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it is light subdued, not exhausted —an autumnal, not a wintry and waning ray, and
becomes about mid.-day perfectly splendid, being aided in effect by the brightness of
the carpet, and chairs cushioned with erimson silk.

These luxuries do mot guite accord with the simplicity and voluntary poverty
demanded by conventual life; but they are far short of the princely luxuries of the
Prior of Aleobaca, described with such inimitable humour by the author of = Vathek.”
Our imagined padre is the last representative of an order to whom, after all, we are
mich indebted : for whilst Leamning and the Arts, which followed in its train, were
hidden in the cells of the monks, surely they were its preservers, and have & claim on
the gratitode of those who benefit by their guardinnship. If they were too indolent
to examine their stores, too illiterate to estimate them, yet they did not, like the bar-
barous ealiph, in their ignormnce and bigotry therefore destroy them,

And even in the darkest ages, some master-spirits lurked beneath the cowl—
witness the Venerable Bede and the holy Cuthbert; and when the art of printing
—that art sent in merey to enlighten and renovate the world —visited our shores, it
was welcomed by the monks of Oxford, and patronised warmly by the Abbot of
‘Westminster, the first press in London being worked by Caxton under his roof. Nay,
wis it not & monk who tore the veil from our eyes, the chains from our hands, and
bestowed on us the Reformation ?

But all things fade awny —even the creatures of our day-dreams, and poor Padre
Giovanni is no more. We leave the benutiful parloir, where he alternately * held
high converse with the m&,ghty dead,” and enjoyed the interoourse of friendship with
the gifted living, to stand beside his tomb,

Around us are the mouldering muins of his once noble monastery: the ivy is
twining round the arches, and portions of the building are seen in fine fragments ;
beneath our feet is the pavement, in constructing which the good old man amused his
leisure : il is executed with great ingenuity, pebbles and glass forming a tesselated
floor suitable to the pluce.  But where did the good monk get 8o many bottles where-
with to aid his innocent labours ?

N'importe—the superior here questioned him not in life, and it would be unkind
to trouble the shadow of o shade that has departed. We cannot leave this hallowed
ground without remarking one object over the burial-place of pretty Fanny (once no
shadow, but a good and true Little dog, well worthy, for her intelligence and affee-
tion, to be tenderly recollected), which iz a skull erowndd with the Alexandrion
laurel. It is the bitterest satire upon all earthly honours and distinetions the mind
could coneeive ; and the high execution only renders it the more effective, in blending
the smile of seomn with the lesson of instruction, and mingling mirth with terror.

It is probably to be aseribed to the severity of monastic discipline, and the narrow
range of ideas the secluded possess, that oljects of this kind have obtained prefer-
ence ns the gamiture of tombs. To me it has always appeared strange, that whilst
the ancients represented death by the most plensing emblems, such a3 an extin-
guished torch, or a decaying flower, the Christian world—they to whom * life and
immortality were brought to light by the Guspel”—should have chosen the most
revolting forms and sppalling circumstances connected with our dissolution as its
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Most of the objects composing this assemblage of ancient and modern Art are
advantageously seen from the rooms on the ground floor, particularly the beautiful
circular Frieze, of Grecian sculpture, purchased at Lord Besborough's sale at
Roehampton,

From the Monument Court you enter a Corridor (16) of considerable length,
leading to the Ante-room and Catacombs, in the south wall of which are three
perforations. At the back of these perforations, in a recess, is a plaster Cast of a
Chimney-piece, placed, in the reign of Queen Elizabeth, in one of the rooms of
the ancient palace at Westminster; the original is now in the retiring-room of the
Judges in the Court of King's Bench. In the opening of the chimmey-piece is a
plaster Cast of a design for the monument of Mrs. Samuel Knight, in Milton
Church, Cambridge, representing Piety; on each side of which are two fine frag-
ments of ancient sculpture. One of the perforations contains the Bust of General
Paoli; in the centre are two antique Heraldic Monsters; and in the other
aperture 1s a Bust of Prince Blucher. Some of the Casts and Fragments also
placed in this recess, are from the ruins of Ramsey Abbey, Tintern Abbey, and
other Gothic structures. The walls of the Corridor are enriched with casts from
ancient sculpture, of ornaments, groups, and single figures. On the northern side
are apertures looking into the Egyptian Crypt, the jambs of which are decorated
with Casts of figzures from Westminster Abbey, mutilated in the time of Oliver

Cromwell.
THE ANTE-ROOM (17}

The Ante-room into which this Corridor conducts us is lighted from a win-
dow in a recess. The ceiling is in compartments, in the form of St. Andrew’s
cross ¢ the centre is decorated with a large Rose, cast from the original in York
Minster ; and the extremities are finished with representations of Pine-apples. On
the east side of the room is a Basso-relievo representing the Graces gazing on a
sleeping Cupid. Against the south wall, in the centre, is a Book-case, containing
various Manuscripts : on one side is a fine cast of Endymion, from the original
antique in Rome ; over which hangs a Basso-relievo, by Banks, of the Angel












. g Ll AN ASTTL

o Sl

























e

il._..n! i bR TP T A LR ‘_l,

' i ?w I'!ﬂ""!Huﬂmx"uiﬁ“ﬁ'ﬁ}éﬁﬂ- e - P

"B]E grlt‘wﬁiﬁtﬁééu}:u :-n_ lal"-'h- | -‘i:

j“]‘ ;.
LI .L' .I.

"-: H‘

DETATLS OF THE BELEZONI SARCOPHAGUS.






34

is the outer ease of a Mummy of singular workmanship, which was formerly in
the Gallery of the Duke of Richmond at Whitehall, and was presented to me
by Mr. John White. At the head is a Roman Altar, formerly belonging to Lord
Beshorough ; and at the foot is a Cast from a beautiful Candelabrum, crowned
by the head of Osiris, adorned by the lotus. In the opposite southern recess is a
modern Capital of the Corinthian order, surmounted by an antique Bust: on one
side is a Cast from the head of Diana found among the ruins of the Temple of
Minerva at Bath; and on the other side is a Cast from the bust of John Kemble
by Flaxman, The Chamber itself is decorated with various Ornaments and Frag-
ments of sculpture. Among the objects of interest is a post-mortem Mask of
Parker the mutineer, remarkable for its striking resemblance to that of Oliver
Cromwell ; and a Mask of Mrs. Siddons, taken from the life, the lip of which, at
the right corner, is a little distorted, from the unpleasant sensation produced by
the pressure of the plaster.

THE CRYPT (10)).

Leaving the Sepulchral Chamber, we enter the Egyptian Crypt, the ceiling of
which is composed of massive blocks of stone, supported by stone pillars.  On the
south side is a Sleeping Cupid, opposite to which are cork Models of the Temple
of Fortuna Virilis at Rome, and of the Druidical remains at Stonehenge. In the
centre is Britannia Triummhant, holding in her hand the trident of Neptune, and
pointing to the Dying Patriot of Banks,* and the Rostral Monument of Flaxman,
in honour of the services rendered to their country by Captains Riou and Moss.
To the right of the Britannia is a Cast of the Infant Hercules; and in another part
of the Crypt is a Cast of a Female Torso, sculptured with hieroglyphies.

In this Crypt are also placed four Cork Models of ancient sepulchres, found at
Capua, and various parts of Sicily. The walls of these models are decorated
with painting and sculpture ; and in the body of the chamber are deposited the
skeleton, a variety of Etruscan vases, and implements of sacrifice. They are,
therefore, very interesting, as explaining the method of sepulture in use amongst

* This Model was presented to me by Dre.oPugl, to whom it had been sent by Mrs. Banks, in
exchunge for n bust of her deceased hushand.
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of Architectural Designs, chiefly on a large scale; and above them is a Model in
clay of the Statue in 5t. Paul’s Cathedral of the late Sir Joshua Reynolds, P.R.A.;
opposite is the Model of the Monument to Earl Mansfield, in Westminster
Abbey, by Flaxman, —the first insulated monument erected in England. The
Earl is represented in his judicial robes, sitting in a curule chair, in the act
of giving judgment: he is supported on each side by Wisdom and Justice, as
represented by the ancients. Death is classically personified by the recumbent
youth with the inverted torch at the back of the pedestal. In this part of the
Museum are some specimens of ancient Carving from Windsor Castle; a Cast
of a colossal Head of Minerva in alto-relievo; Terra Cottas of Grecian design;
and a variety of marble Fragments of antique Sculpture, among which is a
small statue of Venus.

Leaving this recess you return to the colonnade and the part of the Museum
under the students’ room (7)), whence there is a view looking towards the Apollo
Belvidere. The effect in this part is rather solemn than gloomy, and the
pictorial breaks of light and shade will be duly appreciated by the students and
lovers of Art. It is formed in three divisions, the ceiling of the centre of which
is in compartments, highly ornamented with Casts from the antique, and from
fragments of modern buildings. The presses contain a variety of Architectural
Drawings, and fifty-three folio volumes of the original Designs and Drawings
of the late Robert Adam.

On the north side are two Models of Designs for Villas; an antique marble
statue of the Ephesian Diana; and a variety of casts and fragments of ancient
Sculpture, of fine execution, among which is one in porphyry. On this north
side are three recesses: in that to the right, on a pedestal, is a Cast of the
Hercules Hesperides; under which is the Model of a Castello d' Acqua, erected
in 1794 at Wimple, the classical residence of the Earl of Hardwicke. The centre
recess contains a large Etruscan Vase, purchased at the sale of Lord Cawdor's
effects ; and underneath it a small Cast of the Apollo Belvidere. In the recess
to the left is a Group, by Benjamin Gott, representing the Death of Spartacus;
and underneath a Cast from an antique Vase. On the south side is the deified
Asculapius, some antique marble Capitals, and fragments of Candelabra. The

M
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walls of the north and south divisions are decorated with a marble Bocea della
Veritii, fragments of antique Mouldings, Friezes, Capitals, and other ancient
works ; together with some Models of parts of modern buildings.

You next pass towards the portion of the Museum under the dome (6) lighted
from the roof, and marked in its Architectural decoration by a rich variety of
outline, and eclassical ornaments from the antique, From this position a view
into the Breakfast-room offers some striking effects of light and shade. The eye
is also attracted to the Cast of the Apollo Belvidere, moulded from the original
statue for the Earl of Burlington, and placed in his celebrated villa at Chiswick.
When the alterations were made by my esteemed friend Mr. White in that Palla-
dian edifice, this statue was given by the Duke of Devonshire to that gentleman,
who presented it to me for its future safe custody; and T set so much value
upon it, as to take down a large portion of the external wall in order to admit
it into its present position.

On the north wall, opposite a door leading to the east side of the Breakfast-
room, are a Cast of a Basso-relievo by Flaxman, of “ Mercury conveying Pandora
to Epimetheus;” and a Cast from one of the compartments of the bronze Gates
of 8t. John's Baptistery at Florence (called, from Michael Angelo’s compliment,
the Gates of Paradise), the subject of which is “ Giving the Law :” it is the work
of Lorenzo Ghiberti. Under this is a very beautifal Model of a large Salver; and
a marble Cornucopia, highly ornamented, found in the Villa Adriana. Further to
the left are various Casts of Foliage and other antique Ornaments: a marble
Frieze of the cinque cento, richly sculptured ; and two Basso-relievos in terra
cotta, allegorical of the morning and evening of the Roman Empire: between
these works is another Basso-relievo in terra cotta, brought from Italy by the late
Robert Adam.  Beyond these are various Casts from antique remains, part of a
Mosaic Pavement, and a Cast of Hercules and Chimera.

On the south wall, amongst many Casts of ancient works, are Casts of the
Ornaments on the frieze of the Temple of Antoninus and Faustina.

At the east end of this part of the Museum are two Cinerary Urns, and
various Architectural Ornaments; over the centre is a Cast from the bust of
Sir Thomas Lawrence. The three vistas into which this side of the Museum are
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with the vivid tints of nature ; bat it is not through the medinvm of words that an
adequate idea can be communicated of o place like this."

In quitting these attractive scenes, every visitor must congratulate himself, and
those who are to follow him, on the permancncy of this establishment. Other
musenms have been scattered when their anthors died, or have been individually lost,
from their union with the national one ; but funds for the support of this have been =0
libemlly provided, and so wisely armoged, that it must remain o self-sufficing and
perpetual, as well as noble, gift to the country, and a school of incstimable value,
particularly to the students of Architectura;

* For though, by nanere's libernl hounty Wess'd,
The fire nf;\eﬂiu .lu'k within II:r I:r::q:l,—
Collsteral stadies still must fan the Aame,
That clearly burning brightons into fume."
Suer's Elements of Ari.

B. H.
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Over the smaller window 1s a splendid Engraving of “ Napoléon le Grand,” in his P xxx1
Coronation Robes.
In the centre of the south side of the room is a Picture by Henry Howard,

R.A., “ The Contention of Oberon and Titania for the Indian Boy :”

Osgnox.—"* {ive me that boy, and I will go with thee.

Tiraxta,—* Not for thy kingdom. Fairies, away ;
We shull chide downright if I longer stay.”
Midsummer Night's Dream, scene 2,

On each side of this picture is an Architectural Design, and beneath it is the
original terra-cotta Model of the Sculpture in the chapel at Blenheim, by
Rysbrach, representing the surrender of the French general Field-Marshal Tallard
to the Duke of Marlborough, after the battle of Blenheim. Another historical
record is a beautiful and highly finished Pistol, taken from one of the Beys of
Egypt, and presented, on the raft at Tilsit, by the Emperor Alexander to the
Emperor Napoleon, who took it with him to St. Helena, whenee it was brought
to England by a French officer, to whom it had been presented by Napoleon : it
was purchased by me under very peculiar circumstances.®

There is likewise a Portrait of Napoleon, in his twenty-ninth year, painted at
Verona by a Venetian artist, who gives, in Italian, an interesting account of the
circumstances under which the picture was painted : the original letter is in my

possession, of which the following is a translation :

Mosr EsTEEMED S16. Domaix, Perona, March 178k, 1797

Here is the portrait of the illostrious Bonaparte, which, 1 hope, will
prove as agreeable to the lady as to you, my dear friend, who have procured me the
honour of such a pleasing commission. All those who have seen it flatter me so
much as to tell me that it is a very good likeness; you gontlemen of Milan will
ascertain if this be true, and give your judgment. If the shortness of the time had
not prevented me, 1 should have attempted something more worthy of the subject,

* Bee the Morning Herald of March 15, 1826,
0
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and of the pereon for whom it is destined. As to the dress, I hove dome nothing
more than shewn the form of the bust: a frock with o collar lined with white, and
an epanlette on the left shoulder, is the uniform he usually wears, and is (18 1 have
been told) his field dress: perhaps, at Milan you have scen him in a general's
uniform,

It was on the 14th, at noon, that he arrived in this town, attended by an escort
of more than 200 horse. A report was sprend that he was going to set out imme-
diately for Bassano: I resolved, therefore, to write to him, entreating him to grnt
me the favour of a few moments” conversation ; and I sent him the letter of Madame
la Géndrale, informing him [ should not stir from home until I received his orders.
Soon after, he sent one of his aides-de-camp, accompanied by a nobleman of this
town, with nn mvitation from the General, who did me the honour to sk me to dine
with him. The officer advised me to take my pencil, in order to sketeh the General's
likeness as well as I could, because he could not give me more than half an hour before
and after dinner. [ answered, | conld do it as well on canvass s on paper, if he
would allow me two short sittings, one before and the other after dinner. Harving
sent the eanvass and my box of colours, I went with those gentlemen to General
Bonaparte, who reeeived me with great politeness and kindness, and told me he wis
very sorry that his immediate departure would not allow him to do justice to my
abilities, nor to the person who asked for his picture ; but as it was to comply with
the commands of a Indy for whom he had a very great esteem, he would force time,
and make fmpossibilily possible; and nsking me to make use of the few moments that
remained before dinner, T quickly began with my colours the portrait which you see.
At a quarter past two o'clock 1 had laid in the head and figure; and at three o'clock
the dinner being finished, [ again began to paint with pood spirits, because [ saw that
they were much pleased with what I had already done.  As I had used a great deal of
drying oil, I found that the colour of the head began to sink, so that 1 could puint
over it without inconvenienee, In little morn than an hour, [ was able to fix the
physiognomy, and give it that thoughtful expression which you know is so striking
in his countenunce. Finally, when the hour of departure came, [ was so bold as to
ask permission to follow him to Vicenza or to Bassano, in order to improve the head,
and give it a finished appearance. His answer was, ** that nothing wns more casy, as
he should stop some time at one or the other of those places; and that I might go
with him in his chaise, and consider myself in perfect security both in going and
returning.”  We departed ; but on our arrival at San Bonifizio, between the Lower
Caldiaro and Montebello, cries of dalt! halt ! would have made my heart heat with fear,
had 1 mot been in such good company, Two couvriers, two officers, with fifteen
dragoons, enme to us; they had been sent by General Massenn (who was at Bassano),
with important despatches for Genernl Bonmparte. We alighted, and in a few minutes
after, the General sent me word that T might go to bed and sleep until brond day-
light ; bat knowing I had & great deal to do before setting out, and that after break-
fast he would give me the last sitting, | got up at sunrise, after having passed a sleep-
less night, from the noise of the horses, which were continually coming and going.
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Having prepared every thing as well as I could, I went into the room, and found
many officers breakfasting, acconding to the customs of the eountry ; shortly after, 1
did the sume, and found the Genernl very merry and affable. I was going to begin
my work, when there arrived an officer and ten dmgoons ;— once more the General
began to write and to despatch officers and couriers.  Finally, [ did my best, and as
much as circumetances would allow of. When [ tock leave, the General ordered a
ehaise, to conduct me to Veroma, with an escort of four men on horseback.  In short,
this is an account of my campoeign with the French, who, although they had no more
than 220 men, made every one tremble who looked at them. But it is time to finish
my narration, and to beg you, my dear friend, to pardon that I have not done better.
I thought it necessary to give you an account of all this, that you might excuse me to
the lady, and to those who expected more and befter from a Venetinn puinter.

