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PREFACE. vii

The Author has taken the year of the death of the personage represented,
when the subject was taken from a Monument; that of the accession to a
crown or title when it was copied from a Seal. Of Paintings on Glass and
illuminated Manuscripts, the artist’s time of life, a date in the book, the
arms or badges of some distinguished person for whom it was made, and
at length the comparison of several thousand sketches have served as
criterions for their chronological classification; and by referring to the
authorities under their proper heads, the true or approximate date will
readily be found.

Some subjects are crowded together in a kind of historical composition,
such as shipping, military engines, guns, tournaments and processions.
Some of these are extracted from one MS. others from several, and con-
sequeﬁtly their dates are considerably more vague. Of the female habits,
the limits of the work have not allowed room to exhibit a great variety, and
their diversity is so extensive and the alterations of fashion so constant, that
to have attempted a representation of a regular series would have been im-
possible, even if the Costumes had been carried through several volumes.

The lower orders of society have scarcely been noticed, because they
excite less interest; and it may be considered as a general rule that the
habits of those classes always imitate the fashions of their superiors, though
at a humble distance, and deprived of those ornaments and superfluities
which would encumber them in their avocations, or amount to a price above
their means.

As the publication consists of selections from an extensive Collection,
the arms under the figures do not shew the immediate connection which
they have in the originals : but as this circumstance is not of much weight,
they have therefore been introduced to embellish the work, and throw
occasional light on the subjects.

It was the intention of the Author to have entered in his preface upon
a general view of the ancient Costume, and in particular to have given more
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COSTUME OF THE TENTH CENTURY.

A CAMBRIAN PRINCE,

PRESUMED TO REPRESENT HYWEL DDA, OR HYWEL THE GOOD,
KING OF WALES.

ABOUT THE YEAR 240,

A prawinG copied from an ancient Welsh MS. containing the laws of Hywel dda,
has furnished us with the curious design, which we conjecture to represent that
prince, as he appeared in the hall of judgment. Although the habits of the other
figures, in the original outlines, seem to indicate that the copy is not of a date
coeval with the time of Hywel the Good, yet, from various circumstances, we are
led to presume, that the principal figure is meant to designate his person. This con-
jecture rests on the facts; that he was the first who embodied the Cambrian laws
in a systematic and regular series; that, in the accomplishment of this beneficial
enterprise, he twice visited Rome, for the purpose of consulting the literati of Italy
and the laws of the Roman emperors, relative to Britain ; and that, having finally
compiled his code, he caused three® copies to be written and deposited in his three
palaces, so as to be at all times within his reach. As it appears, that Dr. Wooton,
when he composed his work, found seven and twenty copies still extant, it is pro-
bable that the three original manuscripts had been diligently studied and transcribed;
and that the design, which is necessarily prefixed to the laws, and which contains
the figure before us, was likewise copied from the original, as it is intended to re-
present the disposition of a court of justice, and points out the places where the
king and his advisers, the plaintiff and defendant, with their several counsel or
friends are to be placed. If it be objected that the costumes of the attendants are
more modern than the tenth century, it may be answered that the transcribers
might perhaps take that liberty in later copies, as far as it regarded the parties in
court, without, on that account, changing the representation of a revered sovereign
and legislator.$ This opinion is strengthened from the circumstance, that the
costume of Hywel is certainly not Anglo-Norman. The erown is rather Anglo-
Saxon, and the robe, which he might have brought from Rome, is not of the form
worn after the Conquest, but appears to resemble the dalmatics with wide slecves,
ohservable on ecclesiastical figures designed in the earlier Italian MS. The ori-
ginal is drawn with different coloured inks, so as to convey the idea of a purple
robe, lined with ermine and partially bordered with lace. In the Plate Lefore us,
the accessories have been omitted, and the ]{i]]g 18 rel_nrest‘:nteﬂ, as entering the
porch of his wooden palace on the Tif,} which, it is fair to conjecture, must have
borne something of the character of the wooden church at Greensted in Lissex.
Hywel went to Rome, on his first journey, in 926, and died anno 948,

® Vide Powel's Historie of Cambria,
t He was only the compiler and modifier of the laws, They were originally edited by Dynnwal Moclmud,
§ It was called Ty gwyn ar Div, or the White House on the Thf. See Donovan’s Tour in South Wales,
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ANGLO-SAXON COSTUME OF THE TENTH CENTURY.

