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PRETF A CE:

O render a Treatife on any Art
or Science acceptable to every
Reader, it thould certainly be calculated
to inftruct as well as entertain ; and in
order to fulfil this Intention, it i1s ne-
ceflary that Ideas fhould be prefent-
ed to us in fuch a Manner, as to
make a ftrong and lafting Impreffion
upon our Minds: I flatter myfelf that
proper Attention has been paid to both
thefe Circumftances in the following
Treatife, which has hitherto been re-
ceived as an ufeful as well as an agree-
able Work. |
A 2 Every



iv g5 P REF A'CE.

Every curious Enquirer muft receive
infinite Satisfaction, in tracing the various
Improvements of any of the Arts from
their primary Sources, and obferving
with Care the Difficulties they encoun-
ter in their Progrefs towards Perfection :
But, his Labour will be confiderably di-
minifhed, if he thould be affifted in the
Profecution of his Enquiries by the In-
dultry and Attention of others who have
before treated on the Subject; for by this
Means much Light will be thrown upon
the Point in Queftion, and he will be
prevented from falling into thofe Errors
which he probably would not have
efcaped, had he been left to his own
Conjectures.

The Antients are generally allowed
to have excelled in the Art of Painting ;
though very few of their Works have
been handed down to us, as it was 1m-

poflible
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pofiible to preferve them from the In-
juries of Time and other Accidents
Engraving however, ftepped in with
its Affiftance, and eftablithed a lafting
Memorial of its Ufefulnefs, by the Pre-
fervation of many beautiful Pieces in
Painting, as well as in Sculpture, Ar-
chite®ure &, the Originals of which
have been deftroyed : Painters and other
Artifts therefore, are as much obliged to
the Invention as the Public; for with-
out it, many of their moft capital
and valuable Performances would have
been loft. It may indeed be objected,
that Defigning could have anfwered
thefe Purpofes ; but let it be confidered,
that Drawings as well as Paintings are
generally confined to a few Poffeflors;
whereas by the Art of Engraving, a
Number of Impreflions may be taken
from one Plate, without the leaft Devi-
ation of a fingle Line.

Ajg The



V. - PREFACH
The Reader will be led from the
Rife of this Art through its various
Stages to that Degree of Perfeétion
which it has acquired in the prefent
Age: The Hiftorical Part comes firft ;.
Secondly, the Art in general; Thirdly,
Etching ; Fourthly, Metzotinto; and
Fifthly, an Idea of a fine Collection of
Prints; which part deferves particular
attention, as the Gentleman will here
have proper Rules to aflift him in the
choice and difpofition of his Colletion,
which, when properly arranged, will
afford him a Fund of rational Amufe-
ment for his leifure Hours. Sixthly,
the Chara&ers, or Marks and Cyphers
ufed by Engravers e, with their ex-
planation ; Seventhly, the Initials ufed
by fome Artifts inftead of Marks or
Cyphers, or by the fame at other Times ;
Eighthly, will be given a Chronological
and Hiftorical Series of Painters from
the
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the eleventh Century to the prefent
Time ; Ninthly, the Student will be
furnithed with an Alphabetical Index
of the Chriftian and Surnames &e.
and laftly, with an Alphabetical Lift
of the Surnames before. the Chriftian
Names.

This Edition is rendered more com-
plete by the infertion of feveral Marks
omitted in the former, together with the
Chronological Series; the whole being
difpofed in a regular Manner, the fe-
veral Parts following each other as the
Subjet leads, which Method I hope
will be moft agreeable to the Reader,

THE
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OF T HE

ART of ENGRAVING,

\ F all the Arts which are defcended
O'from Defigning, none, except Ar-
chiteéture, Painting, and Sculp-

ture, has given {o much Pleafure, or has
been of more Ufe, to all Lovers and Pro-
feflors of the Liberal Sciences, than that
of . Engraving y whether on Copper, or
Wood : for, by this Means, all the cele-
brated Performances and Inventions of the
moft eminent Mafters, are exceedingly well
imitated, and reduced to fo fmall a Size;
as to be communicable to the whole
World. *Tis by the Afliftance of this
Art, thofe who have never croffed the Seas,
are acquainted with the magnificent Struc-
tures, beautiful Statues, inimitable Paint-
ings, &c. with which the Cities, Churches
and Palaces of other Countries, and parti-
cularly ftaly, are adorned: Which is a
fingular Pleafure to the Lovers of thofe
Arts, and of no lefs Ufe to thofe who
B profefs
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profefs them; for, as it is an evident
Truth, that we have no Ideas but what
arife from Senfation, fo confequently the
readieft Way to form them, i3 by con-

templating the noble Works of others.
This Art, which by the beft Authors is
placed among the povoxeapalor, was acci-
dentally difcovered in the feurteenth Cen-
tury, by one Mafo Finiguerra, an inge-
nious Goldfmith and Sculptor of Florence
who was famous not only for defigning
and embofling Figures on Gold and other
Metals, but alﬁ') for engraving, and after-
wards inlaying them with Metals of other
Colours; which he did in the following
Manner. Having defigned and engraved
his Figures, he ufed, before he inlayed
them, to fill the Engraving with Earth,
and caft melted Sulphur on 1t, which gave
it a Sort of an Olive Colour; after which,
prefling a Piece of damp Paper on it,
with a fmooth wooden Roller, the En-
graving on the Metal remained imprinted
on the Paper, juft as if it had been de-
fioned with a Pen. Baccio Baldini, ano-
ther Gold and Silver-Smith of the fame
City, began to do the fame; but as he
underftood very little of Defigning him-
felf, he employed Sandro Botticelli to affift
him in moft of his Performances: Some
of which being feen by Antonio del Pol-
laiolo,
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taiolo, a celebrated Defigner of the fame
City alfo, who had ftudied Anatomy to
learn the Situation and Action of the Muf-
cles of the human Body; he engraved fome
of his own Defigns on Copper, and amongft

the reft a fine Reprefentation of a Battle.
This new Manner of Defigning began
now to be the Subject of Converfation, and
Andrew Maniegna, who was then at Rome,
having feen fome of thefe Prints, was fo
exceedingly pleafed with them, that he aps
plied himfelf with the greateft Diligence to
engraving his Triumphs; which being pro-
bably the firft Prints that appeared in Pub-
lick, met with univerfal Applaufe, and ob-
tained him great Part of that Glory, which
was due to the firft Inventors of this Art,
becaufe he, by great Study and Applica-
tion, brought it to a tolerable Degree of
Perfection. But if Mantegna, after what
he did, had boafted that he had perfected
this Art; his Vanity would have deferved
as juftly to be laughed at, as old Palemon’s
Tears, who lamented bitterly, believing
the World by his Death would lofe the
Ufe of Letters: For whoever rightly con-
fiders, will {ee very clearly, that this fine
Art of Engraving, firlt with the Grawer,
and afterwards with Agua Fortis, in the
Courfe of about 280 Years, fince Man-
tegna’s Death, has made fuch Progrefs,
B2 and
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and is arrived at fuch Perfe&ion, that it is
not only, as I have faid, of great Ufe to
the Profeflors of Hrchlte&ure, Painting,
Sculpture, £9¢. by communicating to them
the noble Inventions of others ; but to all
Mankind in general, by acquainting them
with whatever is worthy of Obfervation,
even in the moft diftant P'lrts of the Globe,
However, we muft do this Juftice to Man-
tegna’s Memory, to acknowledge, that
what he did, excited others, after his Ex-
amp!e, to apply themfelves to this Arts
{ince in 1490, Germany produced I/ Te-
defco, and {frael Martin, who firft thewed
an uncommon Diligence in their Works,
and gave this Art to the renowned Albert
Durer, their Difciple, Lucas of Leyden,
Aldegrave, and others, who afterwards be-
came much abler Arcifts than their Mafters.
And indeed, to fay the Truth, from this
Time, the Graver would have begun to
rival the Pencil, had not their Prints, imi-
tating the Drynefs of the Paintings of thofe
Countries, which want much of the Adel-
downefs and Delicacy of the Italien, been
lefs beautiful than they would otherwife
have been; which was not a little aug-
mented by the Vm'iet}f of Invention, dif-
ferent Air of the HHeads, and particular
new Manner of clmthmw Figures, intro-
duced into the mt of P.un:l:mo by the emi-
nent
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nent Jealian Mafters, among which are
reckoned Bacchiacca, . Fames of Pantormo,
and laftly, Andrew del Sarto, all Florentines,
who were continually adding fomething,
new and graceful to their Works.

In the fifreenth Century, and Time of
Raphael, Iialy produced the celebrated
Mark Antonio Rdzmﬂm:fx, to whom this Art
is very much indebted, as he was the frft
who began to reduce it to fo fine a Man-
ner, that even Raphael himielf was fo much
pleafed with it, as to defire him not only to
engrave many of his beft Paintings, but
alfo a great Number of his Defigns and
fine Inventions, which ’till then had never
been feen in Rome, or ellewhere, His
Difciples and Imitators were Augaflin of
Venice, Sylvefier and Mark of Ravenna,
who, between the Years 1535 and 150604
engraved almoft all Raphaeel’s Paintings,
Defigns, and Inventions; as alfo thofe
of fulie Remano, his favourite Dilciple,
from his and Rapbael’s own Defigns. We
have of Auguftin’s Engraving, the fine Print
of Anatomy, the Slaughter of the Inno-
eents, and naked Men; whe are torment-
ing the Martyr Saint Lawrence with Fires.
all done from the beautiful Defigns of
Baccie Bandinelli, a famous Sculptor of.
Florence : The laft Piece of 'which had the-
Reputation of exceeding the original De-

B.2 fign.
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fign. Fobn Fames Coraglio, of Verona, alfo
imitated Raimondi, and engraved moit of
Roffe’s Works, with many Defigns of Pe-
rin del Vaga, Parmigianino, and Tilian.
After thefe, Lamberto Suave applied him-
ielf diligently to engraving, as may be feen
by his thirteen Prints of our blefied Saviour,
and his twelve Apoftles; the fine Piece of
Saint Pau! fitting and writing, and the
Story of the Refurrettion of Lazarus.
Fobn Baptifia, of Mantua, a Dilciple of
Julio Remano, belides many Prints of Por-
traits, with a Sort of antique Crelts, pub-
lithed two fine Pieces of the Burning of
Troy. There was alfo Zneas Vico, of
Parma, who engraved the Works and De-
figns of Reffe, Bandinelli, and Salviati,
with many Books of ancient Medals, re-
prefenting the Effigies of the Emperofs, and
their Wives, with their Reverfes ; and alfo
the Genealogical Tables of the Emperors,
and of the Family of Effe. Fulio Bonafons
engraved the Inventions of Raphael, Fulio
Romano, Parmigianino, and others; and
Baptifta France publifhed many Prints of
other Mafters; and Girolame Cock, a Fle-
ming, engraved the fine Works of Martin
Hemskirk, his own Inventions, and thofe
of many other Mafters, which it would be
tedious to mention.

S

And
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And as it is the particular Property of
the human Underftanding to be always in-
venting fomething, and as every Body has
an innate Defire to furpafs the reft of Man-
kind by fome peculiar Excellency 3 it was
not long before Hugo of Carpi, a Painter
of no great Renown in other Refpeéts, be-
gan to publifh wooden Plates of two diffe-
rent Impreflions ; the firft of which fhew-
ed the Shade, juit as Copper Plates do s
and the fecond, the Light; for the Wood
being cut away very deep, left the Whire
of the Paper, wherever there was Occafion
of Light; fo that the Prints appeared as if
they had been illuminated with Spanifb
White. He afterwards invented another
Manner of Engraving, by which he made
his Prints of three Impreflions; that is to
fay, of the deepefp Shade, the lighteft, and
of a middling one, making the Lights ap-
pear in the White of the Leaf. He en-
graved many of Raphael’s Works after this
Manner, and was the QOccafion, that Bal-
thazar Peruzzi, Francis Parmigiano, An-
thony of Trent, Fobm Nicholas of Vicenza,
and Dominico Beccafumi, atterwards engra-
ved many more of them in the fame Man-
ner, which fucceeded fo well, as to pleafe
the Lovers of this fine Art very much, and
alfo be of great Ufe to them; but thofe

B 4 mofk



8 The HisToRrY of the
moft of all, that came from the Hand of
Beccafume. ;

Cornelius Corty, a Fleming, {ucceeded
thefe, and engraved the Landfkips, and
other fine Works of Girolame Mutiano,
Frederick and Taddeo Zwucchero, Frederick
Barrocio, Marcellus Venufto of Mantna, Ca-
ravaggio, and the inimitable Piture of the
‘Transtiguration, by Raphael. There was
alfo Anmtbony Tempefia, who etched many
Pieces of Battles, Huntings, and all Sorts
of Antmals, as I fhall obferve in his
Life ;3 Martin Rota, who engraved the ce-
lebrated laft Judgment of Michael Angelo,
in two Plates, one of a greater, and the
other of a leffer Size, and feveral others
from the Werks of Raphael and Frederico s
- Cherubino Alberti, who did many of Poli-
goro’s Inventions ; and the never enough
to be commended Augufiin Caracci, wholie
moft ‘beautiful Prints are fo well known to
the Loversof this Art, who were all eminent
- Malters. FVillamena of Affifi, alfo a free,
ealy Engraver, and good Defigner, pub-
Eﬁﬂmd his Labours, amongft which, the
fine Printy of the Prefentation of our Sa-
viour in the Temple, from the famous Pic-
ture of Paul Veronefe, is very much efteem-
ed. In the Time of the Emperor Rodolph,
faﬁﬂ and R;zp;bael Sadalaer, flourifhed in

Gerinany,
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Germany, and gave great Proofs of their.
Abilities by the many fine Plates which:
tlmy publithed of the Weiks and Inven-
tions of Mastin-de Vas, Ballen, Titian, Fo-
Jeph of Arpino, and other Mafters. Their
School produced FEgidius Sadalaer, their
Nephew, who was univerfally allowed to
be the beft Engraver of his Age, and led
the Way to that fine Manner, which was.
prlﬂd by the beft Mafters of the fucceed-
ing one. There was alfo Raphael Guidi, &
Tufcan, who engraved many fine Plates
trom the Works of Fofeph of Arpina; Har-
man Muler, a very bold and free Engraver;,
and the ingenious Hewry Goltius, a Hollan-
dery who had the Talr;-:nr. of imirating the
Stile. of many preceding Mafters 5 Philip-
Tomafini, who engraved at Rome the Fall of
Lasifer, the laft Judcrment, the Difpute of
eur Saviour with the Doctors in the Tem-
ple, and the School of Aibens, by Raphael,.
with many Inventions. of other Mafters ;.
Matthew Greutery, a Native of Strafburg,
who, befides engraving many Plates of his-
own Invention, retouched fome of Tem-
pefia’s Plates of Hunting Pieces, and fome
of other Engravers; and Zhesdore Crager,.
whole fing Plate of the lalt Supper, from 3
famous Painting in Frefeo, by Andrew del
Sarﬁw, is preferved in the Grand Duke of

B ;5 Tsifcany’s
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Tufcany’s Wardrobe. We cannot behold
without Aftonithment, the beautiful Prints
of Saenredam, and of the celebrated Swan-
burg, who engraved the Defigns of Rubens
and Bloemaert, with extraordinary Delicacy.
The next, who became eminent, were
Fames Callot, who, for fmall Figures, ex-
celled all his Predecefiors in this Art; and
the renowned Stepben della Bella, a Floren-
tine.  Peter Tempefla, a good Painter, etch-
ed about the fame Time his fine Inven-
tions 3 and Salvator Roja, a Neapolitan, and
celebrated Landfkip Painter, publifhed
many of his comical Conceits; in which
the Trees and Herbage are touched with
furprizing Freedom; and after him, that
excellent Painter, and worthy Prieft, Peser
Aquila, who etched the admirable antique
Statues, and beautiful Paintings of Hanni-
bal Caracciy in the Gallery of the Farnefe
Palace ; and alfo the fine Works of Lan-
[franco in the Villa Borghefe; thofe of Peter
of Cortona, in the Sachetti Palace; and
tome of Cire Ferri’s; with the noble In-
ventions of Carlo Maratti, and fome of his
own. .
Some time after this, France boafled of
her Melen, who invented a Sort of Engra-
ving, by which he gave his Figures both
Light and Shade, with fingle Strokes only,
Jwithout
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without ever crofling them : He was alfoa
Painter, and engraved chiefly his own
Works. There was alfo Mr. Lane, who
engraved Hiftory and Portraits almoft after
Villamena’s Manner; and M. Rouffellet,,
who engraved the Labours of Hercules from
Guido Reni for the French King’s Cabinet,,
in a very beautiful and expreffive Stile, pe-
culiar to himfelf; M. Anthony Bos, who
both etched and engraved in a Stile of his
own, did not fucceed fo well; we have of
his Engraving the Figures in all the Books
of M. Defargue’s Works, who was a Ma-
thematician, Geometrician, and Profeflor
of Perfpetive in the Academy at Paris,
and in a printed Volume of his Leétures.
In the Time of Bos, the famous. Nanteuil
began to engrave Portraits in a moft beau-
tiful Manner of his own Invention; and
Francis Poilly made himfelf eminent by en-
graving with great Sweetnefs an infinite
Number of Pieces of Devotion, from the
Works of Raphael, Caracci,, Guido Reni,
and others; whillt Cornelius Bloemaert gain-
ed great Reputation at Rome, by engraving
many of the Works of Peter of Cortona,.
and other Mafters, i1n the moft foft and de-
licate Stile, that was, perhaps, ever feen
’till his Time; and excited that celebrated:
Engraver, Francis Spierre, to apply himielf

B 6 to:
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to imitate his fine Manner in the beautiful
Prints which he publithed; the QOut-lines
of which are exceedingly fine, but the En-
graving is not {o foft and delicate as Bloe-
maert’s. M. Rulet afterwards engraved at
Rome many beautiful Prints, with the Affif-
tance of Ciro Ferri, from his Defigns, and
was followed by M. Bodet, who engraved
in the fame Stile, at Paris, for the King’s
Cabinet, the four Pittures ot Albano, which
are in the Falconieri Palace at Rome. There
was alfo M. Vanfculp, who did many Hif-
tory Pieces and Portraits with great Sweet-
nefs ; and M. Maffon, who, with Mignard’s
Afﬁﬂance,' engraved the Portrait of the .
Count of Harcourt from one of his Paint-
ings. After this, Madam Claadia Stclla
etched at Paris many very fine Prints, by
which the not only acquired great Renown,
but almoft put the Male Sex to Shame;
and, among others, this ingenious Lady
did a beautiful one of Mount Calvary, from
a celebrated Painting of the famous Pouffin,
which fhe preferved with more Care than
her choiceft Jewels. = Laftly, M. Edelink,
a Fleming, with the Afliftance of M. Charles
le Brun, firft Painter of Louis the X1V. en-
graved his Works in a Stile fomething dif-
ferent from that which M. Roeuffellet prac-

tiled at Komwe, but more bold, cxpreiﬁvc.
and
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~and harmonious: We have alfo of his En-
graving, the Family of Darius, a Print very
much efteemed in the World, and a Ma-
denna, from a Painting of Raphael, which
is preferved in the Fresch King’s Cabinet
of Pictures.

I have here given you an Epitome of the
ufeful Art of }:.ngravmg, from its firft Dif-
covery at Florence, ’till through a Series of
many Years, it was gradually brought to a

}State of Perfection by the {ucceflive united
Labours of the great Mafters I have enu-
merated; as any ingenious Lover of this
Art may eafily perceive, by examining and
comparing their Works: And therefore,
though moft Countries in Europe have pro-
duced many eminent Men of this Profeffion,
fince the Time of Edelink, thall, to avoid
Prolixity, omit them, becaufe few of the
Curious can be unacquainted with their Per-
formances, which have introduced into the
World a2 noble Emulation between the
Graver and the Pencil, inafmuch as the Ex-
cellencies, Requifites and Prerogatives of
thele-fine Arts, are nearly the fame, that
is to fay, Defign, Relief, Expreflion of the
Paffions, Multiplicity of the Objects, near
and diftant Proipeéts of the Country and
Buildings, Dehcacy of the Out-lines, and,
I might “almoft fay, Colouring itfelf. Thls,

I believe,
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I believe, will evidently appear to all, who
attentively examine and refle¢t on the Works,
which thefe Mafters have publifhed, hav=-
ing a due Regard to the Time and Place
they lived in, from the Beginning of this
Art, to its Perfection, by their united En-

deavours, to the common Advantage of
all Mﬂﬂkiﬂd..
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- Of EnxcraviNg in General,

Y Intentien, in treating of this no-
ble and ufeful Art, is not fo much
to inftruct the Mafters of this Profeflion, ag
to inform the Lovers of it, what are the
Sentiments of the moft eminent Engravers
of the Academy at Paris, with regard to
it, and endeavour to infpire the Publick
with a Love for it, by giving them fome
fhort, ealy and ufeful Direétions, how to
judge with Certainty of Performances in
this Art.

The Principles, on which this Art is
founded, are the fame as thefe of Painting,
VIZ, Def jgn, which an Engraver ought to
be a perfet Mafter of, becaufe, without
it, hc will never be able to imitate a Pic-
ture, or Delign, with any tolerable Degree
of Perfection ; they may indeed be finely
engraved, but will want both the Juftnefs
of the Out-lines, and beautiful Expreflion:
of the Originals.

I fhall pafs over in Silence the Manner
in which an Engraver ought to defign, be-
caufe it fhould be the fame in which a
Painter does, and only obferve, that he
thould diligently apply himfelf to defign
Hands and Feet from the antique Statues,

Nature,.
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Nature, and the Paintings of the beft Maf-
ters, and that he ought particularly to ftudy
the Prints of Augujtin Caracei and Filla-
mena, who have defigned thofe Extremi-
ties with great Eafe and Perfection: This
I fay, that the Engraver may acquire a Fa-
cility of doing them with a good Ged#, and
be able to correct Errors, when he engraves
fromn the Works of Painters or Defigners,
who were not perfect in this Branch- of
their Profeffion.

But when he is to copy the Paintings of
eminent Malters, then he ought entirely to
lay afide any particalar Manner of Delign-
ing he has acquired, and conform himielf
to that of the Works he would imitate, in
order to preferve that Character, which dif-
tinguithes the Stile of one Mafter from ano-
ther; and to this End, he fhould defign
from the Paintings of Raphael, Caracc,
Dominichine, Pouffin, and others; and if
he has only an Opportunity of feeing them,
and not Time to copy them, he (hould re-
mark all their particular Beauties, and their
different Manners of forming the Qut-lines
of their Figures.

It is wvery neceflary alfo, that an En-
graver fhould underftand Perjpeczive and
drchiteliure, |
. Perfpetiive; by the Decrra.datmns of ﬁreﬁ
and faint, enables him wtth Eafe to throw

backwards
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backwards the Figures and other Objeéts of
the Picture, or Delign, he would imitate ;
and Architeflure, to preferve the due Pro-
portion of its fevera] Orders, which good
Painters very often do not give themfelves
the Trouble of doing in their Defigns,
which are only done by the Glance of the
Eye, and commonly left to the Difcretion
of the Engraver.

Of the Quality of CoprER requifite for

PrLatEzs.

BHE Red is the beft, and moft fre-

quently made Ufe of, becaufe it is
the touglbeft, and adheres moft to the Gra-
ver 3 many deceive themfelves, when they
heat it to foften it; on the contrary, ’tis
better it fhould be a little hard, provided
it is not brittle: To prevent which, they
need only give DireCtions to thofe, whe
prepare the Plates, to hammer them a little
cold, and take Care, that they are made
perfectly fmooth, without Cavities or Flaws,
and of equal Strength throughout.

Before the Engraver begins to trace any
Thing on them, although they appear very
well polithed, it will not be improper to
take a Burnither, and rub them well with
it, in order to clear them of what the Stone
and Fire may have left, which frequently

renders
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renders the Bottom of the Engraving foul
and tarnithed. As to the Gravers, all Ar-
tifts know, that they ought to be made of
the beft and pureft Steel, without any
Mixture of Iron, and well tempered;
~their Form ’tis n¢edlefs to fpeak of, be-
~ €aufe moft Engravers chufe them according
to their Fancy, however, thofe are beﬁ

that are of a moderate Length, aimoft
fquare, and {maller at the Point, but Care
muft be taken that they be not too thin,
that they may be able to refift the Work,
without bending or breaking : and the En-
graver ought te take particular Care, that
his In&rurnent is very fharp, and a little
turned up at the Point, that he may the
more eafily difengage it from the Plate ;
and never engrave any Thing with a blunt
Inftrument, if he defires his Work fhould
be neat and fine, for if he does, it will ap-
pear as if it was only fcratched.

There are fcme who thew great Facility
in their Engraving, others great Labour ;
and fome who affet, in croffing their
Strokes, to form acute Angles, others,
perfe€t Squares.

Thofe, who have the Facility I fpeak of,
are Goltzius, Muler, Lucas, Kilian, and
fome others; whofe principal View in many
of their Performances feems to have been
to thew the World, by the winding Cuts

of
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of their Gravers, that they were Mafters of
shem ; without giving themfelves any Con-
cern about the Juflnefs of the Out-lines,
the Expreffion, or the Effects of the Light
and Shade, that were in the Picture or De-
fign they would reprefent.

The Manner of Engraving, which ap-
pears to me to be done with great Labour,
is that which has an infinite Number of
Strokes and Points, confounded together
without any Order,” which make it look
more like a Defign than Engraving,.

An Engraver thould never, in crofling
the firft Strokes with the fecond, make
very acute Angles, particularly in repre-
fenting Flefh; becaufe it forms a very dif-
agreeable Piece of Taby-like Lattice-Work,
which deprives the Eye of that agreeable
Repofe, with which it defires to view all
Sorts of Objeéts.

- The Squares made by crofling the
Strokes fhould never have very acute An-
gles, except in the Reprefentation of fome
Clouds, in Tempefts, and the Waves of
the Sea, as alfo in reprefenting the Skins of
hairy Animals, and the Leaves of Trees.

The Medium, between Square and A-
eute, feems to me the beft and moft agree-
able to the Eye; as ’tis alfo the moft diffi-
cult to do, becaufe the Irregularity of the
Strokes is moft perceptible : However,

they
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they muft not be quite Square, becaufe that
refembles Stone too much.

DirEcTIONS for condufling the STROKES
or Cuts of the GRAVER.

IRST, the Engraver fhould obferve

the Action of the Figures, and of all
their Parts, with their Out-lines ; remark
how they advance towards, or recede from
his Sight, and condué¢t his Graver accord-
ing to the Rifings or Cavities of the Mulf-
cles, or Folds, widening the Strokes in the
Lights, and contracting them in the Shades,
as alfo at the Extremity of the Out-lines;
to wiich he ought to conduét the Cuts of
his Graver, that the Figures or Objeéls
reprefented may not appear as if they were
gnawn; and lightning his Hand, that the
Out-lines may be perfetly formed without
feeming ftiff or cut™ And although he
break off his Strokes at the Place where
a Mufcle begins, either out of Neceflity to
form it, or to give it greater I:s,xpreﬂ‘mn,
yet they ought always to have a certain
Conne&ian with icach other, fo that the
firft Stroke fhould often ferve to make the
fecond ; becaufe this thews a Freedom of
the Graver, and all Engraving is more or
lefs beautiful, in Proportion as it {eems
* The ingenious Rouffellet excelled in this Refpeét. |
free
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free and eafy. He ought, however, to take
Care, that they always flow freely and na-
turally, and aveid all odd fantaftical Wind-
ings, which proceed rather from Caprice
than Neceffity ; and yet not run into the
contrary Extreme, and like many young
Artifts, who, when they bave a Mind to
engrave finely, make none but ftrait Strokes,
becaufe ’tis eafier to do fo, than condutt
the Graver with Judgment, according to
the various Rifings and Cavities of the
Mufcles, which they do not well under-
ftand, becaufe they are ignorant of Ana-
tomy and Defign.

- DirRECTIONS for engraving the Hair of
MEexN and Brasts, and the BEArD.

H E Engraver fhould begin thefe by

making the Out-lines of the princi-
pal Locks, and afterwards fketch out the
principal Shades, omitting the great Lights,
becaufe they may be covered at Pleafure,
as he finithes them, to the very Extremi-
ties. ~ They fthould be fketched out, as it
were, in a carelefs Manner, that is to fay,
with a few carelefs, free, and at the fame
Time, unequal Strokes, to have Room as
he finithes them, to throw into the wvoid
Spaces, which proceed from thefe Inequa-
lities, lome finer and thinner Strokes.

When
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When Hair is engraved in this Manner, it
appears much more free and natural, than
when done otherwifes and indeed, it
fhould be exprefled, as far as pofiible, par-
ticularly when the Figures aré not very
large, by fingle Strokes only; for which
Reaton the Engraver fhould not attempt
to throw in any Strokes, when ’tis well ex-
prefled without them s and if he does {lip
in any on the fhady Side, to mix and
unite it the better with the Flefh, they
muft be exceedingly {mall and fine.

For ScuLPTURE.

F he has a Mind to reprefent Sculpture,,
he fhould never make his Work very
dark, becaufe, as Statues, {F¢. are com-
monly made of white Marble, or Stone;
the Colour refletting on all Sides does not
produce fuch dark Shades as other Mat-
ters do. Neither fhould he make Balls in
- the Eyes of his Figures, as if he had copied
a Painting ; or the Hair of the Head and
Beard, as it is naturally, which fhews us
fome Hairs detached from the reft, and
flying in the Air; for it would be repre-
fenting Things contrary to Truth, becaufe
Sculpture cannot do this,

For
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For STUFFS.

