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THE

OF

Joun EveELyN, Efqg;

OHN EVELYN, the author of the

following curious and entertaining work, was

born October the thirty £rft, one thoufand

fix hundred and twenty, at Wotton in Sur-
Iy, the feat of his father Ricaarp Everyn Ef-
quire, delightfully fituated in a winding and well-
watered valley a few miles from Darking. This
family, very ancient and honourable, flourithed
originally in Shropthire ; and was firft fectled at
Wotton, in the reign of Queen ErnizapeTs.
Our author was initiated in the rudiments of li-
terature, at the free-fchool of Lewes in Suffex ;
and was afterwards admitted, as a gentleman com-
moner, at Baliol College, in the univerfity of Ox-

ford, in one thoufand fix hundred and thirty fe-
a 2 ven :
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ven: and having profecuted his academical ftudies
with diligence and applaufe for three years, he re-
moved to the Middle Temple, in order to add a
competent knowledge of the laws of his country
to his former philological acquifitions. On the
eruption of the civil war, he accompanied CHARLES
the firft to Oxford; and there obtained the
king’s permiffion, under his own hand, to travel
into foreign countries, for the improvement and
completion of his education. A thirft of know-
ledge, of every kind, was the ruling paffion of
our author. His mind was not unfurnithed with
{cience, and he was arrived at a proper age to make
travelling an ufeful amufement : it was not, there-
fore, his defign, as it is that of too many of our
young gentry and nobility, merely, in the admi-
rable words of the fatyrift,
to {aunter Europe round,

And gather every vice on chriftian ground,

See every court, hear ev’ry king declare

His royal fenfe of operas and the fair ;

Duncriap, book iv. 311.,

but accurately to obferve the antiquities, arts, re--
ligion, laws, learning, manners and -cuftoms, ofl
every country through which he might happen to:
pafs. An inftance of which diligence and curio-
fity Mr. BoyrLe hath recorded in his works, vo--
lume the fecond, page 206, who received from our
author, whom he confulted on the occafion, a va-
luable and exa& account of the method, by which
the magazines of fnow are preferved in Italy, fou
the ufe of the tables of the great and luxurious:
During his ftay at Rome, he informs us of an in-
cident too remarkable to be omiwsed, as it may

{erve
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ferve to vindicate the memory of an unfortunate
and imprudent man, who, however over-zealous
for the ceremonies of the church, feems to have
bzen falfly accufed of a propenfity to popery. <1
““ was at Rome,” fays our author, ¢ in the com-
“ pany of divers of the Englifh fathers, when the
“ news of Archbifhop Laud’s fufferings, and a
 copy of his fermon, came thither. They read
““ the fermon, and commented upon it, with no
¢ {mall fatisfaction and contempt; and looked on
“ him, as one that was a great enemy to them,
¢ and ftood in their way, whilft one of the black-
“ eft crimes imputed to him, was, his being po-
¢¢ pithly affeéted.”

Our author’s early affection to and fkill in the
fine arts, appeared during his travels ; for we find
“that he delineated on the fpot, the profpeéts of
feveral remarkable places that lie betwixt Rome
and Naples ; more particularly, ¢ The three Ta-
“ vernsorthe Forum of Apprus,” mentionedin the
twenty eighth chapter of the Acts; ¢ The Pro-
“ montory of Anxur; A Profpet of Naples
- from Mount Vefuvius ; A Profpe@ of Vefuvi-
*“ us, as it appears towards Naples; The mouth
“ of Mount Vefuvius:” all thefe were en-
graved from our author’s fketches by Hoareg, an
artift of character at that time. = ArchiteGture,
Painting and Sculpture, he particularly ftudied,
CON AMORE, as the Italians fpeak ; and he feems
to have contraéted an acquaintance with thofe per-
fons, who were moft eminent in each branch of
thefe arts, which conftitute the chief ornaments of
human life. NanTruir, the famous French en-
- graver, feems to have been his particular favourite ;

43 Whﬂ';
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who, befides drawing a portrait of him in black
and white with Indian ink, engraved a print of
him in M,pc,L, mentioned in the catalogue of his
works publifhed by FLorenT LE ComTE, in his
Cabinet des fingularites d’ architefture, peinture,
{culpture, et graveure, in three volumes, oftavo,
printed at Brufilels in m,pcc,11, under the follow-
ing title : ¢ Yvelin, dit le petit milord Anglois,
‘“ ou le portrait grec; parcequ’il y a du grec au
¢ bas: ou eft ecrit aufli, meliora retinete. The
Greek fentence is taken from IsocrAaTES’s ora-
tion to Nicocles: BovAov Tas eixovas, Tys opeTrg
UTOUMNLEL JLAANCY, 3 TOU OWUATO; RATAAITEW.
Let your pictures rather preferve the memory of
your virtues, than of your perfon.

Mr. EveLynN returned to Paris, in one thou-
fand {ix hundred and forty feven; and having let-
ters recommendatory to Sir RicuArRD BrownTE,
his majefty’s minifter there, hemade his addreffes to
his only daughter M ary,whom he foon after mar-
ried, and by whom he became poflefied of Sayes-
Court near Deptford in Kent, where he refided af-
ter he returned to England, which happened about
‘one thoufand fix hundred and fifty one ; {o that he
fpent the greateft part of feven years, being fome-.
times in England, in his travels. To this lady,
the charaéter of the celebrated Aspasia might be
applied: fhe was =xaAn xai gogn ¢ both beau-
¢ tiful and wife ; ”? and added to her natural and
acquired abilities, a gentle and tender temper.

SomeTime before this 'period he had com-
menced author; and the following pieces feem to
be the firft productionsof hispen: ¢ Of Liberty
¢ and Servitude, 12mo. M,DC,XLIX,” tranflated
from the French, I am inclined to believe from

| STEPHEN
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STEpHEN DE LA BozrTre, the intimate friend of
MonTacNE: ‘¢ A Charater of England, as it
<« was lately prefented to a Nobleman of France,
¢« with Refletions on Gallus Caftratus, ™M,pc,LI.
¢« The State of France, 8vo. m,bc,LiI. An
« Effay on the firft book of LucreTrus, inter-
« preted and made into englith verfe, 8vo.
¢« m,pc,Lvi.” This tranflation was decorated by a
frontifpiece, defigned by his ingenious lady Mrs.
Mary EveLyn , and by a panegyrical copy of
verfes by Mr. WaLLER ; in which, after he has
obferved that ¢ we had now tranflations of almoft
¢« all the claffics, but that LucrEeTius feemed
“¢ too difficult to be happily rendered into englifh,”
he concludes as follows ;

Lucretius, like a fort, did ftand

Untouched, ’till your victorious hand

Did from his head this garland bear,

‘Which now upon your own you wear :

A garland, made of fuch new bays,

And fought in fuch untrodden ways,

As no man’s temples e’er did crown,
~ Save this great author’s and your own ! -
which conclufion alludes to thofe lines of LucrE-~
Tius himfelf ;
juvatque novos decerpere flores,
Unde prius nulli velarint tempora mufz.

To thefe tranflations he added, the year fol-
lowing, two others of utility to the public, which
he feems always principally to have confulted:
One was intitled, ¢ The French Gardener; in-
¢ ftructing how to cultivate all forts of fruit-trees
- ¢ and herbs, for the garden. -London m,Dc,LVIII.
a4 & §vo.™
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“ 8vo.” The other, « The Golden book of St.
¢¢ Chryfoftem, concerning the Educatmn of Chil-
‘¢ dren. London M,pc,L1X. 12mo0.’

Tue confufions and tumults of the civil war,
{o unpropitious to every mufe, confined our author
toa clofe retirement at his elegant feat of Sayes-
court. Difgufted with the melancholy view of
public affairs, it was about this time he formed a
project for-a fociety of learned men ; which, be-
caufe it exhibits an agreeable portrait of hls phi-
lofophic and contemplative mind, is here :nﬁ:rttd
at large. It is addrefled to the honourable Mr.
ROBIRT Bovie, that other ornament of his age
and nation.
¥ ¢ ] propofe the purchafling of thirty or forty
acres of land, in fome healthy place, not above
¢« twenty five miles from London ; of which a
¢« good part thould be tall wood, and the reft up-
¢ Jand paftures, or downs fwe&tly irrigated.  If
¢¢ there were not already a houfe, which might be
¢« converted, &c. we would erect, upon the moft
¢« convenient fite of this, near the wood, our
‘¢ building, viz. one handfome pavillion, con-
taining a refectory, library, withdrawing-room,
““ and a clofet; this the firft ftory: for we fup-
<« pofe the kitchen, larders, cellars and offices,
. ¢¢ to be contrived in the half ftory under ground.
¢ In the fecond fhould be a fair lodging chamber,
<« a pallet-room, a gallery and a clofet ; all which
¢ fhould be well and very nobly furnifhed, for
¢ any worthy perfon that might defire to ftay any

(24

L 14

* Bovirze’s Works, Vol. z, p. 398.
¢ time,
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time, and for the reputation of the college :
the half ftory above, for fervants, wardrobes,
and like conveniences. To the entry fore front
of this court, and at the other back front, a
plot walled in, of a competent fquare for the
common feraglio, difpofed intoa garden; or it
might be only carpet, kept curioufly, and to
{ferve for bowls, walking, or other recreations,
&c. if the company pleafe. Oppofite to the
houfe, towards the wood, fhould be eretted a
pretty chapel ; and, at equal diftances, even
within the flanking walls of the fquare, fix a-
partments or cells for the members of the foci-
ety, and not contiguous to the pavillion ; each
whereof fhould contain a {mall bed-chamber,
an outward room, a clofet, and a private gar-
den, fomewhat after the manner of the Carthu-
fians. ‘There fhould likewife be an elaboratory,
with a repofitory for rarities and things of na-
ture 3 an aviary, dove-houfe, phyfic-garden,
kitchen-garden, and a plantation of orchard-
fruit, &c. all uniform buildings, butof fingle
ftories, or a little elevated. At convenient di-
ftance, towards the olitory garden, fhould be
a ftable for two or three horfes, and a lodging
for a fervant or two. Laftly, a garden-houie
and confervatory for tender plants. The efti-
mate amounts thus : the pavillion, four hundred
pounds; the chapel, one hundred and fifty
pounds; apartments, walls, and outhoufing,
fix hundred pounds; the purchafe of the fee
for thirty acres, at fifteen pounds per acre, eigh-
teen years purchafe, four hundred pounds : the
total, fifteen hundred and fifty pounds ; fixteen

¢¢ hundred
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¢ hundred pounds will be the utmoft. Three of the:
¢ cells or apartments, that is, one moiety with
¢ the appurtenances, fhall be at the difpofal of!
< one of the founders, and the other half at the:
¢ others. If I and my wife take up two apart--
« ments (for we are to be decently afunder how-
«ever I ftipulate, and her inclination will greatly
¢ fuit with it) that fhall be no impediment to the:
¢ fociety, but a confiderable advantage to the
¢ occonomic part; a third thall be for fome wor-
< thy perfon: and to facilitate the reft, I offer to
¢ furnith the whole pavillion compleatly, to the
< value of five hundred pounds, in goods and
¢« moveables, if need be for feven years, till there
< fhall be a public ftock, &c. There fhall be
¢¢ maintained at the public charge, only a chap-
s« lain well qualified ; an antient woman to drefs
¢ the meat, wafh, and do all fuch offices ; a man
¢« to buy provifion, keep the garden, horfes, &c.
«« a boy to affift him, and ferve within. At one
<« meal a day, of two dithes only, unlefs fome
¢ lirtle extraordinary upon particular days or oc-
¢ cafions (then never exceeding three) of plain
<« and wholefome meat ; a fmall refection at night ;
“ wine, beer, fugar, fpice, bread, fith, towl,
¢« candles, foap, oats, hay, fuel, &c. at four
<« pounds per week ; two hundred pounds per
¢« annum: wages, fifteen pounds; keeping the
¢t gardens, twenty pounds; the chaplain twenty
¢« pounds per annum. Laid up in the treafury
<< one hundred and forty five pounds, to 'be em-
« ployed for books, inftruments, drugs, trials,
#¢&c. The total four hundred pounds a year,
' ““ comprehending
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JOHN EVELYN, Elg; x1

comprehending the keeping of two horfes for
the chariot, or the faddle, and two kine. So
that two hundred pounds per annum, will be
the utmoft that the founders fhall be at to main-
tain the whole fociety, confifting of nine per-
fons (the fervants inciuded;) though there
fhould no others join capable to alleviate the
expence : but, if any of thofe who defire tobe
of the fociety, be fo well qualified as to {up-
port their own particulars, and allow for their
proportion, it will yet much diminifh the
charge ; and of fuch there cannot want fome
at all times, as the apartments are empty. If
cither of the founders thinks expedient to alter
his condition, or that any thing do HUMANT-
TUS CONTINGERE 3 he may refign to another,
or fell to his colleague, and difpofe of it as he
pleafes 5 yet fo as it ftill continue the inftitution.
Orpers. At fix in fummer, prayers in the
chapel.  To ftudy ’till half -an hour after ele-
ven. Dinnerin the refe€tory till one. Retire
till four. Then call to converfation (if the
weather invite) abroad, elfe in the refetory.
This never omitted but in cafe of ficknefs.
Prayers at feven. To bed at nine. In the
winter the fame ; with fome abatements for the
hours, becaufe the nights are tedious, and the
evening’s converfation more agreeable. This
in the refeory. All play interdicted, fans
bowls, chefs, &c. Everyone to cultivare ‘his
own garden. One ‘month in “fpring, a courfe
in the elaboratory on vegetables, &c. In the
winter, a month on other experiments. Every

¢ man
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¢ man to have a key of the elaboratory, pavillion,
¢ library, repofitory, &c. Weekly faft. Com-
‘¢ munion once every fortnight, or month at leaft.
¢ No ftranger eafily admitted to vifit any of the
¢ fociety, but upon certain days weekly ; and
“ that only after dinner. Any of the fociety
““ may have his commons to his apartment, if he
¢ will not meet in the refectory ; fo it be not a-
“ bove twice a week. Every Thurfday fhall be
““ a mufic meeting at converfation hours. Every
¢ perfon of the fociety fhall render fome public
¢ account ‘of his ftudies weekly, if thought fit ;
¢ and efpecially, fhall be recommended the pro-
‘““ motion of experimental knowledge, as the
¢ principal end of the inftitution. There fhall
¢ be a decent habit and uniform ufed in the col-
¢ lege. One month in the year may be fpent in
¢ London, or any of the univerfities ; or in a
¢ perambulation for the public benefit, &c. with
¢ what other orders fhall be thought conveni-
Fe SEnE. S

Tue moment any profpet appeared of the ex-
lled king’s reftoration, our author, like a good
patriot, quitted philofophy for politics ; and, at a
very important juncture, publithed a pamphlet of
great {pirit, an account of which we fhall give in
the words of the authors of Biocrapruia Bri-
TANNICA.

“ THE conduct of Mr. EverLyN in this cri-
~ ¢ tical year, M,bc,L1x, which was in truth the
““ moft active in his whole life, is hardly taken
¢ notice of by any of thofe who have undertaken
“ to preferve his memoirs ; and, thercfore,

14 we
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we will endeavour to give the reader as much

light into it as poffible. After the death of
OrtveERr, and the depofition of RicHARD
CrOMWELL, there were many of the comman-
ders in the army that fhewed an inclination to
reconcile themfelves to the king; which dif-
pofition of theirs .was very much encouraged,
by fuch as had his Majeity’s intereft truly at
heart. Among thefe, Mr. EveLyn had a
particular eye upon Colonel HerpErT MoOR-
LEY,* an old experienced officer in the parlia-
ment army, who had two ftout regiments en-
tirely at his devotion, was very much efteemed
by his party, and had the general reputation of

eing a perfon of great probity and honour.
It was a very dangerous ftep as things then-
ftood, to make any advances to one in his fitu-
ation; yet Mr. EvELywn, confidering how
much it might be in that gentleman’s power
to facilitate the king’s return, fairly ventured
his life, by advifing the Colonel freely to make
his peace with and enter into the fervice of the
king. The Colonel, as might well be expected,
acted coldly and cautioufly at firft ; but at lait
accepted Mr. EveLyn’s offer, and defired him
to make ufe of his intereft to procure a pardon
for himfelf, and fome of his relations and
friends whom he named ; promifing, in return,
to give all the affiftance in his power to the

* Baker's Chronicle with Additions. London m,pc,xcvr.

folio, p. 661.

¢ royal
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royal caufe. At the fame time that Mr. Eve-
LyN carried on this dangerous intercourfe with
Colonel Morrey, he formed a refolution of |
publifhingfomething that might take off the edge
of that inveteracy, exprefled by thofe who had
been deepeft in the parliament’s intereft, againit
fuch as had always adhered to the lcm ; and
with this view he wrote a {mall treatlfe which
had the defired effe¢t, and was fo generally
well received, that it ran through three im-
preflions that year:" the title of this piece
was,”* An apology for the royal party, writ-

ten in a letter to a perfon of the late council of
ftate ; with a touch at the pretended plea of the
army. London, Mm,pc,Lix. in two fheets in,

4t0.
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“ Bur while Mr. EverLyn, and other gen-
tlemen of his {entiments, were thus employed, .
thofe of the contrary party were not idle; and
amongft thefe one MarcHMONT NEEDHAM,
who firft wrote with great bitternefs for the
king againft the parliament, and afterwards
with equal acrimony for the parliament a-.
gainft the king, was induced to pen that piece.
mentioned in the text, which was defervedly.
reckoned one of the moft artful and dangerous.
contrivances, for impeding that healing {pirit
which began now to fpread itfelf through the
nation ; and with that view was handed to the
prefs by Prarse-Gop-BaresoNE, oneof the
fierceft zealots in thofe times; the title of

* Ara. Oxon. Vol. 1. col. g4z.

¢ which
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which at large runs thus,”® News from Bruf-

fells ; in a letter from anear attendant on his ma-
jefty’s perfon, to a perion of honour here, dated
March 1oth, m,pc,Lix. ¢ The defign of this
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pretended letter, was to reprefent the character
of king Cuarrgs the fecond in as bad a light
as poflible, in order to deftroy the favourable
impreflions that many had received of his na-
tural inclination to mildnefs and clemency. All
the king’s friends were extremely alarmed at this
attempt, and faw plainly that it would be at-
tended with moft pernicious confequences : but
Mr. Eviryn, who had as quick a forefight as
any of them, refolved to lofe no time in fur-
nithing an antidote againit this poifon; and
with great diligence and dexterity fent abroad,
ina week’s time, a compleat anfwer, which bore
the following title,” The late news or meflage

from Bruffells unmafked. London, Mm,Dc,LIX.

4t0.
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“ This was certainly a very feafonable and a
very important fervice; which, for his own
fafety, our author managed with fuch fecrecy,
that hardly any body knew from whom this
pamphlet came. But how much foever he had
reafon to be pleafed with the fuccefs of his pen
upon this occafion, he could not help being
extremely mortified at the change he percejved
in his friend Colonel MorLEeY’s behaviour,
who of a fudden grew very filent and referved,
and at length plainly avoided any private con-

* Ksenner's Hiftorical Regifter, p. 117.

¢ verfation
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¢ verfation with Mr. Everyn. In this fituation
¢ our author had the courage to write him an ex-
¢ poftulatory letter, which was in effect putting
¢ his life into his hands; and yet even this failed
of procuring him the fatisfaction he expected :
however, he felt no inconvenience from it; for
this alteration in Colonel MorrEY’s counte-
nance towards him, was not at all the effeéts of
any change in his difpofition, but arofe from
his having entered into new engagements for
¢¢ the king’s fervice wich Sir ANTHONY ASHLEY
‘“ CoorEeRr, and General Monk ;* who had tied
¢ him down to fuch abfolute fecrecy, that he was
“ not able, at that juncture, to give Mr., EvE-
“ Ly~ any hint that might make him eafy : but
¢ by degrees thefe clouds were difpelled ; and he
 {aw plainly enough from the Colonel’s public
“ behaviour, that he had no reafon to apprehend
““ any mifchief from the confidence he had repofed
< in him.”

Havine been gracioufly and gratefully received
by the king at his return, he was chofen by his
majefty to draw up < A Narrative of a difpute and
““ quarrel for precedence, that happened between
¢ the Spanith and French ambafiadors,” which
had like to have been attended with troublefome
conlequences. In the year m,pc,Lx1. our author
produced four piecesmore: ¢ A Penegyric at his
‘¢ Majeity King CHarLEs the fecond his Corona-

[ 14
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* Baker’s Chron. continued by E. Phillips, London,
M,DC,LXXIv. fol. p. 722.

¢ tion,
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“ tion, London, folio, Mm,pc,Lx1; Inftructions
“ concerning the erecting of a Library, tranflated
“ from GaBrIEL NanDE, with fome improve-
“ ments, London, M,pc,Lxr 8vo; Fumifus-
 gium, or the inconveniences of the air and the
““ fmoke of London diffipated, M,DC,LXI. 4tO;
‘“ Tyrannus, or the Mode; in a difcourfe of
 fumptuary laws, London, m,pc,Lx1. 8vo.”

IT was about the end of the fucceeding year,
that the king eftablithed the RovaL SocizTy,
and nominated our author as well qualified to be
one of its firft fellows and council; having juft
before publithed his “ SCULPTURA, ~ or
“ Hiftory of Cuavrcocrapruy,” which needs
no introductory panegyric to recommend it to the
reader. When the nation engaged in the Dutch
war M,pc,Lx1v, Mr. Everyn was appointed
one of the commiffioners, to infpect and relieve the
fick' and wounded, having the ports between Do-
ver and Portfmouth in his department.

THe rifing fame of the Rovar SocteTy was
not a little augmented by our author’s publication
of that excellent and elegant difcourte, entitled,
“ Sylva; or a difcourfe of Foreft-trees, and the
“ Propagation of Timber in his Majefty’s Do-
“ minions; as it was delivered in the Royal
“ Society the 15th Ofober wm,pc,Lx1r. &c.”
This performance I am inclined to think the moft
valuable one that has flowed from our author’s

en: it ‘was received with great applaufe, and
as ftill continued to preferve its reputation ; for
it has paffed through five editions in folio, the
laft of which appeared in M,pcc,xx1x. It is no
' exaggeration
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exaggeration to fay, it equals, if not furpaffes,
the works of Cato and CoLruMELL A, and
even VARRO :

Et dubitant homines {erere, atque impendere

curam. VirciL.
And can the {fwains ftill doubt ; and ftill forbear,
To plant, to fet, to cultivate with care ?

As a diligent perufal of this ufeful treatife would
animate our gentry, and fupine nobility, to im-
prove their eftates, by the unfailing methods there
recommended ; fo an attentive {tudy of our au-
thor’s next work, might, perhaps, contribute to
put a ftop to the difproportioned and deformed
edifices fo prevailing at prefent, underthe names
of Goruic and Cuinese. This evidence of
our author’s jufter tafte is entitled, ¢ A Parallel
¢« of the ancient architeCture with the modern
“ in a collettion of ten principal authors who

have written upon the five orders: From the
French of RoLanp FrearT, Sieur de Cambray.
To which is added, an account of Architets and
Architecture, in an Hiftorical and Etymologi-

cal Explanation of certain Terms particularly
affeCtted by Architects. By Joun EvELvn.

¢« F.R.S. London, Mm,pc,Lxiv.” Architec-
ture, one of the nobleft offsprings of judgment
and fancy, feems to have been the peculiar ftudy
and delight of this learned family of EveLyw ;
as an inftance of which the following anecdotes
may be produced, which will not prove unaccep-
table to an inquifitive reader. AvBREY in his
SurRrY, VYol. 4, p. 66, informs us, that ¢ Lord

¢« Aylestord
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“ Aylesford is Lord of the manor of Albury,
“ who has pulled down great part of the old
‘“ buildings ; ” to which text this note of
J. EveLvnisfubjoined: < My kinfman, Capt.
“ GeorGe EveLyn, who had been a great
““ traveller, built the great dining-room and
“ apartment for Mr. Henry Howarp, after-
¢ wards Duke of Norfolk, in order to a noble
“ palace, &c. But the Duke, growing diffolute,
““ negleCted this defign, and all other honourable
“ things. His grandfather, who purchafed Al-
““ bury, would have fold any eftate he had in
““ England (Arundel excepted) before he would
““ have parted with this his darling villa, as I
““ can fhew you in that brave perfon’s letter to
“ me from Padua. J. E.” i. e, Joun EveLyx.
And again, page 68, on ALBUurY we find another
note, by Jounx Everyn. ¢ This invention, of
¢ levelling the hills by wathing down the fands,
““ was not found out by Mr. Czarres Howarbp,
“ but thewed him by Captain Georce Everyn
“ (a kinfman of mine) who took away a great
““ hill of fand at Wotton, which made that
“ large fquare for the garden there. J. E.”

Tris fame year alio our indefatigable writer,
ever intent on the public good, publifhed two
treatifes more : ¢ Mogeior T35 'Avouias ; that 18,
““ Another part of the myftery of Jefuitifm, or
““ the new herefy of the jefuits ; publicly main-
““ tained at Paris in the College of Clermont, the
 twelfth of December, m,pc,rLx1. This is
the only piece of a controverfial turn, I can find
among Mr. EveLyn’s productions. The nexr

b s performance
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performance was intitled, ¢ Kalendarium Hor-
‘“ tenfe ; or the Gardener’s Almanack, direting
¢ what he is to do monthly throughout the year,
¢« and what fruits and flowers are in prime, 8vo.
¢ T.ondon, M,pc,Lx1v.” The third edition of
this work was dedicated to Mr. CowrLey, with
whom our author maintained a long and inviolable
friendthip; a friendfhip that reflected equal ho-
nour on both. As a proof of its warmth and
fincerity, 1 cannot forbear the pleafure of trani-
cribing the following effay of CowrLey addreffed
to Mr. EvELyN :

For ftill I'love thelanguage of his heart. Pork.

¢« I neveR had any other defire fo ftrong, and

¢ {o like to covetoufnefs, as that one which I have
“«¢ had always, that I might be mafter at laft of a
¢ {mall houfeand large garden, with very mode-
¢ rate conveniencies joined to them ; and there de-
¢ dicate the remainder of my life, to the culture of
¢« them, and the ftudy of nature. ——— But
¢¢ feveral accidents of my ill fortune have
<« difappointed me hitherto, and do ftill, of that
¢ felicity : for though I have made the firlt and
<¢ hardeft ftep to it, by abandoning all ambitions
<« and hopes in this world, and by retiring from
<t the noife of all bufinefs, and almoft company ;
¢ yet [ ftick ftill in the inn of a’hired houfe and
“ gardens, among weeds and rubbifh, and
¢« without that pleafantelt work of human in-
¢ duftry, the improvement of fomething which
¢« we call (not very properly, but yet we call) our
¢« own. I am gone out from Sodom; but I
“am
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am not yet arrived at my little Zoar. O let
me efcape thither (is it not a little one ?) and
my foul fhall live! I do not look back yet;
but I have been forced to ftop, and make too
many halts. You may wonder, Sir, for this
feems a little too extravagant and pindarical
for profe, what I mean by all this preface :
it is to let you know, that though I have mif-
fed, like a chymift, my great end, yet I ac-
count my affections and endeavours well reward-
ed by fomething that I have met with by
the bye; which is, that they have procured me
fome part in your kindnefs and efteem, and
thereby the honour of having my name fo
advantageoufly recommended to pofterity, by
the epiftle you are pleafed to prefix to the moft
ufeful book that has been written in that kind,
and which is to laft as long as months and
years. Among many other arts and excelleén-
cies which you enjoy, I am glad to find this
favourite of mine the moft predominant; that
you chufe this for your wife, though you
have hundreds of other arts for your concu-
bines : though you know them, and beget fons
upon  them all, to whichyou are rich enough
to allow great legacies; yet the iffue of this
feems to be defigned by you to the main of

the eftate ; you have taken moft pleafure 'in

it, and beftowed moft charges upon its edu-
cuation ; and I doubt not to fee that Book,
which you are pleafed to promife to the world,
and of which you have given us a large ear-

bz “ nelt
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- ¢ peft in your Kalender, as accomplithed as any
- ¢ thing can be expected, from an extraordinary
¢ wit and no ordinary expences, and a long ex-
< perience. 1 know no body that poffefles more
¢¢ private happinefs than you do in your garden ;
¢ and yet no man who makes his happinefs more
¢ public, by a free communication of the art
¢ and knowledge of it to others. _All that I
¢« myfelf am able yet to do, is gnly to recom-
¢ mend to mankind the fearch aofg'that felicity,
“ which you inftrut them how to find and
¢¢ to enjoy.

¢ Happy art thou, whom Gop does blefs
¢ With the full choice of thine own happinefs ;
¢ And happier yet, becaufe thou’rt bleft,
. ¢ With prudence how to chufe the beft.
¢ In books and gardens thou haft plac’d aright,
¢¢ (Things which thou well do’ft underftand,
¢ And both do’ft make with thy laboroius hand,)
¢ Thy noble, innocent delight:
¢ And in thy virtuous wife, where thou again do’f}
‘“ meet
‘“ Both pleafures more refin’d and fweet ;
¢ The faireft garden in her looks,
“ And in her mind the wifeft books.
*¢Oh, who would change thefe foft, yet folid joys,
‘“ For empty fhews, and fenfelefs noife ;
““ And all which rank ambition breeds,
8¢ Which feem fuch beauteous flowers, and are fuch
£¢ pois’nous weeds 7

AsouT
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Apour this time the Univerfity of Oxford
received a noble and lafting teftimony of Mr.
“EverLvn’s gratitude to the place of his educa-
tion: for it was he who prevailed on Lord
Howarp, afterwards Earl of Norwich, and, on
the death of his brother, Duke of Norfolk, to
beftow on that Univerfity, the invaluable col-
~ le¢tion of hiftorical marbles, which had been
brought chiefly from the ifland of Pharos; and
- which contain many curious and authentic infcrip-
tions relative to the ftate of Athens, and expla-
natory of feveral circumftances in the hiftory of
Greece.