KING EDGAR, AND A YOUTH OF DISTINCTION.

ANNO 966,

Twis Costume is taken from an ancient illumination at the head of a hook of Grants
bestowed by King Edgar himself to Winchester Cathedral, dated anno Domini 966,
The King is represented in the same attitude as in the original, excepting that hoth
hands are lifted up to heaven ; he wears on his head a plain crown of gold; his tunic
of purple is short, and discovers the knees bare, at least in the present state of the
colouring of the original, the hose are not visible ; the leg bandages are of a brown
colour, and continue from the calf by a single turn to wind above the knee, where
most probably they are fastened to the drawers : the mantle is blue, trimmed in and
out side with a broad gold lace, and fastened on the left shoulder by a plain gold
fibula. The King holds in his right hand a staff or seeptre of a whimsical form.

Notwithstanding this instanee, the dress of the Anglo-Saxon monarchs and princes
usually consisted of a tunic reaching down to the feet, and the mantles fastened on
the right shoulders; the regal colours were mostly purple and light blue; the
crowns seldom radiated, but commonly botfony or flory: the sceptres had sometimes
a globe or ball, at others a kind of fork like the rests of the ancient musketeers.
When the Kings were seated on thrones, according to the ancient illuminations,
they hold a short sceptre in the left and a sword in the right, or a sword in the
right hand only ; not unfrequently the King held a sceptre, and an officer resting
on a shield, bore the sword.

By the side of the King is represented an Anglo-Saxon youth of distinction ; his
mantle fastened on the left shoulder (perhaps as a sign of nobility) ; the tunic
short, and embroidered with various colours ; the legs cross-gartered. Both the
figures remind the observer of the Highland dress of the present time, and convey
an additional proof of its high antiquity. This youth, as well as almost all the
figures in Anglo-Saxon illuminations, is represented bare-headed.

In the back-ground is Croviraxp Buipce, divested of surrounding buildings.
Although it is a matter of dispute, whether the present triangular bridge actually
stood so early as the tenth century, it is nevertheless certain that the triangular
bridge is mentioned in Saxon manuseripts of that period.*

* The first mention of this bridge is in the charter of +Edred, King of Britain, 943, where the boundaries

of Croyland Abbey are thus deseribed :

“ A ponte de Croyland triangulo per aguam de Welland versus

* Spaldelyng &e.”
This passage plainly proves the bridge to be a religious boundary, known as early as 943, and probably built
some years sooner, It is conjectured to have been erected by the Abbot some time in the reign of Ethelred,
who reigned ouly from 856 to 860; and this opinion is strengthened by the antique statue of that King being
placed upon the bridge, Gough's History of Croyland Abbey, Bib: Top: Brit: vol. 111,

t Dugdale’s History of Embanking, page 210
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COSTUMES OF THE TENTH CENTURY.

ANGLO-SAXON MILITARY CHIEF, TRUMPETER, AND
WARRIORS.

ANNO 575.

