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L—GENERAL REMARKS.

INTEREST in primitive decorative art is of recent date. Tt is outside of the scope
of the present memoir to give an historical résumé of what has been accomplished in
the half-century that has elapsed since the first attempts were made by Lane Fox and
Colley March to gain an understanding of the meaning of barbaric and savage art.
Since then successful researches have wonderfully enriched our comprehension of the
significance of aboriginal ornament, and there are to-day few if any investizators who
doubt that most of the decorative motives employed by primitive man are the results
of his contemplation of nature and natural objects. He is inclined to give to all his
patterns a distinct significance, as representing something of importance to him, scarcely
recognizable though it may be to us.

It is the purpose of this memoir to show that all designs employed by the Huichol
are derived from the animal and plant world, from objects important in the domestic
economy and religious life of the ribe, and from natural phenomena familiar to the
people. In working out the various patterns conventionallv, the makers have fre-
quently obtained highly pleasing resulis, cloquent of the artistic sense innate in the race.

The designs described in this memoir are taken almost entirely from wearing-
apparel, and are woven, embroidered, or formed in bead-work. All of these are
expressions of religious ideas that pervade the entire existence of these people; in
other words, they are permanent prayers.

Girdles and ribbons, inasmuch as they are considered as rain-serpents, are in them-
selves prayers for rain and for the results of rain, namely, good crops, health, and life;
and the designs on these objects are made in imitation of the markings on the backs of
the real reptiles, as they appear to the eye of the Indian, and are meant to set forth the
desires of the maker or wearer of the band.

All the designs on pouches, neckerchiefs, tunics, shirts, and skirts, express prayers
for some material benefit or for protection against evil, or adoration of some deity.  Thus
the magic double water-gourd, even in its most conventionalized form, means a prayer
for water, the source of all life and health. Animals, like the lion, the tiger, the cagle,
etc., express prayers for protection, as well as adoration of the deity to which the creat-
ures belong.  The little white flower toto/, which grows in the wet, corn-producing
season, is at once a symbol and prayer for corn.  The flower itself, which is stuck with
saliva to the check by pious women, and its reproductions, have this significance.

The intimation has been made that plant or flower designs in aboriginal America
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are due only to forcign influence,—to the early missionaries, who desired to divert the
mind of the natives from decorations of deep symbolic and religious significance to the
innocent motives of the plant world.  This is true only to a certain extent. It applies,
for instance, to the Tarasco Indians in Michoacan, who, in their beautiful lacquer-
work, generally copy fowers from nature, and have no decoration of symbolic meaning;
either because, as Professor Frederick Starr avers, this art is not indigenous, or because
the missionaries induced the tribe to substituie motives without meaning.

But the statement certainly does not hold good with the Huichol, because, in the
first place, the missionaries have made, comparatively speaking, only small and tran-
sient changes in the mental status of the tribe, as has been shown in my description of
the symbolism of the Huichol Indians.! Secondly, flowers play, and always have played,
an important part in the religion of these Indians.  With them, fowers, like the plumes
of birds, are prayers for rain and life. They are sacrificed to the God of Fire and to
other deities, being deposited in the niches of the temples, at springs and pools, in caves
and other sacred localities. At certain feasts the women wear wreaths of flowers on
their heads, or place single blossoms behind the ear, while the men fasten flowers to
their hats. Tt is therefore but natural that, in the decorative art of the Fuichol, flower
designs should have become as prominent as animal designs. 1 use this expression,
although I doubt if there is such a thing as ornamentation for decorative purposes
per e, among the Muichol, or, for that matter, among any primitive people. Neither
does the theory of chance suffice to explain primitive designs; nor can an ornament be
explained by guessing its meaning according to white man's reasoning, for it should
always be remembered that in interpreting primitive symbols and designs it is never
the first and most obvious explanation which is true.

A design may in time become so conventionalized that a white man will fail to
recognize the object the artist intended to represent, unless the Indians themselves
interpret it for him. Ewen should the original meaning of any one design be forgotten,
the belicf in its efficacy still survives, and on this account the figure is perpetuated.

In looking over Huichol patterns, we cannot help being struck with the fact that
hardly any two are exactly alike. This is characteristic of Indian art. Much of the
variation in design depends, of course, on the skill and imagination of the artist. One
cause productive of variation is the size and shape of the article to be decorated. In
very narrow ribbons or girdles, for instance, the patlerns have to be compressed, and
consequently assume changed aspects.  Still it may happen that a woman, always
alert to find a pattern more pleasing to her than the one she has, may copy one
from a friend.

The articles which the Huichol buy from the Mexicans, and which are of more
or Jess consequence to the art industries of the tribe, are mainly coarse cotton cloth
(mania), thread and needles, red fAannel, beads, printed handkerchiefs, crewel, and steel
for striking fire. Along with the foreign material a slight foreign influence has come
into the designs, though in the main they have remained intact. Some new forms have

8¢ Part T of this volame.
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been added, such as that of the steel for striking fire, the jew’s-harp, the horse, the
ox-horns, etc. The shape of the steel, quite handsome in itself, has been developed by
the Huichol into interesting conventional designs for his girdles and pouches. In fact,
these Indians, who revere the steel on account of its connection with the God of Fire,
have worked it into designs even more beautiful than the original. Glass beads, with
their various colors, have facilitated the rendering of symbolic designs, and have enhanced
their beauty. Thus their influence, too, was rather advantageous to the development
of Huichol art.

The introduction of colored handkerchiefs, however, cannot be considered as

By permivsive of Charies Soribupe's Sews, Publickers.

Fag #6e  Huichol ¥Women

equally propitious. The gorgeously painted animals and flowers, although they appeal
to the Indian most strongly, are generally too difficult for him to copy. Only the
so-called geometrical figures are within easy reach of his capabilities ; and he accepts
them, putling into them his own meaning. But it will readily be understood that
corruption is finding a way into his art.  The detriment so far wrought is, however,
not great, as handkerchiefs are still rare among them.

A slight Moorish influence in the designs of the Huichol may be traced, for instance,
in the squares and triangles of Fig. 386. (See the last plate in L'Ornement des Tissus,
par Dupont-Anberville, Paris, 1877, where also may be found some figures resembling
other Huichol designs not contained in this memoir.) The main features of the tdto”
design Fig. zoo (the first in the series Fig. 400) may be recognized as a Hispano—Moorish
design of the fifteenth century, although the two may not necessarily have any con-
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nection with each other.  (See Verbilder Sammilung, Verlag ven Engelliern, Siuligart.)
The main toto’ design in Fig. so8 is found as a Spanish sixteenth-century design in
L'Oruement des Tissus, quoted above. The border of Fig. 410 is, according to the
same authority, Egyptian.

Decorative designs are found mainly woven in woollen textile
fabrics, girdles, hair-ribbons, and pouches, or embroidered on necker-
chicfs, skirts, shirts, etc.  (See Figs. 365 and 366.)

,ﬁ/\\ The women wear short skirts (Sp., emaguas; Huichol, #i") and
;?: a .3 tunics (Sp., cofon; Huichol, &kuli), both of coarse cotton cloth, and
2.-_} Y sometimes nicely embroidered.  But the clothing of the men is more elab-
:f_‘: -’I'F Eﬁl orate. It consists mainly of a shirt (Huichol, kami’ra; from Sp., camisa)
i ﬂ cither made of coarse cotton cloth or woven from wool, and often
.n/ﬂ""" ES decorated  with embroidery.  Owver the shoulders they wear a small
i . ¢

shawl or neckerchief (Sp., fade; Huichol, fewa'ra) of cotton cloth,
richly embroidered with red and blue thread, and finished at the lower
edge with a wide band of red flannel.  The tribe does not manufacture
blankets nowadays. It is possible that in former times they were made,
but at present they are bought in Mexican stores, and they are by no
means in general use. The shirt is held tight around the waist by a
girdle (Sp., faja; Huichol, Xuaya'me) artistically woven in wool, or some-
times in cotton. Wool has, of course, been known to the Huichol only
since their conquest by the Spaniards in the eighteenth century.  Until
then their textile material was the fibre of certain century-plants, and
possibly, to a certain extent, cotton. Cotton yarn is at present seldom
of native make, but is bought in small quantities in Mexican stores,
x  white and blue being the favorite colors.  Articles woven from it are
=" yory rare among the Fluichol.

Ky ermiiitm of Charis
wr,

Foiis The designs in textile work are produced in the weaving. The
il it patiern ai the ends of the girdles is always somewhat different from that
;il%'rl'i-:'k?'l'h'::‘ﬂ::’ used in the main part. Generally some transverse zigzag lines, or a freng!

design may be seen here.  Also the edges of the pouches show different
patterns from those on the inner portion, and there is a certain degree of sameness in
their character. :

The colors are usually black and white, the natural colors of the wool. Some-
times red is used, the thread being obtained by unravelling red flannel.  Native dyes,
yellow and blue, are also employed.

All the textile work is done by women, and hardly a day passes in which they do
not devote some time to their looms, The degree of ability naturally differs very much,
though I do not remember having seen any work that was actually badly executed.

The loom on which their work, often of truly artistic merit, is done, is of the most
primitive construction. One end is tied to a tree or stick, while the weaver fastens

Sl -
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H‘lf.‘ olhcr cml [ (4] her girfll&. The h.;llll:'n is I"!'Ii“il,‘. of ]]]‘..'l.:f’.“-'i‘.-‘(](h:l., ;,|,:|'ul !m:ks |1.LJ, a h-;_nwin;:-
knife or short-sword.  If a woman were constantly at work at her loom, it would take
her about six days to finish a girdle or a ribbon; but, as she has many other duties 1o
attend to, it often requires three weeks and more to make one.  The portion of the R
left open at both ends of the girdles is plaited into one or several braids.

Ribbons (Sp., cinfa; Huichol, kuri'le or kuwiila) are small girdles, but the ends
arc finished off quite differently from the ends of the girdles, inasmuch as the warp
is twisted into four strings, and each pair provided with a tassel. Owing to the
narrowness of the band, the designs are generally more delicate, and also more fincly
exccuted. A ribbon is commonly tied around the head to keep the hair in order. But
on festive occasions a great number may be displayed; about a dozen may be sewed in
the middle to one long ribbon, forming a set, called Eurifla kdbaya’ri.  Generally two

By permeiprion’' gl Charles Sewitmse™s Nous, Pablivkers,
Fig. 1. Hukchel Womas weaving a Gindla,

such sets are tied crosswise over the back, while one or more may be fastened around
the waist, the multitude of streamers giving the wearer a very gay appearance. The
men sclected to serve the food to the principal men at the corncake feast (Sp., tamales
de mais crudo) ' are adorned in that way, as are also the participants in the dance of
the wmalachines,® which was introduced by the Church.

Pouches (Sp., falega; Huichol, kuisu'li) are woven in one piece, which is then
folded in the middle and sewed up at the sides. Ribbons made of the same material,
and also showing symbolic figures, are attached to the ends of the open sides, while
the other two corners are generally adorned with tassels.  No Indian is so poor that
he has not a few pouches. One of them is indispensable, as he has no other means

P50 Part T of this volume, p. 17. Hbid., p. 1737-
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of carrving his steel and tinder, besides some tobacco and a hikuli ' or two. This pouch
iz tied around the waist, and hangs down in front; thus, by its weight, serving also
to keep the shirt in place. Most of the pouches, however, do not serve any practical
purpose.  On festive occasions a man may be seen wearing as many as a dozen hang-
ing down hiz sides, suspended crosswise over the shoulders. Peculiar sets of small
pouches (ke'tsa lowa’mi) are also worn.  From three to six of these are tightly fastened
lengthwize at the ends of the open side. They have no ribbons, but are held up around
the waist by means of a string.  The workmanship in many of these small pouches is
exquisite.

Waoollen shirts, of which at present not half a dozen exist in the tribe, are made
in one long strip, which is folded over, and sewed up at the sides. The short sleeves
are put in separatelv. The loom on which such large pieces are woven is placed on
the ground.