Signor Pio Patuzeo would see you with the greatest plensure: he hopes to meet
you some day at Veronn. [ have had this morning several visits from my friends,
who had learnt my sudden trip without knowing or even suspecting the motive of it.
In two months T shall go to Bologne, where I shall spend the whole summer, and
from thence to Rome : if circumstances permit, I should have extreme pleasure in
visiting the great city of Milan: the plensure of embracing you would certainly be the
greatest atiraction that could be held oot to me.  In this expectation, believe me,

My deur friend, jli.nil.l'l!- very sincerely,
FRANCISCO GOMA.

P.85.—As to the payment, you must tell the lady, his friend, that [ cannot nor
will not henr of it; the honour she has done me being of much greater value to me
than any other price,

The lady alluded to in the foregoing letter is Madame Beauharnois, afterwards
the Empress Josephine, whose acquaintance with Bonaparte grew out of the
following circumstance : —

Journde du 12 Vindémiaire, an IV (5 Octobre, 1795). Nopoléan fait fn
connaissence de Medome de Bemiharaois.

* Peu apres le sibge de Toulon, Bonnparte ayant quitté |'armée, se retira & Paris,
dans une petite maison qu'il possédait & In rue Chanteraine. L il vivait depuis plus
d'un an isolé des affaires politiques, et tout-a-fiit oublié, lorsque, le 10 Vindémiaire, an
IV (2 Octobre, 1795), les scctions de la capitale s'étant insurgées contre la Conven-
tion, on s¢ rappela alors de lui: on le nomma commandant en seeond de Pumée de
lintériear. Le 13 Vindémiaire il se mit & la téte des troupes, dispersa les sections
révoltées, et sauva ainsi la Convention et le Gouvernement républicain. Cependunt
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le désarmement des sections avait é6¢ ordonné et exdenté avee la plus sévire
rigueur.

* Un matin on introdulsit chez le Général Donaparte un enfant de 12 4 13 ans,
qui venait réclamer 'épée de son pére, Géniral de la République, mort sur U'éclnfand ;
cet enfant était Bugéne Besuharnois. L'épée lui fut rendue ; sa mire voulut remercier
le Gindral; ot c'est & cette circonstance que Bonaparte dut In eonnaissance de la
femme donée des plus hautes qualités du eceur et de Vesprit, des sentimens les plus
nobles et les plus généreux, de tant de vertus, de doucenr, et d'amahbilieg, qui bientit
devint sa compagne ; qui, sur le trioe, comme dons la disgrace, ne cessa d'dtre,
Jjusqu's son dernier souffle, son plus sure et meilleure amie. Long-tems elle fut ponr
lui comme un génie tutélsire, In confidante de ses pensies les plus intimes, le plus
solide et le plus sage de ses conseils, et toujours le plus jaloux et le plus grand admi-
rateur de In gloire du hiros de In Frmee.

On the right is another Portrait of Napoleon, in more advanced age, by
Isabée ; which, like the other, is esteemed a correct likeness of that Great Man.

It came into my possession under the circumstances stated in the following letters
from Sir William and Lady Beechey :

Mr vean Sim, Harley Street, Feb, 3, 1830,

From the high estimation in which you hold the great talents
of Bonaparte, I think it may be a source of gratification to you to bave in your hands
one of the best likenesses of that great man now extant. It is by lsabée, and was
taken at Elba, and given to Sir Willinm by n highly valued friend, or we should be
happy in requesting you to accept it. As it is, however, it can remsin in your
collection till you have my (or Sir William's) order for its re-delivery.

My son Greorge is doing very well in Indin; and in & letter to me regrets his not
having seen you previous to his departure, and hopes to write to you soon. Believe
me, my dear Sir,

Your ebliged and much-attached friend,

To Joux Soawe, Esq. A. P. BEECHEY.

My pEar Sin, Hurley Steect, May 1, 1830,
1 have sent you the much-valued pictare of Napaleon Bomni.
parte, and beg you will keep it as long as it will give you pleasure : no one, [ am
sure, will more highly prize it. Believe me to be, with much respect nnd regard,

Very truly yours, &e. &e,
A. P. BEECHEY.
Sir William unites in the above, with kind remembranee,
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Mr ppan S Jonx, Harley Streef, March 28, 1535,
On looking over Lady B.'s papers, 1 found a memorantdum
respecting the mininture picture of Bonaparte by Isabée, She there states it was to
remain in your possession for a definite term, which she mentions, and which you
may probably recollect. As I have now the power of disposing of it permanently,
allow me to say that | have this day added to her memorundum i note that I have
requested your entire acceptance of the picture, as a token of my regard for the

many kindnesses myself and family have experienced from an old and valued fricnd.
P. 8. —1I beg leave to add, that the miniature was presented by the Baron d” Este,

of Paris,
I am, my dear Sir John,
Mest sincerely and faithfully yours,

Sin Jonx Soaxe. W. BEECHEY.

Under these portraits are two plaster Casts of Basso-relievos, presented to me
by H. Howard, R.A.; the one from a bronze found at Dodona, the other from
a work of Donatello, The side-table is supported by a case containing Books on
Art, and Portfolios filled with large finished Architectural Drawings, chiefly from
my own designs.

In one of the recesses is preserved the original copy of the Gierusalemme
Liberata, written by the poet’s own hand; and a collection of MS. Iluminated
Works and Missals, on vellum, comprising a Flemish MS. of the fifteenth century ;
another of the same era, with ten miniatures, and borders of flowers, said to be
painted by Girolamo, the son of Francesca dai Libri; a Roman Missal ; a folio
MS. entitled Missalis Secundum; a small folio illuminated MS. on St. Crispin's
Life and Martyrdom; and the Giulio Clovio MS.

The last-mentioned MS. is a Commentary in Latin on the Epistle of St. Paul to
the Romans, by Cordinal Grimani, which has, it is believed, never been printed. It
is richly adomed with exquisite paintings by Georgio Giulio Clovio, who was born at
Croatia in 1498, and died in 1578, having studied under Girolamo dai Libri and
Giulio Romano. His celebrity throughout all the countries of Europe s a painter in
miniature of history and portraits, caused his works to be sought for by the kings and
princes of his time, Raffaclle held his figures in high admiration, placing them
always before him ; and Vasari rinks him with Titian and Michael Angelo.  In 1733
Bonde printed a curious volume entitled Thesaurns Arfis Pictorie, ex wnius Julii
Clovi, clari admodum Pictaris, Operibus depromptus, in which he extols Clovio above
ull praise, and says of him that most of his very illustrions works of art are not less
curiously wrought than those by Albert Durer himsclf. Few only of the productions
of his pencil have found their way into this country.
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The views from this room into the Monument Court and into the Museum,
the mirrors in the ceiling, and the looking-glasses, combined with the '.rar:iety of
outline and general arrangement in the design and decoration of this limited
space, present a suecession of those fanciful effects which constitute the poetry of
Architecture.

This beautiful room, in its forms, proportions, and decorations, eombincs, in an ex-
trordinary degres, all that is required for simple comfort, with whatever iz demanded
by taste and intellect, The fine drawings, numerous books, and poectical pictures,
offer to the polished mind and cultivated taste the purest pleasurcs, and these nlone
consistent with the feelings hitherto awnkened. In the threefold likenesses given of
that wonderful man, who so lately * kept the world in awe,” our memories of the past
wre powerfully awnkened, and we retruce the rise and fall of the soldier of fortune—
the sovercign of an adoring people, the dispenser of crowns, the eongueror who
poured blood like water through every kingdom of Europe, and the prisoner who
found in & few hearts still attached to the man (no longer emperor) perhaps a solace
for much thot he had losg,

It appenrs from these portraits that the fine features of Buonaparte beeame much
more amiahle and ingenuons in expression as he advanced in life. His nspect i= by
no menns agreeable (although the outline = much the same with that so generally
admired) as here given in the portmit puinted for Josephine. Ah! how much of the
proudest triumphs, the bitterest disappointment, the most extraordinary situation in
which woman ever was placed, belong to the history of this little picture as connected
with its anee lovely and beloved possessor.

And could this costly instrument of death reveal its many wanderings, the throbs
of those ambitious hearts, the energies of those determined hands, that in days past
have held it with a giant’s grosp, it would not travel from the buming deserts of
Egvpt to the freczing banks of the Neva, from the Tuileries to 8t. Helena, and
“ say that all was barren ;" for how much of man in his most elevated state of pOWer,
and perchance his most degraded state of moral perception, might it not have wit-
nessed ! How many of the tenderest ties of existence may it not have broken? Yet
was it the gift of friendship, the sign of peace among the most warlike spirits upon
enrth ; and e it passed from hand to hand, hope and tranquillity Iooked down from
heaven to bless the compact.

Here muoy it rest for ever and ever, a memento of arts, not arms ; and may every
gentle, every courteous spirit visiting this their temple, sy to the splendid pistol—
Reguiescal in pace.

In this room are also stored o collection of missals and illuminated mamuscript
volumes, of a very superior character. The Giulio Clovie MS. is an exquisitely
beantiful volume, embellished with elegant paintings, and the leaves surrounded
with an abundance of Etruscan and Armbesque ornuments, which are alike delicate
andd brillinnt : it is bound in green velvet, which contrasts agreeably with the purity
and fstidions neatness of the interior.

W
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The History of the Jews, by Josephus, is o large MS. volume, richly embel.
* lished with numerous miniature drawings finely executed, together with illuminated
capitals, in perfect preservation. The copy of the Holy Scriptures is a fine ME.
on vellum, with numerous drawings and illuminated eapitals.* The Flemish manu-
script of the 15th century, in octavo, is hound in crimson velvet, cmbroidered in
gold, and adorned with 21 pages of mininture drawings, all beautifully executed.
The other MS. of the 15th century is bound in crimson satin: the comers are of
richly embossed silver gilt, the centre plates and clusps consist of beauntiful speei-
mens of niello work, mounted in a frame of cmbossed silver gilt. The Roman
missal, or Book of Hours, contains 336 pages, 92 of which are llustrated with
miniature paintings by Lucas Van Leyden and his scholars : it i= bound in erimson
velvet, with corners of silver gilt: the drawings, enriched borders, and capitals, are
all of exquisite beauty. The * Missalis Secundum’” is 1 large folio in good preserva-
tion, with numerous paintings and eapitals. St Crispin’s Life and Muartyrdom is an
iluminated MS, in small folio, displaying that saint’s history in fifteen miniature
paintings.

The original copy of Gierusalemme Liberata was purchased at the sale of the
Earl of Guildford's library in 1529, This great literary treasure was formerly in
the possession of the learned Barrafaldo. Serrassi describes it, and names the
emendations given by the poet in the margin,, in his edition of Tasso printed at
Florence in 1724; but expresses his fears that it had been taken out of Italy,
Alluding to this circumstance, its late noble posscesor has written on the fiy-leaf:
s 1 would not wish to hurt the honest pride of any Italinn ; but the works of a great
genius are the property of all ages and all countries: and I hope it will be recorded
to future ages, that England possesses the original monuscript of one of the four
greatest epic pocms the world has produced, and, beyond all doubt, THE oXLY oNE OF
THE POUE HOW I¥ BXISTENCE.”

Who can lock en this most interesting manuscript, and not remember Tasso's
touching lamentation on the conclusion of this very book, us given by Lord Hyren ¢

“ But this is o’'er—my pleasant task i domne
My long-sustaining friend of many years,
If 1 do Blot thy final page with wears,
Knaw, that oy socrews bave wrung from me mrone.
But thou, my young creation—my soul's child!
Which, ever playing round me, came and smiled,
And woo'd me from myself with thy swoeet sight!
Thuoa too art pone—and so is my delight : —
And therefore do 1 weep, and inly bleed,
With this last bruiss upon a broken resl.”

B. H.

* This Bible and the Josephus are now in the library ; the latter in case 34, and the former in
case 27,
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THE STAIRCASE.

Leaving the breakfast-room, vou enter the Staircase (27). Over the door
leading into the dining-room is a Cast of a Basso-relievo representing Autumn;
and over the glass door looking into the vestibule is a Cast of a basso-relievo
from the Arch of Constantine at Rome. In the niche near the foot of the
stairs are several Fragments of Egyptian Sculpture, and the small Model of
St. Michael overcoming Satan, by Flaxman, from which he exeeuted a large
group in marble for the Earl of Egremont, at Petworth. Ascending the staircase,
a few steps from this niche is a picture of a scene from the Merry Wives of
Windsor, painted in Rome by Durno, for the late Alderman Boydell.

THE SHAKESPEARE RECESS,

A little higher is the Shakespeare Recess (28), in which are two Pictures by
Henry Howard, R.A.  The larger one is designated the Vision of Shakespeare,
and represents the bard resting on the lap of Fancy, contemplating the ** visions
of glory” which she invokes, while Lyrical Poetry, rising from the earth, invites
him to ascend the brightest heaven of invention. Tragedy and Comedy are calling
before him the shadowy forms of his principal dramatic characters: near him,
Titania, watched by Oberon, is sleeping in her bower, and a train of fairies are
sporting about him; on one side, the stars are shooting from their spheres “ to
hear the sea-maid’s music ;" on the other side is the Tempest, the enchanted isle,
and its inhabitants ; above is Hecate riding on a cloud; and Genii, the offspring
of Fancy, are hovering near her sweetest child. The smaller picture is Lear and

Cordelia :

© Howl, howl, howl, howl! O] you are men of stones ;
Had [ your tongues and eyes, I'd use them so,
That heaven's vault should erack :—0] she is gone for ever "

At the end of this recess is a Cast from the bust of Shakespeare on his monu-
ment in the church at Stratford-upon-Avon. Under the bust is a Drawing by
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Miss M. Denman of one of the Basso-relievos in the front of Covent Garden
Theatre, representing the Modern Drama. Shakespeare seated, attended by the
Tragic and Comic Masks, and by the Lyre, with his right hand summons before
him Caliban laden with wood, Ferdinand sheathing his sword, and Miranda
entreating Prospero in behalf of her lover : these are conducted by Ariel playing
on a lyre, and followed by Hecate (the three-formed goddess) in her car, drawn
by oxen: Lady Macbeth with the daggers in her hands, accompanied by her
husband, who turns with horror from the body of the murdered Duncan, com-
pletes the group. In the window are ten compartments of ancient Painted Glass,
among which are the Annunciation, the Prodigal Son, the Raising of Lazarus, the
Last Supper, St. Peter, St. Paul, 5t. Andrew, and St. Matthias.

Returning to the staircase, and passing the Mercury in bronze (29), given to
me by my old friend Alexander Day, the painter, as an original work of Giovanni
di Bologna: and a small Model by E. H. Baily, R.A. representing Adam  out-
stretched on the cold ground,” as described by Milton (in his Paradise Lost, b. x.),
you come to a marble Bust of the late Sir William Chambers, on' the pedestal
of which is the following inscription, extracted from a letter received from
J. W. Hiort, Esq. of His Majesty's Office of Works, Dec. 12, 1832 :

¢ | herewith transmit you the bost of the Iate Sir William Chambérs, so much
prized by the gentlemen of this department. Their very high esteem for him induced
them to obtain the skilful services of Mr. Westmacott as the seulpbor ; sand he sharing
their veneration for the decensed, exerted himeself, as the bust abundantly testifies.”

THE PRINCIPAL FLOOR.

The walls of the landing of the staircase (30), leading to this floor, are
decorated with a Bust of Richard Brinsley Sheridan, by George Garrard, A.R.A.,
and a plaster Cast of a Basso-relievo, representing the Judgment of Midas, by
Mr. Henry Webber, for which a Gold Medal was adjudged to him by the Royal
Academy, in 1776.

Flate XXXI11L
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THE NORTH DRAWING-ROOM.

The Ceiling of this room (31) is partly groined and paitly flat; a mode of
decoration calculated to give variety and movement to the composition. On the
west side of the room is a picture by J. M. W. Turner, R.A., of Van Tromp's
Barge entering the Texel, in 1645; and over it three Architectural Drawings,
viz. 1 Design for a Sepulehral Church, intended to have been erected at Tyring-
ham; a Design for a Monument proposed to have been erected in St. James's
Park, in front of the parade, to commemorate the important services of his
late Royal Highness the Duke of York, as Commander-in-Chief of the British
Forces; and a design for a Mausoleum and Cenotaph to the great Earl of
Chatham, made at Rome in 1778,

In the centre of the north side is a large Venetian Window decorated with
Architectural Ornaments in coloured glass, and a Pedestal Bookcase beneath,
on the top of which are two mahogany glazed Cases, containing a splendid collee-
tion of ancient and modern Gems, Cameos, Intaglios, and other works of rare art,
originally forming the Collection of M. Carece Latro, Archbishop of Tarentum.
A detailed description of these highly interesting relics of antiquity is subjoined,
for which I am indebted to the kindness of Mr. Smith, librarian to the Duke
of Buckingham. Nos. 126, 168, 208, and 249, were removed before the Col-
lection came into my possession. There are also thirty-cight smaller gems, in
addition to those enumerated.