It seems to have been the peculiar lot of the nations residing in temperate regions,
" to make an early discovery and a regular use of defensive armour. Those who
inhabited further to the south, were averted from this practice by the heat of the
climate and the natural indolence of their bodies; and those who ranged through
the forests of the north, contemned its use, not so much from a total want of
civilization, as from an enthusiastic and impetuous valour, which held for cowardly
every action that bordered on prudence or precaution. Accordingly the first
Saxon invaders of Britain appeared in the field with litile or no defence about
their persons, save only what was to be found in hearts the most undaunted, and
in a strength of sinews the most firm. They rushed into hattle protected by a
shield only, bare-headed, and with the sword and spear decided the contest hand
to hand with the enemy. But after they had imbibed some dregs of the arts which
the Romans had left behind, and the possession of a more genial soil had some-
what softened their martial spirit, they began to assume both breast-plates and
helmets. The * most ancient of these which we have been enabled to trace is in
form not unlike those of the Romans, resembling the naked body, with the abdo-
minal muscles distinctly visible. The next + seems to consist of several circular
bands hanging with fimbriated edges, the one over the other, and dividing the body
in three or four horizontal joints, from the shoulders to the hips. The last species
of armour, are of the hauberk kind, ringed, scaly, or of mail: closely resembling
those of the earliest Anglo-Normans, though of ruder workmanship, and covering
the trunk only. It is now impossible to ascertain positively of what materials the
two former, as well as the first helmets, were composed. From the various colours
with which they are painted, and the general appearance of their forms, we conjec-
ture them to have been made of the dried or untanned hides of the buffulo and the
elk. The shields probably of similar materials, are commonly of an oval shape,
stained in circles with different colours round their bosses, and of dimensions so as
to cover the body from the chin to the groin. The helmets or caps sometimes in-
dicate the appearance of fur, though more generally that of leather, and in latter
times of metal; they are of the Phrygian form, conical, or with serrated crests, and
painted with various colours. The spears having long staves, are headed with
broad lanceolated or barbed points; and the swords, not as Verstegan asserts,
curved, but broad, straight, and of considerable length.

The Chieftain, whose figure we exhibit, has no breast-plate, but an cmbroidered

® Harleian, 603. + Harleian, 603, a Psalter in Latin aceording to the version of St. Jerome, 10th century.
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SHIPPING AT THE TIME OF THE CONQUEST.

ANNO 1066,

T s Norman nation manifested an early taste for the sea. Already, hefore the con-
quest of England, the Ocean and Mediterranean had witnessed its daring valour in
naval enterprize. The last of the migratory tribes from the north, it was also the
last to retain its courage and pristine institutions. War and rapine are the resources
of a people contemning agriculture and regardles of traffic. Hence, ambition,
avarice and want, by turns led the armies or guided the fleets of the Normans. In
this manner they established their power in Sicily and Naples, in spite of the jealous
strength of the ].Empernrﬁ of the East, and the no less jealous ambition of the Popes.
In this manner also they were settled in the west of Gaul, although hemmed in by
the warlike Franks, and faced by the sea covered with Saxons and Danes. While
these two latter nations were mutually exhausting their strength in a lasting con-
test for the empire of Britain, the Normans, deriving little profit from war with
their neighbours by land, turned their attention to the sea; not indeed as a new
element, on which they were anxions to display their enterprize, but as a theatre
formerly deserted, in order to be soon revecupied by greater and more striking
scenes,

The questionable succession of Edward the Confessor, had no sooner terminated
in the hasty assumption of his Crown by Harold, than William of Normandy
determined to assert his pretensions by force of arms. Accordingly, in less than six
months he collected a fleet of eight hundred and ninety-six, or as the Roman du
Rou, cited by Lancelot, affirms, with greater probability, of six hundred and ninety-
six vessels: with this fleet, after some delays he crossed the Channel, and landing
near Pevensey an army computed at sixty thousand men, gained in a few days the
battle of Hastings, and soon after subdued the whole kingdom. Reflecting on the
short space of time allowed for the preparations, and the mn.gﬂitudu of the force
assembled for this great undertaking, we cannot refuse our wonder at the re-
sources of the Norman dominions, and admiration of the energy of the government.
Allowing these vessels on an average to have carried about an hundred men, the
number of builders to construct, and of mariners and rowers to navigate them (even
with the admission that many ships and crews were hired), must have been very

great,

The subject of the plate before us is taken from the celebrated tapestry® of
Baieux, certainly executed soon after the Conquest. It represents, in a series of rude
delineations divided into compartments, all the circumstances of that memorable
event. The naval compartments are, the landing of Harold on an embassy to the
Duke of Normandy ; the building of the invader’s fleet; its sailing, and arrival. Out
of this latter compartment we have selected the Commander’s ship, and a horse