Embroiderv-work (riya’), at which also men are sometimes experts, is execubed
in cross-stitch with marvellous accuracy. It is always done on coarse cotton cloth, the
thread being obtained by unravelling red flannel; or else variously colored crewel is
used.  When pouches are made from cotton cloth,—which, however, is only rarely
the case,—they too are embroidered; but ordinarily thi mode of decoration is con-
fined to wearing-apparel.  Three richly embroidered shirts, and a skirt with a beauti-
fully embroidered border in varying patterns, are in the collection of the American
Museum.

The tribe is inordinately fond of beads, especially of the small milky-white variety,
and both men and women wear quantities around their necks. Strings of beads of
various colors are also made into ear-pendants, wristlets, and anklets, in a manner
which resembles the bead-work of the blind in New England. The ear-ornaments con-
sist of round, open bead-work (see Plate XX111, Figs. 7-10), which generally represents
a flower design, and an oblong extension, which iz worked into a pattern in accordance
with its conception as a serpent.  The pendants are suspended, the round part down,
by a string which passes through a perforation in the lobe of the ear.  Wristlets and
anklets (see Plate XXTIIT, Figs. 1-6) form solid ribbons of beads, with designs expressed
in the weaving. These, as well as small gourds, are sometimes attached by one end
to the front of the ordinary bead-strings worn around the neck, and form a kind of
composite necklace.

In my dealings with the Huichol, T made it a point to get the interpretation of
the decorative designs on the articles in question; but to obtain such information is
not as easy as one would think.  Often the men knew nothing definite about the designs
on their girdles, and it was difficult to find one woman able to interpret the meaning of
the work done by another.  Intelligent old women were my best source of information.
As a rule, the people are willing to part with their beautiful work; but there are also
instances in which no influence, not even that of the Gobernador, would induce a woman
to sell any of her handiwork.

L %ee Mart 1 of this volame, PP 17=30.
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A girdle, ribbon, or pouch is designated according to its principal decoration;
for instance, a girdle which has a comb design (matsibyn) is called matsifyn butsilaga
(see Design No. 2); a ribbon showing designs of the steel for striking fire (fautdn) is
called fautin kurila (Design No. 3); a ribbon which represents a rattlesnake (réye’) is
mentioned as kupi’ kariyala'li, meaning * butterfly ribbon,” because the markings on it
are considered as butterflies (kupi® or Eupi‘tsi); a pouch which is adorned with repre-
sentations of toads (rekwd) is designated as rithwa'tsi kwiar (see Design No. 25); a
pouch on which the borings of a small larva that eats into the bark of trees (Bwifte's)
is represented, is called kuwits Bura’li (see Desion No. 31): a ribbon which shows a series
of caimans or alligators (ke’&) is called ka’8i Burilaya'li.

When not stated otherwise, the designs treated in this Memoir are in textile.

Before entering upon the main subject, I present, for the purpose of comparison, a
series of conventionalized designs found on ceremonial objects of the Huichol. This
series has been compiled from the designs described in my discussion of the Huichol
Indians in Part I of this volume. In this list of symbols most of the pictographic
representations of animals have been omitted. This accounts somewhat for the dis-
crepancy between the classes of objects represented on Plates XIN-XXI and those on
designs taken from garments.

Nore,—Frof, F. Baas wriles to me as follows in regard to the speeimons which [ collected amony the Huichol for
tha Ansarican Muascum of Natueal History: *'On the wholo, the style of decoration of eeromonial obijects differs congiderabily
from that of the ornamental pasts of garments.  The execation of the latter i= careful, the ornaments are regular in out-
line and well executed, the temulency to conventionalism i strong.  The decoration on sacrificial ohjects i=, on the whale,
crade. It is throughout pictogmaphic in character, and consequenily the tendency fo conventionalism iz pod very marked,
The crudeness of these designs is partl}- due 1o the lack of =Xill in the use of paint and of the carving-tool, and in the
application of bead.work by means of wax, which muau wmdoabtedly be considered as & survival of the ancient tunquoise
masaics.  All carved aml palated designs of the Huichol scem to be crade: but many of the embroddered desigrs on
sacrificial objects ane abo poordy executed, asd this may be partly due to thelr temporary character.  Some of the
woven front-shielde and back-shielde, however, are well executed, It is worthy of note that the symbaolic obdects of the
Armpabo, Sioux, Thompson Indians, and abso of the Gold and Gilyak of the Amar River, are msch more petographic
in character tham the decorations on the mring'-ipp.aul of these tribes,

LL H.n_n:p af the ferms that are found on sacrificial ebjects recur in lh:n:lpil'.gwi which are treated in the present paper,
The interpoetation, owever, exhibits striking differences. 1 will be noticed, for instance, that except in facial paint-
Ings, few of the star-like designs are intespreted as the flower theo’, ope of the most common interpretations on girdles
and pouches. On sacriiiclal objects they are said to represent the sun with its rays, the com, or the hikuli, (in the
other hand, the collection of garments, rbbons, and pouches does not contain & single case of representations of com
amdd hikuli or of the sun. The freno does not seem 1o occur in ceremonlal paintings except on a few facial paintings,
The water-gounl, which i such a frequent motive in the designs represented on garments, ks, comparatively speaking,
of rare occurrence on ceremonial objects. It is represented, for instanee, on the front-shield shown on p, 113 of this
volume, abso on p. 126, Fig, 134 4, and Fig, 135 o

** The general character of the omamental designs of the Huichol much resembles Lt of similar designs found in
other parts of Mexions and in Central and Somth Americn. [t seems to me very doabtiual if all these dusign! can be cons
silered as of parcly Indian origin. [ believe that the double-headed cagle and other similar heraldic designs are cogées
of well-known Evuropean motives.  The secondary charscter of many of the explanations is also suggested by the iden-
tiny, or at leasy far.reaching similarity of form, of motives which bear different names, This similarity may be observed,
for instance, in Figs. g5r and 465, but also in the whole serfes of motbves interpreted as the steel, vires, fresh-waier
crab, ete.”
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otherwise to text figures, in Part I of this volume.
Fio. 1. Com, heap of. (72) -

EXPLANATION OF PLATE XX. g
DEsioNs FROM SACRIFICIAL ORJECTS.

ﬁnmmwmwmwwmmmumm

2. Com-fidd. (26,1) =

3 Com-ficld on o hill. (11, 1 €)

4. Comn-plant, with two specimens of the fower 1310’ attached, {277, )

5. Comn-plants (the projections). (41, /) i y

6. Earth, the. (276, €) \ f

7. Earth, the, with corn-plants. (18,) =

8. Farth, the, with hills and valleys. (g, ) :

9. Earth, the, with hills and valleys. (173,2)
10, Eye of a god. (p. 154) . J = P
1. Eye of a god. (26,0) : h
12. Eye of a god. (39,0) \ L
13. Feathers of the cormorant. (18, ) -
14. Feathers of the roval cagle, showing markings. (g, d) k T
15. Feathers of the royal eagle, attached to a back-shield. (277, €) e
16. Feathers of the royal eagle, tail. (276, 2) ol e
17. Feathers of the red-tailed hawk. (235)

18. Feathers of the red-tailed hawk, tail. (17, £)
19. Feathers of the red-tailed hawk, tail. (236)
mhﬁmuﬁhm.mchumulh&hﬁhﬁuﬁ‘awimﬂﬁr;, seekers.
21. Fuiheuulnlurgeutdm (18,¢) '
22. Flower ha'pani. (278,8)

23. Flower okototsi. (244, d)

##!jlwwlg- (14} & .
25. Flowers in general. (16 } )
2, i’h‘lrmlngmnnl. (188} i | =
27. Front-shield. (278, ¢) ' & A

28. Front-shield. (278, ¢) iy
29. Front-shield. (276, d)
30. Front-shield. (IB:,cl
Stﬂ'w_- (a78,¢) . :
32. Frontshicld. (377,/) - J * '
33 {’Hiﬂ A







EXPLANATION OF PLATE XXI.
e gL e

#*4 Numbers in parentheses, when accompanied by Roman nnmmh,rﬂp:mmhﬁjlm,-
ulherrmhmﬁ:um,mrmln{lhuwhma

Fro. 1. Lile. (249; sce also p. 100) B
2. Lightning. (1o9; sce also p. B3)
3- Lightning. (30,2)
4. Lightning and rain. (17,7,5) v o
5. Maoney. (17, ) L e
6. Mountains and valleys. {3} j el S
7. Mountains with spring in each. (i, 1 &)
& Parrot. (19,4)
g. Rain. (276, /)
1o. Rain. (277,d) .
11, Sca, the, (206, bottom) .
12. Serpent (fire). (276, a) b i
13, Serpent Hatku. (a1g,d) i
14, Serpent Hulwinka, with baby-serpents. (30, %) P
5. mpw- BB} g |
th. Serpent (sky). (19.d) 4
17. Serpent (waves of the sea). (219, a)
18. Scrpents (rain). (277,4) e
19. Serpents (rain). (30,d) “ry . '
20, Serpent-scales (symbols oiwmn} (40,0) :
21. Shaman's plumes. {[H} e \
‘2z, Sky. (O, !] -
23. Snail-shell. (244, 6) '
24. Snare for catching deer. (276, ) s
a5, Sumﬁwmtdmgdau (f:ﬁgj ! e 18
26, Snare for catching decr. (19,6} ' ;
27, Snores. (1i8) ;
28. Spark. (276,4) .
29. Spring of poal. (30,0 s La s
so. Squashvine. (j2) a4
3t Sq.uuhm “aislﬁ
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IL—CATALOGUE OF CONVENTIONAL DESIGNS.

The following pages contain a catalogue of the designs for which T have been able
to obtain explanations. T have arranged the material according to the interpretation of
the designs, not in accordance with their forms. Beginning with a number of designs
interpreted as representations of artificial objects,—the double water-gourd, comb, steel,
the stick for painting arrows, the notched deer-bone, the staff of Grandmother Growih,
the jew's-harp,—I have taken up next designs reprezenting mammals, birds, reptiles,
and other animals; then those interpreted as plants; and finally a small group of
miscellaneous objects.

Many of the specimens contain more than one design. Whenever it seemed
necessary, the illustrations of these have been repeated in their appropriate places. In
all other cases references to other occurrences of the same design have heen added. In
the descriptive remarks attention has been called to a few of the striking similarities
between designs of different interpretation.

Some of the original interpretations given to me by the Indians seem to conflict
with other evidence. In all these cases T have been careful to state the original infor-
mation obtained from the natives.

DESIGN No. 1.—DOUBLE WATER-GOURD (Huichol, fepali'r or knrau'li).
See Figs, 3703806 also 35q, 401, 407, 413, 414, 410, 422, 430, 342, 1483, 484, 457, 504, 50§, 513, 517,

530, 526, 538, XXII, 1-4, 7, 1o, 11; also p. 113 of this volume and p. 126 (Figs. 134 § and 135 ).

Gourds are raised only on a small scale, but nevertheless are much appreciated.
There are three kinds—those that are eaten, those from which tobacco-gourds are made,
and those from which single or double water-gourds are made.  All play a very imporiant
part in the life of the Huichol.

No dish is more appreciated than the squash, which is called in Huichol ru'isi,
while the dry gourds are in general called Ewran’li.

Tobacco-gourds (Huichol, ya'fwai) are sacred, and a necessary
part of the hikuli-secker's outfit.!

