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T B ERISTLE s
.DEDICATORY.

My LorbD

L a—ZZ 1 HE Liberal ARTS
LA S\ ( among [t which, with the
W\l Greeks and Romans,
)5 I place Painting ) do [
SV naturally depend upon the

=1 Countenance of Grear Men,
that withiut their Proteétion, they [eldom take
Root enough to defend themfelves againft -
Envy




The Epiftle Dedicatory.

Envy and Ignorance : Nor, on the other
fide, does Greatnels it felf, though never (o
Luxuriant, esither fit Eafie in its prefent
Enjoyments, or live Kindlyin the Memory of
Pofterity, without thofe Ornamentsof its Paw=
er, the Arts and Sciences. Bzt this Ali=
ana of Knowledge and Greatnefs, is always
more Confpicuons, where the Maecenas s not
only a Lover, but 2 Judge of the Beauties
of Ingenious Produttions.: ‘Thisiheing, where
could I bave [ought a Patron, but in your
Lordfbips for the Improvement of an Art,
which makes one of your chiefeft Delights ; and
in the Knowledge of which, you fbow as much
Skill as the Artidts themfelves do in the Exe=
cution. Secret Beauties are the great Charm
of Life to Dilicate Souls 5 but they want nice
Obfervers to be enjoyed ; and Pictures have
that fingular Priviledge, that though they fcem
Legible Books, yet they are perfei# Hiero-
glyphicks zo the Vulgar, and are all alike
Lo




The Epiftle Dedicatory.

to them. "Tis to remedy in fome meafure, this
Misfortane of (o0noble:an ‘Art, that I bave
taken the pains s your Lordfbip will fee 1f you
daign to look into this Volume, which is
Humbly Dedicated to you: The World, I am
[ure, will juftifie my choice of aPatron, what-
ever they may do for the Book 1t felf ; for in
your Lordfbip, befides Noblene(s of Birth, and
Eminency of Fortune and Digmty, there is-an

Innate Sweetnefs and Candour, accompanied:
with a' Seremty of Temper, and Etrmuefs of
Courages which draw to you the Vows and R e«

[peéts of Mankind, and-make Offerings of this
Nature tobe but juft Tributes to (o known 4
Merit.. Ifbould bardly, after this; dare to-
mention my particutar Obligations to your Np-

ble Family, could 1 hope for a more favoura-

ble Occafion of Expre[fing that Gratitude

which Iowe : They were laid upon me, not only

in my Infancy, but even fome days after my.
Birth 5 and (o Generoufly contrived, that they:
aree



The Bpiftle’ Dédigatory-
aré like todaft aslang aIdwens And tbére~,
fore T veckom my Dependancefy be.apareof.
Yy Bﬁfﬂﬂ 3 and ﬂidﬂ as ﬁ?ﬁf; fﬂ?’ﬁ“ﬁf II."JE_’ oneas.
the ather :~Iraonly forrythat, Fortune,
concar s [0 little\withmy Vifhes; 48 £ have.
made me bitherto.an Ufele(s Servant to, your
Lordfbip, whofe particular Merit. I have-al=
ways ds mich, Admired, as others may. do-the
Splendpus of your Forsune 5 the. Influence.of
bothwill, 1-hopes be fel by-rhis Noble Artaf
Rainting 5 and I in my particular; Sbatlbe
continually ffudying bow to exprefs: my1he=
votion ¢¢ your Lordfhip’s Service, in.@
better  Manner than by barely.affuring, a8 &
do now, that I am, |

My Lord, |
Your Lordfhip’s moft Humble,
Obedient;and Obliged Servant,

Williaw Aglionty.




The Preface.

Z&s9] I the defire of per-
N petuating our Me-
morys to pofterity,
be one of the no-
bleft of our Affecti~
ons here below, cer-
tainly thofe ARTS by which we
attain that kind of Immortality,
do beft deferve to be Cultiva-
ted by us. ‘Therefore Hifforians and
Pocts, who keep, as it were, the
Regifters of Fame, have always been
a Courted




The Preface.
Courted by the Great and: by the
Good, as knowing that the Merit of
their Aétions depended upon their
Pens ; but becaufe thofe very Men
through whofe Hands fuch Glorious
" Atchievements were to pafs, might
cither be 1éd .away with Paffior, or
fwayed with Prejudice, to make a falfe
Reprefentation of them-to. th@W&rld
Providence yet lxll‘id(.,r gave us tWO.
Arts, which might cxpreﬁ the very
Lines of the Tfu.c, the Air of the.
Countenance, and in it a great) parg
of the Mind of all thofe whom:tliey!
fhould undertake to Reprefent ;and.
thefe are, Scalpiure and Painting.
Michael ~ Angels,  the famoufeft
Sculptor of thele Modern Ages, looking,
one day earneftly upon a Statue of
St.  Mark, made by Donatello, after
ha-




The Preface.

having long admired it, faid at lait,
That if Saint Mark, were liké that Statac,
be would bave belicved his Gofpel upon bis
Phyfionomy, for it wasthe bonefeeft Face
thut “‘ever was made. "Tis hard to fay,
whether he commended the Aruf,
the Saint, or the 4re it {elf moit by
this Expreflion : But this Inference
we may make from it, That if the
Faces of Heroes do exprels the Great-
nefs of their Minds,thofe Arts which
perpetuate their Memory that way,
are the trueft of all Records. This
made Alexander {0 follicitous, that
none but Apelles thould draw his Pi-
fure: and caufed Charles the Fifth to
value himfelf, upon having fat three
times to Titzan, as if he had obtained
three Vi&ories over Death and Myr=
tality.  But there 18 in thefe Arsa
a 2 Charm



The Preface.

Charm for the Survivours as well as for
the Dead : And who is there of a
Vertuous MIND, or an In{pi-
ing SOUL, Wl‘lO 1s not infinitely
pleafed to contemplate the Losks, the
Meen, the Air of thofe who have done
great things amongf{t Men : the -
jefty of M ; the tharp Quickuef;
and piercing Sf[ﬁr:ir} of Cefar ; the
Tranqul Magnammity of § ctpio ; the
Beauty of Clespatra, are {till extant in
their Statues and Medals to fuch s
degree, that none of the Curious wonld
ever go about to give them another
Countenance than thofe that have been
tranimitted to us.this way,

I thall not undertake tod ctermme,
here,which of thefe two Arts deferve ,
our Admiration moft : The one,
makes Marble-Stone :md Brafs ioft and
tender :- the otne Oy e .L{ dNoe i6t

-




The Preface.

of Inchantment, makes a little Clyth and
Colours thow Living Figures, that upon
a flat Superficies feem Round, and de-
ceives the Eye into a Belief of Solids,
while there is nothing but Lights and
Shadows there : But this T may fay in
favour of the Art of Painting, whofe
praifesI amnow to Celebrate, That it
certainly is of a greater Extent than
Sculpture, and has an Infiniter - Lati-
tude to delight us withal.