. Caleedony,  Intaglio, A Fighrng Soldier. Early Greek workmanship.
Fonnd at Tarentum,
2. Blood-coloured Carnelian.  Intaglio. A Head of Marcuz Avrelius. Found
at Rome,
3. Onyx. Camco. Head of Tola. Cinque-cento work.
. Jade or Plasmo of Emerald. Intaglio. A Head of Pertinax. Cingue-cento
wark.

-—h

- Sardonyx. Rare Antique. Intaplio. A Goat. Found at Tarentum,
. Bardonyx snd Carnelian.  Antique Fragments, Etrusean work.
. Striped Onyx, with talismanic characters. Intaglio. Found in Sicily.

=7 & W=
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48, Carneliap.  Antique Intaglio. A Caduceus, surrounded as follows: —

14,

S

o (CF —  This inseription must be very ancient, for two reasons ; firse,

= M the Eolic digamma is found in it; and, secondly, the long
L ™ vowels, which were invented by Simonides, are altogether

F CA absent from it. To say nothing of the letter P, which is of a
square form, after the manner of the most ancient Greek writing,

Onyx. Antique Cameo. Fragment of an unknown Head of a Female. Found
in Magna Gracia.

Onyx. Cameo. A Greek Cross, surrounded by the following inECription—
NIKH OTTI AL NOC. This Cameo appears to be of bassi-ternpi
workmanship ; indeed, it was so considered when first found. It was then
believed that NIKH, or Nick, was the name of a woman, as it is often met
with in ancient inscriptions. This Nice was the daughter of Apollionos
and she miglt have used this ring in memory of her father.  However, the
Archbishop of Tarentum was assured by some French antiquaries, who had
visited Egypt, that they had discovered an ancient inscription, in which
Opilionos is mentioned as a general of Megara, which furnished a correction
to a passage in the translation of Pausanias: and therefore probably the
inseription upon the cameo should be read, Vicroria Oriuioxos.

5l. Anl‘.'il'l'l.li." Paste. Intaglio. A Wild Boar; with the name of the Artist—

52,
Sk,

54

ah

Hi.

57

58
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Cyprus Jasper.  Antique Intaglio. A Chimers. Found in Magna Graecia.

Striped Carnelian. Antique Cameo, A Head of Medusa. Found in Magna
Graecia.,

Onyx. Antique Cameo. A Fragment of a Femule Figure. Found in Magna
Graecia.

Carnelian, with Breccia. Cameo. A Lion furiously attacking a Horse,
Found at Tarentum.

Carmelian.  An ancient Scarabeeus.  Intaglio. Hercules with a Boat.

Carnelian. Intaglio. A Figure of Victory, with Four Horses. Modern
seulpture.

Carnelian. Anciont Searabmus. Intaglio. Figure of a Warrior. Found at
Tarentum.

59. Carnelian, with Breccia, Intaglio. A Faun and Nymph. Cingue-cento

work.

60, Sardonyx atd Carnelian. Antique Intaglie. Fragments. Found in Magna

G1.
62,

Greecia,
Carnelian. Antique Intaglio. A Sea Monster. Found in Magna Graeia.
Black Jasper. Antique ]_nugl;iu. Two Cupids wrestling. Found in Magna
Graecia,
B
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G4,

E0.
Bl.
B2,
8.
54,
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. Bardonyx of three Colours, An Etruscan Cameo. A Faun surprising a

Kymph. Found in Groece.

. Sardonyx. Antique Intaglie, Head of Isis. Found in Magna Greecia.
. Garnet.  Antique Intaglio. An unknown Female Head, Found in Magna

Girmecia,

. Bardonyx. Antique Intaglio. Head of a Bacchante. Found in Magnn

Groseia,

Sardonyx, with Brecein of three strata. A Cameo of the time of Augustus,
Heads of Dirusus and Antonin.

Carnelinn.  Antigque Intaglio. Heads of Castor and Pollux. Found in Magna

Cirsecin.

. Carnelinn, with Brecein. A Cameo, with Five Figures. Silenus on an Ass,

preceded by a Satyr and Boy with a Torch, and followed by a N}lmph and

Boy. A fine specimen of cingue-cento work.

. Caleedony. Intaglio. Head of the Emperor Napoleon.
. Onyx. Cameo. An unknown Head. Of the finest ancient Greek senlpture,
. Ooyx. Cameo, A Head of Pompey, The pround Amethyst, the head a

beantiful white eolonr. Found at Rome.

. Carnelian, with Breccia.  Antique Cameo.  Two Sacyrs conducting a He-Goat

to sacrifice.

- Onyx.  Cameo Antique, with four lines of Greek characters—AETOYCIN,

AEEAODYCIN. AETETECAN. OYMEAIMO |.— Loguuntsr

auee volunt : foguantur, nil mili cure ext,  Found at Hereulanenm.

. Amethyst. DModern Intaglio.  Hend of Antinous.
76, Caleined Stone. Antique Intaglio, with four lines of Greek charactors —

TPO. PIMOCCE. THPIAIXA. [IPEIN.—Trophimus Soleria
seludem.

. Bardonyx. [Intaglio. Etruscan seulpture. Triumph of the Archangel Michael.

This gem apperrs to be of the time of Basilivs. On the back are the fol-
lowing characters—nM I X AHA .

. Carnelian,  Antique Intaglio. A beautiful Chimera. Found in Magna

Giraecia.

F aniu Lazuli. Antique Intaglio. An Egyptian Boat, with emblems of [sis.

Found in Magna Graecia.
Carnelinn,  Antique Intaglio. A Cornucopin.  Found in Magna Grieeia.
Plasma. Antique Intaglio. A Figure of Venus. Found in Aagna Graecia.
Sardonyx.  Antigue Intaglio. Head of an old Man. Found in Greece,
Siriped Sardonyx.  Antigue Intaglio. A Geat, Found in Trrentum,
Carnelian. Antique Intaglio. A Head of Apolle, with the name of the
Artist—OZ 1 CLN,  OfF the finest Greek sculpture,
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122. Carnelian, Antique Intaglio. A Shepherd, &e. Found in Magna Graecia,

123. Black Jasper. Antique Intaglio. Cupid bending his bow.

124, Onyx. Cameo. Head of Adrian. Modern work.

125. Carnelian. Intaglio. Head of Jupiter. Cingue-cento work.

127. Carnelian. Antique Intaglio. Head of Juba. Found in Magna Graecia.

128, German Agate. Cameo. Head of & Faun.

129, Striped Sardonyx. Antique Intaglio. The Egyptian deity Canopus.

130. Carnclian. Antique Intaglio. A Lion, with the following inscription—
CRATI. VIRS. TANOR.

131, Carnelian. Antique Intaglio. Egyptian Deviees. Found at Pastom.

132, Carnelian. Intaglio, with the following Arabie characters — >\
Good fortune shall attend Kasem, \

133. Carnelian. Antique Intaglio. A Figure of Silenus. Found in Magna Graecia.

134. German Agate. Cameo. A Chimera.

135. Carnelian. Antique Intaglio. A Figure of Victory following Pallas. Found
in Magna Graccia.

136, French Breccia. Cameo. A Chimera, with four heads.

137, Carnelisn. Antique Intaglio. The horse Pegasus, above him an Eagle, on
one side a Sea-Goat, and on the other a Cornucopia.

138. Pietra di Bagno. Cameo. A Bacchante. Cingue-ceato work.

The following Gems do not form part of the Collection of the Archbiskop of
Tarentum, bul came principally out of the Braschi Collection at Rome.

139. Calcedony. Cameo. Head of the Emperor Tiberius.

140. Onyx. Cameo, on both sides. On one side, a Theatrical Mask, and on the
other Figures of Esculapius and Hygeia.

141. Carnelian. Intaglio. A Figure of Bacchus, with a Tiger.

142, Onyx. Cameo. Head of Minerva, with the Helmet of Bellona.  Modern,
by Girometti.

143, Antique Pasta. Cameo, Head of Minerva.

144, Onyx. Cameo. Head of Ajax. By Pickler.

145. Carnelian. Intaglio. Head of Lucius Junius Brutus.

1
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220.
221.

222,
223,

224.
225,
236,
227.
228,
220,
230,
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233,
234,
235.
234,
237.
238,
239,
240,
241.
242,

243,
244,

245,

246,

247.
248,

250,

251.
252,
253,
254,
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Nicolo. Cameo. An unknown Head.

Onyx. Cameo. [Head of the Emperor Vitellins.

Jasper upon Calcedony. Cameo. Head of Jupiter Capitolinus.

Malachite. Cameo. Head of Ajax.

Carnelian. Intaglio. Two Figures sacrificing at a small altar to a Deity
seated at the top of & column.

Calesdony. Cameo. A Head of Medusa.

Sardonyx. Intaglio. A Figure of Mercury.

Carnelian. Comeo. A Seenic Mask.

Onyx-Caleedony. Cameo. Head of Medusa. Ancient Greek seulpture.

Onyx. Intaglie. A Lion.

Amethyst. Intaglio. A Cow. Found in the Island of Lipari.

Nicolo. Cameo. Head of Flavia Domitilla, Wife of the Emperor Flavius
Vespasian.

- Carnelian. Intaglio. A Female with a Vase. Found at Gaeta—15829.

Onyx, on a base of Carnelian. Cameo, with the following inscription—
HAVE SPIRITE. Found in a Vase cemented in a stone Sarcophagus
in the centre of the Byrsa or Citadel of Carthage.

Nicolo. Cameo. Head of Prusias, King of Bithynia.

Onyx. Intaglio. Head of Minerva.

Onyx. Camen. A Sacrifice: four Figures at an Altar.

Calcedony. Intaglio. A Head of Lucretia.

Nicolo. Cameo. Head of Priam, King of Troy.

Onyx. Intaglio. The Crucifixion. Cingue-cento work.

Sardonyx. Cameo. Head of Isis.

Sardonyx. Intaglio. Head of Livia, as Ceres.

Onyx. Cameo. A Winged Genius. Cingue-cento work.

Hyacinth. Intaghio. A Head of Julius Coesar.

Onyx. Cameo. A Scenic Mask.

Carnelian. Intaglio. The Head of Tolus, discovered in digging the founda-
tions of the Temple of Jupiter Capitolinus.  Graeo-Etruscan work.

Onyx. Cameo. The Genius of Comedy.

Nicolo. Cameo. A Warrior in a Chariot with Two Horses.

Onyx. Intaglio. The Genius of Comedy, with a Mask.

Intaglio. Venus triumphant over Mars, Antique Ring, found near Rome.

Onyx. Cameo. Head of Isis,

Onyx. Cameo. Head of Augustos,

Onyx. Cameo. Head of Vespasian,

Onyx. Cameo. Head of Mecenas.

Onyx. Cameo. Head of Titus.
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256,
257.
258.
259,

262,
26,
264,
265,
266,
267
263.

Between the two cases which contain the above cameos and intaglios is a
Chronometer made by Mudge as a companion to that for which he received
the Parliamentary reward of five thousand pounds : this time-piece was formerly
the property of the Duke of Marlborough. On this north side of the room are
also two smaller Windows, decorated similarly to the large one, with Bookeases
beneath them: and attached to the piers between these windows are cabinets,
of which are decorated with a view of the Court of Chancery;
another of the Court of King’s Bench; a Design for a Sepulchral Church;
and a view of the interior thereof. Within the cabinets are two large drawings
of the Temple at Tivoli, made in Rome in 1779, from actual admeasurements:

the doors
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Onyx. Cameo, Head of Otho.

Onyx. Cameo. Head of Cieero,

Onyx. Cameo. Head of Caius Caligula.
Onyx. Cameo. Head of Octavius Augustus.
Onyx. Cameo. Head of Julins Ceesar.

. Onyx. Cameo. Head of Nero.
. Onyx. Cameo. Head of Seneca.

Onyx. Cameo. Head of Socrates.

Onyx. Cameo. Head of Tiberius.

Onyx. Cameo, Head of Vitellius.

Onyx. Cameo, Head of Clandius,

Onyx. Cameo, Head of Galba.

Onyx. Cameo. An unknown Head.

Carnelian. Intaglio Antique. A Female Figure, representing Peace with a
Cornucopia, and holding a small Figure of Justice with Scales,

. Onyx. Cameo. Four Figures: the Head of Pompey presented to Julius

Caesar.

. Onyx. Cameo. A Roman Soldicr before a Female Figure representing the

City of Rome.

. Calcedony. Antique Intaglio. The Egyptian Thoth (Hermes Trismegistas),

with the attributes of Mercury: probably of the era of the Selencida.
Found at Askalon in Syrin.

. Caleedony. Intaglio. Galatea. Modern work, by Pickler.
. Ring of a Roman Knight. Found with a Skeleton upon the Field of Cannae,

AT 1818,

4. Ring of a Moorish King. Found in a Tomb at Grenada.
. An old English Ring, with an Image of a Saint, probably St. Barbara.

T
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over one of these drawings is a perspective view of the line of approach for his
Majesty from Old Palace Yard to the Scala Regia; and over the other a
perspective view of the Royal Gallery, leading through the Painted Chamber
into his Majesty’s Robing-room ; both of which were completed in 1523.

At the cast end are, a picture by George Jones, R.A., representing the Royal
Procession at the Opening of the New London Bridge, in August 1831; two
Sketches made at the Coronation of William the Fourth and Queen Adelaide,
by the same Artist; two views of Indian subjects, by William Daniel, R.A. :
the Cave of Despair, from Spenser's Faery Queen (b.i. cant.ix. st. 35, &c.), by
C. L. Eastlake, RA. ; a picture by W. Hilton, R.A., of Marc Antony reading
the Will of Cwmsar; a small painting by Ruysdael; a drawing of Trees in
Mr. Lock’s park at Leatherhead, by the late George Barrett, R.A.; a view of
the Ante-room to the Sculpture Gallery of Sir Francis Chantrey, R.A.; and
a view of the Interior of the Mausoleum at Dulwich College.

At the residence of the late Sir Francis Bourgeois,® in Charlotte Street, Portman
Square, a mauscleum was some years since constructed from my designs, to the
memory of Mr. and Mrs. Detenfins, from whom Sir Franeis had inherited n splendid
collection of pictures. At his death (Jan. 8, 1811), he bequenthed this collection to
Dulwich College, with funds to defray the expense of erceting and maintaining a
gallery for their reception, and & mausoleun similar to that in Charlotte Street, to
be connected therewith. In the eentre of the picture-gallery, as originally eon.
structed, was an arched opening, looking into the chapel and sepulchral ehnmber,
connecting together the two parts of the structure, aceording to the intention of the
liberal testator, and adding to the importance of the whole, This opening is now
filled up by a door; but if the upper panels were of glass, the original intention would
be accomplished, the perspective would be eonsiderably increased, and a view given
(which can now only be seen when the door is apen) of the three sarcophagi wherein
wre deposited the remaing of Sir Francis and of Me. and Mrs, Desenfans. The unusual
mode of sepulture here adopted, when thus contemplated, influenced by the associa-
tions that natorally arise in the mind, is caleulated to produce in the spectator o
geptiment of solemn awe and deep respect.

Every part of the edifice was intended to have been warmed and ventilated in the
most efficient manner; but it is to be regretted that enly a portion of this plan has
been carried into effect, to the daily incrensing injury of the mausoléwm, and other
parts of the structure,

® For a biographical account of this Artiss, see Bryvan's Dictionary of Painters ind Engravers,
1 B8, vol, xxiv, of the ilustrated edition.
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On the south side of the room, in the recesses, are bookeases; and on
each side of the folding doors are cabinets similar to those on the opposite
side of the room. Within that to the right are drawings of a design for
extending the North Front of Westminster Hall, including the New Law
Courts ; views of the Pieture Gallery and Mausoleum of the late Sir Francis
Bourgeois, at Dulwich; a design for a Royal Palace; and a birds-eye view
shewing the arrangement and construction of some of the principal vestibules and
offices in the Bank of England. The left-hand cabinet contains a group of designs
for Churches ; a view by lamplight of the New Masonic Hall attached to Free-
masons’ Tavern; a design for the Board of Trade and Privy Council Offices,
shewing the Interior of the Council Chamber and the Entrance in Downing
Place; and a copy of the original design for a Triumphal Bridge.

Over these cabinets is a Design for a British Senate-house, composed at Rome
in 1779, without regard to expense, or limits as to space, in the gay morning
of youthful fancy, amid all the wild imagination of an enthusiastic mind, animated
by the contemplation of the majestic ruins of the sublime works of imperial Rome.
Contrasted with this composition, on the doors of the cabinets is a Design for a
New House of Lords, made in 1794, agreeably to an order of the House of
Lords, and sanctioned with the approbation of their Lordships: four interior

views of this design are placed in the opposite cabinets.

In this design, the houses in Ol Palace Yard were to be taken down: the aren
enlarged, for the aceommodation of the members of the two Houses of Parliament,
and to increase the splendour of the eity of Westminster, by opening to the pulilic
view Westminster Abbey Church, the Chapter-house, the Cloisters, and other ancient
buildings adjoining. One of the approaches into the new structure was to he
through Westminster Hall, the Court of Hequests, the Painted Chamber, and a
spacious new Vestibuale ; and these rooms were to he decorated from time to time
with sculpture and painting. It was alto originally suprested to finish the 1xrerion
of these rooms, and indeed of every part of the building, in the style of the aneient
architecture of England ; but the iden was relinguished, chiefly in considerntion of
the unfitness of that manner of building for the purposes of public speaking, and the
enormons expense and great delay that would have attended its exeention.

