series of 4 remarkable |

plates. 15in. by 1238in., FIRST STATE, wibk e full mar
Fns, 156/- 1751

Design'd by W, Hogarth. Publivhed according to Act
of Pardiament, Feb. rsé, 1757,

650 Enthusiasm Delineated, 14in. by 12Min., swadl
masgin, 2od state, 4)8 1795
W Hogarik Inpi., I. Mills Sculpt. Witk cxplanal,
notes engraved bemeath the desipn, copied from Hovarth's
handwriting ; above is engraved " Hogarth's first thought

for the Medley,”
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MISCELLANEOUS

Hogarth—

651 Lovat’s Ghost on Pilgrimage, 7%in. by 12%in., |
A MezzoTinT, by Ireland, 2/ 1747

Freland asseris that Hogparih asswred D, Websier 1t
soas iy owen dest, Linderneath are O iines deginning,
" Drspwized thre Life, a Layman at ye Block.”

6z The Bench : Of the diferent Words, Character,
Caricatura, &c., in Painting, with engraved letterpress,
rzin. by BXin., 3/8 1758

Hogurth worked on this plate the day before fe died,

653 The Bruiser.—C. Churchill as a Russian Hercules,

Early States, from the Collection of the

656 Marriage-a-la-Mode.—CoMPLETE SET OF 5%
PLATES, fecona siaie, BRILLIANT IMPRESSIONS, :;Hm.‘!:};
14in., engraved & Scotin, Baron, axd Ravenet, small
mearying, walerstaimed and gth and 5tk sliightly defective,
£1 183 Irvenfed, Painted, and Published

by W, Hogasth.. ... . April 158, 1745

Flfs sef fv backed twith canmvas, swhich, &f ofjecied fo,

can easily be removed.

PRINTS—Continued.

Continted,

15in. by 11in., small margin, sTii sTATE, with the Picture
added befure the palette, 3/ : :ﬁ
IJ:M%W and Engvaved by W, Hogarth, FPrice 1s6d.
G54 The In\raﬂinn,‘ z Plates, 1154&::. by s With
mArgins, a¥n STATE, with the words * France * Eng-
land ™ mlded, 15/- : 1756
Pesign'd and Etck'd &y 1V, Hoparth, Under cach
design are 12 ifnes Sy David Garvick. ; j
655 The Laughing Audience, 7in. by 6lfin., etched
print, without inscription, 2/6 17—

Kight Hon, the Earl of Ashburnhan.

657 March to Finchley.—(A Representation of the
March of the Guards towards Scotland in the year 1j4s)
FINE STATE, GOOD IMPREssioN, 164fin. by ziin., Jar
meargins, nice condition, 21/-

5 Peainfed by W, Hoparth and
Published Dec. 3158, 1750

6574 [llustrations to Abraham Cowley, the
Poet, fine Forivait and 6 Plates engraved by
Heath after H. Tresham, R.A., 4in. by 3in.,
large uncut margins, fine impressions, 8- ¢. 1800

{5‘?3 Italian View.—Lake, with Figures and
Ruins, 11din. by 16in,, engraved by Jas. ROBERTS
after RicHARD WiLsoN, Fine Impressions, fair
margins, 3/6 Baydell, 1765

658 Italian Views.—20 Engravings by
various Arlists, Views mostly of Mountain
Scenery in Italy after CHATELET, each about
6}in. by 68in., lftle margins, 3/6 17—

650 Johnson (T.) THREE STUDIES OF TREES,
all early state, Sigmned FProgfs, about gin. by 64in.
The 3 for 5~ Hamerton Collection 1886

660 Kauffman (A.) Failk RELIGION and her
LoveELy TRAIN, engraved by Worthington, 19in.
by 24in., with margin, 5/- Lond., 1812

661 Kent-—View of Sarrwoop CASTLE at
HYTHE, fine Print by ]J. Mason, after GEO.

LAMBERT, 12%in. by 22in., 8/- 1761

662 Kirk (Thos ) Titus Andronicus and young
Lucius pursued by Lavinia, 10§in. by 148in.,
Engraved by Kirk after his own Painting, no
margins, waterstained, FArilliant Early Impres-
ston, G/6 Boydell, 1788

663 Landseer (Edwin, A'.4.) Deer Stalkers,
fine Engr. by Finden, 14in. by 20in,, and mar-
gins, shightly poxed, 2/6 1840

664 Le Retour de Paris, or the Niece pre-
sented to her Relatives by her French Governess,
elehing by George Cruikshank, 10din. by I.ﬁiﬂn.,

T 1835

665 L'Hermitte (L.) 8 Etchings by GoureL
and others, some in more than one state, with
pencil remarks ; various sizes, 10/~ Hamerton
Collection

666 Lithographs.— Two Russian Village
Scenes, by OrrLowsky, 1807, 1zin. by 15in.—
Two Sleigh Scenes, 9}in. by 21din., ¢ lithographs,
wide margins, 3/6

1527
LONDON : Original Drawings and Rare Prints from the Choice I:ulluntlnn‘
James Holbert Wilson, Esq.

667 MOORFIELDS.—* THe COMPLEAT AUCTIONEER," engraved fy SurTToN NICHOLLS, ofin.

£4 4s

by 64in., HINGED on mount, FINE STATE,
at the end he says * This print was sold in Mr. Martin's sale
City Labrary.’
his right are two ladies; and on the other side two gentlemen
rude Eind of erection in the form of a table ; suspended from
are two verses each of four lines, also in a humorous vein.

An extremely vare print ; o short description accompanies it, written by Mr. Wilson on a sheet of his note-

literature, shewn by the titles of the books and the vicious expression of at least one face in the group.

