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CONDITIONS OF SALE.

1. The highest bidder to be the buyer; and if any dispute arvise between bidders,
the lot so disputed shall be immediately put up again, provided the anctioneer

cannot decide the said dispute, ,

II. No person to advance less than 1s.; above five pounds 2s. 6d.; and so on in
proportion.

[1I. All lots are sold subject to the right of the seller or his agent to bid, or else to
lmpose o reserve.

IV. The purchasers to give in their names and places of abode, and to pay down 10s.
in the pound, if required, in part payment of the purchase-money, in default
of which the lot or lots purchased to be immediately put up again and re-sold.

V. The lots to be taken away, at the buyer's expense, immediately after the conelusion
of the sale; in default of which Messrs. Sorneey & Co. will not hold them-
selves responsible if lost, stolen, damaged or otherwise destroyed, but they will
be left at the sole risk of the purchaser. If, at the expiration of Oxg WEEK
after the conclusion of the sale, the books or other property are not cleared
or paid for, they will then be catalogued for immediate sale, and the expenscs,
the same as if re-sold, will be added to the amount at which the books were
bought. Messra, Sornepy & Co. will have the option of re-gelling the lots
uncleared, either by public or private sale, without any notice being given to

the defanlter.

VI. All the books are presumed to be perfeet, unless otherwise expressed; but if,
upon eollating, any should prove defective, the purchaser will be at liberty to
take or reject them, provided they are received back within FourTEEN Davs
after the conclusion of the sale, when the purchase-money will be returned.

VII. The sale of any book or books is not to be set aside on account of any worm-
holes, stained or short leaves of text or plates, want of list of plates or blank
IL-J."rL.'a-, or on acconnt of the publication of any subsequent volume, supplement,
appendix, or plates.  All the manuseripts, autographs, all magazines and
reviews, all books in lots, and all tracts in lots or volumes, will be sold with
all faults, imperfections and errors of deseription. The sale of any illustrated
bool, lot of prints or drawings, is not to be set aside on account of any error
in the enumeration of the numbers stated, or ervor of deseription.

VIII. No Imperfect Book will be taken back, unless a note accompanies each book,
stating its imperfections, with the number of lot and date of the sale at which
the snme was purchased.

IX. To prevent inaccuracy in the delivery, and inconvenience in the settlement of
the purchases, no lot can on any account be removed during the time of sale.
X. Upon failure of complying with the above conditions, the money required and
deposited in part of payment shall be forfeited ; and i any loss is sustained
in the ve-selling of such lots as ave not cleaved or paid for, all charges on such

re-sle ghall be made f.mc:ad by the tie'rfmi!ﬂ's d! this m!a

—

Messrs, SOTHERY & C0O. are preparcd o c'r::cutc' ﬁ't:-h‘, m:d' i addmdn fo advise
inlending purchasers as far as possible, if requested by them o da so, withou! making any
charge ,Fr either service.  Lots auill be procured as cheaply as is permitied by other bids

orF reserves, if any, . .
34 & 35, New Bond Stieet, London, W. (1)

Telegraphic Address: Telephone: (3 lines)
Y Abinitio, Wesdo, London Mayfair 6682, 66383, 6684,

A.B.C. Code 5ih Edition.
In sending Commissions this Ga.tnlngue ma._v be referred to as ** PARDS."

CommissioNs SENT BY TELEPHONE ARE ACCEPTED ONLY AT THE SENDER'S RISK,
AND MUST BE CONFIRMED BY LETTER OR TELEGRAM.



CATALOGUE
COPY OF THE KELMSCOTT CHAUCER
PRINTED UFON VELLUM,

THE EXTREMELY FINE
MANUSCRIPT OF VIRGIL'S AENEID,

by WILLIAM MORRIS.

The Property of a Gentleman,

DAY OF SALE.
Wednesday, July 18th, 1928,
AT 2.30 p.M.

Lor 1.

G CPAIE L. MSCOTT PRESS. CHAUCER
| &\ (GEOFFREY) WORKS; epirep by F. S.
W Ervis, PRINTED ON VELLUM (oxE OF

13 coPIES, SO PRINTED) IN BLACK AND RED,

WOODCUT TITLE, AND 87 WOODCUT ILLUSTRATIONS






Lor 2.

