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MUSIC

A CATALOGUE OF EARLY BOOKS
AUTOGRAPHS & ENGRAVINGS
RELATING TO MUSIC
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1 AARON (Pietro). Trartato pELLa Natura Er COGNITIONE DE
Turrt Gur Tuont pr Canto Ficuraro.

Magnificent title-page with woodcut borders, and another
fine full-page woodcut showing the author discoursin g on music,
in front of him, a table with various musical instruments, violin,
flute and theorbo.

With magnificent woodcut initial letters and musical
notation.

4to.  Bound by Petit in full crimson levant morocco, gilt
lines on sides, gilt panel back, inside dentelles, g e

Venice, Bernardino de Vitali, August ath, 1525.
(See ILrusTraTIONS, PraTes Nos. I. anp II.) £52 105

A magnificent piece of printing.

Eitmer, Vol. 1., n. 22,

Library of Cengress Catalogue of Music, p. 6.

Pietro Aaron (spelt ** Aron ’" in works published after his death), was born at
Florence in the latter part of the 15th century. A monk of the Order of Jerusalem.
he was devoted to the study of counterpoint.” His various works on the history and
science of music were printed at Venice and Milsn. By Pope Leo X. he was
admitted into the Roman Chapel, and distinguished himself in various ways. In
or about 1516 Aaron founded a school of music at Rome, which obtained much
reputation. He became a canon of Rimini about 1523, and died before 1545
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AARON (Pietro). ToscaNeLrLo v Musica.

With fine woodcut portrait of Aaron engraved by Zoan
Andrea, very pretty historiated initial letters and musical
notation.

Small folio. Crimson morocco, fillet border on sides, gilt
panel back, inside dentelles, by Binda.
Venice, 152q. Vi

Fetis I., III., ** This is the best of Aron's works."”
Eitner I., p. 22. Rivoli, p. 456.
Library of Congress Catalogue of Music, p. 5.

ALLAN (J.). THe Lire oF JaMEs ALLAN, THE CELEBRATED
NORTHUMBERLAND PIPER, AND OTHER BRANCHES OF HIS EXTRA-
ORDINARY Famiry.  Containing a description of their singular
mode of living and a faithful detail of his astonishing adventures
and wonderful feats in England, Scotland, Ircland, France,
India, Persia, Egypt, and other countries; embracing also a large
number of most surprising and interesting anecdotes.

A new edition, improved.

With frontispiece, three illustrations and two folding plates
(printed in blue) of musical notation.

8vo. Pictorial boards. Blyth, 1818. L1 108

AMARYLLIS, consisting of such Songs as are most esteemed
for Compositon and Delicacy and Sung at the Publick Theatres
or Gardens; all chosen from the Works of the Best Masters
(including Arne, Handel, Boyce, etc., etc.), and rightly adapted

tor the Voice, Violin, Hauboy, Flute and German Flute. With
a figured base for the Harpsicord.

With engraved headpieces throughout.
2 vols., small gto. Calf.
London, circa 1790. L12 105
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ANGELO (Franchi). L’IpomenEo, Scena Lirica per Musica da
Rappresentarsi Nel Reggio Teatro di S. Carlo, della Principessa,
dedicata Al Nobilissimo Pubblico di Lishona da Angelo Franchi.

12mo. Wrappers. Lisbon, 1795. 58

wn

6 APOLLONIAN HARMONY ; a Collection of Scarce and Cele-
brated Glees, Catches, Madrigals, etc., Antient and Modern,
with some originals. Composed by Arne, Atterbury, Boyce,

Dibdin, Handel, Morley, Purcell, etc., etc.
Frontispiece. 6 vols.. royal 8vo. Original half calf.
London, circa 1780. £[3 10s

7 ARAUXO (Francisco Correa de). LiBrRo DE TIENTOS Y DISCURSOS
DE MUSICA PRACTICA, Y THEORICA DE ORGANO, INTITULADO FacuLtap
ORGANICA : con el qual, y con moderado estudio y perseverancia,
qualquier mediano tanedor puede salir aventajado en ella;
sabiendo diestramente cantar canto de Organo, y sobretodo
teniendo buen natural.

Compuesto por Francisco Correa de Arauxo, Clerigo Pres-
bitero, Organista de la Iglesia Collegial de san Salvadc:-r de la
Cmdad de Sevilla, etc.

With musical notation.
Folio. Mottled calf. Alcala, por Antonio Arnao, 1626.
(See IrrustratioN, Prate No. 1IL.) L42

No copy in the British Museum,

Eitner, Vol. I., p. 184. Not in Library of Congress Catalogue of Music. Not
in Riano.

The author ‘of this work, a Spanish Dominican of noble birth, was first of all
organist at St. Salvador in Seville, then Superior of the monastery of this parish;
later he became a Professor at Salamanca, and last of all Bishop of Segovia, where
he died on the 8rd of January, 1663,

His name is sometimes written ‘' Araujo.”’
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8 ARNE (Dr. M.). Soncs 1N THE MasQUE oF ALFRED, compos’d
by Mr. Arne. Words and Music.

ato. Unbound.
London, Printed for 1. Walsh, circa 1740. 10s 6d

THoMAs AND SaLLy, or the Sailor’s Return. A Dramatic
Pastoral. With the Overture in Score, Songs, Dialogues, Duettos

and Dance tunes, as performed at the Theatre Royal, Covent
Garden.

First Eprrion. London, 1761.

Brrrannia. A Masque, as it is perform’d at the Theatre Royal
in Drury Lane.

First Epirion. London, Printed for I. Walsh, circa 1760.
Bound together. 4to. Half calf. L2 108

>

10 ARTAXERXES, an English Opera, as it is performed at the
Theatre Royal in Covent Garden. Set to Music by Mr. Arne.

The overture in full score, together with the words and music
of the Songs.

First Eprrion. Folio. Boards.
London, Printed for John Johnson, c. 1762. L1 108

In three acts, each act having a separate title.

IT — A Dramaric Romance. Perform’d at the Theatre Royal
in Drury Lane. Compos’d by Michl. Arne. (The Words by
David Garrick.)

Oblong folio. Boards.
London, Sold by the Author at Mr. O’Keeffe’s. Circa 1767.

L1158



PLATE I.

_____ —

AR RARARAADARARS “‘w IARAAAARRAARAR NiRARARNSRA

T

g gy

2 TRATIATO [&3
M DELLA NATVRA ET CO- [@hu)
raecl GNITIONEDITVTTI |7
GLI TVONI DI CANTO
FIGVRATO NON DA
N R VIPRSCRITT [ ==
L&) COMPOSTI PER. MESSER (-
VI PIERO AARON MVSICO /772
ol FIORENTINO CANONICO Jese ]
¢ IN RIMINI MAESTR O DI ez
Ll CASA DEL REVE® ET MA- | wy
GNIFICO CAVALIERE b=
| HIER OSOLIMIT ANO MES- i)
2nlil SER. SEBASTIANO MICHE [N
Z241 LE PRIORE DI VINETIA- [A2k=id

------------------------------------------

)

. -y
T L] .'
i 3 - _"-" R '
i ]
p 3 18
) b, %
I i K [ z’ ]
- 10 W LA
el b Fxiies WY
e S ? g
5 TEAFLIc HOE i c
-

L A A S A S A AR R R R R AR l.!Ii PAEEIRERR AT

TrrLe-racE (reduced) rrosm Aarox (Prerro) Trarraro Denna NaTuRa.
Venice, 1525,

See [tem No. 1,



PraTe II.

;‘i o e
5 30 1
.r 4 ]|
——— ARON :
. = g T = ‘

: iy ".-f A1 : = , hi; i}jﬁ.
Tc i -Q 5 ) Lo =
. ::: 0 o f E . X
4 : = ,fﬁ‘/ . 3 | ?l. f ‘:I. ’2
i l Y 4 1 :
\ = i .
"
; - § 4 ; W }c X
Ix £ & 7 e i
: y S P '
TR | NPt : &
: 3 [ \l
Z 2Ly o f
- Q *-.__\ s, - : = % ";
e

4/ ] ]
| S /_J_f . ||\

Fing Furi-race WoobcuT SHOWING THE AUTHOR BIScOURsSING oN Musi
]

See ltem No.



i3

14

Maces Bros., 34 & 35, Conduit Street, London, W. 5

e e

ARNE (Dr. M.). Tue Overturg, SoNGs aNxDp DUETTS IN THE
OPERA OF ARTAXERXES, as set to Musick by Dr. Arne, properly
dispos’d for the Voice and Harpsichord.

Oblong folio. Unbound.
London, Printed for John Johnson, c. 1767. 125 6d

Tue Masque or ALFRED, compos’d by Mr. Arne. The
Overture. Words and Music.

4to. Boards.
London, Printed for I. Walsh, n.D. 43 2%

This is the Seecond Edition, and in it appears for the first time the famous
patriotic song, ™ Rule Britannia.”

ARNOLD (John). Tue Comprear Psaimopist; or the
Organist’s, Parish-Clerk’s and Psalm-Singer’s Companion.

The Fifth Edition, corrected, with large additions.
8vo. Old calf.

London, Printed by Robert Brown, 1761. f2 2s

BARBER (Robert). Davin’s Hare WerL Tunep: or a Book of
Psalmody.  Containing Variety of Psalm-tunes both for the
Common and Particular Measures, with Chanting-Tunes for Te
Deum, Jubilate Deo, Magnificat, Nunc Dimittis, etc.

The Third Edition, with additions; the former carefully

corrected and amended.
8vo. Original half calf.
London, Printed by Robert Brown, 1753. 165
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WITH AN IMPORTANT SECTION DEVOTED TO MuUsIc.

16 BARTHOLOMAEUS DE GLANVILLA, ANGLICUS.

DE 1as ProrriepaDEs DE LAs Cosas. EL LIBRO DE PROPRIETATIBUS
Rerum EN Romance. (In Spanish).

Brack LertER, double columns, 46-47 lines to a full page.
With the woodcut Arms of Spain, sixteen very remarkable large
woodcuts and the large woodcut printer’s device on a black
ground. Woodcut imitial letters. Head-lines.

Folio. Calf.
Toulouse, Henri Mayer, 18th September, 1494
(See IrrustraTION, PLATE No. IV.) £350

Hain 2528 (without seeing it). Proctor 8722. Pellechet 1837.

Title re-margined ; text of last leaf slightly repaired, and a few letters of text
in three other leaves restored.

Very rare edition of this famous encvelopedia of the Middle Ages. The last
of the nineteen books composing the work has sixteen short chapters devoted to tlm
description of musical instruments. Ispecially interesting are the large and very
curious woodcuts, one of which depicts the good and bad angels, arranged in Hn‘n‘-
rows, the front row performing on various wind and string instruments.

The headings of the fifteen short chapters devoted to the description of musical
instruments are as follows : Dela melodia delos estrumentos; Dela trompeta; Dela
bozina; Dela tibia; Del calamo; Dela sanbuga; Del atabal; la sanphonia; Dela
guitassa; Del arpa; Del laud; Delos cimbalos; Del cascavel; De otros sones.



Macaes Bros., 34 & 35, Conduit Street, London, W. 9

THE First REPRESENTATION OF THE STAGE IN FRANCE IN THE TIME OF
QUuEEN EL1ZABETH.

17 BEAUIOYEULX (de Baltasar). Barer ComiQue DE A RoyNE,
faict aux nopces de Monsieur le Duc de Joyeuse & Madamoyselle
de Vaudemont, sa Soeur, par Baltasar de Beauioyeulx, Valet de
Chambre du Roy, et de la Royne sa mére.

Printed partly in Italic letters.

With 26 remarkable plates, finely engraved, of the Royal
Coat of Arms, the interior scene of a French theatre, showing
spectators in two galleries and views of stage machinery, etc.,
numerous pages of music and singing voices for the opera,
together with complete series of devices borne at the ballet by
the nymphs.

4to. Bound by Lortic in full dark blue levant morocco, gilt
monograms with crowns at each corner on both sides, gilt panel
back, tnside dentelles, L-AE:

Paris, Adrian le Roy, Robert Ballard, and Mamert Patisson,
imprimeurs du Roy, 1582.

(SEE ILrustRATIONS, PLATES Nos. V. anp VI.) £215
This is the first attempt at an opera }'rF‘-Ift]II’Ih—‘-f] in France. The 27 engraved
plates are after Jacques Patin. The printed music is by Maitre Salomon with the

assistance of Daulieu; it was written for the verses of La (hesnaye.
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ImMporTANT SPANISH WORK ON THEORETICAL MUSIC AND

Musicar INSTRUMENTS.

18 BERMUDO (Juan). COMIENCA EL LIBRO LLAMADO DECLARACIO
DE INSTRUMENTOS MUSICALES.

Double columns, printed entirely in Italics.

With woodcut title-page, musical notation, woodcuts of

musical instruments, diagrams, etc.

Folio. Vellum. Ossuna, por Juan de Leon, 1555,
(SEE ILrustraTIONS, PrATES Nos. VII. anp VIIL.) £150

VERY RARE. The book is divided into six sections :—

(I) En el libro primero se tractan con gran artificio, y profundidad las
alabangas de la Musica, y contiene veynte capitulos, ¥ son prouechosos
tambien para la voluntad.

(II) Ln el libro segundo puse introduciones, y primeros principios de Musica
para los que comiengan a cantar y taner, y contiene trevnta y seys
capitulos.

(III) En el libro tercero tracto grandes profundidades y secretos assi en canto
llano, como en canto de organo, ete. .

(IV) Contiene el libro quarto la verdadera intelligencia del organo, de todo
cenero de vihuela, y de la harpa, ete.

(V) Hallareys en el libro quinto arte profundissimo, y muy copicso de com-
poner canto liano, ete.

(VI) En el sexto libro compile algunos errores de Musica, delos que en esta
facultad escrinieron en nuestro materno lenguage, ete.

Eitner, Vol. 1., p. 464.

Library of Congress Catalogue of Music, p. 32
Riano No. XX., p. 81.

The author of this important work, a Franciscan monk at Eioja in Andalusia,

was born near Astorga in Spain about 1510,
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19

20

BICKHAM’S Mustcar EntertaiNer.  Containing 175 Songs set
to Music: Words and Music by Luckman, Hill, Purcell, Haydn,
Arne, Leveridge, etc., etc.

The whole engraved on 200 plates, all with fine copperplate
vignettes, engraved by George Bickman, after Gravelot,
Wattean, etc., containing Views of Vauxhall Gardens, Spring
Gardens, Tunbridge Wells and Ham pstead, also Hunting, Love,
Landscape, Musical, Drinking and other Scenes.

2 vols., folio. New half morocco gilt, g. e.

London, N.p., circa 1740.
(See IrLustrATION, PLATE No. IX.) £

I

5

3

Wird THE Famous TREATISE ‘< DE Musica.’
BOETHIUS. OPERA OMNIA.

Brack Lerter, double columns, with fine printer’s mark.
Fine woodcut initials, and woodcut diagrams.

3 vols. in 1. Folio. Oak boards, covered with stamped
leather.

Venice, Joannes and Gregorius de Gregoriis, 10th February,
1497—S8th [uly, 1499. £50

Hain "3352. Copinger 1118, 1124. Pellechet 2491. British Museum Cata-
logue, Vol. V., pp. 350-1.

It is very unusual to unite all the three volumes which make up the complete
work. The Second Part contains the famous treatises ** De Arithmetiea ' and the
“ De Musica.™

Only four complete copies in U.S.A. (according to Census).

BRITISH MUSEUM. Cararocue oF PrinteEp Music pUs-
LISHED BETWEEN 1487 AND 1800.

2 vols., 8vo. Cloth. London, 1912. L3 3s
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21 BUSBY (Thomas). A GenerarL History or Music, from the
Earliest Times to the Present; condensed from the Works of
Sir John Hawkins and Charles Burney. With Essays on the
Lives and Works of Purcell, Handel, Haydn, Mozart, Arne, etc.,
etc., and a continuation by Thomas Busby.

2 vols., 8vo. Calf. London, 1819. 8s 6d

22 BUTLER (Charles). Tue PrincipLes oF Musick, in Singing
and Setting, with the two-fold use thereof (Ecclesiasticall and
Civil).

Fine Copy of the First Epirion. Small 4to. Bound by
Bedford in full crimson morocco gilt, g. e.

London, 1636. L14 145
With the extremely rare folding musical Slip at p. 32.
By the Author of ** The Feminine Monarchie." Hawkins commends the

Treatise as learned and valuable.

EvrizaserHan Music.

23 BYRD (W.). DPsaLmes, SoNers & SonGs oF SADNEss & PIETIE,
MADE INTO MUsIckE : whereof, some of them going abroad among
divers, in vntrue coppies, are heere truely corrected, and th’ other
being Songs very rare and newly composed, are heere published,
for the recreation of all such as delight in Musick.

Printer’s device on title. Small g4to. Vellum.

Printed by Thomas East, the assigne of W. Byrd, and are to
be sold at the dwelling house of the said T. East, by Paules

wharfe, 1588. L16 165

The above is the ** Bassus "’ part complete.
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24 CABECON (Antonio de). OBRAS DE MUSICA PARA TECLAR ARPA Y
vIHUELA, de Antonio de Cabecon Musico de la camara y capilla
del Rey Don Philippe nuestro Sefior.

With large woodcut of Royal Arms, title-page, and Musical
Notation.

Folio. Red morocco gilt, panelled back, gilt edges.
Madrid, Francisco Sanchez, 1578.

See ILLustrATION, PLaTE No. X.) 250
5

Containing 420 pages entirely devoted to Musical Notation. (Priced by Vindel
at £640).

Eitner, Vol. I1., p. 261. Not in British Museum. Not in Library of Congress
Catalogue of Music. Not in Riano.

CarPeELLA oN Music.

25 CAPELLA (Marcianus). De Nuprits PHiLorocie Er MERCURII,

DE GRAMMATICA, GEOMETRIA, ARITHMETICA, ASTRONOMIA, MUSICA,
etc.

First Eprrion.  Roman and Greek Letter, 37 long lines to

a tull page. With woodcut diagram, and printer’s device on last
leaf.

Folio. Calf.
Vicenza, Rigo di Ca Zeno, of Santorso, 16th December, 1490.

£50

The book contains a comprehensive series of works dealing with the arts of
speaking *md_ writing, geometry, arithmetic, astronomy, and music. The
metrical section includes a geographical deseription of the world by countries.

Only eight copies in U.S.A. (according to Census).

Hain 4370. Proetor 7174, Pellechet 8224,

geo-



12 Maces Bros., 34 & 35, Conduit Street, London, W.

e —

26 CAPELLA (Marcianus). De Nuptiis PHILOLOGIAE ET MERCURII,
DE GRAMMATICA, DE MUSICA, etc,

Roman Letter, 42 long lines and head-line to a full page.
Capital spaces, with guide-letters. Greek type used. With wood-
cut printer’s device on last leaf. (Kristeller 1go.)

Folio. Half calf.
Modena, Dionysius Bertochus, 15th May, 1500. /50

This is one of two books from this rare press at Modena.

Hain *4371. Proctor 7215. Pellechet 8225. Book IX is devoted to Music. It
contains the following chapters; de symphoniis, de tribus generibus musicae, de
septem partibus harmonicae, de sonis, quid sit tempus rhythmicum, ete.

Only three copies in the Public Libraries of France.
Only three copies in U.S.A. (according to Census).

27 CARAVITA (José). Erocio que M CELEBRIDADE Dos FELicis-
siMos Dias DE Sua ArtEza REar O Princire RecentE Nosso
SENHOR SE HA DE Canrtar No Rear THeaTRO DE S. Carros No
Dia 13 de Maio de 1803.

12mo. Wrappers. Lisbon, 1803. 55

28 CAREY (Henry). Tuoe MusicaL Century, IN ONe HUNDRED
Encrisa BavLaps on various Susjects anp Occasions, calculated
for Innocent Conversation. Mirth and Instruction; the Words

and Musick of the whole by Henry Carey.

T he letterpress and musick engraved throughout on copper-
plates. Mezzotint portrait by Faber after Worsdale.

2 vols. in 1, folio. Full calf gilt by Bedford.

London, Printed for the Author, and sold at the Musick
Shops, 1737. £16 165

A fine copy of the earliest issue.
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Roy, codela Royne [a mere.

Ar PARTS,

Pa: Adrianle Roy,Robert Ballard, & Mamert
Patiffon , Imprimeurs du Roy.

M. D. LXXXII.

AVYEC PRIVILEGE.

See Item No. 17.



PraTE VL

Tae Ixtertor or A Frexca Taearre, ANVich CeENtUury, FrROM
Beavioveorx (De Bavrasar), Baver CoMigue.
Paris, 1582,
See Item No. 17.
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29 CASSIODORUS. Exrositio IN PSALTERIUM.
First Eprrion. Brack LerTer, double columns, 50 lines
and head-line to a full page. Capital spaces, with guide-letters.
Folio. Oak boards covered with stamped pigskin.
Basel, Johann Amerbach, 1491. 145

Hain *4574. British Museum Catalogue, Vol. III, p. 7563. Proctor 7591.
Pellechet 3350,

First and only edition printed in ths fifteenth century.

Only six copies in U.S.A. (according to Census).

30 CASTILHO (Antonio Feliciano de). Estreras. PoeTico-Musicaks
Para O Anno 1853. With music to each of the twelve poems.
8vo. Half morocco. Lisbon, 1853. 155

Presentation copy {rom the author,

31 CATALOGUE or tHE Manuscrier Music 1N THE BriTisH
Museum.
8vo. Full scored calf.
London, Printed by Order of the Trustces, 1842.  10s 6d

32 CAZA (Francesco). Tracrato vULGARE DE CANTO Ficurato
MarLaND 1492 im faksimile mit Uebersetzung herausgegeben von
Johannes Wolf mit einem Verzeichnis der nachweisbaren
musiktheoretischen Inkunabeln.

8vo. Boards. Berlin, 1922. 7s 6d

33 CEREMONIAL pes ReviGiEuses DE LA CONGREGATION DE
Nostre Dame.  Accommodé i I'Usage Romain selon les Rubri-
ques du Breviaire et Missel, et conformement aux Cérémonial
et Rituel Romains.

With engraved frontispiece, portrait of Petrus Fournier de
Mataincourt, engraved by H. Weyen.

Printed in red and black, musical notation.

gto. Old calf.

Toul, S. Belgrand and Jean Laurent, 1654. L1 165
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Magas Bros., 34 & 35 Cnndult Street, Londr.}n W.

CERONE’'S FAMOUS Mﬂgnum opus.

34 CERONE (R. D. Pedro). EL MELOPEO Y MAESTRO: TRACTADO

DE MUSICA THEORICA Y PRATICA : €N que se pone por extenso, lo que
uno para hazerse perff:ctc: Musico ha menester saber: y por

mayor facilidad, comodidad, y claridad del Lector, esta repartido
en XXII Libros.

With Musical Notation, fﬂgrﬁ#fd portrait of the Author,
eic.

Thick folio (over 1,160 pages). Blue levant morocco gilt,
inside dentelles, g. e.

Naples, Juan Bautista Gargano, y Lucrecio Nucci, 1613.
(SEe ILrustrATION, PrATE No. XI.) £ 165

Eitner, Vol. IL., p. 392.
Library of Congress Catalogue of Musie, p. 56.
Not in Riano.

The author of this work, a priest, was born in Bergamo in 1566, where he
studied and learnt music. He then became a singer at the “Cathedral of Oristano in
Sardinia and went to Spain in 1592. He entered the service of Philipp II. a
chaplain and also held this office during the reign of Ph 11ip ITI. Later he went
to Naples and published his book ** Il Melopeo y Maestro.”” The date of his death
is uncertain.

35 CERVERA (Juan Francisco). ARTE Y SUMMA DE CANTO LLANO

COMPUESTA Y ADORNADA DE ALGUNAS CURIOSADADES.

With a curious emblematic musical engraving pr:-:'ﬂ.a‘fcf n
brown, and Musical Nozation.

