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bis opinion, efpecially if unfavourable, of
living artifts: for an artiff’s charaéier is
bis bread, and fhould be determined by the
public voice, not an arbitrary judge. But
altho the author, for this reafon, thought
bimfelf not at liberty to find foult, be
thought be might, here and there, take an
opportunity of commending. This, however,
pe finds has given offences and perbaps
with juftice: for the mention of particulars
. implies inferiority in thofe unmentioned.
T he author can only jay, that he meant no
implication of the kind 5 and that without
confidering the matter deeper, be merely il-
luftrated bis [ubjeiis with fuch prints as oc-
curved to bis memory. The JEWISH RABBY
be cheofe, chiefly, becaufe of the admirable
charaller of that portraity and was glad,
at the fame time, of an opportunity to do
Juftice to the [craping : but he did not mean

RL
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to offend other artifts, by infinuating that
be thought this mezzotinto the beft.

Since the greater part of this edition was
printed off, the author bad an opportunity
of feeing, in the Kinc’s library, avery no-
ble colleciion of HoLLAR’s prints, fuppojed
to be the befp in England: it was made
by King WiLL1aM, and confifis of three
large folio volymes. Upon a review of this
vaft collefiion, of the works of this very la-
borious artifft, the author thinks he might
bave [aid fomething more in bis commenda-
tion.  Befides the praife due to bim for bis
fowls, muffs, fbells, and butterflies, there
is certainly great merit in many of bis ather
works. The Gothic ornaments of bis ca-
thedrals are often clegantly touched ; and
Jometimes even with freedom. The [word
of Epwarp VI. the cup of ANDREA

MANTEGNA,
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MANTEGNA; and the vafes from HoL-
BEIN, are all beautiful. Many of his [mall
views too are elegant and pleafing 5 efpe-
cially thofe without fore-grounds, which
be manages ill.  Among the laft is a bean-
tiful view of London-Bridge, and the parts
adjacent, taken f[omewbhere near Somer/el-
Houfe... In thefe views his diffances aré
often very fine.—His loofe etchings are far
Sfrom being wvoid of [pirit. Two or threé
pieces of dead game, flightly touched, are
very maflerly : they are drawn with accu-
racy, and exccuted with freedom.—T here
- 15 a beautiful piece of dead Famie too among
bis bigh-finifbed prints: the group confifts
of a hare hanging upy and a Eﬁﬂﬁ of
birds.—But HoLLAR appears no where tg
more advantage than in bis imitations
particularly in bis prints after Count
Gaupe, CaLLoT, and BarLow : be bas

admirably






Explanation of Terms.

Compofition : in its large fenfe, means a
picture in general : in 1ts imited one,
the art of grouping figures, and com-
bining the parts of a pifture. In
this latter fenfe, it is fynonymous with

Difpafition.

Defign: in its f#rif? fenfe, applied chiefly
to drawing : 1n its more enlarged one,
defined, page 3: in its moff enlarged

. one, fometimes taken for a picture
in general.

A whole : The idea of one objett, which
a picture fhould give in its compre-
henfive view,

Expreffion :






ExpLANATION OF TERMS. x1

Pitlurefqne grace: an agreeable form
given, in a pi¢ture, to a clownifh
figure.

Repofe, or Quietnefs: applied to a pilture
when the whole 1s harmonious 3 when
nothing glares either in the light,
fhade, or colouring,. |

To keep down, take down, or bring downs
fignify throwing a degree of fhade
upon a glaring light.

A middle tint ; a medium between a
ftrong light, and ftrong fhade: the

phrafe i1s not at all expreflive of co-
lour,

Catching lights: {trong lights, which ftrike
upon fome particular parts of an ob-
ject, the reft of which is in fhadow.

Studies 2
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- The principles of Painting confidered, [o
far as they relate to prints.

Painting, or picture, is diftin-
guifhed from a print only by
the colouring, and the man-

ner of execution. In other refpects, the
foundation of beauty is the fame in
both; and we confider a print as we
do a piture, in a double light, with
regard to the whole, and with regard to

B 1ts
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ideas; and difpofes them, yet crude, in
{fuch a manner, as to receive the moft
beautiful form, and the moft beautiful
effect of light. His laft work is to fi-
nifh the feveral parts: as the ftatuary
fhapes his block, before he attempts to
give delicacy to the limbs.

By defign, (a term which painters
fometimes ufe in a more limited fenfe)
we mean the general conduét of the
piece as a reprefentation of fuch a par-
ticular ftory. It anfwers, in an hiftori-
cal relation of a fa&, to a judicious
choice of circumitances, and includes a
proper time, proper charafiers, the moff
affeiting manner of intvoducing thofe cha-
raélers, and proper appendages.

With regard to a proper time, the
painter is aflifted by good old dramatic
rules; which inform him, that one point

B2 of
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of time only fhould be taken—the moft
affeting in the ation; and that no o-
ther. part of the ftory fhould interfere
with it. Thus 7n the death of ANaN1as,
if the inftant of his falling down be cho-
{en, no anachroniim fhould be intro-
duced ; every part of the piece thould
correfpond ; each character fhould be
under the ftrongeft impreflion of afto-
nifhment, and horror; thofe paffions be-
ing yet unallayed by any cooler paffions
{fucceding. |

With regard to charaéiers, the painter
muft fuit them to his piece by attend-
ing to hiftorical truth, if his fubje& be
hiftory ; or to heathen mythology, if it
be fabulous.

He mutft farther introduce them proper-
ly. They fhould be ordered in fo ad-
vantageous a manner, that the principal

figures,
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figures, thofe which are moft concerned
in the ation, thould catch the eye fif,
and engage it mgf. This is very effen-
tial to a well-told ftory. In the firft
place, they fhould be the leaft embarraif-
fed of the group. This alone gives
them diftin¢tion.. But they may be far-
ther diftinguithed, fometimes by a broad
light ; {fometimes by a firong fbadow, in
the midft of a light; fometimes by a
remarkable a&ion, or expreffion; and
fometimes by a combination of two or

three of thefe modes of diftinétion.
- The laft thing included in defign is
the ufe of proper appendages. By appen-
dages are meant animals, landfkip, build-
ings, and in general, what ever is intro-
duced into the piece by way of orna-
ment. Every thing of this kind fhould
correfpond with the fubje®, and rank
B3 in
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in a proper fubordination to it. Bas-
saN would fometimes paint a {cripture-
ftory; and his method was, to croud
his fore-ground with cattle, well paint-
ed indeed, but whelly foreign to his
fubject; while you feek for his princi-
pal figures, and at length per}iaps with
difficulty find them in fome remote cor-
ner of his pi¢ture. We often fee a land-
fkip well adorned with a ftory in minia-
ture. The landfkip here is principal 3
but at the fame time the figures, which
tell the ftory, tho fubordinate to the
landfkip, are the priucipal figures. Bas-
sAN’s practice was different.  In his pic-
tures neither the Jandfkip, nor the fory
1s principal ; but his cattle. To intro-
duce a ftory then is abfurd.
- When all thefe rules are obferved,
when a proper point of time is chofens
ety when
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awhen characters correfponding with the
fubjet are introduced, and thefe order-
ed {o judicioufly as to point out the fto-
ry in the ftrongeft manner; and-laftly,
when all the appendages, and under-
parts of the piece are fuitable, and fub-
{ervient to the fubjeét, then the ftory is
well told, and of courfe the defign is
perfelt.

The fecond thing to be confidered
~with regard to a whole, is difpefition. By
this word is meant the art of grouping
the figures, and of combining the feve-
 ral parts of a piGure. Defign confiders
how each part, feparately taken, concurs
in producing a whole — a whole, arifing
from the wunity of the fubjeél, not the ef-
feét of the objeli. For the figures in a
piece may be fo ordered, as to tell the
| B 4 ftory
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ftory in an affeCting manner, which is
as far as defign goes, and yet may want
that agreeable combination, which is ne-
ceffary to pleafe the eye. To produce
fuch a combination is the bufinefs of
difpofition, 1In the cartoon of St. Paur
preaching at Athens, the defign 1s perfect;
and the charalters in particular, are fo
ordered, as to tell the ftory in a very
affeting manner : yet the feveral parts
of the piture are far from being agree-
ably combined. If Rusens had had the
difpofition of the materials of this picture,
its effect as a whole had been very diffe-
rent. :

Having thus diftinguithed between
defign and difpofition, 1 fhall explain the
latter a little farther.

It is an obvious principle, that one
object at 2 time is enough to engage ei-

ther
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ther the fenfes, or the intelle¢t. Hence
the neceffity of unity or a whole in paint-
ing. The eye, upon a complex view,
muft be able to comprehend the picture
as one objefl, or it cannot be fatisfied.
It may be pleafed indeed by feeding on
the parts feparately: but a picture,
which can pleafe no otherwife; 1s as
poor a production as a machine, the
{prings and wheels of which are finifhed
with nicety, but are unable to aét in
concert, and effe&t the intended move-
ment. .
Now difpofition, or the art of group-
ing and combining the figures, and fe-
veral parts of a picture, is an effential,
which contributes greatly to produce a
whole in painting. When the parts are
{cattered, they have no dependance on
each other; they are ftill only parts:

but
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Nor indeed is contraft required only
among the figures of the fame group,
but alfo among the groups themfelves, and
among all the parts, of which the piece
is compofed. In the beantiful gate of
the temple, the figures of the principal
oroup are very well contrafted ; but the
adjoining group is difpofed almoft in the
{fame manner; which, together with the
formal pillars, introduce a difagreeable

regularity into the picture,
~ The judicious painter, however, whe-
ther he group, combine, or contraft,
will always avoid the appearance of arti-
Sfice. The feveral parts of his pi&ure
will be {o {uited to each other, that his
art will feem the refult of chance. In
the facrifice at Lyftra, the head of the ox
‘is bowed down, with a defign, no
doubt, to group the figures around it
more
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more harmonioufly ; but their action is
fo well {uited to the pofture of the ox,
and the whole managed with fo much
judgment, that altho the figures are
difpofed with the utmoft art, they ap-
- pear with all the eafe of nature. The
remaining part of the group is an in-
ftance of the reverfe, in which a num-
ber of heads appear manifeftly ftuck in
to fill up vacuities. s i &

But farther, as a whole, or unity, is
an eflential of beauty, that difpofition is
certainly the moft perfe®, which admits
but of ou¢ group. All fubjets, howe-
ver, will not allow this clofe obfervance
of unity. When this is the cafe, the
feveral groups muft again be combin-
ed, chiefly by a proper diftribution of
light, fo as to conftitute a whol.

But
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But as the whole will {foon be loft, if
the conftituent parts become mumerous,
it follows, that manmy groups muft not
be admitted. Judicious painters have
thought #hree the utmoft number, that
can be allowed. Some fubjeéts indeed,
as battles, and triumphs, neceflarily re-
quire a great number of figures, and of
courfe various combinations of groups.
In the management of fuch fubjets, the
greateft art i1s neceffary to preferve a
whole. Confufion in the figures muft
be expreffed without confufion in the
pi¢ture. A writer fhould treat his fub-
ject clearly, tho he write upon odfeurity.

With regard to difpofition, 1 fhall on-
ly add, that the fbape or form of the
group fhould alfo be confidered. The
triangular form MicHAEL ANGELO
thought the moft beautiful. And in-

deed
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groups. In the works of SarLvarom
Rosa we frequently find them.

The painter, when he hath chofen
his fubject, fhould always fketch out
{ome beautiful form of grouping, which
may beft fuit it; within which bounds
he thould, as nearly as may be, without
affectation, confine his figures. What
I mean, is, that the form of the group
fhould never be left at random.

. A third thing to be confidered in 2
~ pilture, with regard to a whole, is keep-
ing. 'This word implies the different
degrees of ftrength and faintnefs, which
objects receive from nearnefs and di-
ftance. A nice obfervance of the gra-
dual fading of light and fhade contri-
butes greatly towards the production of
a whole, 'Without it, the diftant parts,

inftead
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inftead of being conneéted with the ob-
jeéts at hand, appear like foreign ob-
jects, wildly introduced, and without
meaning. Diminithed in fize only, they
put you in mind of Lilliput and Brob-
dignag united in one fcene. Keeping is
generally found in great perfection in
DeLra BeLra’s prints: and the want of
it as confpicuoufly in TemPEsSTA’S.

Nearly allied to keeping is the doc-
trine of harmony, which equally contri-
butes towards the production of a whole.
In painting, it has amazing force. A
jludicious arrangement of according tints
will ftrike even the unpracticed E}?e.
The effeii of every picture, in a great
meafure, depends on one principal and
mafter-tint, which, like the key-tone in
mufic, prevails over the whole piece.

Sometimes
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Sometimes the purple tint is chofen :
{fometimes the mellow, brownone; and
in fome {ubjets the greenifh hue is moft
proper. Of this ruling tint, whatever
it is, every objelt in the picture fhould
in a degree participate, This theory is
founded on principles of truth, and
produces a fine effe&t from the barmony,
in which it unites every objeét. Har-
mony 1s oppofed to gaudy colouring,
and glare. Yet the fkilful painter fears
not, when his fubject allows it, to em-
ploy the greateft variety of tints; and
tho he may depreciate their value in
fhadow, he will not fcruple, in his
lights, to give each its utmoft glow.
His art lies deeper. He takes the glare
from one vivid tint by introducing an-
other; and from a nice affemblage of

the brighteft colours, each of which a-
C lone
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fone would ftare, he creates an united
glow, in the higheft degree harmonious..
He refolves even the moft difcordant
tints into union, and makes them fub-
{fervient to his grand effect; as the able
mufician will often dare to introduce
notes foreign to his key, and even fromy
appatent difcord derive exquifite har-
mony. But thefe great effeéts of har-
mony are only to be produced by the
magic of colours. The harmony of a
print 1s a mere {imple produétion: and
yet unlefs a print be harmonized by the
lame Zone of fhadew, if I may fo exprefs
mylelf, there will always appear a great
deficiency in it. By the fame zome of
Joadow, 1 mean not only the fame man-
ner of execution, but an wniform de-
gree of ftrength. We often meet with:
hard touches in a print, which, ftand-

ing
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ing alone, are unharmonious; but wher
every contiguous part 1s touched up to
that zone, the effect is harmony.—Keep-
ing then proportions a proper degree of
firength to the near and diftant parts,
in refpe& to each other. Harmony goes
a ftep farther, and keeps each part
quiet, with refpe&t to itlelf, and the
twhole. 1 fhall only add, that in fketch-
¢s, and rough etchings no harmony is
expected : it is enough, if keeping be
obferved. Harmony 1s looked for only
in finithed compofitions. If you would
fee the want of it in the ftrongeft light,
examine a worn-print, harfhly rétouch-
ed by fome bungler,

The laft thing, which contributes to
produce a whole, is a proper difiribution
of hight. 'This, in a print efpecially, is

C2 moft
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moft effential. An harmony in the co-
louring may, in fome meafure, fupply
its place in painting; but a print has
no fuccedaneum. Were the defign, dif-
pofition, and keeping ever fo perfelt,
beautiful, and juft, without this eflfen-
tial, inftead of a whole, we thould have
only a piece of patch-work. Nay, fuch
1s the power of /ight, that by an arti-
ficial management of it we may even
harmonize a bad difpofition.

The general rule, which regards the
diftribution of /Zght, is, that it thould
be fpread in Jarge maffes. 'This gives
the 1dea of a whole. Every grand ob-
ject catches the light only upon one
large furface. Where the light is in
{pots, we have the idea of feveral ob-
je€ts; or at leaft of an incoherent one,
if the object be fingle; which the eye

| furveys
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furveys with difficulty. It 1s thus in
painting. When we fee, upon a com-
prebenfive view, large maffes of light and
thade, we have, of courfe, the idea of
a whole—of wunity in that pitture. - But
where the light is {cattered, we have the
idea of feveral objelts, or at leaft of
one broken and confufed. TriTran’s
known illuftration of this point by a
bunch of grapes is beautiful, and ex-
planatory. When the light falls upon
. the whole bunch together (one fide being
illumined, and the other dark) we have
the reprefentation of thofe large maffes,
-which conftitute a whole. But when the
grapes are ftripped from the bunch, and
{cattered upon a table (the light fhining
upon each feparately) a whole 1s no
longer preferved.

C3 Having
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Having thus confidered thofe effen-
tials of a print, which produce a whals,
it remains to confider thofe, which re-
late to the paris—drawing, expreffion,
grace, and p;??’.@fﬁfﬁﬁ’. With regard to
thefe, let it be firft obferved, that, in
arder, they are inferior to the other,
The production of a whole 1s the great
effeét, that thoyld be aimed at in a pic-
ture: a pi€ture without a whole is pro-
perly only a ftudy: and thofe things,
which produce a whole are of courfe the
principal foundation of beauty. So
thought the great mafter of compofi-
tion. With him no man was intitled
to the name of artift, who could not
Produce a whole. However exquifitely
he may finith, he will ftill be 7nfelix ope-
vis fumma, quia ponere totum nefciet,

By
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By drawing we mean the exalnefs of
the out-line. Without a competent
knowledge of this there can be no juft
reprefentation of nature. Every thing
will be diftorted, and offenfive to the
the eye. Bad drawing therefore is that
difguiting object, which #on bomines, non
diiy non conceffere columne.

D-rawing, however, may be very to-
lerable, though it fall fhort in a certain
degree, of abfolute perfetion. The

defect will only be obferved by the moft
. critical, and anatomical eye: and we
may venture to fay, that drawing is
ranked too high, when the #iceties of it
are confidered in preference to thofe ef-

fentials, which conftitute a whole.

Expreffion 1s the life and foul of paint-
ing. It implies a juft reprefentation
C4 of
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of paffion, and of charafter: of paffion,
by exhibiting every emotion of the
mind, as outwardly difcovered by any
peculiarity of gefture; or the extenti-
on, and contraion of the features: of
charaller, by reprefenting the different
manners of men, as arifing from their
| particular tempers, or profeffions.  The
cartoons are full of examples of the firft
kind of exprefion; and with regard to
the fecond, commonly called manners-
painting, it would be invidious not to
mention our countryman HocarTH ;
whofe works contain a variety of cha-

racters, reprefented with more force, than
moft men can conceive them.