This design was snpbmitted officially at different times to the Lord Chancellor, to
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the Lords Commissioners of His Majesty's Treasury, and likewise to many other Noble
Lords, whom I attended by the Lord Chancellor’s direction ; and such alterations and
improvements buving been made in them as had been sugpested from time to time,
the designs were inspected by the Prince of Wales, by their Hoyal Highnesses the
Dukes of York, Clorence, and Gloucester, and finally the Lord Chancellor directed
me to take his Majesty's pleasure on them: for which purpose I was officially com-
manded to attend at Windsor Castle, where | had the hooour of being most gra-
ciously received, His Majesty having examined the designs with great attention,
expressed his approval of them, particularly of the idea of enriching the approaches
with painting and scolpture, to commemorate great public actions and distinguishaod
talents, instead of placing such testimonials of national gratitude in Westminster
Abbey Church, already crowded with sepulchral monuments. This eircumstance
waos a peculiar gratifieation to me, as [ flattercd mysclf it might, at some foture
period, form the foundation of & great pational establishment for the encouragement
of the Fine Arts. The entrance into the House, in the centre of the new building,
through the Scola Regin, decomted with colossnl statues of our ancient monarchs,
also attrcted his Majesty's particular attention, and was honoured with fattering
expressions of approbmtion.

The plans having received the royal sanction, I now considered them finally
settled. On my return from Windsor, 1 reported to the Lord Chancellor his Majesty’s
approbation of my designs, which his Lordship directed me immediately to communi-
cate to Lord Grenville (one of the Lords Commissioners of the Treasury). 1 had the
honour of waiting on Lord Grenville accordingly, when his Lordship again examined
the plans, and expressed his approval of them, regretting thot in the present state
of the country it would be inexpedient to commence the works, and that they must
therefore be delayed.

This postponement was, [ am free to confess, a severe disappointment to me: but
it nevertheless served to increase my zeal, and led me to consider what improve-
ments | could make in my plan, and thenee, with a feeling that it would eventually
e reguired, to complete the whole mass of toilding connected with Westminster
Hall, 20 a5 to isolate that magnificent edifice as much as possible, and to make the
new buildinge one connected pile.  With these idens, T eomposed nnother design,
embodying the former, in which the same line of front, next New Palace Yard, is
preserved s traced out by the buildings erected in the time of Queen Elizabeth.

Nothing farther came to my knowledge on this important subject until the
15th Dee. 1798, when I had the satisfaction of receiving a letter from Mr. Cowper,
the Clerk-assistant to the House of Lords, directing me to send the plans for the
new House to the Right Honourmble Lord Grenville; and I had the honour again
to attend his Lordship with all the drawings made by me for that purpose, us far
as they related to the House of Lords. His Lovdship re-examined them with great
attention, repeated his approbation in the most Sattering terms, and desired me to
loave them. Some time after this interview, my drawings were retumed to me,
having been several months in the possession of Mr. Wyatt, who, on the death of
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my much-lamented friend Sir William Chambers, in 1796, had been appointed Sur-
veyor-General of his Majesty's Works, and eonsidered himself entitled, by the
rights of his patent, to be consulted on all plans and designs for publie works. My
official authority for the designs I made will, however, be seen by reference to the
Journals of the House of Commons of the Sth July, 1789; to Mr. Secretary Long's
letter from the Treasury, of 26th August, 1793 ; and to the Journals of the House of
Lords of the 23d and 30th June, 1794.

Shortly afterwards, viz. in 1800, the Surveyor-Geneml converted the Court of
Requests into & temporary House of Londs, and the surrounding old houses into
communications thereto, and sccommodations for the officers of the House, and the
numercus other individuals who hove occasion to attend their Londships. The
exterior of theze buildings formed the front of the Honse of Lords, and was decomted
in the modern Gothie style. On the death of Mr. Wyatt, the Board of Works was
abolished, and an Office of Works suhstituted in its place, with a Surveyor- General
(Colonel Stephenson) at its hend, and three attached Architects, to whose cure
were consigned all the royal palaces and national buildings of the metropalis, divided
into three departments. Hampton Court Palace and the buildings in Westminster
were placed under my superintendence, with instructions to survey them twice in
every year, and to report their state of repair. On surveying, accordingly, the
temporary House of Lords and the Gothicised front, next Obd Palace Yard, into
which the old buildings above alluded to had been comverted, it was discovered
that the exterior of these uildings, as well as the floors, roofs, and internal divisions
into rooms, were constructed chiefly of timber covered with plaster. [ therefore
apprehended, and frequently stated, that should & fire happen amid soch o vost assem-
blage of combustible materials, the Houses of Lords and Commons, the Panted Chame-
ber, and Westminster Hall, together with all the surrounding buildings, would be
exposed to almost certain destruction, The passages and rooms, moreover, were
narrow, gloomy, and unhealthy ; and the accommodations very insufficient; which,
together with the want of security from fire, appeared to me to be objocts of vital
importance, calling loudly for revision and speedy amendment. To prevent the
subject from being forgoiten, [ subsequently made plans,* shewing how all these
dangers and defects might be remedied. These sugrestions were not attended to;
and on the 16th October, 1834, all my fears and apprehensions were realised by a
fire breaking out in those very ** lath and plaster™ reoms which had been the souree of
my anxiety, totally destroying the Houses of Lords and Commons, the Painted Cham-
ber, and other ancient buildings, and placing Westminster Hall in imminent denger.

I cannot conclode my observations on this subject without remarking, that from
1779 to 1833, my anxious attention has been directed, ot different times and under
various circumstances, to making designs for the two Houses of Parliament, the Law
Courts, the Record CHfices, and the other buildings surrounding Westminster Hall,
many of which have been carried into effect. On the wallz of thiz house, and in
portfolios, some hundreds of these designs may be seen — muny of them, in their

# Boe Designa for the New Law Courta {1827 ; and Designs for Fublic and Private Bulldings {1828),
u
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results and pssociations, the sources to me of infinite delight, and others of hitter
mortification.  More particularly, as 1 hove shewn, I had to submit to the dis-
appointment of my long-cherished hopes of erecting n new House of Lords; — of
restoring S, Stephen’s Chapel to its ancient magmificence and splendour ; —and
of embellishing the lofty walls of Westminster Hall, the Painted Chamber, the
Court of Hequests, and the House of Lords, with colossal seulpture, historienl pie-
tures, busts, and relieves, commemorating the glorious achievements of our naval
and military heroes, and the splendid talents of our senntors hoping by such testimo-
ninls of national gratitude to eall forth the sublimest comceptions of the talented
Artists of the United Kingdom, in the production of works which might serve as
perpetual sources of excitement to future deeds of glory and remown, and form a
series of exemplars for the eultivation of British Art, till that awiul moment when

“ The chowl=capt towers, the gergeens palaces,
The sobemn temples, the rreat globe itsclf,
Yea, 2ll which it inherit, shall dissolve ;
-ﬁmli like phe hwfmfwbl‘"ﬁ Jfﬂ Eraiog,
Loave not n rack behind.™

THE SOUTH DRAWING-ROOM (32).

The Ceiling is formed in domical compartments and flat surfaces, enriched
with a variety of Architectural decoration. At the east end are Portraits by
the late W. Owen, R.A.; and at the west end are a Print from the portrait in the
dining-room by Sir Thomas Lawrence; a Portrait of Mrs. Soane, by John Jack-
son, R.A.; and the Royal Academy Diplomas of Associate and Academician.
This end of the room makes an obtuse angle with the south side, to mask which
irregularity it is made cireular, and variety and convenience thereby produced.

According to the original construction, this room was lighted from the south
by three large windows opening into a loggia, commanding views of the gardens
of Lincoln's Inn Fields, and decorated with Pillars, Busts, and Statues of eminent
persons : this loggia has since been enclosed, and now forms a Gallery (33)
extending the whole length of the room. The ceiling is formed in compartments,
and the panels are enriched with Roses from the antique, and other Architec-
tural decorations. DBetween the a es are two recesses, in which are Casts
from antique Candelabra, in the Museo Vaficano. Over these apertures, con-
necting the gallery with the drawing-room, are Basso-relievos from the antique,



Fissn YEXT.







75

typical of the Morning and Evening of Life, with other subjects. The boxings
in which the shutters were formerly placed are filled in with bookcases, con-
taining a variety of general and miscellaneous literature, amongst which are
complete sets of the works of Rousseau, M:}lif:rc, and De Foe, Camden’s Bri-
tannia, and Médailles sur les principaux Evénements du Régne entier de Louis
le Grand, avec des Explications Historiques. Over these hookeases are the bust
of a Bishop ; and the first sketches for the marble statue of Sir Joshua Reynolds,
in St. Paul's Cathedral; for the statue of John Philip Kemble, in Westminster
Abbey, representing him in the character of Cato, with Plato’s treatise on the
Immortality of the Soul in his hand ; and for the statue of William Pitt; a small
finished model of the statue in the India House of the Right Hon. Warren
Hastings; and the first sketch of a marble statue, sent to Calcutta, of the Mar-
quess Hastings.

In the windows at each end are specimens of ancient painted glass; and
under them are mahogany glazed cases containing a series of the Napoleon
Medals, formerly in the possession of the Empress Josephine. The case at
the west end also contains a Diamond Ring, presented to me by Prince Lieven,
from His Imperial Majesty the Emperor of all the Russias ; the Silver and Gold
Medals of the Royal Academy; and the Gold, Silver, and Bronze Medals pre-
sented to me by the British Architects, as a mark of their approbation of my pro-
fessional conduct; together with the original study for the Medal, in wax, for
which I am indebted to the kindness of that distinguished medallist, William
Wyon, R.A.; and the die in which they were struck, presented to me by the
Committee.
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This spontancous and extraordinary testimonial of liberal feeling towards me,
on the part of the British Architects, has made so deep an impression on my
mind, that I cannot resist the pleasure of recording in this place some of the

details.

In the months of February and March 1834 the following announcement appearcd
in print ;=—
TESTIMONIAL TO RBIR JOHN SOANE.

The essentinl services rendered by Sir John Scane to Architecture, by his personal
example during a long period of honourable professionnl practice, and by the precepts
contained in bis Lectures delivered before the Royal Academy, appear to many members
of the Profession to elaim some mark, in the face of all Europe, of the sense entertained by
the Prafession generally, of the charcter of this eminent Architect; of the generous zeal
with which he has formed his splendid Museum of ancient and modern fragments and
models, and his fine Lilrary ; and more particalardy of his npoble gift of this Collection to
the Nation,

It is therefore intetded to strike o Mealal, bearing on the obverse a portrait of Sir John
Hoane, after the well-known bust by Francis Chantrey, Esq. oA, aod on the reverse some
portion of his favourite work, the Bawk of Ewgland, encircled by an appropriate inscription.

The dies will e sunk by W. Wyon, Esq. A.RA., Chiel Engraver of Hin Majesty’s
Mint. A gold impression is to o presented to Sir John Soane, a silver one will be for-
warded to each of the Academies in Europe snd America,® and o Medal in bronze will be
given o every Subscriber.

The Committee appointed to carry thizs proposition into effect, anticipate in full con-
fidenee a list of Subscribers, at a Guines oach, nmply sufficient to cover all the expenses
incidental to this interesting occasion ; enabling them to raise an imperishable monoment
ta the charncter of Sir John Soane, and to diffuse his fame and the reputation of the British
schoaol throughout the world.

The Committer having completed their armngements, Tuesday, the 24th March,
1335, was appointed for carrying into effect their kind intentions. The presentation
eommenced by Mr. Kay, on the part of the Committes, stating to the company, that
his Royal Highness the Duke of Suesex hod been graciously pleased to communionte
to them his regret at not being able, from the state of hie sight, to comply with their
wishes to take part on the oecasion ; and adding, that it was his intention to address
n letter to me also, It being intimated to Me. Koy that this letter had been received
by me, that gentleman requested permission to read it: —

My pear Sin Jonx, Kensinglon Polaes, Muerch 2408, 18535,

1 cannot allow this day to pass without congratulating you on an event which
must prove so honourmble to yoursell, and gratifying to your friends and admirers, amongst

* The affect of the bronze impression being considered superior to thar of the silver one,
thia intention was subsequently: changed, anil the better impression sent,
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which number T trust T may be considered as one not the least attached to you. Having
haad the happiness of knowing you for many years, no one cian be o fairer judge of your
merits, as well as of your claims to the gratitude of the public, than mysell. The munificent
present to the nation of your Collection, purchased out of o fortune the froits of your
own industry and economy, can never be forgatten as lang as Oll England remains England ;
and when, in addition to this observation, 1 recollect that your first introduction into the
Profession of which you mre so bright an orpament at the present hour, was under the
immediate protection of my revered Royal Father, | cannot but frel the greatest delight at
the fresh mark of esteem intended to be conferred wpon you this day by a numerous hody
af the Architects of Great Britain,

These are the events which will be numbered in the chronicles of our country as proud
testimonials and Insting monuments of your worth and industry. That the present valuable
distinction may prove the precursor of future honours, is my sincere wish; and that you may
possess health for many, many years to enjoy them, is my most fervent prayer.

Although T do not complain of the want of sight with which it has pleased the Almighty
to visit me for n time, yet I cannot refrain from expressing to you in writing my regret at
heing thus prevented from presiding over so respectable o meeting as the one convened on the
present occasion, and from witnessing the warm reception with which you will be grected
this day.

Believe me, my dear Sir John,
Your sincere admirer and well-wisher,
AUGUSTUS FREDERICK.

Mr. Thomas L. Donaldson, another member of the Committes, then read the
following address :—

Sin Jomx Soaxs,—The Architects of England have long been conscious how miuch your
example has stimulated the exertions of those who have succeeded you,—how importantly
the precepts contained in your Lectures have tended to improve the taste of the present
generation,—how honourably you have distinguished yoursell through a long period of high
professional practice,—with what unbounded liberality and taste you have collected this
superh Museum of Antiquitics, and this choice Library of works of Art, Science, and general
Literature. Aware also of the gencrosity with which you have made provision, by a legisla-
tive enpstment, to seeure and perpetunte these benefits, to the promotion of public tste aml
to the fartherance of professional improvement, they have determinel to prove, in the face
not only of this country, but of all Eurcpe, that they are not insensible to those qualities
which so eminently distinguish you as an individual and as an Artist. Anxious to testify
their respect for a man of genius, and one professing the same Art as themselves, it was
in vain for them to think of princely magnificence of superfluous luxary. They deter.
mined to honour Art by Art; and, by producing o work executed by the most eminemt
medallist of this country, in his best style, to prove, that these feelings which have ever
animated yeu have produced in them o corresponding sentiment ; giving rise 10 a prodoction
which shall worthily hand down their respect for the name of Sonne to the latest posterity,
and carry it to the most distant climes. On this nceasion they feel that they only do you an
act of justice.
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In the contemplation of this tribute of respect, it has been impossible 1o withstand the
solicitations and claims of vour numerous friends and admirers, who, althoogh not members
of the Profession, would not be denied the gratification of taking part in this memorial. The
Committes (consisting entirely of Architects), therefore considered themselves justified in
vielding to the feeling =0 generally and so strongly wrged, and conscoted to receive the
names of such persons as Subseribers to the Medal, It would have been selfish to have
limited the gratification ; and they thought this circumstance would not render the offering
less gratefil to your feclings.

In the list of contributors which they now have the satisfaction of handing to you, they
are proud to call your attention to the name of & Prioce of the Blood, His Reval Highness
the Duke of SBussex, President of the Royal SBoclety,—a name which at once stamps the
propriety of this tribute, and is o gunmntee of the worth it is intended to honour. Nor less
gratifying must it bo to you to notice, that the Governors and Directors of the Bank of
England, whose Architect you were during so long a period, have contributed most monifi-
cently to this object, and thus proved the respect in which they hold the honourable and
zealous services of him who has, in their building. produced one of the most magnificent and
important monuments of the metropolis. It would ill beeome, Sir, the present ocension, and
be painful to the delicacy of your feelings, were the Committes to dwell on the other
numerous works with which you have embellished this eapital. Posterity will do ample
justice to yoor eminent talents, and approve the et which is designed to grace your declining
VEArs,

The present meeting is one of the most interesting circumstances connected with A rchi-
tecture that s ever occurred in this country : those who pursue the Art ns a Profession, and
those who esteom the Ari for its important influence upon the wants, the comforts, and
enjoyments of the civilised world, are here assembled to exinee the high regard in which
they hold the most eminent living Professor of this noble branch of Art in England. The
* lo triumphe” of victory is sung to greet the congueror from the field of war: the wreath
of laurel is twined to shade the poet’s brow ; the monument is mised to prescrve the memory
of the statesman, —but here the lovers of Architecture are met, less ostentatiously, to pay a
homage, well merited, to the talent, the unwearied perseverance, the distinguished Eenerosity,
and upspotted hosour, of her Professar.  And they who cultivate the Art with & 2eal derived
from his example, and an integrity which he has ever studionsly incoleated, come, with the
regard that is &0 justly his due, to shed a halo of glory around the venerable front of him,
whose last davs merit all the satisfaction which it is possible to receive from n professional
lifie embracing more than twelve lustres, and unspatted by the slightest imputation.