The large oval water-gourds (Spanish, bule; Huichol, bdye’) are
used by the women for carrying water to the house. The lower part
is enclosed in a netting of strong twine made of bark fibre. The loop
by which the gourd is carried is attached to two opposite sides of the
netting, and passes over the forehead, or sometimes around the neck.
For stoppers, bunches of leaves from the big-leaved oak-tree,
or corn-cobs, are used. Other water-gourds are round in = .
shape, and are called za'pale (“round”). A hole is made in e
one side. Such gourds are entirely incased in a netting of e W e iy
bark fibre, and then carried in a similar way to the others. = 7

The double water-gourd is a natural growth resembling two gourds connected by
a slender neck. Symbolic figures, especially of the deer and hikuli, are sometimes
T T : VSer Part Lof this m'lurnr.'."'pp.- iw-l;;m-;lm |7—fm._

[289]
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scralched or painted on it. The hikuli-seckers use such gourds on their journey as
drinking-vessels, as well as to hold the sacred water which they take home with them,
and the women prefer them even for ordinary household uses. The double water-
gourd is the rain symbol par excellence, and therefore this design is the one most
commonly found on girdles and ribbons, which, being viewed as serpents, are in
themselves symhbols of water and rain.  In the majority of cases, on close scrutiny,
this pattern may be seen mixed in with the main design. It is also the figure which,
in its ultimate conventionalism, is least recognizable, the original form being divided
i:l'l![] ]'IEIITI.".‘-. -"Ii'llil CVLTY [||.I-ill'!|:‘l':i-. -'II'Itl ‘”IL‘ :ﬂ'l".i”l'l:"\- 'll!‘\-’L'[l A jﬂ(ll‘l.}l‘ﬂ'itl'nt E].L'l'iigﬂs-.

The stopper on the double water-gourd is similar to those of the ordinary gourds.
In ﬂlt‘: R[H'rimvn E]l‘}li{'“_‘d !hl" Stopper ]I;,l!-i been mn‘wi of wod. Tl'le Inwcr half of
double water-gourds may also be enclosed in a net of twine, the long ends of which are
tied tng{:ﬂurr and '|:':I.1~.‘~l“[| over the forchead; but {_::*m'nl”_lp a double twine is tied
around the neck of the gourd o as to form a handle, by which the gourd is carried, the
L'!'I.l.]:"\- .l.JL'it'lg f:l.‘ih.'“L‘l] E!'I il ]‘IZITZIIL

The double water-gourd is considered magical, and has become the strongest symbol

21.2 2P 99QA
F117° & 1

Fig. %5 Series of Double Water-Gourd Dhesigns

of water. It is also, with the exception of the cross, probably the most extensively used
design in America. When it appears reduced to triangles, and arranged along
diagonals or zigzags, it becomes almost identical with the triangular desions of the
California Indians and of those of Oregon and Washington, who interpret these forms
ordinarily as the feather and arrow-point designs, the acute triangles representing the
incisions in the vane of the arrow-feather or the iriangular arrow-point. The same
design is also found on the woven bags of the Nez Percés and on those of the eastern
Algonquin. It is also typical of ancient porcupine embroidery, and was commeonly
used among the Aztecs as well as among the ancient Peruvians.

In the illustration, Fig. 369, I have given a succession of double water-gourd designs,
the result of a study of a very large number of Huichol pouches, girdles, ribbons, etc.
The first figure to the left in the upper row is a fair representation of a double water-
gourd, and the reader will easily be able to follow the successive stages of the design until
it finally becomes simply a triangle: half and at last a quarter of the gourd.

In the second row the string around the middle of the gourd has been added in the
shape of a transverse line. Here the stopper, too, has been incorporated in the pattern,
and for the sake of symmetry it has also been applied to the bottom of the gourd.
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The szecond design is simply
half of the first cut lengthwise.
In the third the stoppers have
been left out. The fourth is the
upper part of the first with the
stopper left out, and the fifth is
simply half of the fourth. The
sixth is a more symmetrical ren-
dering of the first, two pairs of
angular points being added: a
rod’s eye has been made in the
middle. The seventh is half of
the sixth. In the eighth and
ninth the number of points is

increased, and even more rows are
added.

In Figs. 370-386 is shown the
application of these various double
water-gourd designs to girdles and
pouches; these are easily recogniz-

il] .llL'.

Eics. 350-371. From pouch - nbbons.

Diesign : doulle water-goird.

The symmetrical 4 dots,
which alternate with the
double water-gourd design
on the girdles depicted in
Figz. 170,371, 373, show the
double waler ;.'_'|I1:l‘-= as it
appears on the reverse side
of textiles,  Cat. Nos. 1§,
riis.

Fig. 372.—From a pouch-ribbon,  De-
sigm: vine with double water-
gourds.  Cat. No. 1§ fr.

Fics. 373 374-—From pouch - ribbons,
Dresign : doublewater-gourd.
Cat. Nos. t4ty, 11s

Fic. 375—From the border of a girdle.
Diesign : double water-gourd.
Cat. No. y3is-

Fics, 370, 377-—From girdles.  Tesign:
doulile 1-.':|tt'r-5ullr1.|: and
diamond representing  an
cyc (see Design Mo 54). ¥ 37
Cat. Nos. vir, vi v Fign jpo-g7r  Deulde Water.Gomnd Tiesigns
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Fig. %3
Fign, y76-388, Double Water-Gourd L 1

Fro. 378 —From o girdle. Design: double water-gourd.  Cat. No. j§§+.
Fic. 379 —From a ribbon. Dresign: double water-gourd. Bepeated on 2, 11, Cal No. 8§
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Fic, 38e.—From a girdle. Desipn: double water-gourd, and diamond representing an eye (see Design
Mo, 54). Double water-gourds also fill the intervals between the god's eye, in which the
main design is set. The diminutive squares in main design represent Pleindes (Fig, 526),
The same girdle is represented in Fig, 526, xxm, 5. Cat, No. 1§65

Fic. 38:.—From a pouch-ribbon.  Design: double water-gourd. The same girdle is represented on xxi,
a1 Cat. No. 14§t

Fic. 382 —From a ribbon.  Design: double water-gourd, The same girdle is represented on xx, 19.
Cat. No. ¢§{..

Fie. 383.—From a girdle.  Design: water-gourd surrounded by spirals representing the skin of plums.
Cat. No. vHs

F16. 384.—From a ribbon.  Design: double water-gourd and comb (see Design No. 2).  Repeated in
Fig. 380. Cat No. yii;.

Fic. 385.—From a girdle. Duesign: central band, double water-gourd and large dinmond representing an
eve (see Dezsigm No. 54); borders, water-goued.  The reverse side of this girdle has been
sclected for illustration.  Figs. 376, 377, 379, and 380 show the same design from the from
sicle: consequently what is white in Fig. 385 is black in the other illustrations.  The upper
border of Fig. 385 is indistinet, but is a composite of the third type in Fig. 169, and much
like Fig. 371. Cat. No. %%

Fié. 386.—From a pouch. Design: double water-gourd, god's eye (sce Design No. 54), and cross (see
Design No. 56). Of Cora manufacture. The pattern of this pouch is a very striking
illustration of the triangular water-gound design.  The triongle, itsell a representation of a
double water-gourd, gives o more recognizable representation of this design when placed
on top of another triangle, as may be observed on the borders and across the middle of the
pouch.  HBut if to each pair of such perfecteld representations of the gourd iz added the iri-
angle above and below i, it becomes a larger and still more perfect representation, the
stoppers above and below being shown, The most conspacuous patlerns of the pouch are
therefore cross rows, in while, of double water-gourds with stoppers,  In the illustration
three rows may bhe discerned, two perfect designs being shown in cach of the upper ones.
while the two on the lower row are without the lower stoppers.  Between each design of the
row iz a black eve with small crosses and one large one in white, and inside of cach design
iz o similar eye with one white cross. It should be noticed how eyes, small or large, have
been produced by the triangles (the checker pattern, in white). Cat. No. 4.

DESIGN No. 2.—COMB (Sp., lechugnilfa; Huichol, weatsikyu’ya).
See Fige. 389-302; al:o 384, s01, gog, xxi1, 8.

The dancers at the hikuli feast carry combs attached to their girdles.
These particular combs are called combs of Great-Grandfather Decr-
Tail (Talo'tsi Mara Kwari malsikyn'va).  These resemble small whisk-
brooms, and are made of the fibre of a century-plant called lechuguilla.
The material is brought especially from the country of the hikuli;
although there is hardly any doubt that the plant also grows in the
Huichol country, since it is common throughout the moderately warm
sections of Mexico. In making the combs, the handle is formed by
tying the whisks together with a twine of ixtle, which is passed over
and under small bunches of fibres in such a way as to form designs
of a butterfly (see Design No. 2z9). The end of the twine is left hanging  &1" peh b
for attachment. The twine and the tips of the comb are colored with Tl 2

fu.éug st} Comb
o Fibre, with [
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brazil-wood dye, and the combs vary in length from eleven to twenty-five centimetres.
The hikuli-seekers, who :|t|rf!1;[ their journey and the '||T|."|'|!I|':I_I_|-|"|I1:-T. for the feast have to
abstain from '.'-".I?-'!'I!-:'I_L[ and from L'u:u]JE‘J:_': their |E:|ir, uze the new comhb after I;I'w. I'm'l.-_:l,
when they take a bath, and consider themselves new persons.  The combs are then used
for the rest of the year; that is, until the next hikuli feast, when new ones are again
procured.

In the series of motives (Fig. 388) it will be seen how the unevenness on the top of
the :'-.IT|'||-, the result of |:|.'i11;: thi Iil-rl-ﬁ, has in the 1|n'5~f§_:!1 been utilized at both t*mfs;
furthermore, how it iz gradually eliminated, while the butterfly design remains. The
illustration of the comb, from which the design is derived, shows the article with the long
fibres, as used at the dance.  Afterward the long ends are trimmed off to be even with
the core of the brush.

>I<§E>JIQI(>1

8. Sorics of Comventioml Tresigns regeeswiing the Coos

g

HJ

2t

250 et = S
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Fig- 390 Comh Deiigm, Fig- 330. Comb Diviigm.

Fio. 380.—From a rbben. Design: comb and double water-gourd (see Design Ne. 1).  Repeated
in Fig, 384. Cat. No. yfiz.

Fio, 3p0.—From a pouch. Design: comb and fower 1oto’ (see Design No. 46).  Cat. No. 1§.

Fig. 3gr.—From embroidery on the border of a woman's tunic.  Design: comb and flower corpus (see
Design No. 48). Cat. No. v§i.

Fic. 302 —FPouch. Design: main field, comb and flower (6to" (see Design No. 46); upper edge freno (sce
Design No. 55).  Repeated in Fig, sog.  Cat. Moo t4fr e
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DESIGN No. 3.—STEEL FOR STRIKING FIRE (5p., isfaben ; Huichol, foufsn or faula).
Sce Figs. 305-403; also 418, 324, 483, sor.
The implements used to-day for striking fire are a piece of steel, which is obtained
from the Mexicans; a Aint; and some fungus from an oak-tree, as tinder. Though of
comparatively recent introduction, the steel made a deep impression on the religious

concepiion of the tribe, in accordance with the interpretation of the fire-making imple-
ments.  The steel is Grandfather Fire (Tole'vali), and the sparks are his facial painting

B - P>

Fig, 393 Swedl for striking Fure. Fig. #pi.  Conventionad Deagay representing the Sieel.

(Tate'vali wrai’ya); while the tinder is his food (Tate’vali i'né=). The flint is Great-
Grandfather Deer-Tail (Talo’tsi Wara Kwari).

Fig. 305 illusirates the form of sieel in common use, while in Fig. 394 1 have
given a number of typical conventional signs for this object. It is interesting to com-
pare this design in some detail with other similar designs with which it shows inti-
mate relation in form. 1 may be allowed to quote here some remarks by Professor
FF. Boas relating to this design and to a number of similar forms:

* While the comb design (p. 2g3) appears principally as a dividing line between
two large patterns—as, for instance, in Figs. 390, 391, sor—and seems in many cases
closely related te a rectangular design of somewhat similar position and form (see
Figs. 507, 508), the steel design appears generally as a border on belts, and on narrow
ribbons, although other applications are not wanting. Generally the design appears as a
continuous series of steels, placed side by side in such a position that the striking surfaces
turn in oppesite directions. The thin ends, with their spiral terminations, are then
connected and appear as an angular or undulating line, while the thick central por-
tion of the steel appears as a triangular ornament following the sinuosities of the wave
line. This triangular element is elaborated by the addition of lobes, until it atiains a
flower-like shape.  Sometimes the free ends of the steel are not joined, but appear as
graceful spirals. The series of types shown in Fig. 394 and the specimens repre-
sented on p. 206 illustrate these points clearly.