Grace confifts in fuch a difpofition of
‘the parts of a figure, as forms it into
anagreeable attitude. It depends on con-

traft
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iraft and eafe.  Comtraft, when applied to
a fingle figure, means the fame, as when
-applied to a group ; the oppofition of
one part to another. It may be confidered
with reference to the body, the limbs, and
the bead; the graceful attitude arifing
fometimes from a contraft in one, {ome-
times 1n another, and fometimes in all.
With reference to the Jody, contraft
confifts in giving it an eafy turn, oppo-
{ing concave parts to convex. Of this,
St. Pavr in the facrifice at Lyfira is an
inftance, — With reference to the fmbs,
it confifts in the oppolition between ex-
tention and contraction. MicHAEL AN-
ceLO’s illuftration by a triangle, or py-
ramid, may here likewife again be in-
troduced ; this form giving grace and
beauty to a fingle fioure, as well as to a
group. Only here a greater liberty may
be allowed. In grouping, the triangle

fhould,
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fhould, I think, always reft upon its
bafe; but in a fingle figure, it may
be inverted, and ftand upon its apex.
Thus if the lower parts of the figure
be extended, the upper parts thould be
contrated ; but the fame beautiful
form is given by extending the arms,
and drawing the feet to a pojnt.—Laft-
1y, contraft often arifes from the air of
the head; which is given by a turn of
the neck from the line of the body.
The cartoons abound with examples of
this {pecies of grace. It is very remark-
able in the figure of St. Jomn healing
the cripple ; and the fame cartoon af-
fords eight or nine more inftances. 1
fay the lefs on this fubjeét, as it hath
been fo well explained by the ingenoius
author of the Analyfis of Beauty.

Thug
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Thus contrafft is the foundation of
grace ; but it muft eyer be remembred,
that contrafi thould be accompanied with
eafe. 'The bedy fhould be zurned, not
twifted ; every confirained pofture avoid-
ed; and every motion fubh, as nature,
which loves eafe, woyld diétate,

What hath been faid on this head re-
lates equally to 4/ figures; thofe drawn
from low, as well as thofe from high
life. And here we may diftinguifh be-
tween péﬁzzre_*@#e grace, and that grace
which arifes from dignity of charaiier.
Of the former kind, which is the kind
here treated of, 4// figures fhould par-
take: you find it in BercuEM’s clowns,
and in Carror’s beggars: but it be-
longs to expreffion to mark thofe charac-
teriftics, which diftinguith the Zaster.
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I fhall only obferve farther, that when
the piece confifts of many figures, the
contraft of cach fingle figure fhould be
fubordinate to the contraft of the whole.
It will be improper therefore, in many
cafes, to practile the rules, which have
been juft laid down. They ought, how-
ever, to be a general direCtion to the
painter; and at leaft to be obferved in
che principal figures.—If a fingle figure
be mtroduced, as in portrait, the pyra-
midal form cannot well be difpenfed
with. The figure partakes then of the
nature of a group.

Perfpeffive 1s that proportion, with
regard to fize, which near and diftant
objeéts, with their parts, bear to each
ather. It anfwers to keeping : one gives
' the
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the out-line; and the other fills it up.
Without a competent knowledge of per-
Jpective very abfurd things would be in-
troduced : and yet to make a vain thew
Under this head
may be reduced fore-fhortning. Unlefs
this be done with the utmoft art, it were

of it, 1s pedantic.

better omitted : 1t will otherwife occa-
fion great aukwardnefs. Rusens is fa-
mous for fore-fbortning ; but the effett
is chiefly feen in his paintings; feldom
in his prints.

I_ To this fummary of the rules, which
relate to the whole of a picture, and to
its parts, 1 fhall juft add a few obferva-

tions upon execution; which relates e-
qually to both.

By



[ 5908

By execution is meant that mantier 6f
working, by which each artift produces
his effe®. Artifts may differ in their exe--
cution or manner, and yet all excel. Car-
Lot, forinftance, ufes a ftrong, firm
ftroke; Satvaror, a flight, and loofe
one; while ReMERANDT €xécutes in a
manner different from them both, by
fcratches feemingly at random.

Evety artift i5 in fome degree a man-
nerift - that is, he executes in a manner
peculiar to himfelf. But the wotrd man-
nerift has generally a clofer fenfe. Na-
ture fhould be the ftandard of imita-
tion; and every object thould be exe-
cutéd, as nearly as poflible, in ber
manper. 'Thus SaLvaTor’s figures,
Du JarpiN’s animals, and WATERLO’S
landfkips, are all ftrongly imprefled
with the charalter of nature. Other

maiters
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mafters again, deviating from this ftan~
dard, inftead of nature, have recourle
only to their own ideas. They have
gotten a general idea of a man, a herfe,
or a tree; and to thefe ideas they ap-
ply upon all occafions. Inftead there-
fore of reprefenting that endlefs variety,
which nature exhibits on-every fubjeét,
a famenefs runs through all their per-
formances: Every figure; and every
tree bears the fame ftamp. Such artifts
are properly called mannerifts. TEmpLsT,
Caivor, and Testa are all mannerifis
of this kind. Their ideas are plainly
no copies from nature. PerzrLe’s land-
fkips too are mere tranferipts of imagi«
nation.—The artift, however, who co-
pies nature, if he make a bad choice (as
'ReMBRaNDT often did) is lefs agreable
than the mannerifft, who gives us his

owWn:
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own elevated ideas, touched with fpirie
and character, tho not with exa& truth.
He 1s the true artift, who copies nature;
but, where he finds her mean, elevates
her from his own ideas of beauty. Such
was SALVATOR.

By the fpirit and freedom of execution,
we mean fomething, which it is difficult
to explain. A certain heavinefs always
follows, when the artift is not fure of
his ftroke, and cannot execute his idea
with precifion. The reverfe is the cafe,
when he 1s certain of it, and gives it
boldly. I know not how to explain bet-
ter what 1s meant by fpiritz. Mere free-
dom a quick execution will give; but
unlefs that freedom be attended with pre-
cifion, the ftroke, however free, will
be fo unmeaning as to lofe its effect.

To
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To thefe obfervations, it may not
be improper to add a fhort comparative
view of the peculiar excellencies of pic-
tures, and prints, which will fhew us
in what points the picture has the advan-
tage.

In defign and compofition the effeéts of
both are equal. The print exhibits them
with as much force and meaning as the

picture.

In keeping the pifture has the advan-
tage. The hazinefs of diftance cannot
well be exprefled by any thing but the
bue of mature, which the pencil is very
able to give. The print endeavours to
preferve this hazinefs; and to give the
idea: but does it imperfeély, It does
little more than aid the memory. We

D know






1 38 ]

ter to diftinguith between the effet of
light, and the effect of colour: but in
the print, even the unpractifed eye can
readily catch the mafs; and follow the
diftribution of 1t through all its variety
of middle tints.— One thing more may
be added on this head: If the picture
have no harmony in its colouring, the
tints being all at difcord among them-
{elves, which 1s often the cafe in the
works even of reputable painters, a
good print, from fuch a picture, is more
beautiful than the piture itfelf. It pre-
ferves what is valuable, (upon a fuppo-
fition there is any thing valuable in it)
“and removes what is offenfive.

Thus the comparifon runs with re-
 gard to thole eflentials, which relate to
a whole: with regard to drawing, ex-

preffion,
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preffion, grace, and perfpeflive, we can
purfue it only in the two former: in the
two latter, the piture and the print
feem to have equal advantages.— With
regard to per/peftive indeed, the lines of
the print verging all to one point, may
mark the principles of it more ftrongly.

Drawing, in a pifture, is effected by
the contiguity of two different co-
lours : in a print by a pofitive line. In
the pidture, therefore, drawing has more
of nature in it, and more of effet: but
the ftudent in anatomy finds more pre-
cifion in the print; and can more eafily
trace the line, and follow it in all its
windings through light and fhade, — In
mezzotinto indeed the comparifon fails ;
in which fpecies of prints, drawing is
effeCted nearly as it is in painting.

With
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‘With regard to expreffion, the painter
glories in his many advantages. The
paflions receive their force almoft ag
much from colour, as from the emotion
of feature. Nay lines, without colour,
have frequently an effet very oppofite
to what is intended. Violent expreflions,
when lineal only, are often grotefque.
The complexion fhould fupport the dif-
tortion. The bloated eyes of immode-
rate grief degenerate inte coarfe fea-
tures, unlefs the pencil add thofe high-
blown touches, which mark the paffion.
Afk the engraver, why he could not
give the dying faint of DomiNicHINO
his true expreflion ?* Why he gave him
that ghaftly horrour, inftead of the fe-
rene langour of the original ? The en-

¥ Jac Freir’s copy of DoMminicnine’s St. Ferome

graver
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in fhort, the colours of every part of
nature, have all amazing force 1n
ftrengthening the expreffion of objeclts.
—1In the room of all this, the deficient
print has only to offer mere form, and
the gradations of fimple light. Hence
the fweet touches of the pencil of
Craupg, mark his pitures with the
ftrongeft exprefiions of nature, and ren-
der them invaluable; while his prints
are generally the dirty fhapes of fome-
thing, which he could not exprefs.

The idea alfo of diffant magnitude,
the print gives only very imperfectly.
It is expreffed chiefly by colour. Air,
which is naturally blue, is the medium
through which we fee; and every object
participates of this bluenefs. When
- the diftance is fmall, the tinge 18 1m-
perceptible:



[hups |

perceptible: as it increafes, the tinge
grows {tronger ; and when the object is
very remote, it entirely lofes its natural
colour, and becomes blue. And indeed
this is fo familiar a criterion of diftance,
at leaft with thofe who live in moun-
tainous countries, that if the objet be
vifible at all, after it has received the
- full ezber-tinge, if 1 may fo fpeak, the
fight immediately judges it to be very
large. The eye ranging over the plains
of Egypt, and catching the blue point
of a pyramid, from the colour concludes
the diftancey; and 1s ftruck with the
magnitude of an obje&, which, through
fuch a fpace, can exhibit form.=Here
the print fails : this criterion of diftant
magnitude, it is unable to give.

I cannot
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I cannot forbear inferting here a fhort
critictim on a paffage in VirgiL. The
poet defcribing a tower retiring from a
veffel in full fail, fays,

Protinus aérias Phaacum abfcondimus arces.
Rusvus, and other commentators, ex-
plain aérias by altas, or fome equiva-
lent word 3 which is magnifying an idea
which in nature fhould be diminifhed.
The idea of magnitude is certainly not
the ftriking idea that arifes from a retir-
ing object: I fhould rather imagine that
‘VireiL, who was of all poets perhaps
the moft picturefque, meant to give us
an idea of colour, rather than of fhape;
and that the tower, from its diftance,
had affumed the aerial tinge,

The print equally fails, when the me-
dium itfelf receives a foreign tinge from

a ﬁrength
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multitude of fmall blood veflels, which
blufh through it. When the breath de-
parts, thefe little fountains of life flow
no longer; the bloom fades; and livid
palenefs, the colour of death, fucceeds.
—The happy pencil can mark both
thefe effe&s. It can fpread the glow of
health over the cheek of beauty; and
it can with equal facility exprefs the
cold, wan tint of human clay. The
print can exprefs neither; reprefenting,
in the fame dry manner, the bright
‘tranfparency of the one, and the inert
opaquenefs of the other.

Laftly, the print fails in the expref-
fion of polifbed bodies; which are indebt-
ed for their chief luftre to refleéied colours.
The print indeed goes farther here, than

in the cafe of tranfparency. In this it
can
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can do very little: in polifbed bodies, it
can at leaft give reflefied fbapes. 1t can
fhew the forms of hanging woods upon
the edges of the lake; tho unable to
give the kindred tinge. But in many
cafes the polifbed body receives the tinge,
without the fbape. Here the engraver
is wholly deficient: he knows not how

to ftain the gleaming filver with the
" purple liquor it contains; nor is he able
to give the hero’s armour its higheft

polith from the tinge of the crimfon
velt, which covers it.

A fingle word upon the fubjeét of
execution, thall conclude thefe remarks.
Here the advantage lies wholly on the
fide of painting. That manner which
can beft give the idea of the furface of
an object, is the beft; and the lines of

the
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From the fhape of the engraver’s
tool, each ftroke is an angular incifion ;.
which form muft of courfe give the line
ftrength, and firmnefs, if it be not ve-
ry tender. From fuch aline alfo, as it
1s 2 deliberate one, correétnefs may be
expected ; but no great freedom : for it
1s a laboured line, ploughed through
the metal, and muft neceffarily, in a de-

gree, want eafe.

Unlimited freedom, on the other hand,
is the charatteriftic of etching. The
needle, gliding along the furface of the
copper, meets no refiftance, and eafily
takes any turn the hand pleafes to give
it. Etching indeed is mere drawing:
and may be practifed with the fame fa-
cility. — But as aqua-fortis bites in an

equable manner, it cannot give the lines
that
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that firength which they receive from
a pointed graver cutting into the cop-
per.  Befides, it is difficult to prevent
its biting the plate a// sver alike. The
diftant parts indeed may eafily be cover-
ed with wax, and the grand effe@ of
the keeping preferved ; but to give each
{maller part its proper relief, and to bar-
monize the whole, requires fo many dif-
ferent degrees of ftrength, fuch eafy
tranfitions from one into another, that
aqua-fortis alone is not equal to it.
Here, therefore, engraving hath the
advantage, which by a firoke, deep or
tender, at the artift’s pleafure, can vary
ftrength and faintnefs in any degree.

As engraving, therefore, and etching
have their refpective advantages, and
deficiencies, artifts have endeavoured to

E unite
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unite their powers, and to correlt the
faults of each, by joining the freedom of
the one, with the firength of the other.
In moft of our modern prints, the plate
is firft etched, and afterwards ftrength-
ened, and finithed by the graver. And
when this is well done, it has a happy
effect. That flatnefs, which is the con-
fequence of an equable ftrength of thade,
is taken off; and the print gains a new
effe¢t by the relief given to thofe parts
which bang (in the painter’s language)
upon the parts behind them.—But great
art 15 neceflary in this bufinefls. We fee
many a print, which wanted only a few
touches, when it appeared in its etched
proof, receive afterwards {o many, as to
become laboured, heavy and difguftful..

Ic
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It is a rare thing to meet with a print

sutirely engraved, and free from {tiff-
* nefs. A celebrated mafter of our own
indeed hath found the art of giving free-
dom to the ftroke of a graver ; and hath
difplayed great force of execution upon
~ works by no means worthy of him: as
if he were determined to fhew the world
he could ftamp a value upon any thing.
—But fuch artifts are rarely found.

Mere engravers, in general, are little
better than mere mechanics.

In etching, we have a greater variety
of excellent prints. The cafe 1s, it is
fo much the fame as drawing, that we
have the very works themfelves of the
moft celebrated mafters ; many of whom
have left behind them prints in this

way ; which, however flight and incor-
E 2 reét,
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rect, will always have fomething mafter-
by, and of courfe beautiful in them.

In the mufcling of human ﬁgures,
of any confiderable fize, engraving hath
undoubtedly the advantage of etching.
The foft and delicate tranfitions, from
light to thade, which are there requir-
ed, cannot be fo well exprefled by the
needle : and, in general, large prints re-
quire a ftrength which eiching cannot
give, and are therefore fit objects of ¢z~
graving. :

Etching, on the other hand, is more
particularly adapted to fketches, and
{light defigns; which, if executed by
an engraver, would entirely lofe their
freedom; and with 1t cheir beauty.
Land{kip too, in general, is the object of

etching.
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esching. ‘The foliage of trees, ruins, fky,
and indeed every part of landfkip re-
quires the utmoft freedom. In finithing
an etched landfkip with the zo0/ (as it is
called) too much care cannot be taken
to prevent heavinefs. We remarked be-
fore the nicety of touching upon an etch-
ed plate; but in landikip the bufinefs is
peculiarly delicate.  The fore-grounds
may require a few ftrong touches, and
the boles of fuch trees as are placed up-
on them ; and here and there a few har-
monizing ftrokes will add to the effeét;
but if the engraver venture much far-
ther, he has good luck 1s he do no mif-
chief. We have an artift indeed, n land-
fkip, who may be fafely trufted with a
graver; who can finifh in the higheft

manner, and yet ftill preferve a freedom.

An
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An engraved plate, unlefs it be cut ve-
ry {lightly, will caft off feven or eight
hundred good impreflions : and yet this
depends, in fome degree, upon the hard-
nefs of the copper. An etched plate will
not give above two hundred; unlefs it
be eaten very deep, and then it may per-
haps give three hundred. After that,
the plate muft be retouched, or the im-
preflions will be faint.

Befides the common method of en-
graving on copper, we have prints en-
graved on pewter, and on wood. The
pewter plate gives a coarfenefs and dirti-
nefs to the print, which is difagreable.
But engraving upon wood is capable of
great beauty. Of this {pecies of engrav-
ing more fhall elfewhere be faid.

Mez-
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Mezzotinto is very different from ei-
ther engraving or etching. In thefe, you
make the fhades; in mezzotinto, the lights.

Since the time of its invention by
Prince RupERT, as is commonly fup-
pofed, the art of {craping mezzotintos is
greatly more improved than either of its
fifter-arts. Some of the earlieft eschings
are perhaps the beft; and engraving,
fince the times of Govtzivs and MuL-
LER, hath not perhaps made any very
great advances. But mezzotinte, com-
pared with its original ftate, is, at this
.day, almoft a new art, If we examine
fome of the modern pieces of workman-
thip in this way, the Fewifb Rabbi, the
portrait of Mrs. LasceLLES, with a child
on ber knee, Mr. Garrick between Tra-

gedy and Comedy, and feveral other prints
- equally good, by our beft mezzotinto-
| fcrapers,
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1y unknown to the earlier mafters: and
they who are acquainted with mezzotin-
t0, know the ground to be a very capital
confideration.

The charaéteriftic of mezzotinto is foft-
#efs, which adapts 1t chiefly to portrait,
or hiftory, with a few figures, and thefe
not too {mall. Nothing, except paint,
can exprefs fleth more naturally, or the
flowing of hair, or the folds of drapery,
or the catching lights of armour. In
engraving and etching we muft get over
the prejudices of crofs lines, which exift
on no natural bodies: but mezzotinto
oives us the ftrongeft reprefentation of a
furface. If, however, the figures are
too crowded, it wants ftrength to detach
the feveral parts with a proper relief:
and if they are very {mall, it wants pre-
cifion, which can only be given by an

outline ;
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outline; or, as in painting, by a diffe~
rent tint. The unevennefs of the ground
will occafion bad drawing, and aukward-
nefs—in the extremities efpecially. Some
mferior artifts have endeavoured to re-
medy this by terminating their figures
with an engraved, or etched line: but
they have tried the experiment with bad
fuccefs. The ftrength of the line, and
the foftnefs of the ground, accord ill to-
gether., ifpeak not here of that judi-
cious mixture of eiching and mezzotin-
fo which was formerly ufed by WHhiTE,
and which our beft mezzotinto-fcrapers
at prefent ufe, to give a ftrength to par-
ticular parts; I fpeak only of a harfh,

and injudicious lineal termination.
Mezzotinio excels each of the other
fpecies of prints in its capacity of receiv-
ing the moft beautiful effefls of light
and
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and fhade: as it can the moft happily
unite them by blending them together.
—Of this RemBranDT feems to have
been aware. He had probably feen fome
of the firft mezzotintos; and admiring
the effe¢t, endeavoured to produce it
in etching by a variety of interfecting
{cratches. 3

You cannot well caft off more than
an hundred good impreflions from a
mezzotinto plate. The rubbing of the
hand foon wears it {mooth. And yet by
conftantly repairing it, it may be made
to give four or five hundred with tolera-
ble ftrength. The firft impreffions are
not always the beft. They are too black
‘and harfh. You will commonly have
the beft impreffions from the fortieth to
the fixticth: the harth edges will be fof-

tened
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Charafters of the moft noted Mafters.