TuEsE authentic monuments, celebrated through-
out Europe, the delight and admiration of all
learned travellers, have been very lately removed
by an order of the Univerfity into one of the pub-
lic {chools, and are there ranged in regular or-
der and well preferved. The repofitory is mark-
ed over the door, MuseuM ARUNDELIANUM.
Lord Howarp was alfo ftrongly importuned by
Mr. Everyn to fend to Oxford an exquifite
ftatue of Minerva; but his fudden death pre-
vented its removal from Arundel Houfe in the
Strand.

THe nineteenth publication of our author,
was thus entituled : . ““ The Hiftory of the three
¢ late famous Impoftors, viz. Padre Ottoma-
“ no, pretended fon and heir to the late Grand
“ Signior ; Mahomet Bei, a pretended prince
*“ of the Ottoman family ; and Sabbatai Levi,

ol

* the fuppofed Mefliah of the Jews; in the year
b4 T S M.opoEEVI,
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“ M,pe,LxvI: with a brief account of the
¢ ground and occafion of the prefent war be-
- ¢ tween the Turk and the Venetian, 8vo. Lon-
“ don, Mypc,LxvIIr.” Thefe little hiftories
abound with curious facs ; many of which Mr.
EverLy~ fays he reccived from the mouth of a
Perfian ftranger of quality, who had lately re-
fided in London. It is worthy notice, that this
agreeable piece was highly commended in the
Acta Erupitorum Lripsiensivm, A. D.
M,Dc,XC. p. 605. with this very remarkable
circumftance, *“that the pretended Mahomet
- ““ Bel was at that very juntture in the city of
«ke Leiphie ” :
. Tue fucceeding fummer Mr. EveLyn made
a_journey to Oxford ; and was honoured, by the
~ Univerfity, with the degree of Doctor of Civil
Law, as a teflimony of their gratitude for the
favours beftowed on them by his interceflion, as
well as becaufe he reflected fame on the Univerfity
_itfelf from having received his education at Baliol
College. |
" Tae hiftory of the life of a man of learning,
muft neceffarily be in a great meafure the hiftory
of his works, the time, and the occafion of their
feveral publications. Sir GeorGe MACKENZIF,
an admired eflay-writer of that age, having
written ““ A panegyric on folitude ;” our author,
by way of antidote, publithed a piece entitled,
¢ Public Employment and an Active Life, pre-
¢ ferred to Solitude:™” and foon after, he gave
the public, “ An Idea of the Perfeétion of Paint-
““ ing,
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¢ ing, demonftrated from the principles of Art,
« and by examples conformable to the obferva-
" %< tions which Pliny and Quintilian have made
«« on the moft celebrated antient Painters. From
e the French of Roranp FrearT, §vo. London
¢ m,pc,LxvIIL.” An elegant tafte, and a per-
fect knowledge of this fine art, reign throughout
this entertaining little treatife, which amply de-
ferves * a new edition as it i now become {carce.
And this is a proper place to add, that our au-
“thor not only underftood the arts of Painting and
Sculpture himfelf, ‘but warmly patronized their
moft eminent profeflors. GrsBons, the carver,
was by him recommended to CHARLEs the
fecond: and HoLrar, from the following ac-
count of his works, feems to have lived fome
‘time with our Author at Wotton; as feveral of
the profpets, enumerated in the catalogue here
inferted, lie in the neighbourhood of Wotton.

Amonc the — ¢ Profpectus aliquot locorum
<< in diverfis provinciis jacentium, a W. HoLLar
<« Bohemo delineat. et aqua forti zri iniculpt.
« A.D. m,pc,xLirr. Londini” —are the follow-
ing Englith views : - |

1. Lonpox, from the top of Arundel houfe.

2. Hascoms-HiLL in Surry. | '

3. WesTon Place in Surry.

* A correft edition of this book, ofthe fame fize with ‘this
edition of the Hiftory of CuarcocraruY, is preparing for
the prefs : to which will be added, a New Pryrace.

4. THE
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4. THE Ruins of Bramber-Caftle in Suffex.

5 Avia Domils Arundeliane Londini fep:
tentrion: verfus.

6. Eapem, Merid: verfus.

7- THETFORD Abbey.

8. NEwark Abbey, in Surry.

9. BRAMBER-CAsSTLE.

10. ANOTHER view of Ruins of the fame,
“11. ANOTHER of the fame,

- 12. Quinsoro’ Caftle in the Ifle of Sheepey..

ENcLisH views in — < Amceniffimi aliquot lo-
¢ worum in diverfis provinciis jacentium prof-
¢ pettus, a W. Horrar. delin. et infculpt:
“ Londin. M,pc,xLI11, et xL1V.”

1. Lonpon. Moft beautiful perfpective.

2. WHITEHALL, with Lambeth in diftant
‘profpect. |

3. ToTHiLL-FIELDS, with London and Weft-
minfter at a Diftance.

4. WINDSOR.

5. ALDBURY in Surry. *

6. ANOTHER view of the fame,

7. ANOTHER of the fame. _

8. AnoTHiErR of the fame, with a diftant
view of Shire.

. 9- Avoruzr of the fame, with the fteeple of
Shire. : |
__ll_—i—m—___—

* Mr. W. HoLLar has etched twelve different views of this
place, fo very rare, that none but the oppofite one (viz.N°,
" 5.) could be procured, &c, AUBREY’s Surry, v. 4, p. 66.

10. ANOTHER.
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10. AvoTHER of the fame,

Tue reft are chiefly German profpects.

Horrar has engraved fome views in a blacker
manner than we commonly find in his pieces,
which are admirable. Profpet. &c. Colonize
M,DC,XXXV.

Kinc CuarLes the fecond refolving to erect
a board of trade, thought he could not fix on a
properer perfon for one of its firft members than
.R/Ir. EveLyn. How well he was qualified for
‘ this commiffion, appears by a treatife he publifthed
foon after his nomination, entitled ; ¢¢ Navigation
¢ and Commerce, their original and progrefs,
¢ 8vo. M,dc,LxX1V ;" which judges of commer-

cial matters have pronounced to conrain, in a very
{mall compafs, the moft material points in that
fubject of fuch importance to an Englifhman.

THe Rovar SocieTy having ordered in ong
of their affemblies, in M,pc,Lxxv, that every
member fhould pronounce a difcourfe on fome
fubje& of experimental philofophy, Mr. EveLyn
_prefented them with atreatifeentitled, “ TErRr A3
¢¢ a philofophical difcourfe of Earth, relating to
- ¢ the culture and improvement of it for vegeta-
¢ tion, and the propagation of plants;” which
was received with the applaufe due to its exactnefs
and utility.

Vortaire has fenfibly remarked, that © the
<« greateft-geniufles have always appeared either be-
¢« fore Academies or Societies, or independently of
¢« them. Homer and Puipras, SopHocLEs and
§¢ APELLES, VIRGIL and VITRUVIUS, ARIOSTO

and
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« and Micuarr ANGELO, were never of any A.
¢« cademy ; and NewTon was not indebted to th
< Royal Society for any of his difcoveries in Optics:
¢« Gravitation, Fluxions or Chronology. Wha
¢ purpofe or end, therefore, do Academies an:
¢« fwer ? or what is their chief utility ? Whyj
¢ to_cherifh, to keep alive, and to diffufe thof
¢ lights, which thefe great Geniufes have en
-kindled.” |

Tue winter of M,DC,LXXX11T; being memo-
rably fevere, the fine plantations of our author
at Sayes Court fuffered irreparable damage; ofi
which he gave a philofophical and pathetical
“account to the RovaL SOoCIETY, the fucceeding
{pring. - ¢ This garden was exquifite,” fayss
Mr. NortTH, * ¢ being moft tofcarefque ; and,,
<« a5 it were, an exemplar of his book of foreft
« trees.””  But -the Czar of Mufcovy, who
“afterwards refided in this houfe of Mr. Eve--
LvN, to be near Deptford-Yard, committed al--
moft as great devaftations on his delicious garden,,

as this lamentable froft,
ArTer King James afcended the throne,,

we find our author in December M,pDC,LXXXV,T:
appeinted, with the Lord Vifcount TrivroT, and|
Colonel RoserT Puirrres, one of the com--
miffioners for executing the great office of Lord
Privy Seal, - in the abfence of Henry Earl of

|

£

[

* Lire of Lord Keeper GuiLForp. p. 280.
1 Biocraruia BriTaynia. p. 1864.

CLARENDON, |
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‘LagENDON, Lord Lieutenant of Ireland ; which’
e held till March 11, M™M,pc,LxxxvI, when-
he King was pleafed to appoint Henry Baron
\runpir of Wardour Lord Privy Seal.- He
grote nothing during this reign. _ _

ArTeR the revolution, he was made treafurer of
sreenwich hofpital: and notwithftanding his avoca-
ions,and the punctuality he ever obferved in execut-,
ng his offices, he found leifure to add to his nume-
ous and various treatifes already publithed the,
hree following ; ¢ Mundus Muliebris; or
¢ the Ladies drefling room unlocked, and her
toilette  {pread.  In  Burlefque, London,
M,DC,XC, 4to; Monfieur de la Quintinge’s
treatife of Orange trees, with the raifing of
melons, omitted in the French editions, L.on-
don, mMm,pC,xcrIr1r.” Mr. EverLyn, about
iwenty years before, received a vifit from Mon-
Geur de la QuinTiNGE, and prevailed on him
‘o0 communicate to him fome dire¢tions in rela-
jon to managing melons, for the cultivation of
which QuinTiNGE was remarkably famous ;
who, accordingly, tranfmitted them to our au-
thor from Paris. The third work was entitled :
¢¢ Numifmata; a difcourfe of Medals ancient
¢ and modern: together with fome account of
“ heads and effigies of illuftrious perfons, in
¢ Sculps and Taille Douce, of whom we have
¢ no medals extant; and of the ufes to be de-
¢« rived from them. To which is added, a di-
¢ greflion concerning Phyfiognomy, London,
¥ M,Dc,cxvii, folio.” The connoiffictrs lock

Ol

. .
"~ Ll i~ ~ i
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on this treatife as one of the beft on the fubs
ject in any language: it is faid to have bees
tranflated into French, and is greatly admired b
foreigners of tafte.

WE are now arrived at the laft publicatiom
with which our author enriched the republic @
literature ; which bears no fignature of agy
or impaired abilities, though he was now i
his eightieth year. It was called,  Acetaria.
¢ a Difcourfe of Salletts, by J. E. author o
¢¢ the Kalendarium, London, 8vo. M,DcC,XCIX.’
It was dedicated to Lord SoMERs, who didi

indeed, deferve a dedication: he was the rea
MEemmivs of hisage ;

Quem tu, Dea, tempore in omni,
Omnibus ornatum voluifti excellere rebus.

LucrETius, Lib. 1. 28

Nor was Mr. EveLvn lefs generous in im:
parting his knowledge to others, than indefati:
gable in compofing himfulf, Bithop Gissom
was by him furnithed with the Remarks he addec
to CaMDEN’s Britannia, in his account of Surry
he largely contributed to the valuable works o:
Mr. * Haveuron, and § Mr. AUBREY 3 and
was ever ready to lend his beft affiftance to any;
curious enquirer, in any branch of that circle o;

* Haveuron’s Hufbandry. Vol, 4o Po 132
T Miuscerranigs, p. 87.

arte
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wts-and {ciences, of which he was fo accomplifhed
v mafter. He was, however, accuftomed to ftyle,
aimfelf, humbly, ¢ A Pioneer in the fervice of
 the RovaL Sociery:” he certainly removed
many obftructions ; and fmoothed the roads,
that led directly to the temple of Wispom and
TrRuTH. g
Ir we admire the number and the variety of
the pieces he publifhed, that admiration will be
increafed, by a fhort enumeration of his works
that remain unpublifhed, but for the execution of
which he had collected the moft valuable mate-
rials. His great work was to have been intitled,
¢ A general Hiftory of all Trades:” Of this
the CuaLcocrAPHY was a part. Next may be
mentioned five treatifes, containing a full view
of the feveral arts of ¢ Painting in oyl, in mini-
«¢ ature, anealing in glafs, enamelling, and
¢« making marble paper: The plan of a royal
¢ garden; defcribing and fhewing the amplitude
‘¢ of that part of the Grorcics, which belongs
‘¢ to horticulture:” ~ And, laftly, a moral
'work, to be entituled, * A Treatife on the digni-
‘¢ ty of Man.”

Furr of age and honours, having long been
bleffed with genius and virtue, our amiable author
departed this life in his eighty fixth year, Feb. 27,
M,pce,v-vi; and was interred at Wotton, under
a tomb ef about three feet high of free ftone,
fhaped like a coffin, with an infcription upon a
white marble ftone with which it is covered,* ex-

* Avsrex’s Natural H‘.’:ﬁur}' of Surry. V. 4.p. 131,
prefling,
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prefling, according to his own intention, ¢ Thatt
¢ living in an age of extraordinary events andi
¢ revolutions, he had learned from thence this:
< truth, which he defired might be thus com--
« municated to pofterity :”» THAT ALL 18 va-
NITY, WHICH IS NOT HONEST ; AND THAT'
THERE IS NO SOLID WISDOM, BUT IN REAL
PIETY.

By his excellent wife, who furvived him about
three years, he had five fons and three daughters :
of the latter, only one furvived him, Susanwam,
married to WirrLiam Drarer of Adfcomb in
Surry, Efq; of the former, all died young, ex-
cept Mr. Joun EverLywn, the author of many
admired tranflations both in profe and verfe, and
of fome original compofitions in DryDEN’S
Mifeellanies. He was the father of the prefent
Sir Joun EvELYN, created a Baronet by letters

patent, bearing date July 30, m,pcc,x111.

TaE
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Page 78, line 35 after folio, add and for my
Parallel of Archite¢ture better than that of
this treatife.

Page 79, line6; after Warwickthire, add Mr.
AsumoLre’s Garter.

Page 79, line ult. 3 20 Cuftos, is the following ad-
dition : Dominicus Cuftos, and Wolfangus
Kilian, from the paintings of Wickgram
and others, The effigies of the Duke of Bava-
7ia, with the reflt in his Afrium Heroicum
for all the famous perfons of that century,
both of Europe and Afia:

Page 80, line 115 for omit, read pafs.

Page 87, Infert the following note on line 6
FLorRENT LE comTE, In his Szﬁgzsfmrzfez
D’ Architeciure, &c. gives a catalogue of the
works of NanTtrviL, in which he men-
tions My Effigy graven by this rare feulp-
tor, with this impertinent miftake: ¢ Yve-
““ LIN, dit le petit mi Lord Anglois, ou le
<< Portrait Grec; parcequ’il y a du Grec au
<< bas, ou eff ecrit auffi Meliora retinete :
““ il eff en Quale: YviELIN, ealled the little
“ Englifh lord, or the Greek portrait, be-
] {*mie there 18" a Greek mﬁ:nptmn at bot-

“ tom; where likewife is writtén, Retain
¢ the 5@/1‘: it is 11 Oval.” <

Page




( xxxv )

Page 89, line 23 5 after Thefis, add The Seige
of la Rochel in large.

Page 93, line 2 ; after Majetty, add the Duke of
Norfolk.

Page 95, in the Note ; after England, add great
grandfather to the prefent Duke of Norfolk.

Page 96, line antepenult. for Libavius, read
Libanius.

Page 98, line 25; for inftru&tive, read in-
ftruétor.

Page 128, Infert the following note on the word
applicable in line 17 . This art, fince the
publithing of this [frft] edition, is arrived to
the utmoft curiofity and accuratenefs even
of the rareft miniatures, in black and white ;
and takes in all fubjects: the only defect is,

that the plates laft not fo long under the
rolling prefs .

At the end of the book, the Auvruor has written
the following remark : Mon1ER, a painter
of the French king’s, has publifhed the hi-
ftory of painting, fculpture, architeéture,
and graving, in three books ; which is tran-
flated into Englifh and printed London 16gg.

. In the laft chapter of the third book, c. 22,
he treatsof TarLLE-povce, but little which
1s not already in mine.
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publication of it. The truth s, as it
refpects the pains which I have taken,
it bears not the leaft proportion with
my ambition of {ferving you; but as
you are pleafed to judge it ufeful for
the encouragement of the gentlemen
of our nation, who fometimes pleafe
themfelves with thefe innocent diver-
fions, colle@tions worthy of them for
divers refpets ; and, efpecially, that
{uch as are addi@ed to the more noble
mathematical fciences, may draw and
engrave their {chemes with delight and
affurance; I have been induced to
think it more worthy your patronage,
and of my fmall adventure, who pro-
fefs to have nothing fo much in my
defires, and which I more avow the

purfuit of, than to employ the whole

remainder of the life, which GO D
{hall affign me, and that I can redeem
from its impertinencies, 1n contribu-

ting to that great and auguft defign, |
which
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which your illuftrious and happy ge-

nius does prompt you to, of cultiva-
ting the {ciences, and advancing of
ufeful knowledge, emancipated from
the ftrong contentions and little fruit
of the former, and the envy and im-
potfture of the latter ages.

Sir, this is not in the leaft to flatter
you; nor can I have other aim in it,
than that, by your great example, I
might excite fuch as, like you, have
parts and faculties, to things that are
glorious and worthy of them. Your
ftudies are fo mature and univerfal,
your travels {o highly improved, and
your experience fo well eftablithed,
that, after I have celebrated the con-
verfation which refults from all thefe
perfections, it is from you alone, that
I might defcribe the chara@er of an
accomplifhed genius, great, and wor-
thy our emulation. But though your
modefty does not permit me to run

B3 through
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through all thofe tranfcendencies ; yet,
the world is fufficiently inftructed by
what you cannot conceal, that I fay
nothing of fervile, and which will not
abide the teft ; {o as I have been often
heard to exult in the felicity of this
conjunéture of ours; which, (fince
thofe prodigies of virtue, the illuftrious
TvycuHo, Bacon, GirLserT, HARVEY,
DicBy, GarLiLEo, Periesky, DEs
CarTEs, Gassenpr, Bernier his dif-
ciple now in Perfiz, and the late in-
comparable Jacomo Maria Favr,
&c.) has produced us nothing, which
will fupport the comparifon with you,
when I fhall pronounce you, and as
indeed your merits do challenge it, the
pheenix of this latter age.

And now that I mentioned Signor
Favi, Iwill not conceal with what
extafly and joy I lately found his me-|
mory, which I have {o much and {fo
often heard mentioned abroad by fuch.

as
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as had the happinefs to know him in-
timately, confecrated by the cloquent
pen of Monficur SorsierE, in a dil-
courfe of his to Monfieur #7tre con-
cerning the utility of creat travel and
foreign voyages; becaufe it approaches
{o near to the idea which I have pro-
pofed, and may ferve as an encou-
ragement and example to the gentle-
‘men of our nation, who for the moit
part wander and {pend their time
abroad in the purfuit of thofe vain
and lower pleafures, fruitlefs, and alto-
gether intolerable. But, Sir, I will
crowd no more into this epiftle, al-
ready too prolix, which was only de-
figned to accompany this piece, and
{fome other ufeful and more liberal di-
verfions of this nature, which I can-
not yet produce. But every thing
has its time; and when I would re-
deem it to the beft advantage, it is
by entertaining it with fomething that

B 3 may
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Signor Giacomo FAYV I,

Monfiecur SORBIE R E.

GIACGMD Maria Favi, of the houfe of
the Marefcotti of Boulonia, died above
thirty five years of age, near fifteen years
fince, in the city of Paris. It 1s a hiftory
worthy of record; and that all the world
thould take notice of this incomparable per-
fon, as that great wit and polite philofopher
Monfieur SorBIERE does defcribe him. For
as much, fays he, as it feems to be a very
great reproach, that neither prince nor ftate
have hitherto had the confideration or the
courage to undertake, what one particular

perfon alone did refolve upon for the univer-
B 4 {al
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fal benefit and good of the public.  For it was
upon this defign, that he engaged himfelf ex-
prefsly, making the moft exa@ obfervations,
‘gnd collecting the crayons, prints, defigns,
models, and faithful copies, of whatfoever
could be encountered through the whole
circle of the arts and f{ciences, the laws, and
the cuftoms practifed wherever he arrived.
He had already acquired by ftudy a thoufand
worthy “and curious particulars ; he defigned
excellently well, underftood the mathematics,
had penetrated into the moft curious parts of
medicine ; and was yet fo far from the leaft
pedantry, that he would, when fo difpofed,
play the gallant as handfomely as any man ;
and which he was indeed able to do, enjoy-
ing a plentiful revenue of near three thoufand
pounds {terling a year, which he ordered to
- be paid him by bills of exchange, wherefoever
his curiofity fhould invite him. But other-
wife, truly his equipage was very fimple, and
his train reduced to only one fervant, which
he was wont to take in every town where he
made any ftay. He had already vifited Jzaly,
Germany, Poland, Sweden, Denmark, Holland
and England, from whence he came into
France, to gointo Spain. Finally, he arrived
at Paris Anno mpexiv, with one Bourdoni,
a fculptor dwelling near the Tuilleries; where
he no fooner appeared, but he was immedi-

ately
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ately found out and known by all the virtuofi,
‘and as foon informed himfelf of all that were
‘extraordinary and confpicuous for all forts of
‘curiofities, whereof he carefully took natice :
‘but efpecially he made an intimate acquaint-
‘ance with one Monfieur PeTI1T, a very rare
‘and curious perfon, and indeed greatly re-
fembling the genius of this noble gentleman,
‘as being one-who for thefe fifty years paft dif-
.govered a wonderful ardor for the {ciences,
‘and a diligence fo indefatigable in the refearch
‘of all eftimable and worthy inventions, as that
‘it is a thoufand pities, and a thing not to be
‘conceived indeed without infinite regret, that
‘this age of ours could never yet approach
him. So laudable and worthy of praife, have
his expences been upon divers machines and
experiments, beyond the forces of a private
perfon ; that had he but been fupported, as
at firft he was by the French king, and the
great cardinal de Richlieu, under whom he
enjoyed divers honourable and handfome em-
ployments; he had, perhaps, amongit all the
arts through which he run, found out fome
abridgments and perfections new and altoge-
ther ftupendous; and as, indeed, he has al-
ready done to admiration, fo far at leaft as his
difcretion and his affairs would give him leave.
~ But to return to our new Demwcritus, Signor
Favi, He had made provifion of fundry

huge -
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huge volumes, which were no other than the:
defigns of all {orts of inftruments and machines;
that he had feen and perufed ; befides a world.
more which he had {ent away into ftaly. For:
this curious perfon negle&ted nothing, but:
went on collecting, with a moft infuperable:
diligence, all that the mechanics had in-.
vented for agriculture, architeCture, and the
fabric of all forts of works belonging to {ports.
and to clothes, for ufe and for magnificence.
There was nothing fo fmall, and to appearance
trifling, which he did not caft his eyes upon,
and which he had not fome hand in, or im-
proved even to the leaft minutie ; whether it
were a device of fome halfpe, the latch of a
door, a fimple lock, the cover or patin of a
cup, a drefs, &e¢. even to a very tooth-
picker * ; fo as he thewed no lefs than two
hundred toys for children to play withal,
forty feveral ways of plowing the ground, a
world of forges and mills for various ufes,
He vifited all the excellent workmen and ar-
tifans, and took famples and patterns of all
their rare inventions, and fomething of their
making. Then for receipts and fecrets, he
poffefied an infinite number of all kinds the
moft rare and excellent; fome whereof he

* Let not the reader defpife this condefcenfion of fo great |
a perfon, for *¢ ineft fua gratia parvis.”

purchafed
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purchafed at great prices, and others he pro-
cured by exchange. He learned the tongues,
'wherever he came, with extraordinary facility;
‘and fometimes would frequent the recreations
-and exercifes of the places where he fojourned,
‘which he ufed to perform with a facility and
‘addrefs fo genteel and natural, as if he had
'yet been but a very youth : for by this means
ige found, that he gained the eafier and more
free accefs into the beft companies, fo ex-
‘tremely noble difinterefted and agreeable was
‘his fathion and manner of converfation. And
‘though in fundry encounters, and courts of
princes, he had been frequently regaled with
very confiderable prefents, yet would he never
receive any from great perfons; as chains of
gold, medals, diamonds and jewels, that were
offered him, unlefs haply it were fome title
of honour and prerogative, as the permifiion
to bear an eagle, or a fleur de lis in his coat
of arms, or the like. And when he had thus
exhaufted a kingdom or a place of all that
was curious, and made acquaintance with all
the perfons of merit in a ftate, he travelled
prefently into another; {o as there was hardly
a court to be found, where he had not finith-
ed his harveft in three or four months, till he
arrived at Paris, where, indeed, he was in-
finitely furprized, and bufied among fuch an
innumerable many of able and curious perfons

of
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of all kinds.. He had four lodgings in feverali
parts of Paris, that {o he might be near a re-
treat, in whatfoever quarter he thould happen
to be in purfuit of curiofities ; for ‘he ufed to
o much on foct, and alone, becaufe he wouldl
not be troubled nor obferved by impertinent:
fervants. But in fine, purpofing from hence:
to travel fhortly for China by means of the:
Portugal, he took fo much pains about de--
feribing and obferving the magnificent prepa-.

rations which were made for the marriage of”

the queen of Poland, that he fell fick of a fes
ver and died, to the univerfal regret and for-
row of all that had ever fo much as heard of
him. And no fooner did this fad accident
come to the ears of the king, but he fent dili-
gently to fearch out all his four lodgings, to
fee if by any means aught of his colleGion
could be retrieved ; but they were all imme-
diately difperfed, and it was never found what
became of them.

‘The count Marefcotti his kinfman, then at
Paris, recovered only that fingle volume,
wherein was contained the names, arms and
devifes of the hands of all the princes of Eu-
rope, whom he had had the honour to ap-
proach. But his intention was, as I have been
credibly informed’ by one that did often con- -
verfe with him, though Monfieur Sordiere is
filent of it, after he had travelled over all the

world,
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Of Sculpture, how derived and diftinguifbed, with the
Stiles and Inftruments belonging to it.

HOSE, who have moft refined and criti-

cized upon technical notions, feem to dif~
tinguith what we commonly name ScuLp-

_ TURE into three feveral arts, and to attri-
bute {pecifical differences to them all : for there is,
‘befides Sculpture (as it relates toCHALCOGRAPHY)
Scalptura (fo Diomepes*) and Celatura; both
‘which,according toQuinTIL1AN T, differ from the
&irit [ratione materie] ¢ in refpect of the materials.”

* Lib 1. t L. 3k 0 B0,
For
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For to make but a brief enumeration only : it wass
applied to feveral things ; as to working in wood orr
1vory fomice, the artifts defefforesy in clay, plaftice,
Plafie ;5 in plailter paradigmatice, the workmem
Zypfechi s in flone-cutting colaptice, the artifts /--
thoxoi 5 and laftly, in metals ghyphice : which agaim
1s two-fold ; for if wax be ufed, agogice; if the:
figure be of caft-work, chemice; anaglypbice, wheni
the image was prominent; diaghphice, when hol-
low, as in feals and intaglias ; encolaptice when lefs;
deep, as in plates of brafs for laws and monumen-
tal infcriptions 3 then the foreutice; and the encau-
Stic forakind of enamel * ; proplaftice forming the
tuture work [ex creza] * of clay,” or fome fuch
matter, as the profypus was of wax for efforma- |
tion, and the modulus of wood: not to omit the
antient diatretice, which feems to have been a work
upon chryftal, and the calices diatreti (of which
fomewhere the poet MarTraL) whether embofled
or engraven, as now with the point of a diamond,
&¢. for I can only name them briefly, the field
would be too luxurious to difcourfe upon them fe-
verally, and as they rather concern the ftatuary-art,
fufile and plaftic head ; which would ferve better
to adorn fome defign of architeCture, or merit an
exprefs treatife, than become the prefent, which
does ‘only touch the metals, and fuch other mate-
rials as had not the figure finithed through all its
dimenfions : though we might yet fafely, I think,
admit fome of the Greek anaglyptics , argentum af-
perum & poftulatum, and, as the Latins term it,
eour pingue 5 for fo the poet, expofitumqgue alte pin-
* CzL. Ruovoc, dntig. Led.l. 29, c. 24,

| gue,
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gue popofcit ebur, &c*. ManvTivs calls them
dimidia entinentie, and the ITtar1ans do well inter-
pret by Bajfe ancf Mezzo Relievo. Hence the figure
1s faid ffare, or exflare: for foMarT1AL, ffat caper
and JuveNawL, flautem extra pocula caprum: as
from the fimilitude and perfetion of the work,
vivere, [pirare, calere; it feemed ¢ to breathe and
““ be living,” as Virc1L exprefles it ;
Excudent alii Jpivantia mollius wra. -

And Horace, «— Et ungyes
Exprimet, & molles imitabitur ere capillos.

Ludit Acidalio fed non manus afpera nods -

Gandida non tacita refpondet imagine Lygdos. MART,
For in this manner they ufed to celebrate thofe
rare pieces of art, diftinét from the diaglhyphice and
encolaptic, more properly according with our pur-
ofe ; and which may haply be as well exprefled
E}r cwlatura, and from the fignification made a de-
rvative azo 1e oxamiary to dig or make incifion.
I think Varro may have [captus for celatus ; as
Cicero fealptus, and PLINY fealpturatus; yet we
rather follow them who derive fealpo, feulpo, from
yAagw and 92dpw 3 becaufe the beft origination
is to preferve the foundation in the ancienter lan-
guages, if the mutation of letters be warranted, as
here in ypagw foribo. The word in the holy
‘tongue, MPB, which imports an opening, (becaufe
‘the plate, ftone, or whatever elfe material they
uled, aperitur aliqua fui parte, is fomewhere
‘opened when any thing is engraven upon it) attefts
rather to the former etymon and fignification, than

* Ertst. ad Mocenivm.