Small 8vo. Morocco, g. e. (margins of title and some pages
mended). Valencia, Pedis Patricio, 1505. £35

Not known to Eitner or Library of Congress Catalogue of early books on musie.
Riano, p. 82. No. 23.

Francois Cervera, the author of several books on music, was a Spanish musi-
cian born at Valencia in the second half of the sixteenth century.
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36 CHAPPELL (W.). ThE BaLLaD, LITERATURE AND Porurar

Music of the Olden Time, a History of the Ancient Songs,
Ballads and of the Dance Tunes of England, etc. With facsimales.

2 vols., royal 8vo. Full calf, r. e.

London, N.D. L4 48

37 CIRUELO (Petro). Cursus QUATTUOR MATHEMATICARUM

ARTIUM LIBERALLIUM.

Title within woodcut border and with large woodcut
Printer’s device, which is repeated on last leaf.

Small folio. Full brown levant morocco, inside dentelles
Alcala, 1516. £35

The third part of the book is devoted to—Petri cirveli darocensis questiuncula
preuia in Musicam speculatiuam Diui Severini Boetii.

Not in Library of Congress Catalogue of Music.
Riano does not know of this edition.

The author of this work, born in the fifteenth century ab Daroea in Aragon,
was first of all Professor of theology and philosophy at the University of Alcala, and
then Canon of the Cathedral of Salamanca. He died in that town about 1580 at the
age of almost one hundred years.

CLAYTON (Ellen Creathorne). QuEEns oF Songs.  Being
Memoirs of some of the most Celebrated Female Vocalists who
have appeared on the Lyric Stage, from the carliest days of opera
to the present time. To which is added a chronological list of
all the Operas that have been performed in Europe.

With 6 portraits. 2 vols., 8vo. Original cloth, uncut.
London, 1863. L1 25 6d
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Maces Bros., 34 & 35, Conduit Street, London, W.

39

394

CLEONIDES. Harmonicum introbpucTio. [ Translated by

Georgius Valla.] Vitruvii de architectura libri decem. [With
other tracts. |

Roman Letter, 43 long lines and head-line to a full page.
Numerous woodcut initials white on black ground with floral
or branch ornament in frame line, a large initial at beginning
of each book; capital space, with guide-letter, on first page of
last tract.

Folio. Calf.
Venice, Simon Bevilagua, 3rd August, 1497. L31 108

Hain *5451. DBritish Museum Catalogue, Vol. V., p. 522, Pellechet 3848,
Proctor 5404,

Only five copies in U.S.A. (according to Census).

COFERATI (Matteo). I CanTORE ADDOTTRINATO, OVVERO
RecoLe DEL CaNto CORALE, QUE CON BREVE, E FACIL METODO
S'INSEGNA LA PRATICA DE PRECETTI PIU NECESSAR] DEL CANTO
Fermo; Il modo di mantenere il Coro sempre alla medesima
altezza di voce; di ripigliare doue resta 'Organo; d’intonare
molte cose, che fra PAnno si cantano; ed in particolare tutti
gl'Inni. Con varie aggiunte dell” Autore in questa seconda
Impressione. '

With musical notation throughout the text and two curious
woodcut  illustrations, each showing the left hand, palm
upwards, partially covered with music notes. One shows the
method of finding the keys of the Canto Fermo, and the other
that of finding the keys of the Canto Corale.

8vo. Vellum.
Florence, per il Vangelisti, N.p. (1691). 12 28

Eitner, Vol, II., p. 4. Library of Congress Catalogue of Musie, p. 61.

Matteo Coferati was born in Florence, and became an ecclesiastic and master
of plain-chant in that town.
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COLLECTION OF FORTY-TWO ITALIAN LOVE
SONGS. Manuscript score, neatly written, on 172 leaves of
paper, with a large gilt ornamental initial letter at the beginning
of each song, some of the titles of which are as follows :

Fieri numi; Ch’io si lasci; Hai raggione. Etc.
Oblong 8vo. Stamped morocco, gilt ornamental back, gilt
and gauffred edges.

(Italy, XVIIth Century). £8 8s
COLLECTION OF FIVE ITALIAN LOVE SONGS.

Manuscript score, neatly written on g7 leaves of paper, with
a charming pen and ink sketch at the commencement of each
song, the titles of which are as follows:

Era la Notte, e lo stellato ciclo: Celani.

Ah Clorinda, e come puoir: Agostini.

Non pretender, chio non t'ami: Scarlatti.

Pensieri oh Dio qual pena: Scarlatti.

Elpina, e che dicesti: Melanu.

Oblong 8vo. Morocco, gilt panelled back, gilt arms on sides,
. €

61’;‘&‘3}), XVIIth Century). 18 8s

go CROESSER (P. Luis da Maia). REsumMo DAS REGRAS GERAES

MAIS IMPORTANTES, E NECESSARIAS PARA A BOA INTELLIGENCIA DO
CANTO CHAO, COM HUMA INSTRUCCAM PARA OS PRESBYTEROS,
Diaconos, E SUBDIACONOS, CORFORME 0 USO RoMANO.

Second Edition. With Musical Notation.

Small gto. Old calf.

Coimbra, Antonio Simoens Ferreyra, 1741. L6 6s

Eitner, Vol. III., p. 113. Library of Congress Catalozue of early books on
Musie, p. 52. B

Luis da Maia Croesser is the pseudonym adopted by Charles de Jesus-Maria,

a monk, born in Lisbon in 1713.
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Maces Bros., 34 & 35, Conduit Street, London, W.

40a DUTCH MYSTERIES AND MIRACLE PLAYS. ConsTt-

THOONENDE JUWEEL.

Vignette title and 43 folding plates, containing 288 characters
in Miracle Plays and Processions, including the figures of the
Word, Christ, Hell-Fire, Evil Conscience, Death, Judas, the good
Samaritan, Bishop Hatto and the Rats, etc., also 16 plates
fmi!emmz'c of the contents of the Plays and a page of music to
each.

Small gto. Fine Copy in red morocco gilt, g. e.
Zwolle, 1607. [21

The text includes also Popular Ballads and Songs.

A VERY REMARKAPLE VOLUME, especially for its remarkable series of
plates shewing the PLAYS and PROCESSIONS of SHAKESPEARE'S time.

Sir Sidney Lee in his * Life of Shakespeare ' (Chapter VIL.), makes relerence
to these old Morality Plays where allegorical figures interpreted more or less drama-
tically the significance of virtues or vices. Tndeed, Sir Sidney Lee states that * the
Warwickshire town of Coventry remained an active centre for this shape of dramatic
energy until about 1575, and that the Morality Play with its ethical scheme of
personification, and the * interlude ' with its crude farcical situations, were of later
birth than the miracle or mystery, and although they were shorter-lived, absorbed
much literary industry through the first stages of Shakespeare's career.”

41 ENGEL (Carl). MusicaL MyTHS AND Facrs.

42

With illustrations.
> vols., 8vo. Original cloth, uncut.
London, 1877. 12s 6d

ResearcuEes iNTo THE Earry History oF VioLin Famiry.
Iustrated with woodculs.
8vo. Original cloth. London, 1883. 10s 6d
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43 ENGRAMELLE (le Pére Marie-Dominique-Joseph). La Tono-
TECHNIE oU L’ART DE INOTER LES CYLINDRES, ET TOUT CE QUI EST
SUSCEPTIBLE DE INOTAGE DANS LES INSTRUMENS DE (CONCERTS

MECHANIQUES.

With engraved fromtispiece and numerous engraved plates,
and of the music of musical boxes, invented by F. Engramelle.

8vo. Old calf. Paris, P. M. Delaguette, 1775. L1 108

Eitner, Vol. IIL., p. 341.

Library of Congress Catalogue of Musie, p. 83.

The author of this work, a monk of the Order of St. Augustine at the monastery
of la reine Marguerite, in Paris, was born at Nédonchal (Artois), 24th March, 1727,
and died in Paris in 1781,

44 EULER (Leonhard). TentameEN Novak THEORIAE MusicAE EX
Certissimis HarmontAE Principits Ditucipe EXPosiTAE.

With folding plates.
gto. Old calf. Petrograd, Academy of Sciences, 1739. 148

Eitner, Vol. II1., p. 360.
Library of Congress Catalogue of Musie, p. 83.

The author of this work, an eminent mathematician, was born in Basle, 15th
April, 1707. His father, Pavl Huler, who had studied mathematics under Jacques
Bernonilli, was his first instructor. Euler finished his studies at the University of
Basle, where he took lessons from Jean Bernouilli and became intimate with his
two sonsg, Daniel and Nicolas.

When these two brothers were callad o St. Petersburg by Catherine I. to
become members of the Academy of Sciences established by Peter the Great, they
hurried to procure for their young friend a position in the same Academy. Soon,
owing to the death of Nieclas and the withdrawal of Daniel, he, by himself, under-
took the working of the whole of the Academy. i

It can be said, without exaggeration, that he composed more than half of the
mathematical memoirs contained in the forty.six volumes published by the
Academy of Sciences in St. Petersburgh, from 1727 to 1783. He died September
Tth, 1783.
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45 FERNANDEZ (Antonio). ArRTE DE Musica pE Canto Dorcanm,

E CANTO CHAM, & PROPORCOES DE Musica Divipipas Harmoni-
CAMENTE.

With Musical Notation, and large folding plate showing a
portrait of Duarte Lobo.

Small 4to. Contemporary calf.
Lisbon, Pedro Craesbeeck, 1626. £42

Eitner, Vol. III., p. 419.
Library of Congress Catalogue oi early books on Music, p. 90.

“ Antonio Fernandes was born at Souzel in the provinee of Alentejo, in
Portugal, at the end of the sixteenth century, and passed nearly all of his life as
choir master of the parish of Saint Catherine in Lisbon.™

Exceedingly rare.

This is the most important Portuguese work on Plain-chant and singing accom-
panied by the organ written by a master.

450 FIFTEENTH CENTURY FRENCH LOVE SONG, in manu-
script, with the musical notes, written on a long scroll of vellum,
consisting of 64 lines of text and 1974 lines of music.

The song begins as follows : —

1 I

s | [
e o e et -

Un mortel lay vueil commencier, & atous amans annuncier,
comment amours me veult traitier, & mettre, etc.

In buckram case. (France, circa 1450.)

(Seg ILLUSTRATION, FRONTISPIECE). - £75

Wa have been unable to trace either the author of the song or the composer
of the musie.
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46 FIORAVANTI (Valentino). Imene Trionrante, Cantata in
due atti di Giuseppe Caravita per | Fausti Sponsali del Baron
de Manique do Intendente con L’Eccma Signora D. Maria Da
Gloria Da Cunha. '

12mo. Wrappers. Lisbon, 1806. 58

47 GALLICULUS (Joannes). LiseLLus DE CoMposITIONE CANTUS.
Title within woodcut borders, much musical notation and
other woodcuts.

12mo. Boards. Witeberg, G. Rhau, 1546. f10 108

Eitner, Vol. IV., p. 188. Fétis, Vol. I1I., p. 890.

Library of Congress Catalogue of Music, p. 104.

Galliculus, theoretical writer and comnposer, lived in Leipzig about 1520. The
book catalogued herewith, his theoretical work, was first published under the title
Isagoge de Compositione Cantus, and was dedicated to George Rhau, by whom it
was afterwards published as Libellus de Compositione Cantus. '* Kade praises
highly the contrapuntal art and melodic expressiveness of Galliculus.” (Grove's
Dictionary of Musie).

48 GARDINER (William). Tue Music oF Narture; or, An
Attempt to prove that what is Passionate and Pleasing in the Art
of Singing, Speaking, and Performing upon Musical Instru-
ments, is derived from the Sounds of the Animated World.

With upwards of 70 songs, ete.
8vo. Half morocco gilt, uncut, t. e. g.
London, 1832. . 18s

49 GRADUALE Orpinis CARTUSIENSIS.

Printed in Gothic letter in red and black.

With woodcut title-page representing Cardinal Charles de
Bourbon holding the model of a church before Jesus and Mary,
Musical Notation, and large woodcut initial letter.

gto. Vellum.

Paris, Ex Officina G. Chaudiere, 1578. L15 155

Bohatta, Vol. II., No. 552.
“ The editor of this Graduale, Cardinal Charles de Bourbon, was Archbishop
of Rouen from 20th Septemkber, 1550, untii 1582, and died 9th May, 1590 "
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so GRILLET (Laurent). LEs ANCETRES DU VIOLON ET DU VIOLON-
CELLE, LES LUTHIERS ET LES FABRICANTS D ARCHETS, PRECEDES
D'UNE PREFACE PAR THEODORE Dusors.

With numerous illustrations.
2 vols., imperial 8vo. Half morocco gilt, uncut, t. e. g.
Paris, 1901. L4 108

51 GUERRERO (Francisco). SACRAE CANTIONES, VULGO MOTETA
NUNCUPATA, QUATUOR ET QUINQUE VOCUM.

Roman Letter. With 63 pages of printed music, numerous
large woodcut initials. Printer’s device on recto of last leaf.

Oblong 8vo. Boards.
Sevilla, Martin de Montesdoga, 1555.

(S ILvustraTION, PraTte No. XIL.) £75

This extremely rare work of Guerrero is unrecorded in the bibliography of
early Spanish musie by Julian F. Riano ('’ Critical and bibliographical notes on
early Spanish Music *"); there is no copy of it in the British Museum; nor, in faet,
have we been able to trace another copy; Pedrell, indeed, describes the book fully in
his ** Hispaniae schola musica sacra,”” vol. v, xxix, but does not give the source of
his information.

Eitner, Vol. IV., 1+ 406.

Not in Library of Congress Catalogue of Musie.

Francisco Guerrero, one of the chief representatives of the early Spanish
school of composers, was born at Seville in 1528, and received his education first
from #n elder brother, and then from the great Morales. At the age of 18 he was
made chapel-master at Jaen, a few years afterwards obtained a similar position at
Malaga; and finally succeeded Fernandez in the cathedral at Seville. At the age
of 60 he undertook a pilgrimage to Palestine, an account of which was afterwards
published with the title * Kl viage de Jerusalem que hizo Francisco Guerrero,’ ete.,
(Aleala; 1611). Guerrero died in 1599 at the advanced age of Bl. (Grove's
Dictionary of Musie).

52 THE GUITAR POCKET COMPANION, with proper direc-
tions for tuning, to which is added a Collection of the most
favourite Songs, Airs, Minuets, and Marches.

Oblong 8vo. Wrappers.
London, Printed for |. Preston (Circa 1760). Jaa5
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53 HANDEL (G. F.. Haxper’s CEeLEBRATED CORONATION
ANTHEMs in score, for voices and instruments.
The Anthem which was Performed in Westminster Abbey
at the Funeral of Her most sacred Majesty Queen Caroline.

2 vols. in 1, folio. Half calf.
London, Printed for 1. Walsh (1737). L1 108

54 —— SERENADE. THE BirrHDAY OF QUEEN ANNE. Overture
in full score, together with the Words and Music.

Suite of ye ouverture, in Pastos Fido.

Full score of the last two strains.

Manuscript musical score, probably in the hand of [ohn
Christopher Smith, Handel's amanuensis.

gto. Half calf. Circa 1750. L5 58

55 ——— SereNADE. Basson Primo, Oratorio della Resurrezione.
Basson. Anthem: As pants the Hart, Basson and Contra Basso.

Musical score in Manuscript, probably in the hand of John
Christopher Smith, Handel's amanuensis.

gto. Half calf. Circa 1750. £5 58

56 — ApprrioNaL Soncs, in Acis and Galatea, Serenada.
Viola. Songs in Pastor Fido Reviv’d. Viola. Oratorio, della
Resurrezione. Viola di Gambo.

Musical score in Manuscript, probably in the hand of [ohn
Christopher Smith, Handel's amanuensis.

gto. Half calf. Circa 1750. L5 55
When Handel's sight became affected, Smith took his place at the organ
during the oratorio performances. He also acted as the composer’s amanuensis,
and Handel's iatest compositions were dictated to him. Handel bequeathed all his

manuseript scores to Smith.
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HanpeL (G. F.\—continued.

57 — MEeMoirs oF THE LiFE oF THE 1aTE GEORGE FREDERIC
HaxperL. To which is added a Catalogue of his works, and
observations upon them.

With portrait of Handel by T. Chambers.
8vo. Original calf.
London, Printed for R. and ] .. Dodsley, 1760. 8s 6d

Das Autocrapa DEs OraTorRIUMS *“ JEPTHA.”

Facsimile of the Autograph Score of this com position
engraved on 268 pp.
Oblong 4to. Original boards. Hamburg, 1885.  [1 10s

59 HILL (Arthur George). Tue Orcan-Cases AND ORGANS OF THE
MimbprLe Aces aND Renaissance. A Comprehensive Essay on
the Art Archacology of the Organ, with Architectural and His-
torical accounts of the more remarkable Organ-Cases and Organs
still remaining in various parts of Europe.

Llustrated with 75 facsimiles of original drawings by the
Author.

The two Series, 2 vols., folio. Original cloth, uncut.
London, 1883-91. S8 8s

6o HOFMEISTER (Adolph). G. F. WaistLING’s HanDBUCH DER
MusikaLiscHEN Literatur  oder allgemeines  systematisch-
geordnetes Verzeichniss der in Deutschland und in den angren-
zenden Landern Gedruckten Musikalien auch Musikalischen,
Schriften und Abbildungen mit Anzeige der Verleger und
Preise. Dritte, bis zum Anfang des Jahres, 1844, ergaenzte
Auflage.

6 vols. in 4 (Vol. 6, 8vo), small folio. Bound in half blue
morocco gilt. Leipzig, 1845-60. L2 28
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Brexmam’s Musicarn Extertainer.  (Cirea 1740.)
See Item No. 19.
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Musican Nortariox rroyMm CasrecoN (A. Dg), Operas De Musica.
Madrid, 1578,
See Item No. 24,
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6oa HOPKINS (E. J.). THE Orcan, 11s History AND CONSTRUCTION,
a Comprehensive Treatise, with Specifications and Details for
Instruments of all sizes, intended as a Handbook for the Organist
and Amateur, with a New History of the Organ, by Dr. E. F.

Rimbault.
Frontispiece and numerous woodcuts, diagrams, etc.
8vo. Half morcco. London, 1855. 12s 6d

ONE ofF THE Rarest VorLumes oF ErizaBerHan Music.
61 KIRBYE (George). THE rirst sET oF ENcLIsH MADRIGALLS, TO

4, 5, & 6 vOoyces. MADE AND NEWLY PUBLISHED BY GEORGE
KIrBYE.

The Six Parts Complete with the various title-pages.
Small 4to. Vellum.

London, Printed by Thomas Este dwelling in aldersgate
street, 1597.

(See IrvustraTIiON, Prate No. XIIIL.) L130

62 LANZA (Gesualdo). Tue ELEMENTs oF SiNGING, familiarly
exemplified to facilitate the Science of Vocal Music in the Italian
and English styles. Part L.

Hlustrated with elaborately engraved portrait of the Author,
surrounded with figures, and eight other engravings, the whole
beautifully printed in colours.

Thick oblong folio. Half morocco. 1813. L10 105

Eitner, Vol. VI., p. 47.
Not in Library of Congress Catalcgue of Musie

The author of this work, a son of Francesco Giuseppe Lanza. professor of
singing and composer, was born in Naples in 1779, and as a child followed his
father to London. He remained there and became a clever singing master. THe

died in London in 1859 at the age of eighty.
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63 LE JEUNE (Claudin). Lgs PseauMEs DE DAVID, MIs EN MUSIQUE

A QUATRE ET CINQ PARTIES.
With woodcut title-pages, portraits, and Musical Notation.
5 vols., small 4to. Vellum.

Geneva, Jean de Tournes, 1627. L12 108

Thiz work is described in Grove’s Dictionary of Musie, as ** the work on
which Le Jeune's great reputation entirely rests " . . . and was sgoon used in all
Calvinistiz Churches, except in Switzerland. ** The simplicity of the style. and its
consequent fitness for congregational use, was not the only cause of its supplanting
earlier works of the kind. There is real beauty in the musie, which modern critics
do not cease to recognise.”’

This was a posthumus publication, dedicated by Cecile Le Jeune to the Duke
of Bouillon, at the composer’s express wish.

Claude Le Jeune was boru at Valenciennes probably about 1540. The only
part of his life of which there appears to be any record was spent in Paris. In 1581
he attended the marriage of Henry ITI's favourite, the Duc de Joyeuse, and noted
the magical effect of his cwn musie.” A pathetic story is told of his attempted
flicht at the siege of Paris in 1588, when, bowed down by the weight of his un-
published manuseripts, this Huguenot was caught by Catholic soldiers, and would
have seen his treasures committed to the flames, but for the timely aid of Mauduit,
a Catholic musician, who saved the books and aided the escape of his brother artist.
Retter times came late in life, in the reign of Henry IV., but he did not live long
to enjoy his privilege as ** Compositeur de la musique de la chambre du Roy."

64 LE ROI (Euzebio Tavares). REGRAs DE ACOMPANHAR QUE PARA

A. Snra. D. Axna DororHEa ArorLoNiA DE CAMPOS, ESCREVEO
Eusesio Tavares Le Ror.

The Original Manuscript with Musical Notations.
4to, 13 pp. Bound in half morocco, t. €. g.

Lisbon, about 1750. L7 10s
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¢4a LE ROY (Adrian). PrEMIER LIVRE [—VINGT-QUATRIEME| DE
CHANSONS EN FORME DE VAUDEVILLE COMPOSE A QUATRE PARTIES.

With musical notation throughout.

24 vols. in oblong 12mo. Bound in full crimson morocco,
gilt ornamental sides, inside dentelles, g. e. by Dunezat.

Paris, Adrian le Roy et Robert Ballard, 1573-1583.  [105

This is an e\lmmdmw_? series of BONZS, tm‘-rether with the musical notation.
It comprises the whole of the 24 books. It contains music by the following com-
posers : Adrian Le Roy, Nicolas, Arcadet, Maillard, Debussi, Certon, Godard, "h[ll[nt
Janequin, Jaeotin, ‘rermn Entrigues, Grouzy, ’Im:tedu_ Millot, Santerre, Hmnq,
Orlando de Lasso, Castro, Desbords, Casteley, ete., ete.

From the Blanchemain collection.

6s LICHTENTHAL (Pietro) Dizionario E BiBLioGRAFIA DELLA
Musica.

4 vols. in 2, 8vo, uncut.  Bound by Bedford in half red
morocco gilt. Milano, 1826. f1 105

66 LISTENIUS (Nicolaus). Musica Nicorar Listent, ab autore
denvo recognita, multisque novis regulis et exemplis adacuta.

With musical notation and woodcut initial letter.
12mo. Boards. Leipzig, Michael Blum, 1514.  [10 105

Eitner, Vol. VI., p. 190.
This edition not in Library of Congress Catalogue of Musie.

The author of this work, a writer on music, was born in Brandenburg at the
beginning of the sixteenth century, but little else is known of his life.
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67 LODI (Francisco Antonio). L’ARGENDIE o sia 1L RIToRNO DI
Serse, Dramma serio per Musica da Rappresentarsi Nel Regio
Teatro di S. Carlo in occasione di Solennizzare il Felicissimo
Giorno Natalizio di sua Altessa Reale I serenissimo Signore D.
Giovanni nostro signore Principe Regente di Portogallo, alli 13
Maggio 1804.

12mo. Wrappers. Lisbon, 1804. 58

68 LONGMAN AND LUDEY’S Art (IN MINIATURE) OF BLOWING
or PLAYING oN YE German Frute; Illustrated with proper
Examples and other requisites for playing with a good Taste,
Tone, &c. To which is added Select Airs, Duets, Minuets, &
Marches from the most eminent Italian and English Masters.

Engraved frontispiece.
2 vols. in 1, oblong 12mo. Sheep.
London, Circa 1750. L4 45

69 LUZZASCHI (Luzzasco). MabricaLt bE Luzzasco LuzzascHr
PER CANTARE’ ET SONARE’. Amovno, ¢’ doi e’ tre’ Soprani, Jatti,
per Musica del gia Ser Duca Alfonso d” Este.’