* The authar hopes soon to gratify the public with an exact copy half the size of the original, of this mest

eurious piece of antiquity. It was taken from Bajeux, on the landing of the emigrants in Quibcron Bay, and
conveyed to Paris, where it now romains,
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COSTUME OF THE THIRTEENTH CENTURY

JESTERS, OR FOOLS.
ANNO 1272,

« Tag properties belonging to this strange personage, in the early times, are little
¢ known at present; they were such, however, as recommended him to the notice
« of his superiors, and rendered his presence as a sort of requisite in the houses of
¢ the opulent. Yet, certainly, if the illuminators of the thirteenth century have
« done him justice, he is an object calculated to excite the pity and compassion of
« the spectators, rather than their merriment. He bears the squalid appearance of a
¢ wretched ideot, wrapped in a blanket which scarcely covers his nakedness, holding
“ in one hand a stick, with an inflated bladder attached to it by a cord, which
¢ apswered the purpose of a bauble, and thus we see him depicted,” &e.  These
remarks of Mr. Strutt convey a just, though contemptible picture of the state of
domestic society, in those ages, when the habitual degradation of human nature into
real, or affected ideotism could be esteemed, not only inoffensive, but requisite to
divert the ignorant leisure of the great. Kings and princes, nay bishops and abbots,
considered this character as a necessary domestic in their retinue, and long after
the heroic bard had been dismissed, and the harper and troubadour were reduced to
silence, the fool was still summoned to be witty, and practised his jokes in the hall
the kitchen, and the guard-room.

It is probable that the introduction of jesters or fools, like many other of our
early customs, is derived from the East. Hindoos and Mahomedans still continue
to revere ideots as the favoured of heaven, and possibly the innovation of substi-
tuting knaves for ideots was an improvement of European taste. A real changeling
could afford but transient sport to the coarse feelings of semi-barbarians, a jester
was, therefore, a more desirable acquisition;; and, accordingly, we see, in the progress
of civilization, the fool replaced by the jester, and this latter gradually refined, till at
length he often proved to be the most sensible personage in the family where he was
maintained.  Archy, the celebrated humourist, has left his name to a waggish turn
of expression, and the last of the profession, in England, has proved, that even a
mitre was not insensible to the piercing keenness of his jeers.® But, if, at length,
the cap and bells were banished from the court, popular assemblies long retained
their relish for them. In my youth, I still remember being shewn, in Flanders, the
motly garh and bells of the fool, belonging to a gild or confraternity of archers.
The late professor of mirth, among the Flemish boors, had been a cobler, and 1 was
told, that in his day, he appeared the privileged personage of the society, and, that
every quirk was repaid with the loud laughter of his broad-faced employers.

* Archy, or Archee Armstrong, jester to James Lsnd Charles I.&e. ; he hod his hood pulled over his bead, and
wus dismissed his office, at 1he instigation of Archbishop Laud for Lis ssrcastic prayer; ¢ Great praise be given
to Giod, und litle Lawd 1o the devil.” T eall him the last, for Muckle John Lad too much sense to be witty,
at a time when sarcasm, even from a fool, was punished os a erime,
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COSTUME OF THE REIGN OF KING EDWARD IL

THOMAS, EARL OF LANCASTER, LEICESTER, DERBY,
AND LINCOLN, AND STEWARD OF ENGLAND.