To.{ee in one Piece the Beauty of
the Heavens, the Verdant Glory of the
Earth, the Order and Symmetry of Pal-
laces and Temples s the  Softnefs, Warmeh;
Strength, and Tendernefs of Nuked Fi-
guress. the Glorious Colpurs of Draperies.
and Dreffes of all kinds, the Liveline(s
of Aumals ; and above all, the Expr¢/-
on- Of our Paffions, Cuftoms, Manners,,
Rites,.




The Preface.
Rites, Ceremoniesy Sacred and: Propbane :
All this, I fay, upon a piece of por-
cative Cloth, eafily carried, and as ea-
fily placed, is a Charm which no
other Art can equal.. And from this
Idza of the Art, we may naturally
derive a Confequence of the Admira~
tion and Efteem due by us to the Ar-
tift ; he who at the fame time is both
Painter, Poet> Hiftorian, Architeét, Anato-
mift, Mathematician, and Naturalift 5 he
Records the Truth, Adorns the Fable,
Pleafes the Fancy, Recreates the Epe,
Touches the Soz/ ; and in a2 word, en-
tertains you with Silent  Infiructions,
which are neither guilty of Flastery,
nor Satyr ; and which you may ei-
ther give over, or repeat with new
Delight as often as you pleafe.

If thele Qualities do not {ufficient=

ly
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ly recommend the Owner of them
to our Efteem,I know not whatcan ;
and yet by a ftrange Farality,we name
the word Painter, without reflecting
upon his Art, and moft dif-ingeni-
oulily, {eem to place him' among the
Mechanicks, who has the beft Title to
all.the Liberal Arts.

Antiquity did not {0 ; and whoever
{hall read the Tenth Chapter of the
Thirty-fifth- Book of Pliny ;. which is
nothing elfe but an Ewomizm of this
Art and its Artifts, will find, that
Great Princes, and the molt Dignix
nified Magiftrates; thought Paiaters
fitto be their Companions:  Alexcands
was as often: found to bein Apeiess
Painting=Room, as in his Pallace ; and to
Oblige him, parted with ‘vhe Beaugis
fulleft of all his Adifbre(fes, becaufe ha

faw
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faw fhe had Wounded Apelles's Heart:
Demetrius chofe rather to Raife the
Sizge of Rbodes, than to ruine a Piece
of Protogenes’s, which was painted up-
on the place where he could have
beft Auayed the Town ; and while his
Camp was before it, would often go to
fee Protogenes at Work, in a little Coun-
trey-Houfe he had within the Precinct
of the Camp : And to fhow the Breed-
ing and Wit of the Pawmter, as well as
the Politenefs of the Prince, I cannot
omit the Anfwer Protogenes gave De=
metrius, when he asked how he durft
continue to Work with fo much
Tranquiliy in the midft of the noife
of Arms, and the Diforders of a Camp ?
He Civilly replyed, That the knem De-
metrius bad War with the Rhodians,
but be was [ure he had nove with the Liberal

Arts. But




The Preface.
But to come nearer our own
Fsmes s Francis the Firft, was {0 in Love
with Painters, that he got Italian Pain-
sers atany Rates, and obtained of An-
drea del Sarto, and Lionardo da Vinci, to
Honour his Court with their Prefence
and Works ; as he did the latter, with
vifiting ‘him when he lay a dying,
and fuffering him to expire in his
Arms. < Charles the Fifth was {o fond
of Titian, that he gave his very Cour-
siers fome Fealoufie about him ; but he
Cured them of it, by telling them,
That the Moments be gave to Titian, were
10 e well managed, becaufe be was not [ure
40 have his Company always ; whereas be was
fure of theirs,who were more the Astendants
of bis Fortune, than of bis Perion. When
he fent himany Prefent, which hedid

often and nobly, he always accompa-
nied
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nied it with this Compliment, That bis
Defign was not to pay bim for: bis. Wik,
which could have no Price : Which agrees
very well with what Pliny {ays: of the
Princes and Great Men: of “Antiqusty,
That they did not pay Pidtures by Summs,
but by Heaps of Gold and Silvers B
nummo Aureo men[ura arcepit, non numeyoss
{ays Pliny of Apelles' : ‘Ridalfi: in the
1ife of Titian, teports, Thit one day
the fame Emperour fitting for his
Piiure, it happened, that Titian let fall
one of his Pencils ;” whichithe Empe-
rour prefently took up, and; gave
him again; which putting the: Pau-
rer'to the blufhjandrobliging him.to
make Fxcufes for the trouble the
Prince had taken ; he was anfwered
by him, Thar T itian deferved to e Ser-
ved by Caefar. ' Raphacl del Urbin was fo

i RAC
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Acceptable to Pope Les the Tenth,
who was a moit Magnificent, Accompli-
fbed Prince, that he not only made him
of his Bed-Chamber,that he might have
his Gompany the oftner ; but like-
wife had refolved to Create him Car-
dinalat his next Promotion ; not think-
ing the Sacred Purple it {elf a Reward
above the Merits of Raphael’s Pencil :
But the Death of Raphael prevented
{o Glorious an - Acknowledgment of
his Deferts.

Rubens, in our days, after having
been in Favour with moft of the
Great Princes ‘n Chriftendom, was
at laft chofen by the Infant Albert,and
the Infanta Ifabella, to be their Amba/-
(ador at London 5 where his Talent for
the Great Affairs of State was no lefs
admired than his Pew/, which has fo

b 2 richly
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richly Adorned the Celing of one of
the beft Roomis in Earope, I mean, the
Banquetting-Houfe. And indeed, he
could never have fallen into a Court
that was more difpofed to acknow-
ledge his Skill, than Ours was at that
Time : King Charles the Firft, of Se-
cred Memory, was not only the grea-
teft Favourer, but the trueft Knower
of all thofe Arts ; and by his Coun-
tenance, the whole Court gave them-
felves to thofe Refined FPleafures, s
there being hardly a Man of Great
Quality, that had not a Colletiion, either
of Pidtures or Antigyes Ariifts flowed
in upon us from all'parts : And had
not the EZ:_:}.{-J;L’}J-J‘*’TEME;AEM Zealots, Who
are Enemies to all the Ianocent, Pleas
fures of Life, under the pretext of a
Reformed Sanitity; deftroyed both the

Belt
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Beft of Kings, and the Nobleflt of
Courts, we might to this day have
{een thefe Arts flourith amongit us ;
and particularlythis of Paunt: ng,which
was the Darling of that Vegtuous Mo
arch: He had once Enrich'd our Iland
with the nobleft Collection that any
Prince out of Iraly could boaft of:
but thofe Barbarous Rebels, whoie
Quarrel Was as much to Polizenefs and
the Liberal Arts, as to Monarchy and
Prelacy, diffipated and deftroyed the
beft part of it.