Title within engraved border, containing in all 41 engraved
pages of music and words for sopranos.

Folio. Green morocco, gilt lines on sides, gilt panel back,
g. ¢. Rome, Simone Veroni, 1601.

(See IrrusTraTION, Prate No. XIV.) L25
Eitner, Vol. VL., p. 255.

Not in Library of Congress Catalogue of Musie.

This work is dedicated to Cardinal Fietro Aldobrandino, it is excessively rare.

Luzzaschi, celebrated organist and composer of the seventeenth century, was
horn in Farrara end acted as precemtor at the Cathedral of this town He died at
the aze of sixty-two and was buried in the Carmelite Church.

(laude Merulo considered him the greatest Italian organist of hie time.
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Cantate Domino canticum nouum, cantate Domino omnis terra. pp. g,
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con poco trabajo, alcangara effa proféfsion .

Compuefto por el R. D. PEDRO CERONE deBergamo:
Muffco enla Real Capilla de Napbles.

Los Libros deJas materias que an ¢fle Tradladofi contionen, fi veran enlaplana que fi figus,
L13BRDO P RIMEBURER O.

PANDITE NV NCGC

N 09D I1TdgH

LA . .
U gunaogoun 9 rgfapan g we s sney ¢ wnnou LURIIINY) OUSHAO(] 3197207y

EN NAPOLES, CON LICENCIADELOS SYPERIORES.
Por Tuan Bautifta Gargane, y Lucrecio Nucci, Impreflores.
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Marting (G. B.)—continued.

Eitner, Vol. VI., p. 356.

Library of Congress Catalogue of Musie, p. 170.

Martini, Giovanni Battista, or Giambattista, commonly called Padre Martini,
one of the most important scientific musicians of the 18th century, born at Bologna,
April 25, 1706; was first taught musie by his father Antonio Maria, member of a
musical society called ' I Fratelli.’ Having become an expert violinist, he learned
to sing and play the harpsichord irom Padre Predieri, and counterpoint from
Antonio Riccieri. a composer of merit. At the same time he studied philosophy
and theology with the monks of San Filippo Neri. Having passed his noviciate at
the Franciscan convent at Lago, he was ordained on Sept. 11, 1722, and returning
to Bologna in 1725 became Maestro di Capella of the church of San Francesco.
Giacomo Perti held a similar post at San Petronio, and from him Martini received
valuable advice on composing church-musie, at the same time laying a scientific
foundation for the whole theory of music by a conscientious study of mathematics
with Zanotti, a well-known physician and mathematician. He thus gradually
acquired an extraordinary and comprehensive mass of knowledge, with an amcunt
of iiterary information far in advance of his contemporaries.  His library was
unusually complete for the time, partly because scientific men of all countries took
a pleasure in sending him bocks. Burney, whose own library was very extensive,
expressed his astonishment at that of Martini, which he estimates to containi 17,600
vols. After his death a portion found its way to the court library at Vienna; the
rest remained at Bologna in the Liceo Filarmonico. His reputation as a teacher
was Furopean, and scholars flocked to him from all parts, among the most cele-
brated being Paolueci, Ruttini, Sarti, Ottani, and Stanislas Mattei, afterwards joint
founder of the Liceo Filarmonico. His contemporaries describe him as a man of
great mildness, modesty, and cood nature, always ready to answer questions, and

ive explanations. It is difficult to think without emotion of the warm welcome
which he. the most learned and one of the oldest musicians of his country, bestowed
on Mozart when he visited Bologna in 1770 as a boy of 14, or to resist viewing it as
a symbol of the readiness of Ttaly to open to Germany that vast domain of music
and tradition which had hitherto been exclusively her own. His courtesy and
affability brought the Bolognese monk into friendly relations with many exalted
personages, Frederic the Great and Frederic William II. of Prussia, Princess Maria
Antonie of Saxony. and Pope Clement XIV. among the number. He suffered muech
towards the close of his life, but his cheerfulness never deserted him, and he worked
at the fourth volume of his History of Music up to his death, which took place in
1784. Zanotti's requiem was sung at his funeral, and on December 2 the Accademia
Filarmonica held a grand function, at which a fureral mass, the joint composition
of 15 maestri di capella, was performed, and an * Elogio pronouneed by Lionardo
Volpi. All Ttaly mourned for him, and & medallion to his memory was struck by
Tadolini. (Grove's Dicticnary of Music).
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72 MAURICIO (José¢). MerHobo pe Musica, escrito ¢ Offerecido
A Sua Alteza Real O Principe Regente Nosso Senhor por José
Mauricio, Lente Proprietario da Cadeira de Musica da Univer-
sidade, De Mestre da Real Capella da Mesma e Mestre da Capella
da Cathedral de Coimbra. With engraved plates of music.

gto. Original wrappers. Coimbra, 1806. J{I 58

Eitner, Vol. V1., p. 394,
Mauricio was born in Coimbra 19th March, 1752, and died 12th September,
1815.

73 MENDELSSOHN (Felix).  TuemaTiscHES VERZEICHNISS IM

DRruUcK ERSCHIENENER COMPOSITIONEN,

Leipzig, N.D.
SCHUMANN (Robert). TueEMATISCHES VERZICHNISS SAEMMT-
LicHER 1M Druck erschienen Werke R. Schumann’s mit
Angabe des Jahres ihres Entstehens nebst den bis auf die nueste
Zeit gefertigten arrangements.

Leipzig and New York, N.D.

The two works bound together in one vol., royal 8vo. Half
calf. 10s 6d

74 MERCADANTE (Xavier). Dipo Aanponapa: Drama Serio
para se Representar no Real Theatro de S. Carlos.
12mo. Wrappers. Libson, Bulhoes, 1827. 58

75 METASTASTIO (Pietro). La CrLemenza i Trro, Dramma per
Musica da Rappresentarsi Nell 'E Estate dell’ Anno 1755
MDCCLYV sul Gran Teatro Nuovamente Eretto Alla Real Corte
di Lisbona, per Festeggiare Il Felicissimo Giorno Natalizio di
sua Maesta Fedelissima D. Giuseppe Primo, Re di Portogallo,

(Continued over)
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MEeTrastasio—continued.
Algarve, &c per comando Della Sacra Real Maesta Della Regina
Fedelissima Nostra Signora.
With engraved fromtispicce, and ecight folding plates of
theatrical scenery.
gto.  Calf.  Gilt lines on sides, gilt panel back, inside
dentelles. Lisbon, 1755. L4 45

The Music by Antonio Mazzoni.

76 METASTASIO (Pietro). ALessanpro NELL' INDIE, Dramma per
Musica da Rappresentarsi nel Gran Teatro Nuovamente Eretto
Alla Real Corte di Lisbona, Nella Primavera dell’ anno 1755 per
Festeggiare I Felicissimo Giorno Natalizio di sua Maesta Fedelis-
sima D. Maria Anna Vittoria Regina di Portogallo, Algarve, &,
&c, per comando Della Sacra Real Maesta del Re fedelissimo
nostro Signore.

With engraved frontispiece and nine engraved folding plates
of views of theatrical scenery.

gto. Original calf with ornamental border, showing hunt-
ing scenes and Royal Arms of Portugal.

Lisbon, Nella Regia Stamperia Sylvania, e dell ’Accademia
Reale, 1755. L4 45

The Music to this Opara was written by David Perez.
(The Original Manuscript score is Number 88 in this Catalogue.)

Missar oF SarisBury USE.

77 MISSALE AD USUM INSIGNIS AC PRECLARE ECCLESIE SARUM.
Goruic Lerter. Printed in red and black, with musical
score. With two finely executed woodcuts before the Canon,
woodcut initials, ete.
Small 4to. Full morocco, tooled 1n blind, g. e., by Lloyd.
Rouen, Martinus Morin, 1514. L21
The first and last leaf in facsimile and few words at the beginning damaged by

worm-holes, otherwise, a very sound and clean copy. The name and service for
Thomas & Beckett lightly scored through.
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SALISBURY MISSAL.

78 MISSALE Ap USUM ATQUE CONSUETUDINEM INSIGNIS ECCLESIE

79

SARUM NUNC UNACUM DIVINAE ECCLESIE CONSUETUDINIBUS A VARIIS
MENDIs PURGATUM. Additis plurimis commoditatibus quae in
ceteris desiderantur.

Brack Lerter, double columns, printed in red and black,
with printer's device, numerous imtial letters en graved on metal,
and many delightful large and small woodcuts and metal cuts in
maniere criblée, and musical notation.

8vo. Calf. Paris, 1515. £31 108

SaLisBURY MissaL.
MISSALE ADp USUM ECCLESIE SARISBURIENSIS.
Gothic Letter, in red and black, with musical notes.
Large woodcut of a figured genealogy of the Virgin and

Child on title, and one of the Crucifixion, before the Canon;
numerous fine large woodcut initials.

Small 4to. Bound by Pratt in full brown morocco, blind
tooled, g. e.
Londini, impressum per Johannem Kyngston et Henricum

Sutton typographos, 1555. L35

A fine and clean copy, with the exception of a small worm-hole in several
leaves at the beginning.

80 MISSALE SARUM. MISSALE AD USUM INSIGNIS ECCLESIE SARIS-

BURIENSIS NUNC RECENS TYPIS ELEGANTIORIBUS EXARATUM, his-
torijs nouis, varijs ac proprijs insignitum.

Gothic Letter. Printed in red and black in double columns,
with the Music. The Royal Arms of England and a woodcut

{Continued over)
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MissaLe SaARuM—continued.
of St. George killing the Dragon, on title-page; together with

a great number of very fine woodcuts in the text.

Folio. Old calf. Paris, 1555. 25

. . . Two of the leaves of the Canon with the large woodcuts are in facsimile,
otherwise a fine and tall copy.

This is probably, as it was intended to be, the grandest, most sumptuous, and
most artistic edition of the Sarum Mizzal. The two copies in the British Museum
are both imperfect.

81 MODERN Musick Master (The), or, the Universal Musician.

Finely engraved throughout on copper and adorned with
full-page plates representing the manner of Performing on every
Instrument.

8vo. Original half calf.

London, Engrav’d, Printed, and Sold at the Printing-O ffice
in Bow Church Yard, 1731. L5 155

Contains :(—

I. An Introduetion to Singing.

1I. Directions for playing on the Flute.

III. The Newest Method for Learners on the German Flute.

IV. Instructions upon the Hautboy.

V. The Art of Playing the Violin.

VI. The Harpsichord Illustrated and Improved, with a Brief History of
Musick, to which is added A Musical Dictionary explaining such Greek, Latin,
Italian, and French Words as generally occur in Musick.

The whole interspersed with numerous songs and airs from the oeperas of
Julius Cwmsar, Tamerlane, Scipio, Parthenope, ete., the music by Handel, Purcell,
Vanburghe, Mattheson, and others.

82 NAPIER. A SevLecrion oF THE MosT FAvouriTE Scors Songs
cHIEFLY PastoraL: Adapted for the Harpsichord, with an
Accompaniment for a Violin: By Eminent Masters. Respect-
tully Inscribed To Her Grace The Duchess of Gordon.

lllustrated with two very fine stipple engravings by Barto-
lozzi after Hamilton and Cosway.

2 vols., folio. Original half calf.

London, Printed for W. Napier, 1790. L6 6s
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83 NASSARRE (Pablo). Fracmentos Musicos, Repartidos en
Quatro Tratados, en que se hallan reglas generales, y muy neces-
sarias para Canto LLano, Canto de Organo, Contrapunto, y
Composicion. With musical notation throughout.

gto. Old calf. Madrid, 1700. L5 ss

Eitner, Vol. VIL, p. 148.

Library of Congress Catalegue of Musie, p. 194,

Nassarre. a Franciscan and orcanist of the great Convent of Saint-Francois at
Qaracossa, was born in 1664 in an Aragonese village, and received his religious and
musical education in a monastery of that province. At the age of twenty-two he
took his vows at the Franciscan Monastery in Saragossa, where he remained all his
life.

84 NUNES DA SYLVA (Manoel). ArTE Minima, que com semi-
breve Prolacam tratta em tempo breve, os modos da Maxima,
& Longa sciencia da Musica.
- With musical notation and diagrams.
Small 4to. Calf gilt.
Lishon, Joam Galram, 168s. L10 108

Eitner, Vol. VIL., p. 218.

This edition not in Library of Congress Catalogue of Musie.

Manosl Nunes da Sylva, a preacher born in Lisbon about 1678, was first of all,
a Professor at the College of St. Catherine in Lisbon and Choirmaster of the Church
of Saint Mary Magdalene and afterwards conductor of the choir of Notre Dame
della Conception Jesu Christi.

85 PAIXAO RIBEIRO (Manoel da, a Portuguese [nstrumentalist).
Nova ArTte DE VioLa; que ensina a tocalla com fundamento
sem mestre, divida em duas partes, huma especulativa, e outra
practica; Obra util a toda a qualidade de Pessoas: e muito prin-
cipalmente as que seguem a vida litteraria, ¢ ainda as Senhores.

With eight folding plates at end, some showing minuets and
ballads for music.

Two parts in 1 vol, small 4to. Calf. Three-line fillet border
on sides, gilt panelled back. Coimbra, 1789. f10 108

Eitnar, Vol. VIL., p. 293.
Library of Ccngress Catalogue of Music, p. 208.
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86 PALESTRINA (J. P.). MOTTETORUM QUAE PARTIM QUINIS,
PARTIM SENIS, PARTIM SEPTENIS VOCIBUS, CONCINANTUR. BOOKs 1, 2,

3 4
Venice, Hederes |. Scotis, 1586-1580.
Bounp up witH—
PavLestrRina MotecroruMm QuiNnQUE Vocisus. LiBer QuarTus.
Venice, Jacob Vincent, 1588.
Five vols. bound in one, 4to. Red calf. Lo e

See Kitner, Vol, VII., pp. 297.8.

Palestrina was born of humble parents at Palestrina in the Campagna of
Rome. The exact date of his birth is unknown, but from papers in the archives of
the Sistine Chapel it is probable that the date of birth was 1525. Abcut the year
1540 he went to RBome to study music, and in 1554, published his first volume of
masses, which he dedicated to Pope Julius TIL. This was the first volume of
musiec ever dedicated by an Ttalian tc¢ a Pope. Julius appointed him a collegiate
singer of his private chapel, but although Palestrina hesitated to accept what is
described in Grove's Dictionary of Music a ** a gross violation of the constitutions
of the college,’”” being a married man, a lavman, and not ]JMRES‘@& of a singing
voice, he was formally admitted as cne of the Pontificial singers in 1555,

87 PEPUSCH (J. C.). Six Encrisu Cantaras, Humbly Inscrib’d
to the Most Noble the Marchioness of Kent.

Six EncLisu Cantatas For oNE Voice. Four for a Flute, and two
with a Trumpet and other Instruments. Compos’d by J. C.
Pepusch. Book ye Second.

GaALLIARD. Six ExcrisH CANTATAS AFTER THE ITALIAN MANNER.
COmPDSEd by Mr. Galliard.

Three beautifully fﬁgm‘ﬂfcf emblematical title-pages, and 105
engraved pages of music.

Folio. Original calf.

London, Printed for . Walsh (17!6) L7 108

These Cantatas by Pepusch and Galliard were received with great favour, cne
of them, ** Alexis,” continued to be sung until the first half of the 19th Century had
nearly passed away.
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88 PEREZ (Davide). AvrressanDRE NELL INDIE, Drama per Musica
da Rapresentarse nell Gran Teatro Nuovamente eretto per
Festeggiare il felicissimo giorno Natalizio di sua maesta fedelis-
sima D. Maria Anna Vittoria Regina de Portogali o Alargue.
The Original Manuscript Score.

Three vols., oblong folio. Old crimson morocco, gilt lines

on sides, gilt panel back, g. e. Lisbon, 1755. L10 108

Eitner, Vol. VII., p. 365.

Davide Perez, son of a Spaniard, born in Naples 1711, was admitted in 1718 to
the Conservatorio of Sta. Maria di Soreto, where he studied the violin under
Antonio Gallo, and counterpoint under Francesco Mancini. His first opera ° Sirod ’
was composed for San Carlo in 1740. At the invitation of Prince Naselli he went
to Palermo, and became master of the Real Cappella Palatine. Here he remained
till 1748, and produced * L'Eroismo di Scipione * (1741), ° Astartea,’ * Medea,’ and
‘I.'Tsola incantata. After * La Clemenza di Tito ' (1749), given at San Carlo in
Naples, and ' Sermiramide ' (1750) at the Teatro delle Dame in Rome, he composed
operas for all the principal towns in Ttaly. In 1352 he accepted an invitation to
Lishon, where he composed * Demofoonte ' for Gizzieilo and the tenor Raaff
(Mozart’s Munich friend), the success of which was so great that the King bestowed
on him the Order of Christ, and the post of * maestro at the Real Cappella,” with a
ralary of 80,000 france. Tue ¥Ew THEATRE IN Lissox was oPENED 1N 1755 WITH
PEREZ’S OPERA * ALESSANDRO NELLE INDIE,” IN WHICH THE CORPS OF CAVALRY, AND A
MACEDONIAN PHALANX, AS DESCRIBED BY QUINTUS UURTIUS, APPEARED ON THE STAGE.
Perez procured the best Ttalian singers for the opera during his managership. In 1755
he came to London, and produced * Ezio * with great success. Here also was pub-
lished in 1774 a fine edition, with portrait, of his * Mattutini de Morti," his best sacred
work, though he also composed when in Lisbon, a * Credo ' for two choirs, and
other churech musie. His compositions can scarcely be called remarkable, and
Fétis ranks him below Jomelli. In person he resembled Handel, and like him lost
his sight in old age, but worked on up to his death, which took place in Lisbon in
778. Specimens of Perez will be found in Vincent Novello’s various publications
(Grove's Dictionary of Music). For the libretto, see No. 76 in this Catalogue.
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89 PLAYFORD (Henry). THe THeaTER oF Music: or, a Choice
Collection of the newest and best songs sung at Court and public
Theaters. The words composed by the most ingenious Wits of
the Age and set to Music by the greatest Masters in that Science;
with a Theorbo-Bass to each Song for the Theorbo or Bass-Viol,
also Symphonies and Retornels in 3 parts to several of them for
the Violins and Flutes.

The four books complete, with engraved vignette on each
title.

Folio. Half russia neat.

London, Printed by ]. Playford for Henry Playford and
R. C. London, 1685, 1686, 1687. L18 18s

go  POTPOURRI Francois DE CONTRE DANSE ANCIENNE TEL QU IL
sE DANSE cHEZ LA REINE, arrangé et mis au jour par Mr. Landrin
Maitre de Danse et Compositeur des Traits des Contre-Danse.

8vo. Old sheepskin.

A Paris. Chez: Landrin M4 de Musique et M de danse,
rue des boucheries St.-Germain proche le petit Marché. Lahante
Mtre de Danse rue des 4 vant aux Coin du culsac chez un Epicier
Mlle. Castagnery rue des Prouvaires, et aux adresse ordinaires.

[10 108
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Tue First Spanisa Book wita PrinTED CHURCH Music.

g1 PROCESSIONARUM ORDINIS FRATRUM PRAEDICA-
TORUM.

Brack LeTtER, printed in red and black, 31-34 long lines to
a full page, or 6 long lines of musical notation. Woodcut initial
notation.

gto. Old Spanish calf. (Bottom blank margin of first leaf
repaired).

Sevilla, Meinardus Ungut and Stanislaus, Polonus, 3rd April,
1494.

(SEg ILLustrATION, PLATE No. XV.). L 100

Hain-Copingey 18880. Proctor 9534, IHaebler 557. Riano, arly Spanish
Musie No. 1, p. 33.

The first Spanish book to contain printed mmusical notation. The 'Dnlj.'l copy
known in Spain is in the National Library, Madrid. In addition copies exist n the
Bibliothéque Nationale, Paris, and the British Museum.

Only one copy of the book in U.S.A. (according to Census), viz., in the Library
of the Hispanic Society of America, New York.

g91a PSALTERIUM LATINO-GERMANICUM.

Black Letter, printed in red and black, 27 lines of Latin text
and 43 lines of German translation to a full page. With
numerous large and fine historiated woodcut imitials (coloured),
some llustrating the Psalms, and others depicting the Passion.
The magnificent woodcut device of Ratdolt, printed in red and
black, occupies the recto of the last leaf.

gto. Contemporary binding of wooden boards covered with
stamped pigskin, two metal clasps.

Augsburg, Erhard Ratdolt, 1494.

(SEE ILLusTrATION, PLATE No. XVL.). 165

Hain *13510; Proctor 1902: B.M. Cat, Incun. Vol. II., p. 387: Jennings,
Woodeut Initials, pp. 121-122,

A NUMEBER OF BLANK LEAVES HAVE BEEN SEWN INTO THIS COPY, ON WHICH A CONTEM-
PORARY HAND HAS HANDSOMELY SUPPLIED, IN RED AND BLACK, THE MUSIC AND WORDS OF
CERTAIN OF THE PSALMS FOR CHURCH SINGING,.
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92 PURCELL (Henry). Te Dreum er JusiLate, for Voices and

93

94

Instruments. Perform’d before the Sons of the Clergy at the
Cathedral-Church of St. Paul.

qto. Unbound.
London, Printed for and Sold by John Walsh, N.p. (c. 1695).
10s 6d

Constanily performed at St. Paul’s, from the decease of the author 1695 until
1713, when Handel’'s * Ta Deum ' was yroduced by order of Queen Anne.

Harmonia Sacra. or Select Anthems in score for one,
two, and three Voices.
gto. Original boards.

London, Printed for John Walsh, N.p. (c. 1700). 108 6d

Orrneus Brirannicus. A Collection of all the Chmccst
Songs, for One, Two, and Three Voices.

Together, with such Symphonies for Violins or Flutes, as
were by him design’d for any of them: and a through-bass to
each Song; Figur'd for the Organ Harpsichord, or Theorbo-
Lute. With engraved portrait by R. White to each part.

Part I. The Second Edition, with large additions. Part II.
First EpItion,

2 vols. in 1, folio. Original calf.

London, Printed by William Pearson, 1702-6. ;é? 73
A Collection of the composer 's most famons songs, including the songs, with
musie, for the ' Ferie Queene,”” an adaptation of qhakea{neuma “ Midsummer

Night's Dream,’ also songs from the ** Tempest,” ete.
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95 PURCELL (Henry). Orestus Britannicus. A Collection of

all the Choicest Songs, for One, Two and Three Voices. To-
gether, with such Symphonies for Violins or Flutes, as were by
him design’d for any of them : and a thorough-bass to each Song :
Figur'd for the Organ, Harpsichord, or Theorbo-Lute.

Second Edition, with large additions.

Portrait of Purcell-engraved by W hite.

2 vols. in 1, folio. Original calf, new back.

London, Printed by William Pearson, 1706. L7 78

This volume containg the Songs, with Musie, for the " Fwerie Queene,” an

adaptation of Shakespeare’s Midsummer Night's Dream, alsc Songs from * The
Tempest,'’ ete.

96 QUINTILIANUS. INSTITUTIONES ORATORIAE.

.Roman Letter, 39-40 long lines to a full page.
Folio. Vellum.
(Treviso, Johannes Rubeus, ca. 1480.) £48

Hain 13644 (without seeing it). Proctor 6495.
No copy in U.8.A. (according to Census).

This work contains a chapter on musie, entitled ** De Musice et euis laudibus.’

g6a REISS (Jozef). Ksiazkio Muzyce ob XV po XVII wieku

BIBLJOTECE JAGIELLONSKIE].