¥ Innen fhould be engraved finer and

thicker than other Stuffs, it may be
with one f{ingle Stroke, and if they do ufe
two, it muft be only in fome fmall Places,
and the Shades; to give it a Samenefs, and
prevent that Harfhnefs it would otherwile
have, when oppofed to, or layed on Dra-
pery and other darker Bodies, which are
croffed with many Strokes. If it is white
Cloth, it fhould be engraved with Strokes,
large or fmall, proportionable to the Fine-
nefs or Coarfenefs of the Stuff reprefented,
but with two Strokes only. It may be ob-
je&ed:.there are Inftances where ’tis en-
graved with three; to which I aniwer,
thofe who have done fo, fought to be ex-
peditious, and that if the Diverfity of Stuffs
can be reprefented by Engraving, it makes
the Piece more agreable, but then the La-
bour is much greater, and more fatiguing,
It ought to be obferved, that on all Occa-
fions, when there is a Neceflity of crofling
the Strokes, the fecond fhould be finer
than the firft, and the third than the fecond;
becaufe it makes the Work more foft aud
mellow,

Stuffs
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Stuffs that have a Luftre ought to be

engraved with ftronger and ftraiter Strokes
than others ; becaufe, as they are com-
monly of Silk, they produce flat and broken
Folds, particularly if it is Sattin, which is
{tiff on Account of its Gum: Thefe being
exprefled by one or two Sttokes, according
to the Lightnefs or Darknefs of their Co-
lours, fhould have finer ones between
them. '
- Velvet and Plufb are exprefled in the fame
Manner, by fine Strokes between others,
only with this Difference; the firft Strokes
ought to be much ftronger than for Stuffs,
and the finer ones between them, thould
hold the fame Proportion to them, as thofe
in Stuffs have.

Mezals, as Veflels of Gold and Copper,
or Armour of polifh’d Steel, are to be en-
oraved in the fame Manner, with fine
Strokes between ftrong ones ; it is the Op-
pofition of Light to Shade, that caufes the
Luftre,

For ARCHITECTURE.

Erfpeftive thews us, that the Strokes
which form receding Objects, tend

to the Point of View; if a Piece to be en-
graved contain any entire Columns, it will
be; proper to reprefent them, as far as can
pofiibly
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poflibly be done, by perpendicular Lines ;
becaufe in crofling them according to their
Roundnefs, thofe Strokes which are near
their Capitals, being oppofed to thofe which
are near their Bafis, produce an Effeét very
difagreeable to the: Sight, unlefs they are
fuppofed to be at a very great Diftance,
which renders the Objects almolt parailel.

For LANDski1Ps.

: HOSE, who prattife Etching, may

i form the Qut-lines by it, particular-
ly of the Leaves of Trees; this is fome-"
thing more expeditious than Engraving,
and ‘does as well, provided it be done with
Difcretion, and not too ftrong, and that
Care be taken in finithing it with the Gra-
ver, that the Etching be not perceptible,
becaufe it has not the Softnefs of Engraving,
1 think an Engraver cannot do better ‘than
conform ‘himfelf to Auguflin Caraces’s Man-
‘ner, who etched exceedingly well, but may
finith higher, as Occafion requiress; Villa-
méng ‘alfo, and Fobn Sadalaer, etched very
welly as hkewife' Cormelius Cort, who did
fome Pieces from Aurion, which are very
fine, and may ferve as Guides to him,

34 For
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For the STROKES or CuTs of the
GRAVER.

¥ N the Reprefentation of Objects that
-8 are fleep, the firlt Strokes fhould be
frequently interrupted and broken off; the
fecond. ftrait, cutting the others with acute
‘Angles, and accompanied with fome long
Points. If Rocks are reprefented, the fe-
‘cond Strokes fhould not form the Angles
o acute, as for other Things; ‘becaufe
Flints and Pebbles commonly fhine more
-than other Matters.

The Objets receding towards the Ho-
.rizon ought to- be touched very lightly,
and charged with very little Shade, though
the Mafs fhould appear dark, as it may
happen from fome Shades, .fuppofed to
proceed from Clouds intercepting the Rays
of the Sun; inafmuch as thefe Shades,
however ftrong they may appear, are al-
-ways faint, compared to thole which are
.on the Figures and other Bodies in the
Fore-part of the Piece, on Account of the
Piftance and Air that intervenes between
the Objects.

For
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For WATER.

L I Waters are either calm, or agi-

tated with #aves like the Sea; or

by Cafcades and rapid Currents, like Rivers,
e,

As for the calm, they are reprefented by
ftrait Strokes, running parallel with the
Horizon, with fAner ones between them,
which are to be omitted in fome Places, to
make that fhining Refle€tion which pro-
ceeds from the Water. By the fame fecond
Strokes alfo, made more or lefs ftrong, ac-
cording as the Nature of Things requires;
and fometimes by perpendicular ones, the
Forms of Objecls, either reflected on the
Surface of the Water, or advanced at a
PDiftance on its Banks, are reprefented : ob-
ferving that they are to be reprefented
Jirongly or faintly, in Proportion as they
approach to, or recede from the Fore-part
of the Piece; and if Trees are to be repre-
fented, it fhould be with Out-lines, parti-
‘cularly if they are in the Fore-part of the
Piece, and the Water clear, becaufe they
are naturally fo reprefented by the Reflec-
tion of the Water,

Thofe which are agitated, as are the
‘Waves of the Sea, are reprefented by
Strokes, bending according to the Agita-

C2 “tion
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tion of the Water, with finer ones between
them, cutting them with very acute An-
gles.

Laftly, thofe which fall with Rapidity
from Rncks or- Precipices, are to be ex-

srefled by firft Strokes, according to the
i\lature of the Fall, with finer ones be-
tween them, leaving the Lights formed by
the Light or Beams of the Sun, falling di-
rectly on them, very bright, and the more
1o, as they approach the Fore-part of the
Piece. -

For CLOoUDS.

W HEN the Clouds appear thick and
agitated, the Graver ought to be
turned about, according to their Form and
Agitation, and if they produce any dark
Shades, which require daub}e Strokes, the
fecond fhould cut the firlt with more acute
Angles than in Figures, becaufe it gives a
certain Tranfparency very proper for thofe
Bodies, which are only Vapours; but then
the firft Strokes ought to be ftronger than
the fecond.

Flat Clouds, lofing themfelves infenfi-
bly with the Sky, “muft be formed by
Strokes parallel with the Hortzon, waved
a little, according as they appear more or
lefs thick ; and if it be neceflary to ufe fe-

cond
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cond Strokes, they fhould cut the firlt
with rather acuter Angles than in the for-
mer, and the Extremities of them fhould
be done with fo light a Hand, as not to
form any Out-line. |

The calm, ferene Sky fhould be expreffed
by parallel Strokes, very ftrait, without
any Winding.

For preferving an EquAvriry and
HarMoNy iz the WoRrK.

"FV\HE principal Objelts of a Piece
~ thould be wholly fketched out, be-
fore any Parts of them are finithed ; as for
Example, if ’tis an hiftorical Piece, con-
taining Groupes of Figures, two or three
of the principal ones fhould be fo perfeéily
defigned, that their Expreffion fhould be
as vifible as if they were only intended for
Sketches : For if the Engraver waits to per-
fect the Deligning as he finithes them, he
will frequently miftake ;s and fometimes nat
be able to recover himfelf, without defa-
cing the whole, and beginning again, which
many will not do, for Fear of {poiling the
Neatnefs of their Engraving, in which they
have exerted their utmoft Abilities, think-
ing the whole Merit of an Engraver confifts
in thaty which is the Reafon ene fees Abun-
dance of Plates finely engraved, but with-
€3 out
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out Exprefiion, If any onc objects: tUﬂﬂﬁ,
that it is then vfelefs to engrave neatly; I
anfwer, an Engraver ought, as far as he
can, to join Corretnefs and Juftnels of
Defign, with Neatnefs of Engraving ;. but
not neglect the former, and place his whole
Merit in the enticing Allurements of the -
latter, which frequently render his Works
infipid and lifelefs. On the contrary, I
would not have him. run. into the other
Extreme, and make his Works faint, but
would have them ftrong apd bold ;. for the
Force of a Print does not confift: in 1ts.
Darknefs, but.in the juft Degradations of
Light and Shade,. which ought to be more
or lefs ftrong, according as they appruach
to, or recede from the Sight.

If we examine the Works of eminent.
Mafters, we fhall find they are not dark,
unlefs they are become fo through Length.
of Time; they have perfectly 1m1tated
Nature, which is not fo, particularly in
Fleth, except in Night Picces, where the
Obje&_s are reprefented enlightened by Tor-
ches or Lamps. |

Small Works require finer Engraving
than large ones, and in croffing, the
Strokes fhould form more acute ﬂngles,
that the Engraving may not appear {tiff and
dry, notwithftanding the Figures are {mall.
If the Work requircs to be highly finithed,

it
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it ought not for that Reafon to be over la-
boured, but engraved {o artfully, as to ap-
pear done with Eafe and Expedition, al-
though it has coft great:Labcur-and Pains:

Large Works,. 1 mean:when the Figures:
and ' Objects: are large and bold, require
ftrong,. firm, and bold Serokes, and con-
tinuedas much as can be; that is to fay,-
never broken off, but when the Muifcles or
Folds abfolutely demand it: and the Ens-
. graver, as:I have faid before, in thefe, as

well as fmall Works, ought to endeavour
to perfuade-the Spectator, that they were
done with Facility-and little Labour.

If it is neceffary to crofs the Strokes (as
it oftenv.is, particularly in the Shades, to
exprefs well the Force and -Harmony of a-
Painting) they fhould be croffed the con-
trary: Way . to that they were fketched, and-
the Angles formed by the fecond Strokes -
fhould be more acute;  this contributes-
much to the Neatnefs and Life of a Print. .

There fhould never be too much En-
graving on the Lights, but they fhould be
lightly- paffed over, and with few Strokes;:
I mean they fhould be unconfined, and
that the half Shadings, if the Engraver de-
fires to finith to Perfection, fhould be very
bright ;- becaufe, if they are very dark,
they deftroy and hinder the Effect intended -

by them, as it will be difficult to find a
' : C4 Dark--
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Parknefs in the Shades fufficient to give
them Life and Roundnefs: and if the £n-
graving is from a Defign taken from a
Painting, the Lights and Shades ought to
be rather larger than in the Oyiginal ; be-
eaufe, though it be finifhed ever fo highly,
it is never fo exaltly done, as the Paint-
ing ; which for that Reafon requires more
L.abour and Trouble, on Account of its
Colours. - _
- Some may. perhaps fay, ’tis impoflible to
imitate Colours by Engraving, becaufe we
have only /7kite and Black; when I fpeak -
of imitating them, I do not pretend to
make a Diftinétion between Blue and Green,
Red and Yellow, and the fame of other
Colours 3 but only to imitate their Maffes,
as Voftermans, Bolfwert, and fome others
have done in their Engravings from Ru-
bens : and it is certain, that thofe Works,
in which this is done by an ingenious En-
graver, will be much more agreeable, and
produce a much better Effect. A good
Engraver muft therefore, as I have faid, be
a very ingenious Man, becaufe he will
fometimes meet with bright Colours, one
upon another, which produce no Effeét,
- ‘but by their Difference, and caufe what is
called a pierced Bedy 3 an Accident, which
ought to be carefully avoided, becaufe it
deftroys the Intelligence of Light and
Shade.
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Shade. Care muft alfo be taken not to
fpoil the principal Lights, by affeting to
imitate Colours too much, and particularly
of the Figures in the Fore-part of the
Piece, becaufe this would prevent their ad-
vancing, and entirely thwart the Painter’s
Intention.

But as Ezching, or Engravmcr with Aqua
Fortis, is at prefent fo much in Vogue, I
find mylelf obliged to tell you, it was never
carried to fuch Perfection, as at this Time:
_In this, a ftrong Expreflion of the Paffions,
“a fine Underﬁandmﬂ of Light and Shade,
and beautiful Manner of Engraving, are
equally conjoyned, when it comes from the-
Hand of an ingenious Artift, who is able
to exprefs himielf with equal Force and |
Judgment in all the different Parts of his
Profeflion. I mecan that Erehing which
cannot be fine without the Aid of the
Graver, which gives it all the Perfection
that can be defired 3 and which the An-
cients have not {hewn in their Performances.
of this Kind, becaufe they did not fo well
vnderftand the various Graces proper for
Painting and Engraving, as the Moderns,
However, it will be neceflary to fpecify the
Properties peculiar to this Art, to enable
the Reader to judge of its Merit. By the
Means of Agua Fortis, all Subjeéts are
carried even beyond Nature, it ats with

C; fuch
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fuch Quicknefs, that it equals the Expedi--
tion of the Pencil, and enables an Artift,
almoft inftantly, to exprefs the Productions
of his Genius with all its Vivacity and
Force; for which Reafon, as ’tis much
~ more expeditious than the Graver, and its
Manner ealily known, we fee many apply-
themfelves to Engraving with it, becaule
they can exprefs the Sprightiinefs of their:
Fancy, with more Freedom and Expe-
dition-than with the Graver.

Having treated of the Art of Engraving
in general, 1 think it willnot be improper
in this Place to endeavour to obviate fome-
Prejudices, which certain Criticks entertain
with regard to it.

The Firft is, That ’tis eafy to diftinguifh
thofe Prints that have been engraved by
the Painters themiclves, or by other Pain-
ters from their Works.

The Second, That an Engraver by Pro-
feflion can never acquire a Painter’s Stile of
Engraving; fo that they pretend to be able
to know by a Print, whether it was engra-

“ed by a Painter, or an Engraver by Pro-
feflion.

The Third and Laft, That the modern
Engravers cannot poflibly exprefsthe Works
of the ancient Painters, fo well as thofe
have *dore, who were their Contempora-
ries 3 becuufe, fay they, every Engraver

| engraves
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engraves according to the Guffo- of the
Time he lives in, and therefore ’tis impol-
{ible for a modern Engraver to exprefs the-
-Works of Raphbael, in %he fame Manner as -
Mark Antonio, Auguflin of Venice, .Sylvefier
of Ravenna, &c. have done;

After having diligently. examined thefe
three Opinions, and the Prints in Difpute, -
it appears.to me, .that there is- more of -
Prejudice than Reality in them.

For - Example, .with regard to the fr#
Opinion, -1 hme found there are fome Prints
engraved by Simon Cantarini from Guide and.-
Louis Caracoi, that are preferable to many-
that were inconteftably engraved: by Guide
himfelf.: And as thefe (Jentiﬂmen are at
Variance amongft. themfelves, concerning,
many of .Guida’s Prints,; which * fome of
them. afirm were engraved by Guide him-
felf, and others, by other Hands-; I think -
this - Diverfity, of Sentiments- fufficiently
proves, that their Opinion. deferves to be -
very little relied on..

In Oppolition to theﬁraﬁd Opinion, wviz. -
That an Lngraver by Profefion can never ac-
guire a Painter’s Stile of Engraving : There ure
many Pieces engraved by Gererd Audran, -

* Amongft others, a Print from Lowis Caracci,
engraved by 'Simon Cantarini, reprefenting a Man
offefled by an evil Spirit, which moit of thefe Critics
Eﬁhﬂve was engraved by Guide himfelf.

C.6- which,
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which, I am perfuaded, if thefe Gentlemen
had feen without knowing they were done
by him, they would rather have thought
them the Produétions of a Painter than an
Engraver; for they are touched with fo
much Life and Judgment, that I much
queftion whether any Painter could have
exceeded them. 7To be convinced of this,
they need only look on the Fudges in the
Print of the Martyrdom of St. Laurence,
from Le¢ Seur; on the Pyrrbus faved, from
Ponffin 3 the Rape of Truth, from the fame;
on the Paffage of the Red Sea, from Ver-
dier, &c. *Tis true it may be objected,
that the Figures in the Fore-part of thefe
Prints have a Boldnefs and Strength of En-
graving, which you do not find in any
Fiece engraved by Painters; but thisis a
Perfection their Works have not, and no
Way invalidates my- Opinion: which is,
that thefe Prints have as much Life and
I'erce, and even more than are to be found
in many Prints engraved by Painters them-
felves.

To remove this Prejudice, the famous
Bernard Picart chofe feveral Defigns which
had never been engraved ; and having pri-
vately engraved them, and printed fome
Copies on dirty Paper, he difperfed them
under-hand, and had the Satisfattion to
find, that not one of thefe Criticks ever

| fulpegted
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fufpected they were not Prints, which had
been engraved and printed in Zaly. One
of thefe- Pieces was from Pouffin, and only
fketched out, as if with a Pen, which
many People took for a Defign ; another
was a (mall Holy Virgin, in an Oval, from
Carlo Maratti, which had been engraved
before at Paris, almoft as large as the Life,
by his Father Stepben Picart.  Thofe, who
had never feen the large Print, thought
the fmall one the Work of one of Guide’s
Difciples, from Guide; and thofe, who
had feen it, took the {fmall one for an Ori-
ginal, engraved by Carlo Maratti himfelf.
There was alfo a Print of Rebecca, which
~ they did him the Honour to attribute, both
for the Invention and Engraving, to Carlo
Maratti. Three other Prints, the one a
Jefuit; another, a St Yerom; and the
third, a Holy Virgin on the Clouds : Some
thought were done by Guido himfelf, and
others, by fome of his Difciples.

With regard to the third Opinion,
That the modern Engravers cannot ottain the
Stiles of the ancient Painters, becaufe they
live in another Age, and every Age bas, as
‘they pretend, a peculiar Manner 3 Thefe
Gentlemen do not obferve, that they con-
found the Manner of Engraving, they are
ufed to fee, in thefe old Prints, with the
Stile of the Painter ; fo that when they fee

a Print
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a:Print of- one of Raphael’s- Compofitions; .
with all the Qut-lines traced with an equal
black Stroke, and with a fine and faint En-
graving, without Degradation of Light and
Shade, or Koundnefs of the Figures, as all
the Enngravings of that Timeare; .they ap-
prove of it, .as if .it was Raphael’s Manner, .
which is abfolutely falfe. . Thofe, who-have.
it :n their Power, . have nothing to do, but-
compare Mark Antomnio’s, .or any -other En--
graver’s Prints of .that Age, with the ori-~ -
ginal Defigns,. as -1 have done, with re-
gard to many of them.; and .they will fee; .
that they have been far from imitating them -
exactly. They have even taken the Liber- -
ty to make Grounds te fomé Deligns that :
had none, .and finith fome t’arts, that were
but lightly touched,- according to their own -
Fancy. I do not .delign to diminifh. the -
Efteem, that is due to the Merit of .thofe -
Prints, but. value them as much as any -
Body, and efteem thofe who engraved
them, on..two Accounts; firlt,  becaufe -
they have preferved us many fine Works, .
the Originals of which are either loft, or-
cannot be feen. by every Body 5 and {fe-
condly, becaufe we ought to regard them
as the Inventors of Engraving 3 .and there-
fore ought to admire, that they were able
to.carry the Art to fuch- Perfection as they -
did, particularly Mark Antonio, and thofe

who
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who-are- called /los perits. Maitres, whom
we ought to ufe with great Indulgence.

It would be ridiculous:to expe@.from
the Inventors. of any Art; all the Perfec-
tion it acquiresin a Series of Years; and
It.is- no lefs ridiculous, in. admiring their.
Works, to fhut our Eyes-againft the Dif:
coveries- that have been made fince. their.
Time. 1 think.it very reafonable, that
their Prints thould bear a better Price than
the fine modern ones, not becaufe they.
are better, but becaufe they are very
fearce, there being but few good Copies of
them extant 3 but am perfuaded, if one of
the fine modern Prints was as rare, and
as ancient as thofe of the firft Mafters, it
not only would, but ought to bear 2 bet-
ter. Price than they do. For Example,
the ancient Print ot Repbael’s Holy Family,
taken from a Painting in the french King’s
Cabinet, is, in my Opinion, infinitely in«
ferior to that engraved by Mr. Edelink ,
and yet there are Zirtuofi, who have the
ancient one, and difdain to look on Mr.,
Edelink’s, out of meer Obftinacy, becaufe
they will efteem nothing but what is ancient
and {carce. |

Gentlemen, whe know the intrinfick
Value of Works, can hardly conceive
that Prejudice can go fo far; and indeed
the Dealers in Prints themfelves are to be

chiefly
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chiefly blamed for it, for as very few Lo-
vers of Prints are competent Judges of
them, and therefore rely on what they
fay, they out of a mercenary View infpire
them with a Contempt for modern Prints,
becaufe they are eaflily to be had, and are
continually filling their Ears with the Me-
rit of thofe Pieces, which are very rare,
and confequently ‘not always to be pur-
chafed. Mr. Picart gives us an Inftance
of this, which I will relate in his own
Words : ¢ One Pefue, an excellent Defigner
on Paper, but very indifferent Engraver,
engraved the feven Sacrements of Paufhn,
each on two Plates. After a certain
Number of them had been work’d off,
and difperfed in the World, Gerard Au-
dran, having bought the Plates, with
Pefue’s Deligns of them, retouched, and
mended them from the faid Defigns, and
made them incomparably better than they
were before. Gerard Audran’s Merit 18
fo well known, that it needs no Re-
commendation ; neverthelefs, a Dealer
in Prints (at Paris) had the Affurance one
Day, offering to fell me one of the firft
Copies, to fay; Thefe are fine, thefe are
not 1hofe that were retouched by Audran.
And thus it is thefe mercenary Wretches
prepoflefs the Minds of young Gentle-

men, who by frequenting the Company;_
0
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of others, who have been imbued with
the fame Prejudices, are fo confirmed in
them, that they are not afterwards to be
undeceived, even though a more equita-
ble Connoiffeur thould undertake to do it
becaufe they think it a Sort of Shame to
abandon an Opinion, which they have for
many Years believed true, and defended.”
~But this is no new Prejudice, we find,
as I have remarked in the Life of Henry
Goltzius, there were fome Criticks in his
Time, who laboured under it, and were
not lefs mortified, when they found them-
felves impofed on, by that great Mafter’s
Imitation of the Stiles of Albert Durer, Lu-
cas of Leyden, &c. than thofe were, whom
Bernard Picart deceived in the following
Manner, which I will alfo give you in his
own Words: ¢ To undeceive fome who
were prepoffefifed with an Opinion, that the
modern Engravers could not reprefent the
Works of Raphael {o well as thofe did,
who were his Contemporaries, I was ob-
liged to engrave fome Prints, which had
been engraved before by fome of thean-
cient Mafters, as by Mark Antonio, or
fome other ; but the Difficulty was to
find the Criginals, from whence they had
engraved them : At laft, by Accident, I
had the good Fortune to meet with two
of them, and after having examined and
compared
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compared  them with the Prints; which
had been formerly made from them, I
found fo great a Difference between themy.
that I did not: think myfelf: incapable of:
fucceeding better,. and accordingly re-en-
graved them, to fee if I could not ap~
proach. nearer the original Defigns, than-
my Predeceffors had done.””

The Figfh was a Venus,. who touches one
of Cupid’s drrows, and fbews,. that. [be feeks
1be Effels: of the Touch at. ber Heart : This -
I engraved. exaétly. like the Dcfign, with-
out Ground, or any:- Addition. .

The Second was a.Bacchanal, which had.
been formerly engraved by Auguftin of Ve-
nice.  The Defign,. from whence I did ity
is certainly the fame from which Auguftin
of Venice engraved it ;: the Strokes: are the
fame, the Size the fame, and one fees that:
the Out-lines of the Figures are exaltly the
fame, but the Muicles: within . are quite -
different. The Satyrs have Crowns. of.
Ivy on their Heads, which; in the old:
Print, are like Cuttings or Shps; the an-
cient Engraver has made fmall white Leaves,
all of the fame Form, ranged on a Ground .
equally dark;:. whereas;. in. the Delign, .
they are Leav:s carelefly difpofed,. which
form a Mafs of Light, on a Light. There
1s a Child, the back Part of whofe Head
you .fee, . the. Hair of which refembles /ittle -

Iron-
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Ifon Hooks ranged round it. The Hair of.
the Head, Skin.and Beard, are all extreme-
b fiff, and equally black, which are not f{e
in the Defign, where the Mafies of Light
and Shade are obferved.. For. Example,,
the Belly of Silemus, in. the old Print, has
HWrinkles. as dark: as. poflible,. and between
his Paps are three- or four Things that:
look like Laces to. tie them together,.
which one knows not what. to make of.
Laftly,. if any one will give himfelf the
Trouble to examine the whole, Part by
Part, he will find there is not one of them
exat. Nay, even without having the
Original before him, he need only, have a.
juft Idea of the Conftruction of the human-
,Bﬂ&f}, to judge, that Raphae/ could nevesy
have acquired the Reputation he juitly has;
if his Works were like thofe ancient Prints:;
becaufe he would have been inferior to
many Painters, who.are much inferior tq
kim. 1 cannot then. comprehend, how.
thefe Gentlemen will  perfuade us this. is.
the tru¢ Stile of Raphael; and that it is.
impoflible to.engrave his. Works at prefent,
as the ancient Epgravers did. For, fup-
pofing a modern- Engraver is a.Mafter of
the Art: of. Engraving, and.can give Fi-
gures. Roundnefs, and the Degradations of.
Light and Shade ;. why cannot he exprefs a.
Picture, or Defign, where all.thefe are ob;

ferved,,
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ferved, I do not fay as well, but better
than the ancient Engravers, who had nei-
ther that Freedom of Hand, which the
good modern ones have, nor underftood
how to give Figures Roundnefs, or the
Degradatwns of Light and Shade ? Thofe
Engravers might poffibly underftand, De-
Signing on Paper very well 5 bue admlttmg
that, it is ftill certain, they had not Free-
dom of Hand enough to trace with the
Graver what they would on Copper 3 and
that nothing hmders the modern Engravers
~ from being as gmd Mafters ‘of Dgf'gm as
they were. And ’tis to no Purpofe to al-
ledge, that all Ages do not produce greas
Genins’s 5 for it does not require a fuperior
Genius, as it does to compofe, or produce
Things of their own Invention: Every
Bndy knows, that all Ages have produced
very good Cepiers ; and that is all is re-
quifite in the prefent Cafe.

But thefe Gentlemen’s Prejudices do
not only extend to the Prints from Ra-
pael’s Works; they pretend alfo to draw
Confequences from them, for thofe from
Rubens. It cannot be demied, but that
they are in this Refpedt, in Part much
more in the Right ; for the Prmts of
Bolfwert, V@?ewmm, Pontius, and Soutmarn,
are fo well engraved, and have fo much

of the Painter’s Stile in them, that I de
not
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mot think they can be exceeded; and in
this, Rubers has been more happy than
Raphael. But there are many other Prints
engraved from the Works of Rubens by
other Engravers of that Age, which are
very ill done, and which thefe Gentlemen
hunt after, whilft they defpife others en-
graved by Mafters of this Age, though in-
finitely more in the Stile of Rubens., In
this they are to blame ; for, I believe, there
are Engravers now living, who can copy
his Works as well as the beft of his Time,
and much better than the others.

The Reafons I have here affigned, I
think fufficient to convince thofe, who are
defirous to be undeceived ; but if not, I
fhall not defit from my Opinion; being
perfuaded it proceeds more from my In-
capacity to eftablith it, than from the Fal-
fity of my Maxims, which I leave to {fome
other more ingenious Artift to juftify.

THE
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ART of ENGRAVING
| WITH
AQUA FORTIS.
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To.make the bard Varnifh for engraving with
Aqua Fortis.

‘Tﬂ K'E five Ounces of Greek
Pitch, or (for Want of that) Bur-
L -gundy Pitch, five Ounces of Re-
fin of Tyre, or Celofonium, or (for Want of
that) ordinary Rofin : Melt them together
over a gentle Fire.in .a very.clean new
-earthen Pot, well wvarnifhed, or leaded.
Thefe two Things being firft mele-
-ed, .and well mixt together, putinto them
four Qunces of the beft Nut Oil; .mix

them
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them well together over the fame Fire
for a full haif Hour, and let them
boil well ; then let this Mixture cool a lit-
tle over a gentle Fire; and afterwards,
touching it with the End of your Finger,
it will rope (if it be boiled enough) like a
glewy Syrup. Then, take the Pot from
the Fire, and (the Varnith being a little
more cooled) ftrain it though a fine Lin-
nen Cloth, or Taffata, into a well var-
nithed earthen Pot; or ellfe put it into a
thick Glafs Bottle, or any other Thing that
will not drink it up, and ftop itwell. Var-
nith thus made will laft twenty Years, and
it will be the better the longer it is kept.

S E'CTIL

To make the Compofition of Tallow and 01l
to cover thofe Places in the Plate, where
you would not bave the Aqua Fortis 7o

eat in. g

FVAKE a well glazed earthen Pip-
kin, that will hold about a Pint,

put into it half a Pound of" hard
Tallow, a Wine Glafs of Olive Oil; toge-
ther with 'a Speonful of Lamp Black, fet
it on the Fire, and, as the Tallow diflolves,
keep ftirring it 'with a {mall Stick, that the
Lamp Black and Oil may the better incor-
porate ;
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porate; let it boil the Space of ten or
twelve Minutes ; then take a Pencil and
dip it in, and let a Drop or two fall on
a Plate, or any cold hard Thing ; and if
the Drops be a little hardened and firm, it
fheweth that the Mixture is well made.
If it is too liquid, ’tis becaufe there is foo
much Oil; and then you muft put in more’
Tallow 5 and for the fime Reafon, if too
bhard, you muft putin more Oil. :

The Reafon why you melt the Oil and
the Tallow together, is to make the Tal-
low more liquid, and not cool too faft:
For fhould you melt the Tallow alone,
you fhall no fooner take it up with the
Point of your Pencil to' carry it to the

Place where you would ufe it, but it will
grow cold.

Put in a greater Quantity of Oil in Win-
ter, than in Summer.

S ECT "ht

To prepare the Ingredients for moking the
Aqua Fortis for the bard Varnifl,

TVH E Agua Fortis is made of Vinéga;-,
Salt Armoniack, Bay-Salt, and Vert
de Griz.

D ks i
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~The Vinegar muft be of the beil
Sort of White-wine 5 but if diftilled, it
is the better, and not fo fubject to break
up the Varnith. , ;
~"The Salt Armoniack muft be clear,
tranfparent, white, pure, and clean.
The Bay-Salt muft be alfo pure and
dledh e
The Vert de Griz mnft be clean, and
free from any Scrapings of Brafs.
The Salt Armoniack, and Vert de Griz,
are commonly fold at the Druggilts.

S E-C T IV.
- . To make the Aqua Fortis.