668 Clerkenwell.—DBr. Bursert's REsipeEnce v 5T,
oHN'S SQUARE, 7in. by Bin., oRIGINAL WATER-COLOUR
DrawinG by T. PovnTeEr, sigred—Pump near the Spring,
round whil:tl the Clerks of London annually performed
Sacred Flays, and from which the Parish devived fts name,
1xin. by Blein., He Origing! Signed Water-Colowr Draw-
fug by A Garaner for the Print in Wilkinsen's Londina,
ﬁ'ﬁ the two H1- P

&g Clerkenwell.—CourT at THE SEsSsioNs House
during a Trial—Roox ror THE GrRAND Jury, one of the
members speaking, the rest, with Heporters, &c., seated
round two tables, Two omiGINAL WATER-CoLovr Draw-
1MGs by T. Hosmer SHEFHERD, sigmed, each 6in. by 8in.,
on one mount, £3 10s 13—

67o Clerkenwell.—" Oup Hick's Haii, St. John St.,
just before it was taken down," Oricival. Water-CoLous

Circa 1740
per §

for L4 105, and was purchased by Mr. Haughton for the

he auctioneer stands beneath a tree in the * North-west Corner of Middle Moorfields,” behind him to

i the books are arranged befors him, fore-edges down, on a
the tree is a facetious advertisenient of the sale, and below
It 15 chiefly a poke at the contemporary taste for corrupt

G48-673
Dpawmneg by J. Hosuer Suerdpgrp, 6l4in. by g¥in.
finged on mownt, £2 53 : I 2:

671 Clerkenwell. — Princiral EvzvaTioxn of the
Sessions House, engraved by Geo. RicHARDSON, 1oin.
by 13in., goad sargins, finged on weount, 3b/- 1759

Gyz Clerkenwell.—View of St. James's Church from
W. to E. as the zame appeared whilst taking down in order
to be re-tuily, CoLovren Excravinc & F. Jukes affer
]2-]1 IsHAM, circelar, 1vfgin.  across, Sfoadr svargias,

/- 17

673 Clerkenwell.—View of Tower and Arch of ?
James's Church as it appeared whilst taking down in order
to be re-built, CoLovrep Encravine &y F. Juxes after
H. Iswam, ciremiar, 1174in. ocross, fair  soargius,

24/ 78—




MISCELLANEOUS

674 Longueville (C.) Six Process Etchings |

of SHIPPING, 5kin. by 7iin., and large margins,
6/- Hamerton Collection |

675 .—Overton's Map of Durham, with a |
View e City and Battle of Neville Crosse,
15in. b

676 Maps, &e. —Draught of the City of Bupa
besieged by the Forces of the Duke of Lorrain,
and Elector of Bavaria, 134in. by 184in., London
:ﬁEﬁ—Ghtnng View of HAMBURG in 1572, text |
at the back, 6in, by 184in., /wd/ margins—Flan
of the Island of Gorkr (African Coast) with
2 Views of CAPE DE VERDE engraved by ]J.
BASSIRE, 9in. by 14in., small marging, 17—
View of PUERTO DE CAVITE (Philippine Islands)
124in. by 18in., hole in cemtre and form, no |
margins, 1713—With 3 smaller Maps; 7 for |
10/6 Bargain 1572-1713 t

232, High Holborn, LONDON, W.C

gdin., 2/6 :
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677 Maron (Ant.) 3 splendid large engrav-
ings of Frescoes, by Vitali and Campanella, 2 of
them 2oin. by 3rdin., the other smaller, stain in
one corner, g,l'ﬁ 1779-83

678 Milius (F.) BackcamymosN PLAYERS,
Proofl Etching on Japanese Vellum, 63in. by 34in.,
Hamerton Collection

670 Milins (F.) Domestic Pers, after
LaMBERT, Proot Etching {(Durand) on JAPAN
PAPER, 93in. by 7in., 8/~ Hamerton Collection

680 Monnoyers (Jean Baptiste, called ** Bap-
TISTE ") Four Etchings of BASKETSs OF FLOWERS,
one upright (18in. by 15fin., edges damaged)
others oblong, 144in. by 19in., #no margins, 5/6

* Executed 1n a tasieful and splendid style."—Bryan,

681 Newton (G. 5., R A4.) Suviock and
Jessica, 12§in. by 1ofin., engraved by Geo. T.
Doo, Open-Letter Proof, full margins, 5/6 1833

-

OLD MASTERS. Early and Rare Impressions from Woodcuts and Copper Plates.

682 Bolvin (R.) VeENvus and the GoDDEss
oF A RIVER, RARE, 38in. by 5fin., and 7in. by
glin., doth very fine, B/

683 Boucher (F.) Two Groups of Children,

FINE, in BROWN, Engraved by la Rue Junior,
each 8in. by roin., the two for g:“-

684 Early Woodeuts.—THE ANNUNCIA-
TION ; a large woodcut on 4 sheets, with the
Monogram M. K., measurement altogether 4oin.
by z8in., 21/-

A magnificent early woodcut and in remarkably fine state.

685 Early Woodeuts.—THe ResUrRRrEC-
TION, similar to the last, and equally fine, also
on four sheets, extreme measurement 38in. by
26in., 21/-

686 Goltzius (Henry) ScourGING oF CHRIST,
magnificent impression, 7¥in, by sin., 15/~ 1597

687 Hopfer (D.) Magnificent Arch with many
Figures, on copper, 12in. by 8}in., 10/6

6588 John Maria de Breschia.—-Nerruxneg,
1538 ; 4}in. by giin., and 2 others, somewhat
larger, by other Masters. ALL FINE, 8/-

680 Rembrandt.-—Vircin and CHILD, very
fine, SECOND STATE, 3{in. by 5in., 16/

689a Rubens (P. P.) SiLENUS, érilltant EARLY
WoOoDCUT, 17§in. by 134in., mounted, 10/6

600 Woodeut Title-Pages: Three, large
folio size, one smaller, all of great beauty, IN
RED AND BLACK, the four for 10/6 150838

6or Perelle; 36 Etchings by Old Masters,

Fine (galection, Views and Landscapes, various
S1ZES, ly 8vo, the whole for 5/- (17—)
6oz Pleart (B.) Group of Gentlemen and