‘But with-our late Blefled Monarch, .
King Charles the Second, all Arts feem~ -
ed to return from their Exile ; and
to his Sacred Memory we owe what-
ever Incouragement they have.re-
ceived fince ; and it may be reckon-
ed among his Felicitics and' ours,
vvhich::



The Preface.
which were not few, that he did {o;
for by that means we have him, as it

were, yet Living among us, by that
noble Statue of hﬁ made by the belt
of Modern Sculptors now living, I' mean
Mtr. Grialin Gibbons.

I have often wondred,confidering
how much all Arts and Sceences are
Improved in thele NorthernParts, and
particularly with us, that we have
never produced an Hiftorical Painter,
Native of our own Soy/ ; we have had
a rare Architeitswhowas Inigo Fones : the
Banquetting=Houfz,the Portico of St. Pauls
Church, and the Piazza of Covent<Garden,
are three Pieces of his Doing, which
in their kind are hardly to be match~-
ed in Ezrgpe : We have likewife a
Sculptor, who, if he goes on as he has
begun, will be a Northern Michael An~
gelo
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gelo : Butfor a Painter, we never had,
as yet, any of Note, that was an Ex-
glifb Man,that pretended to Hiftory~
Painting.. 1 cannot attribute this to
any thing but the little Incourage-
ment it meets with in this Nation ;
whofe Geniws - more particularly leads
them to affect Face-Painting 5 and in
that part we have had {ome who have
proved moft' Excellent Artifts ;. as,
Mr, Oliver, and Mr. Cosper, the moft
Correct in Miniature ; and in OyZ, Doj~
fon.and Walker : And even at this time,
Mr. Riley, who undoubtedly deferves
his Character of the firft and beft
Painter for Portraicts in our Age. But
oui Nebility and Genery, except fome
few, who have eminently {howed
their Kindnefs for. this noble Art.
they are generally fpeaking,: no

T
i e
_}.l'.'."-.‘r";-'L;L )
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Fudges, and therefore can be no Pro-
moters of an Ar¢ that lies all in nice
Obfervations.

To Remedy this therefore; I have
undertaken this Work ; which Thave
fo compofed, as it may be read vvith
Delight by any vvho are but Conver=
{ant vvith Boks or Pictures : The De=
fign is, to make Painting Familiar and
Fafie to the Nobility and Gentry of this
Nation, and to enter them fo far in
the Kuomledge and Acquaintance of the
Ttalian Painters, that they may cone
verfe vvith their Works, and under-
ftand their different Charaiters. This
I have done in three Familiar Dialogues;
in vvhich I never make ufe of ahard
Term of Art, but I firft explain it : and
that nothing might be vvanting to
make it eafie, I have alfo placed at

the
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the end of the Book an Alphabeti«
cal Explanation of all the hard Words
ufed in the Lives of thofe Paunters
that are here Sub-joyned.

The Lives are all taken out of Vafa.
7z : and for the Choice of them, I fol-
lowed the Courfe of the Arts Improve=
ment, beginning with Cimabue, and
going on with all thofe who were, as
it were, the Inventers and Perfeiters of
it by degrees, till I came tothe Age
of Raphael and Michael Angelo. I de=
figna Second Part 5 which, befides
fome more refined Obfervations up-
on the Art it {elf; will contain the
Lives of all the Modern Painters of any
Note, from the Time of the Caraches .
to our Days, and an Account of its
prefent State all Ezrope over.  After
this, I hope our People of Quality will

s be
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be fufficiently inflamed with the Loze
of an Art which Rewards its Admirers
with the greateft Pleafures imagina=
ble, Pleafures fo Innocent and Irre-
proachable, that the fevere’t Morals
cannot forbid the Enjoyment of them ;
Pleafures {o Solidand. Abounding,
that they are new every time they
are repeated ; and ina word, Plea=
fures that may be made lfefu/ evento
the Covetous ; for Pidtures well bought,
are Money put out to l/e. '

I might here have a'great Siope to
Iwoeighagainit thofe other Pleafures in
which this Nation places their greateft.
Feligity 5 whil'ft under the fpecious.
names of Society and Hyfpurality, we
Countenance the moft Profufe Gluttony
and Exorbitant: Drunkennefs that the Sun
{ees: I might tell Gentlemen, That the:

Lofs
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Lofs of Time, the Ruine of their Fortunes,
the Deftruition of their Health, the Va-
rious Tragical Accidents that attend Men
whoonce 2 day loofe their Reafon, are
all things worthy their ferious Refle-
&ion ; and from whichs the Love of the
Politer Arts would reclaim them. But
¥ fhall leave that Theam to our Divines,
and only fadly fay with the Poet ;
Pudet bas Opprobia Nobis.
Audict potusffe, & non potuife refells.

I cannot forbear adding to this
little Reproof, an Obfervation that T have
made abroad ; which is, That of all
the Civilized Nations in Europe, we are
the only that want Curiofiy for Areifts
the Dazch in the midit of their Bsggs
and ill 4ir, have their Hozfes full of
Piftures, from the Higheft to the Lowef? .
! the Germans are alfo Curiews in their
C 2 Col=
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Colletions ; the French have as good as
can be had for Money; and that Art
{feems now to take Sanftuary there ;
and fhall we, while we have a Pring
who has declared himfelf an Enemy
to all our Exceffes, and a Patron of all
Vertuous Undertakings, be the only Peo=
ple that {hall follow Grofs Delightst ¥
hope better of us ;and that the Charm
of thefe Arts once well Comprebended,
will; like Myfes's Rod> eat up all the
other, though never fo well Counter-
fited to be like Pleafures ; while they
are, indeed, but {fo many Paiuzs and
Plagues.