MasTErs IN HisTORrY.

LserT Durer, tho not the inven-

tor, was one of the firft improvers

of the art of engraving. He was a Ger-
man painter, and at the fame time a
man of letters, and a philofopher. It
may be added in his praife that he was
an intimate friend of the great Eralmus;

whe
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who revifed, it is fuppofed, fome of the
pieces which he publithed. He was a
man of bufinefs alfo, and for many years
the leading magiftrate of Nuremburg.—
His prints, confidered as the firft efforts
of a new art, have great merit. Nay,
we may add, that it is aftonithing to fes
a new art, 1n its firft eflay, carried to
fuch a length. In fome of thofe prints,
which he executed on copper, the en-
graving is elegant to a great degree. His
Hell-fcene  particularly, which was en-
graved in the year 1513, is as high fi-
nifhed a print as ever was engraved, and
as happily finithed. The labour he has
beftowed upon it, has its full effect. In
his wooden prints too we are furprifed
to fec fo much meaning in fo early a
malter ; the heads fo well marked; and
every part {o well executed.~This artift

feems
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feemns to have underftood the principles
of defign. His compofition too is often
pleafing ; and his drawing generally
good: but he knows very little of the
management of light; and ftill lefs of
grace : and yet his ideas are purer, and
more elegant, than we could have fup-
pofed from the aukward archetypes,
which his country and education afford-
ed. In a word, he was certainly a man
of a very extenfive genius; and, as Va-
Jari remarks, would have been an extra-
ordinary artift, if he had had an Italian,
inftead of a German education. His
prints are very numerous, They were -
much admired in his own life-time, and
eagerly bought up; which put his wife,
who was a teizing woman, upon urging
him to fpend more time upon en-
graving, than he was inclined to do.
He
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plainly difcover in him a mixture of
the Flemifh and Italian {chools. His
forms have f{ometimes a degree of cle-
gance in them; but, in general the
Dutch mafter predominates. GoLTtzius
is often happy in defign and difpofition ;
and fails moft in the diffribution of light.
But his chief excellence lies in execution.
He engraves in a noble, firm, expreflive
manner, which hath fcarce been excelled
by any ﬁlcceeding mafters. There is a
variety too In *his execution, which is
very pleafing. s print of the circum-
cifion is one of the beft of his works,
The ftory is well told, the groups agree-
ably difpofed ; and the execution admi-
rable: but the figures are Dutch; and
the whole, through the want of a proper
diftribution of fhade, is only a glaring

mals,
F MvuLLER
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MuLLER engraved very much in the
ftyle of Govrzius; and yet in a full
bolder, and firmer manner. We have
no where greater mafter-pieces in execu-
tion, than the works of this artift exhi-
bit. The baptifm of Joux is perhaps the
moft beautiful fpecimen of bold engrav-
thg, that 1s extant.

Asranam Broemart was a Dutch
mafter alfo, - and contemporary = with
Gorrzivs. We are not informed what
particular means of improvement he had;
but it is certain he defigned in a more
clegant tafte, than any of his country-
men. His figures are often graceful;
excepting only, that he gives them fome-
times an affeGted twift; which is ftill more
confpicuous in the fingers : an affectation
which we fometimes alfo find in the

prints
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prints of Gortzivs.—The refurreition of
IL.azarus is one of BLoeMaRT’s mafter-
pieces ; in which are many faults, and
many beauties; both very charateriftic,

While the Dutch mafters were thus
carrying the art of engraving to {o great
a height, it was introduced into Italy by
ANDREA MAaNTEGNA; to whom the
Italians afcribe the invention of it. The
paintings of this mafter abound in noble
paflages, but are formal and difagreeable.
We have a fpecimen of them at Hamp-
ton-Court in the triumph of Jurrus
Casar.~—His prints, which are faid to
have been engraved on tin plates, are
tranfcripts from the fame ideas. We fee
in them the chafte, corret out-line, and
noble fimplicity of the Roman fchool :
but we are to expect nothing more;

on not
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not the leaft attempt towards an agreea- .
ble whole. — And indeed, we fhall per-
haps find, in general, that the mafters of
the Roman fchool were more ftudious
of thofe effentials of painting, which re-
gard the parts; and the Flemifth mafters
of thofe, which regard the whole. The
former therefore drew better figures; the
latter made better piffures.

ManTtEGNA was fucceeded by Par-
miciano and ParLma, both mafters of
great reputation. ParMiciano having
formed the moft accurate tafte upon a
thorough ftudy of the works of RapuagL
and MicuaeL Ancero, publifhed many
fingle figures, and fome defigns engra-
ved on wood, which abounded with e-
very kind of beauty; if we may form
a judgment of them from the few

which
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which we fometimes meet with, Whe-
ther Parmiciano invented the art of
engraving upon wood, does not certainly
appear. His pretenfions to the inven-
tion of etching are lefs difputable. In
this way he publifhed many flight pieces,
which do him great credit. 1In the
midft of his labours, he was interrupted
by a knavifh engraver, who pillaged him
of all his plates. Unable to bear the
lofs, he forfwore his art, and abandon-
ed himfelf to chymuiitry,

ParLma was too much employed as a
painter to have much leifure for etching.
He hath left feveral prints, however,
- behind him, which are remarkable for
the delicacy of the drawing, and the
freedom of the execution. He etches
in a loofe, but mafterly manner. His

prints
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Few prints come fo near the idea of
painting. They have a force, which a
pointed tool upon copper cannot reach ;
and the wath, of which the middle tint
is compofed, adds all the foftnefs of
drawing. But the works of this mafter
are {eldom feen in perfeGtion. They are
icarce; and when we do meet with
them, it is a chance if the impreffions
be good : and very much of the beauty
of thefe prints depends on the gundnfﬁ;‘
of the impreflion. For often the out-
line is left hard, the middle tint being
loft ; and fometimes the middle tint is
Ieft without its proper termination.

Among the ancient Italian mafters,
we cannot omit M ARK ANTONIO, and
- Avcustin of Venice. They are both

celebrated ; and have handed down to
us
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us many engravings from the works of
RapuazL : but their antiguity, not their
merit, {eems to have recommended
them. Their execution is harfh, and
formal to the laft degree; and if their
prints give us any idea of the works of
RaruareL, we may well wonder, as
Picart obferves, how that mafter got
his reputation.—But we cannot, perhaps,
in England, form an adequate idea of
thefe mafters. I have been told, their
beft works are fo much valued 1n Italy,
that they are engroffed there by the cu-
rious; that very few of them find their
way into other countries; and that what
we have, are, in general, but the re-
fute.

Freperic Baroccu1 was born at

Urbin, where the genius of RaprHAEL

infpired
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infpired him.  In his early youth he tra-
veled to Rome: and giving himfelt up
to intenfe ftudy, he acquired a great
name in painting. At his leifure hours
he etched a few prints from his own de-
figns, which are highly finithed, and ex-
ecuted with great foftnefs and delicacy.
- The Salutation 1s his capital perfor-
mance ; of which we {eldom meet with
any impreffions, but thofe taken from

the retouched plate, which are very
harth.

AnTHONY TEMPESTA Was a native of
Florence, but refided chiefly at Rome;
where he was much employed as a pain-
ter by Grecory XIII.

are very numerous: all from his own

His prints

‘defigns. Battles and huntings are the
fubjeés in which he moft delighted.
His
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His merit lies in exprefiion, both in fea-
ture and action ; in the grandeur of his
ideas, and in the great fertility of his
imagination. His figures are often ele-
gant, and graceful; and his heads
marked with uncommon {pirit, and cor-
rectnefs. His horfes, tho flethy and ill-
drawn, and evidently never copied from
nature, are, however, noble animals;
and difplay an endlefs variety of beauti-
ful actions.— His imperfections, at the
{ame time, are very glaring. His com-
pofition is generally bad. Here and there
you have a good group; feldom an a-
greeable whole. He had not the art of
preferving his back-grounds tender; fo
that we are not to expect any effect of
keeping, His execution i1s harfh; and
he 1s totally ignorant of the diftribution

of light.—But notwithftanding all his
faults,

07 ol R e i 1o e oimealt Ol Vs a milaia i - ik
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faults, fuch 1s his merit, that, as ftudies
at leaft, his prints deferve a much higher
rank in the cabinets of connoiffeurs, than
they generally find : you can fcarce pick
out one of them, which does not furnifh
materials for an excellent compofition.

Avcustin CARRACHE has left a few
etchings, which are admired for the de-
licacy of the drawing, and the freedom
of the execution. But there is great
flatnefs in them, and want of {trength.
Etchings, indeed, in this ftyle are rather
meant as fketches, than as finithed
prints.

Guipo’s etchings, moft of which are
{fmall, are efteemed for the fimplicity of
the defign; the elegance and correét-
nefs of the outline; and that grace, for

which
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which this mafter 1s remarkable. The
extremities of his figures are particular-
ly touched with great accuracy. But
we have the fame flatnefs in the works
of Guipo, which we find in thofe of
his mafter CarrACHE, accompanied, at
the fame time, with lefs freedom. The
parts are finithed; but the whole ne-
glected.

CanTarinNt copied the manner of
Guipo, as Parra did that of PaLma;
and fo happily, that it 1s often difficult
to diftinguith the works of thefe two

maiters.

Carror was little acquainted with
any of the grand principles of painting :
of compofition, and the fnanagement
of light he was totally ignorant. Buc

tho
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tho he could not make a picture, he
was admirably fkilled in drawing a fi-
gure. His attitudes are generally grace-
ful, when they are not affected; his ex-
preflion ftrong; his drawing correct;
and his execution mafterly, tho rather
laboured. His Fair is a good epitome
of his works. Confidered as a wbhole,
it 1s a confufed jumble of ideas; but
the parts, {eparately examined, appear
the work of a mafter. The fame cha-
rater may be given of his moft famous
work, the Miferies of war; in which
there 1s more expreffion, both in ation
and feature, than was ever perhaps thewn
in fo {mall a compafs. And yet I know
not whether his Beggars be not the more
capital performance.  In the Miferies of
war, he aims at compofition, in which
he rarely fucceeds: His Beggars are de-
tached
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tached figures, in which lay his ftrength.
I have feen a very large work, by this
mafter, in two prints, each of them
near four feet {quare, reprefenting the
fiege of Toulon, They are rather in-
deed meant as perfpeftive plans, than
as pictures, The pains employed on
thefe prints is aftonithing. They con=
tain multitudes of figures; and, in

miniature, reprefent all the humour,

and all the employment of a camp. '
I fhall only add, that a vein of drollery
runs through all the defigns of this maf-
ter; which fometimes, when he chufes
to indulge it freely, as in the Temptation
of St. ANTHONY, difplays itlelf in a ve-

ry facetious manner.

Count Gavupe contrated a friend-
fhip at Rome with Apam ErsHAMER,
from
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from whofe defigns he engraved a few
prints. GAuDE was a young nobleman
upon his travels; and never pratifed
engraving as a profeflion. This would
call for indulgence, if his prints had
lefs merit; but in their way they are
beautiful ; tho on the whole, formal,
and unpleafant. They are highly finifh-
ed, but void of all freedom. Moon-
lights, and torch-lights are the fubjects
he chiefly chufes; and his great excel-
lence lies in preferving the effets of
thefe different lights. His prints are
generally fmall. I know only one, the
Flight into Egzypt, of a larger fize.

SaLvaror Rosa painted landfkip
more than hiftory; but his primts ave
chiefly hiftorical. He was bred a pain-
ter; and perfectly underftood his art;

if
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if we except only the management of light,
of which he feems to have been igno-
rant. 'The capital land{kip of this ma-
fter at Chifwick is a noble picture. The
contrivance, the compofiticn, the dif-
tances, the figures, and all the parts and
apendages of it are fine: but in point of
light it might perhaps have been im-
proved, if the middle ground, where
the figures of the fecond diftance ftand,
had been thrown into fun-thine. — In
defign, and generally in compofition, SAL-
vaTOR 1s very great. His figures, which
he drew in exquifite tafte, are graceful,
and nobly expreflive, beautifully group-
ed, and varied into the moft agreable
attitudes. In the legs, it muit be own-
ed, he 1s a mamneriff. They are well
drawn; but all caft 1n one mould.
There is a ftiffnefs too in the backs of

his
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his extended hands: the palms are

beautiful, But thefe are trivial criti-
ciims.

His manner 1s fight; fo as
not to admit either foftnefs or effect:
yet the fimplicity and elegance of it are
wonderfully pleafing ; and bear that
ftrong charalteriftic of a mafter’s hand,
Sibi quivis [peret idem.
his manner of fhading, is difagreeable.
He will often thade a face half over with
long lines 5 which, in fo {mall and de-

One thing in

licate an obje&, gives an unpleafant ab-
ruptnefs. It is treating a face like an
egg : no diftinction of feature is obferv-
ed.

us, and of learning; both which he has

SALVATOR was a man of geni-

found frequent opportunities of difplay-
ing in his works. His ftyle is grand ;
every object that he introduces is of the
heroic kind ; and his fubjeéts in gene-

G ral
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fereens every fault in his pitures. His
prints, deprived of this palliative,
have only his inferior qualifications
to recommend them. Thefe are ex-
prefiion, and fkill in the management of
light, execution, and fometimes compo-
fition. I mention them in the order in
which he feems to have poflefled them.
His expreflion has moft force in the
character of age. He marks as ftrong-
ly as the hand of time itfelf. He pof-
fefies too, in a great degree, that inferior
kind of expreflion, which gives its pro-
per, and charatteriftic touch to drapery,
fur, metal, and every object he repre-
fents, — His management of light con-
hifts cﬁie’ﬁ}r in making a very ftrong con-
traft; which has often a good effett:
and yet in many of his prints there is

no effe&t at all; which gives us reafon
: G2 te
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to think, he either had no principlesy
or publifhed fuch prints before his prin-
ciples were afcertained.—His execution
is peculiar to himfelf. It is rough, or
neat, as he meant a {ketch, or a finifh-
ed piece; but always free and mafterly.
It produces its effect by ftrokes inter-
fetted in every direction; and comes
nearer the idea of painting, than the
execution of any other mafter.—Never
painter was more at a lofs than Rewm-
BRANDT, for an idea of that fpecies of
grace, which is neceflary to fupport an
elevated charatter. While he keeps
within the fphere of his genius, and
contents himfelf with low fubjets, he
deferves any praife. But when he at-
tempts beuuty, or dignity, it were good-.
natured to fuppofe, hé-means only bur-
Rique and caricature. He is a ftrong

contraft
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contralt to SaLvator. The one drew
all his ideas from nature, as the appears
‘with the utmoft grace and elegance.
The other caught her in her meaneft
images ; and transferred thofe images
into the higheft charatters. Hence
SALVATOR exalts banditti into heroes :
RemBraxDT degrades patriarchs into
beggars. Remeranpr, indeed, f{eems
to have affeCted awkwardnefs. He was
a man of humour; and would laugh
at thofe artifts who ftudied the antique.
“ I'll fhew you my antiques,” he
would cry; and then he would carry
his friends into a room furnithed with
head-drefles, draperies, houthold-ftuff,
and inftruments of all kinds: ¢ Thefe,
“¢ he wauld add, are worth all your
¢ antiques.”—His beft etching is that,
which goes by the name of the bundred-

guildres-
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gers drew their ideas from nature: Tzs-
TA, from what he efteemed a fuperior
model — the antique. =~ Smit with the
love of painting, this artift travelled to
Rome in the habit of a pilgrim, defti
tute of all the means of improvement,
but what mere genius furnifhed. n He
had not even intereft to procure a re-
xcommendation ; nor had he any ad-
drefs to {ubftitute in its room. The
works of fculpture fell moft obviouﬁy
in his way; and to thefe he applied
himfelf with {o much induftry, copy-
..ing them over, and again, that he is
faid to have gotten them all by heart.
Thus qualified he took up the pencil.
But he {foon found the fchool, in which
he had ftudied, a very infufficient one to
form a painter. He had negleéted co-
louring ; and his pictures were in no
| efteem.
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efteem.  Difappointed and mortified he

threw afide his pallet, and applied him-"
felf to etching; 1n which he became a

thorough proficiént, His prints have
great merit; tho they are little efteem-
ed. We are feldom indeed to expelt a
coherency of defign in any of them.
An enthufiaftic vein runs through moft
of his compofitions; and it is not an
improbable conjecture, that his head
was a little difturbed. He generally
crouds into his pieces fuch a jumble of
inconfiftent ideas, that it 1s difficult
fometimes only to guefs at what he aims.
He was as little acquainted with the
diftribution of light, as with the rules
of defign: and yet, hotwithﬂ’anding all
this, his works contain an infinite fund
of entertainment. There is an exube-
rance of fancy in him, which, with all

1ts
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1its wild,ﬁefs, is agreeable; his ideas are
fublime and noble; his drawing moft
elegantly corret; his heads touched
with uncommon {pirit, and expreffion;
his figures graceful, rather too nearly
allied to the antique; his groups often
beautiful ; and his execution, in his
beft etchings, for he is fometimes un-
equal to himfelf, very mafterly*. Per-
haps, no prints afford more ufeful ftu-
The proceffion of
SiLeNus, if we may guefs at {o confufed
a defign, may illuftrate all that hath
been faid. The whole is as incoherent,
This un-
fortunate artift was drowned in the Ty-

dies for a painter.

as the parts are beautiful :

ber ; and it is left uncertain, whether
by accident or defign.

# Some of his works are etched by C&s. TEsTA.

Sraxi-
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ter mifled him. VouErt excelled in com-

- pofition; of which we have many beau-
tiful inftances in DorIGNY’S prints.