Ladies engaged in Music, Reading, and Conver-
sation ; descriptive verses beneath, oblong, 114in.
by 20in., efched by PICART, after his otwn design,
small margins, partly mounfed, BRILLIANT,
3/6 1709

693 Piranesi.—Die Schinsten Blitter aus |
Romische Alterthiimer in lichtdruck ausgeliihrt |
von L. Koch, atlas folio, ro Plates, Fiews, Vases, |
Candelabra, Ornaments, &x., from the works of
Firanesi, tn portfolto, 3{- 1878

694 Poilpot and Laurens (J.) Two rFINE
ErcHiNGgs oF EacLes, folio, 3/6 Hamerton
Collection

6095 Raphael.—The Frescoes of Raphael,
drawn from the originals in the Vatican by
N. Consoni, under the direction ol L. GRUNER,
24 large and beawdiful (ithographic plates, 14in.
by 184in., fwil margins, 8/- 184—

606 Raphael.—The Frescoes in the Vatican, |
14 large engravings of, by F. Aquila and N. |

Dorigny, 10 being 18in. by 22in., the remaining
four 15 by 26§in., 15/ i 1693

697 Reinhart (C.) Italian Scenery, 44 large
E}Egrﬂ:u'ngm, 11in, by 15in., 6/~ Kome, 1793-94
; EK_}S Reni (Guido) St. Cecilia, 13in. by 104in.,
/ Kl

699 Return from the Continent, or the
Family Puzzled, efekinmg by Phillips, glin. by
134in., 3/- 1835

7co Salt (H.) Views in Abyssinia, India, St.
Helena, etc., engraved by Angus, Greig, elc., 37
plates, 6%in. by gin., 2[- 1800

7ot Seharf (Sir Geo.) Illustrations to Fellows’
Lycia, Caria, Lydia, & Large Folio Flates, INDIa
Proors, bf- 1847

With following note by the Artist:—' India Paper

Proofs of my folio plates to Lycia, Caria, Lydia, with com-

Eele letterpress excepting to Plate VIII. and wrapper.
3. 5.y Dec. abth, 186p."

70z Sehool of Bandinelll.—Romax P. P,
Palumbus formis, 124in. by 174in., a Jettle mended
and mounted, 3/6 15—

703 Shipping.,—Twelve circular Etchings of
Spanish Ships and Coast Scenes, each 3in. across,
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margins little stained, mounted on Svo pager, 2|6

Circa 1600

7o4 Smirke (R.) 16 Copper Flates, engraved
by Heath, etc., from desiens by Smirke, illustrat-
ing the Spectator, 8vo, 2[- Harrison, 1786

705 Sporting.—Lance HUNTING ScENE, |
“Prise pu HekoN,"” by C, vAN FALENS, en- |
graved by J. P. Le Bas, 16in. by 20in., small
Miargtas, crease dein cendre, and otherwise siipghtly |
defective, partly mounted, /6 17— |

yo6 Sporting.—The S1ooTER's COMPANIONS, |
11§in. by 10in., engraved by W. Giller, after |
A. Cooper, IxDiA PROOF, full margins, 1820—
‘“ PIxCHES,” 7%in, &y 6{in., &y ]. Scott. affer |
Cooper, full margins, 1823—** RovER,” 7§in. by |
6in., 4y W. D, Taylor, after Ward, full marginsg, |
1830—SpPANISH POINTER. odin. by 13§in., mezso- |
tint, small margins, mounlted, 1775—STARTING |
For THE HuUNT, 11fin. by 1gin., meszotint, by |
J. Smith, ent close, poor state, 1717 ; the five,
£1 10s 1717-1829

707 Statuary.—Seven Large Engravings by |

—— e

PRINTS —Continued.

BaLuin, of Tilbury, Gravesend, &c., varying
sizes, one gin, by 134in., MOST BRILLIANT, ON
INDIA PAPER, Siened Artists Proofs, a lovely
lot, 12/6 Hamerton Collection ;

714 Thomson (Henry, &..4.) The ,ing of
Perdita, engraved in Line and Stipple By . S.
Agar, Prool on India Paper, before Inscriplion,
19in. by 15in., large margins, 6/6 1832

715 Thomson {(Herry. &..4.) The Finding of
Perdita, another, Proof on India Paper, with
Title, 5/- 1832

716 Titian.—La Vie Huwmaing, DBeautiful
Line Engraving by Rasenet, 10§ by 15in., 8/-17—

717 Views in Germany and Austria:
A Collection of 37 Bird's-eye and other Views, of
the 17th and 18th Centuries, various sizes, the
lot for &f-

718 Virgil.—22 CorpPeEr-PLATES of Scenes
from the /ExEID and others of his Works, each
34in. by sdin., umsigned, partly mounred, 2 on 1
sheet, fine state, fair margins, 10/6  Circa 1610

719 Vivares (Thos.) Two Landscapes, with

Piranesi, Faldoni, and others, of Cla-sical Siatues | Shepherd in the fore-ground, by /. Zucarells,
in Rome and other Italian Cities, various sizes up | 144in. by 19in,, engraved by Vivares and J.

to 16in. by 12in., seme mounied, good state, 3/6
1671-17— |
708 Statuary.—s58 splendid larce Engravings
of Greek and Roman Gods, Geddesses, Heroes, the
Muses, ete., desipned and engraved in the lighest
style of Art, by modern French Artists, imperial
folio, size of plate 164in. by 123in., with large
margins, VFRY CHEAP, 12/6 Circa 1800
700 Stothard (Thos., & . 4.) THE WELLING-
TON SHIELD, 6 Plates showing the MAGRIFICENT
DrTaAILS, each 14in, by 244in,, with LARGE MAR-
GINS, the 6 for 7/6 Forster Collection
710 Swinburne (H.) Views in Spain, 17
large plates, lolio, 3/6 J. Scott, 1808
711 Taylop (john, ¢f Bark) Two Italian
Landscapes, Ruins prominent in the foreground
of both, 18in. by 21jin., engraved by Taylor from
kis cwon designs, no margins, fair state, Brilliant
Early Impressions, 9/6 1773
712 Teniers (D.) LeE PRINTEMS, Fue de
Rhone, engraved by T, MaJor ; L'HIVER, emg. by
A. LavrexT ; each 134in. by 18%in., wmiform.
The 2 for 7/6 1753 |