MORRIS (WILLIAM) and Hewitt (Graily) THE AENEID
OF VIRGIL, MANUSCRIPT ON VELLUM,
370 pp. folio (135 in. by 8% in.), WITH DECORATIONS
BY WiLLiaM Morkis and Mrs. Louise Powell,
and large historiated miniatures after drawings by
Burne-Jones by the late Charles Fairfax Murray,
white and purple vellwm end-papers, brown mo-
rocco, blind-tooled in imitation of twelfth century
bindings by Messrs. Leighton, brown morocco,
pull-off case

*.% A MASTERPIECE OF MODERN CALLIGRAPHY AND A
MANUSCRIPT OF THE GREATEST INTEREST. Some
acconnt of it is given by Miss May Morris in the
introduction to vol. XI of the Collected Works of
William Morris, 1921, pp. Xx1-xxvI, and we are able
to supplement what she says by information from
the two suivivors of the four who worked on the
manuscript.

It was begun by Morris in the winter of 1874-5,
and, with the exception of the first page of Books
[I-VI inclusive, was written to the foot of p. 177,
almost at the end of Book VI : a half-page minia-
ture of Venus and Aeneas, after a drawing by Burne-
Jones, was painted on the opening page, and the
text on the same page written, with the red ‘“ bole ”
ready for gilding, on a grey-purple ground * of
strange and lovely quality,” as Miss Morris says ; also
twenty-two decorative initials of exquisite beauty
were placed in the margins of various pages be-
tween 45 and 72 inclusive. Then, for some reason,



6

the work was abandoned, and the unfinished manu-
script was subsequently sold to Fairfax Murray.
For him the body of the manuscript was completed
bv Mr. Graily Hewitt, who also gilded the text on
the opening page of Book I, wrote in letters of gold
the opening pages of Books II-VI inclusive, and
generally hilled in the blue and gold initials in the
text up to p. 72 inclusive ; in addition he wrote the
head-lines, “ P. Virgilii Maronis,” in blue on the
dexter pages, “ Aeneidos Liber [I-XII] " in gold on
the sinister pages ; nevertheless, a few of the initial
letters—e. g. on pp. 46-7—are the work of William
Morris, as well as the head-lines on the same two
pages ; all the initials after p. 72, and some of those
before, are merely pencilled in. Murray then got
Mrs. Louise Powell to draw fine borders of floral
and foliate decoration, based on the Kelmscott
Chaucer borders, to the opening pages of the
twelve books [see FRONTISPIECE and PL IV];
the first of these was gilded by Mr. Hewitt, those
to . Books VII, VIII (see Pl. IV) and IX were
coloured by Mrs. Powell, the rest are merely
pencilled in. Finally, Murray himself painted hall-
page miniatures (some not quite finished) to the
opening pages of all the Books except 111 (see Pl
IV), and painted five historiated miniatures (see Pl
[IT) in the margins ol other pages, all from the
designs by Burne-Jones which are now in the Fitz-
william Museum. Long before this, as recorded
by Miss May Morris, he had, at her father's request,
almost entirely repainted the mimature of Venus
and Aeneas (see FronTiseieck) so that only the
head of Aeneas now remains of Morris's original
work,



The manuscript then is composite—four hands
have worked on it—and even so it is incomplete.
None the less, it is of great beauty and importance:
Miss Morris calls it “the noblest of all his [her
father’s] painted books . . . the writing is splendid
and certain throughout—not a sign of fatigue or
haste anywhere ... The wonderful first page [see
FronTisPIECE] is simple enough in plan, but how
superb !

The miniature by Fairfax Murray, after Burne-
Jones, reproduced on Pl. II1, she calls “ one of -the
most romantic of the ‘storied’ ornaments—tantali-
zing for its poetic charm and the regret felt over
the unfinished state of the ornament as a whole
(the picture is complete except for the gold).”