With 19 interesting plates of manuscript and printed music,
title-pages (one in colour), and early priniing relating to music.

gto. Wrappers. Cracow, 1924. 15s 6d

A ecatalogue of the 15th and 16th century books relating to music in the famous
Cracow library.
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97 RHAU (George). ENCHIRIDION UTRIUSQUE MUSICAE PRACTICAE A

99

100

Georcio Ruavo, EX variis MuSICORUM LIBRIS, PRO PUERIS IN
ScrorA VITERBERGENSI CONGESTUM.

Title within woodcut border, three full-page woodcuts, one
vignette at end, and woodcut musical notation.

12mo. Boards. Wittenberg, Rhau, 1546. L10 108

Eitner, Vol. VIII., p. 204. Rare. Thisg edition iz dedicated to Johannes
Bugenhagen.

This edition not in Library of Congress Catalogue of Musie.

** George Rhaw or Rhau, born about 1488 at Lisiield in Franconia, was Cantor
at the Thomasschule at Leipzig till 1520, after which he settled at Eisleben as a

schoolmaster, and subsequently at Wittenberg, where he became a printer, issuing

books both in ordinary typography (including many first editions of Luther's writ-
ings) and in musical notes, ineluding his own works, Enchiridion Musices ex Variis,
EX VARIIS, etec. He also brought out many collections of musiecal works. Winter-
field ascribes some chorales to him. He died at Wittenberg, August 6th, 1548."
(Grove's Dictionary of Musie).

ROBERTSON (F. E.). PracricaL Treatise oN ORrGan
BuiLpine.
With separate 4to volume, containing 45 full-page ‘plates.

Together 2 vols., 8vo (text), and 4to (plates), original cloth,
uncut. London, 1897. L2 10s

ROSSINI.  Semiramis; Tragedia em Musica de Rosini para se
Representar pela Companhia Italiana No R. Theatro de S. Joao,
do Porto em 27 de Janeiro de 1826 dedicada a Illma e Ex. ma.
Snra. D. Maria Thereza Horan de Saldanha. Pelo Editor.
12mo.  Wrappers. Oporto, Imprensa do Gandra, 1826. 5s

SACRED HARMONIC SOCIETY. CATALOGUE OF THE
Lisrary oF THE Sacrep Harmonic Sociery. A new Edition,
revised and augmented.

8vo. Original cloth. London, 1872. bs

Inserted are three A.L.S. from W. H. Husk to J. Marshall.
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IMPORTANT Work oN RuyTHM.

101 SALINAS (Francis; of Burgos). D Musica LIBRI SEPTEM, IN
QUIBUS EIUS DOCTRINAE VERITAS TAM QUAE AD HarmoNIAM, QUAM
QUAE AD RHYTHMUM PERTINET, JUXTA SENSUS AC RATIONIS INDICIUM
OSTENDITUR, & DEMONSTRATUR.

With Musical Notation and diagrams.
Tue PreruBLicATION ISSUE.
Folio. Mottled calf. Salamanca, Mathias Gastius, 1577.

(SeE ILLustraTION, Prate No. XVIL). L1035

Eitner, Vol. VIIL., p. 399.
Library of Congress Catalogue of Music, p. 242.
Not in Riano.

The author of this work, a learned Spanish writer on musie, was born ab
Burgos about 1512. In his tenth year he became almost totally blind, and in order
to divert him his father gave him lessons on the harpsichord and the organ. He
then learnt Latin, and on account of his rapid progress was sent by his parents to
the University of Salamanca where he was taught Greek und also followed a course
of philosophy. On leaving the University he entered the service of the Archbishop
of Ccrrrllpmtellﬂ, Pietro Sarmento, and went with him to Bome where he was created
a Cardinal.

Whilst in Rome he entered into orders and became an Abbé, and finally
received from Pope Paul IV. the title of the Abbé of Saint-Pancrace de Rocca
Sealegna, in the kingdom of Naples.

After remaining in Rome for twenty-three years he was recalled to Salamanca
where he opened a course of study in musie and rhythm. TIn order to help his
pupils in the subjects which he taught, he wrote an important work—a copy of which
we offer lor sale.

He died in Salamaneca, in the month of February, 1590, at the age of about
seventy-eight.

It is interesting to note that on page 312 of this work will be found a Spanish
song commencing as follows :—Ea Judios a enfordellar Que mandan los Reyes que
passeys la mer, the melody of which is strikingly similar to the commencement of
the Sephardic melody for Psalm XCIT. *“ A Psalm, a song for the Sabbath Day,”
which is still used in the Spanish and Portuguese Synagogues in London at the
presenti day.
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ImrorTANT WoORK ON InsTRUMENTAL MuUsic.

102 SANTA MARIA (Tomaso de). LiBro LLAMADO, ARTE DETANER
FanTasia, asst paArA TEcLA comMo PARA VIHUELA, Y TODO INSTRU-
MENTO, EN QUE SE PUDIERE TANER A TRES, Y A QUATRO VOZES, Y A
MAS. PPOR EL QUAL EN BREVE TIEMPO, Y CON POCO TRABAJO, FACIL-
MENTE E PODRIA TANER Fantasia. EL QUAL POR MANDADO DEL
MUY ALTO consEjo REAL FUE EXAMINADO, Y APROUADO POR EL
EMINETE MUSICO DE sU MacEestap ANTONIO DE CABECON, Y POR
JuaN DE CABECON, SU HERMANO.

Dirigido al Illustrissimo Sesior don Fray Bernardo de Fres-
neda, etc. With Musical Notation.

Folio. Mottled calf, r. e.
Valladolid, por Francisco Fernandez de Cordova, 1565.
(SEE ILLusTrRATION, PLATE No. XVIIL). L7

One or two pages slightly mended.

Eitner, Vol. VIII., p. 418. Library of Congress Catalogue of Music. Riano,
No. XI., p. 98.

The author of this important work was a Spanish monk who lived about the
middle of the sixteenth century, in a monastery at Valladolid.

Eitner states that he was born in Madrid and belonged to the Dominican Order.

103 SANTOS (Jose Joaquim dos).  StaBaT MATER A TREs VoOCEs,
Dois Supranos, Baxo, com duas Violetas ¢ Violoncelo.

Oblong folio. The music engraved throughout from copper-

plates.
Folio. Calf, gilt lines on sides, gilt panel back, inside
dentelles.
Lisbon, Real Fabrica de Musica, 1792. £L10 108
Not in Ilitner.
Not in Library of Congress Catalogue of Musie.

The author of this work, born in Obidos, was a pupil of David Perez. About
1787 he taught in a Seminary. Vasconcellos attributes to him fourteen religious
compositions for the choir, partly with the organ or orchestral accompaniment, but
does not know where they are to be found.
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1034 S. VALIER. RrrugL pu Diocese b Queskc, publi¢ par I'Ordre
de Monseigneur I'Evéque de Quebec.

Royal 8vo. Bound by Petit in full red levant morocco, gilt
lines on sides, full gilt panel back, inside dentelles, g. e.
Paris, Simon Langlois, 1703. L42

Magnificent. copy of very scarce bock, which contains the musical notation
of the ritual according to the custom of the Diocese of Quebec.

ro4 SHAKESPEAR’S GarLanp, or the Warwickshire Jubilee:
Being a Collection of Ballads, Catches & Glees as Perform’d in
the Great Booth at Stratford upon Avon: Composed by Mr.
Dibdin. Title and seven engraved pages.

Folio. Wrappers. Circa 1769. ST 15

105 SHIELD (W.). A New Epirion or RosiNa, a Comic Opera, as
performed at the Theatre Royal, Covent Garden, composed and
selected by W. Shield. Words and Music.

Folio. Unbound.
London, Printed by Broderip and Wilkinson, Circa 1783. 6s

106 SILVA (Antonio da). (Jupevo-Portucuks.) TrEaTrO CoMico
PortUcuUEZ, ou Colleccao das Operas Portuguezas Que se repre-
sentarao na Casa do Theatro publico do Bairro Alto de Lisboa,
Offerecidas A Muito Nobre Senhora Pecunia Argentina.

4 vols., 4to. Bound in old mottled calf.

Lisbon, 1787-1792. £2 128
The Operas contained in these velumes are :—
(1) Vida de D. Quixote de la Mancha. (8) Filinto.
Fsonaide, on Vida de Esopo. Fneantos de Circe.
(s Encantos de Medea. Semiramis.
Amfittiao, ou Jupiter, e Alemena. Eneantos de Merlim.
(2) Labyrintho de Creta. (4) Adolo nimo em Sydo nia.
Guerras do Alectim, e Mangerona. Ninsa Siringa.
Variedades de Protheo. Novos Encantos de Amor.

Pracipicio de Faetonte. Adriano em Syria.
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107 SILVA LEITE (Antonio da). REzuMo DE TODAS AS REGRAS, E
PRECEITOS DA (CanTORIA, assiM DA Musica MEeTrRICA, coMo DO

Canrto-CHao.
With two plates of musical notation (one folding).

Small gto. Calf. Three-line gilt fillet border on sides, gilt
panelled back. Porto, 1787. L5 55

Not in Eitner. ¢
Library of Congress Catalogue of Musie, p. 253.

108 SILVA LEITE. Estupo pe Gurtarra, em que se expoem o meio
mais facil para aprender a tocar este instrumento, dividido em
duas partes. A primeira contem as principaes regras da musica,
¢ do accompanhamento a segunda as da guitarra; A que se ajunta
huma Colleccao de Minuetes, Marchas, Allegros, Contradancas,
¢ outras Pecas mais usuaes para desembaraco dos Principiantes;
tudo com accompanhamento de segunda Guitarra.

With numerous musical notation, full-page plate of the
guitar, efc.

Folio. Marbled calf. Oporto, 1795.
(SEE ILLustrATION, PLATE No. XIX.). L15 155

In addition to the theoretical work contained herein, the collection of mijnuets,
marches, counter-danees, Portuguese and Fnglish, are of great interest for the
history of popular music in Portugal.

Eitner, Vol. IX., p. 178.

Library of Congress Catalogue of Musie, p. 253.
109 SMITH (Robert). Harmonics, or the Philosophy of Musical
Sounds.

The Second Editon, much improved and augmented.
With 28 folding plates.

Royal 8vo. Original calf (worn).

London, Printed for T. and |. Merrill, 1750. 18s

Bound with the above is ** A Postseript to Dr. Smith’s Harmonies. upon The
Changeable Harpsichord.”' London, 1762. With cne plate.
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110 SOLANO (Francisco Ignacio). Nova Instruccao MusicaL ou
THeorica Prarica pa Musica Ryrumica, com a qual se forma,
e Ordena Sobre os mais folidos fundamentos hum Novo
Methodo, e verdadeiro Systema para constituir hum intelligente
Solfista, e destrissimo Cantor.

With musical notation and folding plate of music.
gto. Bound in old calf.
Lisbon, Miguel Manescal da Costa, 1764. L1 58

Eitner, Vol. IX., p. 199.
Library of Congress Catalogue of Musie, p. 256.

111 ——— Novo Trarapo pe Musica Merrica, e Rythmica, o qual
ensina a Acompanhar no Cravo, Orgao, ou outro qualquer
Instrumento, em que se posao regular todas as Especies, de que
se compoe a Harmonia da mesma Musica.

With an engraved plate showing the keyboard of a harpsi-

cord and musical notation in the text.
Small gto. Calf, gilt lines on sides, gilt panelled back.

Lisbon, 1v779. L7 108
Eitner, Vol. IX., p. 199,

Library of Congress Catalogue of Music, p. 256.

112 SOUBIES (Albert). Histoire DE 14 Musioue PorTUGAISE.
With frontispiece.
12mo. Calf, gilt lines on sides, gilt panelled back, t. e. g.
Paris, 188. 1os 6d
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L

113 SPANGENBERG (Joannes).  QUESTIONES MUSICE IN USUM
SCHOLUS NORTHUSIANAE.
With quaint woodcut musical notation, and diagram.
12mo. Boards.
Leipzieg, Michacl Blum, 1542. L10 I0s
Eitner, Vol. IX., p. 216.

This edition not in Library of Congress Catalogue of Musie.

Spangenberg, Schoolmaster and then superintendent at Eisleben, was born in
1484 at Hardeysen [Hanover], and became first pastor at Stollberg and then minister
at Nordhausen. He died in 1550.

114 STAINER (Sir John). Catalogue of English Song Books
forming a portion of the Library of Sir J. Stainer with appen-

dices of Foreign Song Books, Collection of Carols, Books on
Bells, etc. '

Roy. 8vo. Original cloth. Printed for Private Circulation.
London, 1891. J1o1s

Presentation copy from the Author with autograph letters written by him to
J. Marshall re the above catalogue.

1144 STEELE (R.). Tue Earviest Excrisa Music PrINTING.

With numerous illustrations.

4to.  Original wrappers.
London, 1903. L1 158
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115 STOWE (Harret B.). UncLe Tom’s Capin.

Collection of 7 Songs separately published, taken from
Uncle Tom’s Cabin, comprising : —
| S s S
The Slave Mother.
Evangeline.
Liberty.
Emmeline and Cassy.
A Tear for Poor Tom.
The Slave-Girl’s Love.

Each illustrated with a pictorial scene. Folio. Roan. 1852.

A2 28

116 STRAETEN (Edmond Vander). Vorraire Musicien. Concerts,
Intermedes (Mozart a Ferney); Lullisme, Ramisme. Gluckisme;
Prophétie pour 1886; L’Opéra. L’opéra-Comique; Organo-
graphie, Acoustique; Biographies; Locutions; Anecdotes.

ST EhM il W

8vo. Original paper covers.

Paris, 1878. 8s 6d

IMporTANT WoORK ON THEORETICAL MUSIC,

117 TAPIA (Martin de). VERGEL DE MUsica SPIRITUAL SPECULATIVA
Y Acriva.

With Musical Notation, Diagrams, etc.
gto. Calf, inside dentelles, g. e.
Burgo de Osma por Diego Fernandez de Cordova, 1570.

(SEE IrLustrATION, PLaTE No. XX\). L52 108

Fitner, Vol. TX., p. 350.

Library of Congress Catalogue of Music, p. 264.

Riano, No. 24, p. 82,

The author of this important work, who was born at Soria in Castile, was
a Bachelor of Music at the Church of Burgos.
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1174 TELIN (Guillaume). BrEr SoMMAIRE DEs SEPT VERTUS, sept
ars liberault, sept ars de poesie, sept ars mechaniques, des Philoso-
phies, des quinze Ars Magicques, La louenge de musique.
Plusieurs bonnes raisons a confondre les Juifs qui nyent I'avene-
ment Nostre Seigneur Jesu Christ. Les Dicts et bonnes
sentences des Philosophes: Avec les noms des premiers inven-
teurs de toutes choses admirables et dignes de savoir faict par
Guillaume Telin de la Ville de Cusset en Auvergne.

Title page printed in red and black. Gothic Letter.

Small 8vo. Bound by Niedré in full green levant morocco,
gilt lines on sides, corners covered with delicate gilt toolings,
inside dentelles, g. e.

Paris, Gaillot du Pré, 1553. £25

Ximenas copy, Mo. 2575. Morgan. Private No. 25058.

118 THOMSON (William). Orputus CaLEDONIUS; or, a collection
of Scots Songs. Set to Music by W. Thomson.

> vols., 8vo. New half morocco extra, gilt edges, by Riviere.
London, 1733. 12 s 6

119 TORRES (Melchior de). Arte INGENIOsAa DE Musica, con
nueva manera de avisos breves y compédiesas sobre toda la

facultad della.

Brack LEerter. With ff;gﬁ:-:ﬂfcf title-page and Musical
Notation, eic.

Small g4to. O/d calf.
Alcala, Pedro de Robles y Juan de Villanueva, 1566.
(See IrLustrATION, PLaTE No. XXI.). £48

Eitner, Vol. 9, p. 432.

Not in Library of Congress Catalogue of early books on Music, or Riano.

The author of this work was a Spanish musician born at Aleala de Henares, ab
the beginning of the sixteenth century.
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120 ULLOA (Padre Pedro de). Musica Universar, 6 Principios
Universales de la Musica.
With two folding plates and musical notation in the text.
Small 4to. Old vellum.

Madrid Imprenta de Musica, por Bernardo Peralta, 1717.
L7 108

Eitner, Vol. X.

Library of Congress, Early Books on Music, MT6, A2, U42.

Not in Salva or Heredia.

The author of this treatise on musiec was a Spanish Jesuit, a native of Madrid,

(1663) where he died in 1721. He was a professor of mathematics; taught grammar
and philosophy at Oropesa, and was the chief cosmographer to the Consejo de Indias.

121 UNIVERSAL HARMONY, or the Gentleman and Ladies’
Social Companion : Consisting of a great Variety of the Best and
most Favorite English and Scots Songs, Cantatas, etc.

Engraved throughout on 130 pages. With frontispiece, and
pictorial vignette to each song.

4to. Half levant morocco gilt, g. e.
London, Printed for the Proprietors, 1746. £8 155

122 VAN DER STRAETEN (E.). Tue Romance or THE FiDDLE.
The Origin of the Modern Virtuoso and the Adventures of his
Ancestors. With 32 full-page plates and musical notation.

gto. Cloth. London, 1911. 159
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123 VARELLA (Domingos de S. Jos¢). CompENDIO DE Musica,
theorica, e pratica, que contem breve instrucgad para tirar musica,
Licoens de accompanhamento em orgao, cravo, guitarra, ou qual-
quer outro instrumento, em que se pode obter regular harmonia.
Medidas para dividir os bragos das violas, guitarras, &c. ¢ para
a canaria do Orgao.

With five large folding plates of engraved music at end.
Small gto. Calf. Gilt lines on sides, gilt panelled back.
Porto, 1806. L5 55

124 VASCONCELLOS (Joaquim de). Os Musicos PORTUGUEZES.
> vols., 8vo. Half levant morocco, t. €. g.

Oporto, 1870. L2 108

125 Primeira ParTE Do INDEX DA Livraria pE Musica po
Muyto Avrto, ¢ Poderoso, Rey Dom Joao IV. Printed on thick
paper.

gto. Full blue levant morocco, gilt lines on sides, gilt panel
back, inside dentelles, g. e. Oporto, 1884. L2 38

Only a limited number of copies of this important work printed.

126 VENTO (Mathias). Six Canzoners. Humbly Dedicated to
Miss Sophia Pigot.
Oblong 8vo. Boards. Welcker (Circa 1790). 18s

127 WAGNER (R.). Works. The Story of his Life, with Critical
Comments by Henry T. Finck. Portrais.

8vo. Half calf, uncut t. e. g. London, 1893. L1 8s
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PraTte XVIII.

—tib2ollamados

Artedetaner Fantafia,afsipara Tecla

como Pi’lTﬂ. Vihllﬂ!l,? tﬁdﬂ mﬁtum:tu,:n q uc f: Putﬂ.ﬂfﬂ
tafier atres,y a quatrovozes,y amas. Porel qual enbreuetiépo,y
con poco trabajo,facilméte fe podriatafier Fantafia.Elqua
ormandado del muy alto confejo Real fue examina-
do, y aprouado por el eminéte muficodefu
“Mageltad Antonio de Cabegon, y ]
por Iuan de Cabegon,
fithermano,

P Sy

'%

compuieflo por elmmy Rewerendo padre Fray Thomas de Senita
L W{iﬁrﬁ,d’cﬁl Orden delos Predicadores. Nat-

ral delayills de Madrie,

doal Muftrifsimo Senardon Fray BERNARDOdeFreMmedas,

Dirigi
1 6 O bifpode Cuencs,Comiflario general,y Confellar defu M ageftad, &e,

@ Impreflocn Valladolid,por Francifco Fernandez de
Cordoua, Imprefforde fu Mageftad.Con licencia, f
y priuilegio Real,por diez aiios.

Enecfteafio,de 156 5.
§'T affado por los § eiiores del Conlejo R cal, aveynre reala,eadd cuerpo en papel.

—

TirLE-racE FroMm Saxta Maria (T. De). Arte De Taxer Faxtasia.
Valladolid, 1565.

=ee Ttem No. 102,
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In PreparaTION.

1274 WARDE (B. L.). Music TrrLE PacEs, 1500-1925. A selection
of examples, with an introduction.

Folio. London, 1926. Pre-publication price /10 108

All students of decorative typography are aware of the pecuiiar oppertunities
that a music title page offers to the designer. DBoth in the magnificent renaissance
woodcuts of Ttaly and France and’in the exquisite copper engravings and aquatints
of the eighteenth century, the size and special nature of fine music production have
called for the most lavish use of decoration and illustration. A selection of the
outstanding examples among these titles is therefore of real value to designer and
collector alike. Owing to the size of the criginals. however, and to the delicacy of
line and colour-work in the finest pieces, it has seldom been possible to reproduce
them in a worthy manner and without reduction in size. So that the student can
form an idea of the brilliance and artistic importance of these examples (many of
which, housed in Furepean museums or famous private collections, are rarve or
unique), it is proposed to issue a monumental volume of facsimiles in which ever;
care will be taken to reproduce, in actual size, not only the finest music-titles of
well-known engravers and designers (Berain, Gravelot, Cochin, Bartolozzi), but also
the less-known masterpieces of such early musie publishers as Simone Verovio of
Rome, Adam Berg of Munich (whose collection, ** Patrocinium Musices,” is among
the finest and most pretentious pieces for renaissance typography), Adrvien le Roy
and Robert Ballard of Paris, whose use of rich cartouches and allegorial woodeuts
stands out even among the glories of the later French Renaissance, and Christophe
Plantin of Antwerp. Among the title-pages which especially gain by full-size
reproduction are those of the Italian 17th century operas and ballets (such as the
“ S, Alessio,”’ Rome, 1634, with Collignon's engraving) and the French scenic titles,
engraved on copper after the designs of Berain and Chauveaun, which followed before
the end of the 17th century, and adorned the operas of Lully. It is above all in the
18th century that the engraved title found its greatest masters, and the music-sheet,
being now a folio, gave more scope to the engraver than many books. Ingland has
produced somsa of the most famous work of this period, and ** The Musical Enter-
tainer "' (London, 1737), engraved by George Bickham, jr., after the inventions of
Gravelot, has psrhaps never been surpassed for luxury. Among other famous
productions of this century to be reproduced, are the titles of three books of ** Pieces
de Clavecmn,”' by Francois Dandrieu, designed by Simonneau and Lancret (Paris,
1724-34), and some of the works of Jean-Tacques Rousseau, notably the ** Fragments
de Daphnis et Chloe " (Paris, 1779). In Germany the rococo title was affected by
the firm of Hummel of Rerlin, while the severs but impressive type-printed title
was represented by Breitkopf and Hirtel of Leipzig. Towards the end of the 18th
century fine seript and lettering often ccnstituted the sole decoration of the page.
and as reproduced will show the fresh charm of thiz form of title and the ability
of penmen under the Directory. The invention of lithography created a new epoch
in musie decoration. and selection has been made ameng the illustrated ballads and
romantic songs of the 19th century tc show the free and whimsical charm of this
medium. The work of Dévéria, Célestin Nanteuil and Gavarni, as shown in fae-
simile, will be welcomed by the amateur of fine lithographs. Lasf, such of the

(Continued over)
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Warpk (B. L.).—continued.

modern work of musie publishers as is worthy of comparison with ancient master-
pieces will be reproduced to show tendencies in design, typography, and the use of
colour. It may be hoped that a collectior of nearly three hundred striking examples
of design, for a special purpose, will prove a spur to the modern artist, whose use of
restraint and form in this field has all too seldom, it would seen, been aided by an
examination of the masterpieces of the past.

SHAKESPEARIAN Music.

128 WILSON (John, Dr. in Musick, Professor of the same in the

129

University of Oxford). Cueerrur Ayres or Barraps.  First
composed for one single Voice and since set for three Voices.
3 vols., oblong small 4to. Contemporary calf.

Oxford, Printed by W. Hall, for Ric. Davis, Anno Dom.
1660.

(SeE ILLustrATION, PraTE No. XXIL). L60

This is one of the most interesting of the 17th Century Music Books. It was
published a few years before the Shakespeare Third Folio.