[y to
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to any other material affinity : befides, that ’ts alfo
transterable to thefe who carve with the chiffel, or

work in bofle with the puntion, as our {tatuaries

gold{miths and repairers do. In the glofs we meet
with celum 7é:v0¢, &c. which though fome admit
not fo freely in this fenfe, yet MarT1AL, {peaking
of embofled cups, more than once calls them 7o-
reumata g ' ,

Miratus fueris cum prifca toreumata multum.Lib. 8.
And why may not the tori, brawn, or collops of
fat, be exprefled by thefe raif d figures, and they
torofe plump, and (as the French has it) en bon
point, as well as fufile and fictile ones ? Some round
_chiffel or-lathe perhaps it was; but we dare only
conjecture. Others celum a cedo, which 1s to beat,
{trike, cut or dig 3 but by what parallel authority
of fuch a derivative, we know not. VarRrO * yet
¢ celo heaven itfelf, reaching its original from the
very ftars. xcihos is another, more confonant and
harmonious with the antient y9p kalangh, which
imports to excavate and make hollow, as it is fre-
quently interpreted, particularly 5 Reg. vi. 32, 35:
where, what the vulgar Latin renders feulpfit, Va-
vapLus makes celavit, and Junius éncidit, beft
of all correfponding with our purpofe. And fo in
the famous wrought fhield which Ulyfles purchafed
by his eloquence, QuinTiriax applies the word,
in celatura clypei Achillis, & lites funt & alliones :
for fo it feems to have been much ufed on their
harnefs ; Livy f reports of two famous armies fo

reprefented : or as more allufive yet to our plate, -

-

where *tis {aid, celatura rumpit tenuem laminam 5 if

S L. L. L % Lib i crieetl S malol
. the
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the queftion be not rather, whether thefe works,
like the ancefa vafa, were not raifed and embofied;
thofe expreffions of PLiny {o much favouring their
eminency, where he tells us, fpeaking of this very
art, [ita exolevit, ut fola jam vetuftate cenfeatur, uf-
que adeo attritis celaturis, ne figura difcerni pofit]
“ it has now been fo long out of ufe, that it is
¢ efteemed only for its antiquity, the graving being
“{o worn away, that the figures are no longer
¢ difcernible ;” time and age had fo greatly de-
faced them. '

But may this fuffice for the divifion and deno-
mination of the ARt in general; fince the title
‘which we have made choice of, is univerfally ap-
Plicable: for {o [loguend: confuctudine] * in ordinary
¢ difcourfe,” feulptura and fealptura import but
‘one and the fame thing, as SaLmasivs has well
‘noted on Solinus ; and, therefore, thofe, who
‘wrought any of thefe hollow cut-works, were by
fome called cavatores, and graphatores, fays that
learned perfon; whence, doubtlefs, our gravers may
have derived their appellation.

By this then it will not be difficult for any to
define what the ArT itfelf is; whether confidered
in the moft general and comprehenfive acceptation,
or as it concerns that of CHaLcoGraPHY chiefly,
and fuch as have moft affinity with it; fince (as
well as the reft) it may be defcribed to be, ¢ An
t¢ art, which takes away all that is fuperfluous of
*“ the fubject matter, reducing it to that form or
* body which was defigned in the idea of the ar-
*tift :” and this, as {ufficiently univerfal ; unle(s

n favour of the p/affic, (which yet does not come
€3 under
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under our cognizance) we will rather receive the
diftinétion which Micrarr ANcero was ufed to
obferve between them, that this laft was made by
appofition, which is the quite contrary. But indeed,.
neither the paradigmatic, agogic, or any of the
plaftic, can genuinely, and in propriety of {peech,
be called ScuLpTurE, without a catachrefis and
fomie violence ; fince [nullum fimile ¢ft idem) ¢ like-
e nefs is not {amenefs,” whether applied to the
matter or the tools.

And now we fpeak of INsTrRUMENTS, we fhall
find that there has been little lefs controverfy among
the grammarians, fouching them alfo, than con-
cerning the very art itfelf : as whether the o2dzi0v
ftile or fealprum, 1s 1o be called celum, czles, or |
celtes, noted by the critics from that text JoB xix.
[quis mibi det, ut exarentur in libvo fiylo ferreo, aut
plumbi lamina, vel celte [eulpantur in filice 2] ¢ O
« that my words were—printed in a book, that |
< they were graven with @1 iron pen and lead in
¢ the rock for ever! (where by the way, ’tis ob-
ferved, that this verfe comprehends, and alludes to,
almoft all the forts of antient writing and engra-
ving ; books, plates, ftone and ftile) and from an
old infcription out of Arpus,andGRUTER. MAR=
t1aL, Ausontus, and the poet StaTrus *, ule
¢clum frequently s
Laboriferi vivant que marinora celo,
Praxitelis, &c. -y J
But we will be fparing. T2ugis, yAvgéon, yAu@arory _'
as Juntust: alfo yxcdamip, uraywyes, naEimpior
as much as Iy AJBHF'}»EH fo1s '}'?l.u;:ls and Aeor

* Epift. 56. Stat. 1. 4. 1 Sylv. 1. 4. t Theocr. Thucyd.
' 1

1
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wm PorLrux. Scalprum,is xomweus Evgny with the fame
Junitus, graphium; laftly, fylus opageaor, 5 inros,
Guilnyin SUID AS 3 Fyxertpis the famePorLux. Call
them point, file, graver, puntion, polifber, or what
elfe you pleafe, we will contend no farther about it ;
for thefe inftruments (as defpicable as they appear)
have fometimes proved fatal and dangerous wea-
pons; as the blefled Caflianus found by fad ex-
perience, whofe cruel martyrdom with thefe ftiles is
glorioufly celebrated by PRupENTIUS, wepi gepavan
Hymn. 1x. And thus was alfo Erixion flain, for
his unnatural affection, by the enraged people;
with other examples to be produced out of SEneca,
PrurarcH, Surronius, and others: for, when
upon feveral of thofe diforders, ﬂ*f'fﬂ,t.‘r:‘:tpqpr;;r (or the
carrying about them any weapons of iron) was made
capital, they did mifchief with thefe inftruments,
till like childrens’ knives they were converted into
bone, which did only ferve them to write withal,
and arare campum cereum, to plough up their
{uperinduced, tables; and cerei pugillares not much
unlike to our etching with points and needles on the
vernith, in fhape and ufe refembling them, fave
where the obtufer end was made more deletive, apt
to put out, and obliterate, when they would fylum
vertere, which our burnifher, (another tool ufed by

‘CuarcocraprHERsS) and polither performs.
But to defcend to the modern names both of the
ArT and InsTrumeNT. The FrRENCH call it in
\particular faille douce, {weet or tender cut; whe-
ther wrought with the burin, (for fo they term the
'inftrument which we the graver) or with aqua for-
d1s.  The ITarrans, intaglia, or ftamp, without
’ € 3 adjunét ;
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adjunét ; and bolino, which is doubtlefs the more
ancient and warrantable, as prompting the ufe both
of the point, needle, and etching in aqua tortis,
by fome fo happily executed, as hardly to be dil-
cerned from the bolio or graver itfelf: but the
main difference is this, that with the burin one
cuts the piece all at once out of the plate immedi-
ately; whereas, with the point or flile, we only
cut the wvernifh, razing, and {calping, as it were,
the fuperficies of the plate a little, which after-
wards the aqua fortis corrodes and finithes: a rare
invention, new, expeditious, and wholly unknown
to the paft antiquity! Burin then from bolino; and
why not? yea doubtlefs, this from fema, the

modern name of a feal and inftrument of making |
feals. To this we might alfo add tn, cheret :

and we find charafch, and charath, of the fame
import with sapiore and yepire [ to engrave |
in the Greek, as Mr. Adam Littleton has acutely
obferved in his complexion of roots.

But left too much of this ftuff thould (as THE-
otr1TUs on another occafion ftiles it), 9 2vgdva:
carporgldiy <€ fmeli of the burin,” we will here make-
an end with hard names, the pedantry and various;
acceptations of the words ; and in the chapters fol--
jowing endeavour to inveftigate the Or1c1N AL of]
the Arr itlelf, and difcourfe fomewhat of the pro-
‘grefs it hds made, to arrive at this perfection : for:
it is not to fhew how diligently we have weeded the!
calepines and lexicons (among all which there 18
none over fertile upon thefe arts, or fo well fur-
nithed as we could have wifthed) but the refult of’
much diligent eollection, produced out of fundry®
authors;
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authors, to meet in this chapter for the eafe and in-
_truction of fuch, as may poflibly encounter with
difficulties, in the courfe of their reading fuch books
as treat of the mechanical or more liberal fubjetts ;
and, that there might be nothing of deficient as
to our INsTrruTroNn, feeing it behoved him that
would deduce an hiftory ab origine, to let nothing
elcape that was in the leaft or ufeful or inftructive.

g e el op b 3
Of the original of ScULPTURE in general.

E fhall not with Epigenes in PLiny *, de-
pofe that this art had its being from eternity;
becaufe it is not fenfe, and would contradiét its in-
vention : but if that may pafs, which St. Av-
GUsTINE affirms+, that the protoplaft, our father
Apam, or (as others) his good genius the angel
RazieL, were the firlt inventor of letters, ScuLp-
TURE may derive its pedigree from the infancy of
the world, and contend for its pre-eminence with
moft of the antiquities which it fo much celebrates.
For that there went feveral booksabout ({fome where-
of had been long fince read in the primitive church)
bearing his venerable name, as that which Epi-
PHANIUS and others cite ex /ibro Bebu, de pewni-
tentia Ade, Ade revelatio, &c. we have no reafon
to contradict: and THomas AquiNas,in his trea-
PEIL: Y. €6, + L. 18, de Civit, Dei. ¢, 38.
4 tife
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tile de ente & effentia, {peaks of avu]ume of plants
deferibed by Apam ; and there are traditions of a
whole natural hlﬁory, with feveral other works of
this moft learned of all men living, as Svinas
doubts not to call him. Nor do we think, that
his unhappy fall did fo much concern his rare and
infufed habits, as not to leave him the moft accom-
plithed and perfedtly inftruéted in all thofe arts
which were fo highly neceflary, and therefore thus
early invented ; though whether thefe books of his
were fo mlraculﬂuﬂy tound out, and preferved by
the renowned TrIsMEGISTUS, we leave to the
more credulous : but that letters, and confequently
ScurLpTURE, was long before the flood, we make
no fcruple of'; SUIDA.S, whom but now we men-
tioned, is peremptory, afcribing (as was affirmed)
both letters; s.nd all the reft of the fciences to Apawm,
TETE TAVT Eupn,ume, ¢ge. We fhall not add
hereunto, what the Rabbins aflert he compofed of
the precepts given him in paradife, with the like
trath; but pafs from thefe conjectures to others of
the antediluwan patriarchs mentioned by Josepnus,
Ceprenus, and fome other authors, concerning
the fculptures in ftone and brick erected at Joppa,
containing (as fome depofe)the fidereal and celeftial
lciences, proot againft the two moft devouring and
fubverting elements, and lafting fome thoufands of
years after the univerfal catacly fm The Athiopi-
ans are faid at this day to glﬂry much in pofiefling
the books of Seru and ExocH, as thofe who have
lately written of the Abyflines relate. ORricgen,
St., AvcusTINE, and HIERDM have likewife made
hunﬂurabie mention of them and TERTULLIAN

plfunly
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"plainly reproves thofe*, who (in his time) thought
‘they could not be preferved ; Noan being himielf
one of the great nephews of Seru : and the pro-
bability that thefe ancient men of renown would
tranfmit to pofterity the glorious actions and at-
chievements which they had performed ; efpecially
Cuam, (thatis ZoroasTER) aipirit fo univerfally
curious, and flourithing above an hundred years
before this public calamity. But to apply this to
the honour'now of CraLcoGrAaPuy, and juflily
our defign. The author of the {cholaftical hiftory
upon Genefis {peaks of this ZoroasTER’s engra-
ving the liberal arts on fourteen columns, feven
whereof he affirms to have been of brafs, and the
reft of brick. The fame is alfo reported by Sere-
~us+, where he adds [diverforum metallorum lam:-
nis] < on plates of different metals,” together with
fome other infcriptions thus preferved, and which
the noble and learned earl of Mirandula, 1 a cer-
rain epiftle of his to Marfilins Ficinus, boafts to
have the poffeflion of : his words are thefe ; Cbal-
daici bi libri funty, fi libri funt, & non Thefaurs.
Audi inferiptiones : patris Ezre, Zoroaftris, (& Mel-
chior Magorum oracyla. In quibus, &5 illa quoque,
que apud Grecos mendofa, & mutila circumferuntur,
leguntu integra & abfoluta, &c, < Thefe books,
« (faith P1cus) if books it be lawful to call them,
¢« and not rather moft ineftimable treafures, are all
¢ in the Chaldaic tongue. Obferve their titles:
« the oracles of thofe famous Magi, Ezra, Zoro-
< after, and Melchior ; in which thofe particulars
«¢ alfo, which have been carried about by the Greeks,
* De habit. mulier. t Apud Caflianum,
B | ¢ maimed
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¢ maimed and miferably corrupted, are here to be:
¢ read perfeétiand entire.” .
- Concerning the art of ScuLpTurE immediately:
after the flood, there are few, we {fuppofe, make:
any confiderable queftion, as that it might not be
propagated by Noan to his pofterity ; though fome
there be, that indeed admit of none before Mosgs 3
but what then fhall we think of that ¢ book of the
¢ wars of the Lord,” which this facred author men-
tions, Num. xxi; not to infift upon the eighty-eighth
and one hundred and ninth Pfalms, by many
afcribed to fome of the patriarchs his predeceffors.
The above mentioned MercuRIUS TRISMEGIS-
TUS, three hundred years after the flood, and long |
before Mosks, engraved his fecret and myfterious
things in ftone; as himfelf reports; reforming what
had been depraved by the wicked Cuawm, fome in
letters, fome in figures and enigmatical characters
fuch haply, as were thofe contained in the magni-
ficent and. ftupendous obelifks erected by Misg a
the firlt ZEgyptian Praroan, which being at leaft
four hundred years before Moses (as the moft in-
defatigable Krrcuer has computed) does greatly
prefage their antiquity to have been before that holy
propiet™.  But not to put too much firefs upon
juperannuated tradition, this we are fure is of faith
and without controverfy, that in Mosgs we have
the tables of ftone, engraven by the finger of GOD
himfelf ; where the commandment is exprefs, even
againit the abufe of this very ArT, as well as an
inftance of the antiquity of idolatry attefting that of
fculpture : THOU SHALT NOT MAKE TO THY

* QObelis. Pamphil.

SELF
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$ELF ANY GRAVEN IMAGE *. But this which is,
indeed, the firft writing that we have {cripture to
vouch for, does yet pre-fuppole ENGRAVING tO
have been of much greater antiquity. What elfe
were the TEr apHIM? what the Penates of Lazan
ftolen by RacueL? the idols of TeraH, or the
JEgyptian ? e, But we forbear to expatiate;
only that which is by Ben. Syr ac fomewhere in-f
Ecclefiafticus delivered, that the original of idola-
try was from images to preferve the memory of the
dead, as in procefs of time by the Hatterers of great
men it was turned to be an object of adoration,
plainly infers GRAVING tO have been elder than
idolatry.

But now to recover its efteem again beyond all
prejudice (however by others abuied, -as indeed
many of the beft things have been,) it was, we
know, imputed for a {piritual talent in BEZALEEL
and Anorias}, who made intaghas to adorn the
high prieft’s pectoral.  And we have faid how the
AlcypTians reverenced it, as feeming to have uled
it before letters ; or rather their hieroglyphics (im-
porting facred fculpture) were thofe elements by
which they tranfmitted to polterity what they
efteemed moft worthy of record; and not (as fome
have imagined) wrapped up in thole enigmatical
figures, the fecrets of their arts both divine and
fecular : for

Nondum flumineas memphis contexere biblos

Noverat 3 & faxis tantum velucrifque fereque,

Sculptaque [ervabant magicas animalia linguas §.
whence Tacitus calls them [antiquiffima monu-

* Exop. xx. tec.xiv. 1 xxxiExod. §-Lucanus,l 3.
menia
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wienta memorice buman impreffa faxis} « moftancierie
*¢ records engraven on ftone.”” Such as were alfo
the horapollinis note, and all thofe other venerable
antiquities of this nature, tranfported to Rome out
of Agypt in no lefs than two-and-forty prodigious
obelifks, of late interpreted by the induftrious Kig -
CHER beforecited. Suipas attributes the invention
to the Faruer or Ttue FAITHFUL, others to
Trevr or HerMmEs, fome to Capmus and the
Phaenicians. BisLranper will have letters and
=-fr:ulptﬁre from Apawm, Jostpuus from EnxocH,
Prrvo from ABranam, Eusesivs from Mosks,
Cyprian from Saturn; where, by the way,
becaufe *tis faid he did [/iteras imprimere} ¢ print
“ Jetters,” PeTeR CALaBER, who much affecs
fo call himfelf Pompontus Larus, foolithly de-
duces, that even the typographical art was known
in the age of this hero*; but thence, as we faid, it
defcended to the Agyptians by Misr atm, and
fo was communicated to the Perfians Medes and
Affyrians, thence to the Greeks, and finally to
the Romans, from whom it was derived to us ; as
Perer Crinrrus in his xvriith. book de honefla
difeciplina-t, out of a very ancient manufcript Jib/i-
othece [eptimiane feems to deduce, and thus fum
them up together :

{MoyJes primus Hebraicas exaravit literass

Mente Phanices fagaci condiderunt Atticas,

RQues Lating feriptitamus, edidit Nicoftrata

Abrabarz Syras, & idem repperit Chaldaicas

Ifis arte non minore, protulit AEgyptiacas,

Gudfila promfit Getarum, quas videmus literas.]

* Mosks

* Vossivs in Art, Hiff, 1 Cap. 1.




the Hiftory of CHaLcoGRAPHY.. 24

¢ Moses firft invented the Hebrew letters; the
“ Puoevicrans the Greek; NicosTtraTa the
“ Jatin ; ABrauaMm the Syriac and Chaldaic;
‘¢ Is1s the /Egyptian, and GuLriLa the Getan.”
Now, fhould all this but relate to the feveral
charaliers only, it fhall yet ferve our purpofe; fince
‘whoever was the inventor of /letfers, was alfo doubt-
lefs the father of ScurLprTure, as is apparent, if
not by the former columns ereted by SeTn (one
whereof ANGELUs RoccHa in his biblictheca vati-
cana prefumes to have been of brafs) yet by feveral
other inftances ; the writing with ink, in paper or
parchment, being altogether a novelty in compa-
rifon to the more ancient forms and materials, fuch
as were the flit-ftones or flates, which fucceeded
the ftately marbles, and preceded the thinner leaves
of bark and tablets of wood, which from the Ger-
man WBucher (fignifying the fagus or beech-tree,
whofe fruit does {till with us retain the name of
buch-mafl) were called books, to whatever voluble
or folding matter applied : for before the invention
of paper, they ufed the leaves of palms, as Varro
de Sibylla; then the rinds of trees; afterwards fheets
of lead, linen, wax, and fvory, as PLiny and Vo-
piscus tell us; they wrote on /i/k amongft the
Perfians and Chinefe; and laftly, were invented
parchment and paper. But whether in all thefe, or
whatever the fubject were (fome few latter excepted)
it was ftill by nfculping, fearifying, and making a
kind of #ncifioninto it ; efpecially intending to con-
fign to pofterity their laws, divine and human,

Roman, ZAgyptian, or Hebrew : for {o of old,
—— Verba minacia fixe

gre legebantur.

according



30 SCULPTURA: or,

according to the poet*. Thus were the Hieronice
preferved in the temple of Olympian Jove, and the
Roman confuls in the capitol; and as by thofe in-
numerable in/criptions of irrefragable and undeniablé
antiquity does appear. -
~ We have already computed how probable it is,
thatScuLpTur e was in ufe in ZEgypt fomewhat be-
fore, or at leaft as foon as the patriarch ABr aAHAM
fet his foot there: but the lefs difcerning Greeks,
who received it from the Agyptians, could tell us
of no writings of theirs extant before HomMmer, if
we will give ear to Joszruus, before that of Ta-
T1aN (a learned Aflyrian, and contemporary with
JusTin MarTyR) where he affirms, [dy ‘Opngs
,c;u:’:fy Eger’rﬁ’ﬁﬁpa; v 0 Mwvaney ¢ 3 ’rc:n: wg-&
auTs Guyypagewv, Nivey, Pirappavss, '@my.:rpsd‘ 05y
Aup.avis Meoais, ‘Opgews Anuodoxs, Pnuis,
fonssy, Eraluds 18 ANTCs 05745 €15 Tl > 7rep=
alus aqinero, .EC'LF}-,”E}CE T4 Nocixorvngis 16 ta }AP"’-
: T arhldhaysy i i
paamie guylpatarios, "Acbors re 7t Kevladee, 3
loxridos, diupewos 7¢ x5 Evpire =5 Kurpie, %
Qo3 78 Souws, % [poguavids v ASlwiw, .}
““ Mosgs is prior not only to Homer, but to
“ thofe writers who lived before Homer, Linus,
“ PriraMMon, THaAMYRIS, AMPHION, MUSAE-
“us, OrpHEUS, DEMopocus, PurmiIvus, the
“Sievi, EpiMENIDES the Cretan who came to
“ Sparta, Ar1sTEAS the Proeconnefian who wrote
“ the Arimafpia, AssoLus the Centaur, IsaTss,
“ Drymon, EumeLus the Cyprian, Horus the |
¢ Samian, and ProsmanTIDES the Athenian:”
vhere we have no lefs than feventeen Grecians.

* Ovipig Metam, 1.
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‘named elder than Homer. There are alfo enu-
merated the names of twenty Argive kings from
Inacnus to AcamEMNON, which ftrongly infers
'the means of recording by ScurLpTurE and WRri-
T1NG to have been very ancient. For fo we read
'that the poems of Hes1op were engraven in lead ;
‘AristorrLeE mentions Daphne a certain devotrefs
‘of Apollo; Sasinus and Droporus many others.
‘But when, or whoever it were, thence (as we faid)
‘it travelled into Greece, that theatre of the arts,
‘where it foon arrived to the fupremeft height of
‘perfection ; when being applied to the forming of
figures, it was celebrated by all the witty men of
‘thofe and the fucceeding ages. Homer tells us
‘of the engraving in the fhield of Achilles®; Hestop
‘that of Hercules; not to mention the fculptures
upon the chariot of the fun, defcribed by the poet],
becaufe it is altogether fictitious, though extremely
ingenious, and whence haply they might have their
‘webicula celata mentioned by Q. CurTivust. But
‘whether now thefe ancient and famous peices were
‘hollow, like thofe of our burin, or the work of our
‘chiffel and repaired embofiments, might feem a dif-
ficulty to refolve from the frequent interpretatians
‘we attributed to the verb in the former chapter ; if
‘what we have here attefted concerning the antiquity
‘of letters, and confequently of flat incifions, pro-
‘nounce not for its pre-eminence, however this may
‘appear to the more judicious. Add to it, that both
plattica (whatever others may fancy, unlefs we will
‘afcend to the divine figuration of the firft breathing
ftatue that was ever formed, and with Priny de-
* Jliad 3. T Metam. 1. 3. + 1056 3.
rive
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rive it to be before and the mother of ScvLrTURE]]
and the anaglyptic art, (not produced in the W{}ﬂdﬂ
till about the time of BeLvus, and the beginning ofi
Gentilifm) were not till long after the ufe of letters,,
it Exocw’s prophecy were not preferved by un-
written tradition, and the former apocryphal mao--
numents have other foundation than the wit of the:
Rabbins, which we can by no means affent to im
the general. Befides, if we apply it to intaglias im
itone, feals, and the like; for having been almoftt
coevous with rings (what was elfe the fignet which
Jupau left with his daughter Tamar ? *) it que--
ftioniefs derives its original before any hiftory, ati
prefent extant in the world, divine or human, was:
committed to writing ; of which he who has a thirft
to fatisfy his curiofity farther, may confult Gor--
LZEUS, of ForTunN. LiceTus de annulis antiquo--
rum : where alfo concerning their ScuLPTURE,,
firft in iron, then in gold, other metals, and ftonesy,
and of which very much might be added, both
touching their dignity, fignification, and how they'
came at length to be worn fo univerfally. Some-
thing we might here likewife infert of their conftel-
lated figures, or talifimans, long fince engraven.
upon certain inftants and periods of the fun’s ingrefs
into fuch and fuch particular figns of the Zodiac,
treated of by Francis Rurus the phyfician,
Travianvus, and [inflar omnium] < efpecially
by the learned GarrarEL at large : but we haften |
to that which follows. R

* xxxviil Gen, 18,
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CodhA B.oudil,

Of the reputation and progrefs of ScuLpTUR E amongft
the Greeks and Romans, down to the middle ages ,
with [ome pretenfions to the invention of copper
cuts, and their impreffions.

E have now done with the original; and will
next endeavour to inveftigate what progrefs
it has made amongft thofe glorious and univerfal
monarchs, when ScurLpturE and all other noble
arts were in their afcendent and higheft reputation,
I mean the Greeks and the Romans: for to the firfk
does HEroDOTUS appropriate the perfection of
this art, not admitting it to have arrived at the
latter till about the time of Spurivus Cassivs,
‘whenBaprtista ALserTrafcribes it tohis country-
men the Tulcans. _

Thofe who have well furveyed the natural hif-
tory of Priny, will eafily commute for the omi-
fion, if, out of pure indulgence to their eyes only,
'we forbear the tranfcribing of at leait three or four
entire chapters, induftrioufly baulking thofe ample
and luxurious fields of fatues, as under the fufiie
and plaftic head*; becaufe it fuits not with our pre-
fent defign and inftitution : for to pafs over the
figures in metal, thofe of gypfum and other materials,
the [/fculptores marmoris| < ftatuaries in marble”
were {fo many, and the Greeks fo extravagantly

* L. 33, 34, 36: ¢. 8,12, 6.
D fond
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tond of their works, that at Rhodes alone, that
{inall ifland, were no lefs than feventy-three thou-
fand [ fena] ¢ ftatues ;> nor were there fewer at
Athens, Olytpia, Delphi, and feveral other cities,
whereof whole armies were transferred to Rome,
wfter Achaia had been conquered by L. MunMMIUS,
at which period the Greek arts began to rife, and
be in fuch reputation among them ; and this to fo
high an excefs, as PLiny records of his age, that
there were almoft as many ftatues as men, by a
kind of noble contention, fays Sir H. WorToxn*,
in point of fertility betwixt art and nature; and
which he and my lord Bacon improve to a po-
litic, as well as altogether an expenceful magnifi-
cency. It fhall then fuffice that we be fparing in
thefe inftances, and keep ourfelves to thofe works
and intaglias only, which do neareft approach our
defign; of which fort nray be efteemed thofe
amograyiomaTe: ¢ {eals” mentioned by Priny,1n
which art that famousPyrcoTELES did fo excel, as
made ALEx aNDER the greatordain, that none fhould
prefume to carve his cffigies fave him only, to
paint or caft him befides APELLES and Lysiprus:

Edisto vetuit, ne quis [e, preter Apellem,

Pingeret 5 aut alius Lyfippo duceret ra,

Fortis Alexandri valtum fimulantia.
tiad Queen ErizaBeTr been thus circum{pect,
there had not been fo many vile copies multiplied |
from an ill painting; as being called in, and brought
to Effex-houfe I, did for feveral years furnith the:
paftry-men with peels for the ufe of their ovens. (|

* Floment, Arclhitedl. fmﬁaﬂmr. Scient. + Her, Epiff. 2. J
+ Where my loxd LriciEsTer then lived. |
WE!
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We with the fame might pleafe his MajssTy ;
and that none, fave fuch as tor their excellent ta.
lent had particular indulgence, might any more
dare to reprefent his facred perfon in painting or

‘carving, than in his coin and royal fignature : for
it is {erioufly a reproachful thing, only to behold
‘how it is profaned by the hand of fo many vile and
‘wretched bunglers (they deferve not the name of
‘workmen) as blufh not daily to expole their own
fhame in fo precious and revered a fubject : and
that the heads of kings and heroes fhould be per-
mitted to hang for figns, among cats and owls,
dogs and afies, at the pleafure of every tavern and
tipling-houfe, we have frequently ftood in admira-
tion of. Butfodid not that of ALExaNDER as we
noted; norwould AvcusTtusmake himfelf cheaper,
than that great mafter of his time Dioscoriprs
pleafed, whom he particularly chofe to preferve
and derive his divine effigies to the after ages, and
to the honour of his memory, by what he left in
thofe fignets and other ftones which he cut for that
renowned emperor. Thus ScuLprurs began to
be moft eminent in ftones and gems, [aur0, argento,
ere, ferra, ligno, ebore, marmore, vitro, &c.] *in

"¢ gold, filver, brafs, iron, wood, ivory, marble,

* glafs, &¢.” as this author affirms; where dif-

sourfing of the famous works which were left by the

mafters of note upon record in his time, he feetns

© afcribe the invention to Dipornvs andSeyrrrs:

or we fhall not here afcend fo high as Proue-

PHEUS, or fpeak much of Iprocus, Everrapus,

WYSISTRATUS, DEMOPHILUS, DapaLvs, Leo-

PHARES, PoLicarMuys, MyzMECIDES, and in-

D2 numerable
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numerable others. It would be tedious (as we faid))
to tranfcribe the names but of the pieces only off
all thofe renowned men whom he there celebratess
tor their engravings on armour, cups, rings, glafs,,
-even to the very [ figulina vafa celata,] ‘¢ earthem
¢ veflels,” fuch as Corvys brake of purpofe, lefth
fome other unexpected accident or mifchance mightt
put him into paflion, as PLuTtarcH tells the
tory®. Hydria and water pots were thus wrought,,
and PrLiny ipeaks of the engraving even of bread..
*Tis yet obfervable, that very few were found who
tock any pleafure to engrave in gold (as we con--
ceive) being too foft a metal ; but multitudes thatt
wrought in filver, efpecially the famous MENTOR,,
of whofe work Varro afirms he had a peice im
his pofleflion, which he infinitely valued ; for, it
feems, he had never finithed above eight, whicln
were moft of them loft. T'wo more of his cupss
had L. Craflus’ the orator, prized at. [c. ns.J]
¢ an hundred {efterces; about 800l.” [confeffus. effi
lamen fe nunquanm bis uti, propter verecundiam aufum. |
““ {fo rich, it feems, and magnificent they were,,
¢ that even this great perfon profeffed he neven
“ durft make ufe of them out of pure modefty,,
‘¢ and to avoid the cenfure of being thought too
¢ Juxurious.” MarTiaL defcribes another, wheres
a lizard was fo lively reprefented, men were afraidi
it would bite;
 Inferta phiale Mentoris manu doéla
Lacerta vivit, & timetur argentum.
Next to MeEnTOR, was Acracus, BoETHUS,,
and My s, whoie mafter-peice was expofed at Rhodes;;
. *® Pruw. in Apapheieg,

a{’pcciallﬂ
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efpecially thofe glorious vafa and goblets of the
bacchanalia engraven by the forementioned Acx 4 -
Gus, and of bofcage chafes, and hunting. Fa-
mous alfo wereCALAMIS, ANTIPATE R,andStRrA-
TONIcUs, who engraved The [utyr Seeping, a ftu-
pendous peice of art; then there flourithed T au-
RIsEUs of Cizicum, Aristus and Eunicus toth
‘of them Mitylenians ; likewife HecaTEes, and the
‘renowned PraxITELES, about the time of Pom-
pey: Posiponrus of Ephefus, and Lrpus fa-
‘mous for reprefenting of lattles, €¢. To be.
‘brief (for their works are endlefs) Zorirus, who
engraved The court of the Areopagi in a cup, and
The trial of Orefles: after him lived PvruEus,
‘and feveral others too long here to recite. Nor
'were all thefe gravers in flat; but, as we faid, in
relievo fome of them, and more ‘approaching to’
the ftatuary ; befides fuch as were excellent medal-
lifts from Auguftus, Caligula, Claudius, Nero,
Galba, &¢c. down to the reigns of Commodus and
Pertinax; for from Severus it greatly decayed, and.
the moft tolerable engravings of the former lafted
but to Nerva ; the beit being thofe which were cut:
and ftamped in the time of Caligula, Claudius, and
Nero; about which period ScuLprurE beginning
to degenerate in Greece, it travelled and came to
Rome, now opulent and viftorious. But after
thefe, and the formerly recorded by PLinv, there
were not many who left either name or work fa-
mous to pofterity : for, befides that the monarchy
was {oon broken and difordered, the later emperors
became lefs curious, rich and magnificent; {o as
even in the time of the great ConsTanring itfelf,