T H. &
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An Explanation

O F

Some Terms of the AR'T of
PAINTING '

Air. |
E:S properly takew for the: Look of @ Fi-
gure, and is afed in this Mduner; The
Air of the Heads of Young Womien, or
Grave Men, &v.
Antique.

This word Comprebends all the Works of
Painting, Sculpture, and Archite-
&ure that bave been made in the Time of
the Antient Greeks and Romans, from
Alexander the Great, 70 the Emperour
Phocas ; under whom the Goths Ravaged
Ttaly: Aptitude.

It come from the ltalian word Attitu-
dine, and means the pofture and adtion that
any Figure is reprefented in.

Car




Cartoon.

It 15 taken for a Defign made of many
Sheets of Paper pafled together 5 in which
the whole Story to lbe painted 1n Frefco, i
all drawn exactly, as it muft be upon the Wall
in Colours : Grear Painters never patut=
ing inErelco, but they.make Cartoons firff.

Colouring.

"Tis. one: of the parts of Painting, /lp
which the Objects to be painted receive their
Complexion, together with therr True
Lights and. Shadows-

Chiaro-Scuro: -

1t is takenin two- Senfes : firlk, Painting -
1 Chiaro=Scuro, # meant, when there are
ouly two Colours employed.  Secondly; I
18 taken for the difpofing of the Lights and
Shadows - Skilfully;. as, when we [ay, A
Painter mnderftands. well the Chiaro=-
SCUIO. Contour.

The Contours of a Body, are the, Lincs

P e,

/
S A




that environ it and make the Superficies
of 12, Defign.
" Has two Significations: Firft, Asa pare
of Painting, ¢ fignifies the juft Meafures,
Proportions, azd Outvvard Forms
that a Body,imtated from Nature, ought
to bave. Secondly, It fignifies the whole
Compofition of a piece of Painting ;
as when we fay, There is great Defign
in {fuch a Piece.
| Diftemper.

A fort of Painting that implys the Co-
lours mingled with Gumm.  And the dif-
ference between thar and Miniature, 7,
than the one only ufes the Point of the Pen~
cil, the other gives the Pencil its whole Li~
berty. Drapery.

Is a General Word for all forts of Cloa~
thing, with which Figures are Adorn-
ed: Sowe fay, Such aPainter difpofes
well the Foldings of his Drapery.

Fi-




Figure.

Though this word be very General, and may
be taken for any painted Objelt; j it is
in Painting, generally taken for Hus
Figures. Frefco.

A fortof Paintinng; where the Colours
are applyed upon frefb. Mortar, thar they
may Ingorporate with the Lime and Sand.

Feftoon. .

Is an Ornament of FElowers, employed i

Borders and Decorations.
Grotesk. _

Is properly the Painting that is found un~
der Ground in the Ruines of Rome ; dut it
[ignifies more commonly a fort of Painting that
exprefes odd Figures of Animals, Birds,
Flowers, Leaves, or fuch like, mingled to-
gether 1n one Ornament. ar Border,

Gruppo.

Is.m Kabtof Fioures togethei, either dn
the middle: or fides of @ picee of Painting
d So




Ss Carache would not allow above three

Gruppos, nor above twelve Figures for

any Paece. '
Hiftory.

Hiftory-Painting # an Affembling.of
many Figures in-one Piece, to' Reprefent any
Aétion of Life, whether Truc or Fabulous,
accompanied with all its Ornanents of Land-
skip and Perfpéctive.

Byl staiVianper:

We call Mannes'the Habit of & Painter,
not only of bis Hands B¢ 0f bis Mind ; that 1s,
his way of expreffing bimfelf in the three prin-
cipal Parts of Painting, Deﬁgn, Colou--
ring, and Invention: 51t anfwers o Stile’
i Authors ;s for a Painter ts known by bis
Manner, as-an Auvthor by bes-Stile, or al
Man's Hand by hrs Weiting.

Model
Is any Object that aPainter worksly, either:
after Nature, or otherwife ; but moft common~
ly




Iy it fignifies that which Sculptors, Pain-
ters, and Architects make to Govern them=
felves by in therr Defign.

Nudity.

Signifies properly any Naked Frgure of Man
or Woman 5 but moft commonly of Womanr ; as
when we (ay, "Tis a Nudity, we mean the
Figure of a Naked TWoman.

Print.

Is the Impreffion of a Graven or Wooden
Plate upon Paper or Sulk, Reprefenting fome
Picce that it bas been Graved after.

Relievo..
“Is properly any Embo([ed Sculpture thaz
rifes from a ﬂriz Superficies. It is (aid like=
wife of Painting, that it bas a grear Relie-
vo, when it 15 ftrong, and that the Figures
appear round, and as it were, out of the Piece.
Mezzo-Relievo. _

 Is where the Figures rife, but not above
balf of them 15 feen, the reft being fuppofed in
the Marble or Wood. Baflo




Baffo-Relievo,

Is, when the Figares are little more than
Delioned, and do rifedut verylittle above
the Plain: Such are rhe Figures of the An=
tients alout their Cups.and ather Ve(fels.

Shortning:

Is,when a Figure fecms of greater quantity
than really it is ;.asy df 0b. feents o e three
foot long, when it is but“one = Some call 1t
Fore~Shortning. -

Stucco-Work.

Is Figures of all fortss made & kind-of
Plaifter, and employed to Adorna Room, ci=
ther under the Cornithes; or roand-the Cein
ling, or iz Compartiments, or Divifi-
ons. Schizzo. A

Is the frft Defign or Attempt of a Painter to
Expre[s bis Thoughts upon any Subject. The Schiz-
208 are ordinarily reduced into Cartoons in Frefco
Painting.or Cipyed and Enlarged in Oyl-Painting.