AKX E three Pints of Vinegar, fix

.. Ounces of Salt Armoniack, hx
Ounces of Bay-Salt, and four Qunces of
Vert de Griz 3 or of each according to this
Proportion, as you will make your ‘Quan-
tity more or lefs; put them all together in
an earthen Pot well varnithed, large e-
nough, that it may not boil over: Cover
the Pot, and fet it over a quick Fire, and
Jet it boil up two  or three Times,
4nd no more : When you perceive it
ready to boil,” and not before,  un-
cover the Pot, and ftir it with a little Stick
fometimes, and take heed that it do not

boil
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boil over : Having let it boil up two or
three Times, take the Pot from off the
Fire, and let it cool ; but keep the Pot
covered, and when it is cold, pour it into
~a Glafs Bottle, and let it ftand ftopped a
Day or two before you ufe it ; and if you
fhall find it too ftrong in: the Etchingy
pour into it a Glafs or two of the {fame
Vinegar you made it of,

Sz R bt
To know goed Copper from bad.

OPPLR is better for graving than
C Brafs, either with a Graver, or Agqua
Fortis 5 becaufe Brafs is too brittle. That
Copper is beft, which is free from Flaws,
and not too hard, which you may per-
ceive by its yellowith Colour, almoft like
Brafs; and if it be too foft, you may eafily’
perceive it by its too great’ Pliablencfs in
Bending.  When you make ufe of i, you
will perceive (in that which is good) a
firm, yet eafy Force in the Entring of
vour Graver, on the ‘Backfide of your
Plate ; and that Copper which is beft for
graving, is alfo beft for etching.

oL EURH S{E@ It
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8 BOCE. <N
To planifh and polyfh the Plate.

ERE in England you muft buy
H your Copper rf:ady forged from thu
braliers. If in London, there are People
who term themfelves Copperfmiths, and
prepare the Plates for immediate Ufe,
either large or fmall, at a fix’d Price per
Pound.

It is not neceflary, that they, who
defire to engrave, fhould forge and polifh
their Copper Plates themiclves 5 but becaufe
in divers Places they cannot cnnvemently
be had ready polithed, I have thought
fit to fet down the Manner how they may
be done.

Thofe Plates, which you intend toforge
and planifh, muft be full as thick as an
Half-Crown, becaufe in their forging and
planithing they will become {fomewhat thin-
ner. You muft planith your Copper. cold,
as the Sllverfmmha do. their Plate - And the
more it is beaten, or planifthed with _a
Hammer, the firmer it is, and lefs fubject
to Holes or Flaws.

Your Plate being well planithed, make
choice of the fmootheft Side for polithing :
Before yuu bcgm to polifh it, fix it upon

a Board
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a Board ; and when you polith it, let yous
Board (to which the Plate is fixed) ftand
a little floping.

To polith your Plate, take a Piece of a
Grinding-ftone about the Bignefs of your
Fift, and fair Water; rub ‘it firm,
and even all over; and in your Rubbing
throw Water often on it, and continue fo
doing, till you cannot perceive any Dents,
Flaws, or Marks of the Hammer :
Then wafh it clean with Water. After-
wards take a good Pumice-Stone, and fome
Water, and rub the Plate with it till there
appears none of the rough Strokes, or
Marks of the Stone: Then wath it clean
with Water, as you did before.

Again, do the fame Thing with a fine
fmooth Hone and Water, till all the Marks
of the Pumice-Stone are quite rubbed out :
This done, wath it clean with fair Water.

‘Then choofe out a fmooth Charcoal,
without any Knots, or rough Grain, and
put it in a well-kindled Fire: Let it be
there, till you perceive it red hot;
then take it out of the Fire, and
quench it in Water ; then take it out,
and pare off the outermoft Rind, and
rub your Plate with it, and Water, till all
the fmall Strokes of the Hone are rubbed:
out, If the Coal be bad, it will only
flide upon. the: Plate, and not rub out the

D 3 Strokes..
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Strokes.  This done, dry the Plate ; then
it is requifite to have it burnifhed over,
which Operation is performed by an
Inftrument made of well-harden’d po-
lithed Steel, fomewhat roundifh, termed a
Burnither, with which you rub Plate
over, (firft dropping on it fome Drops
of Olive Oil,) whereby the Pores of
the Copper are the better clofed, and the
Scratches of the Charcoal (as there always
will remain fome few) effaced.

After the Plate is burnifhed, take a
clean Linnen Rag, and rub off the Oil;
then take fine Powder of Chalk, and lay it
on the Plate, and with another Piece of
fine clean Linnen Rag rub it over the
Plate, then brufh off the Chalk, and with
a third clean Rag rub the Plate over again,
and likewile round the Iidges, taking Care
there be not the leaft Appearance of Oil,
or Chalk, left: which being done, take a
fmall Piece of Paper, double it in four, as
large - as the Chops of your Iand-
vice ; the Ufe of it being to prevent
‘the Teeth of the Hand-vice marking the
Copper; put the Paper on the Edge of
your Plate, as much above it as below ;
then apply your Hand-vice, and take Care
to fkrew it faft, that the Plate may not flip;
this done, your Plate is fitly prepared to

-lay on your Varnifh.
: = N
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SEC T. VIL

To apply the kard Varnilh on the Pf&lffg‘..-_t.;'?fé
: make it black: iy

\AKE your Plate thus eleanfed,.
. and lay it on a Chafing-Difh with
a lietle clear Charcoal Fire in it, and wlien
‘it is indifferently hot, take it away, and
take up fome of the Varnifh with a lictle
‘Stick, and put a Drop- of it on the Top of
ene of your Fingers; thenlightly touch
‘the Plate with the Top of your Finger in
- feveral Places at equal Diftances; as the
~uppermoft  Figure in the Plate, marked
‘with the Letter O, fhews you; and lay
‘N0 more on one Pl.ce than on:another,
‘And if your Plate grow cold, heat itagain
‘as-before, carefully keeping it from Duft or
-Filth. This done (having well wiped the
~Hlefhy Part of the Palm of your Hand)
~tap it upon the Plate, till all the 'little Spots
~of Varnith are equally fpread upon the
SPlate. |
After this tapping, wipe or flide your
Hand upon the Varnifh, to make it more
fmooth and equal; take great Care that
there be not too much Varnith upon the
D4 Plate,
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Plate, and that your Hand be not fweaty 5
becaule the Sweat mixing with the Var-
nith, will caufe little Bubbles, when it is
applied to the Fire, which will become
litle Holes in the Varnifh,

Your Varnifh being thus fmoothed upon
the Plate, the Way to black it is this.
Take a great Tallow-candle lighted, that
burns clear; Jlet it have but a fhort
%uﬁ ; then place your Plate againft the

all, (firft driving two fhort Nails for it
to reft on,) with the varnithed Side down-
ward, as the lower Figure in the Plate
reprefents it. ~ Take heed that your
Fingers do not touch the Varnith ; then
take your Candle, and apply the Flame to
the Varnifh, as clofe as you can without
touching the Varnifh with the Snuff of the
Candle ; guide the Flame all over, till you
{ee it perfectly black ; then keep it from
Dutft or Filth il it be dried; by {etting
it on the Ground, the Hand-vice upper-
moft, bearing againft the Wall, the Bot-
tom of the Plate four or five Inches from
it, and the varnithed Side innermott.

SECT.
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S RO 1 VK

9" o dry a:mf barden the Varnifb apwt the
3 Plate,

/ Indle a Firein a Chimney with fuch
Charcoal as is not fubject to fparkle,
.and when it is well kindled, range it in
a Square, fomewhat larger than your Plate,
as the Letter P fhews you. Before f‘
place your Plate to be dr:ed’ hang up a Cloth
in the Chimney to preventany Soot or Filth
from falling down upon it, as youmay fee by
the Eetters BC D.. Then take your Plate
and place it in the middle of l:h‘e Range
upon two low Andirons, as the Letter O/
direCts : This done, you will foon perceive
the Varnifh. to fmoke 3 and when you per~
ceive the Smoke begms to abate, then take
the Plate from off the Andirons, and with
a Stick (pointed) fcratch near the Side of
your Plate 5 and if it eafily takes off the
Varnifh, you muft lay it again upon’
the Andirons for a little Time ; take
it.off, and touch if again with your pointed:
Sm:k and if the Varnith comes not off"
eafily, then take it from the Fire, and
let it cools:

D - 1
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If the Varnith do much refiit the Point
of the Stick, then prefently throw on fome
cold Water on the Backfide of the Plate,
to cool it; that the Heat of the Plate
may not caufe the Varnifh to be too hard
and brittle. :

If your Plate be not very large, a Cha-
ﬁng~D1ﬂ1 with clear Charcoal in it, will
ferve to _harden your Varnifh, taking care
to keep your Room free from any Duft,
gd wrap a Cloth or Paper round your

nd-vice to prevent the Heat coming to
your Hand: But if your Plate fhould be
large, the former Manner is beft, puttmg
another Hand-vice .at the oppofite End 3
always having one to help you.

|

SECT. IX.

ET o choofe the Necdles, waﬂwﬂb to maée Ib&
Louls to etch with, Plate 3.

Hoofe fome broken Needles of feve-

‘ral Sizes and Bignefs, fuch as break

neat without bendmg, and of a fine Grain,
Thea take round Sticks of a good firm
Wood, rot apt to {plit, of the Length of
half Eooty ' or - little icls, of the
Thcﬁ%ﬁﬁ of a good large Q\Lull At the
Fonds of which Sticks fix in your Needles,
{o that they ftand out of the Sticks about
as
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as much as you fee in the followlng Fi-
gure ; or ftick your Needles in Pieces of
Cane of that Length, taking care to put
them in the Centre, and leaving about half.
an Inch out.

e it R
To whet the Points of the Needles.

HERE are two Ways of whetting
your Necedles, the one round, the-
other floping.

You muit have an Oil-ftone with a fine
Grain, to whet your Needles upon:
Thofe you would have to be round, you.
muft whet their Points fhort,” by rubbing.
them on the Edge of your Oil-ftone, from
one End of the Hone to the other,
turning them continually round, as the
Figure fhews you. The other, which
you intend to make floping, firft make
blunt, then holding it firm and fteady,
whet it floping upon one Side only, tll it
come to a fhort roundifh Oval; for the
long Oval is not o good to work with.

You will need a foft Brufh-pencil to wipe
off the Varnilh, which the Strokes of
your Needle raife upin working, as is re-
prefented by the Letter A.

D6 SECT.
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3 EO ToXE
To preferve the Varnifb upon the Plate.

OUR Plate being varnifhed, place

it on a large {quare Board, and raife up
the End from you, f{o that it may form
a Defk, but take care not to raife it too
high, left your Plate f{lide down ; fome
ehufe to lay the Plate flat on a Table :——
Lay a Sheet of clean Cartridge Paper
under your Plate, and when you work,
‘put upon it a clean Silk or Linnen Hand-
kerchief, or a large Piece of clean Wath-
leather, to reft your Hand upen, to keep it
from the Varnifh.

When you have Occafioh to ufe your
Ruler, to draw ftraight Lines, take two
Pieces of clean Writing, Paper, folded fe-
veral Times double, about fix Inches long,
and half an Inch in Breadth ; lay thefe on
your Plate, one ateach End, of the Length
of the Lines you intend to draw ; then
place your Ruler on thefe Pieces of Paper,
and take care that the Infide of the Ruler
does not touch the Varnith ; if it fhould,
make your Pieces of Paper thicker,
to prevent your Ruler’s damaging the
Varnifh, and take care to keep your le:tei:r free

rom
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from Filth or Duft, by bruthing it now and.
then with a Feather.

S5 CT X5
To etch.

IN etching, youw: will have Occafion to
make divers Sorts of Lines or Hatches,
fome bigger, fome fmaller, fome ftraighe,
fome crooked. To make thefe, you muft
ufe feveral Sorts of Needles, bigger or
fmaller, as the Work requires. The great
Lines are made thefe three feveral Ways,

1. By leaning harder on the Needle, the
Point being fhort and thick, makes a large:
Paffage ; but the Point being round, it will:
‘not cut the Varnifh.clear.

2. By making divers Lines or Hatches,,

very clofe one to another, and then
pafling them over again with a thicker
Needle 5 but this Way is both tedious,
and difficult.
3. By making the Lines with. an indif-
ferent big Needle, and letting the Agua
Fortis lie the longer on it. Thofe Nee-
dles, which- vou. whet floping with an:
©val, are the beft to make the large Lines:
with; becaufe with their Sides, they cut
what the round-PRoints cannot. Pl 4.

SECT.
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S E- C Tasidil
To guide the Needle on the Plate.

O U may perceive from what is faid,
that thofe Points which you intend to
make ufe of, for graving with Aq#a Fortis,
ought to be whetted exactly round, that they
may turn more freely upon the Plate.
Some of thofe round Points muft be whetted
very (harp, that they may cut the Varnifh
and Copper eaﬁly It you find that
your Point cuts not freely and fmoothly,
’tis becaufe it is not whetted exactly round,
If you have Occalion to make your
Lines or Hatches of an equal Bignefs from
one End to the other, whether they be
ftraight or crooked, as thofe two Lines in
the Letters A B re prefent, you muft, as
Reafon will tell you, lean on your Point
with an equal Force from one knd to the
other. _
If you would make your Strokes thicker
at one End than at the other, as the fe-
cond Letters A B fhew you, then you
mult lean on your Point with your Hand
harder at the Beginning, and by Degrees
lighter and lighter towards the lund.

I
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If you would have your Strokes to be
fuch as are reprefented in the third Figure,
marked alfo a 4, that is to fay, larger in
the Middle than at either End; you muft
lean gently at the Beginning, and then
by Degrees harder and harder, till you
come to the Middle, and then again
lighter and lighter till you come to the
End.

Thefe three Sorts of Lines or Hatches,
may indifferently ferve for all manner of
hatching your Shadows, in any Defign
whatfoever, as appears in  the Figures,
MN, OP, QGR, TEV; wherein is
manifeft, that Shadowing is only a Rei-
teration of the fame Strokes clofe to one
another.

If you defire that your etching with
Aqua Fortis fhould look as like graving
as may be, you muft lean hard upon your
Needle in thofe Places where you would
have the Lines appear deep and large ; that
is, fo hard, that the Needle may make
fome Impreffion in the Copper. And for
the fame Reafon you are to lean very
lighton thofe Places, which you would have
appear faint and fmall, ,

If ic happens that you have made fome
Lines, or Hatches too fmall, and are, de-
firous to inlarge your Stroke, you muft
pafs it over agaia with a round fhort Point,

of
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of fuch a Thicknefs as you defire your
Line fhould be of ; and lean ftrong and
firm on thofe Pa,rt.; of the Line, which
you would have large and deep.

if at any Time, by Reafon of the largc'
Lines or Hatches, which you were  to
make, you have uled an oval Point (which
is the beft to cut the Varnith) you muft af-
terwards, with one of your large Needles.
whetted. thort and round, pafs in the midft
of the faid Strokes- firmly and ftrongly, but
efpecially in thofe Places which you would
Have large and deep.

SEe&T X1y,

To ufe the Oval Points, to make large Slrokes,
in etching or greving with Aqua Fortis,
Pl’a.te 5.

O W may fee in the Figure ABC D

~ the Form of thofe oval Points, that
Part next to C defcribes the End of them,.
and B D their Sides. "They are held, much
as you hold a Pen,.only the flat Side whetted
is ufually held towards the Thumb, as is re-
prefented in Figure iii. Not but that it
may be ufed otherwife, with the Face of
the Oval turned towards the middle Finger,

as is fhewn, in Figure iv. But.1 have
' found
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found the other Manner to be much better,
~becaufe you may that Way inforce your
Strokes with more Strength and Firmnefs.
v To thew you how to make your
Strokes large and deep, and that thefe oval
Points are the moft proper for it, take
Notice of the two upper, firft and fecond
Figures, which are purpofely made the
larger, that you may the better apprehend
“what thall be hereafter fpoken of them. Your
own Reafon will tell you, that if you lean
lightly in making your Strokes, thofe
-Strokes will accordingly be lefs deep, fmall-
er, and more faint; for the harder you
lean, the deeper and larger your Strokes
will be. Of this you have an Example in
the third Figure marked r #s; where
leaning lightly at the Beginning, wviz. 7,
and then harder by Degrees to #, and af-
terwards lighter by Degrees to s, you
make your Stroke bigger or fmaller ac-
-cording to your leaning on it, as you find
reprefented id the faid third Figure.

But if yeu would have your Strokes
come very {fmall and delicate at the End,
then with the Point of your fmall Needle
lengthen out your Stroke, as you find it

reprefented in the two Strokes of the fifth
Figure.

Some
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Some will firft make their Stroke with a
round Needle, and then pafs it over again
with an oval Point, to inlarge it in thofe
- Places, which they would have deeper and
bigger 3 but the other is the beft Way.

‘I'hey that know how to engrave, after
they have done etching their Lines with
Ague Fortis, wmay, with the Affiftance of
their Graver, make them neater and
deeper. ]

I think ‘it not amifs to advife you,.
that in making your Strokes with your
oval Points, you muft hold them as up-
right and ftraight in your Hand as you
can, and accuftom yourfelf to ftrike your
Strokes firm and bold, for that will cen-
tribute very much to their Neatnefs and
Clearnefs. To do this the better, you muft
be very careful to have your Points al-
ways well whetted.

In thofe Places which you would have
appear in your Piece by Way of Land-
fkip, or the furtheft Diftance from the
Sight, and in thofe Places which ap-
proach neareft the Light, yeu muft ufe a
very flender Point, leaning fo lightly with
your Hand, as to make a {mall faint
Stroke. But when you come to thofe
Places, which you would have more fha-
dowed, lean fo much the harder, that

when you come to eat in with your Agua
Fortis,.
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Furtis, you may cover moft of your faint
Places at one and the fame Time; for you
muft know that thofe Strokes, which you
lean lighteflt on, do little more than raife
vp the Varnith. So when you ap-
ply your Agua Fertis to etch it, it will
appear much fainter, than in thofe Places
where you have leaned with greater Force,
though the Strokes are done with one and
the fame Needle. Infomuch, that when
you fhall have covered the greateft Part of
your, faint Places with your. Mixture,
thofe Places, whereon you leaned ftrong-
eflt, will appear deepeft, though they
were all covered at the fame Time. In
your working be careful to bruth off all
the Duft which you make ~with your
Needles.

You muft provide yourfelf with fome
good white Pitture-Varnifh, keep it clofe
itopp’d in a Vial, and when you have
Occafion to corret any falfe Stroke, or
alter any fmall Objeét, take a fine clean
Camel’s-Hair Pencil, dip it into the Var-
nith, and mix up fome Lamp-Black with
it, on a Piece of Glafs, or Oyfter-Shell,
(but take care it be not too liquid) which
will withftand the Aqua Fortis, and 1is
much better for ftopping up fmall Parts,
than the Tallow ; after it is .dry, you

. may
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may work over it, which cannot be done
on the Talluw.

SECT &Y.

B0 prepare the Plate, to receive the Aqua
: F ortis.

OUR Plate being finithed and ready

for the Agma Fortis, bruth off all the
Rubbifh and Duft that is in the Strokes.
And if there happen to be any Strokes
which you would not have the Zuna Fortis
eat into, or any Places where the Varnith
is rubb’d off, then melt your Mixture of
Oil and Greafe which you have made, and
with a Pencil, bigger or fmaller, according
to the Proportion of thofe Places which
‘you would mend, cover thofe Places in-
differently thick, and the Aqua Fortis will
-Nnot eat 1n, :
This done, take a Brufh or Pencil, ancl.}
dip it into the faid Mixture of Oil and’
Greafe, and rub the Back-Side of you.
Plate all over, to prevent the gua Fortis
from eating any Part of it; but take heed
that your Mixture be not too thin or li-
quid, for if it be, when you pour your
Aqua Fortis on the Plate, it will force it 4
from thofe Places whereto you had ap--
plied it. |
When |
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~When you find the Mixture begin
to grow cold, then put fome fmall Quan-
tity of it on your left Hand, thereby
to keep it warm, to be ufed as Occafion
fhall require.

In the Winter Time efpecially, when the
Weather is cold and moift, before you ap-
ply your Agua Fortis to the Plate, it will
not be amifs to warm it gently by the Fire,
to dry up the Moifture, which the Plate is
{ubject to by Realon of the Diftemperature
of the Weather. Nay, if it be not warm-
ed, it may likely endanger the breaking up
of the Varnifh, at the firft pouring of
the Adgua Fortis upon the Plate,

SLEE T KV

90 make the Trough and Frame to bold the
- Plate, when you would pour the Aqua
- Fortis on 1. _

"FA\HE Figure oppofite hereto, repre-
| fents both Trough and Frame.
The Letter A is one intire Piece of Elm or
Qak, of about four Inches thick, and fix
Inches broad, or may be of fuch a Length
as you fhall think fitteft for your Ulfe.,
You muft cut this Piece of Wood into the
Fafthion of a Trough, as the Figure fhews
you, making it a little deeper in the hﬂi}id-

le,
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dle, that the Water running thither, may
fall through a Hole made there for that
Purpofe. Set this upon an Eafel, as the
Figure fhews you.

Under the Hole in “the Trough, place
an earthen Pan well leaded on the Infide,
as you fee in Figure B; and therein pur
your Aqua Fortis, let it not ftand too much
below the Trough.

The Figure MNOP is one intire
Board, of an indifferent Largenefs, as you
may judge by the Figure. About both
the Sides and Top of this Board, you
muft faten a Ledge, about two Inches
broad, to keep the Agua Fortis from run-
ning off from the Sides, when you pour it
in. The Infide of this Board and Trough
muft be covered or primed over with a
thick Oil-colour, to hinder the Aqua Fortis
from eating or rotting the Board. Place
the lower End of this Board in the Trough
{loping againft your Eafel, and you muft
fix feveral Pegs of Wood or Nails in the
Board, to reft your Plate on, .

The Figure Q_defcribes a little earthen
Pot well leaded on both Sides, which-you
muft have to take up your Agua Fortis out
of the Pan, and to pour it on the Plate.

gl §ECT.
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8:EG T s XV L

The Mamer of cafting the Aqua Fortis wpon
the Platey and to cover the Places that are
fainteft, and moft remote from the Eye, with
the fore-mentioned Mixture, as Occafion re-
- quires.

AVING obferved the Way of
H placing the Plate for the receiving
of the Agua Fortis, there remains only to
confider thc Method you are to follow
in. pouring it on, as Occalion requires 3
for in fome Works, it will be neceffary to
pour it on feveral Times, for the Reafons
hereafter mentioned. Having a fufficient
Quantity of Agua Fortis in your Pan, fill
your earthen Pot, and pour it upon your
Plate, beginning at the Top, and moving
your Hand equally, fo that it may run all
over the Plate alike, taking great heed that
the Pot touch not the Plate. Having thus
poured it eight or ten Times, the Plate being
in the Pofture exprefled in the preceding
Figure, you muft turn it crofs-ways, as is
reprefented in the upper Part of the follow-
ing Figure, marked C; and pour on it as
it lies that way, ten or twelve Times again,
as before : This done, turn your Plate fuit-
ably to the Pofture exprefled by the

lower
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lower Part of the aferefaid Figure,
that is to fay, corner-ways, and as it lies
fo, pour thereon eight or ten Times;
pouring the Agua Fortis thus, at feveral
Times, for the Space of half a Quarter of
an Hour, more or lefs, according to the
Strength of the Water, and Nature of the
Copper.  For if the Copper be brittle and
hard, there muft be the lefs Time allowed
for the pouring on the Water; but if
foft, the more. -
By Chance you nray not at the firft
be fo well aflured of the Strength of
your Water, and the true Quality of your
Copper it will therefore not be amifs to give
- you fome Directions how to know both,
that you may proceed according to the
Strength or Neatnefs, which you expeét to
find in your Work. For fome Pieces re-
quire more Force, and others more Tender-
nefs, To know therefore that the Nature
of your Copper, and Strength of your Water,
are fuch, as the Work you intend requires,
pour the Agua Fortis on your Plate, for the
Time, as is before mentioned, for the
Space of the fourth Part of a Quarter of an
Hour, Then take away the Plate, and
throw on it a Quantity of fair Water, hold-
ing the Pot at a good Height from the
Plate, to wafh off the Ajua Fortisy for if
- it
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it be not clean wathed, the Work will ap-
per green, and confequently you cannot
fo well perceive the Operation of your
Agua Fortis, _

That done, hold your Plate before the
Fire, at fuch a Diftance, asthat, without
melting the Mixture which may be upon
it, the fair Water may be dried up. Then
take a little Piece of Charcoal, and there-
with rub off the Varnith in fuch Places
where the Strokes are faint ; and if you
find that the Agua Fortis hath eat deep
enough in thofe faint Places, melt your
Mixture, and having placed your Plate
upon a Detk or Table, take of the faid
Mixture, with a Pencil fit for your Work,
and cover therewith all thofe Places which
you defire thould be tender, and free from
any further Operation of the Agua Furtis :
taking great Care that you lay the Mixture
thick enough, on the Places which you
would have covered ; that is, that the Mix-
ture may fill up the Strokes. And it is at
this firft Operation, that you are to cover
-all the fainteft and fweeteft Places.

Having held your Plate fo long to the
Fire that the Moifture is quite taken off (a
Thing only neceflary in the Winter Time)
put it again upon your Board, and pour on
your Water as before, for the Space of
about half an Hour, turning your Plate

E from
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from Time to Time, according to the
feveral Poftures before exprefled. That.
done, wath off the Ague Fortis with fair
Water, as before, and dry your Plate by the
Fire, taking efpecial Care that you melt
not the Mixture which you had before put
upon it. :

Your Plate being dried; put it upon: the
Defk, or TFable, as before, and having
melted your Mixture, cover therewith thofe
faint Places and Hartches that are next in
Point of Faintnefs te thofe that you had
covered before.  For the different Degrees
of Faintnefs in the Harches, you have feveral
Examples in the following Figure.

You have been before directed how to
guide your Needles and oval Points; and |
have been told how you are to lean
ftrongly and firmly on the Places where you
would have the Strokes be black and
deep, and to flack and lighten your Hand
where you would have them faint and
tender; a Thing which very much facili
tates the Operation of the Aguas Fortis.
For Inftance, when you have the firfk
Time wich your Mixture covered that Part,
which is inclofcd by the Line A B C'D,
and makes a kind of an Oval; you
come at the fecond time, to cover that
Space which is between the Line A B G,
and the Line K OF; knowing well, tha:_

i
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if you have fuffered the Aqua Fortis to eat
for the Time requifite, it will have very
near the Effe¢t which you expected.

At the upper End of the Plate, you
have the Formy of a Woman’s Arm, where-
in you may perceive, by the Line marked
a bcd, as alfo by the other, which lies yet
nearer the Shadow, how the {muall Hatches
and fainter Places are ordinarily covered
at two feveral Operations, as Occafion
requires; though, in the forementioned Ex-
ample of the Arm, once cavering may
luckily ferve.

I have alfo thought fit at the Bottom of
the Plate, to fet down four feveral Pieces
of Ground in Landfkip; the firlt marked
mm m, is the firt covered; being the
fartheft of all from the Eye; then at ano-
ther Operation that marked ## #; then
that marked 000 ;3 there being only that
marked p, wherein the dgue Fortis eats in
full and deep.

It may be objefted, that the leaning
lightlyor hardly on the Points in their proper
Places in working, may make the Strokes
and Hatchings fo, that the Agua Fortis
may eat im anfwerably to your Expeltation,
- without the Trouble of covering any Places
~ with your Mixture : To this I an{wer, that
the Work will not altogether have that

E 2 ' Effe&,
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Effeé, but will be like the fecond Plate,
which 1 have ~purpofely made after that
Manner: For though wyou can lean harder
en  fome Places, and lighter on others 3
yet the dgqua Fortis being povred equally
all over the Plate, during the whole Time 3
e muft follow, that fome Places will not
be fo f{weet and tender as they ought, and
will come far fhort “of that beautiful and
lively ‘Continuity, which you perceive in
thofe ‘Lines and Strokes where you ufe
:the Mixture. i

If it happen, when you dry your
~ Plate by the Fire to take off the Moifture,
" 2¢ hath been faid before, that the Mixture,
for Want of Care, melts and runs into
thofe Hatches and Strokes where you
would have the Aqua Fortis eat further in;
wipe the Place with a foft Cleth, thep take
the Crumb of ftale Bread, and rub the
Place therewith, till fuch Time as youcon-
ceive you have taken off all the Greafinefs.
" This Kemedy is only applicable in Cafe of
Extremity; for youare to obferve, that it i
impoffible to take out the Greafe o clearly,
but. that it will fomewhat hinder the Ope-
ration of the Agua Fortis. And therefore
there muft be the more Care taken to pre-
vent it ;

Having
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Having thus covered your Places as
QOccafion requires, for the fecond Time,
place your Plate on. the Board aforefaid,
and pour your dgua Fortis on it, for ano-
ther halt Hour.

That done, waih. it with Water, anr.-fl
dry it as formerly, and cover the Places
you 'think require it 3 for the third
Time, you muft know, that the faint Places
are to be proportionable to, that is; more
or. lefs, according to the feveral Deligns
and Pieces you work. upon. When this
15 done, pour your dgua Fortis upon. it,
for the laft Time, and it is at this Ope-
ration, that you are to beftow more or lefs
‘Time, than in the former, according te
~ the Nature of your Work. -

For Inftance, .if there be in your Plate
fuch Hatches and Shadows, as require
much Depth and Fulnefs, 'which confe-
.quently will be very black, you are to
pour on the Agua Fortis for an Hour
or better at this laft Operation alone, that
is, pmpmtionably to .the former. You
“may imagine, that no certain or general
Rule can be given, either for the conve-
nient Covering of the Eidces, or the ex-
att Space of Time that is to be ob-
ferved in throwing on the Water: For it
cannot be thought, that Calloz pour’d as

Eg much
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much Water on his little Pieces, as he did
on thofe which were bigger.
1 have told you, how you may rub off
your Varnith or Ground, as Occafion re-
quires, with a Charcoal, to fee whether
the Water hath eat in deep enough :
Then you will judge of the Space of Time,
that you are to employ in pouring on the
Aqua Foriis, by the various Works you are
ro do ; and where I tell you, that you may
beftow an Four and better on the laft
Operation, my Meaning is, in Pieces that
secnire much Blacknefs. Notwithftand-
ing which, it is to be confidered, that all
Copper, or all Sorts of Aqua Fortis, have
mot the fame Strength, Nature or Equality,
therefore it muft be left to Difcretion.
Having, ‘as before faid, poured the Agua
Fortis upon your Plate for an Hour, more
or lefs, as the Work requires, wath it
‘apain with fair Water, and dry it as in the
preceding Operations ; then put it over the
Fire, till your Mixture is all ‘melted ; and
‘wipe it very clean on both Sides, with a
Linnen Cloth, till you have quite taken
awdy all the Mixture,

S G Tl
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& B L. T EXVIE

To take the Ground er Varnifb off the P.:’rr.ﬂé,
after the Aqua Fortis- bas done its
Operation.