ANNO 1314,

He was the eldest son and heir of Edmund, surnamed Crouchback, Earl of
Lancaster, by his second wife Blanche of Artois, Queen of Navarre. The splendour
of his birth, and the vast possessions which he held in his own right, and by his
marriage with Alice, danghter and heiress of Henry Lacy, Earl of Lincoln,
rendered him for a time the most powerful baron in the kingdom. Being of a
turbulent disposition, and conscious of his rank and importance, he felt disgusted
at the influence which Gaveston and the two Spencers successively exercised over
the mind of his sovereign. His resentment kindled into rebellion, and made him
instrumental in the death of the former, and banishment of the latter. But while
his fortune was impaired by the strange separation from his wife, he ventured a
third time to take up arms and to march northward, intending to join some other
disaffected and hostile forces. The step was fatal, for being encountered at
Boronghbridge by Sir Andrew de Harcla, he was defeated and taken; and a few
days after beheaded in his own castle of Pontefract, an. 15 Edward IL 1322

The figure is copied from his seal, and exhibits one of the earliest instances of
an emblazoned surcoat, and the first among the seals of the royal family, bearing a
crest and lambrequin or mantling suspended from the helmet. This crest is a
weevern or dragon, and is repeated on the horse’s head between a pair of straight
horns. It seems that the custom of embellishing the caparisons of the horses with
the arms of the rider, is anterior to the fashion of wearing emblazoned surcoats, as
the seals of the two first Edwards testify.*

Arms. Parti per pale gules three lions passant guardant in pale or. Under a
label of three points azure, each charged with as many fleur de lys or, for Lancaster,
and er a lion rampant purpure for Lacy; crest, a dragon - - - . It is worth ob-
serving that the great shield on his counterseal is charged with a label of 5 points.

AUTHORITY.
The figure and arms from the large seal in the Cotton Library, quoted and

figured in Sandford’s History ; vide page 107.

® The most ancient we have met with is, the seal of Saer de Quincy, first Earl of Winchester. His arms are
on the banner, shicld and caparisons of the horse, If we refer the making of the seal to the dute of his creation,
it will be as early as 1207 ; if to the year of his death, no later than 1219, The first instance of an emblazoned
surcoat is in the lives of the two Offas, by the hand of Matthew Paris, which cannot be much earlier than 1250,
Those painted on the monumental figures of Robert of Normandy and William Longespee, are, to all appear-
ances, done long after the tombs were constructed.
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COSTUME OF THE REIGN OF KING EDWARD IIL

EDWARD THE BLACK PRINCE.

ANNO 1376.

NoTwiTHSTANDING the lapse of more than four centuries, there are many re-
presentations of this great Prince still in existence: of these, the most authentic
and interesting, for Costume or Portrait, are, his elegant monumental effigy in
Canterbury Cathedral ; a mourning figure on the tomb of Edward the Third; three
different impresses of his seals; and two illuminations preserved in the British
Museum. It will perhaps not be uninteresting to collect in one point of view, a
short sketch of these several figures, pointing out the essentials with regard to
costume, and the marks of resemblance or difference in each.

Of the Seals, the first in point of antiquity represents the Prince on horseback,
clad in mail, with a curious helmet.* His shield, surcoat, gonfanons and horse
trappings, adorned with the arms of England singly, and the label of three points
over all. His sword appears borne without a scabbard, by a chain of the length of
the arm, fastened to the breast, and extending to the pummel. The next Impress
exhibits also a figure on horseback ; but here the arms are quartered of France and
England, and on the helmet is a cap of maintenance surmounted by a lion statant
guardant, On the third, which was the Prince’s seal, as Duke of Aquitain, he is
represented sitting in his robes of state, a wand in the hand, and a fillet round the
head. It is remarkable that the face is not bearded.

The mourning figuret is clothed in a long mantle, the face bearing evident
resemblance to the statue on his tomb.

On examining the Illuminations, we find him in the first] with one knee bended,
resting on his cervellicre, and receiving from the hands of his father (who is seated ),
the grant of the Dutchy of Aquitain; both figures are in plate-armonr, with their
surcoats properly blazoned ; the Prince bare-headed, with a plain gold fillet about
the temples, his hair cut round, and a beard on the chin and upper lip. We may
remark, that the gorget of mail is in this instance fastened to the cervelliere, or skull-
cap. This interesting incident is painted within the initial letter of the deed above
alluded to. The other Illumination§ here noticed, exhibits the Prince in long robes
of blue, powdered with flowers de luce, and lined with ermine. The head is crowned
with a circle of roundels surmounted by trefoils, is bearded, and has sufficient

® See a copy of this helmet in Grose's Treatise on Ancient Armour, Plate IX. fig. 16; also the delineations of
the Impresses above mentioned in Sandford’s Genealogical History.