713 Thames Views.—5 ErcHINGs by A

| Mason, corners defective, small margins, 8/6 17—

720 Westall (R., #.4.) g Vigneites, Illustra-
ting Sharpe’s edition of Milton’s Minor Poems,
Jine mpressions, large uncut marging to Svo sg':-s,

- 1816

721 Wiekenden (R. ]J.) NoTre DAME, superb
Etching on a LARGE SCALE, 234in. by 1gin.,
ReMARQUE Proor, No. 1, 16/~ Hamerton
Collection

“To myv kind friend Philip Gilbert Hamerton, Esg.,
Robt. J. Wickenden, Oct. 3rd, 1894, 00 margin.

722 Winterhalter (F.) Prince of Wales and

i Prince Alfred (1849) in Highland Costume, with

Dog and Landscape, /1thographed by Leon Noel,
India Prosf, 20in. by 1§in., with margins,
3/- B 1840
723 Woodeut (Large) of Moses and WRrON,
the former bearing Tables of the Law, gfin. by
14}in., 5/- An early and very curious woodcut,

724 Woodeuts.—Engravers’ Proofs on InDia
Parer ; a Collection of 389, from the JomN
ForsTER COLLECTION, consisting of COSTUME
Male and Female, Views, Architecture, &c., &ec.
The whole for 10/~ Great Bargain

COLOURED PRINTS.

725 Coloured Prints. —SPANISH CRIES,
a Series of 20, 4o, scarce, 5f (184—)

726 Coloured Views.— Chain Bridge in the
Garden of Worlitz—Vue de Schonhaussen ;
oblong, 7%in. by 12in.,, and 8}in. by 153in,
respectively, empraved by SCHAVZ, &e., full mar-
gins, 3/- Berfin, 1787, &e.

727 Costumes, Manners and Customs,
&e.—36 BEauTIFUL COLOURED PLATES, oblong
Jolio, with good margins, 1IN FINE STATE, 10/6

728 Elopement and Repentance, Female

Figures, oval prints in stipple of dark brown tint, of
the Bartolozzi School, gin. by 7din., margins, 10/-
720 Flowers.—113 beautifully Coloured Plates
of Flowers by Fitck, J. W, Smith, Holden, &c.,
4to, a parcel, only 6/6 V.Y.
730 Flowers.—26 Engravings of Flowers,
colomred by hand, 4to, from the Horticultural
Transactions, &e., 2/- V. Y.
731 Natural History. — 22 Engravin
coloured by hand, of Animals, 4to and 8vo, 8
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732 Pellegrini (D.) CHrisT cHANGING
WaTer I8TO WINE at the Marriage in Cana of
Galilee, fine stipole enpraving in COLOURS, by
L. SCHIAVONETTI, 18%in. by 24in,, grand piece,
on large cardboard mount, 25/- 1803

?335.in. — “0Oh! Te ne te manguerat
pas !! engraved by MaRrAGE, printed in
colours, 15tin. by 12}in., 10/6 (1800

734 Prints (Pair of Coloured) Laundress read-
ing a &ellet-donx.— Scene in the same Room,
Concealing her Lover on the approach of an
Elderly Lady ; each 14in. by 10din., starmed, and
cut close all vrounid, 8/6

735 Rowlandson.—DescripTioN oF A Box.-
ING MATCH, June gth, 1812 ; SPIRITED COLORED
PRINT, e8! close, 13§in. by ofin., 7/8 1812

736 Sieard.—'*Oh, the fortuna!" emgraved
in stipple by Boguet, ﬁprlnl;ad in colours, cval,
14}in. by 10fin., 7/ (1800)

737 Singleton (H.) CurisT's JOURNEY TO
JERUSALEM, STIPPLE ENGRAVING 12 COLOUR fy
THOUVENIN, 164in. by 23in., cut round and
mounted on large cardboard, 18/- Crrea 1800

L

| 738 Smith (J. R.) HORNELIA, a wery pretty

| picture 1# RED, similar to Kauffman's style, oval

!:Iéagr, subject glin. by 7iin., amd margin,
1

1783
i Hobnelia, seated in a dreary vale,

In pensive mood rehearsed her piteous tale,” &c.

—lray's Pasteral,
730 Stothard (T.) INNOCENT PLAY, engraved
| by Knight, small oval brown stipple, 33in. by
2{in., 4/- 1787
740 Vauthier (Jules Antoine) Five Imagi-
native Female Portraits : La Marieé—La Belle
Jardiniére—La Jeune Parisienne—La Demoiselle
| d'Honneur—La Jeune Florentine—L'Accordée ;
each 17in. by 13in., emgraved &y GIRARD,
| BExoisT, POMEL, BADOUREAU, AUGRAND, and
| BERTRAND, the first and last preinted in
| Colours, fu!l margins, exceptionally fine state,
12/6 FParis, civea 1805
741 West (Benj.) THE LAsT SUPPER, a large
stipele Engraving, 164in, by 23in., by Thouvenin,
| COLOURED, no margin, mounted on large card-
| board, 18/- Cirea 1800

PORTRAITS.