ViLLameNa was inferior to few en-
oravers. If he be deficient in ftrength
and effe@, there is a delicacy in his
‘manner, which is inimitable. One of
his beft prints is the Defeent from Lhe
But his works are fo rare, that

€rofs.
we can fcarce form an adequate idea of

his merit.

 STEPHEN DE LA BELLA Was 2 minute
‘genius, His manner wants {trength for
any larger work 5 but in {mall objects it
appears to advantage: there is great
freedom in it, and uncommon neatnels.

- His figures are touched with fpirit ; and
fometimes his cmnpﬁﬁtiwn is good : but

he
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te feldom difcovers any fkill in the ma-
nagement of light; tho the defett is lefs
firiking, becaufe of the {mallnefs of his
pieces. His Pont Neuf will give us an
idea of his works. ‘Through the bad
management of the light, it makes no
appearance as a whole; tho the compo-
fition, if we except the modern art.:hfi-
tecture, is tolerable. But the figures
are marked with great beauty ; and the
diftances extremely fine.—Some of his
fingle heads are very elegant, -

L.a Face’s works confift chiefly of
fketches. The great excellency of this
mafter lay in drawing ; in which he was
perfectly fkilled. However unfinithed
his pieces are, they difcover him to have
been admirably acquainted with anato-
my and proportion. There 1s very little

n
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in him befides, that is valuable; grace,
and expreflion fometimes ; feldom com-
pofition: his figures are generally e1-
ther too much crowded, or too diffufe.
As for light and fhade, he feems to have
been totally ignorant of their effect, or
he could never have fhewn fo bad a tafte
as to publith his defigns without, at
leaft, a bare expreffion of the maffes of
each. Indeed, we have pofitive proof,
as well as negative. 'Where he has at-
tempted an effect of light, he has thewn
only how little he knew of it. His
genius chiefly difplays itfelf in the gam-
bols of nymphs and fatyrs; in routs and
revels: but there is fo much obfcenity
in his works of this kind, that, altho

otherwife fine, they {carce afford an in-
nocent amufement.

In fome of his
'prints, in which he has attempted the
fublimeft
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PoxTtius too engraved the works of
Rupens; and would have appeared a

greater mafter, if he had not had fuch
a competitor as BoLswEerT.

Scraminosst etched a few fmall plates
of the myfleries of the rofary in a mafter-
ly ftyle. There is no great beauty in
the compofition; but the drawing is
good; the figures are generally grace-
ful; and the heads touched with great
fpirit. | :

Roman e HoocrE is mintitable in
execution. Perhaps, no mafter etches
in a freer and more {pirited manner -
there is a richrefs in it likewife, which
we feldom meet with. His figures too
are often good'; but his compofition is
generally faulty: it is crouded, and

confufed.
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confufed. He knows little of the effect
of light. There is a flutter in him too,
which hurts an eye pleafed with fimpli-
city. His prints are generally hiftori-
cal. 'The deluge at Coeverden 1s finely
defcribed.—LEe Hoocue was much em-
ployed, by the authors of his time, in
compofing frontifpieces ; fome of which
are very beautiful.

Luiken etches in the manner of Le

HoocHE, but it is a lefs mafterly man-
ner. His biffory of the bible 1s a great
work, in which there are many good
figures, and great freedom of execu-

tion ; but poor compofition, much con-
fufion, and little {kill in the diftribu-

tion of light. This mafter hath alfo
etched a book of various kinds of ca-
pital
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pital punithment ; amongft which therg
are many good prints,

. JGerrarDp Lamresse etches in a loofe,
and unfinithed ; but free, and mafterly
manner. His light is often well diftri-
buted ; but his fhades have not {fufficient
ftrength to give his pieces effe¢t. Tho
he was a Dutch painter, you fee nothing
of the Dutchman in his works, His
compofition is generally grand and beau-
tiful, efpecially where he has only a few
figures to manage. His figures them-
felves are graceful, and his expreffions
ftrong.—It may be added, that his dra-
peries are particularly excellent, ‘The
fimple and {ublime ideas, which appear
every where i his works, acquired him
the title of the Dutch RapHAEL g a title
~which he very well deferves. I AIRESSE
H may
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may be called an ethic painter. He
commonly inculcates fome truth either
1 morals, or religion; which he il-
luftrates by a Latin fentence at the bot-
tom of his print.

CasticLioNE was an Italian painter
of fome eminence. He drew human
figures with grace and correttnefs ; yet
he generally chofe fuch fubjelts, as
would admit the introduction of animal
life, which often makes the more diftin- |
Thereis |
a fimplicity in the defigns of this maf-
ter, which is very beautiful. In com-

guifhed part of his piece.

“pofition he excels greatly. Of his elegant
groups, we have many inftances in a fet
of prints, etched from his paintings, in
‘a {light, free manner, by C. MAcEE;
‘particularly in thofe of the patriarchal

Journeyings.
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journeyings. He hath left us feveral of
his own etchings alfo, which are very
valuable. The fubjeéts, indeed, of fome
of them, are odd, and fantaficy and
the compofition not equal to {fome prints
we have from his paintings by other
hands ; but the execution is greatly {u-
perior. Freedom, ftrength, and {pirit,
are very eminent in them; and delicacy
hikewife, where he chufes to finith high-
ly; of which we have fome inftances.—
One of his beft prints is the entering of
Noau into the ark. 'The compofition ;
the diftribution of light; the fpirit and
expreffion, with which the animals are
touched ; and the freedom of the exe-
cution are all admirable.

Vanper MuiLen has given us hif=
torical reprefentations of feveral modern
H 2 battles,



[ 100 1°

battles. His prints are generally larges
and contain many good figures, and a-~
greeable groups: but they have no ef-
fe&t, and feldom produce a whole. A
difagreeable menotony (as the mufical
people fpeak) runs through them all.

Orno Venius has entirely the air of
an Italian, tho of Dutch parentage.
He had the honour of being the mafter
of the celebrated Rupens; who chiefly
learned from him his knowledge of light
and fhade. This artift publithed a book.
of love-emblems, in which the cupids
are engraved with great elegance. His
pieces of fabulous hiftory have lefs

merit,

- GALESTRUZZI Was an excellent arsift,
There 13 great firmnefs in his ftroke,
great
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great precifion, and, at the fame time,
great freedom. His drawing is good
his heads are well touched, and his dra-
peries beautiful. He has etched feveral
things from the antique ; fome of them,
indeed, but indifferently. “The beft
of his works, which I have feen, is the
Story of N1oBE, (a long, natrow print)
from PoriporE. '

MEerLay was a whimfical engraver.
- He thadowed entirely with parallel lines,
which he winds round the mulcles of
his figures, and the folds of his drape-
ries, with great variety and beauty. His
manner is foft and delicate, but void of
ftrength and effeét. His compofitions of
courfe make no whole, thé his fingle fi-
gures are often elegant. His faints and
ftatues are, in general, his beft pieces.

There
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"There is great expreflion in many of the
former : and his drapery is often incom-
parable. One of his beft prints is in-
{cribed, Per fe furgens : and another very
good one with this ftrange paffage from
St. Austin, Ego evangelio non. crederem,
nifi me catholice ecclefie commoveret autio-
ritas. — His head of Chrift, effected by
a fingle fpiral line, is a mafterly, but
whimfical performance.

OsTaDE’s etchings, like his pictures,
are admirable reprefentations of low life.
They abound 1in humour and exprefiion,
in which lies their merit. They have

little befides to recommend them. His

compofition is generally very indifferent ;

and his execution no way remarkable.
Sometimes, but {eldom, you fee an
effect of light.

CORNELIUS
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CorniLrius Beca etches very much
in the manner of OsTapE; but with

more freedom.

Van TuLpen has nothing of the
Dutch mafter in his defign ; which
ieems formed upon the ftudy of the an-
tique. It is chafte, elegant, and cor-
re¢t. His manner is rather firm, and
diftin¢t, than free, and fpirited. His
principal work 1s the voyage of ULyssEs
in fifty-eight plates 5 in which we have
a great variety of elegant attitudes,
excellent characters of heads, good
drawing, and tho not much effet, yet
often good grouping. His drapery is
heavy.

Josepn ParroceLLE painted battles

for Lewis XIV. He etched alfo feveral
| of
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of his own defigns. The beft of his
works are eight {mall battles, which are
very fcarce. Four of thefe are of a
fize larger than the reft; of wﬁich, the

battle, and flripping the flain, are very -

fine.  Of the four imaller, that entitled
vefper 1s the beft.—His manner 1s m'ugh,
free, and mafterly, and his knowledge
of the effett of light confiderable.—
His greateft undertaking was the Life of
Chrift in a feries of plates: but it is a
hafty and incorrect work. Moft of the
prints are mere fketches; and many of
them, even in that light, are bad; tho
the freedom of the manner is pleafing
in the worft of them. The beft plates
are the 14th, 17th, igth, 22d, 28th,
39th, 41ft, 42d, and 43d.

V. 1E
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V. L FeBrEe etched many defigns
from Trrian and Jurio Romavno, in a
very miferable manner. His drawing
is bad ; his drapery frittered ; his lights
ill-preferved 5 and his execution dif-
gufting : and yet we find his works in
capital colletions, '

BeLLANGE’s prints are highly finifh-
ed, and his execution is not amifs. His
figures alfo have fomething in them,
which looks like grace; and his light
is tolerably well maffed. But his heads
are ill fet on; his extremities incorreét-
ly touched ; his figures badly propor-
tioned; and, in fhort, his drawing in

general very bad.

Cravupe GiLror was a French pain-

ter ; but finding himfelf rivalled, he laid
afide
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afide his pencil, and employed himfelf
entirely in etching. His common fub-
jecs are dances and revels, adorned with ..I::
fatyrs, nymphs, and fauns. By giving
his fylvans a peculiar caft of eye, he has
mtroduced a new kind of character.
The invention, and fancy of this maf-
ter are very pleafing; and his compo-
fition is often good. His manner is
flight ; which is the beft apology for his
bad drawing. " i

Watreau has great defelts, and, it :.
muft be owned, great merit. He a-
bounds in all that flutter, and affecta- |
tion, which is {o difagreeable in the ge-
nerality of French painters. But, at
the fame time, we acknowledge, he
draws well; gives grace and delicacy
to his figures; and produces often a

beautiful
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tbeautiful effe of light. I fpeak,
ichiefly of fuch of his works, as have
theen engraved by others. —He etched
1 few flight plates himfelf, with great
freedom and elegance. = The beft of
ithem are contained in a f{mall book
«of figures in various drefles and atti-

itudes.

Cornerivs Scuut excels chiefly in
| execution; fometimes in compofition :
. but he knows nothing of grace; and

| has, upon the whole, but little merit.

WiLLiam Baur etches with great
| fpirit.  His largeft works are in the
~ hiftorical way. He has given us many
~ of the fieges, and battles, which wafted
. Flanders in the fixteenth century. They
. may be exaét, and probably they are;

but
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but they are rather plans than pictures g
and have little to recommend them bu .
hiftoric truth, and the freedom of the
execution. Baur’s beft prints are fome
charatters he has given us of diff'ertnt-
nations, in which the peculiarities of '.
each are very well preferved, His
Ovip is a poor performance. |

Covper hath left us a few prints of
his own etching; the principal of which
is an Fece bomo, touched with great fpi- "
rit. Several of his own defigns he etch-
ed himfelf, and afterwards put into the '
hands of engravers to finith. It is pro- -,'
bable he overlooked the work; but we
fhould certainly have had. better prints,
if we had received them pure from his
own peedle.  'What they had loft in

; = foreey §
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force, would have been amply made up
in fpirit.

- PicarT was one of the moft ingeni-
wus of the French engravers. His imita-

wions are among the moft entertaining of

mis works. The cry, in his day, ran

holly in favour of antiquity: ¢ No

modern mafters were worth looking at.”
PrcarT, piqued at {fuch prejudice, etch=
ed feveral pieces in imitation of ancient
fters; and fo happily, that he almoft
ut-did, in their own excellencies, the ar-
ifts whom he copied. Thefe prints were
much admired, as the works of Guipo,
Remeranor, and others. Having had
nis joke, he publithed them under the
iitle of Enpoftures innocentes. — Preart’s
y n manner is highly finithed, yet, at
he fame time, rich, bold, and fpirited.

| his.
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his prints are generally fmall; and molj,;
of them from the defigns of others. On i’
of the beft is from that beautiful cum-;l_;.
pofition of Poussin, in which Truth ;'.ri;?

delivered by Time, from Envy. *E

ArTHUR PoNnD, our countryman,

fucceeded admirably in this method of
imitation ; in which he hath etched fe-

veral very valuable prints; particularl);i
two oval landikips after SaLvaror

a monkey in red chalk after CaRrRACHE
—two or three ruins after Panini, and

fome others equally excellent.

But this method of imitation hath_‘t
been moft fuccefsfully pra&tifed by Connt.
Cavrus, an ingenious French noble ._';‘:
man, whofe works, in this way, are ve-|
ry voluminous. He hath ranfacked th i

French

o
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- French king’s cabinet, and hath {carce
left a mafter of any note, from who'e
drawings he hath not given us excellent
prints. Infomuch, that if we had no-
thing remaining from thofe mafters, but
Count Cayrus’s works, we fhould not
want a very fufficient idea of them. So
verfatile is his genius, that with the
fame eafe he prefents us with an elegant
outline from RapHaEL, a rough fketch
from RemeraxDT, and a delicate por-
trait from VANDYKE.

Le Crrrc was an excellent engra-
ver; but chiefly in the petit ftyle. He
immortalized ALExanDpErR, and LErwis
XIV. in miniature. His genius feldom
exceeds the dimenfions of fix inches.
Within thofe limits he can draw up
twenty thoufand men with great dexteri-

| g
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ty. No artift except CaLror and Det-
1a Berra could touch a {mall figure
with {fo much fpirit. He feems to have
imitated Cavrot’s manner, but his
ftroke is neither fo firm, nor fo mai-
terly. |

Perer Bartonr etched with free-
dom; tho his manner 1s not agreeable,
his capital work 1s Lanrrank’s gallery.

Jac. Frein is an admirable engraver,
He unites, in a great degree, {trength,
and foftnefs; and comes as near the
force of painting, as an engraver can
well do. He has given us the ftrongeft
ideas of the works of feveral of the moft
eminent mafters. He preferves the
drawing, and exprefiion of his original;
and often perhaps improves the effect.

| ‘T here
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There is a richnefs too in his manner,
which 1s very plealing.  You fee him in
perfection in a noble print from MaraT-
11, Intitled, In confpeitn angelorum pfal-
lam tibi. |

R.V. Aupen AErD copied many
things from C. MaraTTI, and other
mafters, in a ftyle indeed very inferior to
Jac. Fren, (whofe rich execution he
could not reach) but yet with {fome ele-
gance.  His manner is fmooth, and
finithed ; but without effect. His draw-

ing is good, but his lights are frittered.

S. GrietLin is a careful, and labori-
ous engraver; of no extenfive genius ;
but painfully ' exact. His works are
chiefly fmall ; the principal of which are
his copies from the Banqueting-Houfe

i at
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at Whitehall ; and from the Cartoons..
His manner is formal; yet he has con-
trived to preferve the fpirit of his origi-

nal. We have no copies of the cartoons

fo good as his. It is a pity he did not
engrave them on a larger fcale.

L. Bas etches in a clear, diftinét,
free manner; and has done great ho-
nour to the works of TEn1ERS, WOVER-
MaN, and Berouem, from whom he
chiefly copied. The beft of his works

are after BERgHEM.

Biscuop’s etching has femething ve-

ry pleafing in it. It is loofe, and free;
and yet has ftrength, and richnefs. Ma-
ny of his ftatues are good figures: the
drawing is fometimes incorre¢t; but the
execution beautiful. Many of the plates

of

O T AL T



s )
of his drawing-book are very well. His

greateft fingle work is the reprefentation
of Josepn iz Egypt; in which there are
many faults, both in the drawing and
effect; fome of which are chargeable
upon him, and others upon the artift
from whom he copied; but upon the
whole, it is a pleafing print.

Francis PErriER was the debauch-
~ed fon of a geldimith in Franche-
compte. His indifcretions forcing him
from home, his inclinations led him to
Italy. His manner of travelling thither
was whimfical. e joined himfelf to a
blind beggar, whom he agreed to lead
for half his alms. At Rome, he ap-
plied to painting, and made a much
greater proficiency than could have been
expetted from his diffipated life. He

© pub-
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lefs fo, as his drawing is generally good.
Few artifts manage a crowd better; or
give it more effect by a proper diftribu-
tion of light. Of this management we
have fome judicious inftances in his two
capital prints, the Affumption of the crofs,
and the Crucifixion.

Nicroras Dorieyy was bred a law-
yer; but not fucceeding at the bar, he
ftudied painting ; and afterwards applied
to engraving. His capital work is the
Transfiguration, which Mr. Appison calls
the nobleft print in the world. It is un-
queftionably a noble work ; but Dor1c-
Ny feems to have exhaulted his genius
upon 1it: for he did nothing afterwards
worth preferving. His cartoons are very
poor. He engraved them in his old age,
and was obliged to employ afliftants,
who did not anfwer his expectation.

MaAsTERS
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J. Lievens etches in the fame ftyle.
His heads are executed with great {pirit ;
and deferve a place in any colleétion of
prints ; tho they are certainly infertor to
UvLier’s.—ULieT, and Lievens etched
{fome hiftorical prints, particularly the
latter, whofe ILazarus, after REem-
BRANDT, is a noble work; but their
portraits are their beft prints.

Among the imitators of REMBRANDT,
we fhould not forget our countryman
WorLipGe ; who has very ingenioufly
followed the manner of that mafter;
and {ometimes improved upon him. No
man underftood the drawing of an head
better.—His {fmall prints alfo, from an-

tique gems, are neat, and mafterly.

Many
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apartment in his houfe.—Lorp SomEers
~ was fo fond of the works of this maf-
ter, that he feldom travelled without
carrying them with him in the feat of
his coach.—Some of his beft prints are
two holy families, AxTHONY LEIGH,
Mary MAGDALENE, ScaLkEN, an half+
length of Lady ErizageTn CroMwELL,
the Duke of ScnoMmBERG On h-:}rfe-back,
the countefs of Sarissury, Gisson the
ftatuary, and a very fine hawking piece
After all, it muft be
owned, that the beft of thefe mezzotin-

from WvykE.

tos are inferior to what we have feen
done by the mafters of the prefent

age.

MELLAN’S portraits are the moft n-
different of his works. They want
ftrength, fpirit, and effect,

PrrTeRr
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" J. LurMa’s heads are executed in
the fame way: we are told, with a
~chiffel and mallet. They are inferior

to Morin’s; but are not without
merit.