"H VAKE Charcoal of Willow, or {ome
fuch foft-grain’d Wood, and after you
have taken off the Rind, and poured fair
‘Water on the Plate, rub it very even
~with the Charcoal, as if you were to
-polith Copper, and it will take off the
- Varnifh. Be careful that no Duft or Filth
-fall upon the Plate ; and that the Charcoal
“be free from Knots and Roughnefs, which
might occafion fome fmall Scratches in the
Plate, ‘and would be difficult to get out,
efpecially in thofe Places which are moft
faintand {fweet. Note, you are not to ufe
fuch a burnt Coal, as you do, to polith
~withal.
- When the Warnith is taken off, the
Plate is of an unpleafant Colour, by Reafon
of the Operation of the Fire and Water
upon it. To reduce it therefore to its
‘proper Colour, take fome ordinary Agua
Fortis, to which add wwo third Parts of
fair Water, and with a little Linnen Rag
dipp’d therein, rub your Plate all over,
E 4 and

1
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and you will find its Colour and Beauty
return., ‘st 5

Then immediately take a dry Linnen
Rag, and wipe it all over to take off all
the aforefaid Water. Hold your Plate to
the Fire, and pour on it a little Sallad-Oil,
and with the Brims of an old Beaver roll’d
up, rub your Plate all over with it, and
with a Cloth wipe it dry.

‘This done, you will plainly perceive
the Places, which require to be touched with
the Graver, as for the moft Part it hap-.
pens, efpecially in thofe Places, which are
to be blackeft. For you may judge, that
when there are many Strokes and Hatch-
ings clofe to one another, there is {o little
Varnifh between, that the Agua Fortis com-
monly takes it off, and eats under it.

But if this happens, when you caft on
your Water, you may prefently cover thofe
_Places, where you perceive the Varnifh
break up, with the Mixture; it being more
eafy to touch it afterwards with the Gra-
ver, than when the Agua Fortis has made
a Pit therein, which, in the Working it
off at the Rolling-Prefs,  caufes a large
black : Patch ; but after fome Copies
are taken off, that Patch becomes. white,,
becaufe there is not any Thing for the
Ink to faften on. '

Having
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O F |
SOFT VARNISH.
R0 6 e a3 e e e K

S'E C T an XX,

To make it, and its Ufes.

A K E two Ounces of Virgin Wax,

half an Ounce of Burgundy Pitch,

half an Ounce of common Pitch, put them
into a clean and well-glaz’d earthen PipKin,
and when they are-diffolved, take twoOunces
of Afphaltum, let it be ground as fine as
poflible, and fhake it into the Pipkin, and
with a Stick keep ftirring it over the Fire,
that the Afphaltum, and the reft, may in-
corporate well together, and be intirely
diffolved, which will be done in about
half a Quarter of an Hour; then take
it off the Fire, and let it cool a little,
and pour the faid Compofition into a Bafon
of fair Water; your Hands being very
clean, put them into it, and take out the
faid Mixture before it be quite cold, and
having well moulded it, and {queezed nﬁlt
the
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‘the Water, roll it up into Pieces about an
Inch Diameter, and two or three Inches.
Jong.

After it is moulded, wrap it up in a
Piece of fine Sarfenet, or Taffata, two or
three Times double, and foufe it.

There are feveral other Compofitions
of foft Varnith, that may be ufed, but
this 1 judge the beft of any 1 have met
with.

Note, You are not to put in fo much.
Virgin Wax in ‘Summer, as in Winter.

S ECT. XX

The Manner of laying the [oft Ground or-
Varnifh on the Plate,

AVING your Plate well polithed

: and cleanfed from Greafe, take the-
doft Varnith prepared as is before mention-
ed, and put the faid Plate over a Chafing-
dith, wherein a moderate Fire has been
kindled, and let it be fo heated, thattheVar=
nith may eafily diffolve, as it pafies through
theSarfenet, in which’tis wrapped. The Plate
being thus heated, take the Varnifh cover’d
as aforefaid, and by applying it to the End
of the Roll, fpread it upon the Plate whilft
4t is hot, carrying it lightly from one Side
E o6 tQ
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to the other, until the Plate be covered
thin and equal all over: This being done,
take fome fine Sarfenet, or other fine Silk,
doubled up, put fome fine Cotton into it,
and let it be about the Bignefs of an Egg,
‘when tied up, but make it broad at Bot-
tom, then dab it gently all over your
Plate, where you have laid the Varnifhgs
taking Care it be not too thick, for when it
15, your Work cannot be fo fine and deli-
cate as otherwife it would ;3 if the Plate
fhould cool, and confequently the Var-
nith, you muft heat it again, that it
may receive the Varnifh, as it paffes
through the Silk. Alfo take great®Care,
for your more eafily fpreading of it, that
neither your Plate, nor Varnifh burns
which you will eafily perceive, by ob-
ferving, that when it is too hot, it cafts
itfelf into little Clots and Blifters.

As foon as you have {pread your Var-
nifth very even upon your Plate, black it
over with the Flame of a Candle, after the
fame Manner I mentioned before in the
hard Varnith ; taking Care that the Flame
approach not too near ; this is to be done
in one Cafe, rather than ‘in another, that
1s, when having black’d 1t all over, you
perceive, the Smoke hath not entered
within the Varnifh, by Reafon of its grow-

ing
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ing cold : Therefore it will be convenient
to put your Plate again over your Chafing-
dith, and you will fee, as foon as the Plate
is hot, the Varnith will diffolve; and
thereby the Black, which the Smoke hash
left upon the Varnifth, will pierce as far as
the Plate.

In doing this, be very careful to have a
moderate Fire, and continually remove your
Plate, in fuch a manner, that the Varnith
may melt equally all over it, without
Burning.

After that, let your Plate cool, and
when you think fit to work upon it, place
your Defign in the fame 'Vianner, as
upon your hard Varnith, (the Backfide
thereof being rubb’d with the Duft of Red
Chalk, and Black Lead, mixed together)
excepting only, that you muft not lean fo
bhard with your Point, in drawing the
Out-lines of your Defign, left by fo do-
ing, the Needle cutting through the Paper,
fhould rub the Varnith.

Next you proceed to work upon your
Plate, with the 1ame kind of Points, as
thofe which are mentioned for hard Var-
nith, excepting the oval Points, which
thofe. that etch -with foft Varnith never
ufe: Neverthelefs they are very commo-
dious, efpecially for the working any Piece
of Architecture, or making of large Strokes,

and
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and *tis left to the Choice of thofe that
grave, either to ufe them ‘of not: But one
Thing is to be confidered, which ‘'you muft
be very careful of, and that is, how to keep.
the foft Varnith uvpon the Plate, for it is
very ‘apt to be rubbed off, if any Thing
‘fhould happen to touch it. ‘Fhere are
feveral Ways of keeping it wunhurt:
For Example, ‘working upon the Plain,
or ‘on . a Defk, place on ‘the Sides ‘of
your Plate, two little . Boards, of what
Thicknefs you pleafe, or two listle Books
of the fame Thicknefs, and lay a thin Board
upon them, fo as not to touch the Plate,
and reft your Hand upon this Beard as you
work., |

‘Many work ‘with their Plate laid upon an
Eafél, as a Painter ‘does when he paints;
but all Men cannot fit in this Manner at
Work, although it is very ‘much approved
of, for many Reafons, which hereafter fhall
be alledged. '

To work upon the faid foft Varnifh,
you muft conveniently place your “Board
upon a Defk, and lay a Piece of ‘green
Bays upon that, and your Plate upon the
Bays. Afterwards, take a Linnen Cloth
without any kind of Seam, which has
been often put to other Ufes, that it- may
be very foft. Then double it three or four
Times in Folds, and lay ‘it upon your

Varnifh;
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Varnith 3 and reft your Hand on it, as you
do.on Sheets of Paper, upon hard Varnifh.
The Reafon why this Caution is to be ob-
ferved is, left the Buttons of your Sleeve
thould rub off the Varnifh.

Be very careful, that there is no Duft
or Filth upon your Varnifh; if you fee
any upon your Plate, wipe it lightly off
with one of your large foft Pencils, ob-
ferving, that much more Care 1s requir-
ed for the preferving of foft Varnifh,
than of hard; which made the Author
leave it off, efpecially in Pieces thatrequired
long Time, and much Pains; it being much
‘more eafy to make a firm Winding-Stroke
apon hard Varnifh than upon foft; becaufe
the Hardnefs of the Varnifh holds your
Point, as it were engaged, which makes the
Strokes the deeper, and more like the
Firmuefs and Neatnefs of thofe of a Graver.
Moreover, when you are at work on foft
Varnifh, you muft have a {pecial Care, left
any other Perfon than a Pra&itioner of the
Art, touch or meddle with your Plate;
and if any kind of greafy Matter happens to
drop upon it, your Plate will be incurable :
But if it happens to fall upon hard Varnith,

you may clean it with a Linnen Cloth, or
Crumbs-of Bread.

Thofe
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Thofe that work upon foft Varnifh, if
they put their Plate on a Defk or Kafel,
are not in fo much Danger of rubbing
off their Varnifh, nor need they fo often
wipe away that which comes off in work-
ing ; for the Plate being placed obliquely,
the fuperfloous Matter falls away of itfelf.
I don’t think it necefiary to defcribe this
Way of working, by a Plate, becaufe it is
not probable that any who' intend to etch
after-this Manner, can be ignorant how a
Painter works ‘upon an Eafel, there being
no other Difference, except that a Painter
" ufes a Pencil, and -a Graver his etching
Tools. The Artift muft take Care to reft
his Plate very firm, efpecially when he is
very intent upon the making of any exact
Strokes.

Callot worked upon hard Varnith, after
the fame Manner; but it was more to pre-
ferve his Health; fuppofing that to fit
ftooping to his Work (though it were never
fo little) would be hurtful to him.

S ERC T, 1Rl

To border the Plate, that it may contain the
Aqua Fortis,

E T foft Wax, either red or green ;
if it be in Winter, foften it in warm

Water; in Summer it will be fufficiently
foft
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foft of itfelf : In the managing of it, put
it round the Brims of your Plate, raifed
about half an iInch above the Surface of the
Plate, being, as it were, like a little Ram-
part or Wall, (forming at one Corner a
Spout to pour the Agua Fortis off) in fuch
“Sort, that placing your Plate very level,
and afterwards pouring your Agua Fortis
upon it, the Water may be retained,
by Means of this Border of Wax,
and equally diffufed all- over; but
before you pour it on (to prevent 1its
foaking through, between the Wax and the
Plate) dip your Pencil in your prepared
Tallow, and ftop the under Part neatly, on
‘the Infide of the Wax, fo that the Aqua
Fortis may not corrode under it. |
 Having thus fecured your Plate, take
double Aqua Fortis, one Part, Water, two
Parts, mix them in a Glafs Bottle, or Stone
‘Mug; then pour it gently upon the
“Plate, fo as that it may remain all
“over it, the Thicknefs of half a Finger’s
Breadth.

Then you will fee, that the Water will
work, and bubble up in thofe ftronger
Hatchings, that are moft firmly ftruck;
as for thofe that are fainter, you will per-
ceive them clear at firft, and of the Colour
of the Copper, the Water not having, on

| a {ud-
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a fudden, any other Effeét than what appears.
to View. 2

Afterwards, when you have perceiv-
ed the Water operate 2 fmall Time,
pour it off from the Plate into fome Vefiel,
which is meft proper to contain it, as into
an earthen Mug well glazed, or the
like ; then throw fome fair Water upon the
Plate, to extinguiflh and wath away the
Remainder of the Agua Fertis, which was
upon .it; then dry it by the Fire,
as you have been taught before, when we
~difcourfed of hard Varnith; as to the
fott Varnith, and Ague Fortis of the
Refiners, be wvery careful to .evapo-
-rate that Moifture, which, in the Wiater
Time, is commonly between the Capper
and the Varnith, before you lay on your
Agua Fortis; which being done, take your
Mixture -of Oil and Tallow, as is men-
stioned in -the Beginning of this Dil-
‘courfe of hard Varnifh, and cover thofe
Places with it, which ought to be -moft
tender and {weet 3 or Pi¢ture Varnifh, mix’d
‘with Lamp Black, as meationed in the
Qperation of the hard Varnifh; hav-
ing covered - them the firlt Time, lay
-again upon your Plate the fame Agua Fortis
which you had taken away, and leave it
won for half a Quarter of an Hour, eor

longer, according to your Difcretion ; then
take
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take off the Agua Foriis, and cover with
your Mixture the next Places, as you
fhall fee Occafion : And if you would have
your Lines or Strokes be ftill deeper,
then cover the fweeter Part by De-
grees with your Mixture, that the Agua
Fortis may lie the longer on the deeper
Strokes.

‘Laftly, lay on the aforefaid Aqua
Fortis again, and leave it on for the Space
of half an Hour, or more, according to
the Strength of the Water, and Nature of
the Work ; then take it away, and caft
fome fair Water upon the Plate again.

This being done, take off your Border
.of Wax, -and heat your Plate, fo that the
oily Mixture, and Varnith, may thorough-
ly melt; then wipe it well with a Linnen
Cloth, afterwards rub it all over with
Olive Oil, and a Piece of old Beaver roll’d
up, ‘then touch .it over again with your
i(:}ravcr, in thofe Places where it is necel-

ary.

It is neceffary to obferve, that whilit
the Agua Fortis is upon your Plate, you
muft take a Feather, and dip it to the Bot-
tom of the faid Agua Fuortis, {weeping it
along, to remove the Froth or Scum, which
gathers upon your Strokes or Hatchings,
whilft the Water performs its Operation ; as
-alfe, to give the more Way to the Opera-

tion
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tion of the Water, and fee if the Varnith
be not broke up, which the Bubbling of
the Water hinders you from difcerning.

Take Notice alfo, that the Aqua Fortis
of the hard Varnifh, will ferve excellently
well, to eat into the Work made by the
amrcfa;d foft Varnifh, and that the Manner
of applying the oily Mlxture,_ is the fame:
with that of hard Varnith, and whoever
ufes it may be affured, thar it is much
better for this Purpofe, than that of the
Refiners : Moreover, it is not {o fubjet to
caufe the Varnifh to break up, por to many
other Accidents ; as being hurtful to the
Sight, and Health, as that of the Refiners.
is ; neverthelefs, let every one make ufe of.
which Sort he pleafes.

el

S'EC T XXIL

The Manner of laying a white Ground upon
the bard-or foft Varnifb. '

\HERE is a Way to whiten ynur

Varnithes upon the Plate, inftead of
maLang thf:m black with a Candle, which
is thus.

When you have applied your hard Var-
nith (as has been obferved) upon the
Plate, harden it over the Fire, without
blacking it, yet in the fame Manner as if

it
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it were blacked, then let the Plate cool,
and having got white Cerus, put it into
an earthen Difh well leaded, and a little
Flanders Starch, fet them over a Fire,
and melt them together, making them
pretty hot; that being done, take up the
white Cerus, (which ought to be pretty
clear) with a Brufh, or great Pencil of
Hog’s Hair, and whiten your Varnifh
with it, laying it as thin and even as you
can, then leave it to dry, laying the Plate
flat, in fome convenient Place ; if by Chance
in whitening it, the White be difficult to
{pread, you need only put among the faid
white Cerus a Drop or two of the Gall of
an Ox, and mix them together in the
Difth with your Brufth. For the foft Var-
nith, you may do the fame, after you
have laid it upon your Plate, and extended
it very even with the feathered End of
your ‘Quills: Some will fay, if they
black the Plate, before the White is put
upon it, when they come to grave, the
Hatchings will be the more black, and
confequently will appear fo much the more
diftint to the Eye. But to this I an-
{wer;

Firft, When the Plate is blacked, the
White will not touch it, nor muft they ven-
ture to put fo much Gall, for Fear of
{poiling the Varnith.

: Secondly,
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Secondly, If the White thould fpread
well, it will not appear otherwife thar
grey, by Reafon of the blacking of the faid
Varnifh, unlefs you lay it fo thick, as
to fpoil the whole Work. -

The marking of your Defign upon foft
Varnith, is performed with the Duft of
red Chalk, (as before mentioned of hard
Varnith) or by rubbing the Paper well,
or Defign, with the Duft of black Chalk,
or black Lead, when the Varnifh is made
white = For red Chalk is moft proper for 2
black Ground.

When you have graved what you in-
tend upon the foft Varnith, and are going
to etch your Plate with Aqua Fortis; what
you have then to do, is to take a little fair
Water, fomething more than lukewarm, and
caft it upon the faid Plate: then with a
foft clean Spunge, or Duck’s Wing-Fea-
thers, moiften the faid white Cerus all
over with it; afterwards wafh the Plate,
to take off the Whiting, and dry it.

Laftly, you may lay on which of the
two Sorts of Aqua Fortis you pleafe; and
for the preferving of the faid white Var-
nith, whilt you are working, you need
only lay upon it a Piece of foft Linnen, or
Damafk Linnen, inftead of Paper.

If
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If you choofe rather to take away the
faid Whiting, you muft take fome Agua
Foriis of the Refiners, tempered with fair
Water, lay it upen the Plate, difperfing it
all over, which will foak and quickly eat
in; after you have thrown clean fair Water
upon it to take away the Whiting, let the
Water dry up, which remains upon the
Plate, and caufes it to eat into your Work,
as | faid before.

FEC T, XXHI,
Another Way to lay a White on the Varnifp.

FEVAKE the beft Cerus, and grind it
~ K very fine upon a Stone, with fair
“Water, which being done, take Gum-
Water, and pour a fmall Quantity of it
upon the Stone, and mix it with the Cerus;
then take a large Pencil of Camel’s Hair,
and with that Pencil take it off the Stone,
and fpread it thin all over your Plate; and
immediately after, take a larger Pencil of
Camel’s Hair, and with a very light and
gentle Hand, pafs it all ever the Plate, o
as to make it lie exaétly even in all Parts,
that the Strokes of the former Brufh, may
not appear, then lay your Plate very even,
and let it dry. - !
- I
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It will be neceffary to give you this
Notice, that you are not to mix too much
Gum with the White, nor too little; for
if there be too much, it will break and
crack the Varnith; if there be too little, it
- will eafily rub off : Therefore you muft be
careful to ufe no more, than will juft ferve
to bind the White upon the Plate. Like-
wife you muft have a care not to lay it too
thick, for if it be, you cannot work with
the Neatnefs and Curioufnefs, you may
otherwife.

S BT SR k

The Manner, after the Plates are eat in by
the Aqua Fortis, o touch or re-grave that
which you have forgot, or which you would
mend or fupply.

EFORE I make an End, it is pro-

per to fthew you the Manner ho-v to
retouch many Things, according as Need
may require, by the Means of Adqua Fortis;
if it happens that you have made upon
your Copper, any thing that coes not
pleafe you, and for this Caufe having covered
it with your oily Mixture, that the Agua
Fortis thould not perform its Operation, or
that you would add any Ornaments,
cither
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either in Drapery, or any other thing which
may be thought on: In this Cale, take
your Plate, and rub it well over with
Olive Oil in thofe Places, where there is

any thing graven, in fuch Manner that
- the Blacknefs and Foulnefs, which is like
to be in the Hatchings or Strokes, may
be taken away. Afterwards take our the
Greafe fo thoroughly with Crumbs of
~Bread, that there may remain none, nor
Filth upon the Plate, or in any of the
Strokes or Hatchings.

Then heat it over a Charcoal Fire,
and fpread the foft Varnith upon it, as
has been faid before. What you are to
take fpecial Care of, is, that the Hatch-
ings, which you would have remain,
be filled with Varnith ; which being done,
black it, and then you may retouch, or
add what you intend. Laftly, make your
Hatchings with your Needles, accord-
ing as the Manner of the Work fhall
require, being careful, before you put on
the Agqua Iortis, to cover with your oily
Mixture (as is faid before) the firft grav-
ing which was upon your Plate; for if
the Varnith fhould not have entred all
over, that certainly will : Infomuch that,
if there fhould happen in fome FPlaces
of the Hartchings to be neither Mixture,

F nor
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The feveral Ways of drawing the Defign
upon the Plate,

EFORE I fpeak of the Manner
B of managing and whetting your Gra-
ver, I think it will not be amifs to Jet you
know the Ways that are ufed in drawing
your Defign upon the Plate ; which muit
be of the fame Bignefs the Defign or Print
is, which you intend to copy

Put your Plate over the Fire, and let it
heat a little; then take 2 Piece of the
whiteft Virgin Wax, and fpread it thin over
the Plate, and with 1 imooth Feather
gently ftroke it all over, fo thar it may
liec very even and fmooth ; then Jeg

Fy it
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it cool. If you intend to copy a2 Print,

and would have it to print off the fame

Way when it 18 oraved, with your

Print; then you muit place your Print
which you would .grave, with the Face

.or printed Side next to your Plate, waxed
over as before mentioned and having
placed it very truc rub the Backfide of
the Print with a Burnifher (or any Thing

hat is fmooth and round) and you will

find, .that it wiil {tick to the Wax which is

.upon the Copper: When you have fe
done, take off the Print, beginning at one
Side or Corner, but be careful you take it

Lot off too haftily, for by fo doing, you

may tear your Print or Defign; and allo,

if you put your Wax too thick upon the
Plate, it will be a Means to caufe the fame

Inconvenience. |

But if you would grave it the fame Way,

as your Print or Defign is, then take the
- Duft of black Lead, or black Chalk, and
rub the Backfide of your Drawing oOF
Print all over therewith, and place it with
hat Side blacked towards the Plate fo
waxed, (as before mentioned ) and with
your Needle, or Drawing Point, draw all
the Out-lines of your Deligp, and™ you
awill find all thofe Lines upon yQur Plate 3
but .if you defire to preferve the Backfide
of your Defign from being blacked with
| the
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the Duft aforefaid ; then take a fine thin-
Piece of white Paper of the Bignefs of your
Defign, and inftead of rubbing the Back- -
fide of your Print or Defign, rub one
Side of the faid Paper with the Duft or
Powder of black Chalk, and placing it:
with the Side fo blacked, next to the
waxed Plate, lay the Backfide of your
Defign upon the Paper, and fix them:
both firm to your Plate at each Corner with.

- . a hitede Wax, then draw the QOut-lines of

your Defign : only note, that you muft
lean fomewhat harder with your Needle in-
Drawing.

There are other Ways ufed for this.
Purpofe, which it is needlefs to trouble you:
with ; only take Notice, that in Cafe you.
defire to preferve your Defign from being
any Way defaced by the Marks of your.
Needle in drawing the Out-lines, take a
fine Piece of white Paper, and having oil’d:
it, hold it by the Fire, fo that the Oil may
fooner penetrate it; and having fo done,
wipe it very dry with a Linnen Rag, and
place the faid Paper upon your Defign,.
tnaking it faft at each’ Corner, and you
will perfectly difcern your Defign through -
the Paper; then with a black Lead well
pointed, draw all the Out-lines of your
Defign upon the faid oiled Paper, which

g | done,
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done, place it upon the Plate in the fame
Manner as betore.

BB T XXV E

The Forms of Graving-Tocls, and the Manner
of whetring the Graver.  Pl. g.

H E upper Part of this Figure will
thew two Sorts of Graving-Tools,
the one formed Square, theother Lozenge :
The Square Graver makes a broad and
thallow Stroke, or Hatch; and the Lo-
zenge makes a deep and narrower Stroke.
The Ufe of the Square Graver, is to make
the largelt Strokes; and the Ufe of the
other, is to make the more delicate and
lively Strokes. But a Graver made of an
inditferent Size between thele two is befl,
and will maée your Strokes, or Hatches,
fhew with more Life and Vigour ; and
yer with fufficient Force, if you manage
it properly in your working. The Forms
of thefe Gravers, you will fee in the Figures
1. and IL.

The IIId Figure fhews you how to
whet the two Sides of your Graver, which
is to be done in the following Manner ;
you muft have a very good Qil-ftone
fmooth and flat, and having poured a little
Sallad Oil thereupon, take the Graver,

: and
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and laying that Side of it which you
intend fhall cut the Copper flat upon the
Stone, whet it very flat and even ; and in
doing this, take particular Care to place
your Fore-finger very firmly upon the op-
polite Side of your Graver ; that you may
carry your Hand fteadily, prefs equally on
1, and guide it with the more Exaltoefs :
Then turn the next Side of your Graver,
and whet that as you did the other s that
there may be a very fharp Edge for the
Space of an Inch or better; then turning
uppermoft that Edge which you have {o
whetted, and fetting the End of your Gra-
ver obliquely upon the Stone, carry your
Hand exatly even, to the End that it may
be whetted very flat and floping, in the
Form of a Lozenge, making a tharp Point
to the Edge, as Figure 1111, thews you.

It is ablolutely necefiary, to be very
exact in the Whetting of your Graver 3
for it is impoffible you fhould ever work
with the Neatnefs and Curiofity you defire,
if your Graver be not very good, and
rightly whetted,

F 4 o XE F;
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SECT XXVIL

The Manner of bolding the Graver, with other
Particulars,

O U may fee alfo, that the uppermott

Part of this Figure defcribes the Form
of two Gravers to you, with their Handles
' fitted for Whetting. They that ufe this
Art, before they ufe them, commonly cut
away that Part of the Knob or Bowl which
is at the End of their Handles, and upon
the fame Line with the Edge of their Gra-
versy that it may pot obftruct or hinder
them in their Graving, as Figure Il. fhews

ou.

. For if you work upon a large Plate,
you will find that Part of your Handle
(if it be not cut away) will reft fo upon
the Copper, that it will hinder the {mooth .
and even Carriage of your Hand in making
your Strokes or Hatches; and will alfo
make your Graver run into the Copper
in fuch a manner, that you will not be able
to manage it as you would.

The third Figure defcribes the Way
of holding your Graver; which is in
this Manner. You muft place the Knob
or Ball of the Handle of your Graver 1in

the
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the Hollow of your Hand, and-having ex-
tended your Fore-finger towards the Point
_of your Graver, laying it oppofite to the
Edge that fhould cut the Copper, place
your other Fingers on the Side of your.
Handle, and your Thumb on the other
Side of the Graver, fo that you may guide -
your Graver flat and parallel with the
Plate ; as you may fee in Figure IIII.

Be careful that your Fingers do not in-
terpofe between the Plate and the Graver, .
for they will be troublefome, and hinder:
you in carrying your Graver level with the
Plate, fo that you cannot make your
Strokes with that Freedom and Neatnefs -
you otherwife may. This I think fit ‘to -
give you Notice of in this Place, becaufe
you muft firft learn to hold your Graver.
perfettly well, and be able to practife with-
out Pain or Difficulty ; or elfe you will-
not acquire that Readinefs and Command
of Hand, which is required in an accurate
and {kilful Engraver. '

F ;5 SECT,
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S E C-T. XXViil.

The Manner of governing the Hand in Graving,
and other Particulars.

AVING defcribed the Way of

holding your Graver, the next
Thing is to fhew you how to guide it
upon the Plate, in making of your Strokes,
cither ftraicht or crooked. To work
with the more Eafe and Convenience, you
muft have a ftrong round Leather Cufhion
filled with Sand, or fine Duft; let it be
made about half a Foot broad in the Dia-
meter, and three or four Inches deep; lay
this upon a Table which ftands faft and
firm; then lay your Plate upon the Cuthion,
as is feen in EIEUI‘E II. in the former Sec-
tion.

When you make any ftraight Strokes,
hold your Graver as directed before; and
when your Strokes are to be deeper or
broader in one Place than in another,
where you would have them deepeilt, you
muft prefs your Hand hardeft; but in
making of a ftraight Stroke, be very care-
ful to hold your Plate firmly upon the
Cuthion,

When you make any crooked or
winding Strokes, hold your Hand and

Graver
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Graver fteadily, and as you work, turn
your Plate againft your Graver ; otherwife
it will be impoffible for you to make any
crooked or winding Strokes with that Neat-
nefs and Command of Hand, you by this
Means may.

If, when you are working, your Graver
happens to break the Point often, it is
too hard tempered; to cure which, take
a red hot Charcoal, and lay the End of
your Graver upon it, and when you per-
ceive it grow yellowith, dip it in Tallow : If
your Graver become blunt without break-
g, it is worth nothing.

- It will be convenient for you to have a
Piece of Box, or hard Wood, to ftrike
the Foint of your Graver into, after you
have fharpened it; which will take off all the
Roughneis about the Point, that was caufed
by whetting it upon the Oil-ftone. After
you have. graved Part of your Work, it
will be neceflary to fcrape the Plate with the
fharp Edge of another Graver, carrying it
even upon it, to take off the Roughnefs
of the Strokes ; but in {o doing, take heed
not to make any new Scratches in your
Work.

That you may the better fee what
1s graved, roll up clofe a Piece of
black Felt or Caftor, liquored over a

Fé Litcle
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little with Olive Qil, and rub the graved
Places with it: If you perceive any
Scratches in your Plate, rub them out with
your Burnifher; and if you have graved
any of your Strokes too deep, you may
make them appear fainter by rubbing them
with the fame.

MEzzoTINTO,
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- MezzoTiNTo, called Scraping or Burnifh-
1ng on Copper.

TAKE a well polithed Copper Plate,
and make it all over rough one
Way, with a particular Engine defigned
for that Purpofe, then crofs it over again
with the fame Engine, and if there is Oc-
cafion, crofs it over 4 third Time; till it
be made rough all over alike. &

When you have thus roughed the
Plate, then rub Charcoal, black Chalk, or
black Lead over the Plate, and draw your
Defign with white Chalk on it; then take
a Tracer, made of the Point of a Needle,
blunted round, ftuck at the End of a Piece
of Cane, and trace out the Out-lines of
the Defign, which you drew with the white
Chalk: And where you would have the
Light ftrike the ftrongeft, take a Burnifher,
or Scraper, and burnith that Part of the
Plate as clean and fmooth as it was, when
-the Plate was firft polifhed.