742 Arlington (Henry Bennet, Zarl of)
Engraved by Houbraken after LeLy, [olio,
3/- 1739

743 Arundel (Thomas Howard, ZXKar! of)
Line Engraving by Wm. Sharp after VANDYKE,
INnpIA PROOF, large 4to, 6/- 1823

744 Barrington (Wm., Fiscount) Stipple
Engraving by C. Knight after Sir T. LAWRENCE,
4to, 3/6 1800

745 Bedford (John Russel, zst Ear! of)
Engraved by Houbraken from the original, folio,
3/- 1739

746 Bedford (Francis, £ar/ of) Line Engrav-
ing by Vertue after VANDYKE, 3/- 1737

747 dford (His Excellency John, Duke of)
Seatedi®with View of Woburn Abbey, brown
Stipple by Garrard from the Original Picture, sm.
folio, 4/- 1806

748 Bonaparte (Duke of Reickstadt), beauti-
fully engraved 1 line after ENDER by STEIN-
MULLER, three-quarter length, oval. 6in. by 44in ,
plate mark 10in. by 8in.. very large margins,
BRILLIAKT PROOF, srarce, 32/6

From Deckingham Hall, Newark,

749 Burdett (Sir Francis) Line Engraving by
Wm. Sharpe, from the Picture painted during his
imprisunment in the Tower, by NORTHCOTE,
large 4to, VERY FINE, 12/8 1811

750 Cambridge (Adolphus Frederick, Dude
of) Mezzount by Ward after Sir Wm. Beechey,
PFROOF, 410, 6/- 1825

751 Cardigan (las. Brudenell, Zar! of)
Mezzotint Engraving by J. Grozer alter the Paint-
ing by G. RoMNEY, large 4to, 18/- 1799

752 Corday (Charlotie) Fine circular Portrait
by LE VACHER, beneath which is the Death of

Marat by Duplessi Bertaux, followed by eng.
text, 14in. by gin., &/~ 1798

753 Clifford (Richard, Lora) and Lady Jane,
his Sister, with Dog, &c., Mezzotint by Smith
after 31k G. KNELLER, folio, 26/- (17—}

754 Coke (Thos. Wm., M. L for Norfolk)
Fine Mezzotint by Turner after Barber, large
folio, 12/6 1816

755 Coke (Thos. Wm.) with View of Holkham
Hall, brown Stipple by Gerrard from the Original
Picture, 4/6 1806

7556 Denbigh and Desmond (Basil, £a#/ of)
Splendid Mezzotint by Watts, from the Fainting
by N. Dance, large folio, 22/- 1775

757 Diekens (Chas.) Hall-length, early signed
remarque proof Etching, 21fin. by 11§in., and
large margin, with autograph inscription to Mr.
Hamerton, 21/- Hamerton Collection

758 Duke of Northumberland, fu//-length,
seated, grand mezzotint by SAMUEL CoOUSINS,
R 4., proof on India paper, plate mark
3o0kin. by =z204in., large margins, wa'nut frame,
goiu fillet, 46in. by 34m., 8 guineas

From the Colleciion of the late T'. B. Grove, Esq,

759 Fielding (The Rt. Hon. Mary) Fine
Mezzotint by Becket after 51R PETER LELY, sq.
fulio, 25/- (17—)

760 Fitzwilliam (Za»/) and Dog, Mezzotint
by 5. W Keynolds aiter Owen, sq. folio, VERY
FINE, 12/6 1518

761 Garrick (David) Fine Portrait by Robt.
Edge Pine, engraved in line by SKELTON, 14in.
by 114in., bf- 1518

762 Gentleman of the Court of Charles 1.
(name unknown). Engraved in line by Heath
after VANDYKE, 4/- 1823

a——
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763 Gordon (Alex. Sinclair) Full-length |

Equestrian, fine stipple, by A. Canton, after A.
W, Devis, 20in, by 143in., cuf close, 4/6 1805

764 Granby (John Manners, Marquis of )
Drawn by Derby from the Original by Sir J.
Reynolds, Engraved in Stipple by Robinson,
Inp1a Proow, folio, large margin, 2/- 1829

765 Hall (Geo. Webb) Fine FULL-LENGTH
MEezzoTIiNT PORTRAIT OF, with hat and stick in
his right hand, landscape in the rear, engraved
by W, 5. RevynvoLps after the painting of Loxs-
DALE, 22%in. by 14%in. (engraved surface), BRIL.
LIANT OPEN-LETTER PROOF with full margins,

10/- 1822

Presented to Mrs. Webb Hall by the Agriculiural Asso-
ciations of Gt. Britain.

766 Hales (Sir Edward) Stipple
the original Picture, INDIA PROOF,

=69 Holbein (H.) Portrait of Earl of Surrey,
W. Hollar Fecit., 5in. by 34in., large margin ;
also, Portrait of a Lady, by Hullar,""’:ﬂfﬂr,

by Gold from
2

3kin. dia., mounted. The two for /- 1646

768 Holbein (H.) Portrait of a Boy, emgraved
in stipple by Cooper, and timted, 6in. by §in.,
I —

760 Holbein (H.) SurroLk (The Duchess of)
Fine stipple, by Bartolozzi, 134in. by 10din., large
margins, 3/6 1792
770 Holland (The late Henry) seated, with
View of Hans Place. Stipple Engraving by
Gerrard, gto, 4/- 1806

HOUBRAKEN AND VERTUE'S Heads of lllustrious Persons of Great
Britain, BRILLIANT ORIGINAL IMPRESSIONS ON LARGE PAPER of the following fine series of

Fortraits, after Holbein, Vandyke, Kneller, Lely, &¢., imp. folio size

a7t AbboOt FAdrckhp, of Canderbury), 3/8

772 Anne of Denmark (Queen of James 1.), 4/-
=73 Bacon (Sir Francis, Lerd Chancellor), §/-
774 Bacon (5ir Nic,, Lornd Keeper), /-

775 Bennet (Henry, Earl of Aviington), &/
776 Boyle (Henry, Lord Carledon), 4/-

777 Boyle (Hon. Robert), 5/-

778 Buchanan (George), 4/-

=22 Cavendish (Wm., Duke of Newcasile), B/
780 Cecll (Wm., Lerd Bnrlergh), b/~

781 Chaueer (Geoffrey), 7/6

782 Cooper (Anthony Ashley, Farlof Shaftesdnry), b)-
783 Coventry (Thos. Lerd, Lovd Keeper), 5)-
784 Devereux (Roben, Fard of Fisex), 5/