D3 arts
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arts began manifeftly to degenerate : but when af-
terwards the Goths and Saracens had broken in
upon the Roman empire, and made thofe horrid
devaftations, they were in a manner utterly loft;
as the relics which they left in ftatuary, {culpture,
archite¢ture, letters, and all other good arts do yet
teftify. It is true, that the ruder Danes and Nor-
vegians had in thefe times their runic writings, or
engraven letters, as in their 7imfloc or primfiaff
{ome fquare or long peice of board, or ftaff, hav-
ing an almanac carved on it: fo they engraved
their legters on bones, either whole, or fliced, and
bound up together, like our taliies; alio upon
jaw-bones of the greater fithes, taken on their
coafts : and Wormius in Faft. Dan. 1. 1. chap.
18. mentions Danifh hieroglyphics on the tombs;
of their old heroes; lions, bears, horfes, dogs,.
dragons, fnakes, Fr. wrought on the hardeft:
rocks, together with runic charaters; fo as thefe:
nations feldom travelled without their gref, or
gref-fzx, a kind of point or ftiletto, with whichi
they ufed to carve out letters and other figures uponi
occafion ; but it was yet fo rude, and their gufte
{o depraved, that they demolithed and ruined alll
thofe goodly fabrics and excellent works wherever:
they became mafters, introducing their lame and!
wretched manner in all thofe arts which they pre--
tended to reftore, even when now they became ai
little more civilized by the converfation' of the;
more polithed and flourifhing countries : for it was
not any general and imaginary decay, which fome
bave conceited to be diffufed upon the univerfal
tace of nature, that the fucceeding periods did not

EITIEI'B’E;
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. emerge, or attain to the excellency of the former
ages, antient mafters, and renowned works; but
to the univerfal decay of noble and heroic ge-
niufles to encourage them: [Prifeis enim tempori-
bus, (lays PeTrRoNI1US®) cum adbuc nuda placeret
VIrius, vigebant artes ingenuce, ﬁ;mmﬂmgwe certamen
Inter homines erat, me quid profuturum feculis div
lateret : itaque omnium berbarum fuccos Democritus
expreffit s & ne lapidum virgultorumque vis lateret,
cidtem inter experimenta confumpfit: Eudoxus quidem
a1 cacuinine excelfiffimi montis confenuit, ut aftrorum
celique wmotus deprebenderet : & Chryfippus ut ad in-
ventionem fufficeret, ter belleboro animum deterfit :
veruin, ut ad plaftas convertar, Lyfippum fiatue uniys
lincamentis inberentem inopia exfinxit 5 €& Myron,
qui pene hominum animas ferarumque ere compre-
benderaty non invenit heredem. At nos wino, Seor-
tijque demerfi, ne paratas quidem artes audemus cog-
nofcere, [ed accufatores antiquitatis, vitia tantum do-
ccwns & difcimus, &c.  Nolito ergo mivari, fi piltura
defecit, cum omnibus diis hominibufque formofior vi-
deatur mafla auri, quam quicquid Apelles, Phidiafve,
Greculi delirantes fecerunt.] “ For in ancient times,
“ ({fays PETrONIUS) when virtue was admired for
¢ 1ts own {ake, the liberal arts flourithed, and there
¢ was an eager emulation among men for the dif-
““ covery of whatever might be ufeful to pofterity.
“ Thus DEMocriTUs extracted the juices of the
‘“ various kinds of herbs, and fpent his life in
“ making experiments upon minerals and plants,

that he might be acquainted with their virtues.

k1

* Satyr.
D4 “ Kupoxus
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« Evupoxus lived evea to old age on the top of a
‘ high mountain, contemplating the motions of
¢¢ the heavenly bodies; and Curvsippus, to
¢ quicken his invention, thrice drank helebore.
« But to {peak of ftatuaries, (which comes neareft
our inftance) ¢ Liysippus perithed with want, while,
«¢ he was intenfely applying himf{elf to finith a cer-
¢¢ tain ftatue ; and Myron, who could almoft ani-
<« mate his brazen figures of men and beafts, died:
‘““in extreme poverty. But we, in this age of
“ drunkennefs and debauchery, are too flothful,
¢ even to ftudy thofe arts which are already in-
“ yented; we defpife antiquity, and vice is the
¢ only leffon which is taught or learned, e, He
concludes : * Wonder not, theretore, if the ArT
«« o PainTIinG has declined; fince, in the eyes
«« of Gods and men, a heap of gold has more

<t beauty, than all the works of thofe doting Greeks
«“ ApeLLES and PuiD1As.”

And if thus; even in the greateft height and per--
fection of the {ciences, the eloquent fatyrift could
find juft reafon to deplore their decadence, and cen--
{ure the vices of that age ; what fhall we fay of ours,
{o miferably declining, and prodigioufly degenerate ?
We want ALEXANDERS, AucusTus’s, fuch as
Francis thel. Cosmo pr Mebpicis, CHARLES
the V. thofe fathers and Mecanas’s of the arts; who,
by their liberality and affection to virtue, may ftimu-
late and provoke men to gallant exploits; and that
being thereby once at their. eafe from the penury
and neceffities. which deprefs the nobleft minds,
they might work for glory, and not for thofe =
trifling and illiberal rewards, which hardly would

find
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find them bread, fhould they employ but half that
time upon their ftudies, which were requifite to
bring their labours to the {upremeft perfeétion.
Since, according to that faying, [+¢r Tar peydror
a@r yiveTor] ¢ nothing which is great, can be
“ done without leifure;” if a quarter of that which
is thrown away upon cards, dice, dogs, miftreffes,
bafe and vitious gallantries, and impertinent follies,
were employed to the encouragement of arts and
promotion of {cience, how illuftrious and magni-
ficent would that age be, how glorious and infi-
nitely happy? We complain of the times prefent,
’tis we that make them bad ; we admire the for-
mer, ’tis the effe¢t of our ignorance only; and
which is yet more criminal, in that we have had
their examples to inftruét, and have made them to
reproach us. Pardon this indignation of ours, O
ye that love virtue, and cultivate the {ciences!

‘T'o return to our inftitution again: ScuLpTuRrE
and CuarLcocrAPHY feem to have been of much
ancienter date in China than with us; where all
their writings and printed records were engraven
either on copper plates or cut in tablets of wood,
of which fome we poffefs, and have feen more, re-
prefenting (in ill pictures) landfkips, ftories, and the
like. JosepHus ScarLiGer affirms, that our firit
letters in Europe were thus cut upon wood, before
they invented the [#ypos wneos]  metal types;”

‘inftancing in a certain Horologium B. Marie, which
he fays he had feen printed upon parchment a great
while fince : but SEmeDpO* would make the world

" believe, that the forementioned Chinefe have been

* Hift. Chin, part 1. cap.~.

poffefied
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poflefled of this invention about fixteen hundred
years, fome others affirm three thoufand {feven
hundred. However, that they were really mafters
of it long before us, is univerfally agreed upon ;..
and it is yet in fuch efteem amongft them, that the
very artifan, who compounds the ink for the prefs,
15 not accounted amongft the mechanic profeflors ;
but is dignified with a liberal falary, and particular
privileges. They allo engrave upon ftone, and
imprint with it; but with this difference in the
working off;, that the paper being black, the fculp-
ture remains white. More admirable is that which
they atteflt was found in Mexico, and other places
of the new world, where they hieroglyphized both
their thoughts, hiftories, and inventions, to pofterity,
not much unlike to the Agyptians, though in lefs
durable and permanent matter. The {ame likewife
Jo. Laer affirms of the {fculpture among the Aca-
diz, and thofe of Nova Francia; fo natural (it
iecems) and ufetul was this art, even to the leaft ci-
vilized amonglt the heathens. And there is, indeed,
nothing at which we more admire and deplore, than
that this facile and obvious invention, and which
would have tranimitted to us fo many rare and ad-
mirable things, was never hit uponamong the Greeks
and inventive Romans, whoengraved {e many in-
icriptions both in brafs and marble, imprefled and
publifhed fo many thoufands of medals and coins,
as are in the hands and colleCtions of the virtuofi,
zind the bowels of the earth, wherever their con-
quelts extended themfielves, or eagles difplayed theiz
WIS,

CHAP.
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CH AP IV
Of the invention and progrefs of CHALCOGRAPHY
in particular; together with an ample enumeration
of the moft renowned MAsTERS, and their WORKS.

HE art of ENcravinNg, and working off
from plates of copper, whichwe call PrinTs,

- was not yet appearing, or born with us, till about the

year Mcccexc; whichwas near upon fifty years after
typography had been found out by Joun GuiTTEM-
BERG, or whoever that lucky perfon were (for ’tis
exceedingly controverted) that firft produced the
invention. ‘There is a colleCtion of ancient offices
adorned with feveral fculptures (if fo we may term
thofe wretched gravings in the infancy of this art)
where the devi/ 1s but one great blot (as indeed he
is the fouleft of the creation) and the reft of the
figures monochroms as ridiculous and extravagant;
though fti]l as the invention grew older, refining
and improving upon it. One of the antienteft
gravings which we have feen, to which any mark
1s appofed, hath M. 3. and M. C. in one of the
corners of the plates; and it was long that they
ufed the initial letters of their names only, and
fometimes but one, as in thofe of LLucas. ALBERT
Durer did frequently add the year of the Lord,
and his own age from ten to fourteen, {J¢c. per-
forming fuch things as might fhame moft of the
beft mafters, for the true and fteady defign, the in-
comparable proportion, and ftroke of his graver.

| But
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But IsrarL MarTIN, ScHow, and the Topesco
(who is by fome furnamed, ¢ the mafter of the can-
¢ dleftick,” becaufe of the foulnefs of his ink)
were of the very firft, as far as we can colle&, who
publithed any works of" this kind under their names,
wrought off by the rolling-prefs, and whofe flender
attempts gave encouragement to thofe who have
fucceeded.

Giorero Vasari, who has been exceedingly
eurious in this enquiry, attributes the firft inven-
tion of this art to one Maso Finicuzrra a Flo--
rentine, about 4ne Mcccerx, which exceeds our
former computation by thirty years: but then we
are to conlider by what progrefs and degrees; for it
was firlt only in filver, to fill with a certain encau-
{tic or black epamel, which it feems gave him the
firfl hint how to improve it in plates of brafs, which.
having engraved, he did only fume, taking off the
unpreflion with a moift paper and a rolling-pin.-
1 his mean commencement was yet afterwards per-
fued by Baccro Barpini a goldfmith, his coun-
tryman, whofe works coming to the fight of An-
pREA ManTEGNA in Rome, invited that great
paiater to give him fome defigns of his own for his
encouragement; and irom thence it travelled into
Flanders tooneMarTIN Of Antwerp, whofe works
(as we oblerved) were ufually counterfigned with
M. the firlt whereof were The five wife and five
foolifh virgins, and A crucifix, which was o well
cut, that Gerarpo a Florentine painter would
needs copy it: after this he publithed his Four
evangelifis 5 Our Saviour, and The twelve apaftles s

A Feronica s St George; Chrifft before Pilate 5 An

1 aflumption
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affumption of the B. Virgin, one of the rareft that
ever he did; befides that St. Authony’s temptation,
which was fo well performed, that MicrnarrL Ax-
GELO (exceedingly ravithed with it) would needs
wafh it over with his own hands. 3
The next that appeared of note, was the for-
merly mentioned and renowned ALserT DURER,
who flourithed about the year mpr11r, and who had
performed wonders both in copper and wood, had
he once fortuned upon the leaft notion of that ex-
cellent manner, which came afterwards to be in
vogue, of giving things their natural diftances and
agreeable fweetnefs, the defe¢t of which Sir H.
WorTton does worthily perftringe both in him and
fome others*. But to proceed: ALBERT, being
very young, fet forth Our lady; fome defigns ot
borfes after the life; The prodigal; St. Sebaffian in
lictle s A nymph ravifbed by a monfer 3 A woman on
borfeback 5 Diana chaflifing a nymph who flies to a
fatyr for protection, in which he difcovered his ad-
mirable talent and {kill in exprefling nudities;
countryman and woman playing on bagpipes, with
poultry, &c. about them s Venus, or the tempta-
tion of the ftove: his two St Chriftophers, rare
cuts.  After that, he engraved feveral ftamps in
wood, proof whereof he gave in T%e decollation of
8t. Fo. Bapr. with Herodias 5 Pope Sixtusy St.
Stepben; Lazarus; St. Georges A paffion in great;
The laf fupper; Chriff's apprebenfion in the garden,
defcent into limbo, and refurreltion 3 with eight more
prints of this fubject, which are held to be fpurious :
All thefe he publithed #uo Mmpx. The year fol-
* Element of Archite&.

. lowing
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lowing, he fet forth The life of our lady in twenty
theets rarely conducted ; The Apocalyps in fifteen
theets, of which the painters have made fufficient
ufe 3 Chrift bemoaning our fins. Then applying
himfelf to grave in copper again, he publifhed his
Melancholia , three ditferent Madonas ;5 with thirty
peices befides concerning The paffion ; and which
being afterwards imitated by that rare artit Marco
AxTonio (who had procured them at Venice) and
publithed for originals (1o exactly it feems they were
performed) did fo incenfe ALBERT, that he madea
journey to Venice exprefly to complain of the in-
jury to the fenate, and obtained at laft, that M.
AnTonio fhould no more be permitted to {et his
mark or plagia, which was all he could procure of
them. Another emulator of ALBERT’s was Lucas
van LEyDEN, whom, at his return into Germany,
he found had well near overtaken him for the {weet-
nefs of his burin, though fomething inferior of de-
fign : fuch were A Chrift bearing the crofs, and an-
other of his Crucifixion ; Sampfony David on a
borfe s The martyrdom of St. Petery Sauland David;
The flaughter of Goliak; the famous Piper ; Virgil’s,
and fome other beads ; all which works did o in-
flame his antagonift ArpzrT, that in a laudable
revenge, he publithed his Armed cavalier or dream,
in which the brightnefs and luftre of the armour and
horfe is rarely conducted. Then in the year mpxr11
he fet forth fix other fmall ftories of The paffion,
which L.ucas alfo imitated, though hardly reached:
then A St. George 5 Solomon’s idolatry ; The baptifn
of our Lord; Pyramus and Thifbe; Abafuerus and
Efther 5 &¢. Thefe again incited ALBERT to pub-

lith
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lith that Temperantia, whom he elevates above the
clouds 5 82 Euflathius and the bart, a moft in-
comparable cut; his Death’s bead in a feutcheon s
and feveral Geriman coats full of rare mantlings and
invention ; allo 8¢, Hierom s A Chrift and twelve
apoftles in fmall.  A4nud mpxx111 many heads, as
that of Erafmus, cardinal Albert, the Imperial elec-
tor’s, and bis own, with divers others.

Lucas again, in emulation of thefe, fet forth
his Fofepb, and Four evangelifts ; The angels appear-
ing to Abrabam ; Sufanna; David praying; Morde-
cai trivmphings Lot The creation of Adam and Eve ,
the ftory ot Cain and Abel, Anno mpxxix. But
what procured him immortal glory was his great
crucifix, ecce bomo, and converfion of St. Paul, in
which he exceded himfelf both for the work and
ordonance ; the diftances being better conducted
than ALBerT’s, and indeed fo well obferved, as
gave light even to fome of the beft painters that
fucceded him; fo much are they obliged to this
art, and to this rare workman. He graved alfo
feveral madonas, Our blefled Saviour and apofiles
together with divers faints, arms, and mantlings,
a mountebank, and many more.

But to return now into Italy from whence we firft
fallied. In the time of RapuaeL Ursin flou-
rithed the renowned Marco AnTONIO, wWho
graved after thofe incomparable peices of that fa-
mous painter ; to whom he was fo dear, that the
Ronour he has done him to pofterity will appear,
as long as that {chool of RapuarL remains in the
pope’s chamber at the vatican, or any memorial of
it Jafts: though, to fpeak truth, even of this rare

engraver,
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engraver, the peices which he hath publithed feem
to be more eftimable yet for the choice and imita-
tion, than for any other perfection of the burin;
as forming moft of his figures and touches of too
equal force, and by no means well obferving the
diftances, according to tlie rules of perfpettive,
that tendernefs, and, as the ITaL1ANS term it, mor-
tidezza in the hatchings, which is abfolutely requi-
fite to render a peice accomplifhed and without re-
proach.

We have recited above what he copied after Ar-
BERT DURrER : but being at Rome, and applying
himfelf to Rapuasr, he cut that rare Lucretia of
his, which he performed {fo much to fatisfaction,
that divers excellent painters defired him to pub-
lith many of their works. This produced UrRBIN’S
Fudgment of Paris, at which the city was {o ravifh-
ed, that they decreed the golden apple to AnTo-
N10 before the fair goddefs. Then he fet forth
The flaughter of the innocenis, Neptune, The rape of
Helena, allof them of Raprnarr’s defigning; alfo
The martyrdom of St. Felix in the boiling oil, which
purchafed him {fo much fame and credit: but this
excellent painter would always from that time for-,
wards, have one of his {ervants to attend only M.
Axtonro’s rolling-prefs, and to work off his
plates, which then began to be marked with R. S.
tor RaruarL Sancio, which was the name of

Urein, and with M. F. for Marco fecit. Of

thefe there is A Venus defigned by RapuakL,

Abrabam and bis bandmaid. After this he graved

all thole round defigns painted in the vatican by the
fame hand; likewife the Caliope, Providentia, Fuf-.
titia,
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titias the Mufes, Apoile, Parnaffus, the Pocts, Fnea’
and Anchifes, the tamous Galatea, all of them after
Rapuacs : allo The three theological virtues, and
Lour moral; Paxy Chrift and the twelve s feve-
ral Madonas; St. Hierome 5 Tobit 5 St. Yo, Baptift
and divers other faints ; befides many prints after
the cartoons of Raruarr, which had been de-
figned to be wrought in tapeftry and arras, as the
ftories of Sz. Peter, Paul, Stephen, Fobn, St.Catha-
vine s and fundry beads to the life, &c. elpecially
that incomparable one of Pietro Aretino the poet.
Some things likewife being fent by ALser T DurEer
out of Germany to RapuaEL, were, upon his re-
commendation, afterwards cut by M. AxTon1o,
together with The innocents, A cenaculum, and St.
Cecilia’s martyrdem, of RAPHAEL’s invention. Then
he publithed his Twelve apoftles in little ; and divers
faints for the help of painters, as St. Hierom ; The
naked woman and the lion, after RAPHAEL s Au=
rora 3 and from the antique, the Three graces. _
Marco p1 RAVENNA was one of ANTONIO'S
fcholars, who had alfo, together with Avcustino
VENETIANO, the honour to dignify his gravings
with RapuAaEL’s cypher; though the latter often
ufed A.v. 1. his own initial letters. Of both their
eutting are A4 Madona, with AChriftus mortuus ; and.
in a large theet The B. Virgin praying; and A nati-
vily in great alfo : The metamorphofis of Lycaon ; A
perfumer 5 Alexander magnus and Roxana ; A cena
domini 5 The annunciation; all defigned by Ra-
PHAEL. Belides thefe were fet forth two ftories of
The marriage of Pfyche; and indeed there was hardly
‘any thing which ever Rapuasw either painted or
defigned,



5o ~ SCULPPURA: o, :
defigned, but what was graven by one or both of
thefe workmen s befides divers other things after
GiuLio Romano, wviz. all that he painted in
RapuarL’s lodge; or gallery in the vatican, fome
whereof are figned with M. R. and others with A.
V. to fhew they had been imitated by others, as
was The creation s The facrifice of Cain and Abel 5
Noaby, Abrabamy The paflage over the ved feas The
promulgation of the law s The fall of manna David
and Goliab; which alfo M. ANrtonT0 had publifhed
before; as likewife The tentple of Solomon 5 his Judg-
sment on the barlots 5 The queen of Sheba’s vifit; and
many other hiftories colleCted out of the Old Tefta-
sent s all which were publifhed before RApHAEL’S
deceafe.  For after that, AvcustiNo wrought
with Baccio Banpinerri, a feulptor of Flo-
rence, who caufed him to grave his Anfonius and
Cleopatra, very rare things ; with divers other
defigns; as The flaughtet of the innocents, divers
Nudities, and Clad fignires 5 not to omit thofe ex-
cellent and incomparable drawings and paintings
of ANDREA DEL SarTo after which he graved,
though in the Chriftus mortuys not altogether fuc-
ceeding fo well as had been wifhed. e
But to come again to Marco ANTONIO, be-
caufe there is not a paper of his to be loft. After:
RapuarL’s death, did Givrio Romano publifh.
fome of his own defigns in print : I fay, after his:
death; for before, though he were an excellent !
painter, yet durft he never take the boldnefs upon
him.  Such were The ducl of borfess A Venusy.
which he had formerly painted; The penance- of
Mary Magdalen , the Four evangelifls; and fome:
| Bafla
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Baflo Relievos 3 with many things that RAPHAEL
had defigned for the Corridor of the Vatican,
and which were afterward retouched by Tomaso
Barraccur. We will not contaminate this dif-
courfe, with thofe Twenty vile defigns of GruLio cut
by M. AnvTonio, and celebrated with the impure
verfes of Peter Aretino, by which he fo difhonour-
ed this excellent art, as well as himfelf ; becaufe it
deferved a feverer animadverfion and chaftifement
than was infli¢ted upon him for it: though, to
commute for this extravagancy, he publifhed 7%¢
martyrdom of St. Laurence; in which he alfo reformed
thofe defigns of Baccro BaNDINELLI, to the
great reputation of the art of CHALCOGRAPHY.
About the fame time flourifhed Grovan~1 Bar-
‘t1sTA ManTUAaNoO, difciple of GiuLtoRoMano;
who publithed a Madona ;5 his Armed Mars and Ve-
nus 3 The burning of Troy, an extraordinary peice ;
(his prints are ufually figned I. B. M.) alfo his
Three [beets of battles, cut by fome other hand; 4
phyfician applying of cupping glafles to a woman
Chrift’s journey into Agypt 5 Romulus and Remus 5
the ftories of Pluto, Fupiter, and Neptune; The
miferies of imprifonment 5 interview of the Armies of
Scipio and Hannibal; St. Fobn Baptiff's nativity, cut
by Sebaftiano de Reggio; all after Givrio Ro-

M ANO.
Giorcero ManTtuano fet forth the Facciata of

‘the pope’s chapel; MicHAEL ANGELO’S judgment ;
St. Peter’s martyrdom s The converfion of St. Paul ;
&¢.  And fome plates were fent abroad about the
‘year MDXXX, eaten with aqua fortis after PARME-
'sano. For, as [ab #re, deventum ad tabulas cera-

E 2. v Fas})
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tas] °¢ brafs was fucceeded by waxed tables,” in
writing, the ufe of the palimpfeftus, table books,
[ plumbee lamelle] < leaden plates,” and the like ;
io happened it alfo in this artof CHALCOGR APHY ;
and etching with corrofive waters began by fome
to be attempted with laudable fuccefs, as in this
recital we fhall frequently have occafion to remem-
ber. But, whether thofe fymeters and blades
brought us from Damafcus, and out of Syria, and
wrought with thefe ftrong waters, might give any
light to this expeditious and ufeful invention, we
are not yet informed; and the effect was fufficiently
obvious, after that of the burin had been well con-
fidered.

Uco pa Carri did things in ftamp, which ap-
peared as tender as any drawings, and in a new
way of chiaro ofcuro, or mezzo-tinto, by the help of
two plates exactly counter-calked ; one ferving for
the thadow, the other for the heightening. And
of this he publithed £ Sybil after RapuasL; which
fucceeded fo rarely well, that he improved the cu-
riofity to three colours ; as his Zweas and Anchifes,
Defeent from the crofs, ftory of Simon Magus, a
David after the fame UrB1in, and a Venus, do tef-
tify.  This occafioned many others to imitate him;
as, in particular, :
- Barpassare PEruzzi, who graved the Her-
cules, Parnoffus and Mufes ; and Francisco
ParmEGIANO, wWho having {et out Diggenes in this
guife, a very rare print, inftructed ANxTONIO DI
TrenTO in the art, who publithed his Peter and.
Paul in chiaro ofcuro 3 The Tyburtine Sybil; and 4

Madena. But none was there who exceeded thofe |
of
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of Beccarumr; efpecially, his Twe apoftles in
wood, and Tbe alchemift in aqua fortis.

Francisco ParmMeciano (whom we already
mentioned) may be efteemed for one of the firft
that brought the ufe of aqua fortis into reputation ;
{o tender and graceful were fome of his etchings, as
appears in that rare Defcent of the crofs, Nativity, and
feveral other pieces. ‘

Baptista VicenTing, and DeEr Moro fet
forth many curious Land|chapes.

GiroLamo Cocu The liberal [ciences, &c.

Gracomo peL CavacLio cut many things af-
ter Rosso FrorenTINO, as The metamorphofis of
Saturn into a borfes The rape of Proferpines Anto-
ninus and the fwan 5 {ome of the Herculean labours;
a book of the Gods and their transformations, whereot
part are after PErINo DEL Vaca ; allo The rape
of the Sabines, anincomparable print, had it been
perfe¢t; but the city of Rome happening at that
time to be in fome diforder, the plates were loft.
He graved likewife for PARMEGIANOQ The ¢/poufals
of our lady, and A rare nativity after TiTIAN ;
not to conceal his admirable talent in cutting of
onyxes, chryftals, and other eftimable ftones.

EnxEeas vico pE Parma engraved The rape of
Helena after old Rosso; A Vulcan with fome Cupids
about him ; Leda after MicH. ANGELO 5 The an-
nunciation defigned by TiT1an ; the ftory of Fu-
dith ; the portrait of Cofmo di Medicis, &c. alfo the
Conteft *twixt Cupid and Apolle before the Gods 5 The
converfion of St. Paul in great, a very rare {tamp;
The bead of Giovanni di Medicis; Charles theV ; and
fome rare medals which are extant in the hands of

: E 3 the
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the curious : he alfo publithed S§z. George; feveral
babils of countries; the flemmata or trees of the eim~
perors, and divers other famous pedigrees.
L.amBERTO Suave fet forth thirteen prints of
Chrift and bis difciples, far better graved than de-
fioned ;3 alfo The refurveltion of Lazarus, and a S
Paul, which arefkilfully and very laudably handled.
Gro. Barrista pE CavacLIierT has cut The
defcent from the crofs, A Madona, and many others.
AnTtonio LanrFerrI, and Tomaso BarrLac-
céi1 graved divers things after MicrnaeL ANcgELO,
and procured fo many as were almoft numberlefs :
but what they publifhed of better ufe, were divers
grotefces, amtiguities, and peices ferving to archi- |
teffure, taken out of the old buildings and ruins
yet extant; which afterwards Sesastiano Seriio
refining upon, compofed the better part of that
excellent book of his : and of this nature are the
things publithed by AnTonio LiaBzaco, and
Barozzo pa VienoLa, |
The famous T1T1AN himfelf left fome rare things |
oraven with his own hand in wood, befides his Pba-
#oab in the great cartoons, divers landfchapes, A
nativity, St. Hierom, St. Francis, and in copper, 4
Tantalus, and an Adonis 3 allo in box The triumph of'
faith, patriarchs, [ybils, innocents, apoftles, martyrs,
with Our Saviour born up in a chariot by the four
‘evangelifts, dofforsand i‘ﬂ?&ﬁ?‘.ﬁ", alfo the B. Virgin; |
a §¢. Anna, which he firft painted in chiaro ofcuro |
on the fepulchre of Luiai Trivifano in St. Giovanni
e paola at Venice; Saempfon and Dalila 5 fome fhep-
berds and awnimals , Three Bertuyccie fitting, and en-
compafled with Jerpentslike the Laocoons not to men~
: tion
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tion what were publifhed by Grurio Buonasoni,
and thofe which were cut after Rapuatr, Givrio
Romano, PaArMEGIANO, and {everal others.
Baprista FRANCO, a VENETIAN painter, has
" fhewed both his dexterity in the graver and aqua
fortis alfo, by The nativity, Adoration of the Magi,
Predication of St. Peter, fome Aés of the Apoftles,
Hiftories of the Old Teftament, after feveral excellent
mafters. “Bhow Bl ¢ | ehdef o
RenaTo did divers rare things after Rosso, as
in that of Francis the firft bis palfing to the temple of
SFupiter, The [alutation of the B. Virgin, and A dance
of ten women, with feveral others. ’ |
Luca Pexwn1 publithed his Twa fatyrs whipping
of Bacchus, a Leda, Sufanna, and fome things atter
PrimaTicc1o : alfo The judgment of Paris; Ifaac
 wpan the altary AMadona, AChrift efpanfing of St.Ca-
tharine, The metamorphofis of Califta, Concilium Deo-
rum, Penelope, and fome others in wood. Who
does not with admiration and even extafy behold
the works of FranceEsco MarcoLiNi? efpeci-
ally, his Garden of thoughts, fate, envy, calamity,
fear, praife, {o incomparably cut in wood.,
" Nor lefs worthy of commendation are The grav-
ings of GaBrieLLE GioL1To, in the Orlando of
Ariofto ; as alfo thofe Eleven peices of anatomy made
for Andrea Veflalius, defigned by CarcarE the
Fleming, an excellent painter, and which were
afterwards engraven in copper by VALVERDE in
little. |
CurisTorHERO CortoLano graved The heads
inVasar1’s lives of the painters, being after the de-
E 4 | figns
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figns of the fame Vasarr; they are in wood, and
rarely done,

ANTONIO SaLamanca did put forth fome wvery
good things. ' %

ANDREA ManNTEGNA, that admirable painter,
engraved his Triumphs of Cefar with great art 5 as
likewile Baccanalia, and Sea~Geods, a* Chrift taken
Jrom the crofs, his burial and refurrettion, which be-
ing done both in brafs and wood, were conducted
with that {kill, as for the foftnefs and tendernefs of
the lights, they appeared as it they had been painted
" in miniature,

Nor may we here omit to celebrate for the glory
of the fex, ProrerTia DE Rossr a Florentine
fculptrefs, who having cut ftupendous things in
marble, put forth alfo fome rare things in ftamps,
to be encountred amongft the collections of the
curious.