Youor popils, Bir, voar admirers and friends, a5 well as the Profession generally, sincerely
hope that you may be spared many years to enjoy the remembrance of this day, and to reap
the fruits of a life =0 honoumbly spent—s0 eminently amd so generally useful,

Sir Jefiry Wyatville, in the absence of his Royal Highness, then presented to me
# ense containing a Gold, Bilver, and Bronze impression of the Medal, accompanying
it with some very flattering remarks.  In return for so much honour, which affected
me more than I had even anticipated, T could hardly select words to tell my kind
fricnds, that, convinced of my inability to give uttemnece to my foclings, I had, with
the assistance of my friend Mr. Bicknell, committed my sentiments to paper, which
that gentleman then read : —

A P
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Grxriesex,—In the anxiety which | experience from a desire to offer you, in terms
commensurate with my gratitude, my thanks for the unprecedented honour which you have
this day conforred upon me, 1 have painfully discovered how fecble and inadequate is the
voice to give uiterance to the deeper feclings of the heart.

But there nre occazions when the faltering tongue is more expressive than eloguence ;
and the apprehension which at this moment overwhelms me, of doing injustice to my own
feclings, or to yoor unexampled kindeess, might well induce me to seck o refuge from
emborrassment in silence.

I trust, then, simply to your indulgence to judge of the sineerity nnd depth of my
acknowledgments, by the gratification which you will yourselves experience in thus gilding
the elose of & long professional existence with a reward so bright, so welcome, and so
honourable.

The life of an Architect has its peculiar sunbeams and its peeulinr shadows, [In the
latter, the clouds and shadows of his horizen, may be classed the dissatisfaction which
sometimes nrises from his zealous opposition to the fancies of his employer, or from the
perversion of his own well-considered designs, in forced submission to the false taste of
some influential patron. In the former, the sunbeams of his professional meridian, he
reckans the proud pre-eminence of the noble science in which his thoughts and studies
are embosomed,—a science which ahall be coeval with the glones of the civilised world, and
which may raise upon one and the same imperishable monument his own and his coantry's
honour. .

And while | may indulge the flattering anticipation that some of our national buildings
may be nseociated with the mention of my humble name, although it be enly in after-times,
when 1 can be no longer awnkened to renewed and improving exertions by the critic's
counsel, nor be animated by his approbation, [ can realise a rich consolation. now, for many
disappointments, in the honourable testimony of regard and esteem with which you have,
this day, so feelingly presented me.

If ty lsest wishes for the health and prosperity of every one of my present and ahsent
friends be ncceptable to them, it is from the decpest, the sincerest, the warmest feelings of &
grateiful heart that I now offer them.

If it be mny gratification to them to know that they have made this day amongst the
happiest of my life, they will accept my earncst assurances of the pride as well as pleasure
with which I ncknowledge their purnmonnt kindness.

Andl if there be any man living who would not feel an honest pride in having his profes-
sional character recorded by a Medal o perfect as a work of Art, and in receiving this mark
of gratifying distinetion from the spontancous approbation of a body of gentlemen =0 cminent
and influential in the ranks of Science, and in its presentation by the hands of an Architect
s deservedly distinguished by the patronage of suecessive monarchs, and in its being
accompanied by the gracious and condescending testimonial from his Roynl Highness the
Duke of Sussex,—1 envy not that man his philosophy, as I nssurediy do oot partake of his
insensibility.

With the hope of inducing others hereafter to contribute to the comforts of our less
sucoessiul hrethren, 1 shall arrange, in commemoration of this day, that the trustees of this
now National Muscum shall annually distribute in this place one hundred and fifty pounds
amongst our distreased Architects, their widows, and their children.

Once more | beseech you to receive my warmest and sincercst thanks.
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On ascending the staircase, let not the gay and light-hearted, if they are also the
obeerving and intellectunl, expect
* To trip it defily as thoy go ™

for it is certain they will be arrested at almost every step by one or other object of
interest or subject of contemplation. A small but exquisite sculpture of the archangel
Michael transfixing with hia spenr that rebellious being who was erst ** Lucifer, son
of the Morning." Lrings Milton and his peerless porm before us, which we in o short
time exchange for the humours of Shakespenre in one of the most ludicrous scenes
he ever painted.

We next stop at the recess consecrated to his memory, and there cease to smile,
theugh we are not ealled upon to sigh; for vencration of his stupendous genins, and
* thick-coming memories” of all that e has taught us to feel and to know, * possess
us wholly." Before our eves is a cast from that monument which calls jtself
* the troe effigies of Willinm Shakespeare.” We have seen many portroits of
him, and think that o hesd more calenlated to convey the idea of mental power
—features more expressive of benevolence, penetration, and energy—than those
of our great poet, will scarcely be found in any actual representation of human
nature, at that period of life when he was removed from the world he adomed.

Every thing in this recess is in keeping with the sentiment inspired, of honouring
the memory and incressing the fume of Shakespesre. The heautiful paintings by
Howard, the drawing by Westall, the window of ancient paintings, and the cherubs
surrounding the ceiling, render it altogether a shrine worthy of him whose glorious
name it bears, and whose benipn countenance,

“ With eourteous netiot,
Dismisses s 1o more remeved ground.’

Pussing a beautiful Mercury,
& Mew lighted on s heaven- Kissing lill,"

and the * father of men,” by Haily, prostrate in the first agony of conscious sin’ and
overwhelming remorse, a fine bust of Sir William Chambers, and many other exquisite
works of Art, we enter the front drawing-room, and dwell with pleasure on the
Architectural novelty presented in the legmias, which have the singular effect of
making the room look larger, at the same time that an elegant individueality of
chamcter is imparted to the place, nnd considerable space obtained for the display
of beantiful painted glass, varions basso-relievos, bookeases stored with general
literature, and what must be held of great attraction, o collection of medals struck
in honour of Bonaparte, once in the possession of the Empress Josephine.

The series of medals here displayed are not quite complete ; but there is a charm
in their imperfection which renders the deficiency more valuable to the mind endued
with sensibility than the bronzes eould have been, It appears, that where the
record of her hoshand thus given was connected with circumstances in her own
opinion indicative of blame, the still fondly attached though eruelly repudinted wife
withdrew them from the rest, anxious to preserve unalloyed the glory she adored and
the greatness she had shared.
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The Inrgest of these medals represents the emperor holding forth his infant son to
his people — that son for whom ehe was saerificed.  To her, the very production of
this medal must have been * the unkindest emt of all;” yet she retained it, for
it recallid the memory of an hour of triumphunt happiness in the life of him to whom
she held herself indizeolubly attached ; and amidst all her personal sorrows, she had
still sympathy in his joys. No vulgar-minded women could have endured this
memento of her own degradation ; but Josephine wus not such —she united to
toucling tenderness unpretending mognanimity.

A portion of the case in the western logwin contnins presentations to Sir Joln
Soane of the Silver and Gold Medals by the Royal Academy, o diamond ring from the
Emperor of Russin, and the Gold, Silver, and Bronze Medals from the Architects of
Gireat Britnin. The execution of these last is sz great an homour to the Arts of the
country as their presentation was to the feelings of those who gave, and to the
merits of him who received them.

The beauty of this room is much increased by the opening into the adjoining
drawing-room, which is hung in the same manner, lighted by windows of stained
glass, and the walls of which are completely covered by admirable pictures, and
drawings from. designs by the possessor.

The fine pictare by Turner will always be reckoned among the chefs.d'muvre
of that great artist. Jones's Commemoration of the Opening of London Hridge
is highly interesting, from its benutiful grouping, happy portmiture, and fajthful
representation of a seehe worthy the historic pencil, and which is rendered still
more effective from its contrast with the highly poetical but heart-sinking delinea-
tion of Spenser’s Cave of Despair, by Eastlake. Among the fine designs, which .
are in these drawings rendered complete pictures, ure some interiors of the House of
Lands, which are remarkable for the grandeur and beauty they display ; and one of
a Monument to the Duke of York, that would have been a splendid ornament to our
metropolis if carried into effect, as the statue of that amiable prince would have
been protected, and also placed much nearer to the eve of the spectator than we
behold him from the column now erected.

When we have viewed these beautiful drawings, the eye looks desiringly towards
two costly cabinets, in which are stoved a collection of benutiful pems, intaglios, and
cameos. They are lined with white satin, and shew to great advantage the rings
and precious stones with which they are studded.—B, H.

Returning to the staircase leading to the chamber-floor, the first object that
presents itself is a Bust of the late Right Hon. William Pitt, by Flaxman. Next
to this bust is a series of studies, made in Italy in 1778, of a design for a Trium-
phal Bridge. From these pensieri, finished drawings of the whole design, on a
large scale, were made, and presented to the Ducal Academy at Parma, which
that celebrated Institution for the promotion of the Fine Arts acknowledged by
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making me one of its honorary members. The five Characters from Shakespeare,
above and by the side of these studies, by the late John Mortimer, are beautiful
specimens of the taste and discrimination of that great artist. The medallion
Portraits of Mr. and Mrs, Flaxman were presented to me by Miss Denman, Under
the series of studies for a Triumphal Bridge is an engraved Portrait, the fac-simile
of a drawing of his late Majesty King George the Fourth, by Sir Thomas Law-
rence, presented to me by that distinguished Artist; on each side of which are
engraved Portraits of Sir Thomas Lawrence and Mr. Flaxman.

THE TIVOLI RECESS.

You next arrive at the spot designated the Tivoli Recess (34), the ceiling of

which is highly enriched by ornaments figurative of the sun’s meridian splendour
shining forth on its little world of treasures, which has roused the envy of the
dormant serpent to contend for pre-eminence with the bird of Jove.

On the west side, near the floor, is a plaster Cast of a basso-relievo of a
Grecian Feast, arranged and modelled from the antique by John Flaxman, R.A.
Above it is a plaster Cast of a basso-relievo modelled by Thomas Banks, R.A.
whilst pursuing his studies in Italy, between the years 1772 and 1779. The
subject is the Grief of Achilles for the Death of Patroclus; and Thetis, hearing
his lamentation, rising from the sea to comfort him.

* A sndden horror shot through all the chief,
And wrapt his senses in the eloud of grief;
Cast on the ground, with furious hands he spread
"The scorching ashes o'er his gracefol head,”

Above this basso-relievo is an original terra cotta Model, by the same Artist,
of one of his most celebrated works —Caractacus before Claudius : the marble is
now at Stowe. The historical circumstances connected with this subject are given
in Hume's History of England, e. i. p. 9, and in the Annals of Tacitus, lib. xii.

Over the model is a Basso-relievo in terra cotta from the Borghese Vase,
modelled at Rome in 1788, by John Flaxman, whilst pursuing his studies there.

Flnte XXXV
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When the Artist returned to England, it was worked in marble for Mr. Knight of
Portland Place. Writing of it to one of his friends, Flaxman says:
 After my return from Naples, I was busy three months in making o copy of the
brsso-relicve on the Borghese Vase: this has ten whaole figures on it, I have finished
it according to the best of my abilities; it is baked, and T have sent it to England.™

On the north side, facing the entrance, is a Model of a Sleeping Child,
intended for a monument, executed in marble by Franeis Chantrey, R.A. in the
year 1820, and placed in the library at Killerton. Above it are Models of two
small statues of Cupid and Psyche, by Flaxman; and over these that splendid
work of the same Artist, the Shield of Achilles, presented to me by Messrs. Run-
dell and Co. The classical visitor need scarcely be referred for the description of
this shield to the Iliad, lib. xviii. L. 478, or to Pope's translation of the passage.
The heavens are represented by Apollo in his chariot, surrounded by constella-
tions and encircled by fixed stars: the other conceptions of the poet have been
embodied with equal force and beauty. Above the shield is a copy of the
Entablature of the little Temple at Tivoli, half the dimensions of the ancient
work.

The Window, of painted glass, throws an agreeable tint on the surrounding
objects. The subject is Charity, eopied by Mr. Collins from one of the compart-
ments in the celebrated window designed and presented by Sir Joshua Reynolds
to New College Chapel, Oxford, about the year 1777.

Under the window in the staircase (35), adjoining the Tivoli Recess, is a Sketch
in clay for a monument intended to have been erected in memory of the Right
Hon. William Pitt, representing a standing figure of Pitt in his robes, in the act of
speaking, his left hand resting on an altar, on which these words are inseribed —

Beligion, Lalws, TWing, Lordd, anll Commons,
He stands on a pedestal, at the base of which are three sitting figures— Honour,
Virtue, Wisdom, his supporters ; the upper part is enriched by a figure of Victory
holding wreaths of laurel. Over this model is a fine Cast from the antique of
a Stork and Serpent in the Museo Vaticano. In the jambs of the window, on the










85

left, is a Basso-relievo of a Cupid Bacchus crowned with a chaplet of ivy and
Indian corn, and bound with the sacred fillet, copied from an antique gem by
M. Denman ; and on the right a medallion Portrait of the late J. Flaxman, R.A.,
at the age of 24, executed by himself.

Higher on the staircase is a frame containing Casts from the marble Basso-
relievo representing the surrender of Field-Marshal Tallard to the Duke of Marl-
borough, over the altar of the chapel at Blenheim Castle, of those parts which are
mutilated in the original model already mentioned in the Breakfast-room. Over
the door on the landing of the staircase is a fine Cast of an Eagle and Dog in the
Museo Vaticano.

THE CHAMBER FLOOR (36).

At the south end of the passage leading to the various rooms on this floor
is a Cast of part of the Monument of Bernard Lorrati, in the Church of La
Madonna del Popolo; and on the west side is the entrance into the Morning-
room (37), which is lighted by a window to the south.

In the centre of this room is an Ivory Table, formerly in the possession
of Tippoo Saib, on which is placed a Cabinet supposed to be that which Philip
of Spain presented to Mary of England. The Table with specimens of Marbles
was made for Mrs. Soane, who, during the latter part of her life, passed much
of her time in this room. Over the chimney-piece is a Drawing by Mrs. Pape,
formerly the wife of F. Wheatley, R.A., of the Bust of Shakespeare, encircled
by all the Flowers mentioned in his works. Underneath this is the Aldo-
brandini Marriage; on each side of which are two drawings by Paul Veronesi
of St. Matthew and St. Mark, formerly belonging to Benjamin West, P.R.A.
On this side of the room are likewise a Picture by A. W. Calcott, R.A.
representing a view of Greenwich Hospital and the River, taken on the Isle of
Dogs : above it is a Drawing of the Ruins of Kirkstall Abbey, by J. M. W,
Turner, R.A.; and below it a Drawing by J. M. Moore of the Mountain Lory:
on each side of this drawing are two original sketches by Ruysdael, from the
collection of Count Victor, originally belonging to Louis XVI. On the opposite
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side of the chimney are the Interior of a Sepulchral Chamber, by Clerisseau:
two Portraits of myself, one by Nathaniel Dance, R.A., and the other by George
Dance, R.A.: two Portraits of Mr, George Wyatt, uncle to Mrs. Soane, also by -
George Dance ; sundry Prints; an original drawing of a Dog, by Rubens, from
the collection of Walsh Porter, Esq., presented to me by Mr. Hofland; and a
small Picture by Mr. John Wood, of Psyche conveyed by Zephyrs to the Valley
of Pleasure. On the north side are two Portraits by John Downman, A.R.A. ;
and eight Engravings, after Mortimer, of Characters from Shakespeare’s Plays.
On the east side is a Pieture by George Jones, R.A., of the Smoking-room at
Chelsea Hospital ; eight Drawings by Mortimer; two by John Webber, R.A.,
from Sterne’s “ Sentimental Journey ;" one by F. Wheatley, R.A. ; and two by
W. Hamilton, R.A. Leaving this room, you pass through the Model-room into

THE RECESS (38).

From the windows in this recess views are obtained of the gardens of Lincoln's
Inn Fields, of Lindsey House, the Royal College of Surgeons, St. Paul's Cathe-
dral, numerous Churches, and other Public Buildings. On the ceiling are several
Models of designs for Domical Ceilings. On each side of the centre window
are three Paintings by Luigi Mayer, representing the Ruins of the ancient
Temples at Agrigentum and Selinunti. On the north side are Models of two
basso-relievos from the Arch of Constantine, at Rome. In the recess on the
left-hand side is a model of a group representing Maternal Tenderness, by
Flaxman: this group was executed as large as life, and put up in Christ-
church, Hampshire, to the memory of Lady Fitzharris. Above this model is a
small Basso-relievo representing the Adoration of the Magi; and beneath, a
small Model in clay, by C. Rossi, R.A., representing an Escape, or the inter-
vention of Providence. In the recess on the right-hand side is a figure of
Resignation, by Flaxman : this is the model of a statue forming part of a monu-
ment to the memory of the Baring family, in Micheldever Church, Hampshire.
Above this figure is a Basso-relievo representing Joseph's Dream ; and beneath,
a small Model of Venus rising from the Sea.
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THE MODEL ROOM (3%,

To which you now return, has in the centre a pedestal containing drawers filled with
Architectural designs and prints of various kinds: among them is a collection
of original designs by Sir William Chambers, ineluding those for the buildings
forming Somerset Place. On the pedestal is a large model in cork of the Ruing
of Pompeii, shewing the excavations round the two theatres, the Temple of Isis,
and the other portions of the buried city, as they appeared about the year 1820,
Surrounding these ruins are Models, also in cork, shewing, on a large scale, the
relative proportions of the Columns in the three Temples at Peestum; a Model of
the Temple at Tivoli; of the Arch of Constantine; and of the Three Columns in
the Campo Vaccino. Upon the pedestal is raised an Architectural composition,
decorated with bronze columns, on which are, placed cork Models of the
hypeethral Temple at Prestum; of the Remains of the Temple of Jupiter Tonans ;
and of the Monument of the Horatii and Curiatii, near Albano. Raised above
these, on pedestals, are Models, also in cork, of each of the three Temples at
Peestum.