=85 Digby (Geo. Lord, Eari of Brisiel), B/

786 Dudley (Robert, Eard of Leicestfer), B)-

787 Fisher (John, Bg. of Kockesder ), 4/-

788 Fleetwood (Lieutenant General), 5/-

78y Godolphin (Sidney, £arf of), B/

sgo Graham (James, MWarguess of Mondrase), 5/-
<51 Henry (Prince, Sen of James 1.), bj-

7oz Howard (Thos., Duke of Nev/olk), b/-

=03 Hyde (Laurence, Earl of Rochesier), Bi-

704 Jonson (Beu), after Oliver, 7/8

705 Lauderdale (John, Duke o), 6/

+of Lindsey (Robert, Farf o7}, b/-

Fainting by Hayter, 22in. by 28in., with Key,
2/- 1870

W 8ketched from the original piciure now in the National
Portrait Gallery, September. Nov. Bth, 1870, Geo. Scharf.”

822 Huntington (Rev. Wm. S. 8.) Portrait

after Pellegrini, emgraved by /. Gadby, 19in. by
15in., repaired, 2/6

823 Jones (Ladies Frances and Catherine,
Daughters to the Farl of Kanelagh) AND BLACK
Pace Bov. Mezzotint by Smith after Vander-
paort, folio, £1 17s 6d (1780)

824 Knightley (Devereux, of Fawsley) Fine
Mezzotint. T. Smith, fec. et ex., 18/-

The subject of this portrait died in his 1oth year.

825 Lauderdale (John, Duke of) Engraved

by Houbraken after LELY, folio, 3/- 1740

821 House of Commons in 1833, from the

(17—) | &

1742

797 Locke (John), &/-

708 Mordaunt (Charles, Hasi of Peferforonglh), B

so0 Morton (Earl of, Regent of Scotiand), B

Boa Nottingham (Daniel Finch, Earf or), 5/-

Bor Otway (Thomas, fhe Poct), T/6

foz Plerey (Algernon, Eard of Nortbumberiand), 6/

Boz Russell (William Lord), 5/-

Bog Russell (Jolm, rsf Earf of Beaford, died 1550), §/-

oz Kussall (Willinm, 188 Dwle of Bedford, created
1604 ), mended o wargtn, 4/-

86 Russell (Edward, Fard of Onford,
Adweirall, 5f-

Ber Sackville (Edward, Ka»f of Dorset), 5/-

2ol Sackville (Thomas, fSard of Dorset), B/-

gog Savile (George, Marguis of Halifax), §-

Ere Schomberg (Frederick, Duke of); B/-

311 Seymour{Edward, fwdeof Somersed, Proteclor), 5)-
2z Stuart (James, Onde of Kichmond and Lennox), 5/-
813 Talbot (Charles, Lerd, Lovd Chamcedior), /-

214 Thurlow (John, Secrefary fo Crowseedl), B/

&r5 Tillotson (John, Arctdishas of Csﬂfr'rﬂij], 4/

16531727,

|
|
| 816 Vane (Sir Henry, 1612-1662), 5-
| Zry Warham (Wm., Arclds. of Canterbnry ’

218 Williams { John, Archis. of Yord, Lovd Kecper), §)-
| Zrg WIllis (Thomas, AF. 0L, 1621-1675), 5/-

Sz Wyndham (Sir Wm., 1687-1740), 4/-

€26 Manesse (H.) Portrait of Quees MaRry,
3 -length, after an OLD MasTEeR, brilliant En-
graving alter the Original in Hampton Court,
otin. by 64in., awd large margins, 8/6 1841

827 Margaret, Countess of Lennox, Fine
Proor EvcHixG by T. Jounson, before letters,
gin. by 6in., 12/6 Hamerton Collection 1889

828 Meautys (Sir Thos.) Fine Full-length by
. W. GrEATEACH, 9}in. by 6}in., and good mar-
| gins, 3/6 1841

829 Meautys (sir Thos.) Line Engraving by
Greatbach, Ixpia Proor, sm. folio, geed mar-
ins, 4/- Granper Soctety, 1841
830 Mostijn (The Hon, Lady Essex) Briv-
LIANT MEZZOTINT by _] Smith after Sk G.
KNELLER, sm. folio, £1 10s 1705
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831 NAPOLEON. — A Collection of Nine |
Rare Portralts, engraved in sTIPPLE and LINE,
as described below, from BaroN BLUDOWSKY'S

COLLECTION, price 7 %lglnaa,s 1810, &c.

MapoLEon, circular, st by Longhi (repaired;

Nnm*b}' Langlet, both 8vo size ; the remainder folio,
n

with | argins, enfiredy uncnd, GIUSEPFE N APOLEONE,
half-le , stipple, by Verico, afier Vicart ; Maria Luisa,
half-length, line i:}* Verico, after Biscich ; Evisa, half-
length, sliﬁvplc. Lr Ant. Verico, after Benvenuti ; Bowa.-
PARTE., ¥ -length, line, grand costume piece by Longhi,
after Gros; NaroLroy, hall-length, line, by Bortignoni,
after Dumont ; NaroLEoN, full-length :t{ueurinh‘ stipple,
Simon, after Vernet ; Naroreoy, halflength, line, by
erico, after Vigneux.
832 Napoleon I.—Fine Zngraved Portrait
by Diem, “* Nt & Ajaccio le 15 Aoiit r769," oval

shape, 6in. by sin., full margin, 5/6

833 Neweastle (Thomas Holles, Duke of)
Fine Mezzotint after SIr G. KNELLER, large 4to,
10/6 6 i

834 Newman (Cardinal) Half-length, beauti-
ful Etching, by T. JoHNsON, BEFORE THE PLATE
WAS STEELED, Artist's signature, 12/6 Hamerton
Collection 1800