And about this age, or a little after, flourithed
MarTIN Rota, famous for his Fudgment after
MicuaEL ANGELO in a fmall volume, much to
be preferred to that which is commonly fold at
Rome in fo many fheets ; likewife his Sz, Anthony,
and divers more. Jacomo Parma has, befides
his excellent Book of drawing, fet forth many rare
peices, very much efteemed.

ANDREA MaNTUANO graved both in wood and
copper: of his were The triumph of our Saviour after
Tirran, and fome things in chiaro ofcuro after

Grovanni p1 Borocona, and DomEenIco Bre-

- carFuMmI, whom but now we mentioned ; alfo The

Koman triumphs in imitation of ManTEoNA, &
Chriftus mortuus after ALEXAND. Cas OLINI, (¢,

| - Finally,
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- Finally, towards the end of this century, ap-
peared '‘Avcustivo and Annisar CARRACHE,
moft rare painters and exquifite engravers ; tor in-
~ deed when thefe two arts go together, then it is,
and then only, that we may expeét to fee the ut-
moft efforts and excellency of the bolino. Amongft
the famous peices communicated to us by thefe
mafters, we mayefteem the Monelli, Aneas of Bar -
Roc10’s invention, and §z. Hierom. After TinTO-
RET, the large and famous Crucifix of three fheets
in S. Rocco’s {chool, which {o ravithed the painter ;
Mercury and the Graces; Sapientiay Pax; Abun-
- dantia chafing Mars away 3 the Ecce bomo of Cor-
- REGGI0; 8t Francisot CAvaLIER VaANNT; 2 Pe-
- #us in little with a Satyr ; and fome other nudities,
- with fomething a too luxurious graver; §¢. Giufting’s
- martyrdom of Paviro VErRONESE ; 8t Catherine ,
- and that renowned 8. Hierom of CorrEGG10. Alld
in aqua fortis his brother AN~niBaLE etched ano-
- ther Venus 3 The woman of Samaria at the well nr)
€brift in little; and a Madona with the Bambino,
and S§¢. Fobn ; the famous St. Roch 5 and The fpite-
Sul caronation with thorns 5 the Chriffus mortuus be-
wailed by the devout fex, the origina ' painting
whereof hangs in the duke of Parma’s palace at
Caprarvola, and is in the cut one of the tendereft
and rareft things that can be imagined, abating
the vilenefs of the plate, which was moft unfortu-
nately chofen, though, through that accident,
rendered “inimitable and never to be counterfeited,
There is likewife his Magdalen, and A landfchape
touched with the graver a little; likewife a Silenus 5
all of them incomparably defigned: nor indeed,
- | did
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did any of the fore celebrated artifts exceed the
Carraccr, efpecially ANN1BALE, for the noble.
nefs and freedom of his poftures, bodies and limbs,
which he exprefled in greateft perfection. We may
not omit The purification, which he engraved and.
ViLramena made in larges nor the 8t Anthony,
the original whereof is in the palace of fignior
Francifco dellaVigna at Venice; nor laftly, The re-
[urreétion, and the two Cenacula. ;

In the time of Sixtus Quintus, and fince, lived
Francisco VILLAMENA a rare workman, whe-
ther confidered for the equality of his hatches,
which he conduéted with a liberty and agrecablenefs;
{uitable to the perfection of his defign, as is fuffi--
ciently apparent in that famous plate, which he en--
graved after PAuLO VERONESE, reprefenting Chrift!
in the temple 5 or in thofe things after the Vatican
paintings by RapraEL, fome whereof being ne--
ver finithed, came intq a private hand : The trivi-:
phant Venus on the Jeay Mofess fome culs after FRE--
pErIc Barroccio in aqua fortis; divers Cazas:

Jr0s of excellent architeGure; Ignatius Loyola; the:
ftory of Pfyche containing many theets 3 A combat:
of men cafting ftones at one another ; and laftly,,
that laborious and ufeful book, comprehending;
The biftorical column of Trajan, defigned by Giu--
.10 Romano, and Giroramo MuTiano, whichi
at my being at Rome (then quite out of print) Il
procured of his widow who was then living, buti
would not part with the plates out of her fight.

Grovanni Mac: was an excellent painter and!
etcher, as he has fufficiently difcovered in his rares

perfpettives, landfchapes, and his Koma in the largexi
cartoon ;
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gcartoon ; likewile in the Nine privileged and fla-
Monary churches 5 with the Three Magi who offer
prefents to our Saviour, in allufion to his name.
- LEoNaArDO, IsaBerLLa, and BernarpINO
Parasowr, that we may furnith all the forts of art
in this kind, cut exquifitely in wood, which is a
graving much more difficult; becaufe all the work
1s to be abated and cut hollow, which is to appear
white ; fo that (by a feeming paradox) as the mat-
ter diminifhes the form increafes, as one waftes the
other grows perfect. Thefe all flourifhed about the
year MpLX, and left us three little hiftories of the
Salutation, Vifitation, and St. Fobn Baptift; alfo
Chriff’s wafbing bis difciples feet 3 and the cuts to
Caftor Durante’s herbal. IsaBerLra, who was
his [LEoNarDO’s] wite, publithed a book of 4%
the forts of points, laces, and embroideries, with other
curious works for the ladies, being all of her own
mvention, except the frontifpiece only, which is
Vicramena’s; and The plants in the herbal of
the prince Cefi d’ Aquafporte, a learned perfon of
that age. Laftly, the fon did alfo put forth fome
few things of his work; but was a far better painter
in frefco. A,
AnxTtonio TemPEsTA was 2 moft exact and rare
defigner ; for which his works are much more efti-
mable, than for the excellency of his points and
needles. He has left us of his eflays in aqua fortis, 75
biftories of the fathers; The twelve months of the year
Roma in a very large volume; an incomparable
book of Horfes, and another of Hunting, the plates
now worn out and retouched with the bolino ; .
Hierom, and A judgment ; The wars of Charles ihe
| ffth
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fifth rarely performed; The metamorphofis of Ovidy
The battles of the Fews, efpecially that of the Amale~.
kites in great; The creation, and Old Teftamenty
Torquato Tafli’s Ferufalemma liberata; The birds
and falconry in Pietro Olina’s book, with divers
others well known, and much efteemed by the
virtuofi. 55

CurruBIiNO ALBERTI has celebrated his in-
comparable graver in that Prefentation ¢f our Lord
in the temple, The Adam expulfed out of paradife, in
the Puti, divers wafe, and other peicés, which he
wrought after PoLyporo p1 Caravacaero and
Micuarr ANGELO, commonly fold at Rome,
and univerfally collected,

HorAaT10 BorG1aNI cut The biftory of the bible
in the periftyle of RApHAEL at the Vatican, fo often
made mention of, and out of which, as from a
{chool of the nobleft fcience, moft of the great
painters of the world have fince taken forth their
leffons. He likewife publithed fome things in chiara
ofcuro, which were rarely heightened.

RaruateL Guipo, a Tufcan, engraved many
peices afterCavALIER ARPINO, as The flagellation,
Romulus, Icarus, The Angelus cuftos, Ceres, Bacchus,
A Chriftus mortuns, and St. Andrew the apoftle after
Barroccro, - |

GiovannNl Baprista perra Marca put
forth many devices of fbiclds, armour, bufts, and
trophies, cut in wood. .

To thefe we might add thofe excellent things of '
CaMmirro GraFFIco, and CAVALIER SarLim- |
BENE, ANNA Varana, with innumerable more.
But. we have yet other fruitful countries to vifit, to

whofe |
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“whofe praifes we muft be juft; only we may not
,Eforget the iHCOH‘lpEI‘H.blESTEPHANDDELLA.BELLJ‘-L,
a Florentine painter, now, or lately living, whofe
entire colleCtion in aqua fortis is defervedly admired,
and here in particular to be celebrated by me, in
acknowledgment of fome obligation I have for his
civilities abroad.  And of this artift’s works, flow-
ing, and moft luxurious for mnvention, are thofe
things which in imitation of Carror he did in
little, being yet very young: as The feanes, and
Dances of the borfes, at the marriage of the duke of
Tufcany ; compartimenti, cartels, ornaments, and
capricios, for carvers and embroiderers; A 4ok of
gobbi, and divers vafa, landfehapes in rounds, and
others ; A book of beafts done exceedingly to the
natural ; The principles of defign, heads, and other
touches very rare and full of ipirit; feveral peices
of Our lady, Chrift, St. Fofeph, &c. Facod’s defcent
into Egypt 5 The proceffion and expofure of the Jacra-
ment, where there is an altar of curious architecture
enriched with feftival ornaments ; The cavalcads of
the Polonian embafJador into Rome, with divers other
proceedings, peices of Polomians, Perfians, and
Moors on borjeback, breathing a rich and noble fancy
alfo fieges, engines for war, with fkirmifbes, land and
Jea fights 5 The metamorphofis of Ovidy The Sultana
and ber fon taken by the knights of Malta; and to
conclude, (for there is no end of his induftry) the
profpect of Zhe Pont Neuf at Paris, than which
there is not certainly extant a more lively reprefen-
tation of the bufy genius of that mercurial nation s
nor a peice of greater variety as to all encounters
and accidents, which one can imagine may happen

amongit
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amongft fo numerous a people and concourfe of
mankind.

Laftly (for they were likewife fome of them
gravers in copper andveryrare CHALCOGR APHERS)
we muft not omit to make honourable mention here
of thofe incomparable fculptors and cutters of me-
dals, whether in gems or metals; fuch as were
(befides thofe we touched in the former chapter)
Vittor, Gambello, Giovanni dal Cavino the Pa-
douan, and a fon of his; Benevento Gellini, Leoné
Aretino, Jacopo da Treflo, Fred. Bonzagna; and;
above all, Gio. Jacopo, who has almoft exceded,
at leaft approached the ancients: to thefe we may
add, Giovanni da Caftel Bolognefe, Matteo dal
Nafaro, Giovanni dal Cornivole, Domenica Mila-
neze, Pietro Maria de Pefcia, Marmita, Ludovico
his fon, and Valerio Vincentino, who had been in
England in the time of Queen ELIZABETH, and
left a fardonix which he cut, reprefenting the head:
of that famous heroine, inferior to none of the an-:
cients. There was likewife Michelino, who, with’
the above named Ludovico and Vincentino, had
{o accurately counterfeited the ancient medals, that
the moft knowing antiquaries were often at a lofs to-
diftinguith them. Such were alfo Luigi Arichini,
Aleflandro Caefari called the Greek, fo much cele--
brated for that ftupendous medalion of Pau/ the
third, and The bead of Photius the Athenian, which
he cut in an onyx, comparable, by the univerfal
fuffrages, toany of the ancients. We could reckon
up the works alfo of many of the reft, but itis not
requifite after we have given this tafte, and would
merit an exprefs treatife, Likewife thofe of Antonio

del
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tie Rofli, Cofimo da Trezzo, Philippo Negarolo,
Galpar and Girolamo Mifuroni, Pietro Paulo Gal«
cotto, Paftorino di Sienna; not omitting that fa-
mous Pharadoxus of Milan, Fran. Furnius, and Se-
verus of Ravenna, {J¢. whofe works were in gold,
filver, copper, fteel, agates, cornelians, onyxes,
chryftal, jafper, heliotrope, lazuli, amethyits, 5.
yea, and to thew how much fome of thofe modern
malters exceded the ancients, even the diamond,
that hitherto infuperable gem, was fubdued by the
famous Treccia of Milan, who with ftupendous fuc-
cefs cutting 7 he king of Spain’s arms in a noble table,
was the firft that ever engraved, or made impreffion
into that obdurate ftone. It will become fuch to
be well acquainted with thefe mafters labours and
their manner, who afpire to be knowing, and to
improve their judgment in medals and intaglias,
that neceflary, ornamental, and noble peice of
learning ; and not only to be well fkilled in their
way of defign, but to be able alfo to perform fome-
thing in the art themfelves : for fuch were thofe in-
~genious and illuftrious fpirits, Geo. Battifta Sozini
of Sienna, and Roffo de Giugni of Florence, gen-
tlemen of note; and fuch, with us, is our noble
and worthy friend, Er1as AsamoLe, Efg;, whofe
learning and other excellent qualities deferve a
more glorious infcription.

Finally, that excellent medallift monfieur RoTr,
now entertained by his Majestv for the mint,
and a rare workman, as well for intaglias in ftone,
as metal, 1s not to be here omitted. -

We fhall {peak in the next of thofe GErMAaNS
and FLeminGs who excelled in the art of CuaL-

COGRAPHY;
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COGRAPHY 3 not that they have exceded fome of"
the FrRencH, but becaufe they were before them;
and univerfally admired. Of thefe, the [ante/ig-
nani | ¢ leaders” were the forementioned ALBERT
DurEeRr, that prodigy of {cience, whofe works we
have already recounted upon occafion of Marco
AnxTon1o, and therefore fhall here forbear the
repetition ; as alfo thofe of Lucas, whofe works
(confifting in all of about feventy fheets, and which
I have known fold for near an hundred pounds
fterling, to one * that as well underftood the value
of money, as of that rare colletion, he being one of
the greatelt merchants of books in Europe) are to
be taken blindfold, as they fay; provided the im-
preflions be black, well conferved, of equal force;
and not counterfeit, as there are feveral of them
which be, difcernible only by the curious and ac-
curately fkilful : for fuch (amongft others of Du=
RER’S) are The creation of Adam s The fiory of Lot;
Sufanna s The crucifix, which he cut in a {fmall
round plate of gold for the emperor’s {word, and
is fixed on the pummel not betore mentmncd his
Armed cavalier and fatyr ; and, indeed, almoft all
that ever he, or Lucas, graved and fet forth.

The works of ALDEGRAVE, who came very
near ALBERT, and flourifhed about the {ame age,
are worthy the colletion. His peices are diftin<
guifhed b}r the cypher of his initial letters, in.
imitation of DurEeRr; as likewife the author of |
the Septem opera mifericordie, Stories of the book of
the kings, Artemifia, 8c. whofe engravings are

o Mafter BLeav of Am{lerdam
counter-
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counterfigned with G.P. I.B. publithed The four
evangelifts, Adam, A country fellew, A bifhop, A car-
dinal, fatyrs, &c. M. The prodigal fon, The evan-
gelifs, &c. fome whereof are copies after ALBER T,
and moft of their works done in {fmall plates.

Hans Siearp Beme hath done wonders in
thofe fmall figures, ftories, and nakeds, which he
publithed : it fhall not be requifite to recite here
the catalogue ; becaufe his mark I-s-B is fixed to
moft of his works, though now and then profaned
by the hands of others.

Jerome Cock, a Fleming, cut 4 Mofes ,
thirty-two fheets of the ftory of Pfche, defigned
by one Micua:L a painter of the fame country,
very rarely conducted ; alfo Dalila and Samfon
The deftrution of the Philiftines; The creation of
Adam, &c. twenty-feven ftories of the O/dTeftament
nobly defigned by MarT1n0, and as well graved :
alfo The bifiory of Sufanna ; another book of The
Old and New Teftament 5 The triumph of patience, a
rare cuty The beart on the anvil, and divers emblemys
full of curious figures; many Sacred triumphs ,
Fraud; Avarice; a Bacchanalia; and A Mofes after
Bronzini; in emulation whereof Gro. ManTU-
ano publifhed his Natzvity, anincomparable print:
after which JEromE graved for the inventor, twelve
great Theets of Sorcereffes, The battles of Charles the
V; and for Uriesse a painter, the Perfpeiives
which pafs under his name, with twenty leaves of
{everal Buildings, befides The St. Martine in a book
full of Devils; for Giror.Bos, Thealchemift, The
feven deadly fins, The laft judgment, aCarnival; and,
after Frans FLor1s ten peices of Hercules’s labours,

12 The
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The duel of the Horatii and Curiatii, The combat of
the Pigmies and Hercules, Cain and Abel, Abrabarm,
The decifion of Solomon between the two harlots, and,
in fum, all the acions of human life.

And now that we mentioned Frans Froris of
Antwerp, the rare things which he publithed in
ftamp, purchafed him the name of Tae FrEMisH
MicHAEL ANGELO.

Of the fame country was that incomparableCor -
nEL1us CorT. We will commence with The judg-
ment of MicuarL ANGELO, which he cut in lit-
tle : moft of his things were after FREDERIC
ZuccHERO, and fome few of RApPHAEL's; be-
fides his landfchapes, and other gravings after
GiroLaMo MuTiano, which are very excellent :
alfo Fobn Baptift, St. Hierom, St. Francis, Mary
Magdalen, 5t. Euftachius, The lapidation of St. Ste-
phen defigned by Marco VENUSTO the Mantuan :
A Nativity after Tuapto ZuccHERO, S8t Anne;
&c. alfo 4 Nativity in great after POLYDORE
The transfiguration s The [chool at Athens; The bat=
tle of elephants; fome gravings after don Jurio
Crovio and Titran, which had they been ac-
companied with that tendernefs, and due obferva-
rion of the diftances, that accomplifhed the fuce
ceding gravers, had rendered him immortal, fo
{fweet, even, and bold, was his work and defign
in all other confiderations. We mentioned T1TraN !
for about MpLxx Corn.CorT did ufe to work
in that famous painter’s houfe, and engraved for
him that Paradife he made for the emperor, Srd
Lazarus's martyrdom, Califta and the nymphs, Pro- |

metheus, Andromeda, the forenamed Magdalen in the
‘ defart,.
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defart, and St¢. Hierom, all of them of TriTran’s
invention. '

We come now to JusTtus, Joun, Acipivs,
GrrLes, RaruarL, and RaLpu SADELER, who
lived in the time of the emperor Rodolphus, and
publifhed their almoft numberlefs labours : we can
therefore inftance but in fome of the moft rare;
fuch as were that book divided into three parts.
1. Imago bonitatis, 2. Boni & mali fcientia, 3. Bo-
norum & malorum confenfio, deligned by MarTIN
DE Vos; TheVefigia of Rome, tenderly and finely
touched in fifty theets ; The twelve Roman emperors
and empreffes after Trrran, rarely engraved by
GiLEs; a Madona with our Saviour, and St. Fo-
feph after RapuaeL Ursin 5 Chriftus Flagellatus ,
and The bead of Rodolphus 11. with various capric-
cios and inventions about it; as alfo that of the
Lmperor Mathkias, adorned with the chaplet of me-
dals: The calling of St Andrew, by Joun and GILEs
in brotherly emulation : Four books of Eremites ad-
mirably conducted by Raruaxr : A Cena Domini
after TinTorRET, and another Flagellation of Ar -
pINoO’s, divers Landfchapes, The twelve months,
The great ball at Prague, The effigies of Martin de
Vos, by A cipirus: The emperor and emprefs in their
robes of ftate; An adoration of the Magi after
ZuccHERO; Adonis and Venus after TiTian 3 A
crucifix after Jac.PaLma; A refurreffionin great;
The rich Epulo ;, St. Stephen’s lapidation, the origi-
nal whereof is at Friuli; a St. Sebaftian, thefe by
GiLes : Joun engraved after M. pe Vos, aicho-
lar of TinToRET’s already mentioned, The crea-
tion, and Many biftories out of Genefis : RarLpu cut

alio
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alfo The life of Chrift, and The crede by way of em-
blem: in fum, for their whole colletion is not to
be crowded into this catalogue, they have all of
them publifhed fuch incomparable gravings, that
’tis the greateft pity in the world, they had not
flourifhed in the time of the greatRapuarL UrBiN,
and the good mafters ; for they were not only ac-
curate and punétual imitators, but gave to their
works that {oftnefs, life, and color, (as artifts term
it) which accomplifhes all the reft; efpecially Joun
and RapHaEL in what they graved after MicH.
pE Vos, Bassano, and others, whofe rufticities
they fet forth. Thofe of Aicip1us in great, be-
ing A defcent from the crofs, of BArRroOCCIO’S in-
vention; the other, A4 Flagellation, defigned by Gro-
SEPPINO, can never be fufficiently celebrated.

After the SapeLERSs appeared HErRMAN MuL-
LER, with a very boldbolino; and likewife Janus
who engraved many things afterSPr ANGERS, worfe
chofen (for the convulfive and even demoniac pof-
tures) than executed.

But the imitations of the graver by Simonx Fri-
stus the Hollander, who wrought with the aqua
tortis of the refiners, are altogether admirable and |
inimitable, the ftroke and condutt confidered, had
the defign (excepting thofe of his birds which are
indeed without reproach) contributed in any pro-
portion to his dexterity. NI i

After him came the SwilsMaTtTHEwW Miriam, |
who, had:he performed his heightenings with more |
tendernefs, ‘and come {weetly off with the extremi-
ties of his hatchings, had proved an.excellent mafter.
tHis works are ufeful and innumerable in Iawrrfj, |

lands
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landfchapes, battles (thofe efpecially fought by the
great Guftavus) &c. The foft vernith and fepa-
rating aqua fortis was the inftrument he ufed.

We have feen fome few things cut in wood by
the incomparable Hans HoLpein the Dane, but
they are rare, and exceeding difficult to come by ;
as his Licentioufnefs of the friers and nuns; Erafmus;
The dance macchabre 5 the Mortis imago, which he
painted in great in the church at Bafil, and after-
ward graved with nolefs art; and fome few others.
But there is extant A4 book of feveral figures, done
in the fame material by one Justus AMMannus
Trcur mpLxxviii, which are incomparably de-
figned and cut; in the epiftle whereof, one HowLr-
ZHUSEN, a gentleman of Franckfort, is com-
mended for his univerfal knowledge, and particu-
larly his rare talent in this art, which it is there
faid he fhewed by wonderful contrivances at the
celebration of Martin Luther’s nuptials, and there-
fore worthy to be taken notice of.

Hans BrosseHaeEMEeRr, befides feveral other
things, hath cut in wood A4 triumph of the emperor
Maximilian into Nuremberg.

Vircinius Soris graved alfo in wood The fory
of the Bible, and The mechanic arts in little ; but
for imitating thofe vile poftures of Aretine, had his
cyes put out by the fentence of the magiftrate.

- Hexry Gortz1us was aHollander, and wanted
only a good and judicious choice to have rendered
him comparable to the profoundeft mafters that
ever hancﬁcd the burin : for never did any exceed
this rare workman; witnefs, thofe things of his
after Gasraro Certo, The Galatea of RavuAEL

F 3 Saxcro,
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Sawncro, and divers other peices after PoLypore
pA Carravacero; A Hierom, Nativity, and
what he did of The afls of the apoftles with Pr.
GaLre, &c: but he was likewife an excellent
pamter.

GrorGE NouvorsTert was of Mentz in Ger-
many, an admirable graver in wood. He publifhed
that Fneas in little, and fome Hiftorical parts of
the bible, very well performed ; alfo divers of the
Fatbers after TEmpzsTaA, befides the Ferufalemma
liberata of Bernardino Caftelli in quarto, with many
Cartels of arms and barneffes, and fome pictures to
A breviary, &c.

Mattuew GreuTzer publifhed a curious Book
of letters, The city of Rome in an ample form, and
a large Map of Italy; The Old and New Tefiament,
The church of Strafburg, An barmony *twixt the de-
calogue and The Lord’s prayer, very ingenioufly re-
prefented in pi€ture, with feveral other things laud-
ably performed. |

ut his fon Freperrc did infinitely exceed the
father; as may be feen by thofe many curious gra;
vings which he has cut after PieTro BERETIN
CorTOoNa, and the famous ANDREA SaccHI,
egregious painters. i

SaenrepaMmus did publith many excellent cuts,
elpecially thofe which he copied after Lucas van
LevpE~, of which we have formerly given a hint
tor their fakes who are colletors of thefe curiofi-
ties, and may not haply be yet arrived to the judg-
ment of being able to difcern them from the ori-
ginals ; al{o fome things after Gorrz1Us, .
. ' OR -
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CornEerivs GALLE, in his St. Prifca’s baptifim,
Papenheim’s and other Heads after Vax Dyxer, has
fhewed what he was able to perform ; not to men-
tion abundance of Frontifpeices and other lefs confi-
derable of his works.

But the count GoupT, a knight of the Palatinate,
has publifhed, though very few, yet fome {tupend-
ous things, efpecially that of Our B. Saviour’s flight
into Agypt by night, The fory of Tobit, and about
three or tour more, worthy of all admiration.

SwaNEevVELT's Hiffory of St. Fobn, with divers
Landfchapes.

PanperN’s Defcent from the crofs.

MaTuam’s Chrift and St. Fobn, A Venus after
RoTENHAMER, Pope Innocent X. &e.

BroxcHORsT’s rare etchings, efpecially thofe
Ruins and Anticalias of Rome, and, {uperior to all,
the incomparable Landfchapes fet forth by PauL
Brirr (fome of which have been etched in aqua
fortis by Nieurant) do extremely well merit to
be placed in this our theatre. For, to be brief,
becaufe we can only recite the moft remarkable and
worthy the collection; Matram is famous for
fruits; BoeTius or ADAM BOLSUERD for his ru/-
tics after BLoMAERT ; LONDERSELIUS has taken
exceffive pains in his Landfchapes 3 and fo has Van
VeLDpE in fome few: but, above all, NicuoLas
pe Bruyn (after Z2cipius CONINXLOGENSIS) IS
wonderful for bofcage; and the induftry of his un-
dertaking works of that large volume, which THE-
oporE DE Bry (refembling him in name) has been
as famous for contracting; though both of them of
a Dutch heavy fpirit, and perfectly fuiting with the
rimes and places : notwithftanding has this latter

F 4 performed
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performed fome things in little very laudably. Nor
with lefs ingratitude, amongit others, may we for-
get the Nova reperta of STRADANUS by THEODORE
GaLLe, who alfo publithed The whole procefs of
making filk of the worm, and certain other works in
manufatiure, all of them reprefented in fculpture.
MALLERY, in his Peccati fomes atter Mic. pE
Vos, has performed wonders, as to the fubtilty and
imperceptible ductus of the graver. ‘
BorsweRrT fet forth the Sacra Eremus Afcetica-
rum, after BLomaerT and others; but above all is
he to be celebrated for thofe rare heads, and other
{tories graved after the paintings of RuBEns and
an DyxE, which, for their fakes, who are dili-
gent colletors of the renowned perfons of the late
age, we fhall not think amifs to mention. Such
were The duchefs of Orleans, archduke Albert, Fuftus
Lypfius, and otkers, after Van Dyke; Lefius and
Bellarmine, jefuits, after DiepEnBEc. After the
fame hands did PavLus PonTius grave the head
of Sigifinund king of Poland; Count Pimcntelo, &c.
after RuBens 3 Don Phil. de Gufmany Don Alvarez
Buzan,an incomparable cut; DonCarolus deColunna,
Rubens’s picture dare headed, for there is another 7n
a bat : Gafp. de Grayers Simon de Vos; Maria de
Medicis y Cefar Alexand. Scagliay Conft. Hugens,
the learned father of our moft ingenious friend
monfieur Soylecom, {o worthily celebrated for his
difcoveries of the annulus about Saturn, the pendu-
lum clock, and an univerfal mathematical genius ;
Gafper Garartius the lawyer ;s Gafp. Reveftyn 5 Guf-
favus Adolpbus Hﬁ'i of Sweden 3 Facobus de Breuch
The princefs of Brabonfon ; that rare head of Frederic
’ ' | Henric
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Henric prince of Orange ; and his own, with many
more after Van Dyke ; befides the jefuit Canifius,
R. Ursin painter, and others, whom he graved
after DiepENBEC, &J¢. And fince we mentioned
Sir PETer PavL RuBENS, we may not pretermit
thofe many excellent things of that great politi-
cian, a learned and extraordinary perfon, fet forth
in fo many incomparable gravings by the admirable
works of SuaANNEBOURG, the above named Pox-
Tivsand BoLsweErT, NESSE, VOSTERMAN, VORST,
and other rare mafters in this art : fuch are (to in-
ftance in fome only) his Battle of the Amaxons, St.
Roch, Our Saviour compofed to burial, The fight of
lions, his great Crucifix, Converfion of St. Paul, St.
Peter in the fhip, A Nativity, The Magi, The bloody
cataftrophe of Cyrus, Solomow’s firft fentence, St. Ca-
tharine's efpoufal, The tribute demanded of our Lord,
Sufanna and the elders, St. Laurence martyr’d, The
palaces of Genoa, with divers others to be encoun-
tered amongft the merchants of prints, who' fre-
quently vend the copies for the originals to the lefs
wary chapmen. CHRrIsTOPHER JeEGcHER has cut
The temptation of our Saviowr in wood, very rarely
performed after this great mafter, ~ And, befides
the former mentioned, L.Lucas VosTERMAN, and
VorsT, are never to be forgotten, {fo long as the
memory of his [ RuBewns’s] {cholar Sir AnT.
Van Dyke is famous, for the heads of the mar-
‘quifs Spinola, Char. de Mallery, Horatius Gentilefcus,
Yo. count of Naflau, Van Milder, P. Stevens, and
“Cor. Sachtleven, which he engraved after a new way,
of etching it firft, and then pointing it (as it were)
with the burin afterwards, which renders thofe lat-

ter
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ter works of his as tender as miniature 5 and fuch
are the heads of Van Dyxe himfelf, Fo. Lievens,
Cor. Schut, Corn. de Vos, Deodat. del Mont, Lucas
van Uden, Fodocus de Momper, Wencefl. Coeberger,

ainters; count de Offuna, duke of Bavaria, the arch-

uchefs Clara, the laft duke of Orleans, Anton. Connebi-
fon, P. Stevens, and many others ; together with thofe
other peices of hiftory, viz. The fepulture of Chrift,
and a St. George, after RAPHAEL 5 Magdalen under
the crofs, Our Saviour in bis agony after CARRACHE;
The Sufenna, St. Laurence, and what but now we
mentioned after RuBens; divers heads after HoL-
sEiN, asthatof Erafmus, the duke of Norfolk, and
aothers of the Zrundelian collection.