Where you would have the Light fainter,
there you muft not polifh it fo much ; and
after this Manner you muft either increafe or
diminith the Light in your Defign, by mak-
ing it fainter or ftronger, as the Neceflity
of the Work requires,

An
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An Ipea of a fine COLLECTION
of PrinTs.

HIS Colle&ion, which will be very

numerous, may be divided into
three principal Parts; the Firff, to con-
tain all Hiftorical Subjeétss the Second, all
the Subjeils of Moerality; and the T hird,
every Thing that concerns the Progrefs of
the Arts of Painting, Sculpture and Engra-
wing 5 to which may be added a Fourth,
containing mixed Subjeils.

The Hiftorical Subjeiis will eontain the
Hiftory of the Werld, according to its dif-
ferent Ages, Monarchics and Nations; re-
prefented by many Maps, Battle- Pieces,
Medals, - Statues, Bafs-RKeliefs, Poitraits
and Buildings, Atchievements and Seals,
Devices, Tombs, and other Monuments of
illuftrious Perfons.

The Moral Subjeéts will contain a great
Number of Emblems, Enigmas and De-
vices, concerning the Religion, Manners
and Politicks of different Nations, with
Reprefentations of the Virtues and Vices.

The Subjedds of the Frogrefs of the dris,
will contain the different Stiles of the Arts;
by comparing the antique Remains and,
Ruins of them, with the Works of the

Gothick
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Gothick Ages, and of thofe Mafters who
have flourifhed within thefe 2 50 Years; in
order, by that Means, to obferve their
Original, Increafe and Decay ; and laftly,
their Re-eftablithment in the Perfection and
Beauty we now fee them,

1 he mixed Subjefls may contain Volumes
of Portraits of eminent Women, Hunting-
Pieces, various ¢émical and grotelque Sub-
jects, e,

But as thefe three different Sorts of
Subjects. deferve a more accurate Defcrip-
tion, that the Curious may fee what each
Volume ought to contain, in order to form
a more agreeable Symmetry between them
I will give an exa® Account what each
Volume thould be compofed of,

The firft fhould contain what pafled in
the Beginning of the World, according to
the Books of Mofes, Genefis, Exodus, Le-
Viticus, Numbers, and Deuteronomy,

The 2d ought to be a Sequel of the
Sacred Hiftorv, as it is found in the Bocks
of Fofbua, Fudzes, Ruth, and Kings.

The 3d thoull contain the Remainder
of the Hiftory of the Old" Teftumene, ac-
cording to the Books of Efdyas, Tebit,
Fudith, Efibery Fob, the Propbets, and the
Maccabers,

The 4th may fhew us an Abridgment of
Nature, the Compofition of the World,

accmding
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according to the Poets and ancient Heathen
Philofophers ; the four Elements; the
Heavens, the Conftellations, Planets, and
fixed Stars; the Fire; the Air, Winds,
and Birds; the Water ; the Seas, Rivers,
and Fifh; the Earth, its ancient Geogra-
phy ; fome uncommon Trees, Flowers,
and other Curiofities of Nature; Time,
the Hours, the Months, and Seafons ; the
fabulous People and Animals; Man, his
Creation and Compofition, his different
Ages, Manners, and Senfes; his Won-
ders, and Inventions in the Liberal and
Mechanick Arts, - '

The sth fhould contain the fabulous
Hiftory of the Ancients, of Seszrn and
Cybele, of Fupiter and Funo, of Neptune
and Ampbitrite, of Galatea, and many
other aquatick and marine Deities 3 of
Plato and Proferpine, of the infernal Deities
and . Torments; of Apolle and Diana
which may be confirmed by their diferent
Medals and Statues.

The 6th, what may ferve to illuftrate
the fabulous Hiftory of Mars, of Vulcan
and Venus, of Cupid and Pfyche, of Miner-
wa and the Mufes, of Mercury, Bacchus,
and Hercaules,

The 7th, a Series of the Hiftory of the
Gods, where there will be fome Fables,
Medals and Statues of- the Demi-Deities,

whofe
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whole Names, becaufe of their great Num-
. ber, I thall omit,

The 8th may contain the Hiftory of
what is called the Heroick Times, the
Voyage of the Argomauts, the War of
Thebes, and alfo Ovid’s Metamorphofes.

The gth fhould thew the War of Troy,
the Voyages of Zneas and Ulyffes, with
the laft Acts of the Heroick Ages.

In the 1oth, there may be fome Subjeéts
of the Grecian Hiftory ; the Medals, Por-
traits, and Statues of their illuftrious Men ;.
with fome Pieces relating to Sicily, and
that Part of Ifaly, which was anciently
called the Greater Greece.

The 11th fhould contain fome Maps
and Actions of the firft and fecond Monar-
chies of the Affyrians and Perfians; with
fome other Afiatick, Zgyptian, and Afri-
¢an Hiftories.

The 12th, the third Monarchy of the
Macedonians, comprehending the Aés of
Alexander the Great, and his Succeflors.

The 13th the Commencement of the

fourth Monarchy of the Romans; the
" Reigns of their feven Kings ; under Numa
Pompilius may be ranged all thofe Pieces,
which relate to the Religion, Sacrifices,
- Ceremonies, and Burials of the Romans;
under Zullus Hoflilins, every Thing that re-
lates to their Militia; and under Tarquinius

Prifcus,
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Prifeus, whatever can give us an Idea of
their Habits, Ornaments, Magnificence;
and Triumpbs, with the Pomp- of their
publick Speétacles, Feafts, and Batbs.

The 14th may contain Part of the Tranf-
actions of the Roman Republick, from the
Expulfion of their Kings, under their Con-
fuls and Diétators, ’till the Time of Fulius
Cefar; and to make this Volume com-
pleat, there fhould be a Collection of Me-
dals, and other Monuments of the anciens
Roman Families, 8

The 15th, what we have of the Reigns
of their Emperors, Fulius Cefar, and Au-
guftus.

In the 16th, we may fee the Manner of
making War, of the Grecks, Romans, and
ancient Barbarians. We may here have
feveral Plans of the Marches of Armies,
Profpects of Camps, of Battles, and the
Sieges of Cities, purpofely omitted in the
preceding Volumes, to aflernble them
here together, in order to give us an ldea
of the ancient Manner of making War;
and at the End of this Volume, there
fhould be a Collection of all Sorts of Ship-
ping, ancient and modern.

The 17th will thew us the Subjeéts of
the Birth, Life, and Miracles of our Sa-
viour, who was born in the 42d Year of
the Roman Empire, under the Reign of

Auguftus
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Auguftusy where the Chriftian Ara be-

Ins.
g The 18th may contain the Death and
Sufferings of our Lord and Saviour; and
a Collection of Holy Parables.

The 1gth, the Reigns of the Emperors
Tiberius, Caligula, and Claudius, under
which will be contained the Hiftory of the
Infant Chriftian. Church.

The 20th, what pafied under Nero and
his Succefors, to the End of the Reign of
Trajen; and this with Regard to both fa-
cred and prophane Hiftory.

The 21ft, the Hiftory of the Dacian

~ War, as it is reprefented in the Column of

Trajan.

The 22d fhould comprehend the Ages,
and Reigns of the Emperors, from Adrign,
to the Government of Alexander, the Son
of Mammea.

- The 23d, the Emperors from Alexander,
to the Time of Conflantine the Great.

The 24th, the Empire of Conflantine
and his Children, to the End of Theodo-
fius's Reign, which may be called the laft
Period of the Roman Grandeur; and at the
End of this Volume fhould be placed
- the Ecclefiaftical Geography of the Patri-
archates.

The 25th fhould contain the Diffipation
and Divifion of the Roman Empire, which

began
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began to be ufurped by the barbarous Na-
tions, in the Times of Arcadius and Hono-
yius, and ended in the Eaff, by the taking:
of Conflantinople, in the Year 1453.

The 26th, the difmal Conclufion of the
Eaftern Affairs in Afia, by the Conquefts
of Mabomet, and other Ottoman Emperors,
by the Sophies of Perfia, and the Kams of
T artary.

The 2%th fhould be a Series of the Ma-
bometan Princes, and ZEgyptian Sultans .
the Cheriffs of Moracco, and Kings of Bar-
bary, that have reigned in Africa ; and af-
terwards there fhould be a Collettion of
Hiftorical Pieces relating to this third Part
of the Globe ; the A&yffins, the Kingdoms
of Congo, and feveral others.

The 28th fhould contain the Habits and
Ornaments of the Chriftian Greeks, and
other Subjects of the Grand Segnior; with
thofe of the Turks and Perfians; of the
Tartars, and other barbarous Nations; and
at the End fhould be a Collection of {fome
Cruelties, Executions, and Punifhments.

The 29th fhould be the Commence-
ment of the Religious Orders, which were
inftituted in the Eaff; and amongft others,
of the Orders of St. Anthony, St. Bafil, the
Crofs-Bearers, -the eromites, and the Car-
melites,

The
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‘The 3oth, fome Hiftorical Pieces of the
Knights of Malta, who were alfo inftituted
in t%e Laft, under the Name of Knights
Hofpitallers of St. Fobn of Ferufalem.

The 3z1it fhould contain the Inftitution
of the /#gflern Religious Orders, and par-
ticularly of thofe of St. Augufiin, and St.
Bennet. - .

The 32d, the different Orders that have

flourifhed in the Egf, fince St. Bemnet, to
the Time of St. Dominick, and St. Francis ;
that is to fay, of the Cartbufians, Premon-
Jfiratenfes, of the Shady-Valley, the Mathu-
rins, and of the Order of the Ciffercians.
* The 33d fhould contain the Order of
the Dominicans, and fome Hiftorical Pieces
of the Holy Rofary; and afterwards a Col-
lection of the Images of the Virgin Mary,
which are held in Veneration by moft Roman
Catbolicks.

The 34th, whatever can give us an Idea
of the Life of St. Francis, and of the moft
remarkable male and female Saints of his
three Orders; and laftly, there fhould be a
Defcription of his Defert of Averxne.

The 35th fhould be the Sequel of the
Order of Saint Fraucisy, containing fome
Pieces relating to the Order of the Capu-
chins, -

The 36th fhould contain whatever there
is relating to the Orders and Religious

Confraternities
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Confraternities that have arifen in the
Church of Rome, fince St. Francis and St.
Dominick, to this prefent Time.

In the 37th there fhould be a ColleCtion
of all the Habits and Ornaments of Ec- -~
clefiaftical Perfons, and of all the Orders
of Monks and Nuns.

The 38th thould be filled with the
Reprefentations of Religious Ceremonies,
and of the Magnificence of the Court of
Rome. ' '

The 39th, with the Ceremonies and
Pomps practifed at the Interments of Chri-
ftians, and of the ancient Pagans, and
barbarous Nations. _

The 4oth and 411t thould contain various
publick Rejoicings, and Entries, Triumphs,
‘Tournaments, Fireworks, Comedies, Dances
and Mafquerades.

The 42d, the Chronological Hiftory of
the Papacy, divided into Centuries, from
the Time of Pope Leo the IIId, to whom
Charles the Great gave the City of Rome,
to the prefent Pontificate. :

The 43d, the Sequel of the Hiftory of
the /7¢ft, containing a particular Delcription
of the modern City of Rome, its Churches,
Palaces, publick Buildings, Villas, Orna-
ments, and the remaining Monuments of its
ancient Grandeur,

The
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- The 44th, Hiftorical Subjects relating
to ltaly in particular; and firft of the
Lemporal State of the Pope, as it is now-
2-days, both within, and out of Italy.

The 45th fthould contain the Sovereign
States of Iialy ; and in chis Volume there
fhould be a Colle&ion of what relates to
the Republicks of Venice, Genoa, Lucca,
Regufa, and St. Marino,

LThe 46th, the Sequel of Italy, con-
taining the Dominions of the Kings of
the Sicilies, and Serdinia, the Grand Dupe
of Tufeany, Duke of Modena, and of the
Houfe of Auftria, and other Princes in
Italy. | :
The 47th, the Hiftorical Subje@s re-
lating to the Kingdoms and States of the
- King of Spain, in Old Spain.

The 48th, thofe of the Kingdom of
Portugal; and afterwards thofe concerning
the Defcription of both Spains,

The 4gth fhould be g Collection of
Hiftorical Pieces, relating to the Dominions
of the Houfe of Agfiria, in the Low Coyp-
Iries.

The joth, a Colle&ion of thofe relating
to the Dominions of the King of Spain in
the New W orld; and here fhould be every
Thing that regards America,

‘The 511, the Dominijons of the King
of Spain in Afia , under which fhould be

comprifed
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comprifed what relates to the Eaft-Indies,
China, Fapan, India Proper, and the reft
of the Indian Princes. A

The 52d fhould be a Collection of what.
concerns the Republick of the United Pro-
vINCes.

The 53d, an Hiftorical Collection of
whatever regards the Kingdoms of England
and Ireland, to the End of the Reign of
Queen Elizabeth. '

The 54th, of what relates to the King-
dom of Scotland; and to the three King-
doms of England, Scotland, and [reland,
fince the Union of thofe Crowns in the
Perfon of King Fames the VIth of Scotland,
and Ift of England; with a Defcription of
this Monarchy.

The 55th, of what regards the Northern
States; that is to fay, Ruffia, Poland,
Sweden, Denmark, and other Northern
Countries. .

The 56th fhould contain the States of
the Kingdoms of Bobemia, and Hungary,
the Arch-Dutchy of Aufiria, the County
of Tirel, and other hereditary Dominions
of the Houfe of Aufiria.

The 57th, the Hiftorical Subjects con-
cerning the Emperors of Germany, from
Conrad, Duke of Franconia, who trani-
ferred the Empire from the Fremch to the
Germans, to the late Emperor.

The

-+
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The 58th, what relates to the nine
Electors of the Empire, as well the Eccle-
fiaftical as the Secular.

The 59th, what relates to the other
German Princes, both Ecclefiaftical and
Secular. :

The 6oth, what regards the Free Cities
of the Empire.

The 61t fhould contain whatever re-
lates to the Republicks of Switzerland, Ge-
neva, the Grifons, the Principality of Neuf-
¢hatel, and the other Allies and Subjects of
the Switzers.

The 62d, what concerns the Dutchies
of Burgundy, Normandy, Lorrain, and Bys-
fany, before they were united to the French
Monarchy.

The 63d fhould contain the Antiquities
of the Gauls, and the Portraits of their jl-
- luftrious Men, before the coming of the
firanks, under their firft King Pharamond.

Lhe 64th, what regards the Hiftory of
the French, during the firft Race of their
Kings, after their Arrival ip Gauly under
the Conduét of Phargmond.

The 6;th, what regards the fecond Race
of their Kings, from Pepin, to Louis the
Vih.

The 66th thould begin with the third
Race of their Kings, and contaig every
Thing that relates to them, from Hugh

; G

Capet,
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Capet, to the End of the Reign of Charles
the Fairy where the Right Line of the
eldeft Branch ended.

The 67th fhould contain what concerns
their Kings of the third Race, from Philip
of Valsis, to the Death of Louis X1. = *

The 68th, the Reigns of their Kings,
Charles the VIII. Louis the XII. Francis
the 1. and Henry the 11.; and as by the
Marriage of Mary of Burgundy, with
Maximilion, Europe has been fince divided
into the two Families of Aufiria and Bour<
bony to avoid Confufion, thofe Pieces re-
lating to the foreign Wars of the French,
with the Portraits of the eminent Men,
who have been either their Allies or Iine-
mies, may be put under the Reigns of their
Kings. B

The 6gth and 7yoth may contain the
Reigns of their Kings, Franucis the 1L
Charles the 1X, and Henry the 111

The 71ft, what relates to the Order of
the Holy Glofi, which was inftituted by
Henry the 11L and here may be the Names
and Arms of all the Commanders and
Knights of the Order, from its firft Infti-
tution to the laft Creation, '

The #2d, what relates to the Reignh of
Henry the 1V, |

The 73d may contain the Beginning of
the Reign of Louis the XI1L his Portraits,

. shofe
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| 'fh_ﬁfﬂ'ﬂf the Queen, the Princes and Prin.

ceffes of the Blood'; with the Arms oy
Portraits of the Cardinals, Bifhops, and
'_nil-at- Officers of the Crown, and Houfe.
RIS, 712992 43 |

The 74th, the Arms and Portraits of
fome ECc!eﬁa&icks, ‘Religioys, and Secu-
lars, of all Conditions, “whe lived, and
WETE, engraved, - during the Reign of Zoyis
the XIII” to which may alfo be Joined ¥ 3.
Dy%’s Portraits. | '

The 75th, fome Pieces of the magnifi.,
- eent” Ceremonies, Rejoicings, apg othey

“gi’civajs, that pafifed” in. Lrance, in. the
Reign of Lowis the XTI,

The 76th, what pafled of the fame Kind
In Foreign Countries, during ‘thig Reign,

The 59th, the Pieces feprefenting the
waﬂikE'E?pruits of the Fiench atipn,
~ from the Beginning of the Reign of 7oyt

the XML, to the Year 165, when all the
cautionary Towns of the roteftants were
- reduced to his Obedience, | "

The #8th, the military A &jons that
paffed in Europe, from che Time of Loy
the X111 to the Rugture of the Peace with
Spainy in the Year 1634,

The 90th, the milicary Adtions, from
the Treaty of Peace A Treves, to the Death
of Leuis the X111, |

Ligre Ga The
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The 8oth may contain the Habits anc
‘Ornaments of the ancient and modern
French, from the firft Eftablithment of that
Monarchy, tO the prefent Time 3 to which
may be added, chofe of the conquered Pro-
~inces, with the Cries of Paris, Callet’s
Beggars, and the Country Sports and Pal-
times of the French.

The 8ift, a Series of the military Ac-
tions during the Reign of Louis the XIV.
the Regency of the Duke of Orleans, and
the Reign of Louis the X V. now living.

The 82d, a Series of the magnificent
Ceremonies, Feftivals, publick Rejoicings,
Fireworks, &¢. during the fame Time.

The $3d fhould be a Geographical De-
{cription of the French Monarchy, as itis
pow divided 1nto Provinces, Parliaments,
{Governments, Generalities, Dioceles, and .
Gub-divifions; to which fhould be added,
Charts of the Coafts, Plans, or Profils of
the fortified Towns and Fortrefles, of the
prin{:ipai Churches, and publick Buildings,
3nd of the Royal Palaces, with thofe of
the Princes of the Blood, Nobility, and
Gentry.

The 84th fhould contain Maps of the
Srates and Provinces, with Plans or Pro-
£ls of the principal Towns and Fortrefies,

awhich have been ‘added to the French Mo-
parchy,



a fine COLLECTION of PRINTS., 125
narchy, from the Beginning of the Reign
of Louis the X1II. to the prefent Time.

The 85th, the Portraits of all the emi-
nent Men in the Kingdom of France, ei-
ther for Arts or Arms, fince the Reign of
Louis the XIIL. to the prefent Time; to
which may be added, thofe of Flanders,
and other Countries.

The 86th may be compofed of the Por-
traits of thofe People, who ought to be
avolded ; fuch as, the Authors of different
Se(ts, of Men noted for Impiety or Liber-
tinifm, &c. to which may be added the
Reprefentations of Monfters. -

The 87th may be compofed of the Por-
traits of Saints and Martyrs, and thofe of
their Perfecutors, with Reprefentations of
the various Tortures that have been infict-

ed on them, from the Beginning of the
Woerld to this Time.

The Pieces which will illuftrate the Arts
of Painting, Sculpture, and Engraving, will
alfo compofe many Volumes.

The 1ft of which may contain the Ori-
ginal of the Art of Painting, in the Zgyp-
tian Hieroglyphicks, the Alphabets of dif-
ferent Nations, fome Bas-Reliefs, Trophies,
Rings, Cameos, Vafes, Urns, Ornaments
of Architetture, and ancient Infcriptions
and Epitaphs. |

G 3 The:
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‘The 2d, fome Pieces relating to the an-
cient Hebrews, with a Colle@ion of Feiti-
vals, Medals, and antique Statues,

- The 3d may contain the two Books of
‘the Marquis Fufinian’s Gallery, which are
full of antique Pieces 3 and the 77gjan Co-
lumn, which is the moft entire Piece of
Antiquity extant, ‘

The 4th may fhew us the Decay of
Painting and Sculpture, during 1100 Years
that the Empire was on the Declines from
" Confleniine, to the End of the Hfteenth
Century 5 and fhould be compefed of 2
oreat Number of Pieces in the Grecian,
ABgyptiany, and Gothick Stiles, taken from
‘the old Paintings, Tombs, Medals, Seals,
and Tapeltry. % TR

The sth may be the Books, intitleds
Roua Subtervanes, flled with Pieces, in the
Deocline of the Empire, of the Gotbdes
Sule, /

The 6th fhould be the Sequel of the De-
cay of the Arts, with feveral Pieces from
wooden Plates, which fhew us the Rudene/s
of their Defigns, fince the Invention of
Printinge '

The 7th may be the Original of the Art
of Engraving, about the Year 1490 3 con-
taining many Pieces of the firft and moft
ancient Engravers ; as of Ifrael, and Mar-
tin Tedefco, the Mafter of Alvert Darﬁr.%
- 0

£
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of Daniel and . Ferom Hopfer; arid feveral
Grhers.s Lieig .o RELD, S TS

The 8th, the Works of #/iert Durey,
the Reftorer of Painting, and great Per-
fefter of Engraving in Germany and the Z.oww-
Countries, about the Year 1520,

The gth, a Sequel for the Works of the

German and Low-Country Mafkers,: contain-
ing fome Pieces of Lucas of Leyden.
. The 1oth may be filled with Picces en-
graven on Wood, done in Germany, fince
1500, to this Time, as well by Lucas
Cramis, Facob Pens, Holbeins, flans Schauf-
Jiig, as others. L AR

The 11th may be a. Series for Gérmany
and the Low-Countries, containing. fome
Pieces of thole, which are called the Lelfler
Mafers s that is 10 {ay, of George Peniz,
Sidegresf, Sibolde, Foba D'ifpamica, his
Brother, of Firgilius Sokis, and others, whofe
Names and Marks are unknown. '
__The 12th fhould be compofed of the
Works of Francis Florisy; who is called the
Flemifb  Rapbael, and thofe of Martin
Hemfirk.

The 13th fhould- be a Sequel for Germa-
#) and the Low-Countries, containing fome
Pieces of Lambert Suave, Lambert Lom-
bard, of Peter Brughel, Fobn Mabufe, M.
Ruinizy, George Beban, Gilles Maffart, and
Gilles Coignet, of Otho: Venius,  Cormelius

G4 Cort,
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Cort, and Theodore Bernard of Amfterdam,
of Francis Klein, a Dane, and of Fobn
Strada.

The 14th fhould be ftill a Sequel for
Germany and the Low-Countries, contain-
ing fome Picces of Charles Mander, and
Francis Pourbus, of Diterlin, and Lambert
Lenoir, H. Utouch, Denis Calvaert, Abra-
bam Fanffens, of Paul Morelfer, Nicholas
Heey, Geldorp, Goltzius, Jofua of Monpre,
Fcbn Hafnaghel, Gerard of Groningben,
Cornelius Vanfichem, Fobn Bol, David Van
Boons, and Peter Vander-Borchs.

The 15th fhould contain fome of the
Works of Henry Hubart, and Fames Julius
Goltzius.

The 16th thould be the Works of #7-
liam and Crifpin de Pas, of Magdalen and
Rarbara de Pas, and of feveral others of
that Name.

The 17th thould be ftill a Suite for Ger-
many and the Low-Countries, comprifing
fome of the Works of Nicholas de Bruyn,
of Theodore de Bry, and of Fames de
G bein.

The 18th fhould comprehend the Works
of Fobn, Raphael, Fuflus, and Gilles Sa-
dalaer, and alfo thofe of Martin de Vos.

The 1gth fhould be ftill a Suite for Ger-
many and the Low-Countries, and contain
{fome Pieces of Anthony and Ferom Wierx,

of
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of Lucas Vofterman, Valdor, Fobn Saenre-
dam, of Jobn and Herman Muller, Fames
Mathan, Simon Phrygius, Bartholomew Do-
lende, of Mirevelt, and the Bolfwert’s, of:
Michael Snyders, Baptift Urintz, Hans 5ol, .
Peter and Gerard de Sode, of Affucrus. Lon-
derfeel, and of Adrian Collaert.

The 20th fhould be another Suite of:
Mafters that flourithed in Germany and the
Low-Countries, in the Beginning of the
17th Century ;5 wviz. of Fofeph Heintz, .
Jobn of Vingth, Jobn Abbach, Fobn Rottene
bamer, of M. Kager, Peter Candide, and>
Dominick Cuftos, of Chrifepher Schuvarts; .
Jobn Speccard, and- Gerard Seghers, of Bar»
tholomew Spranghers, Abrabam Bloemaert, .
Anthony Van Dyck, of Abrabam Brower, .
Gerard Honthorft, Fames Fordaens, and of .
Robert Prince Palatine. |

The 21ft fhould be the Works of Sir-
Peter Paul Rubens, a famous Painter of the.-
Lowa-Countries.

I would fill the 22d with the Reprefens- -
tations of Night, and other dark, gloomy.
Pieces of various Mafters of all Nations ;.
as of L. Gouth, F. Velde, Wittembrouck,
Rembrant, Vanvliet, and others,

‘The 23d fhould be a Colle&ion of dis-
vers Land{kips, done by Mafters of diffe-
rent Nations, that is to fay, of Paul and
Matthew Bril, of the Sadalaers, Peter Ste-

- G ; phano,
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pbano, Cornelius Corncli, Roeland Savery, of
Monperche, Claude of Lorrain, of Fouguiercs,
Perelles, of Frederick Scalberge, Som, and
the Nains, and feveral otherss; to which
may be added the Pieces of Ruins, of
Henry of Cleves, Michael Colyn:, and New-
land ; with fome Sea-Pieces, and maritime

Profpedts. -
The 24th thould be ftill another Suite of
different Landfkips, wiz. by Peter and
Sobn Brughel, Londe:feel, F. Velde, Tobit
Verdach, Vandeboons, Merian, and others. _
The 25th, inorder to fce the Re-efta-
blithment of the Arts of Sculpture and En-
graving, fhould contain fome Pieces of the
frft Painters and Engravers, as of Anthony
Pollarolo, Andrew and Benediéi Mantegna,
of Dominick Campagnela, Fobn of Brefsia,
and Fames of Verona y as alfo of feveral
ancient Engravers, whofe Pieces are only
known by their Marks ; as the Mafters of
the Name of Jeus, Mercury, the Crab-
Fifh, the Bird, the Star, and feveral
others 3 to which 1 would alfo add,
{ome Pieces of the firft ltalian Painters;
as of Gistte, Ghirlandaio, of Hercules of
Ferrara, of Peter of Perugin, the Mafter
of Ra'baely and of Giorgione, the Malter

of Titian. ;
“I'he 26th thould be a Suite of the ltalian
Maiters, containing only fome of the
‘ Works
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Works of Raphael of Urbin; and thofe
engraven only by Mark Antonio, and Au-
guftin of Venice. b RN,

The 27th, a Suite of the Works of
Raphael, engraved by the ancient Mafters,
from 1530, to 1560 ; that is to fay, by
Fulius Bonaffone, Sylvefier: and Mark of Ra-
venna, Beaitrix of Lorrain, and others.

The 28th fhould contain fome Pieces of
Michael Angelo. :

The 29th fhould be another Suite of the
Works of the ltalian Mafters, containing
~fome Picces of Anthony of Corregio, Francis
Matzuolo, firnamed Parmigiano, and Po-
fydore of Caravagio.

The 3oth, the Works of Titian.

- The 31ft thould contain the Works of
Julio Romano, the Caracci, and Perin del
Vaga, engraved by Fobn B. of Mantua,
and Diana, his Daughter ; as alfo by Theo-
dore Glufi, and George Fulius of Mantua.

The 32d fhould be compofed of the
Works of the Painters and Sculptors, -
that were Contemporarics of Raphael and
Michacl Angelo, to the End of the 16th
Century, w:z. of Baccso Bandinello, the
Salviats, of Balthazor Peruzzi, Dominico
Beccafumi, of Sodam of Sienna, Pordenone,
Marcellus Venuflo, and Baptiff, a Monk of
the Order of Camaldoli, : |
_ G 6 The
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The 33d fhould contain fome Pieces of
Thaddeus and Frederick Zucchero, of Da-
niel of Volaterra, Mark of Sienna, and
Baptift Del Moro. |

The 34th, fome Pieces of Paul of Ve-
rona, Paul Farinate, the Baflans, of Tinto-
ret, Baptif Franmco, of Mutiano, and the
elder and younger Palma.

The 35th, fome Pieces of thofe, who
flourithed between the Year 1550, and the
End of the 16th Century, viz. of Zneas
Vico, Martin Rota, and Reverdino, of Ca-
millo  Proccacini, Baptif} Fontana, of Cor-
nelius Cort, Paflaro, and Sebaflian of Ve-
nice. -

The 36th, a Suite of the Works of the
Italian Engravers, who flourifhed towards
the latter End of the Sixteenth, and the
Beginning of the Seventeenth Century;
that 1s to fay, of Cherubino Alberto, Villa-
mena, of Raphael Schiaminofa, and the To-
hafini .

The 37th fhould contain the Pieces of
Francis Vanius, Ventura, Salembeni, of Ci-
volt, Michael Angelo, Caravagio, and the
three Caracci.

The 38th fhould be a Suite of the Works
of the Ilalian Painters of the feventeenth
Century, wiz. of the Capuchin Friars, Pi-
azze, and Cofmo of Caftel Franco, of Hip-
pobitus, Scarzelin, of Schiavome, Cangiage,

Borgian,
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Borgian, Charles of Venice, Pafqualin of
Verona, Alexander Cafolani, Bernard Caftel-
lo, Vefpafian Strada, Anaftafius Fontebuono,
Francis of Viterbo, Luke Ciamberlani, An-
drew of Ancona, of Anthony Pomerange, of
“Matitbew and Frederick Greuter, of Philip
of Naples, and Stephen della Bella.