Wilson set to musie Shakespeare’s two famous Songs in the '° Tempest,”
namely :—

** Full Fathom five, thy Father lyes,"
** Where the Bee zucksz there suck I,"

and these make their appearance with the Musie in this Collection.

CHEERFUL AYRES Or Barraps, first composed for one
single voice, and since set for three voices; by John Wilson, Dr.
in Musick, Professor of the same in the University of Oxford.
Cantus Primus.

Oblong 8vo. Original calf.
Oxford, Printed by W. Hall, 1660. £16 165

‘““ Cantus Primus ie a complete book of it selfe, carrying the Principall Ayre
to Sing along with a thorough base.”” I% is further of considerable Shakespearian
interest, as it includes the following songs by Shakespeare (set to music) :(—

“* Full fathom five thy Father lyes,"” from The Tempest.
‘ Where the Bee sucks, there suck I,”" from The Tempest.
“ T,awne as white as driven snow,' from The Winter's Tale.
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130 WILSON (John). CueereruL AYREs (OR BALLADS) FOR THREE
vovces. (The Bassus Volume.)

Oblong small 4to. Calf. Oxford, 1660. f12 108

This contains, set to musie, three ¢f Shakespeare’s famous songs:—
* Full Fathom Five."
‘** Where the Bee sucks.”

“ Lawne as white as driven snow.’

131 ZARLINO (R. M. Giuseppe).  DimosTrATIONI HARMONICHE,

nelle quali realmente st trattano le cose della Musica & si
risolvono molte dubii d’impurtanza.

Instrruriont HarmonicHe nelli quali oltra le materie appartenenti
alla Musica, si trovano dichiorati molti luoghi di Poeti, Historici
& di Filosofi. With many music notes and diagrams.

2 vols. in 1, folio. Calf. Venice, 1573. f10 108
Eitner, Vol. X., p. 332.
Library of Congress Catalogue of Musie, p. 296.

The author of this work, a clever musician and celebrated writer on the theory
of musie, was born at Chioggia, as far as can be ascertained, in the year 1519, and
died in 1590.

132 ——— INstrrutiont HarmoNiIcHE.
With musical notation, diagrams, etc.
Folio. Calf.

Venice, Francesco dei Franceschi Senese, 1573. L4 108
Eitner, Vol. X., p. 332,
Library of Congress Catalogue of Music, p. 29€.
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AUTOGRAPHS OF CELEBRATED MUSICIANS.

133 ABT (Franz W., 1819-1885). Famous Composer.

AvuTtocrRaPH LETTER SiGNED To MME. MARCHESIGRAUMANNN

OF VIENNA.
1 page, 8vo. Brunswick, 25th September, 1860. 12s 6d
(Trans.) :—** . . . If among your pupils you have a brilliant talented

singer with a pretty voice and perwnahh she can get an engagement next Spring
in our Theatre Royal.”

To Davip GARRICK.

134 ARNE (Thomas Augustine, 1710-1778). Famous English
Musician.  Composed *“ Rule Britannia,” and wrote music to

five of Shakespeare’s plays.

AvutoGraPH LETTER SIGNED TO DAVID GARRICK, THE ACTOR.

214 pp-; 4t0. N.D. (1770). 121

Of the greatest importance, criticizing Purcell’s music to Dryden’s King
Arthur which Garrick was then about to produce at Drury Lane, and suggesting
that certain Airs and Choruses of his own composition should replace those of
I‘ureeli in that work.

it I thought it necessary to lay before you a true state of the merits
and demerits of the Musical Performance, you are to exhibit in King Arthur.

* To altain a certain rectitude, in judging of this matter, I have not only,
with the utmost ecare and eandour, inspected the Seore of Purcell’s Composition;
but attended two rehearseis of it; the result of which is as follows :—

“ The long scene of the Sacrifice, in the 15t Aet, necessary to be deliver'd in,
as being written for Musie, may have a solemn and noble effect, ]rruvi{led, that the
last Air & Chorus—' I ecall yeu all to Noden-Hall '—be perform’d as I have now
composed it; the 11]{'1:){]“:{'(_:1} Air to be sung by Champnes, which being highly
spirited, will carry off, with an eclat, an (otherwise) dull, tedious, antiquated suite
of Chorus : Besides which, that ‘?mw as set by Purcell is llltll‘El"j. out. of Mrs.
Baddely's compass, very indifforent and 10 way proper for a Woman, where a troop
of warriors are assembled, to bribe their Idols, for suceess in battle,

* The following Song and Chorus—' Come, if vou dare, Our Trumpets sound
—is, in Purcell, tolerable ; but so very short of that Intrepity and spirited defiance,
pointed at by I“.Indpn s words and sentiments, that. I think, you have only to hear
what I have compos’'d, on the oceasion, to make you immediately reject the other.

““ The Air—* Let not a Moon-born Elf mislead you ’ is, after the two first bars
of Purcell, very bgd, and out of Mr. Champnes’ compass -:_JiF voice—Hear mine.

““ All the other Solc Songs of Purcell are infamously bad—so very bad, that
they are privately the objects of sneer and ridicule to the Musicians ; but T have not
meddled with any, that are not to come from the mouths of your principal per-

formers.” IEfe.
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135 BALFE (Michael William, 1808-1870). Composer.

AvutocrarH Musicar, ManuscripT SieNED ° THE BoHEMIAN

GIRL-:"
9 pp., folio. . 46 6s

An interesting Musical Piece from the pen of one of the best known British
COMPOSETS.

136 ——— AwvrocrarH Musicar Manuscript SiGNED. ENTITLED
‘ Marcia.”

Extending to 21 pp., folio. Paris, 15th January, 1857. [4 4

137 ——— AvurocrapH Musicar Manuscript SiGNED ““ Long Live
THE QUEEN.”’

Contained on 1 page, large 4to. 18s

An interesting manuscript, the first verse of which reads : —
** Long live the Queen is the pray'r of the nation,
Lun" may she reign a:mti great blessings impart :
For }II\EILL to all what e’er be their station,
Dwells in her bosom and reigns in her heart.
Long live Vietoria, the brave and the r::m.i
W |H shout for their sovereign where e'er they may be;
Her brow wreathed with laurel, majestic and im,a[
The pride of her people, the Queen of the free.”

138 BENEDICT (Sir Julius, 1804-1885). Eminent Musical Composer.

Avutocrara Musicar MS. SigNep, BEING A Song ¢ Com-
RADES, WITH ORCHESTRAL ACCOMPANIMENT,

24 pp., folio. N.b. L4 108

Words and music of this fine spirited war song entirely in the hand of this
famous composer.
* We were only merrie boys, playing soldiers with our toys,

But our hearts were !m.ﬂ and true.

When England ecalled her sons, to stand beside her quns,
And we donn'd the red, white and blue.

And our lov'd ones wept in the village street

As we march'd away with tramping feet,

And the old bells rang while our comrades sang,
Merrily my lads, So ho.” Ete.
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His “ Te Deum.”
139 BERLIOZ (Hector, 1803-1869). Celebrated Musical Composer.

AvtocrarH LETTER SIGNED TO A FRIEND.

4 pp-» 8vo.
(Paris), 30th April (1855). With translation. f10 108

id

A magnificent letter concerning the production of his " Te Deum. "’

(Trans.):—'* . . . The Te Deum was performed to.day with the most
magnificent precision. It was colossal, Babylonian, Ninivean. The splendid
church was full. The children sang like a single artist, and the artists—as I
hoped, and as I had a right to expeet from the severity which ruled my choice.
Not & fault, not a hesitation . . .

‘* Belloni is furious, we have been robbed as though in a forest, but what does
it matter. My God! why were you not there!! I can assure you it ls & formidable
work. T

‘“ Yes, the Requiem has a brother. a brother who has come into the world
with teeth, like Richard the Third (without the hump), and T can answer for it that
he has bitten into the heart of the public to-day. And what an immense audience !
We were 950 performers. And not a fault! T ean’t get over it. e

‘* This time there is no auestion of Piccoli paisi, it 1s a scene from the
Apocalypse. Laugh, make fun of mel Nothing can touch me to.day. But shake
by the hand colla tua possente mano, the hand of Cornelius, Raff, of Pohl, of all
our friends."" KEte.

140 ——— AUTOGRAPH LETTER SIGNED TO M. GRUNEISER.
1 page, 8vo. London, Sunday 18th. N.D. L228

Written whilst staying in London as one oi the Deputation of French Judges,
sent by the Minister of Commerce to make a report of a Musical Exhibition, held
in London at that time:; coneerning which he says :—

(Trans.) :—** The business of the Jury at the Exhibition takes all my time.
This is what comes of wishing to perform’ the part of * Minos ' or * Radamante ’
justly, which seems to prove that virtue iz always punished.”

141 BEXFIELD (William R., 1824-1853). Organist and Composer.
Wrote the Oratorio “‘ Israel Restored.”

Avrtocrara Musicar Manuscript SigNED ©° HUDDERSFIELD
Prize GLEE ¥or 4 Voices, THE DEaTH OoF HECTOR, THE WORDS
rroMm PopE’s ¢ HoMmer's [Liap.” ”’

16 pp., folio. N.p. L3 a8

A most interesting original musical manuseript of this brilliant composer who
died at the early age of 29 years. Specimens of his work are seldom met with.
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142 BISHOP (Sir H. R., 1786-1855). Famous English Composer.

AvutocrarH MusicaL Manuscriur SiGNED ofF His Famous
Romantic Opera “ CorTEZ; OR THE CONQUEST OF MEXICO.”
Tuae CoMPLETE ScORE, IN THREE AcTs. PERFORMED AT THE
THeATRE RovaL, Covent GarpEN, 5TH Nov., 1823.

Containing some 350 pp., small oblong folio. Bound in old
half morocco. 1823.

(SEe IrLustrATION, PrAaTE No. XXIIL). £28

An important Bishop manuseript, the whole being in his autograph, and the
music entirely composad by him. In addition to his signature on the title-page, he
signs his name several times thrcughout.

143 ——— AuToGRAPH Musical. MaNuscripT SIGNED oF His Famous
Dugr ENTITLED *° PEACE BE AROUND THEE.”

Comprising together 6 pp., small folio.
27th October, 1819. g 55

The original au’mfrraph manuseript of the musical score with words of a song
and a duet entitled ‘* Peace be around thee,” entirely in Bishop's autograph and
both being signed and dated by him.

144 BRAHMS (Johannes, 1833-1897). German Musical Composer.

AvutocrapH LETTER SioNep “J. Braums ” To Miss
Frorence May.

> pPp-» 8vo.
(V:mng February, 1889.) With enve lopt: L3 108

Thanking ngr tor the gift of an original edition of the =econd wvolume of
Rameau's Claveecin suites.

145 ——— AutocraPH LETTER SiGNED ““J. B.” ON LETTER CARD,

TO THE SAME AT DRESDEN. ){:2 10s
Welcoming Henschel fo Vienna.

(Trans.) :—** . . . I am not the last and not by a long way, the only one,

who is rejoicing ir. your coming welcome., . . Bo goodbye “till ‘our next hanpv

meeting.
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146 BRAHMS (J.). AvurocrapH LETTER SIGNED (INITIALS) IN
GERMAN ON POSTCARD TO GEORG HENSCHEL.
1 page, small 8vo. 1124 February, 1881. 12s 6d

(Trans.) :—** I will give J. Z. Hans the score to-day with the best of greetings
to you.”

147 BRIDGE (Sir Frederick). Musical Composer.

AvrtocrarH Musica. ManNuscripr, wiTH WORDS, SIGNED,
ENTITLED * CHR1STMAS CAROL.”

On 2 pp., small folio. N~.D. J2 125 6d

The manuseript is entirely in the musician’s hand, who, in addition to his
signature, has written at the commencement :—
“* Christmas Carol.
Music by

Words by Sir Frederick Bridge, Mus.D.
Rev. Dr. Jmuiqheck.r Organist of Westminster Abbey.
Precentor of Westminster. Gresham. Professor of Musie.”

148 BULOW (Hans Von, 1830-1894). Distinguished Composer and
Musical Conductor. Friend of Wagner.
AuTtoGrRAPH LETTER SIGNED.
1 page, 8vo. Wiesbaden, 16th May, 1881. L1 165

Announcing the visit of his best pupil, Mr. Hatton.

149 CHERUBINI (L. M. Salvatore, 1760-1842). Celebrated

Com poser.

AuTOGRAPH LETTER SIGNED TO MIRAMOND, SECRETARY OF
THE THEATRE DE LA RUE FERYDEAU.

1Y, pp., 4to. Paris. /3 108

Relating to theatrical and musical matters.

(Trans.) :—'* When I was at Havre I had the honour to tell you, Citizen, that
having been to the play in this town and in Rouen, I found neither in one nor the
other. anv actor or actress whose talent could be of use to you in your Theatre.
Having been to Rouen afterwards to prcduce ** La Caverne ' there, which only
went well after infinite trouble, I am still more convinced of the truth which I told
you in my letter from Havre.™
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See Ttem No. 117.



Maces Bros., 34 & 35, Conduit Street, London, W. 61

150 CHERUBINI (L. M. Salvatore).

AvuTtoGraPH Musica. MANUSCRIPTS. Being Subjects for
Exercises in Counterpoint, Notation, etc.

Comprising g lines written on four separate slips. N.D. /3 35

A most interesting little Collection of Cherubini's musical MSS.

Cherubini is the most refined and theoretically able composer whom Ttaly has
in modern times produced.

151 COWEN (Sir Frederic H., born 1582). Musical Composer.
AvurtocrarH MusicaL QuoTatioN SIGNED.

Consisting of three bars with the words ‘ Seawinds are
blowing,” on a narrow, oblong piece of paper.

Norwich, 315t October 1881. 155

A nice album specimen.

152 DENZA (Luigi). Italian Composer.
AvurtocrapH MusicaL ManuscrirT ofF A Sonc ¢ THE HazeL

GRreen.” 2 pp., folio. 185
Being the first page of an original musical manuseript by this brilliant Italian
I:‘.CITTJ]'IE]H['I'.

MusicaL Manuscripr SioNED 1N THREE PLacEs.

153 ELGAR (Sir Edward, born 1857). Musical Composer.
AvutocrarH MusicaL. Manuscript, SioNED THREE TIMES.
2 pp., folio. Malvern. w.p. £6 105

A most interesting musical manusecript, entirely in Elgar's hand and being

his S:'Eff.-iﬂg to the words of a sONg entitled ** ]]]‘F thoze fair, those [";r';lr'i-:tu,] eypﬂl-;_” bj“'
(Continued over)



62 Macacs Bros., 34 & 35, Conduit Street, London, W.

Evrcar (Sir Edward)y—continued.

Henry King, Bishop of Chichester. It is signed three times; at the commence-
ment and again at the end of the music, and in addition on the iront fly-leaf, where
he has written :—
ik S{‘ng.
‘ Dry those fair, those erystal eyes.’
Words by Henry King (1591-1669). Bishop of Chichester.
Music by Edward Elgar.
The first verse reads as follows :—
‘* Dry those fair, those crysial eyes,
Which like growing fountains rise
To drown their banks,
Grief's sullen brooks
Would better flow in furrow’d looks
Thy lovely face was never meant
To be the shore of discontent.” Ete.

154 ——— VERY FINE FULL-PAGE PHOTOGRAPH, WITH AUTOGRAPH
SIGNATURE AND SusscripTiON,  For JoserH BENNET, OCTOBER,
1901.”

Also Two VEerses From GorpsmiTH's PoEM © THE DESERTED
Virrace,” addressed to (“J. B.”), inscribed in Elgar’s Holo-
graph on the mount.

Mounted on white card to 14 by 18 inches. L2 108

A magnificent and unique photograph, bearing a presentation inseription by
Sir Edward Elgag, also the following verses in his autograph :—
HTBY.
“ TInskilful he to fawn, or seek for power,
By doetrines fashior'd to the varying hour;
For other aims his heart had learnt to prize,
More bent to raise the wretched, than to rise.

* As some tall cliff that lifts its awful form,

Swells from the valley, and midway leaves the storm,
Though round its breast the rolling clouds are spread,
Fternal sunshine settles on its head."—GOLDSMITH.

155 FRANCK (Cesar, 1822-1890). Well-known Musical Composer.
Musicar, QuoraTion BEING TEN Bars roruM  Hurpa,” witH

Worbs. |
Contained on 1 page, oblong 8vo. N.b. f10 108

Musical Manuseripts of this great composer are of very great rarity, and this
is especially interesting.
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Franck (Cesar)—continued.
156 ———— AvutoGraPH NOTE SIGNED ADDRESSED TO M. VAQUET.

1 page, 8vo. 18 108

An interest'ng specimen being instructions as to the rendering of the orchestral
score of one of his compositions, and having two bars of music in the text.

157 GARCIA (Pauline, Mme. Viardot, born 1821). Famous Smger

and Com poser.

“Die Kiracenpe.” AvtocrarH Musica. MANUSCRIPT
SIGNED OF THIS Song wiTH WORDS.

5 pages, 4to. Berlin, 14th July, 1843. £3 10s

158 GAUL (Alfred R., born 1837). Composer.
AvuroGrarpH LETTER SIGNED.
1Y, pp., 8vo. N.D.

Also Smarr AutocrarH Musicar Piece SIGNED REFERRED TO
IN THE LETTER.

I page, 12mo. 13s 6d

‘““ The two or three bars from my latest Cantata ' Israel in the Wilderness '
performed in the Crystal Palace, July 9th, 1892."

150 GERMAN (Edward, born 1862). Musical Composer.

AvtocrarH Musicar. MANUscRIPT SIGNED, ENTITLED ** SONG
WITHOUT WORDS.”’

Consisting of 2 pp., folio. 13th May, 1899. [3 108

The manuseript, which is in splendid condition, is entirely in the musician s
hand.
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160 GORDIGIANI (Luigi). Italian Composer. Has been called

the Italian Schubert.

AuTocRAPH MusicAL MANUSCRIPT SIGNED (WITH WORDS) OF
a Sonc. Consisting of 4 pp., 4to. N.D. L2 28

The MS. of a popular Tuscan Song, ** Voglio piu bene a té che a mamma mia,’”
arranged for two voices with pianoforte accompaniment, and is dedicated to Princess

Flisa Poniatowski, to whom with her husband, Gordigiani was much indebted.

161 GOUNOD (Charles, 1818-1893). French Musical Composer.

162

AvutoGrAPH LETTER SIGNED.
3 full pages, 8vo. Contaveuil, 14th October, 1851. L2 108

A long letter evidently written to Chorley, the musical eritic, sympathising
with him on the death of his mother, and then at considerable length speaking of
himself and his work.

“ . . You were asking me to tell you about myself, about my occupa-
tion and my work. I think that my mother and T are not staying at Contaveuil
now for more than eight days; my * Ulysse " although not yet eompletely finished, is
going nevertheless to call me to Paris, to copy it quickly and to practice it; if how-
ever, the piece is shewn, which is highly probable, it will be at - La Porte St.
Martin.’ One is content here with everything which is done—there only remain
two things of little importance, in which Renford has to change the words and
which he has not yet sent me.

‘ « T,a Perle de Castille ' is completely abandoned. After * Ulysse ' T cannot
say what T am going to do: I have not got the faintest notion. If I have a little
time to spare, I am going to write an overture for * Ulysse.’ which will be an
* ouverture de concert,’ but which is impossible with my conditions of performance
at * la Portd St. Martin '—and so afterwards it will be what God wills. I hope
some day or another that the turn for an oratorio will come.” Etfe.

A LoNg AND MOST IMPORTANT AUTOGRAPH LETTER
SiGNED oN Musicar. MATTERS.

3 tull pages, 8vo. Paris. 11th March, 1852. L2 105

One of the most important letters oo musical matters written by Gounod; ib
was doubtless sent by him to Chorley, the musical critie. L

(Trans.) :—'* I told you in one of my last letters that I had an idea for an
Opera in two acts; T had already set to work when the manager of the Opera called
me to his office (now about a month ago) to tell me that he wished me to conduct
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Gounob (Charles)—continued.

a grand Opera of five parts. At the same moment I relinquished mine of two parts
and commenced on a poem: in five parts, which could not be richer as regards drama,
«::hm'at'-im's,, and interest of every kind.

* About eight or ten days ago [ discussed my subject with him; he thought
it all right—the dm before uai-f-udm- I was going to read him the complete piece,
W rJ.tts:n “and versified, and he refusad it pcint- _blank. . .

" I cannot say yet w hat sort of a composition T am frmn-r to do instead—how-
ever, the time for shewi ing * Ulysse ' is rapidly appruachm;:' I believe that re-
hearsals are starting about the beginning of next month, for the piece to be played
at the end of May. :

‘T am going, T tth to Lyons towards the end of the month to play there
‘ ] Sanctus * and ' le Vin des (aulois * at a arand concert by the conductor of the
* Theatre de Lyon,” Mr. Nain, who {]lmstimmd me about my musie. My ‘ Sanctus
has been performed twice at Leghorn and has had a great effect, as has ‘ le Vin des
Graulois,” which by your translation of the article of Berloiz, for which I thank you,
I see you know.

* If Hullah wants * le Vin des Gaulois ' for his concerts, tell me. I am send-
ing you the melody with the words. It is very short, see if you can translate it."

163 ———— AurocrapH LETTER SiGNED (IN FrENCH).

2 pp., 8vo. N.D. 15 a5

In recommendation of Miss Nelly Craven, an actress.

‘* She is infinitely recommmendable and hcnourable . . . T think she has
a real talent for the stage; she has further a [}mdlﬂmua memory, and works most

conscientiously. She has also a beautiful contralto voice, which may at times be
useful.’”’” Ete.

164 AvurtoGrarH LETTER SIGNED (1IN FRENCH).

I page, 8vo. N.D. L1 165

Concerning the division of his mother’s preperty.

165 ———— AuToGraPH LETTER SIGNED To MR. JOHNSON.
2 pp., 8vo. s5th September, 188s. L1 10s

A very interesting letter, thanking Mr. Johnson for an article for the ** Figaro.”

(Trans.):—** . . . . It was my last work executed at Birmingham.
I am very sensible of vour thankfulness and the evidence of vour s'.mpnth_'r for this

work to t-he direction of which I was not able to give my personal supervision as you
have felt.’
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166 GOUNOD (Charles). AvurocrapH LETTER SIGNED.

167

> full pages, 8vo. Paris. N.D. L1 108

A long and remarkably fine letter on the revival of his ** Sapho,”’ and as to
other important musical matters.

(Trans.) :—"" . . . Berlioz has directly indicated to me your desire to
have the article [on the revival of * Sapho '] sent to you so that you can translate
it, and insert in it the Athenaevm. . . . You want his opinion as regards my

musie to increase still more rather than to decrease, and it is a proof that I am
proud and very happy to have been able to submit in that manner. I have also
some news to give you of the ‘ Sanctus ‘—it has succeeded admirably—Gueymard
sung his solo very well, and Mlle. Poinsot recited the '* Benedictus ° admirably.
. . . ‘Le Bourgeois Gentilhomme ' of Motiére with the music of Lulli recom-
posed by myself, was acted yesterday at the Opera—the representation was ex-
tremely fine. . . .

‘“ Ad. Adam has written a magnificent article on my ‘ Sanctus ’ in the issue
of January 6 of * ’Assemblée Nationale '—alsc in * le Mercure de France.” On the
15th of January there appeared a fine article by Louis Lacombe on the revival of
* Sapho,’ in which he says that he has heard nothing like it for twelve years—so
there, my dear friend, are the new pieces of music which are occupying me.” Ete.

AvutocrarH LETTER SIGNED TO ELWART.

3 pp-, 12mo. 4th [une, 1846. L1 58

(Trans.) :—"* . .- . . I have only one regret, that is, that I am not able
to make you hear this piece at my Chuich whilst I have neither an Alto nor a
Soprano capable of singing it as it ought tu be sung. T am far from crediting all
the good which they have told you concerning my musical management; I do, it is
true, all T can possibly do; but that is not saying much. If your time occasionally
allows you to come and listen to our affairs, I would be areatly pleased if vou would
make a few comments on what we are decing, what we are able to de, and on what
I want to do. As to the actual state of my resources, we are now able to execute

iil a very satisfactory manner some pieces for male veices, 2 Tenors and 2 DBasses.™
“te., ete.