Tinto. 3
I's, wiien a thing is done only with one Coloury and

tbat HETIE rally Biack.
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DIALOGUES
About

PAINTING:

Between a Traveller and his Friend.
Friend,

H E extream delight you take

in Pictures, is a Pleafure you

have acquired abroad, for I remem-
ber before you travelled, all Pictures
were alike to you, and you ufed to
laugh at the diftinction that fome of
your Friends did ufe to make of the
Picces of this and the other Mafter,
A fay-
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{aying, it was nothing but Humor
in them.. |
Traveller,

What you (ay is very true, and when I re-
flect upon 1t, 1 cannot. but blufb at my own Igno-
rance, or rather willful Stupidity, that depri-
ved-me of vone of the moft Refined Pleafures
of Life, a Pleafure as Lafting as Life 1t felf.
full of Innocency and Variety, and (9 Enter-
tamng, that, alone, it often [upplies the place

of Company and Books ; and when. enjoyed in
the company of others, 1t wmproves by being

fbared; and groves greateribythe nambe of

uts. Enpoyers, every. one making foma Obferga—

tion, according to his. Gentus and: Inclinations.
which [tll. Hluftrates the whale:,
Friend, - -

I muit confefs. I envy you this

Pleafure-extreamly, for living, as we

do;in a. Country where the feverity

of
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of our Climate obliges us to be
much within Doots: Such a Plea-
fure as this ought to be Cherifhed,
byall thofe who do not place their
Felicity, as too many of us do, in a
Glafs of Claret: And I own,Iwould
willingly be of your Socjety, but
that there goes fuch a deal of know-
ledg to judg of a good Pi&ure, that
I difpair of ever being qualified that
way, being naturally not much gi-
ven to take pains for any Pleafure.
Traveller,

You are very mushmiftaken, every one na-
turally is fo far judg of Painting, zs 1
obferve (omething in a Pifture, that is lik;
to [omewhat they have obferved in Nature,
and that alone is capable of giving them d-
light, of the: thing ‘be well veprefented | by
thofe indeed who joyn to that Delight, the

A 2 parti=
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particular: knowledg: of the manner bow the
Painter bas mannaged- bis « Lines, bis Co=
lours, bis Lights and Shades . and bow
be has difpofed his Figures, and with what
Invention be has adgrned bis-Story. T/‘.ﬁy 1=
deed, have-more Pleafures. as having: in all
this a greater[cope for their Obfervations ;
and. yet ‘thik, though infimitely bhard for the
Painter to Exccute; 15 but moderately diff-
eult for the Spectator-to judg of it, requi=
ring only aSuperficial Knowledg of > the firft
Principles. of the: Art; and:a conflans Op
fervation of the Manners-of the Different
Artifts, which s acqurred by viemng: their
Works oftens and. Converfing, mush ﬁmﬁf;gﬁ‘ﬁ

them.
Eriend, 3
Tlmt Superficial Knowledg of ‘the:
Punuplcs which, you: ipc:lk of ) is:
wiapt upin fuch a company of hard:
Words,.
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Words, and crabed Terms of Art,
that'a Man'muft have ‘2 Dictionary
to underftand them, and a good
Memory. to retain thems or clfe he
will beata lofs..

Traveller;

If be undertake this. Task with Order
and's Methodysar witl prove extream. edfie
foridy following tach part: of Parnting:in ity
proper> Divifion, be will come to: the knpw=
ledg wof the Terms af . the Art. infenfibly.

) Eriend,

yRray:inthe firdt place; ‘give me o
Definitionof “the:Art: of (Painting,:
that I may:atonce fee what is aimed-
at by it, and performed.

Eraveller,

The. Art: ofs Painting,: 15.the Art of. Re<
prefenting any Qljeit, by Lives| drawn. upan,
a. flat -Superficies, whieh\ Lanes -are:-after=
Wards s
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wards covered with Colours, and thofe, Co~
lpur s applied with a certain juft-diftribution
of Lights and Shades, with a regard to the
Rules. of - Symetry and - Perfpeitives: the
whole producing a Likene(s, or trae ldaa of
the Subjeét intended.

Friend,

This feems to embrace a great
deal ; for the words Symetry and
Perfpeétive , imply a knowledg: in
Proportionsand Diftances; and that
fuppofes Geometry, in {fome mea=
{fure;and Opticks, all whichrequire
much: Time to Study them; andfo
I am ftill involved in perplexities of
Art. 5 118

. Traveller,

It 15 true, that thofe Words [eem to re<
guire ‘fome - Knowledg of thofe Arts in the
Painter, but much lefs i the Speitator 5 for

we
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we\ may eafily gaefs s whether Symetry be
obferveds ifs for Example in a Humane Body,
we fec nothing out of Proportion; as if an
Arm or @ Leg be not too long or fhort for
its Pofture, or if the Pofture its [elf be fuch
as. Nature allows of : And for Perfpeitive,
me bave only to offerve whether the Objests
reprefented to be ar a diffance, do leffen in
tbe Prcture, a5 they would dy naturally to the
Eye, at fuch and. fuch diftances 5 thus you
[eethefeare but fmall Diffcultics.
Freend.

Pray, would you not allow him to-
be a Painter, who fhould only Draw
the Objects he intended to reprefent
i Black and White, “or with’ bare-
Lines upon Paper.

| Traveller:

Yes without doubt, if what be- did ‘wiré

well Defigned, for that is the Ground-work:

of .
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of all Painting, and perbaps the moft diff=

cult thing 1n 1t
Friend,
What is it you call Defign ?
Traveller, |

Defign is the Expreffing with a Pen, or
Pencil, or other Inftrument, the Likenefs of
any Qbjet by its qut Lines, or Centers; and.
he that Under[tands and Mannageswell thefe

firft Lines, working after Nature Jll, and
ufing extream Diligence, and skill- may with
Praétice and Fudgments arrive to an Excel=
lency in the Art.

| Friend,

Me thinks that thould be no difh-
cult Matter, for we fee many whofe
Inclination carys them to Draw any
thing they fee, and they perform it
with eafe. | _

Traveller;




Traveller.
T grant you, " Inclination goes'a’ great way
in difpofing the Hand, but a [trong’ Inagi=
nation only,will not carry a Painter through s
For when be compares; bis Wark to Nature,
be will [(oon find, that great Fudgment 18 re-
guifites aswell as a Lively Fancy; and par-
ticularly when. be comes to  place. many Of~
jedts. together in ane Prece 0r Storys which
are all to have a juft relation to one. another.
There e will find that notonly the habit. of
the Hand but the [trength of the Mind is re~
quifite 5. therefore all the Eminent Pawnters
that ever were, [pent mare time in Defigning
after the Lifes and after the Statues of the
Antients, then ever they did. in learning how
to colour their Works 5_that [0 they might be
Mafters of Defign, and be able to place rea-
dily every Obyect in its true ituation

B Friend.
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Freend,

Now you talk of Nature and Sta-
tues, I have heard: Painters blam’d
for working after both.