Interspersed with those above enumerated are eleven highly finished Models
in plaster of Paris, of the Propylea, at Athens; the Tower of the Winds ;
the Temple of Minerva, in the Acropolis of Athens; the Pantheon, in Rome: the
Temple on the Ilissus, near Athens; the hexastyle peripteral Temple at Pastum ;
the Temple at Pola in Istria; the Temple of Minerva Polias, Erectheus, and
Pandrosus, at Athens; and the Portico of Diocletian: opposite the chimney, on
the pedestal, are restorations of the Tomb at Mylasa, and of the Temple at Tivoli,
sometimes called the Temple of Vesta.

Around the room are nine other plaster Models, six of which are on pedestals,
and three on the chimney-piece, consisting of the Lantern of Demosthenes (as
copied at St. Cloud); the Arch of Theseus, at Athens: the Pedestal supporting
Four Columns, at Palmyra, forming a square composition, with a Pedestal in
the centre for a Statue ; the Temple of Neptune, at Palmyra; the Mausoleum of
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Mausolus ; the Temples of Antoninus and Faustina, at Rome; and of Venus, at
Baalbec: a Tomb at Palmyra; and the Temple of Fortuna Virilis, in Rome.

Under the pedestal are Models in wood of the south-east angle of the Bank of
England and the Three per Cent Reduced Office; the Bank Stock Office; the
original Design for the New Board of Trade and Privy Council Offices, at White-
hall: a Model of the National Debt Redemption Office, in which is a bronze
statue of William Pitt, by Westmacott ; of a Machine for driving piles; of a
Design in the Gothic style for the Exterior of the buildings connected with the
Court of King's Bench, next New Palace Yard; and a Model in plaster of part of
the New State Paper Office, as originally designed.

Under the window is a Model, also in wood, of the Ground Plan of the Law
Courts at Westminster; and above it is a glass case containing a Shrine in
bronze, a variety of small Bronzes, and several Egyptian Idols. Under the
pedestals at the south side of the room are Models of the Five Orders, said
to have belonged to Sir Christopher Wren. Under that to the west is a Model
of a Tomb designed for the late Samuel Bosanquet, Esq. ; and under those on
each side of the fire-place are the two alto-relievos by Flaxman of Hope and
Charity, on & monument to the memory of W. Moore, Esq. in the Temple Church.

On the walls are a number of Architectural Drawings, amongst which are
a view of a Design for a Triumphal Bridge, made from the original drawings pre-
sented to la Ducale Parmense Accademia delle Belle Arti, 1779; a general Plan
of the Bank of England, with an elevation of the principal front; the elevation of
the entrance front of the State Paper Office; a design for a Monopteral Temple
enshrining a Colossal Statue of the late Duke of York, on the parade fronting the
Horse Guards; and a view of Whitehall, with Figures, done about the year 1752
by Wheatley and Mortimer.

The origin of this pleture, as represented to me, iz as follows: Wheatley and
Mortimer being threatened with arrest, were for many weeks eheltered under the roof
of Mr. Tyers, at his house in Whitehall Gardens. After the fear of the bailiffs was
over, they agreed to paint the above picture, and present it to their kind host. At

the death of Mr. Tyers it became the property of his daughter, Mrs. Barrett, who
dying in March 1834, left it to Mr. W, Freeman, of whom 1 purchased it.
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Amongst the pictures are a copy by R. Cosway, R.A. of the Aurora of Guido;
a View of London, by Samuel Scott ; and a highly finished drawing in pen and ink
of David anointed King by the Prophet Samuel, by Mr. John Mathews, Architect.

'This ingenious and indefatigable Artist having been unsuccessful in his efforts to
olitain the gold medal given by the Royal Academy in 1771, for the best design of a
villa for & nobleman, felt the disappointment so poignantly, that he neglected his
studies and passion for Architectore, became dissolute and sottish, and finally ended
his duye in a prison !

From the model-room is a view into the Bath-room (40) and Bedchamber
(41); and returning through the small Book-room (42) to the passage, there is a
view into the Oratory (43) attached to the bedechamber. A few steps up the stair-
ecase leading to the Attic Story (44), in a niche, is a Bust by Charles Rossi, R.A.
of the late George Dance, R.A.; and in the niche above is a plaster Cast of the
Ephesian Diana, or Prolific Nature, presented to me by Messrs. Rundell and Co.
Beyond these is a large recessed panel containing many beautiful Architectural
Casts: and in a niche near the landing is the Bust of Shakespeare which formed
the study for the portrait in Mrs. Pope’s Flower Piece, in the Moming-room.
Underneath it is a Bust of a living author, designated a powerful writer and
liberal critic; as an evidence of which see the * Champion,” a weekly public
journal, of the 10th, 17th, and 24th September, 1815 ; and * Details respecting
the Conduct and Connexions of George and Frederick Soane.”
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pxamine earnestly those features once animated with

s Tlyp lifie u‘l'pl-nulﬂ‘?,llﬂ thie gomel of whim **

his eloguence, his wit, his improdence, nnd his sufferings, pass mpidly before us,
We envy those who hung with enchanted ears on the splendid and pathetic erator,
or shared the flashes of that humour wont ** to et the table in o roar;" and whilst
we allow that the companions of his jocund hours might say,

* They better could have spared o better man,"

we turn, and meet the stem, uncompromising, and energetic countenance of Willinm
Fit.

The visions of festive pleasure and sparkling badinage vanish before him, and
the sad ** realities of life,” as they dwell on the page of history, arise to the mind in
all their awful bearings of painful recojlection or melancholy anticipation. Passing
by with sober step, we pay homage to his integrity and his genius, snying,

i Thyon wert the pilot that westher'd the storm,”

but hasten to leave all memory of politics in the purer atmosphere that breathes
around the Arts. We are next attmcted to the Tivoli recess, —a name connected
with all that is most delightfal even in Italy, the land of delight. Every object
is fraught with the poetry of Art: the model of the entablature of the Temple of
Tivoli carrics back the mind to the age in which it was erected ; the wonderful site
which is erowned by it as with o dindem ; the surrounding country with its peerless
variety of Leauty, in which Adrian and Meeenas dwelt in palaces that mock the
puny attempts of modern grandeur, and where Hornee enjoyed luxuries more congenial
to & poct’s taste than magnificence bestows.

No wonder that Sir John Soane cherishes the memory of a place endenred
to the poet and the painter; for many an hour has he bingered beneath the
Doric columns of the generous Roman's villa, traversed its splendid corridors,
and climbed to the mouldering roof that he might behold what Forsythe deseribes
l'lbcuhuuyl,"'l'hehﬂ]ui'ﬁwﬁiulﬂnfﬂlﬁﬂtUH- The city, the villas, the
ruins, the rocks, the cascades in the foreground ; the Sabine hills, the three Montieelli,
Somete, Frascati, the Campagne, and Rome in the distance,”

With such scenes before him, at that happy period of existence when * all things
charm, for life itself is new,” unguestionably many & day-dream awoke the imagination
of the enthusiastic Architect, which has left the impression of its sweetness to this
very hour. The spells of passion and the lures of folly vanish before the exorcism of
time and expericnce ; but the beniguant witchery of intellectual attraction is binding
to the verge of existence. Remembering those emotions of astonishment and delight
awakened at Tivoli, undoubtedly he intended, by the name given to this spot, and the
beautiful objects here nssembled, to recall his past sensations and express his confirmed
admiration.
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Bankes, Flaxman, and Chantrey, have contributed to render this a delightful spot
by the choice productions of their Art, making us feel prowd of their names, and
flattered that they are our eountrymen. Bankes's deep knowledge of the antique,
nnd exquisite appreciation of classical beauty, place him in the first rank of British

sculptors.
“ A sense of beauty in all beaateous things,

Enowledge of Art, and purity of taste,"

were the chamcteristies of Flaxman's truly excellent sculptures. His classical style
iz shewn to great advantage in the shield of Achilles, —a subject congenial to his
studies. In his many monumental designs, we find {in addition to the grace and
simplicity for which he was eclebeated) the most touching pathos, and o grandeor of
chnracter subdued by that pisty which he felt forcibly, and represented fagchfully,

Of Chantrey we may well say, that if Shakespeare was called ** Nature's sweetest
child,” so0 may he be termed * Nature's truest sculptor,” for truth—a truth united
to grace, delicacy, and sublimity, i3 found in all his werks, Phidias, of whose
breathing marbles so much has for many ages been said, never chiselled forms more
instinct with life than Ais; for even of this lovely child before us, we should say,
“ 3t is mot dead but sleepeth.”

Proceeding onward, we first glanee on o beautiful sculptured stork, and a design

for a monument, finding works of art grow more abundant as we advance; a light
from the dome revealing many that are above us, and proving that, however far we
go, there will be no dearth in the objects of value and interest provided by the
donor.
The morning-room, which we enter next, is so light and cheerful, =0 appropriately
fumnished ns o retirement suited either for the purposes of study or of confidential
intercourse, that it immediately etruck us os the bhean idénl of that domestic heaven
which Gray the poet desired: it would be indeed the place of all others in which
to read the pages of Bulwer's * Pompeil,” or D'Isracli's * Vivian Grey."” .

But the wulls are hung with books of painted lore—that universal language,
which can be read by every eye,-and carry pleasure and instrugtion to every heart.
Attention will be first drawn to two portraits on cither side of the door, in which we
perceive a strong family likeness. That to the left (an elderly lady of most benign
aspect) is the mother of Sir John Soane, who sat for this portrait in her eighty-fourth
year: the handsome youth to the right s his eldest son. Notwithstanding the grent
disparity of age, the likeness between these relatives is remarkable; nor is their
resemblance to Sir John himeclf less striking. So happy is the variety of pictures,
that few persons can examine them without finding (beside the general admimtion
they must excitc) some one peealisrly adapted to their own choice, The amatear
will be charmed with so numerous a collection of the searce drawings of Mortimer,
Hamilton, and Wheatley ; and the man of classical attainments or poetic imagination
guze enraptured on the beautiful Psyche, The lover of humorous and familiar delinea-
tion will dwell with pleasure upon the Smoking-room at Chelses, where the old soldier

@ Shoulders his crutch, and tells bow fields were won ;™



02

whilst the admirer of landscape-painting bebolds with the truest gratification the
Ruins of Kirkstall Abbey, and the View of Greenwich Hospital. On the splendid
Flowers of Mrs, Pope every eye will rest with pleasure—the design and execution of
thiz lovely picture reflect equal bonour upon the amiable artist; for the former is
highly poetical and purely feminine, the latter all the most passionate admirer of these
benutiful productions of nature could wish for, It is & most appropriate ormement
for o morning-room, which requires
' * gay daffodils,

That come before the swallow dares, and take

The winds of March with beauty; vielees dim,

Buat sweeter thon the lids of June's eyes;

Or Cytherea's breath.

Stepping from the moming-room into the gallery, every person will find himself,
in the first place, compelled to gaze with delight on the extensive panomamic view of
London, as it encompasses the beantiful garden of Lincoln’s Inn Fields : the dome of
8t. Paul's, 5t. Bride’s steeple, spires and towers of every description, people the
distance, which is bounded by the hills of Surrey. Nearer to our view, yet partially
screened by the folinge, we see the facade of the Royal College of Surgeons, Lindsey
House, and many others formerly inhabited by the nobility, and still retsining an
air of superiority.

In u short time we bocome sensihle that our situntion in this gallery enhances
the plensure and importanee of the view by the clossical impressions it communicates,
Without, on either hand, are the fine statnes from the Temple of Pandrosus; within,
are enste from benutiful seulptures, and pictures of ruins in Palermo and Syracuse.
Conscious that our imaginations have received an impetus from the many objects of
grandeur and beauty we have lately beheld, and which are still floating in the
“ mind’s eye,” nnd perhaps ndding idenl ornnment to the surrounding buildings,
we tum gratefully to the source whenoe the sensation was derived, and look engerly
arcund the Model-room.

Our first attention is Axed perforce upon Pompeii; for what subject so powerful
and terrible in its peneral character —eo affecting in its details, could arrest the mind
of man, or employ his faeultics, either in actual resenrch or ideal suppasition F—The
excavations made when this model was finished shew us a Temple of Isiz, which must
have been very splendid, an amphitheatre capuble of containing fiftcen thousand
persons, and  theatre for tragedy which would accommodate five thousand. A large
portion of the exeavation is made in that part considered to be the soldiers’ quarters,
which nppears to have been sdomed with columns, There is aleo & hasilics whers
justice was administered, a forum, numerous shops, and private houses, each proving,
from its situntion with regard to culinary utensils and food prepuring for use, how
sudden as well as terrible was the destruction which overwhelmed the inhabitants,
and rendered its site unknown for ages, blotting out its very existence from the
earth.
Dreadful and overwhelming as are the operations of war, when terrifie engines
et courngreous assailunts besiege some devoted eity, eolling in the nid of famine and
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disease —fearful as the plague must be, when every breath draws pestilence to the
shuddering frame, and the lonthsome danger that bescts us dissolves nature and love's
most holy tics—yet even these appalling objects of terror are less awful and revolting
than the stroke of instant fate; which yet gave lingering misery Lo many an entombed
Dbeing doomed to utter hopelessness, and many  destitute wanderer bereft of all that
his heart held dear, and all that his existenee required, and forming but one of a band
s0 numerous that compassion must fail in relieving them. 1t would be difficult to
say whether the agonised being who suffered and died, or he who escaped and lived
to suffer, were most to be pitied —

 Tham, why pursuo the theme ! They are no more—
Their day of woe is past: we should sot wasts
The tribute of our charity in vain,
Nor give to the long-buricd that kind tear
Which may embalm and soothe the aching hearts

il beating near us”™
Fros an unpichifehed Pecrm,

Turn we, then, to these more beautiful and less affecting objects—these exquisite
reprosentations of those ancient, magnificent, and far-distant edifices, which we can
never hope to behold through any other mediom than that which Art bestows, and
which are given here with equal truth and elegance. :

From Pompeii to Pmstum appears a natural transition; for the melancholy
solitude and death-giving atmosphere that surrounds these three cternal temples,
render them awiul in the stern simplicity of their commanding grandeur. Near them
is the lttle Temple of Tivoli; —how light and graceful it appears under such
contrast!  Ancient as it undoubtedly is, fancy nssigns its origin to & far later date
and & more polished nation than the founders of Pestum—yet were they a mighty
and an intelligent people.

Three gigantic pillars alone remain of the Temple of Jupiter Tonans, and three in
the Campo Vaccino; but what glorious relics do we find them! Here, too, are the
remains of Palmyra: how beautiful is this tomb !—how fine this Temple of Neptune!
—yet even these are less magnificent than the Portico of Diocletian and the Four
Pedestal Columns, Whilst we wander in imagination amongst the once splendid
edifices of this City of the Wilderness, our memory recalls the history of the Amazoninn
Zenobia, and of her preceptor and minister Longinus ; and we heave a sigh for the fate
of this accomplished seholar—the victim of his fidelity and zeal in his mistress’s cause.

The Temple of Venus at Baalbee, another splendid Syrinn edifice, clums our
attention, and recalls those periods when Roman grentness filled and embellished the
world. Under this impression, after giving admimtion due to the unparalleled monu-
ment connubial regret erected to Mausolus, we seek expressly for those models which
exhibit the glories of Rome.

Here is the Temple of Antoninus and Fuustina, the columns of which are of
eippoling marble, each being u single block, forty-three feet high and fourteen in
circumference ;—the Temple of Vesta, surrounded by twenty fluted Corinthian pillars

BB
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(nineteen still standing) ; —the beautifil Arch of Constantine ;—the noble Pantheon,
whose splendid portico of sixteen pillaes formed an approprinte entrance to the richest
temple (in every sense of the word) which Rome could boast, when all the treasures
of Europe, Asia, and Africa, were poured into her lap, and the collected knowledge,
science, and taste of the world was lavished at her bidding.

Every model offered to our eye has probably been derived from the Greeks, whose
original genius, assisted by their intercourse with Egypt, had attained perfection in
the Arts of Architecture and Sculpture whilst Rome was still in her infancy. To
the happy facility with which the Romans adopted the arts and arms of surrounding
nations may be imputed the power over them which they eventually obtained—a fact
thit should never be lost sight of by the student, since it may animate the languid
to new exertion, and teach the enthusinstic and eccentric spirit to weigh the worth
of old examples before he relinquishes them for the erude visions of a brilliant but
untamed imagination.

A gluss case containing Eastern idels, various emall bronzes from Pompeli and
Herculaneum, a beautiful ground-work model of the Bank of England, two casts of
Hope and Charity, by Flaxman, and various drawings of the highest character, render
this room o place of great interest to every observer, more especially to the traveller
in Italy. He may here retrace his own emotions whilst bebolding many a majestic
ruin or still surviving temple, franght with glorions recollections as to its origin,
and proud of the trinmphs of Art in its erection, and, with the noble poct, may say
of this idolised country—

“ Thou art the garden of the world—the home
OF all Art yields and Natare can decroe;
E'en in thy desert what is Tike to thee!
Thy wery weeds are beaitifal ; thy waste
More rich than other climes’ fertility
Thy wreck a glory, s thy ruin graced
With an immsculate charm that canmat be defaced.”

In passing through the House and Museum, we hove been repentedly struck with
the extraordinary power of contrivance exhibited 10 obtaining space as it were out
of oothing. In no part of the edifice is this quality more admirebly exemplified
than in the disposition of that portion we are now entering.