“The similarity to flower and vine designs is developed particularly in those
cases in which the central part is much exaggerated in size (Fig. 397). A comparison
with the borders of many of the specimens here illustrated will elucidate the numerous
applications of this design. The patterns shown in Figs. 448 and 451, and explained
as the fresh-water crab, parts of the oak-leaf design in Fig. 465, and, most impor-
tant of all, the vine designs on pp. 316 and 317, are all closely allied to the steel design.
We may even recognize the same character in the arrangement of the bluejays in
Fig. 433 and in the squirrel-tails in Fig. 422.

“These similaritics are, of course, an effect of the general stylistic tendencies
which underlie the whole decorative art of the tribe, and which cause the geometri-
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cal motives as well as realistic forms to be :er.'m;_:i-ﬂ on definite ornamental lines,
Among such types the wave-line with crnamental filling has had, perhaps, the most
far-reaching influence in the art of the Huichol.

“ The same point is brought out also in the prevalence of the triangular forms which
are explained as the gourd design. The double-headed serpent in Fig. 395 consists
almost entirely of such gourd-triangles, which, however, must be explained at the same
time as the scales of the serpent. Even the g-:urclﬁ with Hl:l'iﬂj_[',-' are here .;I,I'1II;L”}' the
lines dividing each pair of serpents (compare Fig. 360, half design in second line)."

Fig. ¥

Fign ipi-dog. Deagns of Sied lor seiking Fare

Fic. 395.—From a girdle. Design: borders, the steel; central band, double-headed serpent (see
DNsign No. 23). Note the god's eve with cross inside representing the serpent’s eye.
There are also god's eves between the heads.  Cat. No. t§§y.

Fri. 390.—From the border of o girdle. Dhesign: the steel.  Cat. No g4§y.

Fia. 3p7.—Pouch. Design: main field, the steel; upper border, freno (see Design No. 55).  Cat.
No. iy d.

Fic. 308.—Pouch. Design: lateral borders, the steel; main field, the banana (see Design No. 3g).  Cat.
No. ¢k

Ficc. 3gg.~—From a hair-ribbon.  Design: central band, the steel; borders, notched deer-bone (see Dhesigm
No. g). Cat. No. i

Fri. goo.—Pouch. Design: the steel.  Cat. No. v8§y ¢

Fic. goi.—Pouch. Design: lateral borders, the steel; main field, royal eagle with crown (see Design
Mo, 15), eagle-tail between the beaks; under the beaks, double water-gourd (see Design
Mou 1); in the centre, the flower 1080" (see Diesign No. 46); along upper border, zigzag
represeniing probably lightning (see Design No. 53).  Cat. No. viiy.
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F1. go2.~From a girdle. Design: on the border, the steel; on the central band, eye (ee Design

ni. “The entire

M. 54}, The scrodl stself, an eve inside of the eve, represents o small s
pattern, in a ariking manner, illusteates the usual conception of a giedl
back. Cat. No. y§is

Fic. 4o3.—From a hair-ribbon,  Degign: the steel.  Cat. No. 585

DESIGN No. 4—NOTCHED STICK FOR PAINTING ARROW-SHAFTS

[(Huichol, rrfukuimd). See Fig, go4.

The object from which this design is taken is the little imple
ment with which the arrow-maker paints the zigzag lines on the
winged prart of an arrow, which are interpreted as lightning. It is
exceedingly difficult to distinguish between this and the next design.
Probably the edges of the latter are more saw-like. Both designs are
TL‘I':-' 1l1{!]'|!'i[|lll: jn [Ell"'., lhl.'ﬂ! EH h:lr(l]:l.' :Lri_‘f '|.IIZI'||.l'|i in 11'i1;['|'i e O :]II.'
other is not to be found along the edges, but it would be vain to iry to
differentiate them. Undoubtedly the great majority are intended to 90050
rn_-]1:|'|_'.~:cu1_ tlu' notchedd !

I]I.'l'l'-ll'-iill'll'.

Fag. jof. Noiched
Iheer = IEsme
Ik nngn

Fig. sop. Pouch showimg Horders of vhe Natched Daor-Eoms Dhegign.

DESIGN No. 5.—NOTCHED DEER-BONE (Huichol, baladsi'ki),
See Figs. go3-407; also Figs. 300, 413, 438, 451
This design is derived from a wooden object which represents the real kalafsi'ki, or
metatarsal bone of the deer. It is made of brazil-wood,' is about 37 cm. long, and is de
posited, either by itself or attached to an arrow, in some god-house, as a prayer for luck
in hunting deer. The real metatarsal bone is used in sounding an accompaniment to the

! See Fart I of this volume, p. 205.
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praver-song before the deer-hunt, a shoulder-blade of a deer being rubbed against it,
both bones being notched b

1

Raadi ol
1 {rowih,

Fic. goy—Pouch. Design: on lateral borders, notched deer-bone; on upper
border, squash-vine {see Design No. 34); main field, homming-
hird (see Design Mo, |ﬂ_]; connectbed with the beak of the humming:
Lird, the fower of & vine calbecd |1.1'|l:u:|i (see Iilw.i!.:n M. 30); near
the feet of the humming birds, double water-gourds (see Design
Now 1), Tote” (Dresizn Moo 46) amd cross (Design Mo, 460 may
lie observed. B |r=':|.I-='||. in Fig. 435. Cat. Mo, 1r|; ¥

DESIGN No. 6.—STAFF OF GRANDMOTHER GROWTH (Huichal,

Take'tsi Nikawe [M Grandmother Growth ] Eealele’ [ staff ™).
See Figs. yo8=410, also gis,

Grandmother Growth, the earth goddess of the Huichol,® is
usually represented with a staff or with several staffs,—insignia of
her great age and authority. These sticks are
r]1JIlIl! I:]'F }I[l'l'ﬁl"l(]('l‘ TL“L‘dH ;I'HI'I'E "."-'!'II-:["'I th(" rooks
have not been trimmed off. Often the roots or
prongs are carved to closely resemble the heads
of serpents, since such sticks are looked upon as
themselves the serpents of the goddess. They . . .
are deposited in her cave as prayers for long life; e i
and small specimens of the same kind of bamboo
sticks are left, in behalf of children, as prayers to the goddess of
conception and childbirth, expressing a wish that the child may

hq‘gin [ £4] walk 1.';!r|'_'.'_, and that *““the imth of itz life may e |ﬂng."

Fig. ato.  [Deiign of S@af of Grandmother Growih.

Fic. g1o.—From a gindle.  Dresign: central band, stafl of Grandmother Growth and flower 1810’ (zee De-
sign No. 46); across end, freno (se¢ Design No. g5).  According to the original label, the
design on central band is garabale, literally pothook. This word iz in Mexico used in the

sense of ' decorative designs,’

(1

ancienl paintings, sceawlings, or peckings included. The

“oivilized™ Indian cxpresses by this wond that the design has only a decorative
meaning, this being the uswal evasive way of showing that he does not know whot it

IMieans.

Presumably the flower-like design between the roots sometimes represents a

dog’s tracks. On this peint my informants were very vague, and although, for imstance, Fig.
471 was also given me as a dog’s tracks, the evidence, carelully sified, scems to favor the cx-
planations as set forth. A dog's tracks, as a combination of many (its trail), is given as a
zigzag line on a ribbon, Fig: 418. Possibly the root-end of the stafll may be simply a con-
ventional representation of a root {see Fig. 470). Repeated in Fig. g15.  Cat. No. y4iy.

! Sec Part 1 of thia wolume, P e, A Jhéd., pp. 23. 51, 532,
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DESIGN No. 7.

The musical instrument from which
this design takes its name is sold here
iL'Illl.l iIJ
though 1 have never =een it among the
Huichal, 1ht-j.' know it well.

anil there throuszhout Mexico;

From border of a woman's tunli

Cat. No. 8}

Fiz. gui.

DESIGN No. 8. —MOUNTAIN-LION
(5, feoay Huichol, ma®we
Sec Figs. q12-414; also Figs. 513, 510.

This animal belongs to the God of
Fire, and is always pictured with a flower

ART

OF THE

_]I-:'l."u"'ﬂ HARP (S, from pa; Huichal, .’--.":.-'_.":n'

HUICHCYL

INDIANS.

00

See Fig, 411.

in its tail, the flower which is toto’ (see Design No. 40; Fig. sig) being in such cases

called nao®s.

The parallel slanting lines indicate the hair or fur (ura'li).

Fig. sie

Fig: ate:  Miountam Lion Deigs

Fia

Fra.

413

From a pouch IDhesign:  ceniral
figure, mountain-lion, in the tail
e fliow O e .rﬁ-\.i il -'l see o by el
between the ears o plume; the
rectangles at
zent larve (see Design No. 10)

the cormers Tepre-

“I.':.d'.lll'll in

No. y#y b.

srg.  Cat.

From the end of a giedle. Design:

main figure, mountain-lion, in
the tail the Aower nao'si, over the
head a crown or possibily cars and
plume; over the tail a double
water-gourd (2ee Design No. 1);
an  the

notched  deer-bone

borders, possibly  the

{zee Design
No. g) or halves of double water
Cat. No,

1a i
gourds, i ks
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‘rom the lower hall of a neckerchiel (now gone oul of use). It consisted of two rectangles

walfl of which is shown, united with a strip of cheap cotton cloth, which passed around the
ek, while the embroidered ends hung down the back. Design: main field, mountain-lion
with crown, or possibly cars and a plume; in the tail the lower nae’s, under the tail a water-
gourd (sec Diesigm No. 1) ; 3 figures on each side—onc near the head of the lion, two between

the paw of the upper and the tail of the lower lion—represent the flower toto® (see Design
Mo 46), which, Besides, is represented by o numbser of crosses near the lions; o number of
double waler-gourds may be observed ; the zigeag borders with dots reprezent the aquash
vine (sce Design No. 34).  Repeated in Fig, g1z Cat. No. y§44.

DESIGN No. 0.—TIGER (Sp.. figre; Huichal, fifwe). See Figs. qu15-q17.

The tuger belongs to the God of Fire and to Father Sun, and does not often occur in
pictorial representations.  Judging from the interpretation given me about Fig. 417,
the fgure between
the ears is a plume,
Compare the preced

ing desien,

Fig, qnfi, Fig: 413
Diesigns represcwting the Tigar

Fics., g15-417.—From embroidery on men's neckerchiefs. Cat. Wos. r§i7 i

Fig. yop. Thog Desige,
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DESIGHN No. 10.—=DO0OG (Sp., perro; Huichol, ;Jr.l:' ar |:'.'|'|!.'.'|:|_ See Figs. 418, 4140.

The figure of the dog is quite frequently seen in textile work, especially in girdles,
where a single row of such figures may be depicted along the entire girdle, making a very
striking pattern. It is peculiar that in the two specimens here represented only one
forepaw is shown.

Fic. 418.—From a gindle. Design: the dog, the zigzag under it representing the dog's trail, the white
gpod underneath the paw symbolizing the corn cakes (fortillas) that the dog is going to
gat; borders, steel for striking fire (2ee Design No. 3}, Cat. No. 1354,
Fic. 4 19. Pouch. Design: main ficld, the dog; over the tails of two adjoining dogs, the lower (60" (see
Design No. 46); at either side of the (6to’ a double water-gourd (see Design No. 1); two
god's eyes (see Design Mo, g4) in the upper part of the field; upper border, banana leaves
and Rowers (zee Design No. 30); lateral borders, palm-tree (zee Design No. 41) and double-
headed serpent (see T:ll.".-i!.tl'l Na. 22); double W:L“'T-!.'.'l‘-ll-"'l"' may be noticed.  Cat. No. yif

DESIGN No. 11.—SQUIRREL (Sp. Mex., tecfialofe; Huichol, Maku’).