Traveller:

It is very srue, and fuftly;. b lefs far
working after Nature than othermife. Cara=
vaggion famous Painter is blam'd'for having
meerly imitated Nature as be found ber, with=
out any correttion of Forms. And Perogin,
another Phnber'is blaw'd for'baving wivnpht
[0 much afrer Statues, that bis Warks wes
ver had that lively cafinefs which #éconpaniey
Nutare s and" of “this fawle - Raphael b
Scholar was & long" trme gfﬁift)f, 211) he Rd’-
formid it by zmzmrm({ Nsim:f'ﬁ 13

—r rmfm’

How is it pofh blc to LIIC 1n 11n1t:a- ,
tmg I\’ltlllﬂ 2 '

Tra=
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Traveller, |
T hough Nature be the Rule, yer Art
hasithe Priviledge of Perfeiting it ; for you
muft know: that there.are few Objelts made
naturatly fo entirely Beautiful'as they mighe
e, no one Man or Woman poffe(fes all the
Advantages ¢f Feature, Proportion
and Colour due o each Sence. Therefore
the Antients, when they bad any Great Work
&0 dos upon which they would N alue themfelves
aid ufe to'take feveral of the Beautifulleft
Objects they defigned to Paint, and out of
each of them, Draw what was moft Per-
fect to make up One exquifite Figure;
T hus Zeuxis being imployed by the Inbabi-
tants of Crotona, 4 City of Calabria, ¢
make for their Temple of Juno, 2 Female
Figure, Naked ; He defired the Libersy
of [eeing therr Handomeft Virgins, ou
of whom be chofe ¥ive, from whofe [cveral
B 2 Excel~
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Excellencies . be framd. a moft Perfect
Figure » both -in Features; Shape ‘and
Colouring, calling it Helena: A [aft-in
the time of Alexander the Great; 4/l the
Artifts, borh Painters and Sculptors; met
and.confidered hiw to give fwch Infallible
Rules: #o their Art; as no-Artift fbould Ve
able to dipart from them without Evring'; and
to that end having examined all the Beau=
ties of " Nature, and how each Partof 4
Humane Body ought to- be, to nake oné A~
complithed Model for: Pofterity 0 Go=
vern themfelves by-: A-Statue was made ae=
cording to thafe Rules vy Polycletus,a fa-
mous Sculptor of that Age ; and it proved
(o admizable-in'allits Pares, ‘that + was cal>
led, TheRule, and all thefe that wrﬁfgﬁﬁ
afterwards, imitated as near-asithey could the
Proportions of ithar Figure,, cand the
Graces ofizyas believing drwas impofiiile
far-Axt to go beyond . Friend,
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§ 8 Eriend.

Pray for which Sence was this Fi-
gure made?

Traveller.

Tradition bas not told us that, but tis
very probable that the thing baving [0 well
[ucceeded for one, was done for both, and car-
ryed on for Children 200, for we: fee the -
Antients adiirable in them all 5 witne[s the
Venus ¢f Medicis -a:-Rome, and the
Hercules Aventinus.

AR Friend.

Then:you would: have a: Pamter
frady thefe Figures of ‘the Autients
to ufe himfelf to thofe Proportions and
G aoss which are there Exprefled, but
how can that be here with us where
there are few fuch.or none at all?

, Traveller::
1 confefs thewantoof themis @ great:bins
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derance to our Painters) out we bave (o ma=
ny Prints and Calts, the Beft things.of that
kind, and thofe [o well done,that theymay in e
great meafure {upply thewant of the Origi-
nals ; and this added to.the ffudyof Nature
it felf, will be a fufficient Help to £g) 0.

Friend, o

Would you have a Painter {tudy

nothing but Humane Figures?
Traveller,

That being the maft difficult in bis Art,
be muft cheifly Study 1t : But becaufe no Sto=
ry can be well Reprefented without Ciroum-
flances , therefore ‘be muft Learn to! De-
fign every things as Trees, Houfes, Water,
Clothes , Ammals, and n. fhort , all that
falls under the notion of Vifible Objects 5 fo
that by that, you may guefs bow much Time
be muft (pend in this one part of Painting,
to acquire that Readine(s, Boldne[s, and

Strength
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Serength, to hus Defigns; that muft be, g
1k were, the Ground~work of all be dyes.

Friend,

I have heard much of a difficulty
in. Defigning, called, Shortuing , for
which I have {een Painters much ad=-
mired by thofe who pretend to un-
derftand Painting:' Pray what is
Shortning ?

Traveller.
The Shortningf a Figure, is the making:

1t appear of more Quantity, than really it is .

the Figure. having' neither' the Length ‘nor

Depth that 1t fhowss\ bus by the\belp of phe:-

Laghts and Shades, and Judictous mannaging

of the Qui=fines, iv.appearswhat i is 0

and. this.is . mauch. ufed i\ Paiiting of Ceels.

1ngs and. Roofs, where the Fi gures- feing
abgve the: Eye; muft: be moft uf then ' Shyrpa
nedy ko appear in theirwatural Sivipiion.

And;
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Aud it is athing, wpowwhich great Painters
bave Valued themfelves, as (uppofing agreat
Knowledg of the Mufcles and Bones of the
Humane Body, and a great Skill in Defign-
ing. Michael Angelo, amongfs the Mo~
dern Painters, i the. greateft Mafter in-that
kind.
Friend,

‘When a Painter has acquired any
Excellency in Definging, readily and
ftrongly; What has he todonext?

Traveller,

That s not half bis Work, for then be
muft begin to maunage bis Colours, 1t being
particularly by them, that be i to exprefs
the greatnefs of bis. Art. Tis they that
give, as it were, Life and Soul to all toat
be does s without them, bis Lines will be but
Lines that are flat, and without a Body, but
the addition of Colours makes that appear

round,
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round; and a3 it were out ‘of the Piilure,
which elfe would be plain and dull. Tis they
that muft decerve the Eye, to the degree, to
make. Flefd appear warm and. [oft, and to
give an Air of ‘Life, [0 as bis Piituie may
feem almoft to Breath and Move.
Friend,

Did ever any Painter arrive to

that Perfection you mention
Traveller,

Yes, feveral, both of the Antient and M.
dern Painters. 'Zeuxis Painted Grapes,
[0 that the Birds flew at them to eat then.
Apelles drew Horfes to (uch a likenef,
that upon (etting them before live Horfes, the
Live ones Neighed , and began to kick a4
them, as being of their own kind.  And ,-
mongft the Modern Painters, Hannibal
Carache, relates of bimfelf, That gowng to
fee Baflano az Venice, he went to take o

C Book
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Book off 4 Shelf, and found it to be the
PiCure of one, (o lively done, that he who
was « Great Painter, was decerved by 1t-
The Flefh of Raphael’s Picture s fo Na-
tural, that it (eems to be Alive. And fodo
Titians Pictures, who was the Greateft
Mafter for Colouring that ever was, ba~
ving attained to tnutate Humane Bodies
in all the [oftnefs of Fleth, and beauty of
Skin and Complexion.