Van Vorst, competitor with VOSTERMAN,
has likewife graven a number of heads after Vaw
Dyxe. I fhall only name the learned Sir Kenelm
Dighy in a philofophical habit ; our famous archi-
teét Inigo Yomes, and thofe two incomparable
fizurcs of Charles the martyr and his Royal confort
the queen mother now living.  And to fhew what
honour was done this art by the beft of painters,

Sir Antaony Van Dyke did himfelf etch di-
vers things in aqua fortis; efpecially A Madona,
FEece Homo, Titian and bis miftrefs, Erafmus Rotero-
damus, and touched feveral of the heads before
mentioned to have been graved by VesTerMAN.

After this great mafter’s paintings, did PETER
o: Jope grave the effigies of Genovefa widow to
Cor. Alex. duke of Crois Paulws Helmatius; the
tearncd Puteanus, the bithop of Gendt, the face
whereof is thought to be etched by Van Dyke
himfelf; he graved Fo. Swellinx a painter; belides i

book
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‘book of defigning, very rare: and the many other
;Erints after his mafter GorTzivs (whofe difciple

e was) which both PETeRr, and his fon of the
fame name, have engraved for monfieur Bon En-
fant of Paris, &e.

CoraerT graved fome things rarely in fteel.
SuvperuoEF has engraven the heads of moft of
the learned Dutch, after feveral painters with good
fuccefs ; as thofe of Heinfius, Grotius, Barleus, 8c..
not forgetting that ftupendous lady funa Maria o
Schureman, &c.

Jo. Baur has defigned his Battles with a fide
fpirit, but without care in the etching.

Vanper TauLpen publithed the whole hiftory
of Ulyffes, being the work of the famous Prima-
riccro at Fontainbleau, etched alfo in aqua fortis,
and fo defigned as few pretenders to this art did
ever exceed him : and fo, as we but lately men-
tioned, are the papers of the inimitable Sva~z-
BOURG, which ftrike a ravifhing effe¢t in all that
behold them, for the admirable tendernefs, and
rare conduct of the hatches ; efpecially thofe which
he cut after the drawings of ABraAHAMBLoMaERT,
and RuBENs.

But now that we mention BromaerT, Whole
works we have celebrated in general, becaufe they
fmell fomething of a Dutch fpirit, though otherwile
well engraved; there is at Rome (if we miftake not)
a fon of his named Corw~Er1us, who in that §z.
Francis after Guipo Ren1, and thofe other peices
after the defign of thofe great mafters monfieur
Poussin, PreTro CorTona, ¢ to be feen in
the books fet forth by the jefuit Ferrarius, his He/-
" perides,
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perides, Flora, Ades Barberini, &c. hath given -
ample teftimony how great his abilities are; for,
certainly, he has in fome of thefe ftamps arrived
to the utmoit perfection of the bolino, though fome
workmen will hardly allow him this elogie. But
thofe things of the incomparable Nataris a Li-.
Geors, (and therefore reckoned here amongft the
Germans) pafs without the leaft contradition for
the utmoft effort of that inftrument: fuch are that
St. Catharine’s efpoufals after Bourpon, which
feems to be a very peice of painting ; the Two Ma-
donas in conteft with Porrvry 5 The Thefis, and The
chapter of the Carthufians, all after the life and his
own defign, a ftupendous work : alfo the head of
Jacob Catz, one of the States of Holland, painted.
by Duporpievu ; and fome few things more, as
the exactnefs and curiofity of what he undertakes
requires, {ufficient to difcover the admirable pers.
teCtion of this great artift : for we do not mention
leveral Frontifpeices, which he has likewife engraven
with equal induftry. B
. Ferpinanp has, befides many others, graved
after the fame Bourvon, The flory of Ulyffes and
Audromachke. ' _
Uriesse and VErDEN are famous for their Per-
fpettives.
WiINEGARD his Roman Veftigia, &c. ._
Wirriam Howpivus, befides thofe things which
zdorn his Maps, which are the largeft planifpheres,
has very rarely engraven his own head after a paint- |
ing of Van DykEe: nor with lefs art has Van
Krsser done that of Charles the fifth after Tityang
Clovet and Car. Seribenius the jefuits. A Ay
| CAUKERN,
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« Cavukern~ has graven the ftory of that Pious
Daughter, who gave fuck to her imprifoned father ;
- A fight of Boors 5 with divers others after RuBens
and Van DyxEe; e, befides thofe which are ex-
tant in Mr. Ogilby’s Homer, The Bible, My lord of
Newcaftle's Cavalerizzo, &c. defigned by De1pen-
BEC, whole rare talent, that theatre or temple of
the Mufes, publifhed by that curioufly learned and
univerfal collector of prints, the Assor or ViL-
LoiN, (of whom we fhall have occafion to dif-
courfe in the next chapter) does fufficiently illuf-
trate.

Lucas Krvianus has rarely graved The mur-
ther of the Innocents; The miracles of the Fifh; The
Annunciation, Circumcifion, and fome plates in the
 Hortus Eyftettenfis, 8c.

ViscHER, viz. CorNELIUS (for there is ano-
ther who has publithed divers Landfchapes) hath
moft rarely etched a certain Dutch Kitchen, where
there is an old man taking tobacco, whilft his wife
is frying pancakes; alfo A Fidler accompanied with
‘boys and girls, painted by OsTapEe : but above
all, admirable is The Defcent, or Chriftus Mortuus,
after TiINTORET, both graved and etched, as, in-
deed, I thould have faid of the reft.

VoviLLeMmonT has etched Owr Saviour chafing
the [acrilegious merchants out of the temple, after the
fame TinTORET ; which is very rare. |

Novp The rwelve months, efpecially the boifterous
March.

LomearT, many plates for Mr. Ogilly’s Virgil;
as likewife that induftrious interpreter’s piture after
our famous Mr. LeLvy, in which he has performed

laudably :
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laudably: nor muft I here forget Mr. HeEr 7oc, who
has graved the frontifpeice for EIKQN BASIAIKE
in folio, and many other.

To thefe we may add the incomparable REm-
BRANDT, whofe etchings and gravings are of a
particular {pirit; efpecially The old woman in the
fur s The good Samaritan; The Angels appearing to
the fhepberds 3 divers Landfchapes and Heads from
the life 5 St. Hierom, of which there is one very
rarely graven with the burin; but, above all, his
Ecce Homo, Defcent from the crofs in large, Philip
and the Eunuch, &c.

Wencestavs HorLar, a gentleman of Bohe-
mia, comes in the next place; not that he is not
before moft of the reft for his choice and great in-
duftry (for we rank them very promifcuoufly both
as to time and pre-eminence ;) but to bring up the
rear of the GErMaNns with a deﬁ:mng perfon,
whofe indefatigable works in aqua fortis do infi-
nitely recommend themfelves by the excellent choice
which he hath made of the rare things furnithed out
of the ARuNDELIAN colletion, and from moft of
the beft hands and defigns; for fuch were thofe of
I.eonarpopaVinct, FR.ParMENsIs, TiT1AN,
Givrio Romano, A.ManTEGNA, CORREGIO,
Perino DEL Vaca, Rapuaer Urpin, Ses.
neL Promso, Parma, Avs. Durer, Haxs
HoLeeiN, VanNn DykEe, RuBexs, BrREvGHEL,
BassAN, AALSHEIMER, BRoOwER, ARrTOIS, and
divers other mafters of prime note, whofe drawings
and paintings he hath faithfully copied; befides
feveral books of Landfchapes, Towns, Solemnitiess

Hiftories, Heads, Beafts, Fowls, Infells, Veffels,
and
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and other fignal peices, not omitting what he hath
etched after D CLeyN, Mr.STrETER, andDax-
kerT for Sir RoBERT STAPLETON’S Fuvenal,
Mr. Ross hisSilius, Polyglotta Biblia, Tbe Mona-
ticon firft and fecond part, Mr. DucpaLe’s 2.
Paul’s and Survey of Warwickfbire, with other in-
numerable Frontifpeices, and things by him pub-
lithed and done atter the ife ; and to be [¢o nomine]
¢ on that account” more valued and efteemed,
than where there has been more curiofity about
chimaeras, and things which are not in nature: fo
that of Mr. HoLLaR’s Porks we may juflly pro-
nounce, there is not a more ufeful and inftruétive
collection to be made.

The learned Hever1us has fhewed his admirable
dexterity in this art, by the feveral Phafes and other
Ichonifms which adorn his Selenograpby, and is there-
fore one of the nobleft inftances of the extraordinary
‘ufe of this talent for men of letters, and that would
be accurate in the Diggrams which they publifh in
their works. |

The no lefs knowing ANNA Mar1A A ScHuR-
Man is likewife fkilled in this art with innumerable
others, even to a prodigy of her fex. For the reft,
we fhall only call over their names, after we have
celebrated the extravagant fancies of both the
BrEvGHELS, as thofe of The Seven deadly fins, Sa-
tyrical peices againft the Nunsand Fryars; with di-
wers Hiftories, Drolleries; Landfchapes, fantaftic
Grylles and Grotefques of thefe two rare Rbyparo-
graphs; not farther to tire our reader with the par-
ticulars and feveral works of Oftade, Corn, Clock,
Queborne, Cuftos, Le Delfe, (who has put forth

the
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the portraits of many learned perfons) Dors, Falck,
Gerard, Bens, Moeftuer, Grebber, Geldorp, an—
fer, Gerard, Bens, Chein, Ach. d’ Egmont, de
Vinghe, Heins, Ditmer, Cronis, Lmdaw:n, Mire-
vel, Ka.ger, Coccien, Maubeafe, Venius, Iirens,
Pierets, Quelinus, Stachade, Sehut, Soutman,
Vanulch, Broon, Valdet, Loggan, whom we ex-
prefly omit; becaufe we have introduced a fufh-
cient number, and that this chapter is already too
prolix.

Only we would not omit mynheer Biscor, 2
learned advocate, now of Holland, who for his
Story of Fofeph and Benjamin where the cup is found
in his fack, and thofe other few cuts among the
hands of the curious, muft not be paffed over in

oblivion; as we had like to have done fome of

the old and beft mafters, by having hitherto omit-
ted ,
DrurerkEN his King of the boors in Hungary
eaten alive by the rebels whom he feduced, with
fome other cuts in wood known by his mark,
which was commonly a clufter of grapes.

PreTer Van AEevst, his Cavalcade of the grand |

fignior to Sanila Sophia, and feveral Turkifh babits ;
on which fubjett alfo,

SwarT Jan Van GroenNIGHEN hasfet forth

many remarkable thmgs Caravans, Pilgrimages to
Mecca, &c.

Iucas CraNACH, T:!f:srgs, Huntings, German
babits, and The portraits of all the dukes of Saxony
to his time.

Joos Ammanus (whom we already mentioned)
divers of the Mechanic arts; not omitting all thofe

excellent |




the Hiftory of CuaLcocr arny. 81

excellent wood cuts of Hans Scuinrryy, and
Apam ALTORF ; efpecially this laft, known by the
two capital AA of the Gothic form, included one’
within the other, as the D is in that of ArLperT
DurEer’s.

HuserT Govrtzrus has cut in wood A book of
the Roman emperors in two colours. This name re-
cals to mind an omiffion of ours in fvme of thofe
excellent CHarLcoGraPHERS already recorded ;
and, in particular, the incomparable imitations of
Henry Gorrzius after Lucas Van Leypen
in The Paffion, The Chriftus mortuus or Pieta; and
thofe other fix peices, in each of which he {o ac-
curately perfues DurER, Lucas, and fome others
of the old mafters, as makes it almoft impoflible
to dilcern the ingenious fraud.

We did not {peak of The beads of the famous men
in the court of the emperor, fet forth by Ecipius
SADELER ; as RapuatrL (his brother) had the
Bavaria Sanéta, reprefenting all the faints of that
pious country.

ALBERT DuRER’s Tenerdank, or romantic de-
{cription of The amours of Maximilian and Maria de
Burgundy : the book is in high Dutch. He has
likewife cut PeTr AR CH’s Utriufque fortune remedias
‘which admirable treatife being tranflated into the
German language, is adorned with the gravings of
‘Hawns SipaLp Benem, AMMANUS, ALDEGRAVE,
and moft of the rare mafters of thatage. Finally,
he has cut The flories of Apuleius bis golden afs 5 and
fprinkled divers pretty inventions and capriccios in
an old impreffion of Cicerd’s epiftles.  And with this
recollection of what we had omitted in the forego-
ing paragraphs (to which they are reducible) “-ﬂ?’i‘

wi
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will take leave of the DuTcu fculptors, and pafs
on to

The Frexcu, who challenge the next place in
this recenfion, for their gravings in Taille Douce,
which began to be in reputation after Rosso, the
Florentine painter, had been invited and carefled
by that worthy and illuftrious Mzc &N &S of the
arts, Frawncis the firft: dbout which time PETIT
Bernarp of Lyons publithed The flories for the
Bible of St. Hierom ;, performing fuch things in lit-
tle, for the defign and ordonance as are worthy of
imitation ; fo greatly he approached the antique in
the garb of his figures, diftances, architecture, and
other acceffories of the ftory. We have fome of |
thefe engraven by this artift, and printed long fince
at Lyons, with the argument under each cut in the
Englith verfe of thofe times, which appears to have.
been done about the beginning of the reformation,
when, it feems, men were not fo much {candalized
at holy reprefentations. |

NicuoLas BeaTricrus, a Loraneze, graved
his Horfe confiiéls, and feveral Books of animals and'
wild beafts, The widow’s [on raifed to life, The an-
nunciation afeer Micnasr AnceLo, The ark of the:
catholic church after that rare table of mofaic in St.
Peter’s of Giotto, &e.

PurLippus THoMAsTNUS’s labours are worthy
of eternity, fo excellent was his choice, fo accurate;
his graver : witnefs The fall of Lucifer, The univer-|
fal judgient, The /bip we but now mentioned, The:
Jfeven works of merey, B. Felix, The miracles of the:
Capucines, The ffatues of Rome in little, the labours:
of many famous perfons, 7%e baptifin of our Swffatur'

- after:
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Cafter SaLviatr, 8t Fobn the evangelift in the boil-
ing oily St. Stephen’s lapidation after Ant. Poma-
RANCIO, The Magiot ZuccHERO, Mary prefented
in the temple of BARrRoccto, The life of St. Catha-
rine, Fama, divers Sea monfiers after BERNARDINO
Passgro, and fome things of VAnni; not to
omit his Camea colletted from feveral curious agates
and other precious ftones, befides Shields, Trophies,
Gordian Knots, with variety of Inffruments, and
other works too long hete to recite minutely.

Crispinus DE Pas and his fifter MAcparen
(whether French or Dutch) have engraven many
excellent things after BREUVGHEL 3 efpecially Land-
Jehapes, The perfecution of the prophets and apoftles,
with feveral more : but that Liberum Belgium by
Simon pe Pas his father, or brother, (I know
not whether ) dedicated to prince Maurice of Naf-
fau, is a very rare cut.

Who has not beheld with admiration the incoth-
parable burin of CLauprUus MELAN, celebrated by
the great Gaffendus, and employed by the moft
noble and learned Periefkius ? The Sudarium of 8t.
Veronica, where he has formed a head as big as the
life itfelf with one only line, beginning at the point
of the nofe, and fo by a fpiral turning of the graver
finithing at the utmoft hair, is a prodigy of his
rare art and invention, becaufe it is wholly new, and
performed with admirable dexterity. Nor has he
lefs merited for his 8¢ Francis, St. Bruno, The
pointed Magdalen, Pope Urban the VIIL. and divers
\others to the life, efpecially thofe of the illuftrious
Tuftiniani, Periefkius, aéd the feveral Frontifpeices

e to
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to thofe truly royal works, poets, and other authors,
printed at the Louvre.

MavpercH has publithed fome pretty Land-

fekbapes; L.a PauTrE many moft ufeful varieties
and Ornaments for architeéts and other workmen,
florid and full of fancy, elpecially The ceremonies
at the coronation of the prefent French king. |

Morin has left us 4 St. Bernard, A Seull, his
great Crucifix, fome rare Heads, efpecially that re-
prefenting Our bleffed Saviour and other things in
aqua fortis, performed with fingular art and ten-
dernefs ; as alfo fome rare Landfchapes and Ruins
after PoLemBURcH and others.

N. Cuareron has etched The Xyffus or gallery

of RaraakL in the Vatican, with incomparable

fuccefs as to the true draught ; and fo has that exa

cellent painter the late
Francis Perrier thofe Statues and Baffo-
relievos of Rome, preferable to any that are yet

‘extant.

Avubpran’s St. Catharine after TiT1aAN, who'is
not ravithed with ?

Couvavy has engraven the Three devout captive

knights, and what may appear very extraordinary,
ut que celant nomina celatura aperiat, the firft part
of Defpauterius’s grammar in picture, or bieroglyphic

for the duke of Anjou, the now monfieur. |
PrreLLE has difcovered a particular talent for
Landfchapes, if not a little exceeded in the darknefs

of his thades; but his Ruins of Rome are very rare:

he has likewife a fon that graves.

The excéllency of invention in the Romances and.

Hiftsries tdorned by the hand of CnavvEeav, is
i not

|
{
|
!
|

|
|

|

!
|
|
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not to be paffed by ; efpecially thofe things which
he has done in the Entretienne de beaux efprits of
monfieur De Mareft’s, and in feveral others.
~ But the peices which PorLry has fet forth, may
be ranked, as they truly merit, amongft the greatett
mafters we have hitherto celebrated : fuch as (for
inftance in a few) that admirable Thefes with the
Portrait of cardinal Richlien, and in emulation with
the formerly named NaTavrs, (befides the §¢. Ca-
tharine of Bourdom) thofe things which he hath
graved after Micnarp, which are really incom-
parable ; alfo divers biffories after Lx Bruw, (¢
But we thould never have done with the artifts
of this fruitful and inventive country, as Heince,
Beenon, Hurer, BERNARD, RocnEssow,
RousseLET a rare workman, (witnefs his frontifpeice
to the French Polyglot Bible defigned by Bouxr-
pon and lately put forth;) BeLLanGE, RicHET,
I’ALmaN, QUESNEL, SOULET, Buw~EeL, the laud-
able BoucHer, Br1oT, BouLanGE, Bois, Cuam-
PAGNE, CHARPIGNON, CorNEILLE, CaRON,
CrLavpe pE LorAIN, AuDrRAN, MoOUTIER, Ra-
BEL, DENisoT, L Aune, DE LA Rame, Haves,
Herein, Davip pe Brg, VirLemMonT, MAROT
‘excellent for his buildingsand architeSture, Tou 1w,
GrAND-HOMME, CEREAU, TrocHEL, LaANGoOT
pu Lo1r, L’ExranT difciple of MerLan, GavL-
TIER, D’OricnN1, PrEvosT, DE Sov, PeRrETg,
NacreT, PERRET, DaRET, SCALBERGE, VI-
BERT, Racor who has graved fome things well.
after Rubens, Borssart, TERELIN, DE LEu :
befides MavprercHE for Hiffories; L’Asne who
has graved above three hundred Portraits to the
G 3 life,
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life, and is a rare artift; HureT, full of rich in-
vention ; not omitting the famous gravers of let-
ters and calligraphers, fuch as are Le Gagneur, Lu-
cas Materot, Frifius, Duret, Pauce, Le Beaugran,
Beaulieu, Gougenot, Moulin, Raveneau, Jea, Ja-
ques de His, Moreau, Limofin, La Be, Vignon,
Barbe d’Or, and a world of others whofe works
we have not had the fortune to fee : for as hereto-
fore, fo efpecially at prefent, there is no country of
Europe, which may contend with France for the
numbers of fuch as it daily produces, that excel in
the art of CHALCOGRAPHY, and triumph with the
burin. -
" La Hyre has etched many things after the an-
tique, as Bacchanalia, and feveral other.
" ‘Goyvranp-is fecond to none for thofe Towns and
Ruins, which he has publithed, efpecially what he
has performed in Adibys BARBERINI.

CorLicNoN, no lefs excellent in his gravings
after LINCLER, '

And Cocuin in thofe large Charts and fieges of
towns after the engincer BeavLizv. But

- IsrRAEL SYLVESTER is THE HoLLAaRrR oF.

France: for, there is hardly a fown, caftle, noble-
man’s bazf, garden, or profpefl, in all that vaft and
goodly in%dmh; which he has not fet forth in
aqua. fortis, befides divers parts and views of Iraly :
above all in thofe which are etched after the defigns
of monfieur LincrEr (whillt he lived, my wor-
thy friend!) as The city of Rome 1n profile ; amor- |
fel of St. Peters by itlelf, and that Profpesi of the
Louvre 3 which ]agﬁ doth far tranfcend the reft of
his works, and may be efteemed goe of the bﬁoi}'_g
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of that kind which the world has extant, for the
many perfections that aflemble in it. ‘

There is at prefent RoBerRT NaNTEUIL an in-
genious perfon, and my particular friend, whofe
burin renders him famous through the world. 1
have had the happinefs to have * My PorTraIT
engraven by his rare burin; and it is, therefore,
eftimable ; though unworthy of the honour of be-
ing placed amongft the reft of thofe illuftrious per-
fons, whom his hand has rendered immortal: for
fuch are The French king, The queens of Poland and
Sweden, Cardinal Mazarine whofe effigies he has
graven no lefs than nine times to the life ; The duke
of Longueviiles Duke of Boullion, Mantua, Marifbal
Turenne; Prefident Feannin, Molle, Telier, Ormefjon,
The archbifbop of Tours, Bifbop of St. Malo, L’ Abbe
Fouguet, and divers others of the long robe ; alfo
meflieurs Heffelin, Menage, Scuderi, Chaplain, Ma-
rolles, and the reft of the wits; in fum, almoft a//
the great perfons of note in France,

But that we may conclude this recenfion with
fuch as have moft excelled in this art, and give
the utmoft reputation it is capable of, Jaques
CaLvror, a gentleman of Lorrain, (if ever any)
attained to its fublimity ; and beyond which it
feems not poflible for human induftry to reach,
efpecially for Figures in little ; though he hath like-
wife publithed fgme_fﬂ great, as boldly and malterly
performed as can poflibly be imagined. What a
lofs it has been to the VirTuosi, that he did not
more delight in thofe of a greater volume, fuch as

~ * From which the frontifpeice to this new edition was taken.
' G 4 once
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once he graved at Florence do fufficiently teftify,
and which likewife have exalted his incomparable
talent to the fupremeft point. It might not feem
requifite to minute the works which he has pubs
lithed, becaufe they are fo univerfally excellent that
a curious perfon fhould have the whole collection,
(and be eareful that he be not impofed upon by
the copies which are frequently vended under his
name, efpecially thofe which monfieur Bossxk has
publithed, and which neareft approach him) were
it not highly injurious to his merit, not to mention
fome of the principal ; fuch are his St. Paul, Ecce
homo, The demoniac cured after ANDREA BoscoLr,
A Madona after ANDREA DEL SagTO, The four

comedians ; all thefe of the larger volume, and fome
of them with the burin: alfo 7k paflage of the

Ifraclites s St. Luke's fair, dedicated to Cofmo di
Medicis, a moft ftupendous work confidered in all
its circumftances and encounters ; fo full of fpirit
and invention, that upon feveral attempts to do the
like, it isfaid, he could never approach it; fo much
(it {eems) he did in that peice exceed even himfelf,
"This is alfo well copied.  The biffory of the bleffed
Virgin in fourteen leaves; The Apoftles in great;
The murder of the koly Innocents, an incomparable
work, and almoft exceeding our defcription, as to
the fmallnefs, life, perfetion, and multitude of
figures exprefled in it; The flory of the prodigal ;
The life and death of our Saviour in twenty {mall
ovals, very rarely performed ; The martyrdom of the
Apoftles in fixteen leaves, worthy of admiration ;

The paffion of our Saviewr in feven larger cuts 3 SE

Anthony’s
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Anthony’s temptation, prodigious for the fancy and
invention ; St. Manfuctus raifing a dead prince; A
bifhop preaching in a wood; divers Books of land-
fchapes and fea peices ; efpecially thofe admirable
‘cuts of his in a book intitled Trattato di terra [anta,
wherein moft of the religious places of Jerufalem,
temples, profpects, ¢, about the Holy Land,
are graved to the life by the hand of this excelient
mafter, (the book is very rare and never to be en-
countred amongft the collettion of his prints;) The
duke of Lorrain’s palace and garden at Nancy 5 allo
another paper of a fournament there, both of them
moft rare things ; Military exercifes 5 The miferies
of war in eighteen leaves very choice ; The battle of
Thefeus ; Combat at the Barrier; Entrance of the
great duke, with all the {cenes and reprefentations
at the duke of Florence’s nuptials; 7he Catafalco
ereCted at the emperor Mathias’s death; the fa-
mous Siege at Rochel, a very large print ; alfo the
Night-peice of the cheats and wenches at play, Maf-
querades, Gobbi, Beggers, Gypfies, Balli and Dances,
Fantafies, Capriccios, Fubilatio Triumphi B. Virgs-
nis, which was it feems graved for a Thefis; and
finally The Cabaret, or meeting of debauchees,
which (being the laft plate that ever he graved)
had not the aqua fortis given it till after his de-
ceafe. And thus we have in brief pofted over the
ftupendous works of this inimitable mafter, whofe
point and manner of etching was nothing inferior,
nay fometimes even cx{:eedeﬁ the moft fkilful bu-
rin. Butat length [ /i pudor & finis] < I defift;”
and fhall here conclude the recital of the FrencH
CHALCOGRAPHERS, fo many for their numbers,
laborious
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laborious in their works, and luxurious of their in-

ventions, after we have done reafon to monfieur

Bosse, who has made himfclf fo well known by
his moft accurate imitation of Carror, befides
the many rare things he has himfelf publithed.
It were aﬁogether unpardonable, that fuch as would
accomplifh themielves in Ercuing, thould be de-

ftitute of his entire work ; efpecially thofe of his
latter manner, performed in fingle and mafterly
ftrokes, without decuffations and crofs hatchings,

in emulation of the graver. Thofe Vignets, Fleu-
vons, capital letters, Pati, and Compartiments, made
to adorn the royal impreflions at the Louvre, are

worthy of eelebration, becaufe it is impoflible for
the neateft burin to excel his points and efchoppes ;

and for that it is to him that we have been chiefly
obliged for a treatife, which we had prepared of
the practical and mechanical part of this art of
CraLcoGrAPHY, whereof I have already given

account elfewhere. It is to the fame monfieur pu

Bosse that the world is beholden for his ingenuity
in publithing many other rare and ufeful arts affift-

ant to architeliure, dialling, [quaring of frones, and
encountring the difficulties of the free-mafon; be-

fides thofe excellent treatifes of perfpestive, which,

from the dictates of monficur des ARGues, he has

fo laudably communicated. This, and much more,

we owe to this honeft man’s fame and particular
friendfhip. b |

And laftly, the excellent CHarT-GRAVERS

may not be totally excluded of this catalogue;

becaufe it is a particular addrefs, and, of late, in-

finitely improved by the care of Tayernier, Sanfon,

the
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the jefuit Briets, de la Rue, du Val, graven by
Cordier, Riviers, Peroni, and others; not forget-
ting the moft induftrious BLravs of Amfterdam,
who have publithed the atlas’s, and other peices
which celebrate their names to pofterity ; and fuch
an undertaking has the engincer GomBousT per-
formed in his ichnographical plan of Paris lately
fet forth, being the refult of near a five years con-
tinual labour of meafuring, plotting, and obferving;
to render it the moft accomplifhed, and teftify to
what ufe and perfection this noble art is arrived:
this we the more readily mention, that thereby we
may ftimulate and encourage the lovers of their
country, freely to contribute to the like attempt of
the above mentioned Mr. HorLrLar, and enable
him to proceed with what is now under his hand,
for the honour of our imperial city.

