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and Sculpture, to perfect thofe noble drts, found illuftrious men in France, who,

to promote the great defigns of his Majefty, afifted by the advice of Men{. Colbert
thitir protedtor, infticuted affemblies and conferences, in which they eftablithed fure rules
to form the difciples of this academy.

L«DUIS XIV. King of France, having cltablithed the Royal Academy of Painting

We fhall not here relate the advantages this eftablithment has roduced ; the works of
the excellent mafters that have been bred in i, who have enriched France and all Furope,
and raifed the admiration, and even jealouly of their neighbiours, lufficiently prove what
the noble emulation of an ingenious people can do, when it is fupported by the regard and
favour of a Prince.

Amongft the difcourfes that where made by Monf. le Brun, firft painter to the king, and
director of the academy, we have taken that where he treats of the expreffions of the paffions
of the foul ; wherein he fays (according ro the principles of an ancient philofopher,) that
paffion is a motion of the foul, refiding in the fenfitive part, and make it follow what it
thinks Food, and Ay from what it thinks hurtful ; he fays alfo, that what caules any pailion
in the foul, caufes particular motions of the body, the chief of which he defcribes.

‘There, he fuppofes that the foul receives the impreflion of the paffions in the brain, and
fecls the effedts of it at the heart; and that as the brain is the part of the body where the
foul more immediately exercifes irs funétions, fo the face is that where it more particularly
thews wha it feels; (ir this reafon it is called the mirror of the fonl.

He divides the paflions into two kinds; the fimple and the compound; of which the
firt is made by the appetites of defire; the fecond by thofe of averfion. This is the order
he follows : He obferves in general, that the eye-brows exprefs more than every other part
the impreflions of the paflions ; then the eyes, the mouth, the nofe, ard the checks. This
is what this illultrious author has exprefled by feveral fkerches of heads, which are here
faithfully copied in the manner of drawings in chalk, and proper to be drawn by thofe,
who defire to obtain a proficiency and freedom of hand in that noble art; to which s
added, an abitral of the difcourfe that belongs to each of them
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HE effets of attention are to make the eye-brows fink and approach the fides of the

nofe, to turn the eye-balls rowards the objeét that caufes ir, to open the mouth, and
efpecially the upper part, to decline the head a little, and fix it, without any other remark-
able glteration.

Piare 1. ADMIRATION,.

This pafion caufes but little agitation in the mind, and therefore alters but very little
the parts of the face; neverthelels, the eye-brows rife, the eye opens a little more than
ordinary, the eye-balls placed equally between the eye-lids, appear fixed on the objeét, the
mouth half open, and make no fenhible alteration in the cheeks,

Plare IV. ADMIRATION with ASTONISHMENT.

‘The motions that accompany this paffion, are hardly different from thofe of Emple ad-
miration, only they are more lively and ftronger marked, the eye-brows more elevated,
the eyes more open, the eye-ball further from the lower eye-lid, and more fteadily fixed,
the mouth is more open, and zll the parts in a2 much ftronger emotion.

Platae V. YENERATION.

Adriration begets efteem, and this produces veneration, which, when it has for irs
objeét fomething divine, or beyond our comprehenlion, makes the face decline, and the
eye-brows bend down, the eyes are almoft fhut and fixed, the mouth is fhut, thefe motions
are gentle, and produce but liztle alteration in the other parts.

Plate V. RAPT U RE,

Although rapture has the fame objeét as veneration, only confidered in a different manner;
its motions are not the fame, the head inclines on the left fide, the eye- balls and eve- brows
rife direftly up, the mouth half opens, and the two corners are alfo a little turned up, the
other parts remain in their natural ftate,

Plate VII. - DESIRE.

This paffion brings the eye-brows clofe ther, and towards the eyes, which are more
open than ordinary ; the eye-ball is inflamed, and places itlelf in the middle of the eye,
the noflrils rife wp, and are contrated rowards the eyes, the mouth half opens, and the
fpirits being in motion, gives a lively and glowing colour.

Plage VIII. JOY with TRANQUILITY,

Very litde alteration is remarked in the face of thofe that feel within themfelves the
fweetnefs of joy, the forehead is ferene, the eye-brows without motion, elevated in the
middle; the eye pretry open, and with a laughing air, the eye-ball lively and fhining, the
corner of the mouth turns up a litde, the complexion is lively, the cheeks and lips red.
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Plare IX.,. LAUGHTER.

Laughter, which is produced by joy, mixed with furprife, makes the eye-brows rife
towards the middle of the eye, and bends down towards the fides of the no'e, the eyes are
almoft fhut, and fometimes dppear wet, or (hetl tears, which makes no alteration in the
face ; the mouth half open, fhews the teeth, the corners of the mouth drawn back, caufes
a wrinkle in the checks, which appear {o {welled as to hide the eyes in fome meafure; the
noitrils are open, and all the face is of 4 red colour.

Plete X:: ACUTE PAIN

Acute pain makes the eye-brows approach one another, and rife towards the middle;
the eye-ball is hid under the eye-brow, the nollrils rife and make 4 wrinkle in the cheeks;
the mouth half opens, and draws back, all the parts of the face is agitated in proportion
to the violence of the pain.

Plate XI. SIMPLE BODILY PAIN.