Friend,

Wherein particularly lies the Ait
of Colouring ? '

Traveller:

Befide the Muxture of Colours, fuch
as may anfwer the Painter’s. Aim, ir hies
in a certain Contention, asImay call 1t,
between the Light and the Shades, which
by the means of Colours, are brought to
Unite with each other ;5 and [0 to give.that

Round~-




15
Roundnefs o the Figures , which the
Italians call Relievo, and for which we
bave no other Name: In this, if the Sha-
dows are too ftrong, the Prece s harfb and
bard, if too weak, and there be too much
Light, ‘zs flat. I, for my part, fbould
like a Colouring rather fsmething Brown,
but ‘clear, than a bright gayone : But par-
ticularly, I think, that thofe fire Coral
Lips, and Cherry Cheeks, are to e
Banithed, as bewng far from Flelh' and
Blood. ’Tis true, the Skins, sr Com-
plexions muft vary, according to the Age
and Sex of the Perfon : An Old Wo-
man requiring another Colouring than 4
frefb Young one. But the Painter mayft
particularly take Care, that there be nothing
barfb to offend the Eye, as that ueither the
Centours, ¢r Out-Lines, ¢ t00 ftrongly
Terminated, nor the Shadows tes hard,

C 2 nor
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nor fuch Colours placed by one another as
do not agree.
Eriend,
Is there any Ru/e for that?
Traveller,

Some Obfervations there are, as thofe
Figures which are placed on the foremoft
Ground, or next the Eye, ought tobave
the. greareft Strength, Joth in their Lights
and.Shadows, azd Cloathed with 4 liye~
ly. Drapery:; Obfervings that as they leffen
by diftance, and are bebind, to give both* the
Elefh and.the Drapery more faint and- o=
feure Colouring.  And this is: called an
Union :z Painting, which: makes up an
Harmony. 20 the Eye, and caufes tha
Whale to.appear.one, and not two or three.
Pictures.

Froend,”
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Friend.

Then you think, the chiefeft-dif-
ficulty of Colouring, confifts in the.
Imitation of Humane Flefh, and gi-
ving the Tints or Complexions to.each
Age.

Traveller-

There isa thing which the Italians call
Morbidezza ; The meaning of which.word,
is to Exprefs the Softnefs, and tender Live-
linefS of Fleth and Blood; fo-asthe Eye
may almoft invite the Hand to touch and feek
it, as if it weve Alive s and this i the
hardeft-thing  to Compafs 1n the whole Art
of Painting.. And ’tis inthis particular,
that Titian, Corregio, and among |t the
more Modern, Rubens, and Vandike,
da Excel..

Fiiengsd,
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I have heard, that in fome P:#ares
of Raphael > the very Glofs of  Da-
mask, and the Softnefs of Velvet,
with the Luftre of Gold, are {o Ex-
prefled, that you would take them
to be Real, and not Painted : Is not
that as hard to do, as to imitate
Flefb ?

Traveller.

No : Becaufe thofe things are but the (bl
Life, whereas there is a Spirit in Flefh
md Blood, which i bard to Reprefent.
But @ good Painter muft know bow to do
thofe Things you mentions and many more:
As for Example, He muft know how to Dii=
sate the Darknefs of Wight, the Bright=
nefdof Day, the Shining and Glitrering of
Armour ; -the Greenne(s of Trees, the

Drynefs of Rocks.  In a word, All Fruis,
Flowers,
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Flowers, Animals, Buildings, (7 as
that they all appear Natural and Pleafing to
the Eye.  And be muft not think as fome do,
that the force of Colouring confifts in
imploying of fine Colours, as fine lacks
Ultra Marine Greens, &¢.  For thefe
indeeds are fine before they are wrought, but
the Painter’s Skill is to work them judici=
oufly, and with convenience to his S ubjeit.
Friend,

I have heard Painters blamed for-
Finithing their Pieces too much:.
How can that be?

Traveller.

Very well: Eor an over Diligence inthat:
kind, may come to make the Ricture ook too
Jike a Pidture, and loofe the freedom of INa=
ture. And it was in. ths, that Proto-
genes, who. was; it may. be., Superivur fo
Avpclles, in every part of Pamnting ; be-

oy T
ol ey
JHEESS,
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fides, was neverthele(s Outdone by him, be=
canfe Prorogenes could bardly ever give
over Funifbing a Piece.  Whereas Apelles
knew, when he bad wrought fo much as would
anfwer the Eye of the Spectators and
preferve the Natural. This the Italians
call, Working A la pittoresk, that is
Boldly, and according to the firft Incitation
of a Painters Genius. But this requires
a ftrong Judgment, or elfe it will appear
to.the Judicious, meer Dawbing.

FEriend,

I hear, you Travellers talk of Paiut=
g in Frefro, in Diftemper, in Oyl,
in Chiaro Scuwro: pray, What is the
meaning of all thofe Words?

Traveller,

You muft know, that the Italians havea
Way of Painting their Pallacess both within
and without, upon the bear Walls ; and be=

fore
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fore: Oyl Painting came up, mofe Mafiers
wrought that Way s and it is the maft Ma~
flerly of all the ways of Painting, becaufe

it is done wpon a Wall newly Plaiftered, and

you muft Platfter nomore, than what you can
do in a Day ; the Colours betng to Incorpo-
rate with the Mortar , and dry with it,
and. it cannot be Touched over again, as all
other Ways of Rainting may: This is that
they call Painting in Frefco.

Friend,

This muft require & very Dexte=
rous and quick Hand.

Traveller.

Yes, and a4 good Judgment too; for the
Colours will [bow otherwife when they are
Dry, than they did when they were Wet
Therefore there is great Prallice required
in Mannaging them , but then this Way
makes amends for its Difficalties ; for the

D longer
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longer 1t [tands; 1t acquires ftill more Beau=
2y and Umon, it refifbing both Wind and
Rain.
Friend,
Pray what is Painting in Diftemper
Traveller,

Panting 1n Diftemper, 7 when cither
the Wall or Board you Paint upon, is pre-
pared with a certain Pafte or Plaifter, and’
then as you Work, you temper your Colours
ftill with a Liguor made of the Yolk of an
Egg, leaten with the Milk of 4 Fi gg
Sprout, well ground. together. This isi g
way of Panting, wfed by Antient Mafters.
very much s and it is a very lafling Way,
there being  yet - things of Ghiotto's doing
upon Boardss. that bave lafted upwards of
Lwo Hundred Years, and are [till frefb and
Beautiful. - But fince Oyl Painting  cazie
s, moft have given over the way of Working

10
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i Diftemper. Yur Colours in this
way are all Minerals, whereas in Working
12 ¥relco, theymuft be all Earths.
Friend,
What is Oyl Painting ?