The book-room, dressing-room, bed-room, and omtoire, are the very nemé of
convenienee, elegance, and comfort. The old china, the beautiful stained and painted
glass in the doors and windows, the view of architectural subjccts from the lutter,
the paintings, seulptures, and prints, with which these rooms are ormamented, display
them as the proper retroat of one who has long devoted himself to the fine arts,
nnd whose earlicst and latest hours are solaced by meditating wpon them. The
maddel of o church is particularly remarkable from the extraordinary manner in which
light is admitted, and which must produce a most novel and pleasing effect.

On reiurning to the staircase, we examing more particularly those casts from
fragments of antiquity which attracted our attention whilst we were ascending it.




95

The first, and perhaps the boldest in execution, is over the door which leads to the
morning-room : it is an Eagle and Dog, from the Museo Vaticano, The feathers of
the extended wings are not only given with the lightness and beauty of nature, but
with the starting buoyancy which indicates awokened rage in the bird of Jove against
the ill-fated quedruped. At the hottom of the stairs is o bust of Mr. Dance, over
which is & fine cast of the Ephesian Dinna. This statue verifics the observation of
Pere Montfaueon, as to the geneml appearance, and yet variety, which is given to this
ancient divinity, The one before us resembles the marble in the Museum in all mate-
rinl points, but is more graceful in form, and the swathings round the lower part are
decorated entirely with heads of stage ; whereas those animals form a small portion of
the embellishments given to the goddess below. Leaving the idel (which, like many
others, was an object of worship because it ** brought great gain to the Ephesinns,”)
we next stop to admire Costs from the Museo Vatioano of a bas-relief of a Boy driving
two Wild Boars yoked to a Car; another, of a Goat and Serpent, which is excellent ;
two Altars, fgments of the Temple of Vesta, together with Abaces and Volutes af
the same Temple. Three graceful female figures, in flowing drapery and with
coronetted brows, which we find under the appellation of the Three Princesses, from
the Villa Borghese, is a very attractive cnst, not only for its beauty, but its novelty.
Proceeding to the top of this flight, we reach another beantifully painted window.
The medallions in écach pane are delicately druvn subjects of Seripture history : but
the colour of the rest is a deep red, which makes every object scen through it appear
a8 if there were a conflagration in the immediate neighbourhood : one might almost

* warm himself, amid December's smow,
By barely looking on this summer heat.”

We now reach the principnl attie—the end of our journey —the close of our
expectations ; and whilst we gaze eagerly around, in order that nothing may escape
us, are ready to say—

“ Ia this ivileed the last?  That chilling word
Should never mingle with our sinless joys,
Nor damp the pure enthzsiaem of those souls
Which Nature has awaken'd and Art nursed,

Till they forget eare, pain, anxisty,
And live in that bright world which ¢harms the eye.”

Glancing round, we perecive the walls covered with the worke of Piranesi, and
drawingz of the exterior of the design for the House of Lords alrendy mentioned, and
of the interiors of varigus other buildings by Sir John Scane,

Looking through an interior window, we gain a view into that part above the
staircase which s immediately ander the light, and find the walls completely covered
with drawings, one of which is an Interior of the National Debt Office, in which the
statne of Mr. Pitt appears in his robes of office : it is & very attractive view oven here,
where there are so many rivals.
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Above this hangs a portrait which, although of small pretension as a work of art,
has yet great interest; for it has the appearance of having been, in his early life, a
fithful likeness of him to whose commanding genius, indefatigable perseverance, and
manificent liberality, the country is indebted for all that we have here beheld, and
immense collections of drawings and books it is impossible for us to see.

But to many o future genemtion will these stores be umfolded from age to age:
and who may sean the extent of their beneficent effects in smoothing the path of
knowledge to the industrious student, and awakening the enthusiasm and energy of
the highly-gifted but poorly-endowed youth, who otherwise

* Mlight wage with fortune nn eternal war,
Check™t by the ecofl of Pride, by Envy's frewn,
And Poverty's unconguerable bar;
Than deop into the grave unpitied and unknown.” Bearrie's Mimsirel,

Who shall eay how much homour to the Arts, how much glmymthnmnn?.
and increasing fume to the founder, may radiate from this centre, which in itself com-
pfmug:mplu of every age and country—the advice and experience which npper-
tains to all climates, situations, and tastes ; and in its own inherent wealth, splendour,
and arrangement, affords undeninble preof of what one man during his own life
may acquire and sccomplish, when he unites industry to geniue, and integrity to
PETSEVEranCe,

However vivid have been the impressions of admiration and surprise excited in
the mind of the writer of this portion of the work, she is vet fully aware of her own
inability in describing these particular ohjects or general effects which produced her
emotions.  * The language of deseription,” says a sensible writer,  is 0 very
confined, and its phrases so extremely few, that similar oljects will often suggest
similarity of expression: hence the choicest terms become tiresome from repetition,
and the impressions they prodoce faint and imperfect.”

To the numerous plates and vignettes, and to his own knowledge of the warious
subjects named by the possessor, must the stranger be indebted for a just conception
of the general oppearnnee of each part of the House and Museam, and the character
of those works of Art here so numerously and so happily disposed. Stranger and
eountrymin—he who views the place and he who reads of it, will alike be sensible of
the extent of its value na n gift to posterity ; and the mind capable of estimating
munificence and benevolence guided by wisdom, will find the concluding pages of
this book the most interesting. O this subject T am forbidden to dilate, therefore—

Farewell to thee, * my pleasant tnsk,” farewell !
If 1 have wrong'd thee by ermatic flight—

By fantasies which aye with woman dwell,

Or ignorance that wraps her soul in might,
When most she wanders in © exeess of light,"—
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Jewels he gave—yea! gems of most rare worth, -

Of cunning workmanship, and ancient date ;

MNor lacks he stores of whatsoever earth

May yield the wealthy to adorn their state,

Bt most he values what is truly great —

That which high intellect had brought to birth

Ere Tyre was crush’d or Persia desolate,

Whien Athens fiourish’d, or Rome taught to rise
Palmyra’s eolamn'd fanes "peath Syria's glowing skies,

Of things like these ‘twore not for me to bell §
Yet, haply dazzled by the lucid rmys
That o'er th' Etrarian vases frequent fell,
1 fondly deem’d such objects sweet to praise.
Tt better "tis the pow'rless eye should gaze
In silint ecatacy —therefore, farcwell !
And 0! be health, peace, pleasure, length of days,
To fher, who to thy native land last given
The guide of Genius, and Art's enrthly heaven.

B H.
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salaries for a curator, inspectress, and one male and two female servants, should be
vested in trustees, to be chosen and appointed by the executors to my last will,
until there should be a National Establishment exclusively for the instruction of
the students in the theory and practice of Architecture. When that great object
should have been attained, the trust was then to cease: and the House, Museum,
and Library, with the funds appropriated for the support thereof, to revert to
whomsoever might then be the heir-at-law to the same; in the pleasing hope that,
directed by a natural inclination, such heir-at-law would devote himself to the
study and practice of Architecture. On consulting my legal adviser upon the
subject, it was found that no such conditional appropriation would be recognised
by the law; and that my main object of keeping together in perpetuity the House,
Museum, and Library, would be defeated, unless the disposition of them was
sanctioned by an Act of Parliament. Application was therefore made to the
Legislature, by whom, after some unexpected opposition, an Aet was passed
enabling me to realise that main object. A copy of this Act is subjoined.

18 Liacola's fun Fields,
Drec. 10, 1833, L
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ANNO TERTIO GULIELMI IV. REGIS.

An Act for settling and preserving Sir John Soane’s Musewm, Library, and Works of Art,
in Lincoln's Inn Fields, in the County of Middlesez, for the Benefit of the Public, and for
e'l'fﬂﬂﬁ-lﬁiﬂy i xuﬁmmt Eﬂdﬂmntnffur the due Marnlenence af the same.

[20¢h Aprid, 1833.]

Wazreas Sir John Scane, of Chelsea, in the county of Middlesex, Knight, hath for many years past
been at great labour and expense in collecting and establishing a Musenm, comprising, among other
valuable effects, the Belzoni Sarcophagus, & Library of Books and Manuscripts, Prints, Druwings,
Pictures, Models, and varions Worke of Art, all of which are deposited and srranged in a house and
offices in the occupation of the said Sir John Soane, built and expressly adapted for the purposes of the
said Musenm, situate and being No. 13 on the north side of Lincoln’s Inn Fields, in the county of
Middlesex, of which the said Sir John Scane claims to have the power of absolutely disposing : and
wherens the said Sir John Soane claims to be seised in fre-simple of another house and offices, situate
and being No. 12 in Lincoln's Inn Fields aforosaid : and whereas the said Sir John Scane is desirous
that such Museum and Library and Works of Art should be kept together, and preserved and maintained
for public use and advantage, and that a sufficient endowment should be established for the preservation
and maintenance thereof, and for other purposes immediately connected therewith; but he is unable,
without the nid of Parliament, to carry such his intentions inte effect: thercfore, to the end that the
said Museum or Collection, Library, and Works of Art, may be preserved and maintained for the public
benefit, according to the intention of the said Sir John Soane, may it please your most excellent
Majesty that it may be enacted, and be it enacted by the King's most excellent Mujesty, by and with
the advice and consent of the Lords Spiritual and Temporal, and Commons, in this present Parlisment
assembled, and by the authority of the same, that from and immediately after the decease of the said
Sir John Soane, all that the before-mentioned messuage or tenement, being No. 13 on the north side of
Lincoln's Inn Fields, in the county of Middlesex, together with the offices, buildings, rights, members,
and appurtenances thereunto belonging ; and also all that messuage or tenement adjoining on the said
lnst-mentioned messuage or tenement, and being No. 12 on the siid north side of Lineoln’s Inn Fields,
together with the offices, buildings, rights, members, and sppurtenances thereunto belonging, shall, in
us full and ample & manner, in cose he shall have power to dispose of the same in fee-simple, and for the
like estate and intercet, and with the like right and title, s the said Sir John Scane shall at the time of
his decease hold, possess, and enjoy the same, become and be settled, Bmited, and vested, and the same
are hereby declared to be so scttled, limited, and vested, in the Trustees hereinafter by this Act named,
and their successors, for the purposes hereinafter by this Act declured ; and further, that all the said
Museum, Library, Books, Prints, Manuscripts, Drawings, Picturcs, Models, Plans, Works of Art, and all
other the Collection contained in the said first-mentioned house, offices, and premises, (being No. 13 on
L
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the =aid north side of Lincoln's Inn Fields), together with the furniture and all hooselold and other
articles and things belonging to the soid Sir John Soeane, which shall be in the said house in which the
said Museum fs deposited ot the time of the decease of the sud Sir John Sonne, cither connected with
the said Musenm, or with the use, occupntion, or emjoyment of the said house (exeept jewels, plate,
linen, and china}), shall be, and the same are hereby declared to be, settled, limited, and vested in the
Trustees herenfter named, to have, hobd, ol enjoy all the aforesaid premises to them and their
Euccessors for ever, 1o the nses, intents, and purposes following; that is to suy, upon trust and con-
fidence that the said Trustees and their successors shall and will, from time to time, and ot all times
therenfter, as ovension shall reguire, inspect and exercise a due control over the said Museum, Library,
Books, Prints, Manuscripts, Drawings, Moaps, Models, Plans, nnd Works of Art, aod the house and
offices in which the same nre deposited, and provide for the due preservation of the =ame in the said
house, being No. 13 in Lincoln's Inn Fields aforesaid, so thot free access shall be given at least on two
days in every week throughout the months of April, May, and June, and at such other times in the same
or in any other months as the said Trustees shall direct, to Amateurs and Students in Painting, Seulp-
ture, and Architectare, and to such other persons ns shall apply for and obtain admission thereto, at
such hours, and in such manner and vnder such regulations, for consulting and inspecting and bonefiting
by the said Collection, as the eaid Sir John Scane sholl have estoblished previous to his decease, or as
the said Trustees shall establish relating thereto; and that the said Trustecs and their sucoessors shall
not (except in cases of abeolute necessity) suffer the armngement in which the said Museum or Collee-
tion or Library shall respectively be left by the said Sir John Scane at the time of his decease to be
altered,

II. And wherens it is the intention of the eaid Sir John Seane to invest the sum of Thirty Thousand
Pounds, Three Pounds per Centum Consolidated Bank Annuities, in the names of himself, and ooe
or more of the Trustees hereinafter by this Act nppointed, in order that the interest and dividends arising
from the saitd sum of Thirty Thousand Pounds Ihree Pounds per Centum Consolidted Bank Annuities,
together with the reots of the said house being No. 12 on the north #ide of Lincoln's Inn Fields afore-
snid, may at his decense be applied in maintaining and preserving the said Museum or Collection, Librry,
Books, Prints, Manuseripts, Dirawings, Pictures, Muodels, Plans, and Works of Art; be it forther enacted
and declured, that it shall be lawful for the said Sir John Scane to invest, or eause to be invested, or
direct by his Will in writing, or any codicil thereto, duly executed in the presence of two witnesses,
that there shall he invested, out of Lis personal estate, the sum of Thirty Thonsand Pounds Thres Founds
per Centum Consolidated Bank Annuities, or oy other monies, stocks, or funds, in Heon thereof, not in
the whole exceeding the said sum of Thirty Thousand Pounds, for the purposes of this Act; and that the
said sum of Thirty Thousand Pounds Three Pounds per Centum Consolidated Bank Annuities, or other
sum to be invested for the sid purposes, and whether the same shall have been jnvested for the purposes
of this Act hefore the passing thereof or after, when eo invested in the names of the said Sir John Soane
and any one or more of the said Trustecs, for the purposes aforesaid, or in the name of any of the sid
Trustees alone, shall be so vested in them upon trust that the =aid Sir John Soane and his assigns shall
and may receive the dividends of the said Three Pounds per Centum Consolidated Bank Annuities,
or other sum =0 to be invested for the purposes aforessid, during his life; and after the decease of the
said Sir John Soane, upon trust that the said sum of Thirty Thousand Pounds Three Pounds per Centum
Consalidated Bank Annuitics, or other sum so to be invested as aforesaid, shall be tennsferred into or
invested in the nnmes of the Trustees herctafter naunid, or their successors, upon trust. out of the
dividends or interest from time to time to accrue thereon, and out of the rents and profits of the said
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house, being No. 12 in Lincoln's Inn Fields aforesnid, to make the several annual and other reservations,
allowances, and payments, hereinafter particularly mentioned and declured ; that is to say, that the said
Trustees shall, in the first place, from and out of the dividends and interest to aeerue from the said sum
of Thirty Thousand Pounds Three Pounds per Centum Consolidated Bank Annuities, or other sum o to
be invested as aforesaid, and the rents and profits of the said bouse, being No. 12 in Lincoln’s Inn
Fields aforesaid, apply yearly and every year any sum or sums, not exceeding in the whole the sum of
Five Hundred Pounds, in the payment of all such rates, taxes, and other Parliamentary or parochial
charges, a8 shall be from time to time assessed or charged upon the said house, being No. 13 in Lincoln’s
Inn Figlds aforedaid, and other the officos and apportenances thereto belonging, or upen or on account
of the said Muscum or Collection, or in anywise relating thereto, and alzo in the payment of such rates,
taxes, and other charges, which from time to time shall be assessed or eharged upon the said house,
being Na. 12 in Lincoln's Inn Fields, which shall not be paid or payable by the tenant or lessee thereof
for the time being, and also in paying and providing for the properly lighting and warming the said
house and premises containing the said Museum, and for the annusl and board wages of the servants
employed in the eaid house, and in defraying all other necessary and incidental expenses relating to the
keeping up and preserving the said houses and Musenm, including the expense of insuring aguinst
damnge by fire; and that the said Trustees shall apply o further sum of One Hundred Pounds, other
part of the said dividends or interest, rents, and profits, in creating and continning a fund, to be placed
in the Bank of England in the name of the said Trustees, for the purposes of keeping the said house,

offices, and premises comprising the said Museum in repair; and if at any time necessary, in rebuilding
the same or any part thereof ; and in I-:¢'.:|'-m.g up and preserving the said howse, being No, 12 in Lincoln's

and Fupport-
kg the sadd
Musenm ;

Inn Fields aforesaid, except as to such repairs thereof as shall be done by the tenants or lessces thereof

for the time being, with power to the said Trustees for the time being to aceamulate the said annual sum
of One Hundred Pounds, and also any surplus income which may remnin in their hands after making all
the payments hereinbefore directed to be made, in the way of compound interest, by investing the same,
and all the resulting income and produce thereof, from time to time, in their names, in the purchase of
Three Pounds per Centum Consolidated Bank Annuities, for such general purposes relating to the same
Museum as o the said Trostees shall seem expedient; and further to apply the yessly sum of Three
Hundred Pounds, other part of the dividends or interest, rents or profits, in puyment of the salary of the
Curator of the said Musenm and premises, to be appointed as hercinafter mentioned ; and the yearly sum of
One Hundred Pounds, other part of the said dividends or interest, rents or profits, in payment of the
salary of the Inspectress of the eaid Muscum, to be also appointed in manner hereinafter mentioned ;
which salaries of the gaid Curator and Inspectress for the time being of the said house and Museum and
premises shall be paid hali- yearly, clewr of all deductions,

HL And be it enacted, that every Curator of the said Museum for the time being shall (subject to
the inspection and control of the said Trustees) have the immediate care, eharge, and custody of the said
house, being No. 13 in Lincoln's Inn Fields aforesaid, and of the offices used therewith, and of the said
Museum, Library, Books, Paintings, Manuscripts, Drawings, Pictures, Plans, and Works of Art, and
other effects therein, and shall keep the said house, offices, and Museum, at all times, as nearly as
circumstances will admit, in the state and eondition in which the same alimll be left ot the decense of the
said Sir John Soane ; and the sid Curator shall reside in the said house, for which purpose the said
Trustees shall assigm and appropriate to the said Curator one sitting-room and one bed-room, in order
that he may the more conveniently and effectunlly perform the duties of his said office: and the said
Curator shall always be in attendance at the said house and Museum on such diys as the said house and
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Museum shall be open for public inspection, or persons shall be admitted thereto by the said Trustecs,
and at ull other times necessnry for the due prescrvation of the said house, offices, and Museum: and
the said Curator ehall take care that the house, offices, Muscum, and premises, be kept properly cleaned,
warmed, ventilated, and in thorough repair; and in order thereto shall report to the said Trustees
yearly, or oftener if requisite or expedient, what is necessary to be done for the due keeping up and pre-
serving the said house, offices, Musenm, and premises, together with the estimated expense thereof, to
the end that the said Trustees may direct whatever repairs they may, in consequence of such report or

und to eollect  otherwise, consider necessary and expedient to be done; and the said Curator shall collect the rents of

::f ml‘ the said house, being No. 12 in Lincoln's Inn Fields aforesmd, and shall, twice at least in CVEFY Fear, pay
the amount so received by him into the hands of the said Trustees, or to the account to be kept at the
Bank of England in their names a8 Trostees of the said fond,

Curalor, upon IV. And be it enncted, that every person who shall be appointed the Curator of the said Museum
m m-"; shall, within one month from his nomination and appointment thereto, and before he shall enter upon the
m;pfi“'“ said office of Curator, give satisfuctary sccurity to the said Trustees, by a joint and several bond from
LML, that pe  himeelf and two sufficient sureties, in the sum of One Thousand Pounds, that no part of the said Museum,
Y24 Museurs, ©F a0y of the Books, Mumuseripts, Puintings, Drawings, Pictures, Models, Works of Art, or effects in
&e.shallbe  the said Museum or offices, shall be taken away from the said Museum, or lost or embezled, and shall,

f:.":“.:::,{' upon being admitted into the said office of Curator, make out and subscribe with his own name a full
bexzled, und complete catalogue or schedule of all such Books, Munuscripts, Prints, Drawings, Pictures, Models,

wnd various Works of Art, and other things, ns shall be placed under Lis charge ns such Curator as
aforesaid, and shall deliver the same to the said Trustees, or one of them, and shall keep one other eopy
thercof, likewise subscribed by him, in the principal room of the said Museum for general reference.