See Fips. 432, 4233 also Fips. 441, £31.

The gray squirrel (Scinrns Nayarifensis, Allen) is
one of the animals belonging to Father Sun, and a
hero-god in Huichol mythology. It defended the sun,
and helped him when he set for the first time; there-

Fig, 4a=. Fig- 4vn. fore this animal is highly csteemed. It is the guide

o el of the hikuli-seekers on their journey to felch the
sacred plants, and the pilgrims often
wear its tail on their hats. Stuffed
specimens of the animal are ex-
hibited at the hikuli feasts.

Fig. grz. Sopuirned Dewgn. Fig. 4u3.  Squirrel Design.

Fic. 423.—Pouch. Design: squirrel; between the squirrels, gpod®s eves (sse Design No. 34}, double
water-gourds {see Design No. 1), Cat. No. oy,

Fic. q423.—Pouch. Design: main field, top row; squirrel; second row, dove (see Design No. 1g)
with deer in dark on body; third row, freno (see Design No. 535); lowest row, dove,
upper border, freno.  Cat. No. 1§ {4
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DESIGN No. 12.—HORSE (Sp. and Huichol, caballa). Sece Fig. g24.

Horses are known to the Huichol, although very few are found in their country.

Mules are more frequent, vet even their number is very limited.
3 Fio. 424.—From large pouch. Design: horse, perhaps sur-
E'#' — " .
I %W ronnded by a lariat; left horder, steel for
i,
WRRRAALL A

striking fire (see Design Mo, 3); upper border,
frena (zce Design Mo, 55); the figure above tails
of lower horses, the flower tito’ {sec Desipn

No. 46).  Double water-gourd designs may also
be observed. Cat. No. 1.

DESIGN No. 13.—O0X-HORNS ATTACHED TO THE
FRONTAL BONE. Sec Fig gas.

At the rain-making feasts oxen are sacrificed,
and the horns are taken off with a part of the skull.
They are adorned with flowers and deposited in
some sacred place as an offering to the gods, just as
are deer-heads with attached antlers.

Fig. 4zr  Oha-bom Thaips.

4 Fio. 425—From border of a large pouch. Cat.
Fic. iai. Hores Dusign 16. 425.—From border of a large pouch. Cat. No. y§§y.

DESIGN No. 14.—HONEYCOMEB TRIPE (Huichal, rad secli).
This is undoubtedly the oldest design of the Huichol.
"I"L 4
AT ‘-1?
LY g‘q .{q%#%\}
s
-} f’
e ,-ﬁ,m x "?'

Sec Figs. 426, 427

¥ -l“'"

\-

Fig. a1y  Doertripe Thesips, Fig, grr.  Cowearips Thewign.

Fig. 426—From an old garment. Cal. No. y$f5. Fic. 427.—From a pouch. Cat. No. rify-

DESIGN No. 15.—ROYAL EAGLE (Sp., agnifa real; Huichol, ve'rika).
Scc Figs. 428-431; also 4o, 443, 466, 473, 508, 520, 521.
This design and the double-headed heraldic eagle of Europe have no connection
with each other.! The front view of the {'ng]u is not considered perfect unless both sides

18¢ Part T af thia '\|'|1|||'r|1r'I ™ 2095 alwo Praf, F. Beas™s letter, P 233.
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of the head are shown. This bird is associated with the God of
Fire, and its plumes are highly valued. A young female eagle
holds the world in its talons; ard she embodies the region above,
guarding the world below, especially corn.

All the eagles here represented have a top-knot; and crowns
may be observed, not only over each head, but also between the
double heads. This is due to contact with civilization, The
guardian young mother-eagle above is to the Huichol synonymous  riz.s
with the Virgin Mary, and is therefore provided with a crown, in
accordance with the crowns seen on the saint pictures in some of the old churches.

z r;:lll:l-: Korat,

Fig. 4s5. Hoyal Esglo Deaige

F1c. 420.—Pouch. Design: main held,
the roval eagle with top-knot
and crown, the heart repre-
serited by the flower tote”
(see Dhesign No. 46); lateral
borders, fresh - water crab
(see Design No. 26). The
gigzar lines between the
heads of the two cagles rep-
resenlt moss (see Design
No. g1). A god's eve (De-
sign No. 54) may be observed
between  the fwo  eagles,
where the wings approach
cach other. Cat. No. ¢§é. Fite o Royal Baghe D
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Fig. 430.—Pouch. Design: main ficld, the r -_l..'||

rle

r with top-knot, the heart repre-

i by the Dower 16to" (see Design

....__—..—--——1
CIOTOIOL00

Now 46); surrounding the eapgle ioio’ =
flowers in twe more Tt'l.'-l'l."‘-l.'lll.l.tilllI'-
and double water-gourds in four
shapes (see Design No. 1); on the
lateral borders, the bird Walimika'le
(sce Desipn No. 20); [according Lo

thi or Labsel, the centeal e

on the border reprezentz a hikuli
secker's face-painting].  Repeated in
Figs. 443, 505, 520, Cat. No. ¢§§:
FiG. 431.—Pouch. Design: main field, royal eagle

with crest [according to the original
Inbsel, chicken-haw L], the heart repre
senbed by the Qower tita”; the whole outer border, the flower t8o’ {see Design Now 46). The
plumesonthe heads are executed in daring and impressive curves, and the combination of the

two eagles into one iz highly artistic, and COMpAres f;|-.'n:;a'|1|.:|.' with I-:',|rn5'm.'||'| heraldic de-

signs of the middle ages.  Where the pair of heads meet with the corresponding pair in the
next design a pleasing effect is produced by the graceful curves of the plumes, the space be-
tween them being effectiv |."|}' filled] ot with an ore |"| hesign Mo, 543 amd parts of a 1ot 11;-:-“_:::
{Design No. 46). The outer border is a series of eye designs (Design No. 54). Cat. No. 11§

DESIGHN No. 16.—TUREEY (Sp. Mex., guajolefe; Huichol, alw’). Sec Fig. 432.

This bird is dedicated to the Sun, and is
therefore Em]mrt:mt to the HMuichol. The hikuli-
seckers adorn their hats with tail-feathers of the
turkey.

Fic. 432 —Embroidery from a man’s neckerchief. Cat.
Fig: sax  Turkey Duig No. vii+-

DESIGN No. 17.—BLUEJAY (5p., wrraca; Huichol, wa). See Figs. 433, 430; also 430,

This bird is valued on account of its beautiful long tail-feathers. The Huichols
generally buy them from the Cora Indians, and use them on certain occasions as head-
ornaments. A number of these feathers
are tied around a small stick by the
quills, and stuck in an upright position
under the hair-ribbon.! In this way
they are used at the hikuli feast as well
as at the dance of the matackines, which
was introduced by the Church.

Fig. 433 FElosjay Desipn Fig, a34. Hlssjay Deiga.

! See Part | of this volume, p. 158,
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Fio. 43%.—From a woman's tunic. En

Fic. 434 Pouch. Dhesign ".-|||-e'j.|:.' ealing puamu’chil (zee Mariano Bar

broidery. Design: bluejay. Cat. No. 1§

na, Ensayo Estadistico del

Estado de Jaliscoe, in Anales del Ministerio de Fomento, Mexico, 18g1, Vol IX, P 546)
The designs between the birds are, with one exceplion, double waler-gourd (see Design
No. 1) amd the flower toto® (see 1"|_'\-E'_'J; N, 4, Cat. Mo
DESIGH No. 18.—HUMMIRG-BIRD (Sp., chuparesa; Huichol, fpi'na).
See Figs. 435-438; also 407, 474
This is a sun-bird, and the design is not infrequently found on girdles and pouches.
The birds are gencrally represented in pairs; sipping a flower.  The spots on the bodies

of the birds are their hearts.

Fig. 435 Humming-Tird Desige Fip. 435 Hummag-Rird [Desips Pig. 437, Humming-Hird Thesizr

Frg. 435.—From a girdle. Design:

two humming-hirds, :,
between them the
flower of the =lk
colton - tree.  (5p.,

pochede). This iz ac-

et

cording to the origi-
nal label, although
to all appearances
this flower is the
same azin Figs. 436
435. Cat. No. t1fs-
Fios, 436, 437.— From a large

b hhh

pouch. Design: two
humming-birds, be-
tween them the
flower of a  vine
called ha'pani (see
Design Nao, 36 ).
There is a double
T‘.‘:J‘I.L'.r-H-.:-lID:] degigm
in Fig. 436 and a
toto’ design in Fig. Fig, a3k, Humming- 1Fard Diosig
437. Cat. No. t§is

Fic. 438.—Pouch. Design: main field, humming-bird; connected with the beak, the flower of the vine
ha'pani (s¢¢ Design No. 36); near the fect, double waler-pourd (see Design No. 1); on the

lateral borders, notched deer-bone (see Diesign No. 5); on the upper border,

(zee |_T|_-ee:'|g|1 M. 34 RI_‘LI{';HI_'(! from '|"i!_'_;. 4o7. Cat. No. ,",, 5

squash-vine
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DESIGN No. 19.—DOVE (3p., pofoma; Huichol, wa'pu, wanpu’r, or wawpu'ri).

See Fips 430-441-

hﬂ?\_‘.f"

v‘“" v“;rv‘-r‘ﬂf‘m’v SANS
’\mmmfmﬁﬁ\*m

Fag: app.  Dowe Design

Fig. 448, Dheve Deaign Fig: agns Do DMsign,

Fic. 430.—Froma pouch. Design: dove, on its body a deer,  Cat. No. jH-

Fre, 440.—Pouch. Design: top row, squirrel (see Design No. 11) ; second row, dove with deer in dark on
body ; third row, freno (see Design No. 55); lowest row, dove; upper border, freno. Re
peated from Fig. 423. Cat. No. §s.

F1c, 441.—From asmall pouch. Design: dove, on the body probably a locust {witse).  Cat. No. y§§5.

DESIGN No. 20.—BIRD FROM
THE COAST.
(Huichol, sealimtika’le).
See Fig. 442; also 430, 503, 520

Fre. qgz.—Pouch. Design: on the
lateral borders, the bird
Walimika'le. As for the
rest of the design, see
Fig. 430. Repeated in
Figs. 430, 503, 5200 Cal.
No. 1§iz

( g@ ‘ﬂt, .o
1“ INT
DESIGN No. 21.—THE BIRD &Mé‘ .QF el NS¢

RAVIEL  See X3, 3.

Fig. qar- Dhasign idee Tind Wakimika'le,

DESIGN No. 22, TWO-HEADED SERPENRT (Huichol, fakayupisu).
See Figs. 305, 410, 478, 487, xxum, 1.

This striking design is quite commonly used in girdles. The serpent which in the
Huichol conception encircles the world, has two heads, between which the sun must
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pass when setting; but this serpent is called Tate’ (*Mother”) Ipon.' Yet, though
this is another name than the one given to me for the double-headed serpent in textile
work, the two serpents are probably identical.

DESIGN No. 23.—HEAD OF SERPENT (Huichol, ra’ye moo'ya). See Fig. 443.

Fag. Iheciagn: hlum feld, Heoids of Scrpeat

Fic. 443 —This pouch is said to be of Cora manufacture. Cat. No. (14

DESIGN No. 24.—FROG (Sp., rama; Huichol, s&pa’is). See Figs. 444, 445.