AvurtocraPH LETTER S1GNED TO MONSIEUR JULES SimoN.
3 pp-, 8vo. Paris, 1866. With autograph address on reverse.

g1 a1s

Thanking Monsieur Simon for a ** Souvenir d'amitie,”” and giving a long list
of names and addresses.
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169 GOUNOD (Charles). AuvrocrarH LETTER SIGNED.
2 pp., 8vo. Nieuport-Bains, 7th [uly, 188s. LE IS

(Trans.) :—'* . . . There are a thousand reasons against my making you a
definite promise just at present. Fiist of all the Italian project; then the atate of
my health, and many unforeseen obligations which might retain me in Paris at the
time in question. . . . Ete.

170 GRIEG (Edward, 1843-1907). Norwegian Musical Composer.
AvtocrarH QuoratioN ofF Four Bars or Music,
On 1 page, oblong 8vo. Bergen, 2nd November, 1902. /4 4s

171 GRIMM (Julius Otto, born 1830). German Composer.

AvrocrapH LETTER SIGNED (IN GERMAN) TO FrRANZ HUFFER.
4 pp-s Bvu. Munster, 24th May, 1879. LT 58

(Tras.):—'* . . . I have not composed anything big for the last few years
nor Im}l;hlnd any little things. I hope the near future will be more favourable to
my creative designs. In the eight months of our winter concerts, what with choir
practises, reh Eil,]nﬂ‘-; and music lessons, I get to nothing of my own—on the other
hand I am now appointed as Royal Director of Music to the Academy here which
you so despise.”’ . Ete.

172 GRISI (Giulia, 1812-1869). Famous Italian singer; wife of the
tenor Mario.

AvuTtoGraPH LETTER SIGNED (IN ITALIAN) TO SiGNOR ARDITI.

4 pps- 8vo. 17th July, 1866. L1 55

A charming letter assuring her correspondent of her unchangeable friendship
and congratulating him on the birth of a boy.
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173 HANDEL (George Frederic, 1685-1759). Famous Musical
Composer.

Musicar, MANUSCRIPT (WITH WORDS) OF SOME 22 Composi-
TIONs By HANDEL, ALL IN THE HANDWRITING OF HIS AMANUENSIS
AND LEGATEE JoHN CHRISTOPHER SMITH.

Comprising over 140 pp., oblong folio. Bound in original
boards. f15

Most of Handel's musical manuscripts, including the three known full scores
of his famous oratorio, * The Messiah,” are in the handwriting of John Christopher
Smith, who became Handel's amanuensis when the composer went blind, and he
was one of the legatees under his will.

Bound up in the same volume are also some 17 pp. of other musical pieces
also in the handwriting of Smith.

174 HAUPTMANN (Moritz, 1792-1868). German Composer and
Eminent Theorist.

Avutocrapa Musica. MaNuUscripT FROM WORKS FOR THE
ORrGAN BY J. S. Bacu witH REMARKS IN GERMAN BY HAUPTMANN.

4 pp-» 4to. N.D.
Also a CaNnon For 6 Voices FrRoM BacH, IN THE AUTOGRAPH
OF AND SIGNED BY HAUPTMANN.,

1 page, oblong 4to. Dated gth November, 1846.
Together, [2 2s

175 HILLER (Ferdinand, 1811-1885). ~German Composer and
Pianist.
AvrtocrapH LErTER S1GNED (IN ENGLISH).

2. TPy BYOL o Conservatorium der Musik,” Coeln, 23rd
July, 1870. 125 6d

Concerning his cantata *‘ Nala und Damajanti,” which was performed at the
Birmingham Festival in 1781. His correspondent had accepted the part of Nala.

““ T am told by Mr. Peyton that you have kindly accepted the part of Nala in
my cantata for Birmingham. I don’t believe that the . . . time which just
begins, shall allow me to come to London for the band rehearsals—and to have the
pleasure to see you before the time of the festival—so I pray you to communicate
me what ever you would tell me about my music.” Ite.
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HOLBROOKE (Josef Charles, born 1878). Famous Musician.
Mousicar. MANUSCRIPT SIGNED OF A SOLO FOR A VIOLINCELLO.

Contained on 134 pp., folio. L2 25

LISZT (Franz). AvurtocrapH MusicaL ManuscripT.
Contained on 2 pages, oblong folio. £3 108

LOEWE (Carl, i796a1869). Composer. “ Mein Herz, ich
will dich fragen.”

AvutocrarH MusicaL MANUSCRIPT SIGNED.

474 pages, oblong folio. £15 158

LONSDALE (Charles). Music Publisher.

AvTtocrapH LETTER SIGNED TO THE DUKE OoF CAMBRIDGE,
oNE OoF THE DIrEcTORs oF THE CoNcERTs oF ANCIENT Music.

3% pp-, 4to. New Bond Street, 11th October, 1834.
12s 6d

Petitioning the homour of retaining the patronage of the Rogal and Noble
Directors of the Concerts of Ancient Musie, and mentioning his past services to
that Institution.

MENDELSSOHN-BARTHOLDY (Felix, 1809-1847). Famous
German Composer and Pianst.

A vERy FINE COLLECTION OF 65 AUTOGRAPH LETTERS, MOSTLY
SIGNED, WRITTEN TO HIs FRIEND IoNaz MOSCHELES, THE
MusIciaN.

Extending to some 160 pp., 8vo and 4to. 1826-1847.

Arso THE ORIGINAL MANUSCRIPT TITLE-PAGE FOR HIS ~~ RON-
DEAU BRILLANT, POUR LE PIANOFORTE AVEC ACCOMPAGNEMENT

(Continued over)
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MEenpEeLssorn-BartHoLpy (Felix)—continued.

D’ ORCHESTRE COMPOSE ET DEDIE A soN Ami. I. MOSCHELES PAR
Frrix MENDELSSOHN-BARTHOLDY.”

1 page, 4to.
Arso AurocrapH LETTERs OF THE COMPOSER’S FATHER,
MotHER AND WIEE.

Together, preserved in the original 4to. volume as arranged
and mounted by Moscheles with his manuscript index and notes.

Enclosed in a full red morocco case with key by Riviere,
lettered on front and back.

(See IrrustraTioN, Prate No. XXIN:). £250

A temarkable and extremely interesting and important collection of letfers
from one great musician to another, and extending over a period of 21 years.

The first letter dated 28th November, 1826, was pennad when Mendelssohn
was but 17 years of age, and the last is dated Tth Oectober, 1847, less than a month
before his death, and being only 38 when he diad the collection illustrates more than
half his life, and nearly the whole of his period as a composer.

There are many important and interesting roferences to his eompositions, his
contemporaries, the publication of his works in London, etec. He refers to Bach,
Handel, Chopin, Mozart, Cherubini, Liszt, and other famous musicians and
deseribes his famous ‘* Songs without words,” Overture to = A Midsummer Night's
Dream,”” ‘* Rondo Brillant,”” his Oratorio *° Paul,’” his edition of Handel's
““ Messiah,” ete., ete. e states that he has lately read Shakespeare’s '* King
John ' for the first time which he describes as being downright heavenly like
everything else of his.”

Apart from the letters to Moscheles, are four Autograph Letters Signed fo
H. L. Cherley, W. R. Griepenherl, Kapellmeister J. K. Lubeck and Prof. J. Fischof.

11 pp., 4to.

The following short extracts will show the great interest of the correspond-
ence ;—

(Trans.) :—"" . . Paganini is here; he gives his last econcert on Saturday,

and then goes direct to London where I believe he will meet with immense success,
for his never-erring execution is beyond conception. . . I want your advice as
to whether I should really bring the scores of my compositions and if so, which
would be the best to select? I was thinking of my overture to * A Midsummer
Night's Dream,’ do you think that suitable?

5 A thousand thanks for vour kind assistance in reference to the
‘ Piano Songs.' . . . The work will certainly go through at least twenty
editions, and with the prozeeds I shall buy the house No. 2 Chester Place and a seat
in the House of Commons and become a Radical by profession. . . ."

i What you say of Berlioz’ * Overture * T thoroughly agree with. It
is a chaotic, prosaic piece, and yet more humanly conceived than some of his
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MenpeLssouN-BartHoLpy (Felix)—continued.

181

others. . . His orchestration is such a frightful muddle, such an incongruous
mess, that one ought to wash one’s hands after handling one of his scores.

Just now all my time is taken up by the rehearsals of the * Wassertrager.’ :
I have lately read Shakespeare’s * King John * for the first time. I do assure you
it is downright heavenly like everything else of his.”

A . My ‘ Oratorio’ is making great progress . . . having just
written a chorus in F. sharp (a lively chorus of heathens) which I thoroughly relish
myself. . . . I have lately written some Fugues, songs without words and with
words and a few studies. . . .7

““, . . Today I am quite dissatisfied with my work, and should just like
to write my * Oratorio ' over again from beginning to end. DBut T am quite decided
to bring it out at Frankfurt next winter, and at the Diisseldorf Musical Festival at
Whitsuntide, so I must finish it now. . . In the course of the winter I am going
to write a Symphony in A minor and get my ‘ Walpurgisnacht ’ ready for publica-
tion.’"

e We recently played a most remarkable aud interesting Symphony
by Franz Schubert. Tt is without doubt one of the best works we have heard lately.
Throughout bright, faseinating and criginal, it stands quite at the head of his
instrumental works. Spohr's Symphony which we performed before, I suppose you
will give it in the Philharmonie, Lachner’s T liked but little. . . I have written
a new overture that has been quite a source of pleasure to me; also a Psalm, some
songs without words (according to the * Hegira * of David) some other words, and
now a Trio in D, and a Symphony in B. of which T will tell you more when they
are finished.” Ete., ete.

AutoGrapH LETTER SIGNED (IN GERMAN).
2V, pp., 8vo. Baden Soden in Taunus, 18th July, 1845.
L6 108

A long and exceedingly interesting letter, as to a command performance before
the King of Saxony of his famous ** (dipus Coloneus. "’

Mendelssohn had been for some time Chapel-Master to the King of Saxony,
and, after a short rest, he was about to return to his old position in Leipzig.

(Trans.) :—** Herr v. Kiistmer has the seore of my musie to Edipus in hand,
and no doubt will do the same for the copying out . . . so that my presence in
person is not actually necessary for the rehearsals of the music, now that, as you
say, His Majesty has fixed the end of this, or the commencement of next month for
the performance, so I havel arranged to arrive in Berlin about the middle of August,
in about three weeks time, and there will be no hindrance on my side to carrying
out the King's wishes. )

‘“ The King, Herr von Masson writes me, will come back to ' Sans Souei '
towards the end of August, in any case, but will go to the manweuvres in September,
and will not return until the end of September. Ii the performance is postponed
now, it would have to wait over until the end of September, when I should be in a
great difficulty; it would be most difiicult if not impossible, to be in Berlin then
: therefore, I beg vou, dear sir, to set to work with all speed on the prepara-
tions for the perfocrmance.” Iite.
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182 MENDELSSOHN-BARTHOLDY (Felix).

183

184

185

Avtocrard LETTER SIGNED TO PROFESSOR ZELTER.

2 pp., 8vo. Berlin, oth April, 1844. L5 58

Concerning ar enthusiastic appreciation of Dleethoven’'s music, further reler-
ring to his fortheoming visit to London, ete.

(Trans.):—"* . . . . T have received Beethoven’s music from Artaria and
can no longer delay sending you my warmest, heartiest thanks for all the trouble
you have taken about the matter, for your exireme kindness in meeting my wishes
and for all these new proofs of your goodness and friendship! How spirited the
chorus of the Dervishes is! It is a real masterpiece and I can quite understand
that they insisted on hearing it three times over in Welmar—one can't get their
whirling round and round out of one's mind. It is wonderful! I beg to be put on
the list of the dervishes, one of the fanatical, twirling ones too, not merely one of
the tame ones! Thank you a thousand times. Please tell Mr. Artaria in my name
how much I am obliged tc him and that I will follow implicity every single point
in hig letter. . . J'' Efe.

AvuTtocrard LETTER Si6NED TOo MR. MoNTAG.
1 page, 8vo. 17th April, 1841. L4 108

Asking for a song his correspondent had composed and which the writer would
like to have as a souvenir.

AvrocrapH LEerTER SioNep (1N GeErMAN) “ FELIX
MEeNDELssOHN BarTHOLDY.”

1 page, 4to. Berlin, January 13th, 1842. Autograph Address

on reverse. L4 55

Thanking Herr Fliigel for a Sonata on which he warmly congratulates him,
at the same time discussing in detail several technical points in the work, and
making some suggestions.

Avtocraryd LETTER SieNED To HERR DESSER.

1 page, ato. Berlin, 2nd January, 1844. With address and
wax seal on fly-leaf. 43 35

Conecerning one of Hans Andersen’s works.

(Trans.) :—'* The beok by Hans Anderzen, about which you ask me -
I have not yet received. Several Copenhagen friends have at different times, and
especially lately written to ask me if I had received it, so it would please me very
much to be able to obtain my eopy through you."
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MENDELSSOHN-BARTHOLDY (Felix).
AvuToGRAPH LETTER SIGNED TO MR. ALLIN.

1 page, 8vo. Frankfort. 28th May, 1845. With Mr. Allin’s
reply on the reverse. f2 158

(Trans.):—"* . . . . I cannot help cnee more urgently begging you to tell
me what T owe you for the beautiful piano that you were kind enough to lend me
for the whole of my stay here. Last summer in Soden because of my short stay I
could accept such a loan as a new mark of your kindness, but this time being so
much longer, it is quite another matter.”” Ete.

AvUTOGRAPH LETTER SIGNED TO ANDRE.
1 page, 8vo. Soden, 13th June, 1845. £2 108

Asking ior the loan of a grand piano
(Trans.) :—* . . . the wish for a good piano is, as you see, stronger than
mv sense of delicacy, so I hope my request may be fulfilled.”

8.

AvtocrarH LETTER SIGNED.
1 page, 8vo. Leipzig, 2;7th September, 1846. L2 105

(Trans.) :—** I am very sorry to see from your letter that the decision of the
Concert Committee with regard to the post which ycu held last winter is causing
vou so much unpleasantness and detriment. But as this decision has been made
and, as far as T know, they are proceeding to carry it out at once, I do not think if
can possibly be revoked.'' ILte.

MEYERBEER (Jacob, 1791-1864). German Musical Composer.

AvtocraPrH LETTER SiGNED TO SCHLESINGER.
2 pp., 4to. 12th December, 1844. L2 108

Written on the day of the first production of his opera ** Ein Feldlager in
Schlesien '’ and apologising for an error in sending tickets.

AvuTtoGrarH LETTER SIGNED (1N FRENCH).
I page, 8vo. N.D. L 1ins

{Trans.) :—'* The idea of spending a day with you and your charming family
pleased me so much that I accepted your kind invitation for Sunday, without think-
ing that I was already engaged for that day, and that it would not be possible for
me to get out of that engagement.”
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191 MEYERBEER (G.).
' AvrtocrarH LETTER SioNED (IN GERMAN).
2 pp., 4to. Berlin, 26th October, 1841. : 158

A letter of recommendation for the musical conductor Mr. Gliser, whose
abilities he praises highly.

192 MOSCHELES (Ignaz, 1794-1870). Famous German Pianist and
Musical Composer.
Avrtocrara Musicar. ManuscripT SIGNED OF A GLEE, *° SHE
WOULD NEVER HAVE THAT MAN FOR A HusBanD,” FrROM *° REMINIs-
CENCES OF A Dover MaiL.”
1 full page, 4to. March, 1341. L1 as

An interesting musieal piece by this famous musician.

193 ———— AutocrapH MusicaL MANUSCRIPT SIGNED.
Contained on 1 page, oblong 8vo. 614 January, 1833. L1 108
An interesting musical piece by this famous musician, inseribed by him

“ Written for Miss Dance. I. Moscheles, Jan. 6, 1833."

194 MUNTZBERGER (Joseph). Composer and Singer.

AvurocrarH MusicaL MaANUScRIPT.

Comprising 12 pp., oblong folio. N.D. The Manuscript
bears the following autograph inscription, “ Air Basq, Pas
redoublé, Dediée a Mr. Wallis John Grieve, officier des gards du
cors de S. M. Britanique, composée par J. Miintz-berger, Musi-
cien de la chapelle du Roi I™¢ Basse du Théatre Royal de L’Opéra
Comique.” L1 108

From the Dr. Cummings’ collection.

195 NILSSON (Christine, Countess de Miranda, born 1843). Famous
Swedish Singer.
AvrtocrapH LETTER S1GNED (1N FRENCH).
I page, 8vo. N.D. 125 6d
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196  OBERTHUR (Charles). Distinguished performer on, and com-
poser for the Harp.

Avrocrara Musicar. ManuscriprT S1GNED,  ROMANCE POUR
LE P1ano.”

2 pp.» 4t0. London, 18th November, 1844. L2 o8

197 PADEREWSKI (Ignace John, born 1860). Famous Polish
Pianist.

AutocrarH Musicar Piece Sienep, A “ Fuea "—Op. 23.
Comprising 6 lines on 1 page, small oblong folio. Dated
at end 12th November, 1912. L7 105

A beautiful specimen of Paderewski’s musical manuseript. In addition to his
signature it bears an autograph presentation insecription to Mrs. G. Ellissen.

AvrocrarH Worps anD Music.
198 PARRY (Sir C. Hubert H.). Musical Composer.

AvTtocrarH Musicar. ManuscripT SIGNED TWICE, ENTITLED
“ Proup Maisie.”

3 pp., small folio. ~.p. 3538

An interesting manuseript, being the full score of Parry’s setting to Sir Walter
Qeott’s verses entitled *° Proud Maisie." Both words and musiec and a number of
corrections are entirely in the musieian’s hand, and he has signed the manuseript
both at the commencement and the end.

199 PLEYEL (Ignace, 1757-1831). German Musical Composer.

AvrtocrapH Lerter SicNep (IN Frencu) To MoONSIEUR

THOMSON.
3 pp-» 4to. Paris, 15t November, 1797. L2 25
Setting forth his terms for writing some Secottish airs, and referring to some

(Continued over)
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PreveL (Ignace)—continucd.

manuseripts of Boccherine which he possessed.

(Trams.) :—"‘ . . . Your six Seolel sonatas are finished, as to the Seottish
airs I will begin them as soon as I have received your answer accepling my terms,
as follows :—Article T, T will give you six Seotch sonatas well and carefully worked
out; Article IT, I will compose 34 or 36 airs for which I will do you symphonies for
the beginning and end, with an accompaninient for the piano, violin or ‘cello at
your choice. I undertake to write the six Scotch sonatas in three parts, two violin

and ’cello, or even in four parts if you prefer it, and all this for the sum of three
hundred guineas.”” Ete., etec.

200  ROECKEL (Joseph Leopold, born 1838). Well-known Musical
Composer.

Avutocrara Manuscripr ofF ‘ SoMme MusicaL REMINIs-
CENCES.”’

Extending to 38 pp., folio. Circa 1900. L1 108
A most interesting manuseript entirely dealing with Roeckel’s recollections of
anecdotes, ete., relating to musical celebrities.

He writes at some length of the first performance of Beethoven's opera
“ Fidelio.”’ which was an utter failure, as the audience, mainly composed of French
soldiers, was totally unable to understand it.

Roeckel makes most interesting reference to Bach, Mozart, Strauss, Wagner,
Liszt, Chopin, ete.

201 RODWELL (G. Herbert B., 1800-1852).  English Composer
and Dramatist.

OriGINAL AuToGrRAPH MusicAL SCORE SIGNED OF HIS FAMOUS
Duer, “ For Lire! For Deatr! For Ever! ™

With the words, and contained on 10 pp., oblong folio.,
Circa 1833. L1 1os

This is the original Manuseript of one of Rodwell’s most beautiful and famous
compositions. It is from the collection of his friend Thos. Mackinlay, F.S.A.
““ For Life! for death! for Ever!
I've bound my soul to thee,
And nought of Earth shall sever
The love thus chaining me.”” Etfe.
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202 SAINT-SAENS (Camille, 1835-1921).  French Dramatic

Composer.

AuvrocrapH MusicaL QuoTATION SIGNED FROM ' 3RD
SYMPHONIE.

Comprising 3 bars of music on 1 page, oblong folio. Dated
from London, 2nd June, 1886. 4728

A fine Album specimen of this tamous musician’s work.

203 SCHUMANN (Clara, 1819-1896). Distinguished Pianist. Wife
of the Composer.

AvtoGraPH LETTER SigNeD -To Mr. HEcHT.
2 pp., 8vo. Frankfurt-am-Main, 7th June, 1883. 125 6d

Introdueing one of her pupils, who wishes to settle as music-teacher in
Manchester, and asking her correspondent to recommend her to his numerous
connections in that town.

204 SPOHR (Louis, 1784-1859). German Musical Composer.

Avutocrara LETTER S16NED (IN GERMAN) 1O F. ]J. RocHLITZ,
FOUNDER OF THE ** ALLGEMEINE MUSIKALISCHE ZEITUNG.

3 pp., 4to. Cassel, 25th May, 1826. L7 108

He speaks with enthusiasm of the triumph at the Duesseldorf festival of his
oratorio ** The Last Judgment.” He was delighted with the choral performance,
but the orchestra was inferior to that of Cassel. The applause at both performances
for the oratorio was repeated for the benefit of the Greeks fighting for their indepen-
dence—was the most enthusiastic he had witnessed. It would probably be per-
formed again at Cassel for the same cause.

205 ———— AUTOGRAPH LETTER SIGNED TO THE COMMITTEE OF THE
PuiLrarMoNIC SocieTy, LoNDON,
4 pp., 4to. Cassel, 5th February, 1826. L[5 10s

A remarkably fine letter giving his reasons for not being able to produce his
Oratorio (The Last Judgment) for the London festival.

(Trans.) :—"*" . . my Oratoric is not suitabie for a performance on the
second day of your festival. 1st Tts character, style & even the words (which, as

(Continued over)
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Sronr (Louis) continued.

200

207

in the * Messiah,’ are taken from the llcly Secriptures are too similar to the work
you intend giving on the first day; it would tire the audience to hear two such
works so soon after one another, to the exclusion of the lighter Concert musie.

. 2nd My ovatorio is complete in itself & demands a fresh & attentive audi-
ence so that I could not permit it to be preceded by a symphony. . . . 3Jrdly
Moreover it has its own Overture of two movements, & 481y it completely fills up
the time that the German public will listen to musie. . . . even with the best
of Orchestras, at last exhausts the listeners that all sympathy is lost. It really
takes the rigid sangfroid & the endurance of a London public to listen to the whole
of the ‘ Messiah ' in one evening.”” Ete., ete.

A Lenctay AvutocrapH LETTER SiGNED TO Lubwic
Tieck, the German Poet, Dramatist and Novelist.

4 PP 4to. Cassel, 24th July, 1826. £5 58

In which he approaches Tieck, whom he refers to as being a real poet, with
a request that he should write a libretto for him. The letter is of the greatest
interest.

(Trans.) :—* . . . Ever since I have dedicated myself to dramatic com-
position, I have striven always to get good librettos for composition & therefore have
had to make many sacrifices on that account.

““ Although the operas of mine which have appeared (I'aust, Zemire and Agar,
Tehsada, Spirit of the Mountain) are, with regard to their text far beyond the absurd,
flabby, inspired things of the earlier German librettos, yet I feel strongly that they
do not come up to the demands which are made in the present day of this kind of
dramatic Art & I have long cherished the desire of winning a real poet for my under-
takings who, besides a richness of invertion & educated taste, also possesses a
knowledge of dramatic & musical 1orms.