Epm. Marmion etched a few por-
traits in the manner of Vanpyke, and
- probably from him; in which there is
great eafe and freedom. He has put his

name only to one of them.

‘WoLrrang, a German engraver, ma-
naged his tools with great {oftnefs, and
delicacy; at the fame time preferving a
confiderable degree of {pirit. But his
works are {carce. I make thefe remarks
indeed, from a fingle head, that of
HueT, bifthop of Auranches, which is
the only work of his, that I have feen.

DRrEVET’S
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manner, without force, or freedom. In

his whole colletion of heads, we can

{carce pick out half a dozen, which are

good.

Such an artift, in mezzotinto, was
Faser. He has publifhed nothing ex-
tremely bad ; and yet few things worth,
collecting. Mrs. CoLLIER i3 one of his
beft prints; and a very good one. She
1s leaning againft a pillar, on the bafe
of which is engraved the ftory of the
golden apple.

HouerakEeN is a genius; and has
given us, in his colleCtion of Englith
portraits, fome pieces of engraving at
leaft equal to any thing of the kind.
Such are his heads of HamepEN,
- SeroMBERG, the earl of Beprorp, the
duke
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MasTERS IN ANiMAL LiiFE,

BerouEM has a genius truly paftoral ;
and brings before us the moft agreea-
ble fcenes of rural life. The fimplici-
ty of Arcadian manners is no where
better defcribed than in his works. We
have a large collection of prints from
his defigns; many etched by himfelf,
and many by other mafters. Thofe by.
himfelf are flight, but mafterly. His
execution is inimitable. His cattle,
which are always the diftinguithing part
of his pieces, are well drawn, admira-
bly charatterized, and generally well
grouped. Few painters excelled more
- in compofition than BErcHEM 3 and yet
we have more beautiful inftances of it

K in
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in the prints etched by others, than in
thofe by himfelf. Among his own etch-

ings a few fmall plates of {nheep, and
coats are exceedingly valued.

J. Visscuer never appears to more
advantage than when he copies Berc-
nem.  His excellent drawing, and the
freedom of his execution, give a great
value to his prints, which have more
the air of originals, than of copies. He
1s a maiter both in etching, and engrav-
ing. His flighteft etchings, tho copies
only, are the works of a mafter; and
when he touches with a graver, he
knows how to add ftrength and firm-
nefs, without deftroying freedom and
and ipirit. He might be faid to have
done all things well, if he had not fail-
ed in the diftribution of light: it is

more
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more than probable, he has not attend-
ed to the effe¢t of it in many of the
paintings which he has copied.

Danker DankERTS is another ex-
cellent copyift from Bercrem. Every
thing that has been f{aid of VisscuEr
may be faid of him; and perhaps ftill
in a ftronger manner.—IL.ike Visscuer
too he fails in the management of his
lights.

Hownpius, a native of Rotterdam,
pafled the greater part of his life in
England. He painted animals chiefly ;
was free in his manner; extravagant in
his colouring ; incorre& in his draw-
ing; ignorant of the effe¢t of light;
but amazingly great in expreffion. His
prints therefore are better than his pic-

K 2 tures,
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pole. FHis dogs, after their exercife, are
ftretched at their eafe ; and the languor
of a meridian fun prevails commonly
through all his pieces. His compofition
is beautiful; and his execution, tho
neat, is fpirited. — His works, when
bound together, make a volume of a-
bout 50 leaves; among which there is
{carce one bad print.

RuBens’s huntings are undoubtedly
fuperior, upon the whole, to any thing
of the kind we have. There is more
invention in them, and a grander ftyle
~ of compofition than we find any where
elfe. I clafs them under his name, be-
caufe they are engraved by feveral maf-
ters. But all their engravings are poor.
They refemble the paintings they are

copied from, as a thadow does the ob-
jedt
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chofe only a few good defigns; and ex-
ecuted them mafterly.—MoyrtAu un-
dertook him next, and hath publithed
a large colle¢tion. He hath finithed
them highly; but with more foftnefs
than {pirit. His prints however have a
neat appearance, and exhibit a variety
of pleafing reprefentations ; cavalcades,

marches, huntings, and encampments.

Rosa of Tivorr etched in a very fi-
nithed manner. No one out-did him
in compofition, and execution: Fe is
very fkilful too in the management of
light. His defigns are all paftoral ; and
| yet there is often a mixture of the heroic
ftyle 1n his compofition, which is ve-
ry pleafing. His prints are {carce ; and,
were they not fo, would be valuable.

STEPHEN
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* STEPHEN DE LA BeLLa may be men-
tioned among the mafters in animal
life; tho few of his works in this way
deferve any other praife, than what a-
rifes from the elegance of the execution.
In general, his animals are neithes
well drawn, nor juftly charatterized.
The beft of his works in animal life are

fome heads of camels and dromedaries.

- AntHOoNY TEMPEsTA hath etched
feveral plates of fingle horfes, and of
huntings. He hath given great expref-
fion to his animals ; but his compofition
1s more than ordinarily bad in thefe

prints : nor is there in any of them the
leaft effect of light,

J. FyT hath etched a few animals;
in which you difcover the drawing, and

{fome-
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fomething of that inimitable ftrength
and {pirit, with which he painted. But
he has only done a few detached things
in this way 3 nothing to thew his {kill in
compofition, and the management of
light, both which he well underftood.

In curious colletions we meet with a
few of Cuvp’s etchings. The picfures of
this mafter excel in colouring, compo-
fition, drawing, and the expreflion of
charatter. His prints have all thele ex-

cellencies, except the firft.

 Peter pe Lazr hath left us feveral
{mall etchings of horfes, and other
animals, well characterized, and execut-
ed in a bold and mafterly manner.
Some of them are fingle figures; but
~when he compofes, his compofition is
generally
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BroTeLinG’s lions are highly finith-
ed; but with more neatnefs than {pi-

rit.

Pavr Porrer etched feveral plates
of cows and horfes in a mafterly man-
ner. His manner, indeed, is better than
his drawing; which, in his theep efpe-
cially, is but very indifferent: neither
does he charadterize them with any ac-

curac Y.

Barrow’s etchings are numerous.
His illuftration of Efop is his greateft
work. There 1s {fomething pleafing in
the compofition and manner of this
mafter, tho neither is excellent. His
drawing too 1s very indifferent ; nor does
he charadlerize any animal juftly. His

birds






{ 241 ]
es he is {0 capital in this way, he mult
- not be omitted. This artift has mark-
" ed the charaters of animals, efpecially
of the more favage kind, with furpri-
. {ing expreffion. His works may be con-
" fidered as natural hiftory. He carries
‘us into the foreft among bears, and ty-
- gers; and, with the exattnefs of a na-
 turalift, defcribes their forms, haunts,

- and manner of living.

His compo-
fition is generally beautiful, and his
* diftribution of light good; fo that he
. commonly produces an agreeable whole.
« His landfkip too is picturefque and ro-
- mantic, and well adapted to the fubjeéts
he treats.—On the other hand, his man-
~ ner is laboured and wants freedom. His
~ human figures are feldom drawn with
tafte. His horfes are ill-characterized,
and worle drawn; and indeed his draw-

Mg
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ing, in general, is but ﬂﬂvenly.-—Ther

prints of this mafter are often real hif-
tory, and reprefent the portraits of par-
ticular animals, which had been taken
in hunting. We have fometimes too,
the ftory of the chace, in high-dutch,
at the bottom of the print. The idea
of hiftorical truth adds a relith to the
entertainment; and we furvey the ani-
mal with new pleafure, which has given

diverfion to a German prince for nine

hours together. The productions of
RIpINGER are very numerous; and the
greater part of them good. His hunt-
ings in general, and different methods
of catching animals, are the leaft pictu-
refque of any of his works. But he
meant them rather as didaltic prints,
than as piCtures. Many of his fables
are beautiful, particularly the 3d, the

2tha
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MasTers IN LANDSCAPE.

SapLer’s landfcapes have fome merit
in compofition: they are picturelque
and romantic; but the manner is dry
and difagreeable ; the light ill-diftri-
buted ; the diftances ill-kept ; and the
figures bad.—There were three engra-
vers of this name; but none of them
eminent. JouN engraved a fet of prints
for the bible; and many other {mall
plates in the hiftorical way; in which
we fometimes find a graceful figure,
and tolerable drawing; but on the
whole, no great merit. Ecipius was
the engraver of landfcapes, and is the
perfon here criticifed. Raveu chiefly
copied the defigns of Bassan; and en-

oraved
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graved in the dry difagreeable manner
of his brother.

RemBrANDT’s landfcapes have very
little to recommend them, befides their
effect; which is often furprifing. One
of the moft admired of them goes un-
der the name of The three irees.

Gasper Poussin etched a few land-
{capes in a very loofe, but mafterly man-
-ner. Itis a pity we have not more of
his works.

AsranaM BroEMmART underftood the
beauty of compofition, as well in land-
{cape, as in hiftory. But his prints have
little force, through the want of a pro-
per diftribution of light. Neither is

~ there much freedom in the executions
L and
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and yet there is generally great ele=
gance in the defign, and great fim-

plicity.

HorLar gives us views of particular
places, which he copies with great truth,
unornamented, as he found them. If
we are fatisfied with exaclt reprefenta-
tions, we have them no where better
than in HoLLar’s works: but if we ex-
pect pictures, we muft feek them elfe-
where. HoLrar was an antiquarian,,
and a draughtfman; but {feems to have
been little acquainted with the princi-
ples of painting. Stiffnefs is his cha-
racteriftic, and a painful exaétnefs, void
of tafte. His larger views are mere
plans. In fome of his fmaller, at the
expence of infinite pains, fomething of
an effect is {fometimes produced. But

11
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in gencral, we confider him as a repo~
fitory of curiofities, a record of anti-

quated drefles, abolithed ceremonies,
and edifices now in ruins.

STEPHEN DE LA BirLra’s landicapes
have little to recommend them, befides
their neatnefs, and keeping, There is
no great beauty in his compofition; and
the foliage of his trees refembles bits
of fpunge. I fpeak chiefly of his larger
works 3 for which his manner is not
calculated. His great neatnefs qualifics
him better for miniature.

BorswerT’s landfcapes after REvBENS
are executed in a very grand ftyle. Such
a painter, and fuch an engraver, could
not fail of producing fomething great.
There is little variety in them: nor any
| L 2 of
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of the more minute beauties arifing fromt.
contrafts, catching lights, and fuch ht-
tle elegancies ; but every thing is fim-
ple, and great. The print, which goes
by the name of The waggor, is particu-
larly, and defervedly admired. Of thefe
prints you generally meet with good im-
preflions, as the plates are engraved
with great ftrength.

NEULA.N'I: hath etched a fmall book
of the ruins of Rome, in which there is
great {implicity, and fome fkill in com-
pofition, and the diftribution of light:

but the execution is harfh and difagree-
able. | | '

We have a few landfcapes by an eard
of Sunderlond, in an elegant, loofe man-
ner. Ong of them, in which 1s a Spa-

| niard
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niard ftanding on the fore-ground, is
marked G. & 7. feulpferunt : another

. G.

‘WarerLo is a name beyond any o-
ther in landfcape. His fubjects are per-
feSly rural. Simplicity 1s their cha-
racteriftic. 'We find no great variety in
them, nor ftretch of fancy. He felects
a few ftriking objetts. A coppice, a
corner of a foreft, a winding road, or
a ftragling village 1s generally the ex-
tent of his view: nor does he always in-
troduce an offfkip. His compofition is
~generally good, and his light often well
diftributed ; but his chief merit lies in
- execution, in which he is a confummate
mafter. Every object that he touches,
has the character of nature: but he par-
ticularly excels in the foliage of trees.

et
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~It 1s a difficult matter to meet with
the works of this mafter in perfection
the original plates are all retouched, and
greatly injured.

SwaneverLT painted landicape at
Rome, where he obtained the name of
the bermit, from his folitary walks among
the ruins of TivoLri, and Frescati. He
etched in the manner of WaTErRLO;
but with lefs freedom. His trees, in
particular, will bear no comparifon with
thofe of that mafter. But if he fell
thort of Warerro in the freedom of
execution, he went greatly beyond him
in the dignity of defign. WarcrLo
{aw nature with a Dutchman’s eye. If
we except two or three of his pieces, he
never went beyond the plain fimplicity
of a Flemifh landfcape. SwanNeveLT’s

el ideas
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ideas were of a nobler caft. Swaneverr
had trodden claffic ground; and had
warmed his imagination with the gran-
deur and variety of Italian views, every
where ornamented with the {plendid ruins
of Roman archite€ture. His compofition
1soften good ; and his lights judicioufly
fpread. In his execution, we plainly
difcover two different manners; whe-
ther a number of his plates have been
retouched by fome judicious hand; or
whether he himfelf altered his manner
in the different periods of his life,

James Rousseav, the difciple of
SwaneveLT, was a French proteftant,
and fled into England from the perfecu-
tion of Lewis XIV. Here he was pa-
“tronized by the duke of MonTacGuUE,
whofe palace, now the Briti/h Mufeum,

he
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he contributed to adorn with his paint-
ings; ‘fome of which are very good.
The few etchings he hath left are very
beautiful. He underftood compofition,
and the diftribution of light ; and there
is a fine tafte in his landfcapes, if we ex-
cept perhaps only that his horizon is of-
ten taken tog high. Neither can his per-
{pective, at all times, bear a critical ex-
amination; and what is worfe, it is of-
ten pedantically introduced. His figures
are good in themfelves, and generally
well placed.— His manner is rather dry
and formal.—Rousseav, it may be ad-
ded, was an excellent man. Having
efcaped the rage of perfecution himfelf,
he made it his ftudy to leffen the fuffer-
ings of his diftrefled brethren, by diftri-
buting among them the greateft part of
his gains. = Such an anecdote, in the life

of
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of a painter, fhould not be omited,
even in {o thort a review as this,

We now and then meet with an etch-
ing by Ruyspare; but I never faw any
that was not exceedingly flight.

J. Lurma hath etched a few {mall
landfcapes in a mafterly manner which
difcover fome {kill in compofition, and

the management of light,

Israer SvivesTRE has given us
imall views (fome indeed of a larger
fize) of moft of the «capital ruins,
churches, bridges and caftles, in France
-and Italy. They are exceedingly neat,
and touched with great {pirit. This
mafter can give beauty even to the out-
lines of a modern building ; and what

is
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is more, he gives it without injuring the
truth : infomuch that I have feen a gen-
tleman juft come from his travels, pick
out many of SyLVESTRE’S views, one
by one, tho he had never feen them be-
fore, merely from his acquaintance with
the buildings. To his praife it may be
farther added, that in general he forms
his view into an agreeable whole; and
if his light 1s not always well diftribut-
ed, there are fo many beauties in his
execution, that the eye cannot find
fault. His works are very numerous,
and few of them are bad. In trees he
“excels leaft,

The etchings of Craupr Lorraix
are below his charatter. We fome-
ames find good compofition in them s
but hittle elfe.  His execution is bad:

there
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there is a dirtinefs in it, which i1s dif~
gufting : his trees are heavy ; his lights
feldom well-maffed; and his diftances
The truth

1s, CrLaupg’s talents lay upon his pal-

only fometimes obferved.

let; and he could do nothing without
His Via facra is one of the beft
of his prints. The trees and ruins on

it

‘the left, are very beautifully touched;
and the whole (tho a formal whole)
would have been pleafing, if the fore-
ground had been in fhadow.

PerrLrEe has great merit. His fan-
cy is exceedingly fruitful ; and fupplies
‘him with a richnefs, and variety in his
views, which nature feldom exhibits.
It 1s indeed too exuberant ; for he often
- confounds the eye with too great a lux-
uriancy. His manner is his own; and

it
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3t 1s hard to {fay, whether it excel moit
in richnefs, ftrength, elegance, or free-
dom. His trees are particularly beauti-
ful; the foliage 1s loofe, and the ramifi-
cation eafy. And yet it mult be con-
fefled, that PereLLE is rather a manne-
rift, than a copier of nature. His views
are all ideal ; his trees are of one family;
and his light, tho generally well diftri-
buted, is fometimes affected : it is intro-
dueed as a {pot; and is not properly
melted into the neighbouring fhade by
a middle tint. Catching lights, ufed
{paringly, are beautiful : PereLL: . af-
tects them.—Thefe remarks are made
principally upon the works. of o/d Pe-
RELLE, as he is called. There were
three engravers of this name ; the grand-
father, the father, and the fon. They
all engraved in the fame ftyle; but the

juniors,
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juniors, inftead of improving the fami-
ly-tafte, degenerated. The grandfather
is the beft, and the grandfon the worit.

Vanper CaBer feems to have been
a carelefs artift; and difcovers great flo-
venlinefs in many of his works: but in
thofe which he has ftudied, and care-
fully executed, there is great beauty.
His manner 1s loofe and mafterly. It
wants effet ; but abounds in freedom.
His trees are often particularly well
managed ; and his {mall pieces, in ge-

neral, the beft of his works.

In WeIroTTER We fee great neatnefs,
and - high fintthing; but often at the
expence of {pirit and effect. He feems
to have underftood beft the manage-
ment of trees, to which he always gives

a very
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a very beautiful loofenefs: Thete 14
great effect in a fmall moon-light by this

mafter: the whole 1s in dark fhade, ex-
cept three figures on the fore-ground.

Overpeck etched a book of Roman
ruins ; which are in general good. They
are pretty large, and highly finifhed.
His manner is free, his light often well
diftributed, and his compofition agree-
able. | | |

Gevnoer’s landfcapes are rather free
fketches, than finifhed prints. In that
light they are beautiful. No effett is
aimed at: but the free manner in which
they are touched, is pleafing; and the
compofition is in general good, tho of-
ten crowded,

Boru’s
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Borw’s tafte in landfcape is elegant,
His ideas are grand; his compefition
beautiful ; and his execution rich and
mafterly in the higheft degree. THis
light 1s not always well diftributed ; but
his figures are excellent. We regret
that we have not more of his works;
for they are certainly, upon the whole,
among the beft lanfcapes we have,

- Marco Ricer’'s works, which are
aumerous, have little merit. His hu-
man figures indeed are good, and his
trees tolerable; but he produces no
effect, his manner is difgufting, his cat-
tle ill-drawn, and his diftances ill-pre-
{erved.

Le Veauv’s landicapes are highly fi-
pifhed : they are engraved with great
foftnefs,
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but his prints in this ftyle are common-

ly awkward, and difagreeable.

Vanpiest left behind him a few
rough fketches, which are executed with

great freedom.