: YN
= = Fug. 4yr Thesign! Lowei row, Frog : omiral row and oppar bordar, Frana,
AV A NN A T i =
- o -
ﬁ?}- %!ﬁ%ﬁ% Fi1c. 444.—From a pouch. Cal. No. t#§g.
LY f;‘ i Ty i Fiz. 445 —From border of embroidery on a woman's tunic
Fig. a4a. Frog Design (see Design No. 55).  Cat. No. ¢y,

a-M?*E{};““
e o

15pe Part I of this volume, p. B,
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DESIGN No. 25,—TOAD (Huichaol,
The resemblance to the frog design (Fig.
444) 15 at once apparcnt, the toad very prop-
erly being represented in a more ample way.
The ground-patterns on which these desipns
are found are identical in their main features,
consisting of oblique lines crossing each other
soas o form a network of diamond-shaped
figures (god’s eyes), which are embellished at
their junctions Ly smaller figures of the same
shape. Technically there is a similarity of both
the frog and the toad design to that of the
tripe (Fig. 426), as well as to the corn 5_'.'mh-:|]
of the Puehlos.

Figs aatii Toud Dieigs
Fiz. 446.—From a pouch. Cat No. $§4.
DESIGN No. 26.—FRESH-WATER CRAB (5p., cougrefo; Huichol, a'inali).
See Figs. q45-451; also 420,
A kind of fresh-water crab is common in the country of the Huichol, although it is
not large enough Lo be caten. It is considered to be beneficial in ]'ll:]|1in;: to make rain.

= ey

; fl V. ILI;}?FTW !. I:“'ﬁ:"'i ;ﬁl

243

KL |
58 ©F O

adf. Sl of Cosvestionsl Dodga repeeientng 1he Frech-waber Crak

Wig. ik Thoiign: Frethesier Crak, Fig. ap Desizni Freshwnr Crab
Fic. 448.—Pouch. Design: fresh-water crab,  According to the original label, the steel for .-tﬁ!iin.l{ fire
(see Design No. 3). A comparison with Design No. 3 shows that the conventional designs
given there as representing the steel for striking fire are very similar to thiz one. They lack
the divizion on the middle lobe. Cat. No. 1§
Fics. g4g, 450.—Pouches. Design: main fiebd, fresh-water crab; upper border, freno (see Design No.

. 2
gs).  Cat. Nos. 1§+, i 0
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<3 ~T <

Fig. g0, Design ; Fresh-warer Crah Fig. 450, Desiga ! Fred-waiter Cra

Fic. 451. Pouch (hath '\-.illl,';-;l. Diesign: fresh-waler crab. A« |'r.-r\c|'i'.'.-r: to the original label, the main de-
Sigm represents a flower with ils roots; the lnderal border, the notehed deer-lone (2ee De
sign Mo 5); a comparizon with Fig. 465, will show ihat the iwo designs are practically iden-
tical in composition.  The latter is explained as leaves of the oak-tree caten by larve,  Cat.
No. ¢1ky [

DESIGN No. 27.—SHRIMP (5p., camaron; Huichol, teakus, foakn’'s, or faku'r).  See Fig. 452.
These animals are common in the river which traverses the Huichol country, and

the pecple catch them in nets specially made for the purpose. They are eaten broiled,

and for the purpose are tied up in a row between two thin sticks, which are then placed

over two stones near the fire.  Like all aquatic animals, they are considered powerful rain-

makers,

Fiag: gar. Shaimp D

Fio. 452.—From a gindle. Design: Shrimp alternating with the flower o’ (see Design No. 406),
which besides i5 represented by the small crosses,  Cat. Noo gy
DESIGN No. 28.—SCORPION (5p., alocran; Huichol, foma’ls fealu'ba).  See Figs. 453, 454.

The scorpion, which is of fre-
quent occurrence in the Huichol
country, is considered a god and e e
called “Elder Brother' (lama'is), Fig. 451 Seorpisa Thesign,
[tz wrath is appeased by ofierings
of corn-meal.  On account of s
]mi:iumru:‘- :~i1it'|g, it iz considered the
arrow of Father Sun and of Elder
Brother, thegod of wind and hikuli,!

%,"#E

Fig sj4. Scorpim Design,
Fi6. 453.—From a ribbon. Cat. No. ($§,

F15. 454.—From a nibbon. Between the scorpions a bush called toy (see Part 1, Fig. 14), and possibly
a squash design (see Fig. 468).  Cat. No. (§34.

U8ee Fart | of this volifse, B, 12,
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DESIGN No. 20.—BUTTERFLY (5p., mariposa; Huichol, kupd® or kupi'ts). See Figs. 455-457.

This design is not uncommon,  Tts most frequent form is shown in Fig. 455.

::-l.]_ : by _'-. _I'_.l_|

Fig. 457, Buiserity Design

Fra. 456.—From embroidered border on a woman's tunic.  Desipn: butterflies arranged in pairs so as
to form * gpod's eyes ™ (see Dezigm No. 54).  Cat. No. 48

F1c. 457.—<From a ribbon. Design: butterfly alternating with the flower tite” {ee Design No. g46).
Cat. No. ¢§i.

DESIGHN No. 30.—BORING LARVA (Huichol, kuwisie'r).
See Figs. 458-460; alzo Fig. 412.
This design represents an unknown species of larva
which makes borings under the bark of trees. A somewhat
realistic attempt is shown in Fig, 458, taken from the paint
ing on the face of a hikuli-seeker. See Part I, Fig. 277 b.
Fig. 459 is the usual conventionalized representation.

Fig. u5b. I[aring Larva, Fig- 45 Boring Larva,
Fic. 460.—The designs are arranged so as o form eyes round
tito’ designs (see Design No. 46).  Repeated in

Fig. 503. Powch. Caf. No. 1t Fig. 460, ‘Dwiign : Boriog Larva,

DESIGHN No. 31.—BORINGS OF LARV.E (Huichol, ku'ye nraya'li)., Sce Figs. 461-404.
Kt'ye means “tree,” and wraya’li is “painting.” Literally, #'ra means the spark
made ]:;..' the God of Fire, and (lf.‘.‘iig[].;tt{'!-i the facial i::r.in!in;: of the hikuli-seekers. After
a noun, the form wra’ve or wraye'li is used; thus the exact meaning of the words is * facial
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painting of the tree.”” The borings shown here are those made by the larva depicted in
the preceding []Lr.-ii:,;n.

e . P e
o~ S
- P Chal™ e L™ La bl bl ) ey % = ﬁ
. ) o e -
= i—w" iy "".-A. A@'
e —
-3 — -~ e g S S, T T
Fig. gbi.  Desagn : Borimgs of Lasvie. Fig. ata. Design: Borings of Larva

‘o5, ahr, abz.—From riblons., esipn s borings of larve. The cross-like desipns usually representing
Fi g, 4 F bl Design: | rg of | Il 1 lesip | I ting

the flower 16i0’ I;_r]t'hi:_:'!! Mo, 46, COMmpare Dies

n No. 27) were explained to me as being the

dust which the larve bore out of the tree. I have no doubit that such iz the significance of

the cross in this case. Cat. Nos. t1fs rile

Fig. 463 Design: Uarngs of Lane

Fig. 463.—From a ribbon.  Design: borings of larve
and the fower 0" in two forms (sce
Desipn No. 46). Cat. No. vifs.

F1g. 404 —Pouch. Design: borings of larve and the
flower tAto” in two forms,  Cat. No. i

DESIGN No. 32.—0AEK LEAVES AND STEMS, WITH BORINGS OF LARV.E. Sce Fig. 465

This may be looked upon as the facial painting of the oak-tree (see Designs Nos. 30
and 3z1).

Fig. 484 Deiggnt Oak Leaves and Secins, wulb Benings of Larve

Fia. .q.lﬁs.-—l."l.au-:'h, sicle view {(both sides). At several |l].'.|. es the design shows leaves. The sym-
metrical figures with attached spirals are probably the stems of cak leaves. The leaves
themselves are possibly represented as curled up because damaged by larvee; of. Fig. 451,

Cat. No. |i!]-
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DESIGN No. 33.—GRASSHOPPEFR. (Mex. 5p., chapnling Hui
chol, atsi'ka). Sce Fig. 466.

Fic. g66.—Design: lateral borders, grasshopper; main ficld, royal

eagle (see Design Noo 15).  Pouch. Repeated in

Fig. gzx. Cat. No.

DESIGN No. 34. SQUASH-PLANT (Huichol, Eoloku'ra or

e ——
e e e T e e

Fig. i3 Dieingn o Squmsh: Plams

on.  Design: vine with leaves and froit (the kind used for tobacco-gourds).  The

ions, The cross inside the

excrescences on the pourds are indicated by eight small project

op AGLa" (see [ll:'-\-i'.';:I Mo +r|":.l bast may also |e'|_.-r<'--.||l the |::n.|r|1'|.-\. of

Eoufd FIay e the 6

sacred tobaces that are carried in these gourds by hikuli-zeekers.  Cat. Ko, 13§«

Fig. g5%  Diesign : Squash. Plant

Fie. 468, —From a girdle.  Design: squash-vine with leaves, tendrils, and zquazhes; in each squash the

Mower tia’, which is assoecinted with water and corn.  Cat. Nou &%

Fig. 485 Dedsgs ; Sgauih-Flant

Fic. _|r.-|‘;.—["'|:n:|| a man's woollen shirt.  Design: r-|l|.|-|1 wine with leaves, tendrils, and edible fruit. Em-
broidery. Cat. No. vii5:
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DESIGN No. 35.—ROO0T OF BEAN-PLANT. See Figs. 470-473; also oo, xxim, ».

B2EEERXS

cifes of Usnventinad Farmi represeniing she B

Figa arn X Dhasign ;. Bt of Daun-Flan

Fic, 471.—From a ribbon.  Design: oot of bean-plant and flower to (see Desipgn No. 46). Re-
peated in Fig. 502, Cat. Ne. 1§§s
.

\fafpfafa

SN -X1a/]\ e
Fug, g12 Eresign ; Foor o PeanElasa,

Fig. 472.—FPouch. Design: lateral borders, root of ||1'.1I'|-|r|:-ll'|1 and' flower t80'; lower border, flower
tito” and below it the poot of the Bean-plant; main held, the royal eagle (sec Design No. 15),
the heart represented by the flower tdo’; upper border, squash-vine in fruit (see Design
Mo 34.) Lab No. t§§s.

Fig- 47p.® Design: Root of BEsan-Flant

FiG. 473.—From a ribbon. - Design: bean-plant and a hali-flower of the wito’ [according to the original
label, piri'ki]. Cat. No. pify.
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DESIGN No. 36 —HA'PARL. See Figs. 474~477; also 307, 436, =438, 495; XL, 5.
This creeper grows on the mountain-sides, and produces an edible red fruit, similar

to the tuna, the fruit of the nopal.

Fi1G. 474—Froma powcl.  Cal

No. y4iw
FiG. 475.—From a pouch. Cat
Mo, v 858

Fic. 430.—From  em
On & man s Ins .I.

erchief. Cal

No. yiia
Fic. 457.—Froma ginlle. Cat
?‘1'* |"- Fige 477 1la'pami Bimign.

DESIGN No. 37.—VINE. 3Sec Figs. 458, 459
I was not able to ascertain which vine Figs. 458 and 4579 represent. At first glance
it looks like the ha'pani design, and possibly is a representation of it; yet it would be
I'i:!]-:j.' Lo l'].'l:.‘-:-ilf-:l.' it as !1:1"] -::!1[, as there are indications |:F1;Ll it is an 1'11!1'r-:|j.' different planl.
All vines are viewed as serpents, and this one is a double-headed serpent (see Designs
MNos. 22 and 57).

Fig. #70. A Vine Dasign

Fig. are A Vine Design

Fic. 478.—From embroidery on upper border of a pouch.  Cat. No. §i ;.
Fie. 479.—From a girdle. Cat. No. yfiy.
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DESIGN No. 38.—VINE. See Figs. 480, 451.
The scientific name of this vine, which resembles a small -cr[ﬂn-:h lu]:m[, with a fruit
like a diminutive squash (see Design No. 34), is unknown to me. 1t is called in Sp. Mex.
comecafe, in Huichol Eula’me.