Of her father's floriated letters, two of which
are shown on Pl II, she says that y

“the arrangement and relation to the page, the
quahty of colour and the handling are quite
the finest of his work. The painting is solid
and luminous, the broadly-designed leafage,
carefully modelled and finished, 1s at once
strong and delicate, reminding one of the
finest early French Gothic sculptured ornament.
He made a beautiful and dexterous use of
white in finishing and also played with the
gold with evident enjoyment. Sometimes two
colours were used—a pale silvery gold (the
- colour of a harvest moon) beside one of richer
tone, or the gold itself glazed with thin red
and painted with red veins.”









.'.'-'."-"ﬂ AT ?"‘;}"-. 7y
R %bg:?, 7%
a;:-‘i' s ﬂ*t’?' 'i' 2 ~—"-v

o,

BAKER, LEIGH & SOTHEBY.

‘_"\_:"r.'l-:i"'i;-‘ -:l _}gl ‘:i‘w:g '-'l' "I =
; E"’&%% R sy THE FIEM COMMENCOING WITH SAMUNL BAKER [N N :
| P Nl s
| '-{'-‘:E:‘-i:':ﬁ\ o

AT )
| _.._‘-.:; o ,

155 R

Sy

Iy
%
s

ik

‘\.‘”"ﬁ‘éﬁ
= o g
e A
A 5
L}"i{:‘.;‘ﬂ‘b— _L",..:';" ) L 5 g .l.a\ o .l.-"'-'" ;..-"\
I a8 n X e — e "
:?r".rl {E\EL\?E:{H o] RN N INE 1] {5"‘ J_f.:‘-.\ -‘f o Ju‘:, 7 _.1-':3 '.
SL T _&;‘{g"" P T f";'-'?: T “, } SIa r..~ “'x'\-" A ,.- ,,} s
F ol S [ = A L L
R S SR TS TR RIA -aa,;‘:-i:.ra- AN
i eSS LT e “ﬁj;" "";-" e a%x ’?5“=; A
- e L sl e =t e Bl G ==
Pt sl R et 'Hl NEarr A P L gL per g,ﬂf
T ST T G TS R PN A A S I .:;'«a-,:rmiv:a;“ﬂr,;vﬁ !
gy s | Ly . ) ol
.{E' ;:-._:I"L:\ﬁ?.lj",_.:l;..rl,-:rt;:-‘r e .ﬁuww _|"' ;1_-_: ﬂ’rh- ﬁ ? \.‘;?‘F'r?.- .__‘ N;Jﬁ’-'?h o7 5
e S ;,,x_:?,..;-.f 3 X -y’f-¢*ﬁx A AR A
i ! R A g vl S I i
S CRAE I Oy el e e ‘-"‘b‘ ST "-’4 f" e s TRty
Al A, LA ”'l.' e r{'"'r.rl b
T by :.?_55“ A "”"“ s ‘*‘,‘;.:‘-“wﬂ-"*“vﬁq‘ ST -
x;:{;;{:&ﬁﬁf L__‘S;-__,‘{E"L‘.j,fh.:.‘s'l.f‘lg .:'E‘-‘l"’ _,r}.- :s -c'u.# -13 e -.s'l.s --'-,‘.r?f'f-,‘sf:- iﬁ'i%!. r;ﬁ? .
gl il bl Lol L e T 1.. g ‘JL e e T Y Y T T
A s n-“"’fﬁ A AR AR
T AT ety rehy s ey -;_M 2 {:_: Al A
T by 3 - o — - — —
ARV ‘:':*'"’*:"’fr'fi":ﬁ'ﬂ-ﬂ' -:-‘pf-‘o'-"' “' *""'v SR N 5?‘7‘:':.;?‘? T T el
s G LR : iy SIS NAS VA VAS A,
A A TR TR e 1
'\ﬁ r\"':; ! T.f-‘i‘:‘{_‘:\ -HR?I
PRAUNE ANt S o - & £ = -
e e, e o, T e e e ] - lr._::w L,‘ {"""' E:\' _,:'U“"' '::""i' \.-"‘II'J‘—‘_"'...-"J‘_- :"'|||-- {
A '\" A Tl (e ._j

ST
i, g,‘ &rﬁﬁ _:-.f‘ P.n ,1.!;; 'r.i{;