Goupy very happily caught the man-
ner of SaLvaTor ; and in fome things
excelled him. There i1s a richnefs in
his execution, and a fpirit in his trees,
which SaLvaTor wants. But his fi-
gures are bad. Very grofs inftances,
not only of indelicacy of out-line, but
even of bad drawing, may be found in
his print of Porsenna, and in that of
" Diana. Landfcape is his fort ; and his
beft prints are thofe, which go under
the ttles of the Latrones, the Augurs,
Tabit, Hagar, and its companion.

M PiraNEST
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Piranest has given us a larger col-
lection of Roman antiquities, than any
other mafter; and has added to his ru-
ins a great variety of modern buildings.
The critics fay, he has trufted too much.
to his eye ; and that his proportions and
perfpettive are often faulty. He feems
to be a rapid genius; and we are told,
the drawings, which he takes upon the
ipot, are as flight and rough as poffi-
ble: the reft he makes out by memory
and invention. From {o voluminous an
artift, indeed, we cannot expett much
correctnefs : his works complete, fell at
leaft for fifty pounds.

But the great
excellence of this artift lies in execution,,

of which he i1s a confummate mafter,
His ftroke is firm, free, and bold, be-
yond expreffion; and his manner admi-
rably calculated to produce a grand,

and
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and rich effe¢t. But the effets he pro-
duces ate rarely feen, except in fingle
objets. A defaced capital, a ruin-
ed wall, or broken fluting, he touches
with amazing oftnefs, and fpirit. He
exprefles even the ftains of weather-
beaten marble: and thofe of his prints,
in which he has an opportunity of dif-
playing expreflion in this way, are ge-
nerally the beft. His ftroke has much
the appedrance of etching; but I have
been informed that it is chiefly engrav-
ed, and that he makes very great ufe
of the dry needle.—~—In a picturefque
light PiraANEsT’s faults are mtany.” His
herizon is often taken too high; his
views are frequently ill-chofen 5 his ob-
jeéts crowded 5 and his forms ill-thapen.
Of the diftribution of light he has lit-
tle knowledge. Now and then we meet

M2 with
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with an effe& of it; which makes us
only lament, that in fuch mafterly per-
formances it is found fo feldom. His
figures are bad : they are ill-drawn, and
the drapery hangs in tatters. It is un-
happy too, that his prints are populous :
his trees are in a paultry ftyle; and his
{kies hard, and frittered.

Our celebrated countryman HoGARTH
cannot properly be omitted in a cata-
logue of engravers; and yet he ranks
in none of the foregoing claffes. With -
this apology I fhall introduce him here.
- The works of this mafter abound in
true humour; and fatire, which is gene-
rally well direéted : they are admirable
moral leflfons, and a fund of entertain-
ment fuited to every tafte; a circum-
ftance, which fhews them to be juft co-

ples
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pies of nature. 'We may confider them
too as valuable repofitories of the man-
ners, cuftoms, and drefles of the prefent
age. Whata fund of entertainment
would a colletion of this kind afford,
drawn from every period of the hiftory
of Britain >—How far the works of Ho-
carTH will bear a c¢ritical examination,
may be the fubject of a little more en-
quiry.

In defign HocartH was feldom at a
lofs. His invention was fertile ; and
his judgment accurate. An improper
incident is rarely introduced; a proper
one rarely omitted. No one could tell
2 ftory better; or make it, 1n all its cir-
cumitances, more intelligible. His ge-
nius, however, it muft be owned, was
fuited only to low, or familiar fubjects.

It never {oared above common life: to
fubjects
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fubjefts naturally fublime; or which
from antiquity, or other accidents bor-
rowed dignity, he could not rife.

In compafition we fee little in him to
admire. In many of his prints, the de-
ficiency is fo great as plainly to imply a
want of all principle ; which makes us
ready to believe, that when we do meet
with a beautiful group, it is the effe&t
of chance. In one of his minor works,
the idle prentice, we feldom fee a crowd
more beautifully managed, than in the
laft print. If the fheriff’s officers had
not been placed in a line, and had been
brought a little lower in the piéture, {o
as to have formed a pyramid with the
cart, the compofition had been unex-
ceptionable: and yet the firft print of
this work 1s fuch a firiking inftance of
difagreeable compofition, that it is

amazing,
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amazing, how an artift, who had any
idea of beautiful forms, could fuffer fo
unmafterly a performance to leave his

hands. |
Of the diftribution of light HocARTH
had as little knowledge as of compofi-
tion. In fome of his pieces we fec a
good effect; as in the execution juft
mentioned; in which, if the figures, at
the right and left cormers, had been
kept down a little, the light would have
been beautifully diftributed on the fore-
ground, and a fine fecondary light
fpread over part of the crowd: but at
the fame time there 1s fo obvious a de-
ficiency in point of effet, in moft of
his prints, that it 1s very evident he had

no principles.
Neither was HocarTn a mafter in
drawing. Of the muicles and anatomy
of
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of the head and hands he had perfect

knowledge ; but his trunks are often
badly moulded, and his limbs 11l {et on.
I tax him with plain bad drawing, I
fpeak not of the niceties of anatomy,
and elegance of out-line: of thefe in-
deed he knew nothing ; nor were they
of ufe in that mode of defign which he
cultivated : and yet his figures, upon
the whole, are infpired with {fo much
life, and meaning, that the eye is kept
1n good humour, 1n {pite of its inclina-
tion to find fault.

Ishe: amhnr of the Analyfis of beauty,
* a4t mlght be {fuppofed, would have given
us more inftances of grace, than we find
1n the works of HdGARTH . which fhews
ftrongly that theory and pratice are not
always united. Many opportunities his
fubjects naturally afford of introducing

graceful
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oraceful attitudes ; and yet we have very
few examples of them. 'With inftances
of pictureique grace his works abound.

Of his expreffion, in which the force
of his genius lay, we cannot fpeak in
terms too high. In every mode of it he
was truly excellent. The paffions he
thoroughly underftood; and all the ef-
fects which they produce in every part
of the human frame: he had the happy
art alfo of conveying his i1deas with the
{ame precifion, with which he conceiv-
ed them.—Ie was excellent too in ex-
prefling any humorous oddity, which
we often fee ftamped upon the human
face. All his heads are caft in the very
mould of nature. Hence that endlefs
variety, which is difplayed through his
works; and hence it 1s, that the
difference arifes between Ais heads, and

the
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the affeCted caricaturas of thofe mafters,
who have {fometimes amuled themielves
with patching together an affemblage of
features from their own ideas. Such
are SpanioLET’s; which, tho admira-
bly executed, appear plainly to have
no archetypes in nature. HoGarTH’s,
on the other hand, are colleftions of
patural curiofities.  The Oxford-beads,
the phyfician’s-arms, and fome of his o-
ther picces, are exprefly of this humo-
rous kind. They are truly comic ; tho
ill-natured effufions of mirth: more en-
tertaining than SPANIOLET’s, as they
are pure nature ; but lefs innocent, as
they contain ill-dire¢ted ridicule.—But
the {pecies of expreflion, in which this
mafter perhaps moft excels, is that hap-
py art of catching thofe peculiarities of
air, and gefture, which the ridiculous

part
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part of every profeflion contract; and
which, for that reafon, become characte-
riftic of the whole. His counfellors,
his undertakers, his lawyers, his ufurers,
are all confpicuous at fight, In a word,
almoft every profeflion may {fee in his
works, that particular fpecies of affecta-
tion which they thould moft endeavour
to avoid.

The execution of this mafter is well
fuited to his fubje@s, and manner of
treating them, He etches with great
{pirit; and never gives one unpecefiary
ftroke. For myfelf, I greatly more value
the works of his own needle, than thofe
high-finithed prints, on which he employ-
ed other engravers. For as the produc-
tion of an effect is not his talent; and as
this is the chief excellence of high-finith-

ing, his own rough manner is certainly

preferable,
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?referable, in which we have moft of the
force, and fpirit of his expreffion. The
manner in none of his works pleafes me
fo wéil, as in a {mall print of a corner
of a play-houfe. There i1s more fpirit
in a work of this kind, ftruck off at
once, warm from the imagination, than
in all the cold correctnefs of an elabo-
rate engraving, If all his works had
been executed in this ftyle, with a few
improvements in the compofition, and
the management of light, they would
certainly have been a much more valu-
able collection of prints than they are.
The Rake’s progrefs, and fome of his o-
ther works, are both etched and en-
graved by himfelf: they are well done;
but it i1s plain he meant them as furni-
ture. As works defigned for a critick’s
eye, they would certainly have been

better
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CHAPTER IV.
Remarks on particular Prints.

* THE RESURRECTION OF L.AzARUS,

BY BLOEMART.

I'T H regard to defign, this print
has great merit. The point of
time is very judicioufly chofen. Itis a
. point between the firft command, Lsza-
rus come forth; and the fecond, Loofe
- bim, and let bim go. 'The aftonifhment
of
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of the two fifters 1s now over. The pre-
dominant paffion 1s gratitude ; which is
difcovering itfelf in praife. One of the
-attendants is telling the yet ftupified
man, * That is your fifter.” Himfelf,
‘colleting his fcattered ideas, direéts his
gratitude to Chrift.  Jefus directs it far-
ther, to heaven. So far the defign is
cood. But what are thofe idle figures
on the right hand, and on the left?
fome of them feem no way concerned in
the aftion. Two of the principal are
introduced as grave-diggers; but even
in that capacity they were unwanted ;
for zhe place, we are told, was a cave,
and a flone rolled upon the mouth. "When
a pamter is employed on a barren fub-
ject, he muft make up his groups as he
1s able : but there is no barrennefs here:
the aruft might, with propriety, have ins

-troduced,
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troduced, in the room of the grave-dig-
gers, fome of the Pharifaical party ma-
ligning the ation. Such, we are told,
were on the fpot; and, as they are fi-
gures of confequence in the ftory, they
ought not to have been fhoved back, as
they are, among the appendages of the
piece.
- The compofition is almoft faultlefs.
The principal group is finely difpofed.
Its form is nearly that of a right-angled
triangle. The hand of Chrift is the
apex. The kneeling figure, and the
dark figure looking up, make the two
other angles. The group opens in a
beautiful manner, and difcovers every
- part. It 1s equally beautiful, when con-
fidered as combined with the figures
on the left. It then forms an eafy in-
clined plane, of which the higheft figure
N 1s
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is the apex, and the dark figure juft
mentioned, on the left of Lazarus, is
the angle at the bale. Such combina-
tions of triangular forms have a fine
effect.

The light is very ill-diftributed, the
the figures are difpofed to receive the
moft beautiful effett of it. The whole
is one glare. It had been better, if all
the' figures on the elevated ground, on
the right, had been in ftrong fhadow.
The extended arm, the head and fhoul-
der of the grave-digger, might have re-
ceived catching lights. A little more
light might have been thrown upon the
principal figure; and a little lefs upon
the figure kneeling. The remaining fi-
gures, on the left, thould have been
kept down. Thus the light would have

centered
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centered ftrongly upon the capital group, -
and would have faded gradually away.

The fingle figures are in general
good. The principal one indeed is not
fo capital as might be withed. The
charaler is not quite pleafing; the
right arm is aukwardly introduced, if
not ill-drawn ; and the whole difagreea-
bly incumbered with drapery.—ILazarus
1s very fine: the drawing, the expref-
fion, and grace of the figure are all
good.—The figure kneeling is not irery

~graceful; but it contrafts with the

group.—The grave-diggers are both ad-
mirable. It is a pity, they fhould be
incumbrances only.

The drawing is good ; yet there feems
to be fomething amifs in the peétoral
mufcles of the grave-digger on the right.
The hands too, in general, of all the

N 2 figures,
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THE DEATH oF POLYCRATES, BY
SaLvaTor Rosa,

The fory 1s well told : every part is
fully engaged in the fubject, and pro-
perly fubordinate to it.

The difpofition 1s agreeable. The
contrivance of the groups, falling one
into another, is very pleafing: and yet
the form would have been more beau-
tiful, if a ladder with a figure upon it,
a piece of loofe drapery, a ftandard, or
fome other object, had been placed on
‘the left fide of the crofs, to have filled
up that formal vacancy, in the thape of
-a right-angle, and to have made the
pyramid more complete. The groups
themfelves are fimple and elegant. The

| three
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three figures on horfe-back indeed are
bad. A line of heads is always un-
pleafing. "

We have no keeping. The whole is
one furface; which might have been
prevented by a little more {trength on
the fore-ground, and a flighter fky.

The light 1s diftributed without any
judgment. It might perhaps have
been improved, if the group of the
foldier refting upon his thield, had been
in fhadow ; with a few catching lights.
This fhadow, pafling through the label,
might have extended over great part-of
the fore-ground above jt: by which we
fhould have had a body of fhadow to
balance the light of the centre-group.
The lower figures of the equeftrian-
group might have received a middle
tint, with a few ftrong touches; the

upper
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upper figures might have caught the
light, to detach them from the ground.
With regard to the figures taken fe-
parately, they are almoft unexception-
ably good. You will feldom indeed fee
{o many good figures in any colle&ion
of fuch a number. The young foldier
leaning over his fhield; the other fi-
gures of that group; the foldier point-
ing, in the middle of the picture; and
the figure behind him {preading his
hands, are all in the higheft degree ele-
gant, and graceful. The diftant figures
too are beautiful. The expreffion, in
the whole body of the {peétators, is very
ftriking.  Some are more, and fome
lefs affeCted; but every one in a de-

gree. All the figures, however, are
not faultlefs. PorveraTes hangs un-
gracefully upon his crofs: his body is

compofed
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compofed of parallel lines, and right
angles. His face is ftrongly marked with
-agony : but his legs are difproportioned
to his body. — The three lower figures
‘of the equeftrian-group, are bad. They
are properly placed to catch the abrupt-
nefs of the centre-group, and finifh the
~pyramid form; but they might have
had a little more meaning, and a little

more grace. One of the equeftrian
figures alfo, that neareft the crefs, is
formal and difgufting: and as to an
horfe, SaLvaTor feems not to have had
the leaft idea of the proportion and
anatomy of that animal.

The {cenery is inimitable. The rock
broken, and covered with fhrubs at the
top; and afterwards {preading into one
grand, and fimple fhade, is in itfelf a

~ plealing
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val. In the offfkip rifes the temple of
Priapus, hard by a mountain, dedicated
to lewdnefs, nymphs and {atyrs.—In the
heavens are j:ePrtfenl:ed the Moon and
Stars pufhing back the Sun: the ac-
tions, of which this night was a witnefs,
dreaded the approach of day.

The difpofition has lefs ment; yet is
not unpleafing. The whole group, on
the left of SiLEnvus, and the feveral parts
of it, are happily difpofed. The group
of dancers, on the other fide, is cruwdn-
ed, and ill-fhapen. It is difagreeable
too for want of contraft. The two
principal figures, gach ftanding on one
leg, appear difgufting counter-parts.
The whole (I {peak only of the terref-
trial groups) is difpofed in the form
of an ealy inclined plane; which par-
takes as little as poffible of the pyramidal

form.
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form. It might, perhaps, have had a
better effect, if an elegant canopy had
‘been holden over SiLeEnus, which would
have been no improper appendage ; and,
by bringing the apex of the pyramid o-
ver the principal figure, would have
given more variety to the whole. The
famenefs too, in the difpofition of the
etherial and the terreftrial figures, which
is rather difpleafing, would have been
prevented by this flight alteration.

The light, with regard to particular
figures, is very beautiful. But fuch a
light, at beft, gives you only the idea
of a pi¢ture examjped by a candle.
Every figure, as you hold the candle to
it, appears well lighted ; but inftead of
an effeé? of light, you have only a fuc-
eeffion of fpots. Indeed the lightis not
only ill, but abfurdly diftributed. The

upper
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upper part is enlightened by one fun,
and the lower part by another; the di-
retion of the light being different in
~ each.—Should we endeavour to amend
b it, it might be better perhaps to leave
out the Sun; and to reprefent him, by
his fymbols, as approaching only. The.
fky-figures would of courfe receive
catching lights, and might be left near-
~ ly astheyare. The figure of Rasn un-
der the AMoon fhould be in fhadow,
The bear too, and the lion’s head
thould be kepr down. Thus there
would be nothing glaring 1n the celef-
tial figures. SiLeENus, and his train,
might be enlightened by a very ftrong
torch-light, carried by the dancing fi-
gures. The light would then fall near-
ly as it does, upon the princ.ipal group,
The other figures thould be éreught down

ta
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to 2 middle tint. ‘This kind of light
would naturally produce a gloom in the
back-ground ; but there is no eccafion
to make it dark, as more torch-light
might be fuppofed. |
With regard to the figures taken fe-
parately, they are conceived with fuch
claflical purity, and fimplicity of tafte,
{o elegant in the drawing, fo graceful in
every attitude, and, at the fame time,
marked with fuch manly expreffion,
that if T were obliged to fix upon any
print, as an example of all the beauties
which fingle figures are capable of re-
ceiving, 1 thould be tempted to give
the preference to this: tho at the fame
time it muft be owned, that fome of
Jhem give you too much the idea of
" marble.
The
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The moft ftriking inftances of fine
drawing are feen in the principal figure ;
in the legs of the figure that fupports
him ; and in thofe of the figure dancing
. with the pipes; in the man and woman
~ behind the centaur; in the figure in
the clouds, with his right hand over his
knee'; 1n the Apollo; and particularly
in that bold fore-fhortened figure of the
fign Capricorn.

Inftances of exprefion we have in the
unweildinefs of SiLenus. He appears

fo dead a weight, fo totally unelaftic,

. that every part of him, which is not

' fupported, finks with+its own gravity.
. The fenfibility too with which his bloat-
ed body, like a quagmire, feels every
touch, is ftrongly expreffed in his coun-
tenance. The figure, which {upports
him, exprefles in every muicle the la-

bour
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bour of the ation. The dancing fi-
gures, if we except that with the thyr-
fus, are all ftrongly -charactterized.
The puthing figures in the fky are
marked with great expreflion; and a-
bove all the threatning Capricorn, who
is reprefented in the 3t of drawing a
bow.

With regard to grace, every figure,
at leaft every capital one, is agreeable;
~if we except only that figure, which
lies kicking its legs upon the ground.
But we have the ftrongeft inftances of
grace in the figure dancing with the
pipes, in the man and woman behind
the centaur, (who, it is not improba-
ble, might be defigned for Baccrus and
Ariapne) and in the boy lying on the
ground. '

With
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SMITH'S PORTRAIT OF THE DUKE OF

SCHOMBERG, FROM X NELLER.