** You must aseribe it to the convietion that you are the only living poet who
unites in himself the above mentioned qualities, & pardon me that I boldly take the
liberty of asking you, are you inelined to write a libretto for me. . . I would beg
you to let me know under what conditions you would be «sood enough to write me
one (an opera in three or four acts, & if the material possibly allows it in recitatives,
with dialogues) which would remain unprinted for a year & my property for that
time."" Ete.

Avrtocrara LeTTER S1i6NED To FERD. Davip, Concert-
director of Leipzig.

2 pp., 4to.  Cassel, 24th September, 1837.  Autograph
address on fly-leaf. With translation. L2 108

Concerning the playing over of a Concerto which David had dedicated to him;
also as to Mendelssohn and his ‘* St. Panl."

(Trans):—"*. . . T have already . . . played it several times to my
wife's accompaniment on the piano & have enjoyed both the purely viclin
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Srorr (Louis) continued.

characteristies of the principal part & the good form of the whole.

‘« Please tell Mr. Mendelssohn on his return with my kind regards that in
October we are going at last to perform his * Paul * & that 1 hope the [Jeri'n:rmap:*.ie
into which we shall put all our powers & means, will be worthy of the work.”" Ete.

208 ——— AutocrapH LETTER SiGNED (IN GERMAN).

1 page, 4to. Gotha, 5th April, 1808. f2 2s

Thanking his correspondent for the choice and dispatch of a piano wiich
pleases him very much and asking to whom he should pay the money for the same.

209 ——— AuToGrRAPH LETTER SIGNED (IN GERMAN).
4 pp-> 4to. Cassel, 2nd May, 1823. 41 105
An interesting letter on musical matters. Written soon after his appoint-

ment as Kapellmeister at Cazsel.

210 —— AuTtoGraPH LETTER S1GNED (1N GERMAN).
‘ 1 page, 8vo. London, 12th September, 1839. L1 108

An amiable letter to a young compeser, Miss Mounsey, who dedicated some
compositions to him.

211 SPONTINI (Gaspardo L. P., 1778-1851). Italian Musical Com-
poser. “° Arietta.”

Avurtocrara MusicaL Manuscripr Sionep, with Words by
Metastasio.

4 pages, folio. L= 358

212 —— AvrtocrarH LETTER SIGNED.
1 page, folio. Berlin, 14th August, 1833. ook

On operatic affairs in DBerlin; mentioning that certain circumstances had
delaved the Royal sanction of the contracts signed with the Directors of the Royal

(Continued over)
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SponTing (Gaspardo L. P.)—continued.

213

214

21

N

216

Theatre of Berlin, but that he is convinced that the sanction will be given. He
tells his correspondent to come quckly and not wait for the final confirmation, he
must not fail again as he did in 1832 when he iailed the Directors of the theatre
of his Prussian Majesty.

AvtoGraPH LETTER SieNED (1N French).

1 page, 8vo. 15th October, 1833. Vit

Concerning the repayment of a loan of 400 crowns he had made to the
Intendant General.

.AuTtocrarH LETTER SIGNED.
I page, 4t0. N.D. L1 108

Concerning an article he wished inserted 1 a newspaper; and concluding :
(Trans.) :—"* I have just given the ministerial letter touching my pension 1o
be read here in your office.™

AvutoGraPH LETTER SiGNED (1n FrENcH) To M. MassoL.
1 page, 12mo. 27th March. Autograph address on fly-leaf.
18s

Concerning the increasing feebleness of his health, the cause of his silence and
apparent neglect of everybody.

STEIBELT (Daniel, 1764-1823). German Composer and Pianist.
AvutocrarH Musica. MaNUscrRIPT SIGNED.
1 page, folio. N.D.
An ““ Ouverture par Mr. Sallieri arrangé¢ pour le Forté Piano,
avec acompanguement de Violin et Violoncello.™

ALso A SIGNED RECEIPT ACKNOWLEDGING THE PAYMENT OF
/26 55. FOR THE COPYRIGHT OF THREE SONATAS COMPOSED BY HIM.

Dated 29th June, 1799. Together, f2 25

Steibelt was a composer of great brilliancy and originality.
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217 STRAUSS (Richard, born 1864). Famous Composer and

Musician.
AvutocraPH LETTER S1GNED TO Aucust HEYL.

4 pp-, 8v0. Munich, 11th February, 1887. With addressed
envelope. f10 105

A remarkably fine letter on musical matters, referring to some of his early
work.

(Trans.) :—** You will have gathered . . . how my symphony fared in
Hambure, and especially the sort of enthusiasm which Hamburg manifests for eur
honoured master, Bulow. . . . I have come to the conclusion, from the wonder-
ful * Carmen ' perfermance that Bulow could never, for any length of time, be a
repertoire conductor; it would wear him out.

** Aug. Bohme has taken great interest in me at Hamburg and will probably
arrange a performance of my ‘' Wanderers Sturm Lied ' by the local * Cecilian ’
Society. I found the Committee of Gewandhaus at Leipzig very favourably dis-
posed towards a performance of my symphony. in consequence of the Frankiort
success. Hamburg has pleased me much—a veritable metropolis—oysters delicious !
Please tell Fleisch I greet him cordially I have not met the * Dead Guest.’ I
spoke to Bohme about this * Dead Guest.’

“ T am just 1eading the proofs of my songs, Op. 10, which will perhaps appear
in three week's time. In March, at the local Academy, the first performance of
my ‘ Fantasie aus Italien ' will take place.” KEte.

218 STRAUSS (Johann, 1804-184g). Composer.

Avrtocrara Musicar. Manuscript oF Eicar Bars or Music,
WITH AUTOGRAPH INSCRIPTION AND SIGNATURE TO SCHLESINGER.

Berlin, 17th November, 1848.

ALSO ON SAME SHEET, NINE BARs OoF AurtocrarH Music By
J]. ScHAD, WITH AUTOGRAPH INSCRIPTION AND SIGNATURE TO
SCHLESINGER.

Berlin, 12th February, 1847. |
Together, 1 page, folio. ' L7 158
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219 STRAUSS (Johann).

 AutocrarH LETTER SieNED TO MESsrs. Cocks IN LoNDON.
Loxpon.

1 page, 4to. Lownvain, 16th April, 1849. - 12

An interesting letter,to his London Musiec Publishers, announcing his intem!ed
arrival in London and sending the programme for his first concert. Also asking
his correspondent to choose °* decent lodgings ' for him.

220 SULLIVAN (Sir Arthur S., 1842-1900). Celebrated Musical

Cnmposcr.

THe AvrocrarH CorrRECTED Proor Cory ofF HIs ANTHEM,
1 33
WE HAVE HEARD WITH OUR EARS, O Gobp.”” WITH sIX LINEs
ofF TrrLe AND DEDICATION IN HIS AUTOGRAPH, AND SIGNED
(INITIALS) AT THE COMMENCEMENT, AND A LARGE NUMBER OF AUTO-
GRAPH CORRECTIONS THROUGHOUT THE SCORE.

On 14 pp., folio. Preserved in a buckram portfolio, lettered
on side. £9 9s

A valuable musical memento of this famous English composer.
The autograph dedication, signed by Sullivan at the commencement, reads
thus :(—
“ We have heard with our ears, O God.”
Anthem for five voices
Composed and affectionately dedicated to his Master and Friend,
The Revend. Thos. Helmore,
Priest in Ordinary to the Queen, ete., ete.
by
LR
Pzalm RLIV., . 1, 2, 3, 4, 5.
The autograph corrections (ehiefly in ink or blue pencil), which number over

one hundred, comprise, besides alterations in the notations, marks of expression
and setting of the words, some twelve bars entirely rewritten by the author.

This Anthem was published by Novello i 1863, and was dedicated by Sullivan
to the Rev. Thomas Helmore, the divine and musical composer, who held the office
of Priest in Ordinary to the Chapel Royal of St. James’s when Sir Arthur Sullivan
was one of the children or choristers of that Chapel.
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221 SULLIVAN (Sir Arthur S.).

AvTtocrarH LETTER SiGNED To MADAME ARDITI.
1 page, 8vo. London, 10th [anuary, 1889. 12s 6d

““ T am delighted with your kind note, and with Arditi’s appreciation of my
work. "

222 THALBERG (Sigismund, 1812-1871). Famous Swiss Composer

and Pianist.
AvrtocrapH Musicar  ManuscripT, SIGNED, ENTITLED
“ Romancg,” Op. 41.

2 pp., folio. Dated Liverpool, September 28th, 1842. /4 10s

Thalberg was one of the most famous pianists of the brilliant school that ever
lived.

223 ——— AvrocrapH LETTER SIGNED TO “ MY DEAR ADDISON.”
1 page, 8vo. N.D. 18s
With caricature of his head between initials for his signature.
““ T was in hopes till this mcment to be able to meet you on the day men-
tioned, but I am sorry to say it is utterly impossible.” Ite.
224 AvtocrarH LETTER Si6NED To W. C. Masters, EsQ.

I page, 8vo. N.D. 155

““ T could not get any tickets for Monday next, but I have had permission to
Jeave your name at the Stage Door of the Theatre.” Kte.

225 VERDI (Giuseppe, 1813-1901). Italian Musical Composer.
“ NeLr Ernant.” :

Avtocrara Musicar MANUSCRIPT SIGNED.

3 pages, oblong 8vo. £18 18s
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226 VIEUXTEMPS (Henri, 1820-1881). Famous Belgian Composer.

* Duo CoNcerTaNT sur DEs THEMES DE Don Juan.”
AvurocrarH Musica. MaNuscripT.

27 pp., folio. L12 108

227 WAGNER (Richard, 1813-1883). Famous Composer.

228

2284

AvrocrarH LeTTER SicNED T0 HorratH THEODOR
WINCKLER.

1 page, folio. Meudon, 23rd June, 1841. dion

Extremely interesting letter on musical matters. Sending an artm]e on the
Paris representation of the ‘' Freischuetz,’’ speaking of his opera ‘' Rienzi,'"
‘*“ which still remains my mest mature and most carefully finished work," and which
he is very eager to have represented at Dresden, developing the plan of his next
work (The Flying Dutchman), mentioning Madame Schroeder-Devrieut’s expected
visit to Paris.

AvutoGraPH LETTER SIGNED (1IN GERMAN) TO JAUNER.
4 pp-> 4to. Bayreuth, 17th July, 1878. L16 165

Aclknowledges the receipt of a seal which Jauner has sent as a present, and
proceeds to discuss at length the differences which have arisen between them. One
of these was his insisting that '* Walkiire "* and ‘* Rheingold " must be performed
together.

He hopes that Jauner may succeed with ** Siegfried,”” and recommends Seidel
as & musical stage conductor. Fte.

AvurocrapH LETTER SiGNED (IN GERMAN) TO CARL

Vorrz.
2Y, pp-, 8vo. Tribschen, 14th April, 1872. L10 108
Relative to the rcyalties on ** The Meistersinger,”” ** Rienzi,”” ** Tannhauser,”

* The Flying Dutchman,’” and ‘' Lohengrin,” which Voltz had recently been
appointed to wateh over.

Difficulties arising on account of fcrmer arrangements made by Wagner per-
sonally with certain theatres with Schott are discussed throughout the letter.
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As 1o mis *f TANNHAUSER, ETC.
b ]

WAGNER (Richard).

AvrocrapH LETTER SIGNED (IN FRrENCH).

> full pages, small 8vo. 23rd December, 1860.  [15 158

A very fine and exceedingly interesting letter, written immediately before the
performance of ‘“ Tannhiiuser,” to which Wagner refers. It describes his sadly
impecunions state, and his desperate efforts to raise some ready money to carry
him through the few intervening days.

AvutocraPH LETTER SIGNED (IN GERMAN).
1 page, 8vo. Paris, 17th November, 1860. L15

(Traas.) :—"* . . . The plans with regard to London have come to nothing.

‘“ If I possibly can, I think of visiting Vienna in the spring: I should very
much like to hear a good performance of Lehengrin then! Please apologise for me
to Mr. Esser: he wrote to me very kindly about the performance of the Flying
Dutchman! Please thank him for me!" Lte.

AvutocrarH LETTER SIGNED (IN GERMAN).
2 pp., 8vo. Vienna, 215t November, 1861. f13 108

As to his inability to attend a performance of his correspendent’s ** Iphigenia,™
and referring to his forthcoming visit to Vienna.

AvrtocrarH LETTER SIGNED TO CARL GAILLARD, THE
Musicar Crirric.

1 page, 4to. Dresden, 12th March, 1844. L2 108

Entirely eoncerning his ** Rienzi " just about to be produced for the first time,
and his ** Flying Dutchman."

(Trans.) :—'* I am about to take leave of my wife to go to Hamburg to conduct
the first performance of my Rienzi. I am surrounded with troubles and worries :
my publisher chases me everywhere with preof sheets, ete ; then your paper came
into my hands with the latest reports about my * Dutchman,’ a feeling overpowered
me towards you that I cannot possibly call mere gratitude. . . . Your sympathy
for me is of so inspiriting effect upon me that it is like the impression made by a
splendid work of art which thoroughly inspires me! Such stimulating emotions
bear good fruit, for they are very productive, let us wait and see what T shall pro-
duce in gratitude for you."



86

Macaes Bros., 34 & 35, Conduit Street, London, W.

O~ His Opera, “ Rienzi,”’ Erc.

233 WAGNER (Richard).

=54

AvtocrarH LETTER SicNED TO THE MANAGER OF THE
Granp-DucarL THEATRE, WEIMAR.

2 pp., 8vo. Paris, 3rd June, 1860. With English Transla-
tion. L11 118

Concerning the rights of the Opera ‘‘ Rienzi,"" and asking for a payment of
money of which he had need in order to pay for a cure for his wife.

(Trans.) :—** I trust you will find no difficulty in securing to me for the per-
forming rights of my opera ' Rienzi ' a fee of one thousand franes. I have been
much gratified to receive assurances repeatedly from Weimar that my Operas have
been for a number of years of exceptional pecuniary advantage to the G rand-Ducal
Theatre, so that I cannot do otherwise than surmise that the management will
oladly avail itself of this opportunity of also granting me some benefit, especially
as this is an opera which can be considered a ' draw ' and for which I am never-
theless, not asking more than other good theatres have paid me.

““ The above mentioned sum would at this moment be of great service to me,
as T could use the same for covering the costs of a very necessary cure for my wife.

“ You will shortly receive the parts, for copies of which I must ask you and
as to which you would also have to arrange with my publishers in Dresden. They
will contain the latest Dresden strikings and alterations.” Iite.

Avrtocrara LETTER SioNED TO ¢ DEAR FrIEND.”

3 pp-, 8vo. Paris, 27th December, 1860. [10 108

A deaply interesting letter concerning his struggle to obtain the production of
his works in Paris, speaking bitterly against France and the Fremch people. Also
referring to the performance of ‘* Tannhiiuser,”” commanded by the Emperor
Napoleon IIL., with the singer Niemann in the name part, which took place in the
March following the date of this letter, and resulted unhappily in disaster, causing
Wagner to withdraw his work after the third periormance.

(Trans.) :—** It gives me a peculiar satisfaction to inform you that my visits
to Mr. Génie, which cost me such a lot, have not had the slightest result. After he
had been very pleasant & had given me an assurance that he would arrange a meet-
ing between Bertin & myself in a week or so, 1 have not heard another word.
; And so—that is all over. You could say all that in 7 words! I said that
this result gave me a certain satisfaction & I repeat it, (1) because it confirms my
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Wacner (Richard)—continued.

experience of everything French & especially Parisian, (2) because it gives a good
reason for my dislike of doing anything of that sort and at the same time will
explain to you why I was not so very glad to obey your kindly meant hint.

““ T have daily rehearsals which are of course very trying, but which I manage
somehow. Unfortunately, I am still behind with my work for Tannhiuser, because
T have neither the muse nor the time for it. It will be the beginning of February
before the performance is ready. For its suecess, for the understanding of the work
I am sure only of Niemann, my Tannhiuser. All else, especially all the French
part is to the highest degree middling.”" Ete.

235 WEBER (Carl Mario Von, 1786-1826). German Musician.
AvtocrarH LETTER SieNED To Baron Von Bubpskre.

2 full pp., 4to. Circa 1820. Bound, together with two por-
traits, tn full brown morocco. [10 108

A very fine and long letter ccncerning Weber’s work, and referring most
pathetically to the fact of his declining health. He died in 1826, at the early age
of thirty-nine, and for some years previous to his death he suffered considerably
from severe lung trouble.

At the time of writing this letter Weber was living at Dresden in the capacity
of Director of the Royal Opera. Many of his most famous works were written
during this period, ineluding a number expressly composed for the hing of Saxony.

(Trans.) :—* . . . Fate wills it that as far as my relations and friends are
concerned, it is almost as though I were no longer on this earth. If you could just
spend a week with me, see everything that pours in on me, what exertion of mental
and bodily strength it requires to get through the most pressing affairs, you would
pity me and not think I exaggerate when I say that often 1 would give up all T have
done to be able 1o live quietly like other people. In any case you may believe in my
friendship and esteem for you.

““ T have been so busy that I have not written any music for a year. In this
state of affairs I cannot see how to accept your invitation to London. Besides
which T have to ecmplete the unfinished Opera of Theodor Hell for my King. You
see that I am engaged for some time. Your beautiful poem gave me a lot of
pleasure but it belongs to that class of work that we have discussed together. T
think, which I consider the dramatical; such as Orpheus, the strife of the Minne-
singers, Apollo’s Competition Song, ete. I should never venture to compose such a
work, and you must not consider it want of esteem for your work when, with the
heartiest thanks for all kindness, I refuse to work at it.” Ite., ete.
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236  WEBER (Carl Maria Von).

257

AvutocraPH LETTER S1GNED (IN GERMAN).

1 page, 8vo. Venice, 20th February, 1817. f10 105

A {friendly and important letter on the advertisement of the writers opera
“ Undine * in his correspondent’s paper, also mentioning Meyerbeer, who wants
to send an article on the Carnival, and thanking him for his correspondent’s charm-
ing tales, which he greatly enjoys in his leisure hours.

AvutocrarH ManuscripT, BEING - CriTicaAlL INOTES oN
p
GERMAN ORCHESTRAS, ET'C.”r

2 pp., 4to. N.p. With translation. £8 108

Long and particularly interesting critical notes on the state of orchestral and
other music in the towns of Iresden and Munich; the conditions under which per-
formances were held; ete., ete.

238 YANIEWICZ (Felix, formerly Janiewicz, 1762-1848).  Polish

Violinist and Composer. Came to London from Paris during
the Revolution.

AvutocrarH LETTER SicNEp TO MRr. BircHarr, Music
PuBLISHER.

3 pp., 8vo. Edinburgh, January 7th, 1821. With address
on flyleaf. S L35

“ T have forwarded to you. . . 25 copies of the ' Lancers Quadrille,” with
five new Quadrilles and six copies of a new Polonaise. I hope you will oblige me
by pushing the sale of the Quadrilles as much as you can—this is the first time the
“ ‘Lancers Quadrille ' has been correctly published. I have written to Mr. Willis
of Dublin and Mr. Whitaker, to discontinue the sale of my air, which they have
printed under the name of the ‘ Lancers Quadrille '—and I must earnestly request
you will not sell the air in question, called the * Polish Rondo ' unless published by
myself.”” REte., ete.

The letter bears a small filing hole, but not interfering with the text.
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ENGRAVINGS AND WATER COLOUR DRAWINGS

OF
MUSICIANS AND SINGERS.

239 ARNE (Dr. Thomas Augustine, 1710-1778).

Half length in oval; powdered hair, fur-edged coat, frill
and ruffles, holding piece of music in left hand.

Mezzotint by W. HumpHRrEY after R. DunkarTon.
Size 15 by 10 inches. 1778. £3 175 6d

Musical eompeser. Musical Doe. of Oxford. Produced numerous light operas
and incidental musie.

240

Ditto. Another portrait.

Within oval, half length, powdered hair, fur-edged coat,
frill and ruffles, holding piece of music in left hand.

Mezzotint by W. HuMPHREY after R. DUNKARTON.
Size 15 by 11 inches, with margins.
Very fine impression. A state undescribed in C. Smith.
£9 9s
241 BENEDICT (Sir Julius, 1804-1885).
“ SWEeT SounDs.”’

Full length, standing, hands clasped in front, roll of music
under left arm.

Original water-colour drawing, afterwards published in,
Vanity Fair.

By L. Warp (Sey). September 27, 1873.

Size 634 by 114 inches. : L6 6s

Musician: conduetor at Karnthnerigor Theatre, Vienna, 1832.5, and at San
Carlo and Fondo theatres, Na}:f{as_ 1825.85, conducted series of Italian comie operas
at Lyceum, 1836; conductor of English Operas, Drury Lane.
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242 BILLINGTON (Mrs., as St. Cecilia, 1768-1819).

Full length, standing, hands holding open book of music
before her, above her a cherub about to place a wreath upon her
head, to right, cherubs singing, clouds in background.

Mezzotint by J. Warp after Sir J. ReynoLDs.

Size 26 by 1614 inches, with inscription. 1803.

Brilliant Impression.

(See ILLustraTION, PLaTE No. XXV.). £36

The most celebrated English singer of her time. Her popularity was equally
great in Ingland and the Continent.

243 CATLEY (Anne, 1745-1789). In the character of * Euphrosyne.”

Half length, in large oval, chaplet of leaves on head, low
dress, small shawl over shoulders, arms folded, landscape in
distance to left. Verse under.

Mezzotint by DunkarTON after LAWRENSON.
Size 15 by 11 inches, with margins. 1777. Wl

Vocalist. Sune at Vanzhall, 1762, Pupil of Charles Macklin, extremely
popular at Dublin, 1762-70, and in London, 1770-84.

244 CORELLI (Arcangelo, 1653-1713).
Full half length standing, looking to right and holding
music in left hand.
Mezzotint by I. Smrra after H. Howarp.
Size 1234 by 934 inches. L1 158

Ttalian musician and composer, founder ol the violin school.
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245 CLIVE (Catherine, 1711-1785).
When Miss Raftor; nearly whole length, seated, full face,
holding music book on knee, four lines below.
Mezzotint by A. Van Haecken after J. Van Haecken.
Size 1214 by 93/4 inches, with inscription margin. 1235.
3 158

Actress, a favourite of Handel's; sang in ITandel's ** Samson,’" 1742,

246 COSTA (Sir Michael, 1810-1884).
" ORCHESTRATION.”’

Nearly full length, seated at organ, left hand holding open
music book, baton in right hand.

Original drawings for *“ Vanity Fair ” Cartoons.

By C. Lvarr. July 6, 1872.

Size 7 by 12 inches. £8 8s

Composer for Italian Theatres; employed at Rings Theatre reforming the
orchestra, 1582, and producing four ballets and two operas, 1831-44; director of
Musiec at Covent Garden Theatre from 1846; conductor of the Philharmonie Con-

certs, 1547-54: the festivals at Birmingham, 1849.79; and Leeds, 1874-80; and
Handel Festivals, 1857-77.

247 DRAGONETTI (Domenico, 1763-1846).

Half length to right, seated; holding instrument and roll
of music.

Stipple by F. Barrorozzr.
Size 10 by 7 inches. L1 108

One of the greatest kncwn players on the double bass.
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248 FITZGERALD (Lord Gerald). A WANDERING MINSTREL.”
Full length, seated.

Original water-colour drawing afterwards published in
“ Vanity Fair.”

By L. Warp (Spy). May 19, 1883.
Size 12 by 714 inches. 12 25

249 GIARDINI (Felice, 1716-1796).
Bust to left.
Mezzotint by S. W. Reynorps after Sir J. ReynoLps.
Size 1114 by 914 inches, with narrow margins. L1618

Ttalian violinist and eccmposer.

250 GOW (Neil, 1727-1807).
Nearly whole length to right, seated, in plaid breeches and
stockings, playing violin.
Mezzotint by W. Say after H. Raesurn.
Size 173/ by 14 inches, with large margins. 1815,
(See IrLustraTION, PLaTE No. XXVL.). f21

Seottish violinist and composer.