At o _.-\..w.rx,.w_,_ -f.’r’ |
! RS T ) f-\m-“ «": LRI (S g
T | €RTRT ¢"‘{"-ﬁ1§:‘ AR “;_L'f-.ﬁ%:‘ VIS ?‘%3:5?‘ 2 |
e e R bR T T Ay T e Ty Wi ey T oty T "' ‘J L\ Ty Ty T
e Wt s A Ll L Lol Ll L L LA Lo \"L‘ i -

::':i:'-.-lg;:ﬁ:.-gﬁ{;'_é .g ‘E_\ l{ :I_'::_ \-_a?f" L ,'f‘l:‘ #‘%“;‘I‘.ﬂ:““’:ﬁ‘;‘:ﬁ?r {h:;{,t\' T ] %% i}“: .;? ;\é:‘_ -.:

:._\-;‘_ N .{-‘ AT o L e S Y E ...Q: = — et ) :
'%‘Sif_*ﬂ:‘?-'_:_ T] : r""':‘""',, NS

I Ve e "~

g g "ji"’— [

2y ;;’..‘%,1"‘,.11" "~ o)

i \ﬂ- :'L I# '

iR e o !
| el AL 1,{ ] _-. &5 L,“ Lo r__'- "l
ia -_1‘\,_.,‘} e \"‘.:‘* s o .I"' .-""P. W i ; J " 5“';_}}"“}"-":::': \"‘-"""' h.-"‘;:-' “_:,;d' s *:':*:‘ :-l‘;::?t":'
ey _E'—:-‘T"L:_"L‘-?Q":' -.‘ E 7 "'" G "" "' '-.. 5 E\r-E 51 lﬁ‘»ﬁ"r f&h‘fr-i—g"ffa-é'
S i e e S e S e, ik - = -l:f.- e - e
o D R o, R -,.J"" g o \ﬂ e '\” \""—L"‘r ""‘1“.:-’“‘”' N

SO wta':-aa:-“g-.,é"« ?“"w‘ «"-T‘**ﬂ‘“ e $~ SRR e

T i e p e e il bt T

S D T SN

,.-e.: L ,-rma? e e

‘i
I
.‘”
i
’i“
i

TSR e : ‘..5 m.«? "%‘ﬁ%‘ ..-.~ .n,-f: ) -
R e L el b;'l ,.\ﬂ‘_...-\ﬁ -\-ﬂ' \-: .‘_.-_- .fl 12:‘!3_ :,,“:,'t'L .\-:‘:L'\\:',.

“‘i’"‘-\. F_'\‘_“\“:.'-!"r‘l..':l"\i’\c‘\ o :
rvﬁﬁ‘iﬁ*“{{fﬁ_ﬁi 11:;:{5‘».:_1 ‘-"?Imwf‘n ;{?"qw'f R%‘iﬂ 'ﬁ&;ﬁ“ 1.:“ .-,.1 ::t %\,ﬁ%‘-&
'i{x:’%‘f*ﬁ‘zf‘;;it.}.::L‘;;;ﬁtj;;\‘{ﬁp ,,p i ‘*"p N ,"?:" LS Ve "*” u-!%‘- X
A ’u’f‘”"é' ,,E seheThet % ooy q.ﬁ *:-.r. A-.l ,':}E AL r.r‘ie;&-f %\‘{&‘

Ty
Fad

- s A
Vﬂé‘—’ﬂ"‘ :1.' ‘,.L\,:ﬂ%:" in o Py \- }
%‘-— ’:I'-.-*;’-\ s \pf-\.\"" \'""\"Fgf’;}: ﬂ- ~.
- # P
o z?:...\. *wf%
T _{'- %

'\ "'l._

.;j L‘ \.i-?

-l'-}'."ﬂr-.fﬂrl.{z'frt_z{ .c:',- !

1.:%1'*! ﬁﬂﬁ LI -;%:5-%~'*;~ ik :+~ VAT
- iy ) =l 'ﬂ'
RN %_LM::«% SRR ‘*‘

h..‘\—f'-.. = —,a.._ -—r‘_

Pk i Il T
'{'1{-..,% zlni-‘.':-':-}‘n = '*\-h"‘-.—"-"-\.‘\ S
Wiy i vih g ._"J_____ .: ¥ "; '? 5 F i'."u-" :L_f —_

"Fﬁ .-l Il""'l."" 1‘