K~eLLER, even when he laid himfelf
out to excel, was often but a tawdry
painter. His equeftrian portrait of
king WiLLiam, et Hampton-court, is
a very unmafterly performance: the
compofition is bad ; the colouring gau-
dy; the whole is void of effeét, and
there 1s {carce a good figure in the
piece. — The compofition before us is
more pleafing, tho the effeét is little
better. An equeftrian figure, at beft,
1s an awkward fubjeét. The legs of an
horfe are great encumbrances in group-
ng. Vanpvke, indeed, has managed
king Crarwes the Firff, on horfe-back,

with:
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with great judgment; and RuBENs too,
at Hampton-court, has made a noble
picture of the duke of ALva, tho his
In the print
before us the figure fits with grace and

horfe is very ill-drawn.

dignity ; but the horfe is no Bucepha-
lus: its charaéter is only that of a ma-
naged pad. The bufh, growing by the
duke’s truncheon, is a trifling circum-
ftance; and helps to break, into more
parts, a compofition already too much
broken, The execution is throughout
excellent ; and tho the parts are rather
too {mall for mezzotinto, yet SMiTH has

given them all their force,

02 Peruer’s
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PETHER’S MEZZOTINTO OF REMBRANDT’S
JEwWISH RABBI.

~ The chatracter is that of a ftern,
haughty man, big with the idea of his
own importance. ‘The rabdi 1s proba-
bly fictitious ; but the charalier was cer-
tainly taken from nature. There is
great dignity in it; which in a work of
RemBRANDT’s 15 the more extraordina-
ry.
~ us in the print. ‘The unclaftic heavi-

The full expreffion of it is givlen.

nefs of age, which is fo well defcribed
in the original, is as well preferved in
the copy. 'The three equidiftant lights
on the head, on the ornament, and on

the hands, are difagreeable : in the print
| they
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they could not be removed; but it
might have been judicious to have kepz
down the two latter a little more.,

With regard to the execution, every
part 1s {craped with the utmoft foftnefs,
and delicacy. The mulcles are round
and plump; and the infertions of them,
which in an old face are very apparent,
are well exprefled. Such a variety of
middle tints, and melting lights, were
difficult to manage; and yet they are
managed with great tendernefs. The
loofenefs of the beard is mafterly. The
hands are exactly thofe of a fat old man,
The ftern eyes are full of life; and the
nofe and mouth are admirably touched.
The feparation of the lips in fome parts,
- and adhefion in others, are charateriftic
ftrokes ; and happily preferved. The
folds and lightnefs of the turban are ve-

1y
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Ho¥pIrus’s HUNTED WOLF.

The compofition, in this little print,
is good ; and yet there is too much fi-
militude in the diretion of the bodies
of the feveral animals. The fhape alfo
of the group would have been more
pleafing, if the vertical angle had been
rather more acute. The group 15 too
much broken alfo, and wants folidity.
The horizon is taken too high; unlefs
the dimenfions of the print had been
higher. The rifing ground, above the
wolf’s head, had been offfkip enough;
and yet the rock, which rifes higher, is
{o beautifully touched; that it would
be a pity to remove it.——The lght is
diftributed without aﬁy judgment. It

might
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might have been improved, if all the
interftices among the legs, and heads of
the animals had been kep? down; and the
fhadow made very -{’tmng under the
fawn, and the wounded dog. This
would have given a bold relief to the fi-
gures; and might, without any other
alteration, have produced a good effett.
—The drawing is not faultlefs. The
legs and body of the wounded dog are
but very inaccurate : nor does the at-
tacking dog ftand firm upon his right
leg.—With regard to expreffion, Honpi-
us has exerted his full force. The ex-
preffion, both of the wounded dog, and
of the wolf, is admirable: but the ex-
preflion of the attacking dog is a moft
bold and mafterly copy from nature.
His attitude fhews every nerve con-
vulfed; and his head is a mafterpiece

of
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on the fore-ground, fpreading over the
top of the print, and floping to a point
at the bottom, give the beautiful form
of an inverted pyramid ; which, in trees
efpecially, has often a fine effect. To
this form the inclined plane, on which
the figures ftand, and which i1s beauti-
fully broken, is a good contraft. The
rock approaches to a perpendicular, and
the diftance to an horizontal line. All
together make fuch a combination of
beautiful and contrafting fhapes, that
the whole 1s very pleafing. If I thould
find faule with any thing, it is the regu-
larity of the rocks. There 1s no variety

in parallel lines; and it had been very

- €afy to have broken them.—The kegping

1s well preferved. ‘The fecond and third
diftances are both judicioufly managed.
The /light 1s beautifully difpofed. To

Pl‘f"r’ﬁfﬂt
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prevent heavinefs, it is introduced upon

the tree, both at the top and bottom ;
*

but it is properly kept down. A mafs

of thade fucceeds upon the ground of
the fecond diftance; and i1s continued
upon the water. The light breaks, in
a blaze, upon the bottom of the rock,
and mafles the whole. The trees, thrubs,
and upper part of the rock are happily
thrown into a middle tint. Perhaps the
effet of the diftant country might have
been better, if all the lights upon it
had been kept down, except one eafy
catching light upon the town, and the
rifing ground on which it ftands.— The
execution is exceedingly beautiful. No
artift had an happier manner of expref-
fing trees than WaTerLO; and the tree
before us is one of his capital works.

The thape of it we have already criti-
cifed.
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Tue pELUGE AT COEVERDEN, BY

Roman L HoocHE.

This is an hiftorical landfcape, a ftyle
very different from that of the laft.
Warterro had nothing in view, but to
form an agreeable picture. He had all
nature before him; through which his
imagination might range. The figures
he introduced, unconneéted with his
fubjet, ferved only to embellifh it.
Any other figures would have anfwered
his defign as well. But L= Hoocne
was confined within narrower lines. He
had a eountry to deferibe, and a flory to
tell. The country is the environs of
Coeverden, a Dutch town, with a view
of that immenfe bank, which the bithop

of &
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of Munfter, in the year 1673, threw
up, and fortified at a vaft expence, to
lay the town under water. The fory,
1s the ruin of that bank, which was
broken through 1n three places, by the
violence of a ftorm. The fubjeét was
great and difficult; and yet the artift
has acquitted himfelf in a mafterly man-
ner. ‘The town of Coeverden fills the
diftant view. The country is fpread
with a deluge; the fky with a tempeft;
and the breaches in the bank appear in
all their horror.—The compofition, in the
diftant, and middle parts, 1s as pleafing
as fuch an extenfive fubject can be. An
elevated horizon, which is always dif-
gufting, was neceflary here to give a
diftin¢t view of the whole. — The light
too is thrown aver the diftant parts in
good maf¥es. — The expreffion of the fi-

| gures,
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gures, of the horfes efpecially, is very
ftrong : thofe, which the driver 1s turn-
ing, to avoid the horrid chafm before
him, are imprefled with the wildeft
charatter of terror: and, indeed, the
whole fcene of diftrefs, and the horri-
ble confufion in every part of it, are
admirably defcribed. — The execution is
not equal to that of many of Lk
HoocHe’s works. The fky is hard ;
and there is a drynefs in the whole. If
in any part the mafter appears like him-
felf, it is in the figures on the left of
the fore-gmund.———Thére are other faults
in this print.  The fhape of it is bad.
A little more length would have en-
larged the 1dea; and the town would
have ftood better, not quite in the mid-
dle.

difproportion, and littlenefs of the fore-

But what 1s moft faulty, is the

ground
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ground on the right.  The fpirit, which
the artift had maintained through the
whole defcription, flags miferably here.
Whereas bere he thould have clofed the
whole with fome vaft and noble confu-
fion; which would have given keeping to
the diftant parts, and ftruck the fpeéta-
tor with the ftrongeft images of horror.
Inftead of this, we are prefented with a
few pigs, and calves floundering in the
water. 'The thought feems borrowed
from Ovip. In the midft of a world in
ruins, Nat lupus inter oves.

P2 HocArTH’S
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HoGARTH’S RAKE"S PROGRESS.

The firft print of this capital work is
an excellent reprefentation of a young
heir taking pofleffion of a mifer’s effects.
The paffion of avarice, which hoards
every thing, without diftin¢tion, what is,
and what 1s not valuable, is admirably
defcribed.—The compofition, tho not ex-
cellent, is not unpleafing. The princi-
pal group, confifting of the young gen-
tleman, the taylor, the appraifer, the
papers, and cheft, is well thapen: but
the eye 1s hurt by the difagreeable regu-
larity of three heads nearly in a line,
The light is
not ill difpofed. It falls on the princi-
pal figures: but the effet might have

been

and at equal diftances.
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been improved. If the extreme parts
of the mafs (the white apron on one
fide, and the memorandum-book on
the other) had been 1n fhade, the re-
pofe had been lefs injured. The detach-
ed parts of a group fhould rarely catch
a ftrong body of light.— We have no
ftriking inftances of ewpreffion in this
print. The principal figure is unmean-
ing. ‘The only one, which difplays the
true vis comica of HoGARTH, is the ap-
praifer fingering the gold. You enter
at once into his charatter.—The young
woman might have furnifhed the artift
with an opportunity of prefenting 2
oraceful figure ; which would have been
- more pleafing. The figure he bas in-
troduced, is by no means an object of
The perfpeétive is ac-
curate ; but affeCted. So many win-

dows,

allurement.




I 2 1}

dows, and open doors, may thew the au-
thor’s learning; but they break the
back-ground, and injure the fimplicity
of it.

The fecond print introduces our hero
into all the diffipation of modifh life:
We became firft acquainted with him,
when a boy of eighteen. He 1s now of
age; has entirely thrown off the clown-
ith {chool-boy ; and affumes the man of
fathion. Inftead of the country taylor,
who took meafure of him for his fa-
ther’s mourning, he is now attended by
French-barbers, French-taylors, poets,
milliners, jockies, bullies, and the whole
retinue of a fine gentleman. — The ex-
fﬂﬁﬂﬂ, ih this print, is wonderfully
great. 'The dauntlefs front of the bul-
ly ; the keen eye, and elafticity of the

fencing-
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fencing-mafter, and the fimpering im-
portance of the dancing-mafter are ad-
mirably exprefled. The laft is perhaps
rather a little out7é ;5 and, it may be ad-
ded, but very indifferently drawn. The

archite&t is a ftrong copy from nature.

The compofition feems to be entirely
fubfervient to the expreflion. It ap-
pears, as if HocarTa had f{ketched, in
his memorandum-book, all the charac-
ters which he has here introduced ; but
was at a lofs how to group them; and
chofe rather to intreduce them in de-
lltached figures, as he had fketched them,
-I_than to lofe any part of the exprefiion
by combining them.— The light is very
ill diftributed. It is fpread indifcrimi-
nately over the print; and deftroys the
whole.—We have no inftance of grace in
any of the figures. The principal figure

13

L
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is very deficient. 'There is no contraft
in the limbs; which is always attended
with a degree of ungracefulnefs.—The
execution 1s very good. It 1s elaborate,
and yet free.—The fatire on operas, tho
it may be well directed, is forced and
unnatural.

The third plate carries us ftill deeper
in the hiftory. We meet our hero en-
gaged in one of his evening amufements.
This print, on the whole, is no very
extraordinary effort of genius. The
defign 1s good ; and may be a very ex-
a¢t defcription of the humours of a bro-

thel. — The compgfition too 1s not amifs.
But we have few of thofe mafterly
ftrokes which diftinguifth the works of
HocartH. The whole is plain hiftory.
The lady fetting the world on fire, is

the
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the beft thought: and there is fome hu-
mour in furnithing the room with a fet

of Cazlars; and not placing them in
order.

The /Zight 1s 11l managed.
By a few alterations, which are obvi-
ous, particularly by throwing the lady
drefling, into the fhade, the difpofition
of it might have been tolerable. But
ftill we fhould have had an abfurdity to
anfwer, whence comes it ? Here is
light in abundance ; but no vifible

{ource. Expreffion we have very lit-
tle through the whole print. The prin-
cipal figure is the beft. The ladies
have all the air of their profeffion; but
no variety of character., HoGarTH’S
~women are, in general, very inferior to
his men. For which reafon I prefer the
rake’s progrefs to the barlot’s. The fe-
male face indeed has feldom ftrength of

feature
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painter calls it ) 1s always near the mid-
dle: the outfide branches, which are
relieved by the fky, are light and airy.
An inattention to this rule ha8$ given a
heavinefs to the group before us. The
two bailiffs, the woman, and the chair-
man, are all huddled together in that
part of the group which fhould have
been the lighteft; while the middle
part, where the hand holds the door,
wants {trength and confiftence. It may
be added too, that the four heads, in
the form of a diamond, make an un-
pleafing thape.  All regular figures
fhould ftudioufly be avoided. —— The
light would have been well diftributed,

'if the bailiff holding thé arreft, and the

chairman, had been a little lighter, and
the woman darker. The glare of the
We

nave,

white apron is difagreeable.
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have, in this print, fome beautiful in-
ftances of expreffion.  The furprife and
terror of the poor gentleman is apparent
in every limb, as far as is confiftent with
the fear of difcompofing his drefs. The
infolence of power in one of the bailiffs,
and the unfeeling heart, which can jeft
with mifery, in the other, are ftrongly
marked. The felf-importance too of
the honeft Cambrian is not ill portray-
ed; who 1s chiefly introduced to fettle
the chronology of the f’cory.—' In point
of grace, we have nothing ftriking. Ho-
carte might have introduced a degree
of “it in the female figure; at leaft he
might have contrived to vary the heavy
and unplﬁ&ﬁng:' form of her drapery.—
The perfpeciive 1s good, and makes an

agreeable thape.——1I cannot leave this

print without remarking the falling ban-
box.
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box. Such reprefencations of quick mo-
tion are very abfurd ; and every moment
the abfurdity grows ftronger. You
cannot deceive the eye. The falling
body muft appear not to fall. Objeds
of that kind are beyond the power of
reprefentation.

Difficulties crowd fo faft upon our
hero, that at the age of twenty-five,
which he feems to have attained in the
fifth plate, we find him driven to the
neceflity of marrying a woman, whom
he detefts, for her fortune. The com-
pofition here is very good; and yet we
have a difagreeable regularity in the cli-
max of the three figures, the maid, the
bride, and the bridegroom. —The /ight
is not 11l diftributed. The principal fi-
gure too is graceful; and there is ftrong

exprefficn
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expreffion in the feeming tranquillity of
his features. He hides his contempt of
the object before him as well as he can
and yet he cannot do it. She too has
as much meaning as can appear thro’
the deformity of her features. The
clergyman’s face we are well acquainted
with, and alfo his wig ; tho we cannot
pretend to fay, where we have feen ei-
ther. The clerk too is an admirable

fellow. The per/pective 1s well un-

derftood ; but the church is too {mall; |
and the wooden poft, which feems to
have no ufe, divides the picture very
The creed loft, the

commandments broken, and the poor’s-

difagreeably.

box obftrutted by a cobweb, are all ex-
cellent ftrokes of fatirical humour.

The



[ 223 ]

The fortune, which our adventurer
has juft received, enables him to make
one pufth more at the gaming table. He
1s exhibited, in the fixth print, venting
curfes on his folly for having loft his laft
ftake. This is upon the whole, per-
haps, the beft print of the fet. The
horrid fcene it defcribes, was never more

inimitably drawn. The compofition is
artful, and natural. If the fhape of
the whole be not quite pleafing, the fi-
gures are fo well grouped, and with fo
much eafe and variety, that you cannot
take offence. — In point of light, it is
more culpable. There is not fhade e-
nough among the figures to balance the
‘glare. If the neck-cloth, and weepers
of the gentleman in mourning had been
removed, and his hands thrown inte
{hade, even that alone would have im-

proved
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proved the effect.——The expreffion, 1n
almoft every figure, is admirable ; and
the whole is a ftrong reprefentation of
the human mind in a ftorm. Three
ftages of that {pecies of madnefs, which
attends gaming, are here defcribed. On
the firft fhock, all 1s inward difmay.
‘The ruined gamefter is reprefented lean-
ing againft a wall, with his arms acrofs,
loft in an agony of horror. Perhaps
never paflion was defcribed with {o
much force. In a fhort time this hor-
rible gloom burits into a ftorm of fury:
he tears in pieces what comes next him ;
and kneeling down, invokes curfes up-
on himielf. He next attacks otherss
every one in his turn whom he imagines
to have been inftrumental in his ruin.—
The eager joy of the winning game-
fters, the attention of the ufurer, the

vehemence
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vehemence of the watchman, and the
profound revery of the highwayman
are all admirably marked. There is
great coolnefs too exprefled in the little
we lee of the fat gentleman at the end
of the table. The figure oppofing the
mad-man is bad : it has a drunken ap-
pearance; and drunkennefs is not the

vice of a gaming table.

The princi-
pal figure is i/l drawn. The per/peitive
1s formal; and the execution but indif-
ferent: in heightening his expreflion
HocartH has loft his {pirit.

The {eventh plate, which gives us
the view of a jail, has very little in it.
Many of the circumftances, which may
well be {fuppofed to increafe the mifery
of a confined debtor, are well contrived 3
but the fruitful genius of HocarTH, I

Q. fhould
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fhould think, might have treated the
fubject in a more copious manner. The
epifode of the fainting woman might
have given way to many circumitances
more proper to the occafion. This is
the {ame woman, whom the rake dif-
cards in the firft print ; by whom he is
refcued in the fourth; who is prefent
at his marriage; who follows him inte
jaily and, laftly, to Bedlam. The
thought is rather unnatural, and the
moral certainly culpable. — The comipo-
Jitiow 1s bad. The group of the wo-
man fainting, is a round heavy mafs:
and the other group is very ill fhapen.
The /ight could not be worfe managed ;
and, as the groups are contrived, can
hardly be improved. — In the principal
figure there 1s' great expreffion; and the
fainting fcene is well defcribed. A

{cheme
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icheme to pay off the national debt, by
a man who cannot pay his own; and
the attempt of a filly rake to retrieve
- his affairs by a work of genius, are ad-
mirable ftrokes of humout.

The eighth plate brings the fortunes
of our hero to a conclufion, It is a ve-
ry expreflive reprefentation of the moft
horrid {cene which human nature can
exhibit.———The compofition 1s not bad.
The group, in which the lunatic i

chained, is well managed; and if it
had been carried a little further towards
the middle of the picture, and the two
women (who feem very oddly introdu-
ced) had been removed, both the com-
| pofition, and the diftribution of light
had been good. The drawing of the
principal figure is a more accurate piece

Qo of
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of anatomy than we commonly find in
the works of this mafter. The expre/~
Sion of the figure is rather unmeaning;
and very inferiot to the ftrong charac-
ters of all the other lunatics. The fer-
tile genius of the artift has introduced
as many of the caufes of madnefs, as he
could well have colleted ; but there is
fome tautology. There are two religio-
nifts, and two aftronomers, Yet there
is variety in each; and ftrong expreffion
in all the characters. The {elf-fatisfac-
tion, and conviction, of him who has
difcovered the longitude ; the mock
majefty of the monarch; the moody
melancholy of the lover, and the fuper-
futious horror of the popith devotée,
are all admirable. — The per/peitive is

fimple and proper.
I thould
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CHAPTER V.