The 39th, a Suite alfo of the Works of
the Painters and Sculptors, that fAourithed
in lraly, during the feventeenth Century ;
that is to fay, of Cavalier Jofepino, Guer-
cino,  Cirano, Francis the Fleming, and
Marcel of Provence, the Reftorer of Mo-
Jaick Painting, of Gentiléque, Valentin, F4-
ward Fialetti, of Peter Bereting of Cortona,
Doshinichino, and Guido Reni.

The 4oth fhould be to thew the Re-efta-
blithment of Painting in France, and con-
tain {ome Pieces of Rews, King of
Sicily, of Leonard da Vinci, Andrewo del
- Sarto, and Roffa. |

The 41ft fhould be a Suite of fome of
Primaticcio’s Works, engrayed by Leo of
Avefnes, and Anthony Fantus, his Engra-
- vers; as alfo fome Pieces of Feffery of
Mouticrs, Leonard of Limoges, Stepben of
Lofne, René Boivin, Luke Penis, Dominick
of Florence, and Leonard Thury.

The 42d may be filled with the Works
of Jobn Coufin, Fobn Genet, of Swifs, of
Little Bernard, Peter of Lg Tour, Laurence

| the
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‘the Glazier, Fuftus of Egmont, and of fe-
veral others, engraved in France, fince the
Commencement of the fixteenth Century.

The 43d fhould contain fome Pieces of
thofe Mafters, who flourifhed at the Iatter
End of the fixteenth Century, and durin
the Reign of Henry the IV. and Mary o%
Medicis, wviz. of Freminet du Brewil; Bur-
net, Caron, du Bois, Lallemand, Thomas de
Len, Leonard Gualrier, and others.
" The 44th, the Works of thofe Mafters,
who flourithed about the Middle of the
feventeenth Century, that is to fay, of
Fames Blanchard, de ~ Rabel, Ferdinand,
{faias Fournier, Jobn Lis, Faber and Mal-
jerac, of Ruelle, Bellange; and Fames Callot.

The 45th fhould alfo be compofed of
the Works of emes L’bomme, of Little
Francis, Vanmol, Mellin, Quefnel, St. Igny,
“Foffetin, Rouffellet; and Peter Brebiette.
" "The 46th may be filled with the Works
of the beft’ French Engravers, viz. of Clau-
dins Mellan, Gregor: Huret, Peter Daret,
Gilles Rouffellet, Michael Lafne, and many
others. f k8 '

The a7th, with the Works of the moft
eminent /rench Paintersy that is to fay, of
Siman Voiiet, Nicholas Pouffin, James Stella,
Chamiagne, i ourdon, de la Hire, Vignon,
Leir, ' barles le Brun, and Peter Mignard,
engravea by the belt Mafters.

The
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The 48th, I would fill with the fineft
Pieces of the moft celebrated Engravers of
the {eventeenth Century,
~ The 49th, soth, &c. may contain a
Collection of Picces of different Mafters of
all Nations, who have either been omitted
or forgotten in the preceding Volumes,
- or have flourithed fince the End of the
feventeenth Century ; as well as of others
now living, whofe Names I thall not fpecify,
having an equal Veneration for them all.

The Subjects of Morality will alfo form
{everal Volumes, wviz,

The 1ft may contain fome Emblems of
the Chriftian Worthip. ;

' The 2d may be the Reprefentations of
the Virtues and the Vices, with their Sym-
bals: . -

The 3d may contain a Colle®tion of
different Emblems, Fables and Enigmas.

The 4th, a ColleGion of the Devices of
Popes, Kings, Prelates, Princes, Noble-
men, and others.

And laftly, the sth may be compofed
of a Collettion of Hiftorical Emblems. De.
vices and Linigmas, relating to Love and
Death.

The Mixed Subjedts will alfo compofe
fome Volumes, vz,

The
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The firft may be a Collection of the re-
markable Women, mentioned in the Old
and New Teftaments.

The 2d of Holy Virgins, Martyrs, Fe-
male Saints, beatified Nuns, .

The 3d and 4th may alfo be ColleCtions
of Chriftian Emprefles, Queens, and illuf-
trious Women of different Nations.

The 5th may be the Reprefentations of
Roman Ladies, taken from the antique
Statues, Buitos, Bas-Reliefs, &e.

The 6th may contain a Collection of the
Goddefles of the ancient Pagans; with
fome illuftrious Zgyptian, Grecian, Afiatick,
Perfian, and Mahbometan Ladies.

The 7th may be filled with the Portraits
of Women, both ancient and modern,
who were either imperfect, mad, or Profti-
tutes. _

The 8th may comprehend a Collection
of all Sorts of Hunting, Fithing, and Fow-
ling Pieces; to which may be added, a
Colleétion of all the Animals that are treat-
ed of in the aforefaid Pieces.

And laftly, the ninth may be filled
with a Number cf all Sorts of humorous
and grotefque Pieces; to which may be
a‘déied, a Collection of all Sorts of Maique-
rades.

REPER-
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HANS Schanflig, that
is, Jobn Schauflig of Nordlingen in Germany.
We find this Mark in a Folio Book, in

which the Paffion, Refurre@ion, and Af-
cenfion
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6 M Michael le Blon, of Frankfort,
ﬂied mn dmfterdam, Awrno 1650,

7 fav René Boivin, engraved feveral

Plates of antient F nhan*es

8.IRM
Jobn Maria da Brﬁﬁuz,

Carmelite Friar, in 1 502 he engraved a
'Vu*gzn fitting in the Clouds, and under-
nieath, three Saints of the Order of the Car-
fielices, He had a Brother called Fobn
nthony da Bréfiia, who marked his Plates,
L’W!th ﬂ]l’.‘ LettE!‘E Jgs ANI BX 13331.

;
M Mimrma? an E‘.qgraver in the

'*Gaxbrrkf Manner

I0
MS Mattbew Zagel, engraved

feveral Ornaments, and Grotelque P}ﬂCES,
per lo traverfo, or with Crofs Strokes ; he
lived in 1500.

11. Gafpar
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1. @ror (B
or Gafper Reverdinm,

or Ravenftein 3 his Pieces are lalcivious,
and two of them reprefent Curtezans {port-

ing together.

I2. DX “\/ Dirich-Vander-Staren,

lived in 1500. He marked his Plates with
the Month and Year in which they were
engraved ; as in that of the Flood, and
another where the Virgin is aloft, and St.
Bernard at her Feet; marked 3d O
1524, and the other marked Awno 1544.
He likewife ufed the Letter D in which was.

53 PFROM Hinsmma o

cetus, he publifked the Refurrection of our
Saviour, and feveral Battles.

14 M Anthony Vuormace, a Painter

ot Cologn, lived Amno 1 529. He engraved

the Twelve Apoftles, in a ftanding Pof-
ture,

15. Vuaer



of ENGRAVERS, . 141

15' IM_I Vuaer Van Hoflanen,

engraved 12 Round Plates of the Paffion,
~and underneath various Symbols of our
Saviour. He likewife engraved the Life
of Chrift in 60 Plates.

10. //}'{\ \
A Philip Adler Paticina

with this Mark marked on S. Chbriofaftnus.

I 7' H or qﬁ Cornelins  Sichen,

ufed thefe two Marks in 108 Plates of the
Old Teftament, 1569. | |

18. 7YS
An unknown Mark on fe-

veral Grotefque Pieces. This Mark differs
very little from Number 55, which is alfo
unknown.

I 9 ; -\fﬂ?".; % Virgilio Sole engra-

ved a great many Pieces in Copper and
- Wood, in Hifbin’s Tafte. He engraved
the' Old and New Teftaments in 200 Plates ;
the Metamorpholes of Quvid in 170 fmall

Plates ;
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Plates ; Hunting-Pieces in great and fmall,
§¢7c.  He fumeumes made the Letter V on
one Side of the Plate, and S on th@ ﬁther.
See Number 61. & :

% A D Brm.inrﬁa.

He engraved Six of the Twciva %Cefﬁr.ﬁ
and varmus Gvals in 1579y -

Vigi Tl gt

off aidn
Lﬂﬁ?&mk: H, fff', 2 Gfrn

man, engraved all kinds of Subjeéts 1 Somes
times his Mark is a Vafe of F%owprs in the
midft of the Letters LH, or the perpendi.
cular Stroke of the L. in the fecond § troke
of the H, “He engraved 27 Pmc.s on the
Paftien, . -

% C\/C\SS Adrian Collaeri,

he ufed various Marks, either-in the Old
Teltament, in Ornaments, in Freeaes,
Stories, Grotefque - Subjects, or Deaths
which are dragging away feveral Perfons.

23 Cormei
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: 23' @E Cormet made this Mark

in Small Subjets of two Figures each,

both Lame, and a Charity with her three
Children, - 4

2'4" .DE Martin Hemfkirk, his Mark

in various Ornaments, in one of which are
feveral Moles or Wants, ; 548,

25‘- &Q Thefe two Marks gre in

various Figures between Niches and Aychi.
tecture of Chappels.

26. é‘ Luke Van Cramopio, or Iuke
Van Craen, Painter to the Duke of Savey,
His Mark is fometimes I, C, with a winged
Dragon, and the Year i 509. At other
times his Mark is two little Gozbick Shields,
or with the Mark in Number 35, or
L. V. C. He engraved in Wood and
Copper.

27, A
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2'7 N%/-[ A Mark placed over

feveral Ornaments of Gothick Archlte&ure,

28. A@lorEEorNg

Nicholas de Bruyn, he ufed three Marks,
in different Times.

2 9'% Cuerenbert, his Mark in fe-

veral Turkifb Stories, and various Subjets
invented by Martin Hemfkirk.

30‘ D Albert Durer, of Norimberg,
Painter and Engraver, his Mark : He alfo
ufed the Mark A. F. but in very few
Plates.  Fobm Burckmayr Angufiane made
ufe of the former Mark 3 and Marthew
Grunevald, of Afchaffemburgh, who was
Contemporary with Durer ; as alfo Mark
Antonio Raimondi, in the Life of Chrift,
copied from that of Albert Durer, for which

che latter accufed him before the Senate
of Venice.

g1, Hifbel
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I. | |
3 ISB Hisbel Peun, an Engraver

of Norimberg, called Hiskin - He ufed this
Mark from 1513 to 1549. Hans (or

- Jobn) Sebald Bebans alfo ufed the fame

Mark in his Plates. Some are of Opinion,
that the Mark at Number 141 is Hishin's.
Mark. Others, that there were two En-
gravers of the fame Name, and that their
Marks differd by changing B in P. See
in the dbredario Pittorico for Hans Sebald,
Page 220,

e
3 (z Albert  Aldegraft, of I, oft-

Phalia, afamous Engraver,

|

3 3 IGB Hans Brefanck, engraved the

Stories of the New Teﬁ?araent; and in

1619, the Twelve Apodtles, our Saviour,
and St. Peul,

34' i 01"%1 Lucas Van Lf:jycir'?f, a

celebrated Painter and Engraver, ufed thefe
two Marks; in fome of his Plates we fee
Part of the Mark at Number 133.

H 35. Hans
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35 :IESI( Hans  Kaldung’s Mark,
which alfo was ufed by Luke Van Cranogio,

but for what Reafon is not known. See
Number 26.

36‘1___8 Hans Baldung, ot Balduin,

in a Plate reprefenting Horfes, €ngraved in
1534. The fame Mark was ufed by Hans
Brofamer, in his Plates of Curtius riding in-
to the Gulph, in his Laoccoon, and Solomon
worfhiping the Idol.  Horatio Borgiano
Jikewife made ufe of the fame Mark In

his Plates, and fometimes made an H and
a B.

g/

37- m Yoft Ammon, made much

fuch a Mark.

3 C Cornelins Heviffen.

39. Mariin
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3 9‘ M a S Martin de Secu, of

Romerfiolaen ; he alfo marked his Plates
thus, M 4+ S.

4.0. .E Periecouter, his Mark in feve-

ral Figures in a flanding Poefture, engraved
in 1535.

| 4 I. _MF Daniel Mignot fecit,
| 42 : M Peter Mercand,

4‘3ﬂ,0?‘ gj Peter Quaft, has

two Marks, making a P and Q. Atother
Times his Mark was 2, Ruaft, as in cer-
tain Grotelque Pieces.

44" E George Pens, Painter and Enz
graver of Norimberg, together with Mark
Antonio Raimondi, engraved the Works of
Raphael in Rome. He engraved after Alde-
greft’s Manner, his Mark was fometimes

i s
| Hz 45. The
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248
45-:QE |
The Mark on a Dead

Chrift, under which is written Fean Ladef-
peldrickt invenit. The fame Mark is found
on other Pieces. :

@ Peter Cottart, an Engraver

of Vafes.

47 @m‘"ﬁ /i'ndrﬂ; An-

Jreani of Mantua, he made ufe of. thefe
two Marks. He engraved on Wood, 4
tre tagli, or three Croflings in his Shades.
The fecond Mark is found in the Triumph
of Yulius Cafer in 10 Sheets, engraved in
1599, and was invented by Andreww Man-
tegna, who alfo engraved on Copper.  An-
drew Andreani was called 4/ Piccalo Alberta,
or Litile Alpert.

. e ‘
n \
Cornelins Bus, or Bafs.

49. The
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OHE 1 e o
The Mark eof -certain

Pring of Satyrs, and naked Figures under
Trees.

SO'N ;; A Mark under cer-

tain Pieces of Foliages and others, in the
Arabie Tafte, 1535. '

SI' A Mark under a
Chrift fupported by two Angels, 1555.

5+ 1
A A Mark under certain Ana-

tomical Figures,

% Peter Voeriot of Lorrain,

Engraver of Portraits.

Sa MWK Bofs, or Bofche, ufed

thefe two Marks, different from Cornelius
Bofs,
H 3 55- A



50 MARKS and CYPHERS

s R  -
A Mark on the Twelve

Avpoftles in a ftanding Pofture, in large
Sheets This Mark differs but very little
from Number 18.

5 6. F% S A Gothick Mark un-

der Lazarus rifing from the Dead.

57- 2 ; Agoftina Parifino, ufed this

Mark. He engraved the 81 Images de-
figned by Florio Macchi, which are found
in a Book, intitled, The Emblems of Paul
Macchi.

58 E‘@{A Hans Lutenfach, who in

1560 engraved in a Book f"m' the Nuptials
of the Emperor Ferdinand, Tilts, Tourna-
ments, and Rejoicings, in Callos’s Manner.

59 .: i A Mark under feveral

Landfkips, in one of which is a Man on
J:Imﬁ.back killing a Dragon; ’tis alfo
found under fome lictle Pieces in which

Chrift’s
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Chrift’s Paflion is engraved. See Num-
ber 154

Go. Gl |
S ~ Jobn Sthorel’s - Mark under

the T'welve different Labours of Hercules.

61 W Virgilio Sole, of Bruffels, un-

der 2 dead Chr:ﬁ, engraved on a large
Plate in 1542. Sce Number 19.

H The Mark found in an Old

Teftament in 50 Sheets, fome of which are
marked S. F. ’Tis likewife found in 105
Plates of the Roman Wars, and in 129 on
different Subjelts, with Latin Characters
at Top and Bottom. This Artift likewife:
ufed the Mark I. A.

6 3. M A Gothick Mark.
64‘M The Mark on a Print re-

prefenting a Satyr piercing a Prieftefs of
Bacchus with an Arrow.
H 4 65. Theodore
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s AL Y AV

oA OA
= g

52 [BXR

8 » (]
3 @ ¥. F. Zabello, a famous De-
figner of Bergamo, 1546.

A SN
36.%\@3 8. %

88.

_ The Marks, or Characters,
from Number 78 to 88, are found in cer-
tain Gozbick Plates,

89. Facinto
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89 s ¢‘[ _‘}’éﬁ'ﬂm Giminiani, of Piftoja,

Scholar to Peser da Cortona,

e
9 ﬂ‘ The Mark of a certain Mer-

chant, who bought a great Number of
Copper Plates, under which he fometimes
put the Letters A. S. excudit. Anthony
Salamanca likewile made ufe of the fame

Mark.

9 T M %(f&f Thefe two:

"Marks are in Twelve Pieces copied from
the Paintings in the Chappel of Fomtainbleay ;.
on one Side is the firlt Mark, fignifying ..
Martin of Bologna, who was Francefeco Pri-
maticcio, called Abbot of §. Murtin’s; on-
the other is the fecond Mark, which ftands -
for Anthony Guernier the Engraver. The
Reader will hereafter meet with the other.
Marks ufed by Abbot Primaticcio.

i lg[ Adamo, a Sculptor of Mun--

tua, engraved the Angles of Michael An-
gelo Buonaroti, in feveral Plates, and worked
for other Mafters.

H6 93. Thefe
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TR o A
or Chery-

bino Alberii Borghegiano, that is, da Borgo
S. Sepolero, ufed thefe two Marks. He en-
graved the Works of Raphacl, Michael
Angelo, Polidore, and others. -

et 5{, Silvefltra  da Ravenna,

Mark Antonio’s Scholar and Imitator, from
1535 to 1560. He employed himfelf
wholly in engraving the Pieces. of Raphacl

and Fulio Romano.

thefe Marks & of Bernarde Caftelli, a Ge-
noefe Painter and Inventor. The fecond off
Camillo Congio, an Engraver, whole Mark
was alfo C. C. fecit,

| 0 |
103. \[J Lewis Valefio, of Boleg-

na, Painter and Engraver ; his Mark was
alfo VAL.

104. Raphacl
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Rapbael Scaminoffs,

Painter and Engraver.

1 05 : FF Odoardo Fialetti fecit,

He was a Painter and Engraver of Bologna.

106 @ﬁ'ﬂ’f‘ﬁ Two diﬁ‘erent-

Marks ufed by Salvator Rofa, a Neapolitan
Painter and Engraver,

o7 M |
A Mark under a St.

Sebaftian engraved by Mickael of Lucca,
after the Manner of Michelagnolefco, 1550 3
and we find the fame Mark in a Madona of
Raphael, and after it, ERRY. exc.

I0 8. @ Bernard Paffero, an Engra-
ver of all Subjedls,

109, Martin
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LS 4'& The Mark of Albert Fla-

men 1n certain Plates of Birds, Beafts, and
Fithes.  Alexander Badiali, a Painter and
Engraver of Bologna 3 and Anthony Bofs, a
Native of France, likewife ufed this Mark.

IS. é’i(a
: 5 RTOT‘ Two Marks of

Peter Vander Nelpe, an Engraver of all Sub-
jects.

i 6' I : I Theodore Van Tulden,

likewife an Engraver of all kinds of Sub-
jeéts. |

II 7' m Francis Villamena, of 4/.'_

Jifi; an excellent and expeditious Engraver.
He likewife ufed the following Letters,
F.V.F. or F. Villam. F.

as B,
- David Van Boons, Inv.

and after this Mark we read Ooms; his

Plates were engraved by P, Servator Sc.
119. 1 G.
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I110. gf-'?\ I G.. Bronckorfft, in certain.
Landfkips, in which we likewife find the
Letters C. P. i. e. Cornclius Polemburgh
pinxit. _

IZQ'L— & o E Luke

Vofterman, Painter- and Engraver of Aat-
werp, was advifed by Peter Paul Rubens
to apply bimfelf to engraving; he engra-
ved the Works of the faid Rubens, as alfo
thole of Rapbael, and Vandyck. :

I 2I-$OPH' The Marks of

Hans Saenredam; a Dutchman: He died in
1607.

Ia2. Iﬁt Sames de Ghein excudit, at
Charles Mander’s 1608.

123 AR 1o o it
The Mark of Adem

ﬁ%eﬁmm who worked with Perer Breug-
el.

124, The
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124.3C
4 M The Mark in certain

Landikips of Henry Cliven or de Clef. Mar-
Zin de Clef alfo made ufe of this Mark.

5 This Mark is of Schelde

a Bolfwaert, and was ufed by him when

he had not a mind to fubfcribe his own
Name,

126.]%2[
- R.N_R Rembrandt 5 at other times

he ufed to put Van Rhin inv, He was a
Painter and Engraver.,

2\
Near this Mark we read

Olyn. and thefe are Land(kips engraved by
7. Van-Velde.

IZB'W A Mark in certain

Landfkips and Solitudes, fignifying An-
thony Van Vuaterl Inventor; ’tis fome-
times joined with the firft of the three
Marks that follow next, 7.e. H.S. P.

made in one.
129: Fofepk
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120. $Por A oréR

Yofeph Ribera, called Spagnoletto, ufed
r.hefe three Marks at different Times.

130 @
3 The Mark of a Virgin en-

graved by Cornelius Bofs, and underneath
Michael Ange : inv. that is Buonaroti, See
Numbers 48 and 54. |

I 21,

3 % The Mark of a Virgin
Sitting, after the Manner of Duaurer, and
underneath 1510.

134, § , Rl ane
5 This Mark is under a {mall
Virgin ftanding on a Haif—an.

133 VXH A Mark un-

der a S. Veronica; holding the Holy Hand-
kerchief, The former Part of this Mark is
feen in fome Plates of Lucas Van Leyden.

34 _Z Mauro Oddi, of

Parma, Engraver and Painter.

135. Agofiino,



i
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I .
35 M Agoftino, a Venetian, Scho-

lar to Mark Antonio Raimondi, engraved at
Rome, the Paintings of Raphael, Fulio Ro-
mano, and others, He alfo marked with
the Letters A. V. I. or A. V. 15235,

o 6. - & or $B Stephben Della

Bella, of Florence, a famous and whimfical
Engraver. His other Mark is S. B.

I .
3 7 G)a Julio Cefare Venenti, an

Engraver of Bologna.

38 AA
e  Joleph Maria Metells,

©of Bolegna, a famous and fantaftical En-
graver of all kinds of Subjects.

I 39' ):g‘ Andrea Salmincio, of Bo-

legna, an Engraver, and Valefi's Scholar.

140, Do-
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I 4..0¢ IB* Domenico Bg;fgfzg‘mi Sfﬂﬁmfﬁ':

a Painterand Engraver: We alfo find this
Mark in certain Wooden Cuts, copied from -
Titian’s Paintings. He died in 1549.

14‘1 ¥ ISI See Number 31, where
we find pretty near the fame Mark.

142 (F
4 Francis de Poilly, engra-

ved for feveral Malfters.

143 AIS
Anthony Salamanca, or

Ant. Sal. exc. 1543.

S o IGF‘ The Mark of Herman

Coblent under the Four Evanaﬁhfts and
other Plates ; one of David, of j‘ﬂa’zrb and
Lucretia y; and afterwards A’driaﬂm Huber-
tus exc. 1570.

145':% Raphael Urbin, a céle- :
brated Painter and Inventor, whofe Pieces
were
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- were engraved by the greateft Mafters. [n
the prefent Mark he gives the Initials of

his Name and Sirname. See Number 99.

146- IGI Hans Liefrinck, who thus

marked certain Plates reprefenting: Birds
and Hunting-Pieces, with Ornaments,

147 .B Domenico Barriera, of

Florenoe, who going commonly by the
~ Name of Domenico Fiorentino, marked fome
Plates' D. F. 1647. The fame Mark was
ufed by Domenico Bonavera, an Engraveg of
Bologna, and Domenico Bettini a Painter,
4n his Pieces of Flowers and Animals.

- 48' R Anthony Tempefta, of Flo-

rence, a famous Engraver : His Mark was

fometimes a T. with an E. joined to the
Lieg of the T.

2% ]_M Nicolas Beatrici Lotha-

ringius fecit,

150. Theo-
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I55: @[ Gio. or (Yobn) Batila Gal-

leftrucci, of Florence, Engraver, inferted in
the Caralogue of Roman Painters, in the
Year 1652. He engraved feveral of the
Bafio-Relievos of Polydore.

1356. '
> (BF‘ Guido Ruggeri fecit,

The Mark of feveral Picces painted at [ox-
taineblean by Abbot Primoticcio, and en-
graved by the above-mentioned, wha ac-
companied him into France.

FE7. N |
: 57 @Y The Mark of Fuflus Saa

dalaer. He fometimes ufed only this Mark
at other times he added, Sadslser. 1. 5.
exe. 1s the {ame.

1 5 8. @_1 Alexander Algardi, Sculp-

tor of Bologna, in a Conclufion engraved by
Francis de Poilly, 1653. He at other
times made ufe of the fame Mark, but
without the G,

I 159. Francis
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16¢. d<
George Keller.

166. B A
| David Teniers,

167 (g‘f R
| 7 Epifcopus, or Bifbop

Francis Cauveagn. See Num-

109- Hh -

Henry Hondius.
170. b W

St. Martin di Bologna,

| e
175 RAT
. The Mark of Raphael

Schiaminglfi de Burgo, on the Heads of our
Saviour, the Virgin Maty, and the Twelve
|

2 Apoftles,
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Apottles, in :1606 and 1607, as big as the
Life. See Number .104.

T2
7 @ Z. Dolends.
73 Anthony Tempefta’s

Marks in a Book intitled, in Quatuor Evan-
geliftas Arabicé £ Latiné, printed at Rowse.

See Number 148.

i | X
74 _@. A. Genoels, on his Land-

Akips.

2 75‘ WW Ffsit; upon

feveral Prints from Rubens.

176. Y\
7 % Wenceflaus Hollar Dra-

genfis excudit.

1 . .1
7 7 iE On the Plates in a Book

in 1emo. inttled, Liberatione di Vienna dall’
Arwi Ottomane, di Lotto Letti.  Parma

2685.
178.0n
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G e
On an Etching of our Sa-

viour fainting under the Crofs.

179
79 FE. Hen. Cock exc. 1570,
180..
@ 1536.
181. Apy
| ) ~ On the Senfes very

{fmall, 1569, See Number 2o0.

152 RR
On two Prints, the Wife

Men offering, and a Circumcifion, after
the Manner of Lucas Van Leyden.

183. 7

On the Plates of a Book
in Quarto, intitled, Medailles Antiques de
M. dnt. de Pois. Quarto,

I3 184. Claudio
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190. El i |
T homaus Cookfon, an Englifb

Fngraver, ufed this Mark. Some of his
Works bear date from 1609 to 1624.

19;.@?g _
Rpf.) Two Marks made ufe of
by Prince RuperT, the firlt to a Sa-
racen’s Head, the latter to a Man with a

Spear, both in Mezzotinto ; to him we are
indebted for that delicate Art.

198. j
Y Ef Fobr Ewelyn, Efqs

his Mark to five fmall Prints of his Journey
from Rome to Naples,

199.

Fobn Vanfomer’s, which is |

fometimes miftaken for Paul Vanfomer,

15 £9
200. The Mark b’ A8

chael Angelo's laft Judgment, of one Foot
five Inches by one Foot ten Inches, Rome.

201. The
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201I. IB
) The Mark of Bartholomew
Breenbergh, on Landikips. |

P

20_2.. '
Head of Albert Durer.

A Mark on a:

N. B. Number 62 is alfo the Mirk of !
Simen Frizius; and Number 128 is alfo that -
of Antonius Walerlo.

| The
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FEIEITAPEICIE

The Initial Letters #fed
by Engravers for their
Marks. ' |

AB. Thefe two Letters joined together, with
an B iffuing out from the B, is the Mark:
of Alexander Badiale ¢f Bologna, Pain-
ter and Engraver.

Ab, Bl . }ﬁbraham Bloemaert, an inde--

A. BL™Y' ¢ fativable Dutch Engraver.

A. Both. Andrew Both. 4

i' E & Are all Marks of ALE-

A- Sy guftino Carracci of Bo-

A% C h- logna, a celebrated Pain-
o. C.

. and ;
‘Ag. Bononiz, ter Engraver

A.D. J. F. Anthony de Jacquart Fecit.-
He engraved [everal Pieces.

A. D. Bruin, fee Number 20.

A. G. Albert Glockentonius, in the Twelve
Plates reprefenting our Saviour’s Paffion.

A. F. A Mark found in fome Plates of Al-
bert Durer, fee Number 30.

| o Al P, 1.
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A.L. P.I. Anthony Licinio Pordenone
inv. Edward Fialetti fc.

A, P. M. A. Abbas Primaticcius inv. Mark
Anthony exc. This Mark is found in a
Plate reprefenting a Shepherd lying under a
Tree s and another bolding bis Hand on a
univerfal Planifpbere.

A. S. See Number go.

E.V. See E. V. fignifying Eneas Vight,
or Vicoy and fee Number 160.

X, } Agoftino 7be Venetian. = See

1% T Number 1335,

B. John Sebald Beham. See Number 31.
Abbot Primaticcio, who in France was
calld of Bologna, ufed the Letter B for
vis Mark, ’Twas alfo ufed by il Bonafoni,
and likewife by Domenico Beccafumi, in-
terfefling it with a Line, as in Num-
ber 1.40.

BAL, SEN. Baldaffar Senefe, 7. ¢. Baldaf-
far Peruzzi of Sienna.

B. B. Bartholomew Boham of Norimberg 3
be engraved in Rome, and in Bologna,
witv Mark Antonio Raimondi. Bar-
tholomew Bifcaino, ¢ Genoefe Painter,
alfo wjed thefe Letters in fuch Plates as
were of bis own Invention,

B. B. A. F. Baccio Bandinelli, 4 Floren-
tine Architefd.

Belli fecit,  James Belli. See J. B. F.

B.C.,
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B. C. Equ. Bartholomew Coriolanus, of
Bononia, Knight. {4139

B. F. V. F. Baptift Francus Venetus fecit.

B. M. VVV. Bernardo Malpucci, of Man.
tua, Painter and Engraver y he engraved
in Wood with three Tools 5 with the firft
be made the Profil, with the Jecond  the
Shadows, and with the third the Lights.

Bol. Inventor. }_]uliu Bonafoni, ¢f Bo-

Bonafo fc. 1545. logna. See J. B. F.