Ax 1o removal V. And be it further enacted, that every such Curator shall be removable from his office of Curakor
ofCUTMIt. by the anid Trustees ot pleasure, except the person who shall be appointed Curator by the said Sir John
Soane a3 hereinafter mentioned, who shall be removable by the said Trustees with the consent of the +
President of the Royal Academy. .

Druties of the VL. And be it enacted, that the Inspeetress of the said house and Museum for the time being (who
Tompectiom. o not to reside i the said bouse) shall have the entire arrangement of the domestic concerns of the
house and offices appropristed to the said Muscum, and shall from time to time provide all such things
as shall be necessary and proper for the same, and which shall be paid for by the said Trustees as inci-
dental expenses ; and the sid Inspectress shall have the sole power and duty of hiring and diselurging
one man-servant and two female servants, who shall be constantly kept and employed as domestic
servants, on board wages, in and about the said Museum and offices, one of which said female servants
may act as the domestic servant of the Curator for the time being, =o far as he shall require her sorvices,

;:'W":;": VIL Andbe it further enncted, that every Inspectress shall be removable from her office by the eaid
iz Trustees at pleasure.

Sir J, Saane, VIIL And be it enncted, that the first Curator of the suid Museum, and the first Inspectress of the
Y e IE- g5l Museum, house, and officos, shall be such persons respectively as the said Sir John Soane, by his
rator and  Jagt Will and Testament in writing, or by any Codicil to his last Will and Testament in writing, may

mlﬂpﬂ- S inated or appointed, or shall nominnte and appoint respectively, as such Curtor and Inspectress,
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IX. And be it enacted, that in the event of the suid Sir John Soane departing this life without
having by Will or Codicil nominated or appointed any person to be the Corator of the said Museum ; or
in the event of any Curator so nominated and appointed by the Will or Codicil of the said Sir John
Soune, departing this life before he shall have been admitted to or taken upon himself the said office
of Curator; or in the event of any Curator xo nominated and appointed by the Will or Codicil of the
said Sir John Scane, or any future Curator to be appointed as hereinafter mentioned, dying, or resigning
the said office of Curator, or being removed from the said office as hereinbefore is mentioned, it shall be
lnwful for the President and Council of the Royal Academy for the time being, within three months from
such vacancy occurring, to select and nomisate and appoint as such Curator as aforesaid an English
Architert who may have distinguished himself or gained any Academical Prize, being at the least of the
age of twenty-five years, whom they may deem the most competent to discharge the duties of the said
office ; and upon such appointment being duly certified to the Trustees of the said Museum, the said
Cumator so nominated and appointed shall be by the said Trustevs instituted into the ssid office of
Cumtor, and charged with the same dutics, and entitled to the same salary, as is hereinbefore by this
Act declared and provided ; and during all such time as the said office or appointment of Curator shall
be vacunt, the Trustees of the said Museum shall plice & proper person in temporary charge of the said
house, Museum, and offices, and shall pay to such person such reasomable sum of money, by way of
eompensation for his services, as the said Trustees shall in their discretion think fit,

X. And be it enacted, that in the event of the said Sir John Smm.- departing this life without having
by Will or Codicil named or appointed any person to be the ]mpemuu of the said Museum, house, and
offices; or in the event of any Inspectress so nominated and appointed by the Will or Codicil of the
mid Sir John Soane departing this life before she shall have taken wpon herself the said office of
Inspectress ; or in the event of any Inspectress so nominated and appointed by the Will or Codicil of
the said Sir John Soane, or any future Inspectress to be appointed ns hereinafter mentioned, dying, or
resigning the said office of Inspectress, or being removed from the said office as hercinbefore is
mentioned, it shall and may be lawful for the said Trustees of the said Muoseum, within one month
of such vacancy occurring, to select and nominate and appoint as such Inspectress, with the like ealary
a8 aforesaid, any other proper person to be Inspectresa of the said house and offices,

XI. And be it enncted, that Samuel Thomton, of Choblam, in the county of Surrey, Eequire ;
Francis Chantrey, of Belgrave Place, in the county of Middlesex, Esquire; Samuel Higham, of the
National Debt Redemption Office, Esquire; and Jobn Laurens Bicknell, of Abingdon Street, in the
county of Middlesex, Baquire, shall be, and they are hereby constituted and appointed, the Trustees for
life for the purposes of this Act; and that they and their successors, to be appointed us hereinafter is
mentioned, together with the persons who sliall be respectively elected additional Trustees, in manner
and for the purposes hereinafter mentioned, shall be and be ealled * The Trustees of Sir Jobn Soune's
Museum,” and may sue and be sued by that name or title,

XIL. And be it concted, that it shall and may be lawful for the said Sir John Soane, and he is hereby
suthorised and empowered by any deed or instrament under his hand and seal duly exceuted by him in
the presence of two or more credible witnesses, or by his last Will and Testament in writing, or by any
Codicil to his Will or Testament in writing, duly executed by him in the presence of three or more
eredible witnesses, to nominate and appoint any other person or persons to be a Trostee or Trustees of
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the said Museum and premises, in the place or stead of any one or more of the said Trustees in and by
this Act named and appointed ; aml wpon such sppointment being =0 made n= aforesaid, the person or
persons g0 numed and appointed in the pluce or stead of any one or more of the said Trustees, shall,
immediately after the decense of the said Sir John Soane, be o Trustee or Trusters of the said Museum
and premises, and shall have all the trusts, powers, duties, snd acthorities of o Trastee or Trustees of
the said Museum and premises, as if such person or persons had been originally named in and by this
Act; and it is hereby declured that the approprintion and trusts of and with respect to the said Muscum,
bereditaments, and premises, snd the investment and appropristion by the =aid Sir John Seane of the
snid sum of Thirty Theusand Pounds Three Pounds per Centum Codsolidated Bank Annuitics, or of any
other monies, stocks, or funds in lieu thercof, for the purposes of this Act, not in the whole exceeding
the snid sum of Thirty Thousand Pounds, shall be and be construed snd taken to be good, valid, and
effectunl, to all intents and purposes, the statute made and passed in the ninth year of the reign of his
Inte Majesty King George the Second, intituled * An Act to restrain the Disposition of Lands whereby
the same become unalienable,” or any of the Statutes of Mortmain, or other disabling statutes, in any-
wise notwithstanding.

XIII. And be it enncted, that from and after the decease of the said Sir John Soane, when and as
often s any of the eaid Trustees named in this Aet, or any future Trustees to be appointed ns herein-
after mentioned, in the place or stead of any Trustee or Trustees named in this Act, shall die, or resign
his or their eaid offiecs, it shall and may be lawful for the surviving or continning Trustees or Trustee so
named and appointed, or the majority of such surviving or continning Trustees (if more than one), and
they wre hereby required, by appointment under hand and seal, within ene month, to nominate and
appoint any other proper persons or person to be a Trustee or Trostees in the place or stend of kim or
them so dying or resigning ; and the person or persons =0 appointed shall immediately thereupon be, to
all intents und purposes, n Trustee or Trustees of the said Musenm, houses, and premises hereinbefore
mentioned, which are by this Act vested in the Trustees or Trustee for the time being, and shall hove
the same powers and authoritics respectively us if he or they had been originally named and appointed
in and by this present Act; and that upon every change of such Trustees, the said sum of Thirty
Thousand Pounds Three Pounds per Centum Consolidated Bank Annuities, and all ather the trust stocks
for the time being belonging to the said Trustees for the purposes of this Act, or any of them, shall with
all convenient speed be transforred in the books of the Governor and Compuny of the Bank of Englund
into the names of the said Trustees and their successors for the time being.

XIV. And be it enacted, that in the event of John Soane, the eldest son of John and Maria Soane,
of Chelsen aforcsnid, and the grandson of the said Sir John Soane, attaining the age of twenty-five
years, and being then desirous of residing in the said house in Lincoln's Inn Fields, in which the said
Museum is now armanged and is to be preserved, and applying to the said Trustees for authority to
reside therein, it shall and may be lawful for the said Trustees, and they are hereby required, to permit
the said John Soane, upon uttaining such his age of twenty-five years, with any wife and children he
may bove, but no other person whatever except the said John Soane, his wife and children, to reside in
the said house (without payment of any rent or rtes or taxes for the same) during such time as he shall
personally continue to dwell therein, and to ‘make the said house his principal residence, and give
sufficient security, or undertaking, to the satisfaction of the said Trustees, to preserve the said Museum,
Libtary, Books, Munuscripts, Prints, Drawings, Fictures, and Works of Art, for the public purposes
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hereinbefore declared and specified concerning the same ; and during the whole of the time in which the
said John Sonne shalk reside in the said house, the office and duties of Inspectress shall continue, and
the Curator of the said Museum shall also continue in the use and oecupancy of the apartments mnd
offices belonging to the snid house as hereinbefore mentioned : provided always, that the said Trustees
for the time being shall not be answerable or accountable in any manner for auy loss or damage which
may happen to the said Museum, Library, Books, Manuscripts, Prints, Drawings, Pictures, and Works
of Art, or any of them, by the act or default of the said John Soane, or by reason of the inefficiency or
failure of any security or undertaking given or entered into in pursuance of the provisions of this Act,
and shall and may reimburse themselves any expenses necessarily incurred in enrrying its provisions into
execution : provided nevertheless, that the said house and Museum, Library, Books, Manuscripts, Prints,
Drawings, Pictures, and Works of Art of every description, shall be upheld and preserved and kept open
for view and inspection during the time that the said John Soane shall reside in the said house, precisely
in the same manner as hercinbefore is provided ; and the office of Curator of the said Museum, and all
the duties and authoritics hereby given to or imposed upon such Curator, and to or upon the said
Inspectress, and to and upon the said Trustees, shall continue and be exercised und enforoed by them
respectively, precisely in the same manner, while the said John Sonnc shall reside in the said house, ns at
any time previously thereto; and in the event of the said Jobn Soane following the profession of an
Architect, but not otherwise, the said Trustees shall give him the use of the Library, with afl the Books,

Drawings, Manuscripts, and Papers, relating to Architecture and the Fine Arts, which shall be eommprisel
in the said Muscum.

XV. And be it enacted, that the said Trustees named in this Act, and their suceessors, after the
decense of the said Sir John Soane, shall have full power to demise and lease the said messuage or tene-
ment and premises, being No. 12, adjoining to the said Museum, in like manner as the said Sir John
Soune would have had power to lease the same, for such term of years s they may deem expedient,
reserving the best annual rent they can reasonably oltain for the said house and Premises,

XVI. And be it further enacted, that at the expiretion of three months from the decense of the said
Sir John Soane, it shall and may be lawful for the Lord Mayor and Aldermen of the eity of London to
elect by ballot one fit and proper persan to be an additional Trustee of the said Museum, which said
additional Trustee shall continue to be a Trustee of the said Museum for the term of five Years next
ensuing his said election ; at the expiration of which said term of five years, or if the said Trustes so0
elected =hall happen to die previonsly to the expiration of sueh term, then, immedintely after the decease
of such Trustee, the snid Lord Mayor and Aldermen shall elect by ballot a successor to the said Trustee
whose term shall have expired, or who shall bave so died previons to the expiration thereof as aforesaid,
and so on for ever; and the President and Council of the Royal Aeademy shall, at the expiration of the
like period, in like manner, and for the like term, elect another fit and proper person to be an additional
Trustee of the said Museum, with like power, in like manner, to elect a sucoessor to such additional
Trustee for ever: and the President and Council of the Royal Society shall, at the expiration of the ke
period, and in like manner, and for the like term, elect another ft and proper person to be an additional
Trustee of the said Museum, with like power, in like manner, to elect & successor to such additional
Trustee for ever; and the President and Council of the Society of Antiquaries shall, at the expimation of
the like perjod, and in like manner, and for the like term, elect another fit and proper person to be an
additionn] Trustee of the said Museum, with like power, in like manner, to elect a successor to such
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additional Trustee for ever; and the President, Vice-President, and Chairman of Committees of the
Society for the Encouragement of Arts, Munufactures, and Commerce, in the Adelphi, shall, at the
expiration of the like period, and in like manner, and for the like term, elect another fit and proper
person to be an additional Trustee of the said Museum, with ke power, in like manner, to elect n
successor to such additional Trustee for ever; all which said eloctions shall be made at the annual
meetings to be holden by the said respective bodics or societiea for the election of their officers ; and the
said five additional Trustecs shall huve like powers and authorities, during the time they shall respectively
so continue Trostoes, as the Trustees named and appointed by this Act and their sueeessors ; save and
except that the stocks, funds, and monies of and belonging to the said Museum shall be kept in the Bank
of England in the names of the four Trostees named and appeinted by this Act and their successors; and
all monies required for the purposes of this Act shall and may be thence drawn out upon cheques or
drafts signed by any three or more of them ; and that all leases which shall be made or gmnted of or
relating to the said hereinbefore-mentioned house and offices, being No. 12 in Lincoln's Inn Fields afore-
snid, shall be mude and exeented by any three of the said Trustees named in this Act and their successors,
without the concurrence of the said additional Trustees, or any of them, being necessary to the validity
of the sang.

XVIL And be it enacted, that the said Trustees named in this Act and their successors, shall
annunlly, within six weeks after the meeting of Parlinment, loy before both Houses of Parliament o
detailed statement or aceount in writing of the funds of the said Museum at the time of making up such
statement, and of the receipts and payments of the year ending on the quarter-day immediately preceding
the rendering of such ascount.

XVIL Provided always, and be it further enacted, that in case the said Sir John Soane shall, at any
time after the passing of this Act, desire to alter the disposition by this Act mode of his said Museum,
Library, Booke, Prints, Manuscripts, Drawings, Maps, Models, Pluns, and Works of Art, by giving or
leaving the same to the Trustees of the British Museum, for the purpose of being by them separately and
distinctly preserved st the British Mueewm, and to be there called * The Soane Collection,” it shall and
may be lawful for the said Sir John Soane, by any deed or instrument in writing, signed, sealed, and
delivered by him in the presence of and attested by two or more credible witnesses, ar by his Will or any
Codicil thereto duly made and published by him in the presence of and attested by three or more eredible
witnesses, to give, grant, or bequeath the said Museum, Library, Books, Prints, Manuzeripts, Drawings,
Maps, Models, Plans, and Works of Art, unto the Trustees of the British Museum, subject to such
conditions, Tules, and regulations, as the said Sir John Soane shall and moy declare or direct concerning
the sume ; and upon such gift, grant, or bequest to the said Trustees of the British Museum being so
made as aforesaid, all the trusts, provisions, matters, and things hereinbefore contained concerning the
suid Museum, shadl be void and incapable of taking effect ; and thereupon the said two EesSHYres ur
tengments in Lincoln's Inn Fields aforesaid, and any sum of money invested or appropriated to the
purposes of the suid Museum or of this Act, shall be considered to be and shall form a part of the estate
of the said Sir John Soane, in the same manner as if this Act had not been made; but in the event of oo
such gift or bequest being so us aforesaid made by the sid Sir John Soane to the Trustees of the British
Museum, then this Act, and every trust and provizsion thereof, shall continue and remain in full forec,
operation, and virtee.