Fic. 43a, 43r.—From |-n'|.‘-r<-i-|1-r|'.' on a woman's tunic.
Fip. ylo. Thesign: A Vine with Flowess and Frua, Cal. No. 1§
DESIGN No. 39.—BANANA (Sp., plitens; Huichol, Ea'rusi).
see Fips. 482-484; also 308, 410, 5o4; X001, 7, 0.
This plant is cultivated on a small scale along the river Chapalagana, and in the
deep valleys, where the climate is warm.

Fig. 3¢, Mavana Dpwign,

Fig. o8y Hansns Dheslgn, *

Frc. 482.—Fromawoman's tunic. Design: banana
with leaves pointed toward each other and a flower hanging between them.  Cat. No. ¢§f.

Fi6. 48;—From a ribbon. Design: banana; upper border, steel for striking fire (see Design No. 3).
Cat. No. ¥+

Fi1G. 484.—From a girdle. Design: central bamd, banana;
borders, double water-gourd (see Design
Mo. 1). Cat. No. #40;.

DESIGN No. 40.—~MAGUEY (Huichol, kaku’vife).
Sec Figs. 485, 486.

4

Fic. 485.—From cmbroidery on a man's neckerchief. Cat No. r}i+.
Fic. 486.—Embroidery on pouch. Cat. Now 1.

®
Fig, i3 Daesign: Leaves and Flowers of e Maguey Fig. 486y Thesign © Leaves aad Flowens of the Maguey.
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DESIGN No. 41.—PALM-TREE (5p., palma; Huichol, haknri'ts).

See Fig. 487 also Figs, 308, 410, XXIIL, 1.

st pawi [ere Mesign Mo, g3} ; wear the
Herpent Fidee Qoisrd (468 Dotigs Mo, &

Fic. 487.—From a ribbon. Cat. No.
DESIGHN No. 42.—FLOWER PIRI'KL See Figs. 488-400.
This flower is that of a large tree, and s shown in its different reprezentations on

ribbons.

TS o
SRR
[, W ) NS U M) N NGl o

Fig. oo, Dasgn: Flower Mai'ki.

Fi. 483.—From a ribbon. Cat. No. 1§+
Fra. 48g.—From a ribbom.  Cat. No. 1§
Fiz. 4oo.—From a ribbon.  Borders, freno (see Design No. 55) Cat. No. ;_,'-'=.
DESIGN No. 43.—FLOWER TOTOWA'LL Sec Fiz 401,
This is the Aower of Pale mulafo, which is said to be red. The Huichol fasten it
to the check with saliva, in which case it is called (ofowa’li wrava’li (see under Design
MNo. 31). - = tiomae

o £ :'t!'_-:‘ '-'-j‘:: eyt I o -‘11.{1

Fig. 4gr, Design: Flewer Totawa'll] abis Lesves,

Fi6. g91i.~—From a nibbon. Cal No. 3y
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DESIGN No. 44 —PLANT WITH STALK, LEAVES, AND FLOWERS. Sce Figs. g02-404.

The name of the plant T could not learn.  The desizn in its most conventionalized
form, Fig. 494, makes a very artistic pattern.

Fics. 492, 403.—From a ribbon, Cat. No. 38§y Fic. 494.—From a ribbon. Cat. No. 344
DESIGN No. 45.—PLANT WITH STALK, LEAVES, AND FLOWERS. Sec Figs. 405-497.
The plant, the name of which 1 do not know, is probably a creeper.  According to the

original label, Fig. 407 represents a ha'pani (see Design No. 36), and the roots encircle
a hikuli.

Fic. 405.—Fiom a ribbon.  Cat. No. ¢§§,
Fig. y0b6.—From a girdle. Cat. No.
F1g. 497.—From a ribbon.  Cat. No

1
B

]
L E B



313 LUMHOLTZ, DECORATIVE ART OF THE HUICHOL INDIANS.

DESIGN No. 46— FLOWER TOTO'.

See Figs. soo-3520; also 300, 302, 401, 410, 412, 414, 410, 434, 430, 431, 442, 452, 457, 400,
403, 404, 400, 471=473, XX, 3, 4; 8.

This little white flower grows during the wet season, and is symbolic of rain and
corn. ‘The flower itself is used for ormamentation, and I have noticed that women
fasten the corolla on their own cheeks or on those of their children (Fig. 408). Inthis
case the flower is called fole’ wraya'li (see Design No. 31).

When I gave a native a pair of scissors and a piece of white paper, and asked him
lo cut out a pattern in the shape of the real flower tdto’, he produced the shape scen
in Fig. 400 (last figure), which has only four petals. This is in accordance with the
representations of the flower in textile work, where the designs always have four or
cight petals. Yet the flower is sometimes shown with a five-petalled corolla.  What
reason the people have for representing it with four or eight petals is not clear to see,
though it is a fact that the Indians, with their finger-nails, improve the shape of the
corollas of flowers. It would seem that five would have been more appropriate, being
the sacred number, but perhaps technical difficulties in rendering it in textile work inter-
fered ; and the number four is also of fundamental significance. On Plate XXITI, Fig, 3,
the flower is represented with four petals, as viewed from the side. On Plate XXITIT, Fig. 4,

Sy permidaiden oF UAarior Sovilamee’s sokd; Medlinkera,
Fig. agi. Huichol Woman and Child wiih the Coaollag of the Flower To00 steck w their Cheelks.

it is represented with eight petals, as viewed from above. In Fig. 8 on the same plate
the same flower is represented with six petals ; in fact, in ear-ornaments it generally
appears with that number. The design is one of the most common on girdles and
pouches, It is also found painted on tobacco-gourds as well as in facial painting.
Any conventionalized representation of the fower is called dolo” sikulami, in textile work
as well as in embroidery or painting.
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A series of conventionalized forms representing the toto” is shown in Fig. 499.  All
are woven or embroidered except the last two. The next to the last design is in
bead-work, and represents the flower in side view. A few of the motives at first sight
appear strange. They represent the flower with two or four pistils. The dots on the
petals, sometimes appearing as rectangles or squares, may symbolize stars (see Design
No. 52). In other cases they are clearly repetitions of toto”. A slight similarity to

B 3¢ 5

Fig. #59. Sorick of Tieo' Desigas.

Oriental designs may suggest some forcign influence; on the other hand, fower designs
are by their nature subject to limitations, so that a certain likeness between the produc-
tions of distant tribes and races must always be expected.

The extensive application of the toto” design exhibits in a characteristic manner
the tendency of the Huichol to give an interpretation to every pattern. The forms
which accompany the flower design are often given interpretations which are incon-
gruous to the explanation of a fllower. Thus we find on an embroidered garment (Fig.
500) the flower toto’, and on each petal the representation of a macaw. In this case
the flower is, on the one hand, the decorative field into which the birds have been fitted,
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while on the other hand it is also conceived of by the natives as a flower. In Fig. 503
the flower toto’ appears surrounded by borings of larvie, although evidently it serves
here merely as the centre of the same type of decorative design as the one illustrated in
Fig, 518, where the whole field is explained as the pod’s eye. Inm still other cases the
hearts of animals, particularly of birds, and the tip of the lion's tail, are represented by
this flower.

Fio, seo.—From embroidery on a woman's tunic. Dhesigm: flower 1680".  On the petals are represented
macaws, The squares in the two lower corners have within them one lange and several
small representations of the 1o, Crosses (see Design No. 56) signify thto”, but also the four
quarters of the world.  Small double water-gourd designs may be observed.  Cat. No.g§§ ;.

Fic. gor.—From a girdle. Design: central band, tito’ and comb (sce Design No. 2); small double
water-gourds may be observed; border, steel for striking fire (see Design No. 3).

Fic. go2.—From a ribbon,  Design: flower ttto” and root of bean-plant {see Design No. 35).  Repeated
from Fig. 471. Cat. No. y§{x.

Fi1G. so3.—From g pouch. Design: flower tito” surrounded by boring larve (see Design No. 30).  The
tite” design, which partly is surrounded by small cross-like tio” designs, is 2¢t in & frame of a
woil's eve (see Design No. 54).  The god's eve again is within the eross-like représentation
of tito’. Round this the larve form a god®s eye.  There should be noted also how the
cross forms a main design of the pouch, dividing it into quadrangles. Repeated from
Fig. 46  Cal. No. t1Hs. 3

Fio. gog.—Froma girdle.  Design: central band, flower tito’.  The small prominence on each side of the
flower makes this design different from the rest.  In a practically identical ribbon, figured
in “Unknown Mexico ™ (by Carl Lumholtz, Scribner’s, Kew York, roez), Vol. 11, page 114,
the flower has only one such prominence, evidently representing the stalk. Compare toto”
design in Fig. 457. In Fig. 5oq4 are also seen small double water-gourds (see Design
Mo, 1); borders, banana (see Design No. 39).  Cat. No. g by

Fic. so5.—Pouch. Design: flower thto® in three forms, scen as the heart, and on cither side of the
roval eagle (sce Design No. 15), near the lower part of the wings as well as above the
heads. For the rest of the designs, see Fig. 430. Repealed in Figs. 430, 442, 530.
Cat. No. 14§+

Fie. sot.—From a girdle. Designs: two forms of the flower t6to” are conspicuous. Further may be
observed cross-like figures representing to’, god's eves (see Design No. 54), ox-horns
(see Design No. 13).  Cat. No. y§ .

Fic. soj.—From a girdle. Design: tdto’.  God's eyes (see Design No. 54) and cross-like figures (16107)
may be observed. Cat. No. {§s.

Fri. go8.—From a pouch. This beautiful pouch has mainly designs of the fower tito’. Tt may be
noticed that cach flower is placed within another more conventionalized representation of it
{a cross, Fig, 499, which, besides in diminutive form, is found in the centre of most of the
fowers). Ewven the litthe rectangular additions above and below are probably extremely
conventionalized forms of this design. The oblique lines crossing cach other on the
entire side of the pouch produce god's eyes (see Design No. 54), one for each flower.  The
several fransverse rows of zigeag lines symbolize squash-vines (see Design No. 34), the
middle row having also the squashes expressed by dets.  On the upper border is freno
(see Design No. gg).  Cat. No. giis-

Fic. so0.—Pouch. Design: main fiebd, fower tito” and comb (see Design No. 2); upper edge, freno (see
Design No. 55). Repeated from Fig. 3og. Cat. No. yifr e

Fic. s1e.—From a ribbon. Design: central band, flower tito”.  Cat. No. t1§;.
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Fia

Fic.

Fie.

Fi.

Fie.
Fie.

Fui.

Fic.

Fre.

FiG.

. g1 —Pouch.  Design: main fiekd, 0", god’s eyes; upper border, squash-vine (see Design No. 34).
Cat. No. 11y

siz.~—Pouch. Design: main field, Qower 100, pod's eves; upper border, freno (see Design No. 55).
L'at. x!}. T!i'ﬁ.

513.—From the end of a man's neckerchief: The numerous cross-like figures between the lions
represent t88o’, which besides is seen in two other forms, one may be observed in the tails
(also called nao'3, see Fig, 412); another one is represented by three very conventionalized
figures on each side, one near the head of the lion, two between the paw of the upper and the
tail of the lower lions. For the interpretation of the rest of the fgures, see Fig. 414,
Repeated from Fig. g14. Cat. No. 3.

s14.—From a girdle. Design: flower tito’.  What is probably ox-horns (see Design No. 13) may
be seen on the border.  Cat. No. 3%

‘16, 515 —From a girdle. Thesign: central band, flower toto” and staff of Grandmother Growth (see

Dhesign No, 6); across the end, freno (see Design No. 55).  Cross-like figurcs, another repre-
sentation of the design, may alse be observed.  Repeated from Fig. 410, Cat. No. ¢f k.

sifi.—From a girdle.  Thesign: two forms of the flower thio”, god's eves in one.  Cat. No. p§§4-

s17.—From a girdle. Design: the flower 140" and an ordinary water-gourd, not a double water-
gourd. On the latter is a rectangular design with cross-arms probably representing the
toto’. Im one of the rectangles shown, the cross-arms are omitted. The diamond in
the rectangle represents the god's eye (see Design No. 54).  The cross in the diamond
represents the fower t61o’.  Cat. No. tiks.