B. P. Bartholomew Paffarotti, of Bologna,
a Painter.

B. S. Bartholomew Shenius, o7 Bononienfis
Sculptor.

B. Z. 1581. Bern. Zan.

C. B. Cornelius Bofs. This Artift engra-
ved Julio Romanc’s Bacchanal. — See
Number 130.

;. PR Cornelius Bloemaert, Son of A-

Corn. Blo. ) braham #be famous Dutchman.
C. Bleker. The Mark of Cornelius’ Bleker
in certain Hifiorical Landfkips, 1636,

' C. C. Fecit. Camillus Congius.  See Num-

ber 102.  Charles Cignani, of Bologna,
Painter, Inv. Healfo ufed two C’s, the one
within the other.

C. D. F. Charles David Fecit,

Cl. Mell. fc. Romz. Claudius Mella-
nus. Jee M. inv.

C. L. fec. Cafpar Luyken fecit.

G
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C. P. Cornelius Polemburgh pinxit. John
Bronchorft inc. See Number 119.

C. Schoenius, Martin Schoenio, ¢f Calem-
bach, Painter and Engraver, in the
Time of Albert Durer, He died in
1486. Some of the Carious think bin to
be the fame with Buonmartino. See Nuin-
ber 39.

D. Domenichino, of Bologna, a famous
Painter and Invenior. _
D. B. Bernard Gallo, called the Short, en-
graved [everal Works, and. among the reft -
Ovid’s Metamorphofes, and the Old and
New Teftament.printed at Lyons 1559.
D. F. Domenico of Florence, See Num-
roeher BT '
D. H. David Hopfer, Brother of Lambert,
noted down in Number 21, and of Je-
- ‘rome ; all three German Lugravers.
D. M. C. Domenico Maria Canuti, 4 co-
.. pious Painter'of Bologna. = e
DO. CAP.1518. Domenico Campagnola,
of Venice.

E.V. Eneas Vighi, o7 Vico, of Parma, engra-
wed the Works of Rofli, Titian, Buonaroti,
Julio Clovio, @nd of Baccio Bandinelli.

E. V. H. Efaiah Van Hulfen.

F.B.
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F. B. Francis Briccio, of Bologna, Fain-
ter 5 be engraved the Picces of Lewis Car-
racci. :

F. B. B. Father Bonaventura Bifi, of Bo-
logna, called il Padre Pittorino, or the
Painting Fryar. :

.F.B. V. 1. Frederic Barocci, of Urbino,

- inv. He fometimes, inftead of the 1, put F,
that i5, Fecit. -

Fr. Bol. Inv. Francis of Bologna Inventor,
that is, Abbot Primaticcio,

F. C. Francefchino Carracci, of Bologna,
younger Brother to Auguftin and Han-
nibal.

F. L. D. Ciatres exc. The Mark of a4
Dealer in Prints. f

F. P. Francis Primaticcio, or Francefco
Parmegiano, who [ometimes put an F only,
in bis Wooden Cuts engraved with three
Tools.

F.P. J. V. Bonafius. Thefe Letters are
Jound in 4 Madonna of Francefco Pri-
‘maticcio, engraved by Julio Bonafoni.

¥. T. F. Flaminio Torre fecit. He was a
Painter and Engraver.

BN B Ay

| Francis Vanni Fecit. Fran-

F.V.F. cis Villamena wfed this and -

F. Villam.F.C ke following Mark. See

Nuwmber 117,
G. A,
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G. A. The Heirs of John Agucchia.

© G. F. Giorgio of Mantua Fecit. In a
Piece of Primaticcio’s reprefenting Vul-
can’s Forge. See Number 93.

G. M. F. Giorgio ¢f Mantua, in other
Pieces of the abovementioned Primaticcio.

G. P. George Pens. See Number 44.

G. R. }Guidu Reni, of Bologna, a ce-

G.R. F. 3 lebrated Painter, Fecit.

G. R. B. C. F. Guido Reni, in the Quer-
throw of the Giants, engraved by Bartho-
lomew Coriolano.

G. S. F. Gio. o7 (John) Sirani Fecit.

Guil. Baur 1640, William Baur, Painter
to the Emperor.

G. V.S.G. Van Scheindel Fec. and V. V.
Buytuvech. inv.

Har. Holbenius. Holbenius ¢f Haerlem.

H. B. This Mark was ufed by Hans Burck-
mair, whe engraved 36 Hiflorical Pieces
relating to the Empire ; Hans Brofamer,
whbo lived in 1538 3 and Horatio Borgiani
¢f Rome. See Number 36.

H. Bol. Hans Bol, 7, e. John Bol, in cer-
tain Landfkips.

H. C. Hans Liefrink, #n certain Plates of
Birds, and Parties of Hunting, in Freezes.
See Number 1406.

H. H. Hans Holbein. :

HO,
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HO. FF. 1599. In a Print of Pharaoh’s
Army drowned, by Paul Farinati, of Ve-
rona.

H. S. 1558. Hercules Septimius Muti-
nenfis. In certain Fignres and Ornaments
of Buildings.

H.V.C. 1517. Hans Van Culmhac, was
Albert Durer’s Scholar.

I. A. See Number 62.

J. B. James Binckius. J. B. and a Bird,
15 another Mark of a different Author in a
David, who fets bis Foot or Goliah’s
Head, after Albert Durer’s Manner.

Julio Bonafoni fecit.

J. Bonafo F. 1544. See other Marks at

§:48. . F. the Letter B. Bo-

Julio. B. nafo 1544, was an-

other of bhis Marks.

J. B. M. John Baptifta, of Mantua, was
Scoolar to Julio Romano; be engraved
the Burning of Troy, ﬂﬁd other Pieces of
his own Invention.

J. B. F. James Belli, « Fmﬂfbman, fecit,
or Belli fecit.

J. C. Proc. Inv. Julius Cafar Procaccinus
Inventor.

J. G. Bronchorft. See Number 11g.
J. G. Van Uliet, is the fame as James
Grand-homme. See Number 112.
J. H. Jerom Hopfer.
1. H.
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L'H."W. 1570.

‘J. K. James Kerver.

Wl i712. I Lugken. |

I. M. Ifrael Meck, in cerfain Sm'jeﬁ‘s of the
Paffion, and other Plates.® See V. M.
The [ame Mark wos alfo “ufed by Irael
Martino, Jfuppojcc to be- the jame with
Buonmartino, whe lLived in 1490.

L. fec. Joannes Livius fecit. He Eﬂgmwd
after Rembrandt’s Manner.

Jo. Guill, Baur. = John William Baur
See William Baur.

Jo. AN. BX., John Antonius Brixianus,.
1538. See Number 8.

E'R. W,

J. S. Juftus Sadalaer exc. John Saenredam
ufed the like Mark, joining the ] to the S.
See Number 121, and 157, SN T2 |

J. S.B. John Sebald Beham. Se¢ B, and
Number 31.

1. V. M. Hrael Van Mechelen, or Merhe-

lini, or Van Meck, and of Lomazzo,

Surnamed of Mentz 3 be lived before Albert

Durer, and [ometimes marked bis Plales
with bis Name Iirael, only.

1,243, C:v E. with the firft C in fbf: perpen-
dicular: Stroke of the L., is the Mark of
Ludovico Cardi, furnamed Civoli, a Flo-
rentine Painter, in a Plate of the Supper
of the Pharifee.

L. C.
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IL.ewis Carracci Inven-

L. DORIB! tor. Francefco Bric-
Led. C. 1. Fr. Bri. cio intaglio, or en-
graved.

}Lewis Carracci, in bis three Plates
L O 4 engraved with bis own Hand.
L.D. In a Sacrifice, and Alexander the
Great, by Abbot Primaticcio.
1°C Luke Van Cranogio, or Luke
L V.C g Van Craen, Painter of Savoy,
Anno 1509, See Number 26.
L.. H. Lambert Hopfer. See Number 21.
L. K. A. Luke Kﬂmn, of Augsburg, en-
graved Tintoret’s and Spranger’s W orks.
ek Lambert Lombard, ¢r Sufterman,
] DRI or Suavius, al/ which Jignify the
L.S. 2 fame Perfon.
1. L. Lorenzo Lolli, Guido Rems
Lollius. Seholar.

Lucas P. R. Luke Penni, ke anan,
Raphael’s Scholar. See Number 110.
L. V. V. Luke Van Uden, in fome of

Titian’s Landfkips.
L. Lucas of Leyden. See Number 34.

M. A. F. See Number 99.
M. C. Martin de Clef, or C]wenﬁs Au-

guftanus.

M. D. Vos. Martin de Veos, .a celebrated
Inventor for Engravers.
. | - Mel.
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Mel. Gir. fec. Melchior Girardini fecit, He
was ¢ Painter ana Engraver at Rome.

M. G. Matthew Greuter, Engraver, born-
at Strafburg, Admn. 1566. *

M. ‘inv. N dre all  different
Mel. p. & fc. Marks of Clau-
Mellan. dius Mellan of
Mel. fc. Romz.1633. Paris.

MI. AG. FLO. Michael Angelo, of Flo-
rence, . ¢. Buonaroti.

M. L. Melchion Lorichius.

M., Merian. Matthew Merian.. |

M+4-S. Martin de Secu,. or Schonio, called
by fome Buonmartino, was Albert Durer’s
Mafter, See Number 39. |

M. R. Mark - Ravennate, or Ravignano,
i. ¢. Mark of Ravenna, Scholar to Mark
Antonio Raimondi. See R. S:

M. Z. Martin Zinkius, 7. e. Zazingeri,
1500, See Number 10,

Nadat, bas marked bis Plates with ¢ Mole

or Want-trap.

N. B. Nicholas de Bruyn., Se¢c Number 28.

N. B. L. F. Nicholas Beatrici Lotharingius
fecit. See Number 149.

N. C. F. Nicholas Chapron, & Frenchman,
fec. Anno 1649. He engraved Raphael’s
Galleries, painted in the Vatican.

N. M. D. Nicholas Manuel de Berna, 1518.

N P. or P N. Peter Nolin,

B. & F.
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E E k. }Paul Blancus fecit & incidit.
P. C. Paul Caliari, 7. ¢. Paul Veronefe,
Painter and Inventor.

P. F. Paul Farinati of Verona, Painter and
Tnventor.

P. H. Peter Hys, in certain Pieces of De-
voiion.

Phil. Th. 1589. Philip Thomafini.

P. John Sebald Beham. See Letter B. apd
the Letters V., P.

P. Qualt. Peter Qualt. See Number 43:

Pi. Ss. Bart. Peter Santi Bartoli, Engraver,
of Perugino in Rome.

P. S. F. Peter Stefanoni fecit. ks Artift
engraved the Carracci’s Works.

P. V. Borcht inv. & fc. Peter Van del
Borcht,

R.  The Muork of Ravignano, and under-

neath R. V. 1. that is, Raphael Urbine
Inv. See MR.

B. T. A. Robetta.

g %:Ifl % }See Number gq.

S. Ravignanus Sculpfit. §e¢ M. R.

S. M. R. Mark ¢f Ravenna. He put this

Mark to Raphael Sancio Urbino’s Pieces.
V. A. Gaudenfis Sculp. The Mark of

Jeveral Pieces invented by Peter da ‘Cor-
*’.'.Dﬂa-

R
R.
= _R.
R.
R.
R.

S.
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S. ;

S. B. Stephen della Bella of Florence See
Number 136. |

S. B. D. Pi&tor. Under an /fﬂﬂﬂﬂﬁm‘fﬂﬂ,
invented by Peter Candido.

S. C. Simon Cantarino, called of Pefaro,
Painter and Engraver.

S. C. F. Stephen Carteron fecit, 1616.

Sebenzanus fecit. This is Martin Rota ::y"
Sabina. See Number 109.

S. F. Simon Frifius {c. Thefe are Portrails
engraved by Henry Hondius, See Num-
ber 62.

S. G. S. Simon Guillain {c. This Artift, whe
was Yorn in Paris, engroved 8o different
Figures of Hannibal Carracci, called the
Cries of Bologna, Anno1646.

S. P. Simon Pafleus.

S. P. F. Stephen du Perac fecit.

Strada. Vefpafian Strada of Rome.

T. Anthony Tempefta of Florence, Painter
and Engraver. See Number 148.
T. C. Theodore Cruger. See Number 150,

VAL. Valefio, John Lewis Valefio of
Bologna. See Number 103.

Van Rhin in. Rembrandt de Rein. Sfrr
Number: 126.

V. C. Vincenzio Caccianemici, ﬁNﬂHﬁﬁfﬂﬂ
of Bologna, and Painter.

Vel.
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226 An Alpbabetical INDEX

Alphabetical INDE X

OF 1 HE

Chriftian Names and Surnames
of the ENGRAVERS and Pain-
TERS, Wwith their Places of

Abode, and when they flou-
rithed, &’c.

A.

Bbot Primaticcio, ufed the following
Marks, A.P. M. A. or B. or Fr.
Bol. or F. P.  Se¢e Number g1.
A. Blotholinus. :
Abraham Bloemaert, Ab. Bl. ke diegd in
1047, aged 94.
Adam Zltheimer, born in 1574. See Num-
ber 123,
Adam Mantovane. Number g2v
A. D.Bruin.  Number 20. flor, in 1579,
Adrian Collaert.  Number 22.
Adrian Hubert. Number 144.
Agnes Frey, Wife of Albert Durer. Num-
ver 154, She livedin 1510,
Agofting
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Agoftino Parifino.  Number 57.

Auguftin Carracci, A.C, or Agos. C. of
Bologna, died in 1602, aged 45.

Auguftin -Metelli, a Painter of Bologna.
He died in 1660, .

‘Auguftin Veneziano, or A. V. flor. in
1525. Number 135,

Albert Aldegraft, of Weftphalia, flor. 7n
1561. Number 32, |

Albert Altorfio, of Sweden, flor. in 1511.

Albert Clovet, flor. in 1673,

Albert Durer, o7 A. E. of Nuremberg,
He died 1n 1527, aged 58. Number 30.

Albert Flamen, flor. in 1641. Number 114,

Albert Golckentonio, A. G, : |

Alexander Algardi. He died in 1654,
aged 56. Number 158.

- Alexander Badiali, of Bologna, A.B.

Alexander Specchi.

Andrew Andreani, of Mantua, flor. in 1600..
Number 47. LR

Andrew Both, A. Both. _

- Andrew Camalflei, 4 Painter of Bevagna.
He aied 1n 1695.

Andrew Laurent, of Paris.

Andrew Mantegna, of Mantua, e died

S B 3 B ; |

Andrew Salmincio, of Bologna, flor. in
1640. Number 139.

Andrew Vande Venne, flor, in 1662, Num-

" ber 151,

L 6 Andrew
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Andrew Wolfgangus, of Saxony.

Anthony Bofs, @ Frenchman. Number 114.

Anthony di Jacquart, A. D. L. F.

.Anthony da Trento. He lived in 1550.

Anthony Francefco Lucini.

Anthony Guernier. Number g1.

Anthony Lanferrius.

Anthony Licini, A, L. P. L.

Anthony Maflon, of Paris, flor. in 1698,

- aged 66, -

Anthony Salamanca, flor. in 1664. Num-
bers 9o, and 143.

Anthony 'Iempf:ﬁ:a, or 'T. He died in
1630, aged 75.  Number 148.

Anthony Vandyke, & Painter. He died in
'1641.

Anthony Van Vuaterl. Number 128,

~ Anthony Wierx. |

Anthony Vuormace. Number 14.

Arman Muller.

Arnold Van Wefterhout, flor. iu 1681.

B2
Baccio Baldino, flor. in 1500.
Baccio Bandinelli, of Florence, B. B. A. F.

1550.
Baldazzar Peruzzi, BAL. SEN. He died

in 1556, aged 55.

Bartholomew Blfcalm, of Genoa, B B. He
died in 1657, '

Bartholomew
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Bartholomew Boham, B.B. ¢f Nurem-
berg, flor. in 1531.

Barthalomew Chilian, o7 Kilian, of Augf-
burg, flor. in 1683.

Bartholomew Cnermlano, of Bolugna, B. C.
Equ. flar. in 1640,

Bartholomew Gagliardi. - Fe died in 1620.

Bartholomew Paﬁmotu, @ Painter of Bo-
logna, B. P. died in 1578.

Bartholomew Schenio, B. S. of Bologna.

Baptift Brittiano, of Mantua.

Baptift Franco, of Venice, died in 1561.

Bellange, 4 Frenchman. *

Benedi&t Farjat, fler. in 1702,

Bernard Faffaro. Number 108.

Bernard Balieu, flor. in 1700.

Bernard Caftelli. Number 102. He ‘died
in 1629.

Bernard Gallo, D. B. flor. in 1559.

Bernard Malpucci, B. M. of Mantua,

Blodelingus of Amfterdam.

Bonafoni: 8z Julius Bonafoni, for. 7

1547
Buonmartino : See Ifrael Vanmechelin.

Bernard Baron, of London.

i
Camillo Graffico, of Forli.
Camillo Porcaccini, - [He died in 1628.
Camillo Congio, or CC. Number 102.
Caprarola
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Caprarola 1597. He engraved the Death of
Cbry’;‘ from Hannibal Carracci, on Silver,
in Caprarola.

Charles Alet, flor. in 1693.

. Charles Audran, of Paris.

Charles Buffagnotti, of Bologna, flor. in
1704.

Charles Cefio, an Engraver.

Charles Cignani, @ Painter of Beologna, CC.

Charles David, C. D. F.

Charles de 1a Hay, flor. in 1682.

Charles Maratti, a Panter, of Rome, died
in 1713, aged 88.

Charles Saraceni: He died 1625.

Cefar Fantetti.

Cherubino Alberti : He died in 1615. Num-
ber 100, .

Claudius Audran.

Claudius Mellan, of Paris, Cl. Mel. died in
1688, aged 94.

Claudia ‘?tella, of Paris, flor. in 1686.

Ciro Ferri, of Rome, be died in 1690.

Conrad Mayr, of Zurich, died in 1638
aged 33.

Conrad Waumans, flor. iz 1666.

Cormet. Number 23

Cornelius Berghem, arBerchen. Number 113,

Cornelius Bleker, flor, in 1636. C. Bleker.

Cornelius Bloemaert, C. Blo. born in 1603+
C. B. and flor. in 1663.

, Cornelius
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Cornelius Bofs, or Bus. Numbers 48, 54,
and 130.

Cornelius Cort, of Holland, #%e¢ died in
1578, aged 42.

Cornelius Gallo, flor. in 164g.

Cornelius Heviflen. Number 38.
Cornelius Polemburg, of Utrecht, C. P.
died in 1660, aged 74. Number 119,

Cornelius Sichen.  Number 17,

Cornelius Vermulen, flor. in 1706,

Crefcenzius de Honofri. |

Crifpin Paflzeus, or Pafle, of Cologn, died
iw 1626. Number 163.

Cuerenhert.  Number 29.

, D.
Daniel Mignot. Number 41.
David Hopfer, D. H. flor. in 1568,
David Van Boons. Number 118,
Diana, of Mantua, jbe lived in 1566.
Dieterico Mayr, be died in 1658, aged 87.
Dirich Vander Staren. Nimber 12,
Domenichino, D. of Bologna, died in 1641,
aged 60. _
Domenic Barriera, of Florence,  Number
147. . - -
Domenic Beccafumi, be died in 1549,
Number 140.
Domenic Campagnola, 1518. Number g,
Domenic degli Ambrogi, of Bologna.
Domenic Maria Bonavera, of Bologna.
Domenic
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Domenic Maria Canuti, of Bologna, D.
M. C.

Domenic Maria Fontana, died in 1607,
aged 64. |

Domenic Tempefta, of Florence, flor. in
1704, aged 62.

Domenic Tibaldi, of Bologna, be died in
1582, aged “42.

E.

Edelink, of Paris, died in 1707. -

Edward Fioletti, of Bologna, flor.in 1612.
Number 105.

Elias Hainzelman, of Augfburg.

Elizabeth Sirani, @ Paintrefs of Bologna,
died in 1664, aged 26.

Eneas Vighi, o Vico, Z. E. V. be kved
in 1550. Number 160.

Erhardus, of Paris.
Efaias Van-Hulfen, E. V. H.

|
Fabricius Chiari, of Rome, be died in 1695,
Frederick Barocci, ¢of Urbino, F. B. V, I,
born in 1528, died in 1612, aged 84.
Flaminius Torre, of Bologna, F. T. F.
be died in 1667, :
Florius Macchi, of Bologna, for. in 3600,
Francis Aquila. |
Francis Briccio, . B. of Bologna, for. in
1600, "
Francefchin
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Francefchin Carracci, of Bologna, flor. in
1622, ‘

- - Francis de Neve, of Antw&rp

Francis de Poilly, of Paris. Number 142.

Francis Maria Francia, ¢f Bologna. MNuwi-
ber 159, flor. in 1704.

Francis Giovane.

Francis Grimaldi, ¢f Bologna, flor. in 1668,

Francis Guerrieri,

F. L. D. Ciatres.

Fr. Lovemont, flor. in 1662.

Francis Mazzola, ¢of Parma.

Francis Melloni, of Bologna.

Francis Spierre, of Nancy, dicd in 1681,
aged 38.

Yrancis Steen, or Vander Steen, of Ant-
werp.

Francis Stringa, a Painter ¢f Modena,
flor. in 1704.

Francis Tortebat. _

Francis Vanni, @ Painter of Sienna, He
died in the Year 1610, aged 47.

Francis Villamena, flor. in 1623, aged 6o0.
Number 117,

Francis Bonaventuri Bifi, F. B. B. of Bo-
logna.

Francis Cauveau, of France, died 1673.
Number 73.

Francis Perrier, of Burgundy, flor, in 1635.
Number 46,

Francis Terzi, of Bergamo.,

G. Ga-
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Galiot Nardois.

Gafpar Reverdin, - Number 11.

Gerard Fontana, -

Giacinto Giminiant.  Number 89.

Giles Rouflelet, flor. in 1686, ~=

Giles Sadeler. He died in 1629, aged z9.

Giodoco Aman, of Zurich, flor. in 1588,

George Chriftofane Eimert, of Ratifbon,
Jlor. in 1683, '

George Ghifi, . of Mantua. Number 93.

George Pens, of Nuremberg. Number 44.

George Perundt, korn in Franconia, died in
1663, aged 6o0.

Giovachino Bocklaer, of Antwerp.

Gobbo de Carracci. -

Guido Ruggeri.  Number 156.

Guido Reni, G. R. of Bologna, died in
1042, aged 68, |

- H.
Hans (i. e. John) Baldungh, or Baldvin,
for. in1574.  Number 36.
Hans Bol, H. B. of Mechlin, flor. in 1541,
Hans Brefanck. Number 33.
Hans Brofamer, flor. in 1538. Number 36.
Hans Burkmayr, of Auglburg, died in
1517, aged 44. Number 30,
Hans Liefrinck, H. L. Number 140.
Hans Lutenfach.  Number 58.
Hans Schauflig.  Number 1,

Hans
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~ Hans Van Culmack, H. V. C. ﬁar n

Eoig. |

Hannibal Carracci, @ Painter of Bo]ogna,
A. C. P. died in 1609.

Henry Bloemaert, flor. in 1647.

Henry Cliven, ke died in 1589. Numbers
124. and 152.

Henry Blofeuvertus Frifius.

Henry Goltzius, of Holland ;3 ke died in

. 1617, aged 59.  Number 111.
Henry Hondius, dorn in 1573.

Herman Coblent. Number 144.

Hercules Bazicaluva, of F ]nrﬂnce, flor. in
16471.

Hercules Septimius, H. S. or Hercules
Setti, of Modena, flor. in 15%1.

Hifberto Venio. ‘

Hieronymus, or Jerome Mocetus, Num-
ber 13,

Hifbel, or Hitbin. Number 31.

Hoefnaghel, Joris Hoefnaghel, a Painter
of Antwerp, be died in 1600.

Horace Borgiano, H. B. of Piftoia. Num-
ber 36.

Hiacinth Giminiani. See Giacinto.

Hubert Audenaerd.

Hubert Goltzius, be died about the Year
1503, aged 57.

Hubert Vincentini,

1. James
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James Belli, of France, 1. B. F. or Belli
fec.

James de Gheyn, flor. in 1615, ated 50.
Number 122. -

James Mattamius, of Haerlem. e died
in 1631, aged 60.

James Sandrart, of Nuremberg, for. in
1683.

James Vander Heyden, of Augfburg, flor.
in 1608, Y :

James Lutma, of Amfterdam, flor. 1681.

James Grand Homme, I. G Van Uliet.
Number 112.

James Kerver, 1. K.

James Bink, of Nuremberg, 1500. L. B.

James Blondeau, flor. in 1690. |

James Callot, of Lorrain, be died in 1635.

James Freij, of Rome.

James Laurenzani.

James Lauri.

James Ligozzi.

James Maria Giovannini, ¢f Bologna, be
died in 1717, |

James Matham, of Holland, ke died in
1631.

John Chantry, flor. in 1662,

Jerome Hopfer, 1. H.

J. Blondeau, tkat is, James, flor. in 16g0.

J. G. Van Uliet: Sez James Grand Homme.

John Covay, of France. Number v2.

John
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John Ladefpeldrickt. Number 45.

John le Pautre, 4 Frenchman, Engraver of
divers Subjeéis.

J. G. Bronchorft, . e. John, flor. in 1662.
Number- 11g. |

J. Gal. Nardois F. 7. e. John Galeot Nar-
dois fecit.

John Abach, born in Cologn in 1556, flor.
n 1597

John Baptift Brixianus, J. B. B.
John Baptift Mantuanus, J. B. M. flor. i
' “TEO0 |
John Culembach, of Nuremberg, flor. in
1512.

John Francus, of Augfburg.

John George Walderich, of Augfburg.

John. James Thournciflen, of Bafil, flor. in

- 1667.

John Livius, J. L. fec.

John (or Hans) Sebald Beham, be died in
1545. Number 31.

John Andrew Podefta, of Genoa.

John Amdrew Sirani, of Bologna.

John Baron, of France, flor. in 1644, .

John Baptift Bolognini, & Paduter of Bo-
logna.

John Baptift Bonaccini.

John Baprift Caftiglioni. Number 95,

John Baptift: Conftantini.

- John Baptilt Coriolani, an Engraver of

Bologna. -

John
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John Baptift Falda, of Rome.

John Baptift Galleftrucci.  Number 1535,

John Baptift Maggi, of Rome, Painter
and Engraver.

John Baptift, of Mantua, flor. in 1500.

John Baptift Mercati.

John Baptiit Sorito, flor. in 1621.

John Baptift Pafqualino, flor. in 1622,

John Baptift Ricci, of Novara.

John Baptift Teftana, |

John Baptift Vanni.

John Baptift Zani, of Bologna,

Jobn Benediét Caftiglioni, of Genoa. Num-
ber 95, 2
John Calcar, of Cleves, be died in 1546.

- John Cafar Tefta, Nepbew to Peter Tefta,

John Frederick Greuter, of Strafburg, _

John Francis Caffioni, an Engraver in Wood.

John Francis Venturini.

John Francis Zabello. Number 83.

John George Nuvolftella, @ German, died
in 1624, aged 30.

John Guerra, of Modena, ke died about the
Zear 1612. A

John William Baur. See Guil. Baur.

John Jofeph dal Sole, & Painter of Bo-
logna, flor. in 1704.

John James Coraglio, of Verona, an Imi-
tator of Marc Antonio Raimondi.

John Lanfranci, a Painter of Parma, died

in 1647, aged 66.
/ John
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John Lewis Valefio, of Bologna, VAL,
aied in 1643. Number 103. |
John Lutma, of Amfterdam, Sflor. in 1681,

John Maria, of Brefcia. ~ Number 8.
John Miele, of Flanders, for. in 1648.
John Nicola, of Venice, flor. in L5568
John Orlandi, for. in 1600.
John Podefta. -
John Sadeler, be died in 1600, aged 58.
John Saenredam, of Holland. Number 121,
John Schorel, of Bavaria, be died in 1562,
- aged 67.  Number 6o,
John Trofchel, of Nuremberg, ke died in
1633.
John Viani, a Painter of Bologna, died in
1700, aged 63.
Jofeph Maria Metelli, flor. ix 1704, Num-
-- ber 138. - ‘
Jofeph Maria Roli, of Bologna, G. M. R.
Jofeph Moretti, of Bologna, an Engraver
on Wood and Copper, born 1657, flor. in
1704,
Jofeph Ribera, Number 129.
Jofeph Teftana, flor. in 1654,
- Joleph Zarlati, of Modena.
Joris Hoefnaghel, /zz Hoefnaghel.
Jolt Amon. Number 37,
Haac Major, of Franckfort, flor. in 1620.
Ifrael Martino, I. M. Number 186,
Ifrael Meck, or Van Meck, I, M. flor. in
1623.
Ifrael
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Ifrael Silveftre, of France.

J. Van Velde. Number 127.

“ Julivs Bonafoni, J. B. F. of Hﬂ}ogna, ﬂar.
i 1547-

Julius Ceefar Porcaccinus, J. C. Porc, In.
died in 1626, aged 8. |

Julius Cmfar Venenti, of Bologna. Num-
ber 13

Juftus Sadtlér, of Bruffels, I. S. E. flor.

- in 16200 Number 157.

Julius Campagnola, of Venice, flor.in 1520.

L. !
Lambert Lombardo, L. or L. L. or L. 5@
died in 1560, aged Go.
Lambert Suave, or Sufterman, #s the fame
- g5 Lambert Lombardo,
Lambert Hopfer. Number 21.
Leonard Gualtier, flor. in 1618, Num-
ber 70.
Leonard Parafole Norfino, flor. in 1600.
Lewis Carracci, L, C. died in 1610,
aged 64.
Lewis Cardi Cigoli, L. C. C. of Florence,
- Lewis Mattioli, of Bologna, flor. i 1704,
Lewis Scalzi.
Lawrence Loli, L. L.
Lawrence Tinti, of Bologna. flor. in 1666.
Louvemont, flor. in 1662.
Luke Ciamberlano.

Luke
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Luke Cranogio, or Van Craen, or V. C, "

~ or L.W.C. " Numbers 26 andizs
Luuke de Leida, called of I—lolland Num-
e 3. '

Luke Kilian, of Augiburg, Fanier, or
L. K. A. flor. in 1657

Luke Kruger, « German, ﬂﬂf’ in 1516,

Luke Penni, or Lucas, P. R. of Elﬂrcnce,

~ Jlor. in 1528,

Luke Van Uden, L. V. V., flor. in 1662,
aged 67.