1+ See the tomb of Edward 1L in Westminster Abbey. This figure is engraved in Carter,

T See British Museum, Cotton, Nero. D, VI, A volume of treatises, cliarters, &e. ; also Strutt’s Royal and
Lcelesiustical Antiquities,

§ See Cotton. Domitiun, A, XVII. copied in Strutt’s Dresses and Habits, Plate LXXXIV.
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REGAL COSTUME OF THE FOURTEENTH CENTURY.

KING EDWARD III. IN HIS ROBES.

ANNO 1377.

Tae life and actions of this great Prince form a period no less interesting than
glorious, in the annals of England. Inured from his youth to the turbulent factions
of his nobles, he had the policy to convert their high and boisterous spirit, to the
purposes of his own ambition. With a handsome person, and affable manners, he
joined policy in counsel with the most heroic valour, and reigned for more than
fifty years the terror and admiration of his neighbours. Although his conguests
produced no solid aggrandisement of his dominions, the sea-fight off Sluys, and the
battles of Duplin, Catsand, Halidown Hill, Creci, Nevil’s Cross, Poitiers, and
Najara, cast so brilliant a beam of glory over his people, and kindled in their
breasts so lasting a sense of superior prowess, as neither the lapse of ages, the
pursuits of commerce, nor the enervating effects of luxury, have ever been able to

extinguish.

We have copied the annexed Costume and Portrait from the fine monumental
effigy on the tomb of King Edward in Westminster Abbey, where the artist has
expressed with remarkable felicity, the venerable beaunty, sweetness, and dignity,
recorded by historians, and coinciding with the ideas his great actions and character
inspire. We are in possession of five drawings from illuminations in the British
Museum, * representing this Prince, all bearing a strong analogy in the traits of his
countenance, with the print published by Mr. Vertue, from the ancient painting at
Windsor Castle; if there be any difference between these and the fine monumental
effigy, it must be attributed to the different degrees of skill in the artists, to the
various periods of life when they were made, and, perhaps, to the circumstance of
a cast having been taken after the death of the King, for the purpose of represent-
ing his image with greater fidelity, in metal. The likelihood of such a practice
having existed, to_obtain perfect resemblances for the statues of such monuments as
those of the King, Queen Philippa, the Black Prince, and others, we deem far from
improbable ; and various arguments might be adduced to prove that such actually
was the method employed.

The dress of the King consists of a long tunic, bordered with flowered lace, and
lined with fur, open at the bottom as high as the knee. Between the opening
below, and at the ends of the sleeves, appears an under garment, likewise laced.
Over the shoulders is thrown a regal mantle enriched with fur and ornamented with
lace. On the head of the statue, are the marks of a crown, now, as well as the
sceptre, lost : both are restored from contemporary authorities, and the draperies
coloured from similar subjects in the British Museam.

® Mr, Carter has puhlished a very exact ciching of a statve of Fdward the Third in the screen of York
Cathedral, of which we have a drawing ; but it is evident the seulptor had no portrait for his model.
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COSTUME OF THE REIGN OF KING RICHARD II.