* This paflion produces proportionally the fame motion as the laft, but not o ftrong ; the

brows do not approach and rife fo much, the eye-ball appears fixed on fome objedt,

e noftrils rife, buc the wrinkles in the cheeks are lefs perceivable, the lips are furcher
under, towards the middle, and the mouth is half open.

Plate XII. SADMNESS.

The dejetion that is produced by fadnefs, makes the eye-brows rife towards the middle
of the fore-head more than towards the cheeks, the eye-balls appear full of perturbarion,
the white of the eye is yellow, the eye-lids are drawn down, and a little fwelled ; all about
the eyes is livid, the noltrils are drawn downwards, the mouth is half open, and the corners
are drawn down, the head carelefsly leaning on one of the thoulders, the face is of a lead
calour, and the lips pale. .

Plate X1I1. WEEPIN G.

The alterations that weeping caufe, are very flrongly marked ; the eye-brows fink dawn
towards the middle of the forchead, the eyes are almoft clofed, wer, and drawn down
towards the cheeks, the noftrils [welled, the muitles and veins of the forehead appear, the
mouth is fhut, and the fides of it are drawn down, making wrinkles on the cheeks, the
vnder lip pulhed out, prefles the upper one, all the face is wrinkled, and contrafted, its
olour is red, efpecially about the eye-brows, the eyes, the nole and the cheeks;

Plare XIV. COMPASSION.

The lively attention to the misfortunes of another, which is called compaflion, caufes
the eye-brows to fink towards the middle of the forehead, the eye-ball to be fixed vpon the
‘abject, the fides of the noflrils next the nofe to be a litde elevated, making wrinkles in the
cheeks, the mouth to be open; the upper lip to be lifted up, and thruft forwards the muicles,
and all the parts of the face finking down, and turning towards the olije which caulis the
paflion.

Plate XV. SCORN.

The motions of fcorn, are lively and ftrong, the forehead is wrinkled, the eye-brows are
knit, the fide of it next the nofe finks down, and the other fide rife very much; the cye is
very open, and the eye-ball is in the middle, the noftrils rife and draw towards the eyes,
and make wrinkles in the cheeks, the mouth fhuts, its fides finking down, and the under
lip is puthed out beyond the upper one.

Plare XVI. HOR R QO R.

An objeét defpifed fometimes caules horror; and then the eye-brow knits, and finks a
great deal more, the eye-ball placed ar the bottom of the eye, 1s half covered by the lower
eye-lid, the mouth is half open, buc clofer in the middle than the fides, which being drawn
back, makes wrinkles in the cheeks, the face grows pale, and the eyes become livid, the
mufcles and the veins are marked.
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Plate XVHI. TERROR oo FRIGHT.

The vialence of this paffion alters all the parts of the face, the eye-brow rifes in the
iniddle, its mufcles are marked, fwelled and preifed one againft the other, and funk toward
the nofe, which draws up as well as the nnﬁ'rl;s, the eyes are very open, the upper eye-lid
15 hid under the eye-brow, the white of the eye is incompafied with red, the eye-ball fixes
towards the lower part of theeye, the lower part of the eyeé-lid fwells and becomes livid,
the muleles of the nofe and cheeks fwell, and thefe laflt terminate in a point towards the
fides of the noftrils, the mouth is very open, and its corners very apparent, the mufcles and
veins of the neck ftrecched, the hair ftands an end, the colour of the face, that is, the end of
the nofe, the lips, the ears, and round the eyes, is pale and livid; o conelude, all cught to
be ftrongly marked.

Plate XVIII. AN G E R.

The effects of anger fhew its nature, the eyes become red and inflamed, the eye-ball is
flariag and fparkling, the eye-brow is fomerimes elevared, and fometimes funk doewn equally,
the forehead is very much wrinkled, berween the eyes, the noltrils are open and tnlargcd,
the lips prefling againft one another, the under one rifing over the upper one, and leaves the
corners of the mouth a litdle open, making a ervel and difdainful grin, -

Plate XIX. HATRED o JEALOUSY.

This paffion wrinkles the forehead, the eye-brows are funk down and knit, the eye-ball is
half hid under the eye-brows, which turn towards the object, it fhould appear full of fire, as
well as the white of the eye and the eye-lid, the noftrils are pale, open and more marked
than ordinary, and drawn backwards, fo as to make wrinkles in the checks, the mouth is (e
fhor as to (hew the weeth are clofed, the corners of the mouth are drawn back, and very
wiuch funk down, the multles of the jaw appear funk, the colour of the face is partly en-
Ramed, apd partly yellowith, and the lips 113: or livid.

Plate XX. DESPATIR.

As this paflion Is extreme, its motions are fo likewile ; the forehead wrinkies fiom the
top to the bottom, the eye-brows bend down over the eyes, and prefs one another on the
fides of the nofe, the eye [eems to be on fire, and full of blood, the eye-ball is difturbed, and
hid under the eye-brow, f{parkling and unfixed, the eye-lid is fwelled and livid, the noftrils
are large, open and lifred up, the end of the nofe finks down, the mufcles, tendons, and
veins are fwelled and ftretched, the ui:per part of the cheeks is large, marked and narrow
toward the jaw, the mouth drawn backwards, is more open at the hdes than in the middle,
the lower lip is large and turned our, they gnafh their teeth, they foam and bite their lips,
which are pale, as is the relt of the face, the hair is ftrait and ftands an end.
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