And now it is certainly time that we fhould think
of home a little, and celebrate likewife {fome of our
own CounTrRYMEN, who have worthily merited
with their graver. And although we may not yet
boaft of fuch multitudes, by reafon of the late un-
happy differences which have difturbed the whole
nation, endeavouring to level princes, and lay the
Mecznas’s of Tais and all other ARTs in the
duft; yet had we a Pav~E for a Skip, {fome Heads
to the life, efpecially that of Dr. Alabafler, Sir Ben.
Rudyerd, and feveral other things ; aCeciL, and
a WrigHT, little inferior to any we have enume-
rated for the excellency of their burins and happy
defign ; as at prefent we have Mr. FAITHORNE,
Mr. Barrow, Gaywoop, and others, who have .
done excellently both with the graver and in aqua
' fortis,
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fortis, efpecially in thofe birds and beafts which
adorn the apologues of Aifop publithed by Mr.
Ogilby : and of Mr. FaituorNE, we have that
Chrift after RapuazrL, from fome excellent mafter,
as big as the life, 4 Madona; Chrift Jofeph and a
lamb, after .o HvyrE a very good painter; the
effigies of my lord vifcount Mordaunt, Sir W, Pafton
and bis lady, with {everal other after Vax DykE,
Honiman, & _
Ligurroor hath a very curious graver, and
fpecial talent for the neatnefs of his ftroke, little
mderior to Werrx; and has publithed two or three
Madenas with much applaufe: alfo GLover divers
Heads 5 as at prefent J. FeLrian difciple of Mr.
Farruorne, who isa hopeful young man: laftly,
for medals and intaglias we have Mr. Symonbs,
Rawrins,ResTrRICK, JoHNSON,and fome others,
whofe works in that kind have hardly been exceeded -
in thefe latter times; not omitting the induftrious
Mr.CokERr, GERY, GETHING, %ILLINGLY, Fe.
who in what they have publithed for Letsers and
Flourifbes are comparable to any of thofe mafters,
whom we have fo much celebrated amongft the |
Itarians and Frencn for CaLLicrAPHY and
fair writing. We have likewife Switzzr for cut-
ting in wood, the fon of a father who fufficiently
difcovered his dexterity in the Herdals fet forth by
Mr. Parkinfon, Lobel, and divers other works
with due commendation ; not to mention the reft,
as yet unknown to us by their names, from whofe
induftry we are yet to hope for excellent progrefs,
We do therefore HEr E make it our fuit to them,
as what would exeremely gratify the curious, and
virtuofi
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virtuofi univerfally, that they would endeavour to
publith fuch excellent things as both his Ma JESTY
and divers of the noblefle of this nation have in
their poffeffion, and to which there is no ingenious
perfon that will be denied accefs; fince if their
collections were well engraven and difperfed abour
the world, it would not only exceedingly advance
their profit and reputation, but bring them likewife |
into a good manner of DesteNiNG, which is the

very life of this ArT; and render our nation fa-
mous abroad, for the many excellent things which
it has once again (by the blefling of GOD, and
the genius of our moft illuftrious PrincE) reco-
vered ; efpecially, if, joined to this, fuch as exceed
in the talent would entertain us with more land-
fchapes and views of the environs, approaches and
profpects of our nobly fituated MEeTrROPOLTS,
Greenwich, Windfor, and other parts upon the
goodly Thames; and in which (as we faid) Mr.
Hovrrar has fo worthily merited, and other coun-
tries abound with, to the immenfe refrethment of
the curious, and honour of the induftrious artift,
And fuch, we farther wifth, might now and then
be encouraged to travel into the Levantine parts,
Indies eaft and weft, from whofe hands we might
hope to receive innumerable and true defigns,
drawn after the life, of thofe furprifing landfchapes,
memorable places, cities, ifles, trees, plants, flowers,
and animals, &'c. which are now o lamely and fo
wretchedly prefented and obtruded upon us by
the ignorant, and for want of abilities to reform
them.

And
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And thus we have (as briefly as the fubject would |
admit) finithed what we had to offer concerning the
Oricinar and ProcrESs of this noble ArRT; not
but that there may have been many excellent mafters
omitted by us, whofe names were worthy of record ;
but becaufe they did not occur at the writing hereof;
and that we have already introduced a competent
and {ufficient number to give reputation to the AR T4
and verify our inftitution. For the reft, if we have
fomewhat exceeded the limits of a chapter (com-
paring it with thofe which did precede) it has not
been without profpect had to the benefit of fuch as
will be glad of inftruction how to direct their choice
in colleCting of what is curious, worthy their Em—
curing, and, as the Itarrans call them, di buon
gufto 5 for we are far from opining with thofe, who
fly at all without judgment or election. In fum, it
were to be withed, that all our good painters would
enrich our colletions with more of their ftudies
. and ordonances, and not defpife the putting of their
hands now and then to the graver. We have given
inftances of great mafters who excelled in both;
and the draught, if it be good, does fufficiently
commute for the other defets, or what it may {feem
to want in the neatnefs and accurate conduéting of’
the hatches ; finceé by this means, we fhould be
ftored with many rare defigns, touches, and inven-
tions, which, for being only in crayon, are cafual
and more obnoxious to accidents, and can be com-
municated but to thofe few, who have the good for-
tune to obtain their papers, and (which is yet more .
rare) the happinefs to underftand, as well as to talk

of them.
CHAP
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il n B e e

Of DrAawiNG and DestoN, previous to the art of
CuavLcocraruy s and of the ufe of piftures, in
order to the education of children.

ﬁ S the rules of meafure and proportion have an
univerfal influence upon all the attions of our

lives, it was a memorable and noble faying of a
great perfon of our nation®, difcourfing to us once
concerning the dignity of painting and the arts
which attend it; ¢ That one who could not de-
“ fign a little, would never make an honeft man.”
How that obfervation fucceeds in the general, we
have not made it much our obfervation ; but this
we are bold to pronounce, ¢ That he fhall never
¢¢ attain to the excellency of a good CuaLcocra-
““ pHER, Who is not more than ordinarily ikilled in
¢ the faculty and art of Drawing;” a thing fo
highly neceflary, that DoNaTELLUS was wont to
tell his difciples (difcourfing fometimes concernin

the accomplifhment of this ArT) ¢ That, to de-
¢ liver it in a fingle word, he would fay, Desicn;
¢¢ becaufe it was the very bafis and foundation, not
“ only of this, but even of all thofe free and noble
¢ {ciences of Fortification, Architefiure, Perfpeftive,
¢ and whatfoever alfo pretended to any affinity with

< the Mathematics, as really leading the van, and
¢ perfective of them all.”

* Tuomas ear]l of ARunpeL lord marfhal of Englﬁﬁ:

But
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But to treat methodically of this, or as we have
already enlarged in the hiftory and progrefs of
CHaLcoGraPHY and the furviving labours of the
molt renowned mafters, would require no lefs time
and pains. It were indeed a noble, curious, and
ufeful work, but almoft impoffible to accomplith ;
becaufe the original drawings of the great mafters,
being difperfed amongft the hands of the greateft
princes and men of fcience only, are preferved with
Jealoufy, and efteemed as fo many jewels, of greater
value than thofe of pearls and diamonds : for fome
of them being the very laft works, though but
imperfect draughts of fo excellent artifts, they have
for the moft part been in greater efteem than even
thofe of larger bulk and more finithed ; as Priny
inftances in The Iris of ARISTIDES, The Medea of
TimomacHus, and fome others ; becaufe (as he
there fpeaks) fuch touches did even exprefs the
very thoughts and prime conception of the work-
man, as well as the lineaments which he prefents
us ; and that there is a certain compaffion in our
natures which endears them to us, {o as we cannot
- but love and defire the hands which perithed in the
midit of fuch famous peices. Add to this, their
inimitable antiquity; than which (according to

UINTILIAN ™) nothing does more recommend
things to us, from a certain authority which it uni-
verfally carries with it; fo as we feem to review
what they did of old in this kind, as if (with Li-
bavius) the Gods had imparted fomething of extra-
ordinary to the mafters of the ages paft, which the
nature of man is not now capable of attaining.

el 8 o g | L
Thefe
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- Thefe difficulties therefore confidered, it will
not be required of us in this chapter; which pre-
tends to celebrate and promote the art of Dn aw-
ING and DEsicN, only as it has relation and is an
abfolute requifite to that of CHaLcoGrAPHY, and
to preicribe fome diretions and encouragements
which may prepare and fit the hand with a compe-
tent addrefs therein.

Whether Desion was the producion of chance
or excogitation, we determine not; certain it 15,
that practice and experience was its nurfe and per-
ficient; by fome thus defined to be, ¢ A vifible
¢ expreflion of the hand refembling the conception
““ of the mind.” By which definition there are who
diftinguith it from DrawrInG, both as to its origi-
nal and formality ; < for Desien (fay they) is of
¢ things not yet appearing, being but the picture
¢ of ideas only ; whereas DrawinG relates more
¢ to copies, and things already extant;” in fum,
as the hiftorian differs from the poet, and Hor acr
has well exprefied it,

Pitioribus atque poetis
Quidlibet audendi femper fuit equa poteftas*®.

Painters and poets have been ftill allow’d
Their pencils and their fancies unconfin’d.
Roscommon.

We could eafily admit this ART to have been
ithe moft ancient ; and, with PHIiLosTR ATUS,
[Evrlevi:aror mn Pize,] ¢ of kineven to NaTuRE
“¢ herfelf.” But to take it fomewhat lower, there

* De Arte Poet,

H goes
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goes a tradition, that fome ingenious fhepherd was
the inventor of it, who efpying the fhadow of one
of his fheep on the ground (interpofed between him
and the culminating or declining fun) did with the
end of his crook trace out the profile upon the
duft: and truly fome fuch vulgar accident (for
chance has been a fruitful mother) might firft pro-
bably introduce it} however afterwards fubtilized
upon and cultivated, till it at length arrived to
that degree of excellency and efteem, which it has
happily gdined, and fo long continued.

But to quit thefe nicer inveftigations, and pro-
ceed to fome thing of ufe, as it concerns the title
of this chapter. The firft and principal manner of
Drawinc is that with the PEn; the next with
Cravon, whether black, white, red, or any of
the intermediate colours, upon paper either white or
coloured. 'We will not fay much concerning wafh=
ing with the pencil, or rubbing-in the fhades with
paftils and dry compofitions ; becaufe it is not till
our difciple be a confummate artift, that he can be
edified with defigns of this nature, after which they
are of excellent ufe and effect.

The Pex is, therefore, both the firft and beft
snftructive ; and has then (as all the other kinds)
attained its defired end, when it fo deceives the eye
by the magic and innocent witchcraft of LiGHTS
and SuaDES, that elevated and folid bedies in na-
ture, may feem fwelling and to be embofled in
plano by art. |

To arrive at this, you muft firft draw the exact.
lineaments and proportion of the fubject you.would
exprefs in profile, contours, and fingle lines only ci

an
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and afterwards, by more frequent and tender hatches
in the lighter places, ftrong bold or crofs in the
deeper. ,

By hatching is underftood a continual feries or
fucceffion of many lines, fhorter or longer, clofe or
more {eparate, oblique or direét, according as the
work requires, to render it more or lefs enlightned s
and is attained by practice with a {wift even and
dextrous hand, though fometimes allo by the help
of the rule and compafs ; every man not being an
APELLES or PyrRGoTELES to work without them.
Now the beft expedient to gain a maftery in this
addrefs, will be to imitate fuch prints and cuts, as
are moft celebrated for this perfection: fuch (amongft
plenty of others) are thofe of HENr Y GoLTzZI1US,
the SApDELERS, HARMAN, SANREDAM, VOSTER-
MAN, and, above all, that rare book of Jacomo
PaLma graven by Epoarpo Frarerrr; of the
more modern, the incomparable NataLis, Nan-
TEUIL, PoiLLy, CorNELIUS BLoMAaERT; thefe
for the burin: for etching, Carror, MoRrINE,
and Bossk, efpecially in thofe his later peices, which
have {o nearly approached the graver. After thefe,
let our learner defign the feveral members of bodies
a-part, and then united, with intire figures and fto-
ries, till he be able to compofe fomething of his own
which may fupport the examination of qualified
‘judges. But the wposyarayma or ¢ firft draughts”
of thefe fhould not be with too great curiofity, and
the feveral minutiz that appear in many copies,
but with a certain free and judicious negligence ;
rather aiming at the OriGiNaL, than paining of
yourfelf with overmuch exaltnefs: for [nocere [epe

k. 2 nimiam
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nimiam diligentiam]  that a work often fuffers by

¢ being too much laboured,” was an old obfervation;

and therefore the ancient painters (fays PHiLosTR A=

Tus)more efteemed a certaintrueand liberal draught

than the neatnefs of the figure, as he exprefies it
in Amphiaraus’s horfe {weating after the conflict ;

fince drawings and defigns are not to be like Po-

lycletus’s canon, which took its feveral parts from.
as many perfect bodies, by a ftudied and moft ac-

curate fymmetry. It fhall {fuffice that the prime
conceptions of our artift be performed with lefs
conitraint : a coal or pencil of black-lead will ferve:
the turn, referving the ftronger and deeper touches
for a fecond pafs of the hand over your work ; and

laft of all, penning the contours and out-lines with
a more even and acute touch, neatly finifhing the:
hatches with a refolute conftant and flowing hand,

efpecially as it approaches to the fainter fhadows,
terminating them in loft and mifty extremes, and.
thwarted (if you will counter-hatch) at equal and

uniform intervals (but not till the firft be dry) or
if with fingle ftrokes (which to us renders the moft
natural anﬁ agreable effects) with full deep hatches,

and their due diminifhings.

But it would haply be objeéted, that thefe accu-
rate defigns of the Pr~ were never efteemed among
the nobler parts of Dr awine, as for the moft part:
appearing too finical {tiff and conftrained. To this,
we reply ; that the remark is not impertinent, as.
commonly we find by experience : but it has not
progeded from the leaft defect in the INsTRUMENT,
but from that of the ArTrsT, whofe aptitude is:
not yet arrived to that perfection which is requiﬁte;ii

an
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and does infallibly confirm and difpofe the hand to
whatever it addrefés ; affording fo great a delight
and fatisfaction to fome excellent workmen, as that
they never defired to advance further than this tri-
umph of the Pew, which has celebrated their names,
and equalized their renown with that of the moft
famous painters. For fuch were (in this nature)
the incomparable drawings of Dox Givrio Cro-
vio, ALBERT DurEer, Passarorro, yea Ti-
T1AN himfelf when the fancy took him ; the fore-
mentioned Gorrzrus, efpecially for his Disna
Sleeping, drawn with a pen on a cloth primed in oil,
which was fometime fold at Amfterdam for two
hundred pounds; and that laborious and moft ftu-
pendous work of his, now part of his Ma JESTY’S
collection, where he has drawn with the pen upon
anheightning of oil a Venus, Cupid, Satyr, and
fome other figures, as big as the life itfelf, with a
boldnefs and dexterity incomparable : and fuch are
fome things which we have feen done by Signior
Traomaso a Florentine ; and our ingenious friend
Mr. Vanper Douste (defcended of that noble
Jaxus Douvsa, whofe learning and courage the
great ScaLiGer and GroTius have fo worthily
celebrated) now in the court of England. To
thefe we add RoBerT NaNTEUIL at Paris; and of
our own countrymen, thofe eight or ten drawings
by the pen of Franers and Jou~n CrLeyn (two
hopeful, but now deceafed brothers) after thofe
great cartoons of RarragL, containing the ftories
of The afts of the apoftles, where, in a fraternal emu-
lation, they have done fuch work, as was never yet
exceded by mortal men, either of the former or

5 b prefent



102 SCULPFLURA: 2o,

prefent age ; and worthy they are of the honour
which his Majesty has done their memories, by
having purchafed thefe excellent things out of Ger-
many, whither they had been tranfported, or, at
leaft, intended: there is ikewife one Mr.Francis
CarTEeR (nowin Italy) not to be forgotten amongft
thofe whofe pens deferve to be celebrated. But it
is not here that we are to expatiate far on this par-
ticular, 2s defigning a chapter only; much lefs
{hall we have leifure to proceed to black and white
Cuark (as they call it) upon coloured paper, in
which thofe many incomparable and original draw-
ings of the old and great MasTEers are yet ex-
tant ; wherein a middle colour wrought upon two
extremes, produces, (on an inftant) that wonder-
ful and ftupendous roundnefs and exftancy, which
~the Pen is fo long in doing, though fo infallible a
guide to its well doing ; that having once attained
the command of that inftrument, all other drawings
whatfoever will feem moft eafy and delightful.
Neither fhall it then be requifite to continue that
exaltnefs, fince all Drawing is but as an hand-
maid and attendant to what you would eitherGRAVE
or PainT.

But by this perfetion and dexterity at firft, did
even thofe renowned mafters, Givrio, PARME-
G1ano0, and fometimes Porypore himfelf, (not
to infiit on Rusens and Van Dyke) proceed,
whole drawings in this kind, when firft they made
their ftudies in Italy, were exceedingly curious and
finithed ; though in all their more recent and ma-
turer defigns, rather judicious than exact, becaufe
ob that time which fuch minute finithings did ufualliy |

take |
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take up ; and, that when all is done, it is {till but
a Drawing, which indeed conduces to the making
of profitable things, but is itfelf none.

Yet fo highly neceffary is this of Drawing to
all who pretend to thefe noble and refined arts, that
for the fecuring of this foundation, and the promo-
tion and encouragement of it, the greatet PRINcES
of Furope have ere¢ted ACADEMIES, furnithed with.
all conveniences for the exercife and improvement
of the virtuofi : fuch illuftrious and noble geniuies
were Cosmo pi MEgbpicis, Francis the firft,
" CarLo BorromEo, and others, who built, or
appointed for them, ftately apartments even in their
own palaces, and under the fame roof ; procuring
models, and endowing them with charters enfran-
chifements and ample honoraries ; by which they
attracted to their courts and countries, moft of the
refined and extraordinary fpirits in all the arts and
{ciences that were then celebrated throughout the
world.

Nor it feems has it been the fole glory of thofe
illuftrious princes to cherifh and enoble men of art:
the Greeks and Romans of old had them in fpe-
cial veneration; but in none of their courts, were
men of {cience carefled to that degree, as in that
we have read of the emperors of Japan at prefent,
who does not only entertain and nobly accommo-
date them, but never ftirs abroad without their
company. Thefe great men, fays my * author,
(meaning PHYSICIANS, PAINTERS, SCULPTORS,
MusiciaNns, & [quos proprio nomine appellant

* Defcrip. Reg. Japanie BERN. VARENII
H 4 conti-
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contubermum Cefaris] * who are diftinguifhed by
¢¢ the name of the emperor’s company”) march be-
fore the king, whether he go forth in litter or on
horfeback ; and being elected of perfons of the |
greateft birth in his dominions, they always con-
tinue at his court richly appointed with falaries,
but otherwife to bear no office whatfoever which
may in the leaft importune them; [eo folum eleti,
ut imperatori ad voluptatem &S delefiationem confor-
tium preflent, ¢ as being therefore only chofen, to
¢ recreate and divert the prince with their excellent
¢ converfation.” Thefe being men of the rareft
parts and endowments in his empire, have pre-
eminence in all places next the king : then come
the guards in the rear, which confift of 2 more in-
ferior nobility. Thus far the hiftorian.

We know not how this inftance may in thefe
days be interpreted ; but, certainly, the courts of
princes were in former ages compofed of men of
the greateft virtue and talents above the reft, and
fuch as poffefled fomething of extraordinary (befides
the wearing of fine cloaths and making the bon
mein) to recommend them. We infiit not on
ScurpTors and PaINTERs only, efpecially as
fuch men are now for the moft part vicious, or
elfe of poor and mechanic {pirits; but as thofe an-
cient and noble geniufes were heretofore accom-
plithed ; and fuch as of late'were Rarnazr, Du-
RER, LLkoN ALBERTI, Da Vinecr, RuBens, and
at prefent Cavarier Berwini, & perfons of
moft excellent endowments and univerfally learned;
which rendred their fautors and prote@ors famous,

; ' - ' b?



the Hiftory of CHaLcOGRAPHY. 105

by leaving fuch marks of their admired virtue as
did eternize their merits to after ages.

Thus it was, that Myron, PoLvcLETUS, PHY-
pias, Lysippus, and others of the ancients, | ro-
cured fuch lafting names by their divine labours.
They wrought for Kings, great CiT1Es, and noble
Citizens : whereas others, on the contrary, (men
haply of no lefs induftry and {cience) had little or
no notice taken of them ; becaufe theéy received no
fuch encouragements, were poor and neglected,
which did utterly eclipfe and fupprefs their fame :
fuch as thofe whereof ViTruvius does in the pre-
face to his third book make mention, where he
fpeaks of Cuiron the Corinthian, HeLras of
Athens, My acrus of Phocia, Puar ax the Ephe-
fian, befides ARI1sSTOMENES, PoLycLES, N1cHO-
macHvus, and feveral others; who being excellent
mafters, and rarely endowed, perifhed in obfcurity,
and without any regard from the unequal hand
and diftribution of fortune, and for want of being
cherithed by princes and great men. But to re~
turn : .

In thefe places they had books of drawings of all
the old and renowned MasTERrs, rounds, bufts,
relievos, and entire figures, caft off from the beft of
the antique flatues and monuments, Greek and Ro-
man. There was to be feen, the Laocoon, Cleopa-
tra, Antinous, Flova, Hercules, Commodus, Venus,
Meleager, Niobe, 8&c. whereof the Orrcivavs
are ftill extant at Rome. There were likewife di-
vers rare and excellent ffatues, both of brafs and
marble , models and divers fragments of bafes, co-

lumns, capitals, freezes, cormices, and other peices
moulded
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moulded from the moft authentic remains of the
ancient famous buildings, befides a univerfal col-

lection of medals, things artificial and natural.
But to recover our DrRAWING again, as it con-
cerns the art of CuaLcocrAPHY. We have already
mentioned fuch of themoft accomplithed Gr AVERs,
whofe labours and works were propofed for exemp-
lars and imitation. Nor let the moft fupercilious
PainTEeR defpife what we have here alleged; or
imagine it any diminution to his art, that he now
and then put his hand to the Pex, and draw even
after fome of thofe Maflers we have fo much cele-
brated. What ANDrREA DEL SarTO hastaken out
of the prints of ALeerT DURER, improving and
reducing them to his manner (not for want of in-
vention, and plagiary like, as all that have any
knowlege of his works can juftify) has no way
eclipfed, but rather angmented his glory; as on
the other fide, that divine peice of his, The Chriftus
mortuns, which he gave to be cut by AvcusTiNo
VeNETIANO 3 The triumphs, vafa, and anatomies
of old Rosso, by whomfoever engraven; and thofe
other things of his after DoMENI1cO BaRBIERT.
Pavio Veronise did much ftudy the prints of
DurEr ; and that incomparable painter ANTONIO
Vassaraccil, (called otherwife Arrense) made
notable ufe of that his prodigious collection of
Jtamps of the moft rare hands: not to recapitulate
what were publifhed by RapuazeL himfelf, and in-
finite others; by which they have fufficiently made
appear, the value they attributed to this ArT ; de-
firing (as much as in them lay) to render their
works famous to pofterity, by thus communicating
themy
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them to the world, though, many times, through
the hands but of very vulgar and ordinary gravers.

And here we fhould have put a period to this effay
and the prefent chapter, as having abundantly vin-
dicated the neceflity and worthinefs of Desicw~ and
DRAWING, as it is previous and introductory to the
artof CHaLCOGR APHY,had not one curiofity more
prevented us; which becaufe it {o much concerns
the conduéting of hatches and ftrokes, whether
with pen, point, or graver, pretending to (at leaft
very ingenioufly hinting) a method, how, by a
conftant and regular certitude, one may exprefs to
the eye the fenfation of the relievo or exftancie of
obje¢ts, be it by one or more hatches, crofs and
counter, we think not impertinent here to recite as
briefly as the demonftration will permit.

The principal end of a Graver that would
copy a defign or peice compofed of one or more
gbjects, is, to render it correct both in relation to
the draught, contours, and other particularities as
to the lights and fhades on the front, flying or
turning, in bold or faint touches, fo as may belt
exprefs therelief ; in whichGr avEer s-have hitherto,
for the moft part, rather imitated one another, than
improved or refined upon nature ; fome with more,
fome with fewer ftrokes; having never yet found
out a certain and uniform guide to follow in this
work, {o as to carry their ftrokes with aflurance,
as knowing where they are to determine, without
manifeftly offending the due rules of perfpective.

If, intruth, nakeds and other polite bodies were
fo formed, as that we might detect the courfe and
inclination of the threads, fibres, and grain, {o as

we



108 SCULPTI RA: g

we perceive it in ftuffs, cloth, linen, and other
draperies, nothing would appear more facile; for
let them affume what ply they will, it does not at
all concern the tiffue tenor or range of the threads
and wails (as they call them) which is eafily imi-
tated, both as to their inclinations, and diftances
- from the point of fight.

But fince we are much atalofs, and can perceive
no fuch direCtion or clue in nudities and other
fmooth furfaces, it were haply worth the while to
find out fome expedient which fhould aflift the
mmagination in this affair, and that might encoun-
ter the difficulty upon other terfe and even objeés,
by forming fuch ftrokes and dire€tors upon them in
our imaginations; obferving, that there are fome
parts in them commonly to be diftinguithed from
the mafs in grofs ; for example, the hairs in men,
eyes, teeth, nails, &9¢; that as one would conceive
fuch lines or hatches on thofe maffes, others may
likewife be as well fancied upon thofe leffer and
more delicate members.

To effect this, the following Iconrsm is thus
explained. :

Suppofe, in the uppermoft figure of this plate,
the object O to be the reprefentation in perfpective
of the portion of a bowl, expofed to the beams of
the fun; and the letters ¢. 5. 7. 7. a frame, or {quare
of wood barred and ftrung in even and ftrait lines
parallel inter fe. |

Then another thread, viz. . 7. crofling them
mn perpendicular. The frame in the mean time
fuppoled to incline towards the bowl O betwixt it
and the fun, which reprefents to you all thefe

_ threads
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threads proje&ing their fhadows upon the bowl,
and the furface where it is fituate.

Suppofe now the fame upon the relievo or mafs
itfelf; it is evident, thatthefe threads, in whatever
manner you interpofe the faid frame betwixt the
bowl and the fun, will perpetually caft their ftha-
dows parallel inter fe, cutting it as it were into fe-
veral planes, uniform and parallel alfo.

You fee likewife in this very figure, that the ob-
lique and direct thades o, #, x, y, are caufed by the
cathetus 7 ¢ #; and the pointed curved lines upon
the bowl O, viz. o, %, #, 1, 2, &c. are formed by
the parallels which interfect the perpendicular.

But the fame frame pofited between the fun and
a head in relievo, of white marble or the like (as
in the inferior example,) will not render the fha-
dow of the threads alike upon all the parts parallel
inter fe (as in the former) though the fame were
fuppofed to be cut by like plane and mutual pa-
rallels as was the bowl O. However, f{o fhall they
appear, as to hint the tracing of parallels on the
relievo, or affift the imagination of them there,
and confequently, how to defign them upon objeéts
made after the fame ordonance in per{pective pa-
rallel, as one may conceive them upon the relievo
of an ordonance in geometrical parallel, viz. as in
the figure O; or, to {peak more diftinctly, fup-
pofing them the fame on the irregular as on the
regular.

Confider then upon the head, the concourfe of
thofe imaginary parallels in perfpective, fhaded
with the pointed lines ; and how the intercurrent

hatches,
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hatches, which they comprehend, purfue the fame
courfe and tenor, or perfpeétive parallelifm. 4

From thefe inftances now, it will not be difficult
how to apply the fame upon all the forts of bodies
reprefentable by graving, and to comprehend in
ones imagination the concurrency and uniform tenor
of the particles, as we may fo call them : only,
there is this particular to be obferved, that the pro-
jecture of the threads will not appear alike perfpi-
cuous in the deep and fhady parts of relievos as
upon the illuminated, being loft in the dark : but
this is eafily fupplied by the imaginatien, or by
holding a loofe thread parallel to the fhaded, near
to the body of the figure ; by which the courfe of
the reft may be well conceived. And this may
ferve to give great light to him that fhall either
grave in copper, or draw with the pen, for the
fymmetrically conduéting of his hatches, determi-
natively, and with certitude, by thus imagining
them to be geometrically marked upon the relievo
or embofliment of the natural, wherever he encoun-
ter it ; and after this conception, to trace them out
upon his plate or draught in perfpective.

And indeed, that which is chiefly confiderable
and ingenious in this, is, that of their perfpettive ;
fince the fhades of the lines (in the forementioned
example) which were upon the parts more or lefs
turned, appear to our eye accordingly with more
or lefs force, which renders clear a different effeét
as to the {welling and exftancies of the parts, than
we find it in works where this method has not been
obferved ; fo as truly this may feem to be the moft
certain expedient of exprefling by hatches l:hle_ re-

1eVO
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lievo of objeéts, whether with the pen or burin.
And this is the fenfe of a much larger difcourfe,
which monfieur pu Bosse has propofed, treating
of the practice of per/peftive upon irregular furfaces,
and we have thought fit to infert into this chapter ;
not only becaufe it is new and pretty, but for that
(to us) it appears to be of good ufe, and as may
be feen in fome of the late heads graven by the in-
comparable NanTukiL, who had been the fole
occafion of this ingenious confideration about the
time of our laft being at Paris.

But if this (like the diligence of Mechopanes,
which Priny affirms none was able to underftand
but an artift only) feem to be a difquifition more
refined than ufeful, for that few of our gravers
work off from the round, upon which alone the
obfervation is praticable ; yet fhall it be neceflary
to admonifh, that fhadows over dark, too deep and
fudden, are not commendable in thefe works, as
feldom fo appearing in the life; and therefore hatch-
ings exprefled by fingle ftrokes, are ever the moft
graceful and natural, though of greater difficulty
to execute, efpecially being any ways oblique ; be-
caufe they will require to be made broader and fuller
in the middle, than either at their entrance or exit,
an addrefs much more eafy with the burin and the
pen than with the point; though monfieur Bosse’s
invention of the efchoppe does render the making
of this fulcus much more facile. But to attain
this mafterly, and with affurance of hand, our
workmen may do well to imitate the gravings of
the SADELERS, VILLAMENA, SUANNEBURG,
GavLTIER 3 but efpecially CLavpius MeLLaN,

NaTaLis,
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NaTaris, PorLry, NantukiL, CoRNELIUS
BromaerT, H.GoLTzIius : and for the etchers
in aqua fortis, Carror and Du Bossk, in {fome
of their laft cuts efpecially. Though even the
counter hatchings alfo, coming tenderly off, and
well conduéted, (fo as ’tis to be {een in fome of the
prints of Mark Antonio, C. CorT, Avc.
CarracHE and other mafters) render both an ad-
mirable and ftupendous effet; for it is in this well
placing of white and black, wherein all this ArT,
and even that of PainTinc does confift. Thus
AcraruonTES ufed but one colour ; no more did
Nitra the Athenian painter: and it was this re-
lievo alfo for which the famous Zrux1s became fo
renowned : not to infift on HEreD1CES the Corin-
thian, and Turropuankes the Sicyonian, who
were both of them but monochromifts, and, till
CLeoruANES came amongft them, no diffemblers,
as owning no other colours but thofe eminent con-
traries, that is, the lights and the fhades; in the
true managing whereof fo many wonders are to be
produced by this ArT, and even a certain fplendor
and beauty in the touches of the burin, {o as the
very union and colouring itfelf may be conceived
without any force upon the imagination, as we
have before obferved in thefe excellent gravings of
NATALIS, RoUsSSELET, and PoiLLy, after Bour-
pon; and in what GREuTER, BLomMaerT, and
fome others have done after Poussin, Guipo
Reni, CorTONA, e

But here by the way, let no man think we mean
by this coloree (as they term it) in drawing and

graving, {uch a pofition of the hatches as the
| chevalier
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chevalier WovLson has invented, and PieTrO
SanTo the jefuit has followed, to diftinguifh their
blazons by * : but a certain admirable effect,
emerging from the former union of lights and
fhadows ; fuch as the Anxcrients would exprefs
by tonus, or the PyrracorEaNs in their propor-
tions, and imitated in this ArT, where the fhades
of the hatches intend and remit, to the beft re-
femblance of Painting, the commifiures of the
light and dark parts, imperceptibly united; or at
leaft {o fweetly conducted, as that the alteration
could no more ccrtainly be defined, than the fe-
mitones or harmoge in mufic; which though in-
deed differing, yet it is fo gentle, and fo a ca.blﬂ,
as even ravifhes our fenfes, by a fecret %{md of
charm, not to be cxpreffcd in words or difcerned
by the ignorant. And this it is which has rendered
it fo difficult to copy after defigns and painting,
and to give the true heightenings, where there are
no hatchings to exprefs them ; unlefs he, that co-
pies, defign perfectly himfelf, and poflefs more
than the ordinary talent and judgment of gravers,
or can himfelf manage the pencil.