ARTHUR MACMURROCH, OR MAQUEMORE,

KING OF LEINSTER.——ANNO 1399, E

FrorssanrT, while relating the wars of King Richard II. in Ireland, mentions the
subject of this Plate in a very curious narrative, which, when coupled with that of
Francis de la Marque, who was an eyewitness to the second campaign, throws
sufficient light upon this singular character to enable us to give some idea of his
talents for war and negociation. Tt appears that Macmurroch, or Macquemore, as
the French Chronicles have styled him, was one of the most powerful, if not the
head of the confederate chieftains, who opposed the great expedition led by King
Richard in the year 1395. Sensible of the insufficiency of open resistance against so
powerful an adversary, and that safety was only to be obtained by creating delays
till the hostile army should withdraw, he, with his companions, feigning to listen to
the proposals of the Earl of Ormond, suffered himself to be allured to Dulilin, where
he patiently underwent the discipline of learning to eat in the English fashion, to
wear breeches and fur gowns, and at length of receiving knighthood from the hand
of Richard himself. As foreseen, the English forces departed with their king at the
end of the summer to enjoy the honours of imaginary conguest, while Macmurroch
returned to his native fastnesses with substantial independence. Richard at length
convinced of the inutility of his first measures, went over a second time, at the head of
a powerful army, in the year 1399, and opposed to the wary Hibernian the conduct
and valour of Thomas Despencer Earl of Gloucester. During the former expedition,
the actions of the chieftain had been confounded with those of his colleagues, but
on this occasion he stood alone. Aware that his faithless behaviour would not safely
admit of a repetition, he now posted himself securely in the mountains at the head
of an army, and from this commanding station had the address to entice even the
gallant Earl into conferences on equal terms. Here he spun out the time till the
unfortunate Monarch’s adversities increased, and he at length discovered, that so
far from conquering a kingdom, his crown and sceptre had already passed into the
hands of an usurper.

Francis de la Marque, above quoted, wrote the history of the last years of Richard's
reign in French rhymes, and embellished his work with illuminations from which
the Plate is taken. Maecmurroch is described as coming forth from between two
woods to meet the Earl of Gloucester, the King's commander in chief, at a confer-
ence to be held near a brook, and the Irish are mentioned as riding without saddles,
stirrups, or boots. The warlike appearance of their leader is illustrated in the
following curious lines :

&ntre beur baid, addes loing be fa mer,
Maguemore, [a montagne anales

Wy et b'Urloig, que pag ne grap nombree
Bot foigon, . ... .
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COSTUME OF THE FIFTEENTH CENTURY.

ROGER WALDEN, BISHOP OF LONDON.
ANNO 1405,

This prelate first appears to have been dean of York., He was admitted Prebendary
of Gillingham, in the diocese of Salishury, in January 1392; September, same
year, collated to a prebend in the diocese of Exeter, being then treasurer of Calais.
Afterwards secretary to Richard IL., and subsequently treasurer of England, which
high office he resigned September 20, 1395.—On February 10th, 1397, he was
admitted to the prebend of Wilesdon, in St. Paul's cathedral. In 1398, in conse-
quence of Archbishop Arundel having been banished the kingdom, Walden was
promoted to the vacant see of Cunterhur:,r; but upon the deposition of Richard 11.,
the Pope (who favoured Arundel) pronounced him an intruder and usurper of the
archhishopric, and by his bull restored Arundel. Walden was thus a bishop without
a bishoprie, and so continued about two years, when by the kind endeavours of
Archbishop Arundel, he was appointed to the vacant see of London; which, how-
ever, he enjoyed for a very short period: that mitre was bestowed upon him
December 10, 1404 ;* he was installed June 30, 1405, and he died June 6th fol-
lowing : he was interred in the priory of St. Bartholomew in Smithfield.+

The figure is copied from a painting on glass in St. Mary’s Hall, Coventry; where
Walden is placed by the side of his benefactor Arundel : from their having a place
in this hall, it is evident that both were members, and perhaps benefactors, of the
Trinity Gild, which probably happened in October, 6th of Henry IV, ; for the king
assembled a parliament in that year at Coventry, (which acquired the name of Par-
liamentum indoctorum, or the laymen’s parliament.)] Archbishop Arundel was
present, and much distinguished himself by his spirited conduct and energetic speech
in defence of the church. It is presumed that Walden attended; for though the
date of his elevation to the see of London is stated by Godwin to be December 12,
yet in fact the Papal bull only is of that date ; and as Braybroke died 28th of August,
1404, it is not unlikely that Walden was nominated previous to the parliament held
at Coventry, and attended as Bishop of London. The short periud he enjoyed that
dignity, allows of no other public occasion for his visiting Coventry; and as the
two prelates are placed together in the same window, the conjecture almost amounts
to pmﬂf.