2504 Ditto. Another Impression printed in colours. /20

251 HANDEL (Georg Fred, 1685-1759).

Three-quarter length, seated, wig, embroidered coat, paper
in left hand, which rests on table to right.

Very fine mezzotint by J. Faper after Hupsox.
Size 1334 by g inches, with margins. 1748.
Brilliant impression. Very rare. £16 16s
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252 HANDEL (G. F.). Ditte. Another portrait.
To knees, standing, cap, long coat, roll of music in right

hand.
Mezzotint by C. Turner after HogarTh.
Size 15 by 12 inches, with margins. 1821.
Fine impression. L15 155

253 LAWES (Henry, 1596-1662).
Half length, in oval frame of laurel.
Line by W. FarrHorNE.

Size 47/8 by 354 inches, with margins. L1 55

Musical composer.

254 LULLY (Jean Baptiste, 1633-1687).

Half length, in oval, resting on tablet, long curled wig, robe,
lace at neck and sleeves, holding roll of music in right hand.

Fine line engraving by J. L. RouLLEr after P. MicNarp.
Size 20 by 13 inches, with margins. C. 1700.
Fine impression. s

French Musical Composer; patronised by Louis XIV; friend of Moliere, com-
posed music for his playe.

255 MORRIS (Charles, 1745-1838).
Half length, to left.
Mezzotint by T. HopcEerts after A. ]J. OLivEr.
Size 11 by 94 inches. 1808. [1 108

Song writer.
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256 RIEM (Wilhelm Friedrich, 1779-1837).
Half length, holding roll of music in left hand.
Lithograph by R. SuHRLANDT.
Size 107 by g inches, with margins. 18s 6d

German Organist and Composer. Organist of the Cathedral and director of
the Singing School, Bremen, 1822.

257 SAINT GEORGE (Monsieur de, 1745-1799)-
Half length, negro, white wig, rapier in hand, in back-
ground violin and sheet of music.
Mezzotint by W. Warp after M. Brown.
Size 137 by 1034 inches, with margins. 17788.
EARLY STATE BEFORE THE VERSES UNDER. L3 10s

Born at Guadeloupe. Feccentric viclinist; pupil of Leclair.

258 SCHLINDLERIN (Madam).
Half length in oval, lace cap, black mantle, hands in muff.
Mezzotint by J. R. Smits after Sir JosHua Rey~oLDs.
Size 15 by 11 inches, with margins. 1777. £27 105

A famous singer, born in Germany, appeared on the English stage with
Rauzzini in 1774.

259 SHERIDAN (Eliza Ann Linley, died 1792). As ™ St. Cecilia.”
Full length, seated, playing organ, children on her right

singing.
Mezzotint by W. Dickinson after SIr J. REYNOLDS.
Size 18 by 14 inches, with margins. 1776. L14 148

Beautifu! and accomplished singer; married to B. B. Sheridan, the statesman
and dramatist.
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260 (TENDUCCI (Guisto Ferdinand, 1736-18007).
Half length, seated at table, holding music in left hand.

Mezzotint by J. Finvayson after ]J. Bruscerr.

Size 14 by 974 inches, with margins. 1770. L2 108
A celebrated sopranist very popular in England. Mozart wrote a song for him
in 1778.

261 VERDI (Guiseppe, b. 1814) * ItaLiaxn Music.”

Nearly full length, baton in right hand, book on stand 1n
front of him.

By Montearps, February 15, 1879.
Size 7 by 12 inches. T

Composer, published many musical works: member of Ttalian parliament,
1861, went to Florence m order to assume the post offered him by the Italian
Minister of Public Instruction, for the imprevement and reorganisation of the
Italian Jusical Institute.

262  WAGNER (Richard, born 1813).
Life-sized bust.
Photogravure by G. RircHEL.
Size 193/ by 14 inches, with margins.

Signed remarque proof on Japanese vellum. L3 38

Celebrated German Rlusical Composer.
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263 WESLEY (Master Samuel, 1766-1837).

Full length, a youth, standing, scoring music with right
hand, behind to right an arm-chair, above it an organ.

Mezzotint by W. Dickinson after 1. RusseLL.

Size 181 by 1374 inches, with inscription margin. 1778.

Tl

Younger son of Rev. Charles Wesley; his genius for music developed at an
early age; a prolific composer.

264 WINTER (Peter, 1754-1825).
Half length, looking to right.
Mezzotint by WirLiam Say after WiLLiam OweN.

Size 131 by 1034 inches, with narrow margins. 1305

L1 108

Maestro di Cappella to the Elector of Bavaria and composer to the King's
Theatre, Haymarket.



NAPOLEON 'S SURGEQON-IN-CHIEF'S LETTERS TO HIS WIFE CONCERNING THE
HEALTH AND CONDITION OF NAPOLEON'S ARMY DURING YEARS 1804-6.

LARREY (Dominique Jean, 1766-1842). Surgeon-in-Chief of

Napoleon's Army. Taken prisoner at Waterloo.

A MOST IMPORTANT SERIES OF TWENTY-KINE AUTOGRAPH
LETTERS TO HIS WIFE.
83 pages, 4to and 8vo. Paris, Strasbourg, Augsbourg,

Munich, Vienna, etc. 1804=6.

£150. 0s.

A very fine series of letters written to his wife deseribing
the campaigns of 1804~6, the health of the French troops, condition

of the wounded, etc.

Larrey's great activity and merit made him very useful to
Napoleon. Sent first to the camp at Boulogne, he soon followed to
Germany those intrepid soldiers forming the Grand Army. History hau:
preserved for us the details of this glorious campaign, during
which Napoleon's army seized Ulm, Munich, Augsbourg, Vienna, and
fought at Austerlitz perhaps one of the muaf decisive battles of

Napoleon's reigne.

In his letters Larrey descrives the movements of the army, the
sufferings of the wounded mfiter Ulm, owing to supplies being cut

off by a flooded river, sends news of Austerlitz, and later the

Contd.overx.




Contd.

Treaty of Presburg, the outcome of the great wictory by the

Frenche.

"Sa Majesté m'avoit fait appeler pour le suivre
en angleterre et diriger l'ambulance de sa garde, on
¢toit sur le point de partir lorscue je suis arrivess...

“ouoique malade je fus diner hier chez le Prince
Murat cue me comble d'amitiés. . . J'ai vu aussi plusieurs
autres généraux de ma connpissance cui m'ont vue avec
plaisir = mais les soldats des recziments d'egypte surtout,

lorsqu'il m'on vu passer au milieu d'eux se sont eriés
voila Larrey et par un mouvement commun il m'adressoient
leur salut « « « "

" ., . « « Les preparatifs de la guerre s'accelerent
avecla plus grande activité. L'ennemi s'avance et il
parait ou'aussitot l'arrivée de 1'émpereur et la réunion
de 1l'armée nous allons passer le Rhin. « « «"

"Je suis arrivé & Strasbourg depuis une heure . . .
tout m'annouhce que je suis le premier de lu garde
imperiales « =

" o o « o J'ai &té en penurie jusqu'a ce moment par
le retard de ma malle, et j'apprends que nous partons
demain matin pour Spire et de la nous avencer dans
d'sllemagne avec le Corps d'armée. '

", o « » Nous voila & c¢inqg 4 six lieues de 1l'ennemi,
jusqu'a présant il a echappé a notre poursuite excepté
quelque milliers de prisonniers qu'on a fait mais il
paroit disposé & nous attendre de pied ferme aux approcles
de sa capitale, ainsi nous sommes sans doute 4 la veille
d'une grande Bataille; tout nous prometune victoire
complette et notre entrée dans Viemnne « « + "

"Nous voila dans la capitale de la moravie, ma chere
femme, sur les frontiéres de la prusse, et de la triste
malheureuse pologne, notre depart precgpité de Vienne ne
ma permit pas de t'eerire une ceconde fois pour te
1tamnoncer, en deux fois 24 heurés nous avons étp
transportés dans ses centrées. J8ai failli perdre tous mes
chevaux dans cette marehe forcée pendant lacuelle nous
avons essuyé plusieurs combats ou nos troupes ont &té
victorieuses et enfin les russes sont mit en suite et
affectuent leur retraite vers leur pay en passant par la
pologne ce cui me fait @sperer que nous reviendrons a

Contd. over.

[



Contd.

Vierme et de 14 peut-etre & Munich oW l'on doit dit-on
prendre les quartiers d'hyver, mais je n'ose ésablir
aucune conjecture agréable. « « « "

", . . Les Russes ennemis de la paix aprés avoir
echappé aux vigoureuses attaques de mos soldats, ont
retrogradé sur la rive gauche du Danube et sont venus '
attacuer un petit corps de troupes que nous avions de ce coté
ce cui a determiné notre prompte depart et cette marshe
precigtéa cui & continué jusqu'a Vienne ol nous sommes
afri?nr anionrdhul « « » nous voila donc dans une de ceés
fimeuses cepitales de l'europe. « « "

"ious arrivons de ces fameux et horri champs de

Bataille, bien fatigués et affoiblis par le< privations.
Dans ltespace de quatre a cing lieues que les armées ont
occupé pendant le combat, on ne voyait que morts et
mourants. Nous avons pansé et remassé ces derniers, mais il
faudra plusieurs jours pour enterrer les morts dont le

nombre s'éléve a plus de dix mille de part et d'autre dont les
trois quarts et demi de russes et autrichiens. Ees deux
armées ennemies ont été totalement defaites, on a fait plus

de 4000 prisiers pris presque tous les g.l'artillerie les
drapaux et tous les Bagages. Tu panse ma bonne amie cue d'apre
une telle victoire la paix devoit s'en suivre, en effet de
preliminzires ont &té conclus dés le lendemain avec 1'empereur
d'allenagne et ie crois cue celui de Russie les a egalemant
eignés. Ces deux empereurs étoient & la Bataille; en vertu

de ces premieres dizpositions pamificues l'empereur et le
quartier géneral revient de suite en france, l'armée va etre
disseminie dans divers points et ne rentrera gu'en partie.
L'empereur doit etre i paris pour le premier deil'ane « « "

", .+ « « A l'epoque ol je t'ecrivais il y a cuatre jours
nous &tions encore dans l'incertitude de recommencer la guerre
contre plusieurs puissances, aujourdhui ma bonne amie, tout a
changé de face et & 1l'exception de l'angleterre et de la
Russie ou nous assure rue la paix est faite avec toutes les
puissances Continentalles elle vient d'etre signée avec
1'autriche et il paroit om'il y a des arrengements solides et
tr:s avantageux d'arretes entre notre empereur et le roi
de prusse, en sorte que me voila rentré dans mes jolis projets.
Etc.




NAPOLEON 'S SURGEON=-IN-CHIEF DESCRIBES THE SUFFERINGS OF NAPOLEON'S
ARMY DURING THE DISASTROUE RUSEIAN CAMPAIGH.

LARREY (Dominigue Jean, 1766-1842). Surgeon-in-Chief of

Wapoleon's Army. Taken prisoner at Waterloo.

A COLLECTION OF THIRTY-SIX AUTQGRAPH LETTERS
SIGHED TO HIS WIFE.

110 pp., 4to. and Svo. Dated from Mayence, Erfurt,
Magdebourg, Berlin, Posen, Vilna, Moscow, &c., between 18th
March, 1812, and 5th December, 1512,

£210. Os.

A remarkable series of letters dealing at length with
the disastrous Russian Campaign of 1l812.

Larrey had been made Surgeon-in-Chief in Marech, 1812,
and, commencing at Mayence, these letters describe the
advance of the army towards Moscow, and the terrible hardsiips

undergone by the soldiers.

At Smolensk and Borodino the wounded numbered thousands
on both sides, and uﬁing to the lack of competent surgeons,
it was in the midst of these seenes of carnage that Larrey
impassible in appearance, performed the most difficult
operations and devoted the day of the battle, the next day,
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and the following night, to dressing the wounds of his

unfortunate compatriots.

The French entered Moscow on September 1l4th, and he
immedintely searched the city for the most favourable places
of refuge for the wounded, but the troops were scarcely
installed in the city before fires broke out in all quartiers,
the Russians themsclves setting fire to their encient

capital.

Napoleon, horrified at the turn of events, found 1t
necessary, on October 15th, to abandon the city. This was
the commehcement of fresh horrors, and Larrey, whose
wonderful constitution resisted the unusual strain was
indefatigable in his attention to the wounded, friends and

enemies allike.

" . « « « Nous avons en bien de la peine a arriver
ici ma chere amie, nous avon: eu le temps le plus
rigoureux qu'on fait jamais eu dans les gros hyvers.
Yoila le bme, jour que nous n'avons pas vll le soleil en
24 heures la terre a été couvert de neige et nous
n'avons cessé G'avoir un vent glacial du nord avee du
gres:l jusqu'a notre arrivée 4 erfurt j'ai fait_ toute
ls route 3 cheval et j'si eu le plus grand mal & faire
conduire ma voiture les Chevaux s'abbatoient & chague pas
et 1'un d'eux en est malade." Etc. i

" . . + « Notre empereur est a Dresde avec sa Cour
et S. M. 1'imperatrice on y annonce aussi les souverains d
1'allemagne. Je regrette de ne pas m'y 8tre tromvé pour
voir encore cette grande et extraordinaire réuniomn, au
reste je serai dedomagé lorsque k'aurai v@l mon ami." Ete.

: Contd. Over.
i
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" . . . » On nous annonce l'arrivée de 1l'empereur pour
aprds demain, je me depeche d'organiser mes ambulences et de
les mettre en Etat de parcitre devant ce souverain, mais elles
me donnent bien du mal et de la peine tantot ce sont des
leconset des experiences gu'il faut faire aux Chirugiens qui
1la composent tahlt ce sont des maneuvres et des excereises

particuliers _ juge de mes occunations, jamwais mEE'prEdEﬂEEEEHi!
ne s'etoient donné tant de scine mals j'y &té force par les !
Circonstances et presque tous les sujets cue rous avons reeue
sopt sans expee. ni connoissances, je pius les appeler des
recrues et par consecuent mon metier est gelui d'un

Corporal.” Etc. _ H

. . . . Yotre sejour ici paroit 8tre de courte durée,
j'ai un grand mombre d'occupations et l'organisation des
ambulances 1l8z8res & terminer en sorte cue je n'aurai pac
un seul moment de libre. Je saurai néanmoins en sacrifer |
quelgues uns pour te domner frecuament de mes nouvelles. i

wpvant mon depart de Posen j'ai &té obligé de revoyer
Valentin, son insolence et sa mauvaise Conduite m'y oni forcé
il est remplac& par un brave garcon qui s'accorde mieux avec
Celestin et j'espere n'avoir plus a me plaindre d'aucun deux.
Etce.

.

_ e e . jwant mon depart de thorn comme je te 1'al ’
ahnonc? 1'empereur m'a ordormné de me mettre en route sur le
Champ avec deux ambulances du quartier imperial. Ce depart :

precipité m'a privé de mon fourgob qui £+oit encore en arriéte
et pour le fair Conduire j'ai &té obligé de laisser ma

voiture & thorn « . - . Nous avone marché nuit et jour et

nous ne nous sommesarrctés que pour faire palitre nos Chevaux
ou les faire menger lorscue nous svons trouvé des fourrages c@
qui nous est arrivé ascez raremmnt . . .

Ep entrant dans cette ville je me suis srreté un instant
pour reconnoitre le Chomp de 1a Bataille gui a eu lieu dans ce
endroit i1 y » aujourdhuy 5 ans. C'est 12 ou j'ai pansé |
le Malheureux grel. Roussel cul mourut dans mes mains=- le |
petit juville gui fut blessé 3 ses cotés non loin de moi, le
général jeannin gravement blessé a la figure = le newue de M.
de Segur et tant d'autres - Relis cette journée dans la ¢
Campagne de pologne. J'ai revue aussi 4 mon passage :
osterade la maison od j'etois logé aprés 1la Btle. d'Evlau quel
plaisir pour les habitants de cette maison leur a procuré ma
reacontre." Etc.

" . . . . Nous voila aux frontieres de la russie et sous
Contd. Uver ’
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peu de jours sans doute nous connoitrons le 1lr. but de notre
voyage car jusqu'a presant nous n'on avons pas plus appris

que vous mais tout me fait Croire 4 1l'execution du plan que
t'ai succintement tracé si tu t'en souvions au coin de la
Cheminée. " Etc. :

. "« « « . Nous sommes arrivés iei le matin d 7 heures
apreés avois marché a peu prés toute la nmit depuis la
Derniere ville ol nous avons passé la journée d'hier, j'ai fait
le Chemin trés agreablement avec mon Ami et ses Camarades sa
santé est maintenant zussi bonne et aussi Robuste cue la
mierme la Campagnelui sera j'espere avantageuse sous tous les
rapports je ne suis pas aussi heureux mes Depenses vont tous
les jours en augmentant comme ma besogne il faul esperer
qui je serai dedomagé de tout cela 4 la fin de cette expedition
Etc.

", . . . Vous avez appris sans doute notre passage dans le
territoire russe, il s'est effectué le 24 dernier sur
plusieurs points du fleuve le nyennu-nous n'avons eu qu'un
petit mombre de blessés provenant de la recontre des avants :
gardes des deux nations - mais l'armée russe cui ne nous attent
point été terrifide et s'est dispersée dans le fonde de la russ
je crois cu'alexandre se considere comme, battu et paroit ne
vouloir plus faire de reskstance dieux le veuille la paix serol
faite et nous en retournerions Chacun chez nous. Juge de ma
joie chere bonne amie si je pouvous t'annoncer cette nouvelle
d'ici & l'epoque de ma fEte. " Etc. :

"A peine entré dans cette ville j'ai regu l'ordre de S.M.
l'empereur de l'aller rejoindre a l'avant garde -~ nous avons
eu des Combats sanglants et depuis 15 jours je n'ai pu encore
gouter un instant de repos." Etc.

" . . . oJe n'ai cessé depuis Witersb d'avoir des blessés
et en grand mombre qui ne m'ont pas laissé an seul instant de T
le petit nombre qui ne m'ont pas laissé un seul instant de '
repos le petit nombre de Chirurgiens que j'ai pu comserver &
des si grandes Dist nces et la penurie de toutes choses pour no
blesses ont reddu mes fonctions extremement penibles et tu le
figure assez d'apres ces motifs tout ce qgue j'al supporter.

CONTD.
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Certes sans cette dorce de temparement que tu me connois et
mon courage ou plustot mon amour pour mes dewoirs et les
blessés, j'aurois immenquablement succombé mais heureusement
la nature m'a favgriaé du Don precieux d'augmenter progressive=
ment mes forces a mesure gue Jj'en fais usage et auwmilieu
de toutes ces fatigues et de mes misére: je me porte bien.
Ainsi trancuilise toi. Comme tu l'auras appris ma chere bonne
amie nous avons eu le 7 du Courant une terrible Bataille gui
a duré toute la journée je ne te donnerai aucun detail de cette
affaire le bulletin vous les fera connoitre mais comme tu
pense j'ai eu & travailler nuit et jour jusqu'a ce moment sans
p'arrestey,en outre des gx. blessés que j'ai du pansé moi-
meme j'ail até forcé par le penurie des sujete habiles, de
faire toutes les operations graves et difficiles je n'en sais
pas le nombre mais je crois en avoir faitplus de 100. Et dans
quelle situation. Sur le sol sous un vend glacial quelque fois
pluvieux ou nebuleux et ce travail peniblc s'est continué les
nuits et les nuits et les jours jusqu'a ce moment. Yous
n'aurons pas meme fini de quelques jours juge cihere amie de
ma situation. Mais 1'humanité exigenmit tout les sacrifices de
ma part. Je l'ai servie avec z&le et une grande activité
tant pis pour ceux qui ne me rendront pas justice, telle est la
vertté. Bien que j'ay porté mes secours aus gx. Montbrun,
nansouti et autres sur le Champ meme de Bataille je n'ai
Couru presau'aucun Danger et comme je ne cesse dc¢ penser a
vous mes amies je l'evite le plus possible. D'autant que mon
misistere pour 8tre employé avec succés exige une sorte de
securité. Nous marghons sur moscou d'ou nous ne sommes
eloignes que d'une 20me. de lieues - j'espere que nous y entrer
il en est temps ma pauvre pour nos blesseset pour
nous tous car nous sommes dans une sorte desesert immense et le
froid est trés rigoureux le thermomettre descend deja pendant
la nuit 4 5 et 6 degres au dessous de zero. Je m'empresserail
de te donner de mes nouvelles de Moskou. " Etc.

"nTtarrive 4 Pinstant dans cette ville 1'une des plus
reculées du Globe et je puis dire la plus grande de toutes
celles que j'ai wvues comme la plus belle, mais elle est
deserte, tous les habitants 4 l'exception de guelaues
malheureux du peuple d'ont abandonnée le feu v prend dans
tous les Coins et je Crains bien cu'elle ne devienne entieremen
le proie dez flammes et du pillage - en sorte gue nous &erons
privés des resspurces qu'elle nous offroit et notre situation
sera toujours le meme. Je regrefte Beaucoup un espece de palal
royal ol toutes les peleteries et les merchandises gnglaises
etoient reunies ce magazin est entierement brulé. J&aurai
fait mes emplettes pour vous toutes mes bonnes amies, la

Contd. Over
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meilleure et la seule & faire maintenant seroit du
pain et de la farine et je n'en trouve pas, peur=8tre
en decouvreral je d'ici a notre depart dont je ne puis
prevoir le moment, l'armée s'est portée en avant de la
ville pourpoursuivre l'ennemi qgui fait vers la russie
asiatique j'espere néamoins que nous sommes au terme de
nog Courses et que l'empr. ne voudra pas encoére aller
poursuivre ces barbares dans les deserts de ses contrées
n'importe chere amie du courage et de la patience il faut
esperer que nous nous en sortirons. Nous avions lieu de
croire d'apres la terrible batail@e du 7 dans laguelle
pPlus de 30 mille Russes ont peri cue cette nation demander
-0it la paix-mais ils s'obstinent & se faire tuer ol & se
Jetter dans les forets pour y vivre avec les ours. Au rest
il y a une grande similitude entre ce peuple au physigue
et et au moral et ces bettes feroces aussi presque tous
les grands en ont ils pluesdérs de privés avec aux ils mangent
et ils louchent ensemble juge de l'amable societe ho le
vilian pays qu'il me tarde a en &tre sorti.

"Je suis extremement fatiqué ma bonne amie cependant
je conserve ma santé ainsi tranguilise to0i eeecss

"J'ai regu la tavatiere que sa majesté le roy de saxe
m'avait annoncée je 1'ai confiée au tresorier de 1'empr.
dans la Crainte guekle ne se perde elle est assez riche
pour te completter une garniture de Dments si Jj'avois eu
le Bonheur de voir l'empr. alexandre certes J'en aurais
eues bien d'autres Car j'ai asuve la vie & un grand nombre
de ses soldats par les operations les plus difficiles et
.les plus rares. Mais ce prince cui n'a point participé
& la guerre s'est retiré 4 petersbourg. Je comte voir notre
souverain demain ou apres au plus tard." Etc.

" « « « «» Dans la celebre journée du 7 du courant c'"Est
la Blle. la plus sanglante gue j'ai jamais wvue et veritable-
ment nous acons couru des Dangers mais lec aigles de
1'empereur ont jetté le Desordre et l'epouvante dans les
legions Russes et la Victoire nous est restée fidele j'ai
été porté mes secours au gral. Montbrun sous le Canon de
l'ennemi Helas mes secours cuoique prompts ont été inutiles
le boulet lui avoit traversé le Corps et il est mort peu
de moments aprés. L'empr. est a peu pres maitre de la russie
Cependant cette nation Barbare et ce gouvernment despote
s'obstine & ne vouloir pas faire de paix - nous en sommes
la, en attendant nous allons prendre du repos et peut etre
des quartiers D'hyver vfi S.¥. mais je n'ai pu a peine

Contd over .
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que lui dire un mot de mon service et lui remettre mon
rapport. " Etc.
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