835 Orange (His Serene Highness the Here-
ditary Prince) Fine mezzo, by Chas. Turner, after
J. S. Copeley, 13}in. by gin., small margin,
4/~ (1780)

836 Ormond ( Duckess of ) with NEGRO PAGE
Boy holding train. Mezzotint by Smith after
Stk G, KNELLER, folio, RARE, 38/-

837 Oxford (Rt Hon. E. Harley, Ear! of)
Fine Engraving by Virtue after Michael Dahl, |
folio, B/- 1745

838 Penrhyn (Lord) Stipple by Jas. Heath,

aflter Thomson, large margin, folio, Private Plate
Proof before Letters, 12]6 (182—)

830 Philip II. of Spain and Mary of Eng-
land, by J. Brown, alter G. P. HARDING, Fac.
sigs., 0}in. by 6lin., and large margin, 3/6 1841

840 Porteus (Bishop) Stipple by C. Picard
from a Drawing by H. Edridge, folio, 8/6 1800

841 Portrait of Gentleman unknnwn,{{'ﬁ{ figure,
with fur cape, bare headed, with rocky back-
ground, his hand on a dog's head, gri'liiant
Mezzotint, 4to, T/6 (17—)
842 Portrait of Gentleman unknown, % length,
Mezzotint by Say, after Sir Wm. Beechy, 4to,

| B/- (17—)
843 Princess Royal and Prince of Waies.

fine Engraving in Stipple by Ross, FIRsT AND
BEST TOUCHED PROOF ON INDIA PAFPER, 1§{in.

by 12in., 4/6 1842

844 Reynolds (Sir Joshua) Portrait of Dr.
Markham (Preceptor to the Prince of Wales), fine
mezsoting, proof before amy letters, 11in. by glin.,
eut close, 10/6 1808

845 Richmond (Frances T. Stewart, Duckess
of ) Stipple by Thomson, drawn by Derby from
the Original of Sir P. LELY, folio, 2/6 1823

846 ROGER PAYNE in his Workshop
(Portrait of), full-lenpth, REPRODUCED IN COLOURS
IN EXACT FACSIMILE, from a comfemporary
waler-colour drawing, size of plate-mark gin. by
7in., with margins 15in. by I1in., price 21/-

A small engraving (4}4in. by 3Min) from this water.
colour appeared in Dibdin's *' Bibhographical Decameron,”
vol. 11., p. sor, with these remarks by Dr. Dibdin : ** The
reader cannot have & better idex of the squalid appearance
of the renowned Rocer Payne than by the following fze-
simiife of Aimi—trken on a reduced scale from a private

int which Mr. Payne's father cavused to be executed, at

is own expense, after the death of our hero. It shews ‘ the
man at his work {as Mr. Nichols says very truly) in his
deplorable working room." "

ROYAL PORTRAITS, FuiL-LENGTH, engraved in Mezzotint, by TURNER and DUNKARTON ;

from the fine Coliection of LORD METCALFE,

Ey7 tian IV., King of Denmark, with his
Eldes Frederick, esmgraved &y K. DUNKARTON,
From a vare Print &y Wu, Passe, 14'n. by 1044in., 8/'8

248 Frederick V. of Simmerin, Elector Palatine
1610, Titular King of Bohemia, 1619, enpraved by
CharrLies TURNER, from an anlhentic original, 15%in. by
1olgin. (Equestrian), very fine, 8/8

849 Henry the Great, King of France, and
Navarre, &c., as he lay in Siate after the Murder, 161,
engraved by K. DUNKARTON, from & vare Prind by ).
BErioT, affer (QUESNEL, 14in. by 1ol{in., 8/8

Eso Henry, Prince of Wales, Eldest Son of King

854 Rubens’ Mother.—Half-length Etching
by T. JounsoN, 7fin. by 6in., PErilliant Signed
Proof, 6/ Hamerton Collection 1836

855 Rubens and his Wife. —Very beautiful
Pair of Etchings by L. Flameng, doth ARTIST'S
SIGNED PROOFS, 16fin. by 124in.,, £2 25 the
pair. Hamerton Collection

Two magnificent half-length Costume Portraits.

856 Ruskin (John) Hall-length, Finely Etched

by T. JoHNSON, beawfiful early Signed FProof

Prublished in 1816,
James L, engraved by Dusnganron, from the exiremely
rare Print of 8, Pass, r4in, by 103in., 12/8

Bz1 James L., King of England (Equestrian), mghr.
éy C, TURNER, from a rare Print by DELAREM, 131{in. by

1abgin.g 12/8

52 Maximilian, Emperor of Germany, &e.,
Iiyessed for a Tournament, emgraved by Chas, Furner,
from a varve Print by Hans Burghmair (Equestrian),
t4téin. by wolin., fine, 8/8

8s3 William L., Prince of Orange, &ec., engraved
by Charles Twrner, from an Oviginal By f Weirix,
4 34in. by 10l4in,, brilliant, 8/6

before any Letiers, 11{in. by gin., 17/6 Hamerton
Collection 1891

857 Sackvill (Thos., Ear/ of Dorset, &%)
Stipple 8y Vertue from an original at Knowles,
folio, 4/ (1783)

858 Somerset (William, Dule of, Marguis of
Hertford, ete.) Engraved by Vertue after Sik P,
LeLy, lolio, scArcE, 26/- 1724

850 Somerset (Sara, Dwchess of) Line
ExcraviNg by G, Vertue, sq. folic, RARE,

38/- 1736
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860 Stafford (William Howard, Fiscount)
Stipple Engraving by Scriven, drawn by Derby
from the original of Vandyke, folio, large mar-
gin, 2/- 1825

861 Sterne (Rev. Laurence) PORTRAIT, full-
length, a éeautiful coloured PRINT, 104in. by 7in.,

in sunk mount, £1 125 6d

With I’n!luwmz written on margin by Sir Geo. Scharf:
“ Facsimile of n drawing by Carmouille. Given 1o G. 5.
by Edward Cheney, May, 188:1."