Luke Vuri’cerman, of Antwerp, flor, in
1629. Number 120.

Lewis Gomie,

Lewis Scaramuccia Pcrucrmﬂ,d:ea' in 1684.

Lewis Philip Boitard, o¢f London.

M.

Marc Antonio Chiarini, of Bologna.

Marc Antonio Raimondi, or M. A. F.
died in 1528. Number g9.

Marc da Ravenna, M. R.

Marottus. |

Martin de Clef, M. C. flor. in 1436.

Martin de Secu,*or M. 4- S.  Number 39.

Martin de Vos, of Antwerp, a celebrated
Tnventor for Engravers, died in 1604,
aged 72.

Martin Hemftkirk, e principal Inventor for
Engravers, died in 1574, aged 76.. Num-
ber 24

M Martin
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Martin - Rota, of Sabina, flor. in 1725.
Number 109. |

Martin Zinkius, or Zazingeri, M. Z. or
Z. A. flor. in 1500.

~Mafo Finiguerri, of Florence, one of the
Jirft Engravers on Copper, in 1460.

Matthew Grunevald, of Afchaffemburg.

. Numbers 30, and 153.

Matthew Greuter, of Strafburg, M. G.
be died in 1038, aged ;2.

Matthew Merian, M. Merian, born in
Barbary, in 1593, and died in 1632,

Matthew Kufel, of Augiburg.

Matthew Piccioni, of La Marca, flor. in
1655

Matthew Zagel, M. Z. Number 10.

Maurice Oddi, died in 1702, aged 63,
Number 134.

Melchior - Girardini, Mel. Gir, Fec, of
Rome. .

Melchior Kufel, -of Auvglburg, Brother to
Matthew, flor. in 1652,

Melchior Lorichio, M. L.

Micarino. Number g.

Michael 1.’Afne, died in 1667, aged 72.
Number 75.

Michael Le Blon. Number 6.

Michael Angelo Guidi, Soz of Raphael.

Michael Cocxie, died in 1592, aged gs.
Nuymber 3. B

Michael Lucchefe. Number 107,

Michael
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Mlqhael Natali, of Lodi, flor. in 1665,

Michael Volgcmut, of Nuremberg, Albert
Durer’s Mafter, flor. in 1490.

My, Lane.

Mr. Rolet.

Myr. Van{culp.

N.

Nicholas Vicentino, be engraved the Warh

~of Parmigiano, and flor. in 1555.

Nlcitéo]as Chaprﬂn, of Paris, N C. flor. in
164

Nichnlgﬁs Manuel, of Bearn, N. M. B. flor.
in 1518.

Nicoletto, of Modena.

Nicholas Beatricetto.

Nicholas Beatrici, of Lorrain, N. B. L. F.
Number 149.

-Nicholas Bylli.

Nicholas de Bruin, N. B. Number 28.

Nicholas du Puys, of Paris.

Nicholas Dorigny, of Paris,

Nicholas la Fas, a Frenchman.

Nicholas ILaigniel.

Nicholas Mlgnard of Paris, died in 1695,
aged 85

Nlciolas Perrelle, 4 Frenchman, Eugraver
to Nicholas Pouffin, and a:bers

Nicholas Poilly, & Frenchman, died in
1696, aged 70.

- Noel Garnier, flor. in 1618, Number 4.

M 2 O. Oliver
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Q. :
Oliver Gatti, an Engraver of Bologna, flor.
in 1626.
Oliver Dolfin, be died about 1693.

| P

Padre Angelo Lorenzini, Min. Conv. Bol.

‘Paul Brill, of Antwerp, died in 1620,
aged 72. ' -

‘Paul Bianchi, P.B. F.

Paul Puntms, of Antwerp, flor. in 1660,
aged 57. "

Paul Maupini.

Periecouter. Number 40.

Peter Aquila, flor. in 1681,

Peter Artfen. '

Peter Breughel, died in 1556. ﬁxmﬂé.ﬂ' §29,

Peter Cottart.  Number 46.

Peter Daret, of Paris, flor. in 1654 Num-
ber 74.

Peter de Jode, the Elder, born in the Year
1602, and died in 1634. | :

Peter del Po.

Perer Hys, P. H.

Peter Ifeiburgh, of Cologn, flor. in 1620.

Peter Lombard, flor. in 1666. Number 71.

Peter Mercand.  Number 42.

Peter Mignard.

Peter Quaft. Namber 43.

Peter Ryfbrack, on bis Landfkips,

Peter
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Peter Santi Barcoli, P. SS. Bart. of Peru-
8ia, died in 1700, aged 635.

Peter Soutman,

P. Servuter. | |

Peter Simon, of Paris, flor. in 1673.

Peter Stefanoni, P. S. f.

Peter Stivens, of Mechlin, for. in 1629,
Peter Tefta, of Lucea, : be died in 1051,
aged 41.  Number g6. '

Peter Vander Borcht,” P, V. Borcht.

Peter Vander Nelpe.  Number IEE,

Peter Vanfickleer.

Peter Voeriot, Number 52,

Philip Adler, of Padua. ~Number 16,
Philip Abiati, of Milan, flor. i» 1704.
Philip Napolitano.

Philip Paffari.

Philip Thommafini, Phil. Th. faor. in

~1589.

i R'.

Raphael Guidi, of Tufcany.

Raphael Sadeler, Zorn in 'y 555, and flor,
in1595.

Raphael Scaminofli.  Number 104.

Raphael Sancio, an Invemtor.  Numbers
99, and 145.

Raymond La Fage.

Ravenftein, or Gafpar Reverdin, Sor. in

1640. Number 11,
M 3 Rayner
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Rayner Perfino, of Amfterdam, 4 Com-
~ panion of Cornelius Bloemaert.
Ravignano, fee Mark da Ravenna. R. S.
Kegnaffon, N. flor. in 16406, ' 7 |
Rembrandt, or Van Rhin, died in 1668,
aged 62. '« Number 1206,
Remigio Cantagallina. i
Jteynold Boivin, affe Renato. Nuinber 7.
Reynold Lochon. ~ Number 69.
Ralph Brein, of Zurick. |
Ralph Mayr, flor. i 1638.
Robert de Vorit, flor. in 1628, _
Robert Nanteuil, 4 Frenchman, &¢ died in
1678, aged 48.
Robetta, R. B. T. A.
R. V. A. Gaudenfs.

" Saenredam, See Hans (or John) Saenre-
dam.

Salvator Rofa, @ Painter, Eugraver and
Poet, of Naples ; be died in 1675, aged
60. Number 100. .

San Martino, of Bologna, #his Artift was
Abbot Primaticcio, of 54 Martin’s.
Number 91.

Samuel Hainzelmanus, of Augfburg.

Schelde a Bolfuvert, flor. in 1660. Num-
ber 125. |

Scuppen, of Paris, |

' Saben-
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Sabenzanus.  Number 109.

Silveftre da Romana.  Nymber 101,

Simon Cantarini, callsd of Pefaro, S. C.

Simon Frifio.

Simon Guillain, S. G. of Paris, flor. in
1646.

Simon, of Paris, flor. in 1673,
Sinibaldo Scorza, of Genoa, be died in

X531, ared 43,

Sifto Badalochio, of Parma, Jor. in 1607%.

Spagnoletto, See Jofeph Ribera.  Number
129,

Steph?en della Bella, of Florence. S. B. e
died in 1664, aged 50. Number 136,

Stephen Baudet, of France, flor. in 1695.

Stephen Carteron, S. C. . flor..in 16135.

Stephen Colbenftagh, of Rome. Nym-
ber g4.

Stephen du Perac, of Paris, be died in
1601.

Stoltzius. - Number ».

Svaneburgh, be engraved the Works ¢f Ru-
bens. |

Sufanna Sandrart, of Norimberg, flor. in
1683.

T
Theodore Cornher, of Amfterdam, be died
1 1590,
Theodore Crughe;, or. Gtenger, “HC.
Number 150,

M 4 Theo-
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Alphabetical L IS T

OF - -THE

SurNaMmEs Jefore the CHRISTIAN
Names, of Painters, Engra-
vers, and Sculptors.

Note, The Letters P and S, before the
Names, fland for Painter, or Sculptor.

Back, John Allen, Francis
Abiati, Philip Altorf, Adam
Adamo, Mantuano Ambrogi, Domenico
Ackerftout, William delli
Adam, John Ab-Amling, Corne-
Adler, Philip hus Guftavus
P./Elfheimer, Adam , Carolus
Agoftino, Veneziano |  Guftavus
Aguccio, Giovanni | Amon, Juftus
Alberti, Cherubino | P. , Jodocus
Aldegraft, Albert Ammon, Claudius.”
S. Algardi, Aleflandro Andrea, Nicolas
Allard, Carolus Andreani, Andrea
Alet, John Charles

Angelo,
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Angelo, Michael, se¢
Buonaroti
Anrien, J. Bir.
Aquila, Francis
, Petrus
Artfen, Petrus
Aubry, Peter
Aveline, fen.
Audenaerd, Hubert
Audran, Charles
s Gerard
——, Benedi&t
, Claude
» John
Auroux, Nicholas.
B.
P.Badaloczio, Sifto
P .Badiale, Aleflandro
Baldung, Hans
P.Baldini, Baccio-
Balieu, Bernard
, Peter de
P.Baltens, Peter
Balthafar, Peter
P, & §. Bandinelli, Bac-
cio
Barbé, John |
Barlacchius, Thomas
Baron, John
Baron, Bernard
P.Barocci, Frederico
Baroni, Giufeppi
Barri, Giacomo
Barriera, Domenico
P .Bartoli, Pietro Santo
Baudet, Eftienne
M

B,

S Ky

oLz
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P.Baugin, John
Baumgartner, J. G.
Bary, Henry

P.Baur, Guil. or Jo.
Will.
P.Bazicaluva, Hercules:
Bazin, Nicolas
P.Beatrici, Nicolas
Beatricetto, Nicolo
Beauvais
P.Beccafumi,Domenico
Becket, Hazac
Beham, John Sebald
Belange
Belli, Jaques
Berghem, Cornelius-
P.Bernardi, Gio.
Bertrand, Philip
Beaufrere, P.
Beufecom, T. V,
Beitelli, Ferando
, Lucas
Bettini, Domenico
Beverenfis, Nicafius
Bianchi, Paolo
Bignon, Francis
P.&S§. Bink, Jacobus
Bie, Jaques de
Bifcaino, Bartol.
pifi,Fra. Bonaventura:
Blancus, Paulus
Bleker, Cornelius
Blefendorf, Samuel
Blefwart, Henry
Blefwick, F.
P.Bloemart, Abraham
0 Bloemaert,
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Bloemaert, Cornelius
» Frederick |
, Hercules .

_ Blois, A.de -
P.Block, Daniel

¥id }:.manuel
P.——, Adolphus
T o , Benjamin

Blon, Michael le
Blond,

| B!ondeau, Jaques
Bloeteling, A,
Bocklin, J. C.

P .Bocklaer, Joachim
Boel, Quirinus

Boham, Bartolomeus
Bois, M. de
Boivin, René
Boiflavin, L.
Boitard, Lewis Philip
" Boly Hans
P.Bolognefe, Francefco,
See Primaticcio
Bolognini, Jo. Bap-
tilt
Bolonneis; E. de
Bollwaert, Scalfe a
Bolfwerd, Bl
- —, DBoetius
Eolzoni, Andrea
Bonaccini, Jo, Bap-
tift
Bonar, A.
Bonafone, Julio
Bonavera, Domenico

An Alpbabetical LL1S T

Bonez,
Buonmartino, Ifrael
Martin

Bonnart, Nicolas
Bonvicinus, B.
Borgiano, Horatio

- Borrecheus, Matthew
Bos, ¢r Bus, Corne-

lius

Bos, or Bofch

P.Bofs, Antoine

Both, Andrew
Bouché, Pet. Paul
Bouchet
Boulanger, John
Boud, R.
Boudan, L
Boutatts, John
, Philip, jun.
s Frederick
, P. Balthafar
5 (3.
P.Brebiette, Peter
P.Brein, Rodolf
Brefanck, Hans -
P.Brefcia, Giov. Maria
da

, Giov. An-
tonio

| P.Breughel, Peter

Brifsart, P.
P.Brill, Paul
P.Brifcio, Francefco
Brittiano, Baptifta
Brixianus, J. Baptift,

Brixianus,
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Brixianus, Jo. An-
tonio

Bronchorft, John

Brofamer, Hans

Bruf, John '

Brun, G. le

s Charles le

Brun, Horatio

Brun, Peter de

Bruin, A. D.

, Nie, de
Brye, Theodore de
Buffagnotti, Carlo

P. & 8. Buonaroti, Mi.

Angelo

P.Burchmair, Hans
Burnford, Thomas
Bylli, Nicolo.

o
P.Caccianemici, Vin-
CENZO
P. & §. Calcar, John
Callot, Jaques
Camaflei, Andrea
Campagnola, Dome-
nico

oo

: , Julio
P.Candidus, Peter
Cantagallina, Remi-

gio
Cantarino, Simone
Canuti, Domenico

Maria
Capitellus, Bernardus
Capriolo, Aliprando

<53
P .Carracci, Agoftino
P.——, Annibal
P.——, Antonio
P.——, Francefco
P.——, Lodovico
/2 s, Paolo
Cardi, Lodovico
Carpi, Ugoda
Cars, Ji F.
Carteron, Stephanus
Caflione, J. F.
Caftelli, Bernardo
Caufe, Henry
P.Caftiglione, Jo. Be-
nedict

s Jo. Bap-

tift

| P.Celio, Carlo

Du Change, G.
Chapren, Nicolas
Chafteau, N,
Du Chaftel
Chaveau, Francois
Chatres
Chereau, F.
Cheron, Elizabeth
Cherpinion, C.
Chefneau, Henry
Chevau, F,
P.Chiari, Fabritio
Chiarini, Marc An-
tonio
Cignani, Carlo
Ciamberlano, Luca
Ciro, Ferri

P, Clef,
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P.Clef,0rCliven,Hen.de |  Cortele, William
P, —, Mar-| Coffin, Lovis
tin de - Conrad, Abraham
P.Clerc, le, jun. Cottart, Peter
——, Sebaftien Cotta, Jac.
Cloe, Aubert Couvay, John
Clovet, Albert Cranogio, Lucas
Clouvet, P. Cremcmus, Andreas
y B, 4 Crepy
Cluet, Hubert Cruger, Theodore
Coblentz, Herman | F. Culembach, John
Cochin, fen. Culot
—, fln. Cundier, John
- Cock, Jerom Curti, Francelco
Coenhert, Theodore Cuftodis, Domenico,
, Dirich 1 e
Coenradt, Lowers Dac, John, the fame
Cocxis, Michael with John Aback
Coget, Anthony Dalla Croce, Theo-
Lokerken, Cornelius " dore
, E. van Dankers, Henry
Cu]benﬂagh, Stephen| Dankert, Cornelius
Collaert, Adrian Danneot, Peter
Collin, Richard { Daret, Peter
, Nicolas | David, Jerom
Canmus, Camillo —, Carolus
Conrad Abraham , Henry
Cun&antm:,].o Bap- | Delft, William
tift —y Jacob
Coguin, Lovis Deﬂa Bella, Stephano
Coraglio, Jo. Jacob Del-Po, P:etm
Coricori, Girolamo Derlois, ‘M.
Coriolanus, Bartolo-| Dertellus, Lucas
. meus Defrochers, Efticnne
Cormet s JURB.
Cort, Cornelius Devaux, Robert

Diamner,
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Diamner, H. F.
P.Dolfin, Olivier '
Doino, Catterino
P.Domenico, Fioren-
tino
P. Domenichino,
Dom. Zampieri
Dorat, Jac.
Dorigni, Michael
, Nicolas
Doflier, M.
Drevet, Peter
, Claude
Dubois, M. |
Du Change, Galpar |
Duflos, Claude
Dupuis, Nicolas.
Fr.

P~

ar

1

»

E.
Edelinck, Gerard
, Nicolas
Eimart, Geo. Chrift.
Eland, Henry
Elipart, J. Ch.
Elftrac, Robert
Erhard
Erlinger, Irancis,

F.
Faber, John, fen.
, John, jun.
Fage, Nicolas la
Faithorn, William
Falda, Jo. Baptift
Falk, John
ey JETOMA

|

s

t P,
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Fantetti, Cefare
Farjat, Benedi&

P.Farinati, Paolo
Febure, le
Ferace, Canute
Fevre, Claude le
Filian, John

P.Tiniguerra, Mafo
Fiolettus, Edward
Flamen, Albert
Flore, Guill. Nico-

las a
Flos, Claude du

P.Fontana, Dom. Ma-

ria

, Gerardo
, Veronica
Francia, Francelco
Maria
Francoforma
Francus, Baptifta
Freij, Agnes
Freij, Giacomo
Frizius, Simon
Frofno, John
Fruytiers, Philip.

G.
Gagliardus, Philip
Gagliardi, Bartolo-

meo
Galle, T'heodore
Galle, Philip
s Cornelius, fen.
, Cornelius, jun,
Gallo, Bernardo
Gal-
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Galleftrucci, Jo. Bag-~
tift

Gantrel, Stephen
Garnier, Noel
Gatti, Oliviero
Gaudenfis, R. V. A,
Gautier, Leonard
Georgi, George

, John

P.&8. De Ghein, Jaq.
Ghifi, Georgio
Giffart, Peter
(Giminiano, Jacintho
(Giovane, Franceico
Giardini, Melchior
Glover, (eorge
Gole, John
Gomie, Luigt
Golkentonius,

bertus

P.Goltzius, Hubert

P, —, Henry
Gourdelle
Graffico, Camillo

Granhomme, faques |

Greut, Jofeph
Gl{:uter, F.
Theodore
Matthew

p..__._

j 27

rick
P.Gribelin, Sam. fen.
» Sam. jun.
(zrignon, Jaques -
Grimaldi, Francefco
Grunevald, Matthew

oy |

5. Jou Frede-—-

1
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Guarnier, Anthony
Guerra, Giovanni
Guerrieri, Francelco
P.Guidi, Rafael - _
, Mich. Agnolo,
;11'.1' Sﬁfi
P.Guido Reni
Guignon, V.
Guillain, Simon
Gygery Jo. Conrad.
H.

Habert, N,
Haelwegh, Albert
Hagen, &,
Hauu.ﬁjman, John

—, bamuel
Halbeck, _Tuhn van
Halle, 8.
Hanzelman, Ehaﬁ
Harrewin-

Hay, Charles de la
Hemikirk, Martin
Heiden, ]amb ab
Heim, W. C.
Hceince, Zachary
Hendricx, Giles
Herkenever,  Jac.

Guil,

, Leonard
Herthemels, Maria
Hertz, Jo. Daniel
Heviffen, Cornelius
‘Hifben, Peun
Hoefnaghel, foris
Hoelwigh, Adrian
Hogenberg

Holbens,
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Holbens, of Haerlem
Hollar, Wenceflaus
Holftein, P.

P.Hondius, Henry

» William

Honofri, Crefcenzo

Hopfer, Jerom

—, David

, Lambert
Houbraken, Jaques
Houget, John
Hmdre, Patil dela”
Hubert, Gafpar

| , Adrian

Huberti, Francis

Hulfius, Francis

Humbelot

Huret, Gregory

Huybreckt, Peter

Hys, Peter.

I#

Jacquart, Ant. de
Jeaurat, E
Imperiali, Girolamo

jude, Peter de, fen.
, Peter de, jun,

]U].-,un, Jac.
Jongelinx, _5_ B.
Jongh, J. de
Ifaac

Ifac, Jafpar
Ifelberg, Peter
Jufter, J

257

K.
Kaldung, Hans
Kerver, Jaques
Kilian, Lucas, fen.
———, Lucas, jun.

P.-——-, Bartholomew
—, Wolfgang

, Philip

Koning, Cornelius
Kraling, John
Kruger, Lucas
Kufiel, Matthew

» Melchior,

L.
Ladelipeldricht, John
Laacrnel Nicolas
Lamfweard Stephen

van
Landry, P
Lanferrius, Antonius
Lanfrank, Giovanni
Lang, Mauritz
Langlois, John
Larmeflin, D. de
Lafne, Michael
Later, John de
Lankerken, Corne-
lius
Laurent, Andrew
Laurentio, Efaré
Laurenzani, Giaco-
Imo
Lauri, Giacomo
Lawers, Nicolas
Lawers,
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Lawers, Conrad
Le Bas, Jaques Phil-
lipe
Lenfant, John
Leonart, G. F.
' gl
P.Leonus,” O&avius
Lens, Bernard
Leotard
Lepicié
P.Leyden, Lucas van
Leyfebetten, P. V.
Licinio, Antonio
Liefrank
Liefrinck, Hans
Lleu, Thomas de
%uzz:, Giacomo
Lifibet, P
Lochon, René
P.Loll, Lorenzo
Lombardus, Lam-
bertus
Lombart, Peter
Lommelin, Adrian
, G. '
P.Lorenzini, Padre An-
gelo
Lorichius, Melchior
Louvement, Francis
Louys, John
Lubin, Jaques :
Lucchefe, Michael
Luciani, Antonio
Lucini, Ant. Fran-
cefco

P.Lutma, Janus
Luyken, John

, Ln Alphabetical L IS'T

Lyvius, John,
M

P.Macchi, Floria

P.Maggi, Jo. Baptift

- Magliar, A.

P.Major, Ifaac
Malleri, Philip de

s Charles
Malpucci, Beraio

P.Mantegna, Andrea
Mantuana, Diana
Manmanus, Giorgio

» Jo. Baprift
Manue]deBerna Nic.

P.Maratti, Carlo
Marc. Ant. Raimondi
Maria, Domenico
Mariette, P.

, John

Mariotti
Martinez
Martino, Ifrael
Maflon, Antoine

P.Matham, Jaques
P, » Theodore,
bis Son

P.Mattioli, Lodovica
Mavelet, Charles
Maupini, Paolo

P.Mayer, Dieterick

» Henry
——, Conrad

1 e s Rodolf

P.Mazzola, Francefco
Meck, or V. Meche-

lin, Ifrael
Melar,
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Melar, Adrian
Mellan, Claude
Mellan, G.
Melloni, Francefco
Mercand, Pierre
Mercati, Jo. Baptift
Merian, Matthew
Merl, John
Meflager, John

P.Metelli, Agoftino

B, , Giof. Maria
Meyflens, John

—, Cornelius

Micarino

P . Miele, Giovanni
'Mignard, Nicolas

P, . Pien®
Mignot, Daniel
Mocetus, Hierenymus
Moncornet, B
Montbard
Moretti, Giufeppi
Morin, John
Moro, Battifta del
Moyreau, John
Mualler, John

, Harman

Muckerken.

N.
Nadat
Nantueil, Robert
Napolitano, Filippo
Nardois, J. Galiot
Natalis, Michael
Nefs, Jaques

f

459
Neve, Francis
Nicoletto, da Modena
Nuvolilella, Jo. Geo.

O.
Occo, Adolphus
Oddi Parmagiano,
Mauro
Orlandi, Giovanni
Ottens, F.

: P

Panorn, Alois Calab.

P.Paul Veronefe, or Ca-
liari

. P..Parai’bie Norfino, Le-

onardo
P. Parmegiano, Fran-
cefco .
Parmegianino, Fran-
cefco
Pafquilino, Jo. Bap-
tift
Pafs, Crifpin, fen.
, Crifpin, jun.
e, or Paffeus, Si-
' mon
Paffari, Filippo
Paffaro, Bernardino
P.Paflarotti, Bartolo-
meus
Patavinus, Gafpar
Gerard

2
~ Patigny
P.Pautre, John le

Payn, John
Peel, Matthew
Penni,
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Penni, Lucas

P.Pens, George
P.Peroch, Eftienne
P.Perelle, Nicolas
Periecouter
P.Perrier, Francois
P.Perfin, Rainerus
Perundt, George
P.Peruzzi, Baldaflar
Perzyn, Robert
Pefarefe, Simon
P.Pefne, John
Picart, John
, Eflienns
——, Bernard
Picinz, Elizabeth
Piccina, Ifabel, 2 Nun
P.Piccino, Jaques
Piccioni, Matteo
Picquet
Piper, Francis le
Pittw, N, *

Podefta, Jo. Andrew _

Poilly, Nicolas de
———, Francis de
P.Pclemberg, Cornelius

£.Pond
Pontius, Paulus
Pool, Matthew
Popels, John
Poflemieres, Adrian
Preflier, . of Copen-
hagen
Procaccini, Camillo
P. Procaccinus,  Jul.
Ceafar.

An Alpbabeticol L. 18

Q.

Quaft, Peter
Queborn, Crifpin
P.Quiter, Hermannus

Hemy

R.
Randon
Raimondi,
Ant,
Ravenna, Silvefter da
Ravennati, Marco
Ravenate, Simon
Francis
Raventtein, Gafpar
Regnaflon, N.
P.Rembrandt, van Rhin
Reverdin, or Raven-
ftein
P.Ribera, Giufeppi
Ricci, Jo. Baptift
Ridolfi, P.
Robetta
Rochfort, de
Roger
Roghmans, Giertruy
Rogheman, Hendr.
Lambert
Roli, Jofeph Maria
Romfteadt, Chrifto-
phEI‘
P. Rofa, Salwator
Roffi, Hieronymus .
, Henrico
» Domenico di
P. Rofa, Martino
Roulet,

Mare.
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Roulet, Jo. Louis
Rouflel, Paul
Rouflelet, Giles |
P.Rubens, SirPeter Paul
Rucholle, P.
i Pﬂgdius
Rugerl, Guido.

S.
Sadeler, Raphael
, John
» Rodolph
, Agidius
s Juftus
Saenredam, John
F.Salamanca, Antonio
Salimbeni, Ventura
Salmenicius, Andreas |
Sandrart, John Jacob
» Joachim
» Sufanna
Sarrabat, John
Saraceni, Carlo
Sarragon, John
Sauve, John
Scalz:, Lodovico
Scaminofli, Raffaello
Scaramuccia, Luigi
Schauflig,

-

B
2

Hans
Schenk, Peter

P.Schon, Mairtin
Schoonebeek, Adam
Schorel, John
Scotin, G.

s J5il

Scorza, Simbaldo

201

Scuppen
Sebenzanus
Secu, Martin de
Scruuter, P.
Septimius, Hercules
Setti
Scupel, John a
Sezenius, Valentinus
Sichen, Cornelius
Silveftre, Sufanna
—, Iirael
Simon, Peter
, John
Simmoneau, Car, /Ew,
Car. jun.
Sirani, va'mm

» Elizabetha
s, Jo. Andrea
Skenius,Bartholomew
Smeltzing, John
Smidtz, of Berlin

Smith, John

P.
P

- | P.Smith, Thomas

Sn}rers, Hendrick
Sole, Virgilius
Sole, Jo. Jofeph da
- Sorito, Jo. Baptift
Souberaine
Soutman, Peter
Spagnoletto
Specchi, Aleffandro
Spiez, Hubert

P.Spierre, Francefco
Spirinx

P.Steen, Francifcus
Stella, Claudius

Ste-
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Stephani, P.

Stephanont, Pietro
P.Stivens, Peter

Stimer, T'obias

Stock, Andreas

Stoltzius

Strada, Vefpafiano

Stringa, Francelco |

Stuerhelt, F.
Suavius, Lombart
Suruge

Suftermans, Lombarp

Suyderhoef, John

Swanenberg, Wll-
liam

Sweerts, Michael

Sylvett, ]ahn

Tardieu, Nlcnias
Tafiniere, George
'Taverniery. M.
P. Tempefta, Dome-
nico
5 Antonio |
P. Terzi, Francefco
Tefta, Pietro
— Julio Cefare
Teftana, Jofeph
———,  Jo. Baptift
Thelot, Jo. Philip
Thibout, B.
Thomaflin, E.

, H. S. jun.
Thﬂurnmﬂen, H.
P.Tibaldi, Domenico

Tib6
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Timus, L.
Tinti, Lorenzo
Tomafini, Filippo

Tompfon, Philip
, Robert

| P.anré, Flaminio

Torrebat, Francois °
Trento, Antonio da
T'rofcel, B.
——, John
Trouvain, ‘A.
Troyen, John.

Vv

Vaccario, Andrea
Vanius, Gisbert
Vaillant, William
—, William
Valder, John
Valet, William

| P.Valefio, G. Luigi

Valk, John

Gerard

Valle:e, 5y

Vallegius, A.

Van ZElft, Nicolas

—— Audenard, R.

Boons, David

Boucle

—— Bremden; D.

Craen

———— Culmhac, Hans

~——— Dalen, C. /en.

—res. Dalen, C. jun.

—— Dyck, Sir An-
thony

e Gunﬂ Philip

Van
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Van Hoflanen,Uuaet
Hullen, Efaias
Lochum, Mi-
- chael

——— Luych, H.
———— Mechelin
Mecelin, The-

.odore

Mieris, W,

- —— Munichuyen

B —— Rhin
Savoyen, Ca-
rolus
Schuppen |
——— Scheindel, G.
——— Semple, Peter
Sichem, C.
Sichem, Chril-
topher
Schoor, Jaques
Sickler, Peter
~—— Somer, Peter |
Somer, M.
Tulden, The-
odore
Uden, Lucas
——— Uliet
Voerft, Robert
e — Weflerhout,
Arnold
~—— Vande - Steen,
Francis
—— Velde,

John

P.—— Velde, Will.

/ 3

Venne, Andrew

Vandel Borcht, Peter

|2

P,
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Vanden Embden,
Martin

Vanden Hoeye, Rom-
bout |

Vander

Bruggen
John ’

——— Heyden, Jacob
——— Nelpe, Peter
‘Staren, Dirick
Vanni, Francefco
———, Jo.:Baptift
Var, Dirich, the Ne-
phew
Vans, John
Vaflouns, John
Vaughan, Robert
Veenhuyfen, 7,
Venenti, Julio Ce-
fare '
Veneziano
Verkelie, N.
, Hans
Vermeulen, C,
Vertue, George
Viani, Giovanni
Vicentini, Gio, Nic-
cola

- » Uberto

Vico, Aneas

Villamena,
cefco

Fran-

P. Viicher, Cornelius

Vitker, John de
Vifker,

Doel, Anthony

£ .


