But to return to prints again. We are to un-
derftand, that what the artifts do many times call
excellent, does not always fignify to the advantage
of the graver; but more frequently the defign,
confifting in the lineaments, propertion and or-
donance, if thefe be well and mafterly performed,
and for which we have fo recommended the practice

of this art to our Englifh painters in.chap.IV; tho’,

* Theatre d’heneur. Teflfera Gentil.
I to
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to {peak of an accomplithed peice indeed, it is the
refult of integral caufes only, and where they uni-
verfally encounter. - |
We do farther add, that, for this reafon, copies
are in prints much more eafily deteCted than in
paintings, and, by confequence, more facile alfo
to imitate, as ufing all one kind of inftrument and
fewer ways of expreffion. But if there be a diffi-
culty in it, thofe which are etched in aqua fortis
make it moft confpicuous; both becaufe the na-
ture of the plates, and quality of the waters and
their operations, may fometimes fall out to be fo
very unlike. But to difcern an original print from
a copy print, (not to fpeak of fuch plates as have
been retouched and therefore of little value) is a
knack very eafily attained; becaufe ’tis almoft im-
pofiible to imitate every hatch, and to make the
{trokes of exact and equal dimenfions, where every
the leaft defect, or flaw in the copper itfelf, is fuf-
ficient to dete¢t and betray the impofture ; as in
that little Defcent from the crofs of ANnipaLe Ca-
RACCHE (already mentioned) is perfpicuous, and
which it were abfolutely impoffible to counterfeit.
In the mean time, fuch as are profound and well
knowing, do eftablifh their judgments upon other

particulars of the art, and the very handling itfelf.
Laftly, that aqua fortis gives a tendernefs to
landichapes, trees and buildings, fuperior to that
of the burin(though that exceed infinitely in figures)
may be feen in that of Isr aAx1’s View of the Louvre,
before recited; and in fome other works where
there is an induftrious and ftudied mixture, as in
that {fecond manner of VosTeErMan’s which did fo
much



the Hiftory of CuALcoGR APHY. 115
much pleafe Rupins and VanDykz, even in the
portraits which that excellent graver publifhed after
thofe great mens paintings.

It was in the former chapter that we made re-
hearfal of the moft renowned GrRavERs and their
works ; not that we had no more to add to that
number, but becaufe we would not mingle thefe
Hluftrious names and qualities there, which we
purpofely referved for the crown of this difcourfe :
we did, therefore, forbear to mention what his
highnefs prince RuperT’s own hands have contri-
buted to the dignity of thatart; performing things
in graving (of which fome enrich our colle&iony
comparable to the greateft mafters; fuch a {pirit
and addrefs there appears in all that he touches,
and efpecially in that of the MezzorinTo, of
which we fhall fpeak hereafter more at large, having
firft enumerated thofe incomparable gravings of
that his new and inimitable ftile, in both the great
and little Decollations of St. Foln Baptift, The [oldier
bolding a [peay and leaning hbis band on a fbicld, The
two Mary Magdalens, The old maw’s head, that of
Titian, 8cc. atter the{ame Titran, GrorcionE,
and others. 'We have alfo feen a plate etched by
the prefent Frencu Kine, and other great per-
{fons; the right honourable the earl of Sanpwrcn
fometimes (as we are told) diverting himfelf with -
the burin, and herein imitating thofe ancient and
renowned. heroes, whofe names are loud in the
trumpet of fame for their fkill and particular af-
fection to thefe arts. For fuch of old, were Lu-
crus Maxrtrius and Fasius, noble Romans ;
Pacuvius the tragic poet, nephew to Ennius;

I2 SOCRATES
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SocrATES the wifelt of men, and PraTo himfelf,
MeTroporvus, and PyrrHus the philofopher,
did both defign and paint ; and fo did VarenTI-
NIAN, ADRIAN, and SEVERvs, emperors; {o as
the great PaviLus AMiLius efteemed it of fuch
high importance, that he would needs have his fon
to be inftructed in it, as in one of the moft worthy
and excellent accomplithments belonging to a prince.
For the art of graving QuinTiLian likewife cele-
brates EupHR ANOR, a polite and rarely endowed
perfon; and PrLinvy, in that chapter where he treats
of the fame art, obferves, that there was never any
one famous in it, but who was by birth or educa-
tion 2 GENTLEMAN : therefore HE and GaLcnw,
in their recenfion of the LiseraL ArTs, mention
that of GraviNg in particular amongft the moft
permanent; and in the fame catalogue number it
with rhetoric, geometry, logic, aftronomy, yea
grammar itfelf ; becaufe there is in thefe arts, fay
they, more of fancy and invention than ftrength of
hand, more of the fpirit than of the body. Hence
ArisTortLE informs us*, that the GrRecians did
univerfally inftitute their children in the art of
painting and drawing, for an oeconomique reafon
there fignificd, as well as to produce proportions
in the mind. V.arro makes it part of the L.ap1Es
education, that they might have the better fkill in
‘he works of embroidery, (Jc. and for this caufe

his ‘daughter MarT1A celebrated amongft thofe
of her fair fex. We have already mentioned the
learned Anna ScHuRMAN ; but the PrincEess
I.ouisa has done wonders of this kind, and is

*Poht. 1.8, ¢ 3. :
famous
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‘famous throughout Europe for the many peices

- which enrich our cabinets; examples fufficient to
vindicate its dignity, and the value that has been
fet upon it : fince EmperoRrs, Kincs, and PHI-
LOSOPHERS, the great and the wife, have not dif-
dained to cultivate and cherifh this honourable qua-
lity ; of old fo nobly reputed, that amongft the
Greeks a flave might not be taught it. How
paffionately does PErEskius, that admirable and
univerfal genius, deplore his want of dexterity in
this Art! BaprisTa ALBErTI, ALDUS, PoMm-
roNius Guaricus, DurRgRr, and RuBens, were
politely learned and knowing men ; and itis hardly
to be imagined, of how great ufe, and conducible,
a competent addrefs in this ArT of DrRawING and
DesiconinG is to the feveral advantages which oc-
cur; and efpecially, to the more noble mathema-
‘tical fciences, as we have already inftanced in the
- dunary works of HEveL1vUs, and are no lefs obliged
to celebrate fome of our own countrymen famous
for their dexterity in this incomparable art; fuch
-was that BLacravEe, who himfelf cut thofe dia-
grams in his mathematical jewel ; and fuch at pre-
fent, is that rare and early prodigy of univerfal
{cience, Dr. CuristopuErR WREN, our worthy
and accomplithed friend. For, if the ftudy of elo-
quence and rhetoric were cultivated by the greateft
geniufes and heroic perfons which the world has
produced, and that, by the fuffrage of the moft
knowing, to be a perfect orator a man ought to be
univerfally inftructed, a quality fo becoming and
ufeful fhould never be neglected : [omuium enim
i 3 artium
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artium peritus erit orator, fi de omnibus ei dicendum
¢ft* ] ¢ he that would {peak well upon all fubjetts,
£ ﬂlmﬂd be ignorant of none.” It was Cicero
that taught QuiNTILIAN the importance of it
where he: tells us, that in his opinion, no man
could pretend to be {omni laude cumulatus oratort)
kg perfect and accomplithed orator indeed,” [#if
erit OMmMIUM VeV IMALNET U atque artium f[cientiam
rar:ﬁmm.r] ‘¢ unlefs he be fkilled in all the valuable

¢« parts of fcience.” It is the fentence of that great
man, and therefore to be embraced by us, efpecially
on this occafion 3 becaufe it was immediately after
he had exprefly inftanced in C£LaTUR A & ScuLp-
TURA, that of cutting and engraving: for it is
worth the obfervation, that the ages which did moft
excel in eloquence, did alfo flourith moft in Tuesz
ARrTs, asin the time of DEMosTHENES, and the
fame Cicero ; and as they appeared, {othey com-
monly vanithed together ; and this remark 1s uni-
verfal.

But now for clofe of all, and to verify the ad-
mirable ufe which may be derived from this incom-~
parable Ar T above the reft, let us hear what the
learned abbot of Villeloin, monficurDE M aroLLES,
has left upon record in the Memairs of hbis own life,
Anno Mncm.w, after he had made a very hand-
fome Difcourfe (which we recommend to aii good
Roman catholics) concerning images, upon occafion
of a fuperftitious frequenting of a certain renowne
thrine pretended to have done miracles at Paris,
but was detected to be an impofture. The paflage
is thus : Dieu w’a fait le grace," &c.
""#® Quinti. inf. 1 2.° 1§ De Onat, ¥;

Iam
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I am (faith he) greatly obliged to GOD, that
though I have ever had a {ingular affection to images,
I was never in my life fuperftitious ; I have yeg
made a collefFion {o prodigious, that they amount to
no lefs than feventy thoufand, (he adds afterwards
ten thoufand more ;) but they are all copper cuts
and engravings of all forts of fubjects imaginable.
I began to be addicted to this kind of curiofity but
fince the year mpcxir; but have fo cherifhed the
humour, that I may truly affirm, without the leaft
exaggeration, that I have fome prints of all the
mafters that are any where to be found, as well gra-
vers as defigners and inventors, to the number of
above four hundred ; and thefe are ranged in Books
of charts and maps, calligraphy, arvchitelture, forti-
 fieation, tafics, fieges, circumvallations, battles,

Single combats, naval fights, maritime peices, land-
[fchapes, towns, caftles, feas, rivers, fountains, vafa,
-gardening, flowers, ruins, per(petiive, clocks, watches,
machines, goldfmiths’ works, jeiners’ and workers’ in
iron, copper, emnbroidering, laces, grotefque, animals,
babits of feveral countries, analomies, portraitures,
cartouches and compartiments, antiques, bajfo relievos,
fatues, catafalcos, tombs, epitaphs, funeral pomps,
entries, cavalcados, devices, medals, emblems, fbips,
cabinet peices, trees, fruits, flones, dances, comedzes,
bacchanalia, huntings, armories, tournaments, maf-
facres, executions, torments, [ports, beroic and moral
fables, biftories, lives of [aints and martyrs, peices of
the Bible, religious orders, thefes, and above ten
thoufand portraits of renowned perfons, without
counting (amongft theie) above fix {core volumes
of mafters, whoie names he there enymerates alpha-

I 4 betically.
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betically. This curiofity (fays he) I affected from
my youth; but did not much culrivate till of lake
Jyears, preferring it even before paintings themielves
(for which yet I have infinite efteem ;) not only for
that they are more proportionable to my purfe, but
becaufe they better become our libraries: fo that
had we a dozen only, that were curious of thefe
collections in France, efpecially among perfons of
condition (fuch as monfieur D L’Or Mk, the late
monfieur D LA MEecHINIER, &Se.) taille<douces
would come to be extraordinary rarities ; and the
works of Lucas, Durzr, Marc AxTONIO, and
the PoLiTe MasTgrs, which are now fold at four
or five hundred crowns a-peice, would be then va-
lued at three times as much; a thing incredible,
did not experience convince us of it ; thofe who are
touched with this kind of affection, hardly ever
abandoning it, {o full of charms variety and in-
ftructionit is.  Truly, methinks, thatall PrincEs
efpecially, and GREaT Mew, fhould be ftored with
thefe works, preferable to a world of other trifling
collections, and lefs fruitful ; as comprehending fo
many confiderable, remarkable things, and notices
of almoft all forts of fubjects imaginable. Thus

far the learned Azsor. X
But it leads us yet farther, when we ferioufly
reflect, how capable this ArT is, above all other
whatfoever, to infinuate all forts of notions and
things into CurLprEN, and be made an inftrument
ot education fuperior to all thofe abftracted terms,
and fecondary intentions, wherewith mafters com-
monly torment and weary their tender and weak
capacities.  -And this we have difcovered by much
: experience ;
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experience ; and could here produce examples
beyond belief in a child at prefent not fix years old,
who does both know and perfectly comprehend
fuch things and aétions, as hardly any at fixteen,
fome at twenty have yet attained, who perfue the
‘common method of our grammar {chools without
‘thefe aids and advantages : for, fince [nibil off in
intellefiu, quod mon prius fuit in fenfu™] < all our
<¢ ideas are originally derived from our fenfes,” and
that as the poet had well obferved,

Segnius irritant animos demiffa per aurem,
Quam que [unt oculis fubjefla fidelibu
- What we hear,
With weaker paffion will affect the heart,
Than when the faithful eye beholds the part :
_ 4 | | Frawcis.
what can there be more likely to inform and delight
them, [dum animus majora non capit,] ¢ while they
< are incapable of higher things,” than the pictures
and reprefentations of thofe things which they are
to learn ? We did mention before the Hreroglyphical
grammayi publifhed by Dr. Couvay ; and itis well
known, how ErLuarpus Lueinus, in an epiftle
to the duke of Stetin, has celebrated and contrived
an inftitution of youth by this ArT : fuch as was
alfo the defign of that prodigy of a man, L.a MaRr-
TELAY, who had already collected and digefted
fuch a choice number of cuts, and {o univerfal, as
by which he more than pretended (for he really ef-

+.

* ARISTOT. + Horaw,

fected
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fected it) to teach ail zhe jfeiences by them alones
and that with as much certitude, and infinitely
more expedition, than by the moft accurate method
that was ever yet produced. What a {pecimen of
this, Jo. Amos ComMENIUS, in his ordis fenfua-
linm piffus, gives us in a nomenclator of all the
fundamental things and actions of men in the whole
world, is public; and Ido boldly affirm it to be a
peice of fuch excellent ufe, as that the like was
never extant, however it comes not yet to be per-
ceived. A thoufand pities it is, that in the edition
publithed by Mr. Hoork, the cuss were fo wretch-
edly engraven: Ido, therefore, heartily with, that
this might excite fome gallant and public minded
perfon to augment and proceed farther upon that
- molt ufeful defign; which yet comes greatly fhort
of the perfetion it is capable of, were fome addi-
tions made, and the prints reformed, and improved
to the utmoft by the fkilful hand of fome rare
artift.  In the mean time, what a treafury of excel-
lent things might by this expedient be conveyed and
imprefled into the waxen tables and imaginations of
children! feeing, there is nothing more prepofterous,
than to force t%oﬁ: things into the ear, which are
vifible and the proper objets of the eye s for
Prcrure is a kind of Universar Lavcuvace,
how diverfe foever the tongues and vocal expref-
fions of the {everal nations which fpeak them may
appear ; [ folet enim pifiura tacens logni, maximeque
prodeffe] < a piCture, though it has no tongue, can
¢ fpeak, and convey ufeful inftructions;” as Na-
z1ANZEN has it: fo as, if ever, by this, is that
long fought for art moft likely to be accomplifhed.
Nor



the Hiftory of CaavLcocraruy. 123

Nor can any words whatever hope to reach thofe

~defcriptions, which, in a numberlefs fort of things,
picture does immediately, and as it were at one

glance interpret to the meaneft of capacities: for in-

ftance, in our berbals, books of infeis, birds, beafts,

Sifbes, buildings, monuments, and the reft which make
up the ¢ycle of the learned Assor; fome of them

haply never feen before, or fo much asheard of, as

Arian does upon occafion ingenuoufly acknow-

ledge. And what do we find more in requeft

among(t the ancients, than the ¢mages of their heroes

and dlluftrious predeceflors, fuch as Arricus and

Marcus Varro colleCted? All which confidered,

we do not doubt to affirm, that by the application

of this ArT alone, not only children, but even

{triplings well advanced in age, might receive in-

credible advantages, preparatory to their entrance

into the f{chool intellettual, by an univerfal and
choice cellection of prints and cuts well defigned,

engraven and difpofed, much after the manner and
method of the abovenamed ViLrLeroiwn ; which

thould contain, as it were, a kind of encyclopzdia

of all intelligible and memorable things, that either
are or have ever been in rerum natura. It is not

to be conceived of what advantage this would prove

for the inftitution of PrincEs and noble perfons,

who are not to be treated with the ruder difficulties

of the vulgar grammar {chools only, and abftrufer

notions &fg things in the reft of the {ciences, with-

out thefe auxiliaries ; but to be allured and courted

into knowledge, and the love of it, by all fuch

{ubfidiaries and helps as may beft reprefent it to

them in piflure, nomenclator, and the moft pleafing

defcriptions
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deferiptions of fenfual objelts, which naturally flide
into their fluid and tender apprehenfions, ipeedily
‘poficfling their memories, and with infinite delight
preparing them for the more profound and folid
ftudies.

SENE:ca, indeed, feems to refufe the graphical
feiences thole advantages which others of the Pri-
LOSOPHERS have given to them amongft the moft
fiberal, as reckoning them fomewhat too voluptuary
for his ftoical humour : yet did SocraTEs learn
this very art of carving of his father; DiocENEs
drew the pic¢ture of PLaTo; and the orator MEs-
sarra commends it moit highly. But what more
concerns our prefent inftance, is, that it was by the
approbation of the great AvcusTus himfelf, that
queert Poprus the mute thould be diligently taught
it. -~ We could tell you of a perfon of good birth
in England, who (labouring under the fame im-
perfection) does exprefs many of his conceptions
by this ArT of drawing and defigning : and if (as
’tis obferved) it furnith us with maxims to difcern
of general defe&s and vices, efpecially in what re-
lates to the proportions of human bodies, it is
certainly not to be efteemed fo inconfiderable as by
many it is. PoLyeNoTus could exprefs the paf-
fions, and ArR1sTIDES the very interior motions of
the foul, if'we will believe what is recorded. But
whether it advance to that prerogative ; this we
read of for certain, (as to our pretence for the educa-
tion of children) that when L. Pavrus demanded of
the conquered Athenians a philofopher to inftruct his
little ones, they preferred one METRODORUS an ex-
cellent painter before any of the reft. What Quin-

TILIAN
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T1LiAN faysof EvpHrANOR is fufficiently known
and if fome great Princes have not difdained to
take the pencil in the fame hand in which they
{wayed the feepterand the fword; and that the know-
lege of this Divine ArT was ufeful even to the
prefervation of the life of an emperor (for fuch was
that Conftantinus Porphyrogenitus*;) it is not
without examples fufficient to fupport the dignity.
of thefe ArTs, that we have with fo much zeal
recommended them to Princes and illuftrious
perfons.

And now we have but one thing more to add be-
fore we conclude this chapter, and it is for caution
to thofe who fhall make thefe Colleions for cu-
riofity and ornament only; that where we have
faid all that we can of THis or any other particular
ARrT, which may recommend it to the favour and-
endearment of great perfons; our intention is not,
that it thould fo far engage them in its perfuit, as
to take from the nobler parts of life, for which
there are more fublime and worthy objets; but,
that with this (as with the reft which are commend-
able, innocent, and excellent company) they would
fill up all fuch fpaces and opportunities, as too
often lie open, expofe and betray them to mean
compliances, and lefs fignificant diverfions. For
thefe, was AraTus a great colleftor, nor lefs
knowing in the judgment of pictures; fo was
Vinpex and many others :

—Namque hec quoties Chelyn exuit ille
Defidia eft, bic Aoniis amor avocat antris+.

* Luitprand. Hift.
+ Stativs Vind. Herc, Epitrapez.

« He
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«« He allows himfelf thefe relaxations only when he
“ is tired w1th the more weighty affairs and con-
¢« cernments.”  Finally, that they would univer-
fally contend to do fome great thing, as who
fhould moft merit of the feiences, by fetting their:
hands to the promotion of experimental and ufe-
ful knowlege, for the Hmverfalpeeneﬁt and good E}P
mankind.

This, this alone, would render them defewedly‘-
honourable indeed; and add a luftre to their
memories, beyond that of their painted titles,.
which (without fome folid virtue) render but their
defefts the more conipicuous to thofe, who know
how to make a right eftimate of things, and, by-
whofe tongues- and pens only, their #frophies and
elogies can ever hope to furmount and out-laft the
viciflitudes of fortune. :

CHAP,
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CHAP. VL

Of the wew way of engraving, or MezzoTinTo,
invented and communicated by bis HicuxEgs s

Prince RUPERT, Count Paratine or
Ruing, &

E have already advertifed the reader in one
of our preliminaries, why we did omit what
had been by us prepared for the accomplithment
of the more mechanical part of the CraLcOGR 4-
PHICAL art: but it was not out of the leaft defign
to abufe him in the title ar the frontifpeice of this
hiftory ; fince we believed he would moft readily
commute for the defect of a myftery fo vulgar, to
be gratified with another altogether ¢ rare, extra-
““ ordinary, univerfally approved of, admired by
¢ all who have confidered the effeéts of it; and,
¢ which (as yet) has by none been ever publifhed.”

Nor may I, without extraordinary ingratitude,
conceal that illuftrious Name which did commu-
nicate it to me; nor the obligation which the
curious have to that heroic Person, who was
pleafed to impart it to the world, though by fo in-
‘competent and unworthy an inftrument.

It would appear a paradox, to difcourfe to you
of a graving, without a graver, lburin, point, or
\aqua fortis; and yet is TH1s performed without the
affiftance of either. That what gives our moft
perite and dextrous artifts the greateft trouble,
and is longeft finifhing, (for fuch are the hatches

; and
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and deepeft thadows in plates) fhould be here the
leaft confiderable, and the moft expeditious ; that,
on the contrary, the lights fhould be in THis the
moft laborious, and yet performed with the greateft
facility ; that what appears to be effected with fo
little curiofity, fhould yet fo accurately refemble
what is generally efteemed the very greateft, wiz.
that a PrinT fhould emulate even the beft of
Drawings CHIARO 0scURO, or (as the Ita-
L1ANS term it) peices of the MEzzoTINTO, {0 as
nothing either of Uco pa Carpi1, or any of thofe
other mafters who purfued his attempt, and whofe
works we have already celebrated, have exceeded-
or indeed approached, efpecially for that of Por-
TRAITS, FIGURES, tender L.aNDscuAPES, and-
History, {Fc. to which it feems moft appropriate.
and applicable.

This obligation then we have to his HicuNEss
Prince RUPERT, Count PALATINE OF
Ruine, &¢. who has been pleafed to caufe the
 inflruments to be exprefly fitted, to fhew me, with'
his own hands, how to manage and conduét them
on the plate, that it might produce the effects I have
fo much magnified, and am here ready to thew the .
world, in a peice of his own illuftrious fouching*,
which he was pleafed to honour this werk withal,
not as a venal addition to the price of the book-
(though for which alone it is moft valuable) but
a particular grace, as a {pecimen of what we have
alleged, and to adorn this prefent chapter.

* The MezzoTINTO in this edition, is an EXAeT COPY
of Prince RUPERT’s, done by Mr. HevsTton.

It
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It is likewife to be acknowleged, that his Hicu-
~Eess did indulge me the liberty of publithing the
whole manner and addrefs of this New way or
ENGRAVING, with a freedom perfetly generous
and obliging. But, when I had well confidered it
(fo much having been already exprefied, which
may {fuffice to give the hint to all ingenious perfons
how it is to be performed,) I did not think it ne-
ceflary, that an ArT fo curious, and (as yet) fo
little vulgar (and which indeed does not fucceed
where the workman is not an accomplithed Dx-
SIGNER, and has a competent talent in PainTIiNG
likewife) was to be proftituted at fo cheap a rate,
as the more naked deferibing of it here would too
foon have expofed it to.

Upon thefe confiderations then it is, that we
- leave it thus enigmatical : and yet that this may
appear no difingenuous rodomontade in me, or
invidious excufe, I profefs myfelf to be always moft
ready (fub figillo, and by his Hrcunzss’s per-
miffion) to gratify any curious and worthy perfon,
with as full and perfect a demonftration of the en-
tire art, as my talent and addrefs will reach to; if
what I am now preparing to be referved in the
archives of the ROYAL SOCIETY concerning
it, be not fufficiently inftructive.

K THE






[ 131 ]
TIHE
o NS SR R R

MEMOIRS of the Auruor's Lire, newly written
for this Edition. ' :

UTHOR’s Dedication Page 1
: An Account of Signor Giacomo Favi 7
EH AP R
Of fculpture, how derived and diftinguifhed ; with the ftyles
and inftruments belonging to it Ig
Sculptura and calatura how they differ i
Tomice, defeétores, what 16
Plaftice 16. The mother of {culpture 31
Paradigmatice, what 16, 2o
Gypfochi, Colaptice, Lithoxoi, Glyphice, what 16
Agogice, what 16, 20
Anaglyphice 16. Its antiquity 32
Diaglyphice, encolaptice, what IR
Toreutice 16

Encauftic art 16. How it occafioned the invention of brafs
prints

44.
Proplaftic art, protypus, modulus, diatretice, and calices dja.

treti, what 16
Argentum afperum & puftulatum. ib
Ebur pingue i 16
Dimidiz eminentie, the fame with baflo relievo and mezzo

relievo I
Scalptus, fcaptus, fcalpturatus ig
Scalpo, Sculpo, derived ' ib
Calum, Tépm_ﬁ, what and whence derived 18
Tﬂrii :‘Cﬂ?}LDE ib
Ulyfles’s fhield ; anczfa vafa what 18, 19

K 2z Cavatores



132 The CONTENTS.

Cavatores, what ; graphatores, whence our Englifh gravers :
{culpture defined age 19
Inftroments of graving. Style,what. Why fometimes made of
bone. Scalprum. Celum. Ceeles, ceeltes. Allufions in
Job x. to all the kinds of ancientwriting and graving 20,21

Graphium, o2 ugis, &C. &9 xolaming, Umoywyeds yAopis

TR 20, 21
Puntion, polifher, point 20, 21,30
Graving inftruments fometimes fatal weapons Z1

Caflianus martyred, and Erixion flain with a graving ftyle b
Arare campum cereum, cerei pugillares, and ftylum vertere,

what ib
Taille douce, burin, intaglia, bolino, and the difference be-
twixt graving and etching 21, 22 .
[Feay a conjefture of the modern name of a feal; ;grzpr;ém'm
the {ame with Charath 22 -
CH AP
Of the original of fculpture in general 23
Adam the firft inventor of fculpture ib
Books written by Adam 23 24
The fall of Adam did not impair his infufed habits ib
Sculpture long before the univerfal flood ib
Of the Antediluvian Patriarchs ib
Sculpture in ftone and brick at Joppa ib
The celeftial {ciences firft engraven, where, and how long con-
© tinuin ib
The bon%’.s of Seth and Enoch ib
Of Cham 2§
Zoroafter, when he flourifhed, his learning, curiofity, and en-
" graving of the liberal arts ib
Picus Mirandula’s pretence of the books of Zoroafter, the
Magi, &c. ib
Sculpture after the Flood 26

Sculpture propagated by Noah. Sculpture before Mofes  1b
Objettions anfwered ‘ 26, 30
Mercurius Trifmegiftus engraved in ftone many myfterious

things - 26
Obelifks ereéted by Mifra 400 years before Mofes ib
¥ow many tranfported to Rome 28

The



The CONTENTS. 133
The tables of ftone engraven by the finger of GOD. Sculp-

ture honoured by GOD Page 26
Sculpture abufed to idolatry no rational prejudice 20, 27
Sculpture elder than idolatry ib
Teraphim and Penates, what ib
Sculpture preferved the memory of the dead ib
Bezaleel and Aholiab {calptors ib
The facerdotal peétoral ib
Graving ufed by the Zgyptians before they invented Letters ib
Hieroglyphics, what ib
By whom interpreted 28
Amongft the Danes and Acadiz 24, 42
Horapollinis notz 28
Letters by whom invented, and the conteft about it ib
How they were derived to the feveral Nations ib
Typographical art miftaken by Peter Calaber ib
Sculpture and letters cozvous 29
Columns ereted by Seth 1

Writing with ink in paper or parchment, a novelty in refpect of
the more ancient materials, marbles, flates, bark, leaves,

tablets of wood, paper, linen, wax, ivory and filk ib
Book, our Englifh name for liber, whence derived ib
Laws, divine and human, how configned of old ib
Hieronicz, and where preferved o
Writings before Homer’s not known to the Greeks ib
Tatian when he flourifhed ib

A paflage cited out of him proving the antiquity of recurding
by fculpture i

Hefiod's poems engraven in lead 31
Grecians, when they had fculpture firlt, and where it was in its

higheft perfection ib
Achilles and Hercules’ fhields engraven ' ib
The chariot of the fun and vehicula czlata ib
Enoch’s prophecy 32
Rings engraven, their ufe and dignity ib
Intaglias in iron, gold, ftones, &c. ib
Taliimans and conftellated {culptures )

CH AP -1

Of the reputation and progrefs of fculpture amongft the Greeks
and Romans, down to the middle ages;; with fome preten-
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