LCAUTIONS IN COLLECTING PRINTS.

HE colle¢tor of prints may be
_ firft cautioned againft indulging a
defire of becoming pofleffed of 4// the
works of any mafter. There are no
mafters whofe works in the grofs deferve
notice. No man 1s equal to himfelf 1
all his corﬁpﬁﬁtic}ns. I have known a
colleCtor of RemBrANDT ready to give

ALY,
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any price for two or three prints which
he wanted to complete his colleétion
tho 1t had been to REMBRANDT’s credit,
if thofe prints had been {fupprefled.
There is no doubt, but if one third of
the works of this mafter thould be tried
by the rules of juft criticifm, they would
appear of little value. The great prince
Eugene, it is {aid, was a colle&tor of this
kind, and piqued himfelf upon having
in his pofleflion, a/l the works of all the
mafters. His collection was bulky, and
coft fourfcore thoufand pounds; but
when fifted, could not, at that time of
day, be worth fo many hundreds,

The collector of prints may fecondly
be cautioned againft a fuperftitious ve-
neration for names. A true judge leaves
the mafter out of the queftion, and ex-

amines
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amines only the work. But, with a little
genius, nothing fways like a name. It
carries a wonderful force; covers glar-
ing faults, and creates imaginary beau-
ties. That {pecies of criticiim is cerrain:
ly juft, which examines the different
manners of different mafters, with a
view to difcover in how many ways a
cood effect may be produced, and
which produces the beft. But to be cu-
rious in finding out a mafter, in order
there to reft the judgment, is a kind of
criticifm very paultry, and illiberal. It
1s judging of the work by the mafter,
inftead of judging of the mafter by
work. Hence it 1s, that fuch vile
' prints as the Woman in the caldron, and
Mount Parnaffus, obtain credit among
connoifleurs, If you atk wherein their
beauty confifts ?. you are informed, they

are
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It 1s a moit uncertain criterion. Fafhion
prevails in every thing, While it 1s con-
fined to drefs, or the idle ceremonies of
a vifit, the affair is trivial: but when
fathion becomes a diétator in arts, the
matter 1s more ferious. Yet fo it 1s;
we {eldoim permit ourfelves to judge of
beauty by the rules of art: but follow
the catch-word of fathion; and applaud,
and cenfure from the voice of others.
Hence it happens, that {fometimes the
works of one mafter, and fometimes of
another, have the prevailing run. Rem-
BRANDT has long been the fathionable
mafter. Little diftintion is made: if
the prints are REMBRANDT’s, they muft
‘be good. In two or three years more,
perhaps, the date of REmeranpT Will
be over: you may buy his works at ealy
rates ; and the public will have acquired

fome
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fome other favourite. For the truth of
thefe obfervations, I might appeal to the
dealers in old prints ; all of whom know
the uncertain value of the commodity
they vend. Hence it is, that fuch no-
ble productions, as the works of P.
TesTa, are in fuch little efteem, that
the whole colleétion of this mafter, tho
it confifts of near twenty capital prints,
befide many fmall ones, Iﬁ&}’ be bought
for lefs than 1s fometimes given for a
fingle print by RemeranpT. I {peak
not of -his capital print, the price of
which is immoderate.—The true con-
noiffeur leaves the voice of fafhion en-
tirely out of the queftion: he has a bet-
ter ftandard of beauty — the merit of
each mafter, which he will find fre-
quently at variance with common opi-

nion.

A fourth
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A fourth caution, which may be of
ufe in colletting prints, is, not to rate
their value by their fearcenefs. Scarce-
nefs will make a valuable print more va-
luable: but to make fcarcenefs the ftan-
dard of a print’s value, is to miftake an
accident for merit. This folly is found-
ed in vanity; and arifes from a defire
of poflefling what nobody elfe can pof-
fefs. The want of rea/ merit is made
up by imaginary ; and the object i3 in-
tended to be &eps, not looked at.  Yet,
abfurd as this falfe tafte is, nothing is
more commen; and a trifling genrus may
be found, who'will give ten guineas for
Hovvar’s thells, which, valued accord-
ing to their real merit, the fcarcity of
them being added to the account, are
not worth more than as many fhillings.

—]Inftances in abundance might be col-
leéted
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leéted of the prevalence of this folly.
Le CiLerc, in his print of Alexander’s
triumph, had given a profile of that
prince. The print was fhewn to the
duke of Orleans, who was pleafed with
it on the whole, but juftly enough ob-
jected to the fide-face. The obfequious
artift erafed it, and engraved a full one.
A few impreflions had been taken from
the plate in its firft ftate, which {cli a- i
mong the curious for ten times the price
of the impreflions taken after the facé

was altered. CavrroT, once pleafed
with a little plate of his own etching,
made a hole in it, through which he drew
aribbon, and wore it at his button. The
impreflions after the hole was made, arg
very fcarce, and amazingly valuable.—
In a print of the holy family, from
Vanpygs, St John was reprefented

}a}-"ing
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laying his hand upon the vii*gin‘"’s fhoul-
der. Before the print was publithed,
the artift thewed 1t among his critical
friends, fome of whom thought the ac-
tion of St. John too familiar. The pain-
ter was convinced, and removed the
hand. But he was miftaken, when he
thought he added value to his print by
the alteration. The impreffion, which got
“abroad, with the hand upon the fhoul-
der, would buy up all the reft, three
times over, in any auction in London.—
Many of REMBRANDT’S prints reccive
infinite value from little accidental al-
terations of this kind, A few impref-
fions were taken from one plate, before
a dog was introduced ; from another,

before a white horfe-tail was turned into

': a black ohe; from a third, before a

fign-poft was inlerted at an .ale-houfe

door:
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deor: and all the fcarce prints from
thefe plates, tho altered for the better,
are the prints of value: the reft are
common and cheap.—I fhall conclude
thefe inftances with a ftory of a late ce-
lebrated collector of pictures. He was
fhewing his colletion with great fatis-
faltion ; and after expatiating upon ma-
ny noble works by Guino, MarraTTI,
and other mafters, he turned fuddenly
to the gentleman, whom he attended,
and, * Now, Sir, faid he, I'll fhew you
a real curiofity : there is, a WovERMAN
without a horfe in it.” — The circum-
{tance, it is true, was uncommon; but
was unluckily that very circumftance,
which made the picture of little value.

Let the colle&or of prints be caution-
‘ed, fifthly, to beware of buying copies
for

.'I'
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for originals. Moft of the works of the
capital mafters have been copied; and
many of them fo well, that if a perfon
be not verfed in prints, he may eafi-
ly be deceived. Were the copies really
as good as the originals, the name
would fignify nothing: but, like tranf-
lations, they neceffarily fall fhort of the
{pirit of the original; and contrat a
ftiffnefs from the fear of erring. When
feen apart, they look well; but when
compared with the originals, the diffe-
rence eafily appears. Thus CaLrot’s
beggars have been fo well copied, that
the difference between the originals and
~ the copies would not immiediately firike
you; but when you compare them, it
is obvious. There is a plain want of
freedom ; the charaers are lefs ftreng-
ly marked; and the extremities are lefs

R accurﬁtely
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accurately touched.——It 15 a difficult
matter to give rules to affift in diftin-
guithing the copy from the original. In
moft cafes the engraver’s name, or his
mark (which fhould be well known)
will be a fufficient direction. Thefe the
copyift 1s feldom hardy enough to forge.
But in anonymous prints it is matter of
wore difficulty. All that can be done, is,
to attend carefully to the freedom of the
manner, in the extremities efpecially, in
which the copyift is more liable to fail,
When you are pretty well acquainted
with the manner of a mafter, you can-
not well be deceived. When you are
not, your beft way is to be directed by
thofe who are,

The laft caution I fhall give to the
collector of prints, is, to take care he
purchafe
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purchafe not bad impreffions. — There
are three things which make an impref-
fion bad.—The firft 1s, its being i/ ta-
ken off. Some prints feem to have re-
ceived the force of the roller at inter-
vals, The impreflion is double; and
gives that glimmering appearance,
which illudes the eye. - A {econd
thing, which makes an impreffion bad,
18 @ worn plate. There is as much dif-
ference between the firft and the laft
impreffion of the fame plate, as between
two different prints, The effef? is wholly
loft in a faint impreflion ; and you have

nothing left but a vapid defign without
{pirit, and without force. In mezzo-
tinto, efpecially, a ftrong impreffion is
.defireable. For the {pirit of a mezzotinto
quickly evaporates ; without which it is
the moft infipid of all prints. In en-

graving
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graving and etching there will be always,
here and there, a dark touch, which
long preferves an appearance of fpirit:
but mezzotinto is a flat furface; and
when it begins to wear, it wears a4/
over. Too many of the works of all
the great mafters, which are commonly
hawked about at auctions, or fold in
fhops, are in this wretched ftate. It is
difficult to meet with a good imprefiion.
The SarvaTtors, ReEmBrRANDTS, and
WaTerLos, which we meet with now,
except here and there in fome choice
collettion, are {feldom better than mere
reverfes. You fee the form of the print;
~but the elegant, and mafterly touches
are gone; back-grounds and fore-
grounds are jumbled together by the
confufion of all diftance; and you have
rather the fhadow of a print left, than

the

1



[ 245 ]
the print itfelf. — The laft thing which
makes a bad impreffion, is the retouching
of a worn plate. Sometimes this is per-
formed by the mafter himfelf ; and then
the fpirit of the impreflion may be ftill
preferved. But moft commonly the re-
touching part is done by fome bungler,
into whofe hands the plate has fallen;
and then it is moft execrable. In a
worn plate, at leaft, what you have is
good : you have the remains of fome-
thing excellent; and if you are verfed
in the works of the mafter, your imagi-
nation may be agreeably exercifed in
making out what is loft. But when the
plate has gone through the hands of a
bungler, who has worked it over with
his infamous fcratches, the idea of the
mafter is loft; and you have nothing left,
but ftrong, harfh, and unmeaning lines

upon
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A
Appendages, what,
Ananias, cartoon of, criticifed, 10, 14
Agwa-fortis, its manner of biteing copper, 48 -
Aldgrave, P 64
Andreani, Andrea, LA
Antonio, Mark, | 71
Auguftin of Venice, ibid.
Anthony, St. temptation of, by Callot, 48
Auguftin, St. a motto from him, 102
Aerd, R. V. Auden, 113
Augurs, by Goupy, 101
Alva, duke of, by Rubens, 195
Alexander, triumph of, by Le Clerc, 238
B
BafJan criticifed, 6, 144
Beautiful gate, cartoon of, criticifed, 11
Baptifm of Febn, by Muller, 66
- Bloemart, Abrabam, 66, 145, 175
Barocchi, Frederic, 72
Beggars, Callot’s, 77
Bartholomew, St. by Spanioler, 90
Bella, Stephen de la, 91, 136

Bolfwert, 94> 147
. Bible,
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Bible, hiftory of, by Luiken, o

by Sadler, 144
Bega, Cornelius, 103
Bellange, 105
Baur, William, 107
Bartoli, Peter, 112
Bas, Le, 114
Bifchop, ibid.
Becket, 121
Baptifte’s head, by White, ibid.

Bentivoglius, Guido, his head by Morin, 124
Bedford, ear] of, his head by Houbraken, 127

Berghem, 129
Bloteling, 139
Barlow, ibid.
Bears devouring a deer, by Ridinger, 143
Boars, a print of, by Ridinger, 1bid.
Both, 159
C
Contraft, 1ts effect, 10
Claude, 39

Circumcifion, by Goltzius,
Czfar, triumph of, at Hampton Court, 67

Carrache, Auguftin, 75
Cantarini, 7
Callpe, - ibid.
Chifwick, a picture there of Salvator’s, cri-
ticifed, 8o

Crofs, defcent from, by Villamena, gI
Cﬂwzgfmm,
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Cafliglione, -8
Chrift, life of, by Parrocelle, 104
Coypel, 108
Caylus, count, 110
Clerey Le, I1I
Cremwell, Elizabeth, her head, by Smith,
12
Collier, Mrs. her portrait, by Faber, IZ;
Cuyp, 137
Charles 1. by Vandyke 194
Coeverden, deluge of, by R. le Hooghe, 208
Copies cautioned againit, 240
D
Defign defined and illuftrated, 3
Difpofition defined and illuftrated, 7
Drawing defined and illuftrated 23
Diftant magnitude exprefied better in paint-
ing than in a print, 39
Durer, Afbm‘,
Dorigny, Michael, 90
Dorigny, Nicholas, | 117
Dyke, Van, 120
- Drevet, 126
Dankerts, Danker, 131
Diana bunting, by G%pr, 161
Expreffion explained and illuftrated, 23
Execution explained and illuftrated, 20

Eﬂgr&ﬂmg
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Galeflruzzi, LI 100
Gillot, Claude, : 105
Grebelin, Sim. rre
Gibbon, his head, by Smithy 123
Genoel, 158
Goupy, 161
Granp, the form of one criticifed, 218
H oA
Harmony 1n pamtmg illuftrated, 16
Hell-fcene, by A. Durer, 62
Hifben, 64
Hundred-guilders-print, 85
Hooghe, Roman le, f 95, 208
Hooper’s head, by White, 122
Houbraken, 127
Hamden, his head, by Hﬂubrakfn, ibid.
| Hﬂﬂdtﬂ.ﬁ, 131
his hunted wo]f,. 199
Huntings, by Rubens, 133
————— by Rudinger,. 142
Hollar, 140, 146
: his fhells, Fa 237
Hagar, by Goupy, 161
Hogarth, 164
sses— his rake’s progrefs criticifed, 212
I
Fourneyings, patriarchal, by C. Macee, ¢8
Impoftures innocentes, by Picart, 109

Jofepr
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j‘g/‘qoﬁ in Egypt, by Bilchop, 115
Fardin, Du, 132
—one of his etchings criticifed, 202
Fobn, St. a print of, by Vandyke 238

Ipreffions, 242
K
Keeping defined and illuftrated, 15
L
Lyftra, facrifice at, cartoon of, criticifed,
I, 25
Light, diftribution of, illuftrated, 19
Lafcelles, Mrs. her portrait, 55
- Leiden, Lucas Van, 64
Lot, by Aldgrave, 1bid.
Lazarus, refurrection of, by Bloemart, 67
Luiken, 96
Lairefle, Gerard, 97
Lanfrank, his gallery, | 1712
Lievens, F. 119
Lely, Peter, 120
Leigh, Anthony, his head, by Smith, 123
Lutma, 7. 125, 153
Laer, Peter df, 137
Lorrain, Claude, 154,
Latrones, by Goupy 161

Michael
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M
Michael Angelo, his idea of form in group-
iIng 13
Manneryft, what is meant by the word, 30
Mezzotinto conlidered, 55
Muller, 66
Mantegna, Andrea, 67
Miferies of war, Callot’s 27
Moyfe, Vocation de, by La Fage, 94
Macee, 98
Muilen, Vander, 99
Mellan, : 101
Marot, 118

Magdalene, Mary, her head, by Smith, 123 -

Mellan, ibid.
Morin, 7. 124
Marmion, Edm. 125
Moyrean. 135
Montague, duke of, 151

. N

Neulant, 148"

Names, their influence, 232

O
Oftade, 102
Ovid, illuftrated by W, Baur, 108
Owverbeck, 158
Oxford-beads, by Hogarth, 170

Paul
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P

Paul preaching at Athens, the cartoon of,

criticifed, 8, 10
Per[peitive defined and illuftrated, 28
Polifbed bodjes exprefied better in 3 picture,

than 1n a prmt 43
Pewter, engraving upon, 54
Pens, 64
Parmigiano, 68
Palma, R 69
Paria, Francis, 70
Picart, his charalter of M. Antonio, 72
Pont Newf, by De la Bella, 92
Pontius, - 95
Parrocelle, Fofeph, 103
Picart, 109
Pond, Arthur, 110
Perrier, Francis, (o EBEE
Parr’s head, by White, 122
Piazzetia, 124
Pope, Mr. his head, by Richardfon, 126
Potter, Paul, 129
Pouflin, Gafper, 145
Perelle, 155
FPorfenna, by Goupy, =~ ¥01
Prentice, idle, by Hogarth, 166
Phyficians armsy by Hogarth, 170

Play-boufe, corner of, by Hogarth, 172
Polycrates, death, of, by Salvator Rofa, 181
Pether,



L7 N X1
Pether, his print of a Jewifh Rabbi, 196
Parnaffus, mount, by M. Antonio, 233

R
Rupert, prince, character of his mezzotin-
tos, et O
Roman School, its charatter, 68
Rofa, Salvator, 15, 79y 1812

Robbers, Salvator Rofa’s,
Rembrandt, 82, 118, 138, 1Ths 2ol
Rofary, myfteries of, by Sciaminoffi, 93

Roettiers Fr. 116
Rigaud, 126
Richardfon, ibid.
Richmond, duke of, his head, by Houbra-

ken, 128
Rubens, 133
Rofa of Tivoli, | 135
Ridinger, 140
‘Rouflean, Fames, 150
Ricei, Marco, 159
Rake's progrefs, 212

S

Salutation, by Barocchi. 73
Spaniolet, 90, 170
Stbenus and Bacchus, by Spaniolet, 90
Sciaminaffi, 95
Schut, Cornelius, 107
Simons, 121

Sturges’s

82
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Sturges’s head, by White, 122
- Emith, ibid.
Scalken, his head, by Smith, 123

Salifbury, countefs of, her head, by Smith, 1b.
Schomberg, his head, by Houbraken, 127

by Smuth, 104
Stoop, Peter, 138
Sadler, 144
Sunderland, earl of, 148
Swanevelt, 150
Sylveftre, Ifrael, 153
Silenus, triumph of, by Peter Tefta, 186
Scarcenefs, no teft of merit, 237

#

Titian, his illuftration of rnaﬂing hght, 21
Tranfparency exprefled better in a painting,

than in a print, 42
Tempefta, Anthony, 73, 136
Tefta, Peter, 86, 186
Tulden, Van, 103
Truth delivered from Envy, by Pouffin, 110
Tobit, by Goupy, 161

\%
Virgil, a paffage of his criticifed, 4]
Vafari, his opinion of A. Duer, 63
Youet, Simon, 90
Villamena, 91
Venius Otho, 100

Ulyffes,