Arms, according to Wharton. The Bishop bore sable two barulets in chief three
cinquefoils argent.

AUTHORITY.

From a painting on glass in the windows of St. Mary’s Hall, Coventry. For the
whole of this article I am indebted to Mr. Thomas Sharp of Coventry : the back-
ground is ideal, though the materials are taken from existing architectural remains

# The Pope’s # hulla provisionis™ hears this date,
+ See Godwin de Presulibus Angl.—Wharten de Epimpis Londini.
1 Consult Holinshed's Clronicle, sub anno.
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COSTUME OF THE FIFTEENTH CENTURY.

marks by which nations at war might know one another, and recognise friends from
foes, most probably originated in times of the remotest antiquity. When John
Lj-uu, the turbulent chief of the people of Ghent, advises his fellow eitizens to resort
to rebellions measures, he reminds them of an ancient practice by which they are
to know each other, namely the wearing of white hoods.* By an ordinance of
Charles VIL, King of France, all the archers of the men at arms were enjoined to
wear cassocks of the livery of their captains, which livery was always to be of the
colour of their ensigns.{ During the wars of the roses the English wore badges ;
thus, King Edward IV., his men had a sun of gold in a red field, those of the Earl
of Warwick, a silver bear and ragged staff; the Earl of Oxford, the silver mullet (or
star) on a red ground. At the battle of Bosworth the Duke of Norfolk’s men wore
Jjackets of his livery,| and those of Sir John Savage,§ for the opposite party, had coats
and hoods of white.

But the most ancient cognisance, was that brought from Palestine, which, though
at first common to all the Christian nations, the English in the end assumed to
themselves ; it was white, with a plain red cross, Ifit be permitted to resort to
conjecture, in order to account for the introduction of this national uniform, we shall
find the most rational supposition to be, that the banners of the city of London
being originally white, with a red cross, the bands of infantry which belonged to the
city had the same cognisances on their armour. As London furnished the largest and
the most efficient body of archers, it is probable, that they were retained for a more
extensive period of service in France, and that their celebrity gradually introduced
the custom of clothing all the national infantry in the same manner, though the
colour of the coat was not always attended to. There are many illuminations still
extant in the British Museum where green and blue jackets with red crosses are
almost as common as the white. In a splendid representation of Richard II.
surrendering his crown to the Duke of Lancaster, two soldiers are seen one in blue
with a red cross, in the character of a guard over the imprisoned king, another in
white, with a red cross, as an attendant (probably a Londoner) on the Duke.

The English affecting a red cross, it was natural for the French to select the
opposite colour, white. Thus we find that at an early period they wore white scarfs,
and in the time of Philip de Commines, the Parisians wore red jackets with white
crosses. Other nations had also their particular crosses. The Flemings bore green,
and after the House of Burgundy acquired the Earldom of Flanders, a saltier
raguly gules on a field argent. The Germans argent a cross sable The Navarrese
gules a saltier raguly or. The Scots azure a saltier argent The Spaniards arzent
a cross fleury fitchee gules. The Portuguese . . . . . a cross sable. The Hungarians
gules a patriarchal eross argent. The Danes the cross of Dannebrog, &e.

AUTHORITIES.

The piece of Artillery in the fore-ground, and Tower, from the Royal Library,
B. M. 14, E. IV., Chronique d'Angleterre, written in the reign of King Edward 1V.,
and the figures from Vespasian A. VIL and other MSS, In the back-ground is a
distant view of Holt Castle.

* Vide Froissart, Chapter XX. t See Pere Daniel, Histoire de la Milice Francaise, Vol. L page 341,

§ Vide the Letter from the Duke, quoted by Sir Johu Fenn.
§ Sce the Banle of Bosworth, by Hutton, page 51.
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