18, —From a pouch, Design: Sower tito’ surrounded by a god’s eye (see Design No. 54).  Cat,
No. 4.

sig.—From a pouch. Design: flower tito”. The cross-like figures, two of them being threefold
representations, denote the same design or the four regions. Possibly the rectangular designs
composing the larva design (at the corners: see Design No. 8) are cach an extremely con-
ventionalized representation of the flower tito” (compare remarks about Fig. 5o8). Re-
peated from Fig, 412, Cat. No. 3y &

s2o.—Pouch. Design: the Aower tdto’ in the form pictured as the royal eagle’s heart, and in the
form represented at either side of the double head, in the upper corners of the main field.
As for the rest of the design, see Fig. 430. Repeated from Figs. 430, 442, 505. Cat. No. v

gsar—Pouch. The tito” design here representing an cagle’s heart is an interesting form clearly
evolved from the one in Fig. 520, Repeated from Fig. 466,
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Figs. sr1-5ar.  Tito’ Designs,
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DESIGN No. 47.—FLOWER TURAGATA. Sce Figs. 523, 523.

I Thizs flower is embroidered in

i' | |l '_.-II
T B Ty red on the shoulder of a man's black
’ SN : e woollen shirt (Fig. 522). The form
i ) nexttoit (Fig. 523) was cut for me

’ = < by an Indian with a pair of scissors
{ —= « | toshow me the shape of the flower.
{/‘L/\ J ) DESIGN No. 48.—FLOWER CORPUS
Fig. iz, Drigs ibewing Fig- sa5. A Paper Cwating repreventing (Huichol, aw'kwai).  See Fig. 3g1.
the Flrmer Uragata the Flswer Uimgasa

E mitaolery,

‘This is a beautiful white flower
which the Mexicans call Corpres. It grows on a small tree, and has a strong, pleasant
odor. It is extensively used at feasts, especially at those introduced by the Church, the
women wearing them on their heads behind the ears, and the men placing them on
their hats.

DESIGN No. 49.—LILY.
See Fig. 524

Fig. g24.—Cat. No. 5.

Fig. 325 Lily Dhnige, Fross psd Sde Views

DESIGN No. 50.—FLOWER TATE' AI'KUTSIL. See Fig. ses.
The name is interesting, as it shows that even flowers are considered mothers.

Fig. vs, Design: The Flower Thte" Ar' st

Ai'kuisi means the drinking-gourd of Grandfather Fire, and refers especially to the votive
bowl filled with a mixture of water and ground hikuli, the form in which this sacred
little cactus is consumed at the feasts.

Frc. g25.—From embroidery on a cotton cloth pouch, Cat. No. r§fy.
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DESIGN No. 51.—MOSS (Huichol, kwai f-:r'_f?\crl'i:l. See Fig. 429.

The literal translation of the Huichol word is “flower of the rock.” The design
is seen in the middle of the upper part of a large pouch, and consists of a series of small
drooping pyramids.

DESIGN No. 52.—THE PLEIADES (Huichal, Seimani'r). See Fips. gaf, 527; also 330, 1.

Fig. zafl, Design: The Phiade
Fic. ga6.—From a girdle. Design: double water-gourd (see Design No. 1) in a god's eve (zee Diesign No.
54). The diminutive squares on the double water-pourd represent the Pleiades (see also
Fig. 527). The same girdle is represented in Figs. 380, xxii, 7. Cat. No. r4i5.

DESIGN No. 53.—LIGHTNING. Sce Fig. 527; also jor.
The design is the same zigzag frequently found at the
ends of girdles, and which may also represent the markings on
serpents (see Design No. 57).
Fic. g27.—From a pouch. Cat. No. y§jya.

DESIGN No. 54.—~GOD'S EYE (Huichel, si"kuwli).

See Figs. ga8-g30; also 376, 377, 380, 385, 3186, 402, 456, 4006,
503, 511, 513, FI”"- Slﬂ'u F!':l"- 534, XXII, T, -t'r i,

In regard to the meaning of this figure, see Part T of | i

= - . - - Sar. _':L_Ji.ll-__ gh

this I'U]umt', P .134' The I:!l::s[;:;r'l is one of those ml::-ﬁt :‘nn:i- If;:p';:_-;ﬁ‘:;T;:P_".:"-Irl ‘;
monly used. Though seldom if ever employed by itself, it

gives character to the ornamentation, in form as well as in symbolic significance.

Flg. st God's Eye Design, Fig grp.  Goall's Eya Dusign.
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Fig. gpe.  Ced's-Eve Design

Fic. e28.—Pouch. Desi god’s eye; in the outer diamond representing the :T[<u|'.- eve is shown the
design of the double water-gound (sec Fig. 360, last designs). There are three repre-
sentations of the god’s eve within its main representation, the entire pouch being divided
by cross lines into a pattern of god's eves.  Cat, No. 1347

F1c. s20.—From a pouch. Design: god’s eye.  Cat. No. 4% a.

Fio. s30.—From a girdle. Design: god's eve, the combination representing at the same time, as usual,

the marking on a serpent’s back (see Design No. 57).  Cat. Now ¢§ &5

DESIGN No. 55.—FREND (Huichol, p."h'cr'rm}.

See Figs. 531-534; also 300, 307, 410, 423, 424, 440, 445, 440, 450, 400, cof, tog, L1, B15.

This design is the conventionalized rendering of the linking of hands as seen from
the side. Tt is termed by the Indians frene or pilia’no; that is, *bridle” (Sp., freno),
because the Mexican bridles have on either side of the bit a figure resembling one of the
scrolls.  The pattern is very frequently seen on borders of pouches and girdles.

Fig. 533 Frene Dasign,
Fic. 531.—From a pouch, Cat. No. 134
Fic. 532.—From a ribbon.  Cat. No. y§§1.

Fig. 13 Frema Dessgn.  Und } ow of Squirral Diesign Ma. 11). 7 iy H )
i Fema n Hrr:u:::éliln_l,-‘: ;-,: ok ||||l'|'\-l'||:lrl aign Nao nl 'I":n_ 5}} me i ElFﬂ]l‘- L“1 'H'ﬂ_ 'I.i-!-!'

Fig. 533 Fromo Duwsign.
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DESIGN No. 56.—THE CROSS,
See Fig. 534; alzo 386, so0; XX, 10, etc.

The cross is the symbol of the four cardinal
points, and there is scarcely any symbuolic object on
which it is not to be found, though in the decoration
of girdles, pouches, and household utensils it is not
very much used. Tts form is generally 4 plain
Greck cross. It has been shown how the flower
toto” (see Design No. 46) is often reproduced as a
Cross.

Fig s Tt |'....-.r Thesign, y e I
Fic. 534.—From a pouch. Cat. No. ¢§§+. e o

DESIGN No. s7.—SERPENT-MARKINGS. See xxu;also Figs. 370-383, efle.

No matter what the markings on girdles may be, the latter are always considered
as serpents, and the ornamentation is interpreted as the markings on the serpent’s skin.
Wristlets and anklets too, as well as hair-ribbons, are viewed as serpents.  On Flate
XXIT are represented a number of designs to illustrate this point.



EXPLANATION OF PLATE XXII
SERFENT-MARKINGS.

Fie. 1.—From a girdle representing the serpent Mimye'lika.  Design: the central zigzag line represents
probably lightning; on each side of it are double water-gourds (see Design No. 1).  The
same girdle is seen in Fig. 378.  Cat. No. I"T‘

Fic. 2. =From a girdle representing the serpent Tate” Ipou.! Design: the central zigzag line represents
probably lightning; on each side of it are double water-gournds (see Design No. 1), The
lateral borders also show double water-gourds (see Fig. 370).  Cat. No. y4iy.

Fig. 3.~—Froma girdle representing the serpent Tate’ Ipou (according to the original label, a rattlesnake).
Design: the central zigzag line reprezents probably lightning; on each side of it are double
water-gourds (see Design No. 1), Cat. No, {1y

Fis. 4.—~From a girdle representing the serpent Tite" fpm:. Design: the central zigeag line represents
probably lightning; on each side of it are double water-gourds (sce Design No. 1).
According to the original label, it scems as if the patterns on either side of the zigzag line
in P xx1, 2-4 and 10, are also viewed as butterflies (sce Design No. 2g).  Cat. No. r.

Figs. 2-4 have, by an oversight, been represented reverse side out.  The front side shows
practically the same designs, but with black and while reversed. The lateral borders of
Fig. 3 show the double water-gourd design as it appears on the reverse side of textiles; see
Figs. 370, 371, 373 The lateral borders of Fig. 4 appear on the front side as longitudinal
zigzag lines.

Fios. 5, 6,—Wristlets in bead-work, each representing a rattlesnake.  Cat. Nos. vy, vz

Fio. 3.—~From a girdle representing a ratilesnake. Design: central band, god's eye (see Design No. 54)
and double water-gourd (see Design No. 1); the squares on some of the double water-gourds
represent the Fleindes (sec Design No. 52).  Double water-gourds are also scen on both
sides of the central band., The same girdle is represented on Fig. 380, and Fig. 526.
Cﬂt. Nﬂ. 'T! l'.

Fiz. 8.—From a ribbon representing the serpent Wiz'ro, the single figures reprezent the comb (see
Design No. 2) and the god's eye (see Design No. 54) with a cress.  Cat. No. 1§ 5.

Fiz. g.—From a hair-ribbon representing the serpent Morea'ka, with vine design.  Cat. No. 1] §3-

Fii. 1o.—From a ribbon representing the serpent Kalala’s, with design of double water-gourd (see Design
No.1). Cal No. 8.

Fig. 11.—From a ribbon representing the serpent Kalala's (according to original label, Wie'ro), with
design of double water-gourd (see Design No. 1), Repeated from Fig. g379.  Cat. No. 1 §4+.

Fiz. 12.—From a hair-ribbon representing a serpent.  The lines represent tracks.  Cat. No. vf§.

Fig. 13.—From a man's woollen shirt. Design: the serpent Aleako’r.  Cat. No. ¢§§s.

Figs. 14=18.—From pouch-ribbons representing the serpent Ui'po.  Cat. Nos. ¢4y, v4ke, 188 18l
i

Fic. 19.—From a pouch-ribhon representing the serpent Ha'tsi. The same rilbon with designs of double
water-gourd (see Design No. 1) is represented on Fig. 382, Cat. No. 1§§,.

Fig. 20.—From a pouch-ribbon representing the serpent Ha'tsi.  Cat. No. 4.

Fio. 21.,—From a pouch-ribbon representing the serpent Kalasi‘kiz, a small snake found in caves and
rocks. The same ribbon is represented on Fig. 381, Cat. No. v§;.

Fi6. 22.—~From a pouch-ribbon representing the serpent Wikora.  Cat. No. 144

¥ See Fart 1 of this volume, p. 81,
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jﬂup North Pacific Expedition,

Pnnr 1.—Traditions of the Chilcotin Indians. By Livingston Farrand. Pp. 1-34.
~ June, 1900. Price, $1.50.
- Part iL.—Cairns of British Cnlumbm and Washington. By Harlan I. Smith and
Gerard Fowke. Pp. 55-75, pll. i-v. January, 1go1. Price, $1.00.
- Parr II1.—Traditions of the Qumault Indians. By Livingston Farrand, assisted by
- W.S5. Kahnweiler. . 77=132. January, rooz. Price, $1.00.
P.u'r N—Ehell—]-!mps of the Lower Fraser River. By Harlan I. Smith. Pp. 133~
192, pll vi, vii, and 51 text figures. March, 1903. Price, $1.00.

- Vol. V. Anthropology (not yet completed).
; jamp North Pacific Expedition.
- Part I.—Kwakiutl Texts. By Franz Boas and George Hunt. Pp. 1-270. January,

ﬁgoz Price, $3.00.
Pm —Kwakiutl Texts By Franz Boas and George Hunt. Pp. 271-402. De-
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