862 SusseX (Thos. Radclyffe, Zar/ of ) Drawn
by Haines from the original of Sir Ant. More,
Stipple Engraving by Meyer, IxD1a Proo¥, folio,
S,Fg‘ (18—)

863 Talbot (Lord Charles, 1684-1737), Lord
High Chancellor, fine line engraving by Hou-
brakem after Vanderbank, 143in. by gin., 3/6 1740

864 Taylor (Michael Angelo) Mezzotint by 5. .
W. Reynuids, after Lonsdale, large 4to, good |
maigin, 6/- 1822

865 Thornton (Lieut,-General William) Fine:

Mezzotint by C, Turner, after the Pga m%h}'
Madame Varillat, large folio, 22/6 15—

866 Wellington ( Great Duke of ) Half-length, .
engraved by Wedgwood, after Briggs, A.A4.,.
10in. by 8in., 3/- 1841

867 West (Joseph, of Welbourn, Yorkshire)
Mezzotint, Painted, Engraved, and Published
S. W. Reynolds, sm. folio, 6/- 17

868 West (James) Mezzotint by Meyer after
J. Simpson, 4to, 4/- 1830

-

LINE ENGRAVINGS, ETCHINGS, MEZZOTINTS, &c. (All Framed).

869 Aristotle rixinc THE PERIOD OF HIS
EXISTENCE, a very finely engraved mezzotint,
close mount, black and gold, framed in harmony,
size 12in. by 16in., 8/6

870 CHANDOS (Marquis of) Full-length por-
trait, magnificent mezzotint, proof before letters,
in polished maple frame, 35in. by 24in., £1 75 6d

871 Dominichino.—Charitable Works of 5t.
Cecilia ; fine old engraving by R. A. Persyn, gilt
frame, height 19§ by z3jin., 4/6

872 Egg (Augustus, fns.'m' of Dickens) Fine
proof half-length portrait, India paper, before
letters, by Barfow after PHILLIF, with both
Painter and Engraver's Autographs, presenied ro
Joux ForsTER, 164in. by 124in., plain gold
frame, 254in. by 21din., 12/6

873 Embossed Leather.—Grour OF THE
NATIVITY, 19}in. by 14din., framed, 32/6

A really important piece, uu-lllnr.:d with remarkable
strength and decision, complete in every detail.

874 Maeclise.—Mavrvorio: Line engraving
h}r R. 5TAINES, 64in. by 10in., oak frame 14iin.

y 18in,, b/-

815 Mezzotint, fine old, Paul before Felix,
answering the accusation of Tertullus, Acts xxiv.,
5-25, in moulded ebonized frame, with muuldl:d
gilt beading, 10/6

876 Newdegate (Chas. N., Esq., ¥.2.) Full-
length, engraved by T. O. Barlow, after F., K.

Say, very fine clear print from private plate on
India paper, plate mark zoin. by 16in., with mar-
%?S'j in polished maple frame 33§in. by 21}in.,
s

877 Pownall (1., Esq., Chairman of Middle-
sex Quar.rsr Sessions and Depuly-Lieutenant of
the County) Full-length E,dﬂmu in Mezzotint, by
F. Joubert, after E, 11, Eddis, in polished maple
frame, 33fin. by 24in., 15/-

878 Rembrandt.—Etching, PORTRAIT OF
HIMSELF, g4lin. by 2%in., sunk mount in old
carved blackwood frame, 12}in, by 9iin., 6/6

879 Rowlandson.—Seven Coloured Engrav-
ings after Woodward, HORSE ACCOMPLISHMENTS:
An Astronomer—A Paviour—A Devotee— A
Timekeeper—A Civilian—An Arithmetician—A
Loiterer ; all with good margins and in fine con-
dition, in moulded ehonized frames with gilt
beading, 11§in. by 14in., each 12/8 or the seven
for £ Ackermann, 1799

88> Sumner (Right Rev. C. R., 8 of
Winchester) Hall-length portrait in me t, by
A. Bouvier, after Amelie Munier, with ample
margins, ia polished oak frame, 27 by 22%in., 15/-

881 Trajan’s Column, a fine engraving
showing sectiunal arniangements and giving
measurements, polished vak frame, height 48in.

by 12}in., 6/6

ARUNDEL SOCIETY CHROMO-LITHOGRAPHS : Size given is

exclusive of mounts, and height precedes width, all rare.

B8Rz Bazzl.—5t. Benedict preaching to Women (Fresco
in the Convent of Monte OMiveffo, near Sienna), dowe
shkaped. 21in. by 2z2in., 10/8 1872

£33 Gozzoll (Bennzz ) Angels Adoring @ Second Part
{(Frezeo in Kiccardi Chapel, Flerence), 30in. by 1858 'n
searce, 21/- 1885

884 Lulnl.—Adoration of The Magi [ Fresce af Sarennc),
domie shaped, 268in. by z3lin., searce, 18/- 1866

88; Luinil.—Presentation in The 'Trm & fFresco af
Saronnp), dowe shaped, 26in. by 23in., - 1By

Egé Michael Angelo.—The Pmphat Jeremiah (Fresco
an Scitive Charel ceiling), Bf- 1871

£37 Pinturicahio.—-5. C.tharine of Alexandria p'ltmi-
ing belore her Judges ( Fresco in one of the Apparimenti
Bovgia fn the Fatfcan), vdlong, dome shaped, 31in.
18%in., 21/- e

Printed rl]ll' James qn:] \I,u,m- Lee Tmcr‘m-mll“i,, and Puhl:!shed by them at their Houo-e at th¢ Sign ufﬂu

“Caxton Head ™

232, High Holborn, in the Parish of St. Giles-in-the-Fields, London.