-  Traveller,

The Secrer of Qyl Painting, confifts
- afing Colours that are Ground with
Oyl of Nut, or Linfeed, and with thef
you paint upon. a Cloth, which bas firft been
primed with. drying Colours, fuch as Ce-
rus, Red Oaker, 224 Ombre, mingled
together. - This manner of painting, makes
the Colours fbow more Lively than any
others and (eems to give your Piiture more
Vivacity and Softnefs

Friend,

Can you Paint in Oyl upon a
Wall ?

D2 Traveller,
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Traveller,

Yes, you may- upon-a-dry Wall, baving
firft Evened ‘1t and- wafbed it over with
Boyled Oyls, a3 long -as it will drink any
in, and when 1t 18 dry, prime it as you do a
Cloth.. There is- another Way of daing it
too, by applying a Pafte or Plaifter of a par-
ticular Compofivion, all over the Wall, then
Wafbing it over with Linfeed Oyl, hen
purting over that a Mixture of  Pitch,
Maftick, and Varnifh, boyled ‘together;
and applyed with a great Brafb, till it make
a Couchy; fit-to recerve your priming, - and af=
serwards your- Colours. Vaflari- 210¢S
the Receipt of a particular Compofiti-
on, which be ufed in the Great Dukes Pg-
lace at Florence, and- which s very lgﬁe
f?ﬁg J

Friend,”
Did the Anticnts ufe Oy/ Painting ? |

Traveller,
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Traveller,

I¢ daes not appear by any that bave Writ
upon that Subject, that they did ; And the
Moderns were @ great while, before they
found it out. It was Difcovered by the Indu-
fryof a Flemifh Painter, called, John of
Bruges, who- being Vexed at the Suns zn=
gluing [ome Pictures of his made wpon
Boards 5. refolved 'to.find out- & Way of
Painting upon Cloth ; which be did Com=

afs, and was miuch Admired for iz, in
[o muchs that Antonio de Meffina, 2
famous Painter of bis Times came on purpofe
o0 Flanders, ‘and Lived many Years with
John of Bruges, learnthe Secret:

He™ afterwards Settlea “at ‘Venice, and
iore Tuught it feseral of bis Friends s
among [} the reft, to one Dominico Vini-
tiano, who coming to Florence, to Paint

the Chappel of the Portinari; brought this
5 1
fecret
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Jecret with bim ; and bad for chief Scholar,
Andrea del Caltagno.. . It has been the
greateft belp 1o Painting amaginable.  For
befare, it was hard to carry PiCtures from
plase te, place , -but now, being . done  upon
Cloth , they may be ~carefully Rolled up,
and carried all the World over-

Friend,
Pray what is painting in Chiarg
Scuro?
Traveller.

It is a manner of Painting that comes
nearer Defign than Colouring, it feing
fir(t taken from the Imitation of the Sta-
tues of Marble, or of Bronze, or other
Stones, and it i much ufed upon the Oy
fide, and Fronts of Great Houfes and Pa-
laces, inStories which feem to be of Marble,
or Porphire, or any other Stone the Pan~

ter thinks fit to Imitate.
This
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This Way - of Painting , which [eldm
employs above two Colours, may be done in
Erefco upon -« Wall, which is the beft
Way ; or wpon Cloth, and then it is moft
commonly employed for Defigns of Tri-
umphal Arches, azd in Decorations
of the Stage for Plays, and other fuch
Entertarnments Naflary, givesthe focrer of
downg it either Way.
31 ' 2 X0, DINIYY Sl o g
I find thavby little and little ] fhalk
penetrate into the fecret of this Art if.
fometimes you will be as kind as you
have ‘been now’; for what vou have:
Taughtme already, is fo clear, and:
cafie, that I think T thall hardly fora:
get it but I'believe! the Hardeft is.
yet to come. But before I cngage any
deeper in this Myftery,I would glad=.
ly'be lnformed of the Hiftory of. Paine-

Jor:
gy
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g that s, of its Rife, PIOgref's,
Perfection, and Decay, both among
the Antient Greeks .and Romans, and
amongft us Moderns.

Traveller. -

If you pleafe, it fball be.the Subject of
our next Meeting 5 -and Lido affure you, it
will be very Inftructive, .and Diverting, and
difpofe you very.much to the Underftand- -
ing the moft refined Secrexs of the Art, as
well w the Beauty of 1the feveral Pieces: of
the beft Artifks.

Friend. _

Pray let it be fo, for I do expeét
great Variety, ina Narration, which
muft run through {fo many Ages,and

Difcourfe of fo many Admirable:
Men.

DICA:
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| F?‘fm;:f,
Am come to Summon you of
your Promife ; and you may fee
by my Impatience, that you have al-
ready made me a Lover of the Art,

Traveller,

I am glad to fzeit ; for it is no fmall Plea-
[ure to think, that we are capable of pro-

caring Pleafure to others, as I am fure I
E Jhall
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[ball-do-to-—you; when-I-bave made you- tho-

rowly capable of underftanding the Beauty
of an Art" that" bas been the “Admiration of
Antiquit}fr and % fhill the greateft Charm
of the mﬁﬂ polite part of Mankind.

; Friend,

Pray who do you mean by that
glorious Epithete. . |

Traveller,

I mean chiefly the 1talians, to whom none
can deny the Priviledge of having been the
Civilifers “of ‘Burope, fite Painting,
Sculpture, ! Aréhitectire, Mufick,
Gardening; polite Conveérfation, and
prudent Behaviour are,'as Tmiy call 1,
all of the Growth ofishesr-Countrey 5 and I
mean,, befides all thofe in France, Spain,
Germany, Low-Counticys, zd Eng-
:land? who are Lﬂwrf of rbﬂﬁf Arts, and

" endeavour
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endeavodr to promote them in: their own. Ngs
tion, SETRI A 1010C
Eriend,

I confels, they areiall ravifhing
Entertainmetits, and infinitely to be
preferr’d before “our other fenfudl
Delights, which deftroy our Health,
and dull our-Minds' 2 and T hope
they are travelling apace this way.
But now pray fatistic my Curiofity
about this-Art of Paiuing, and ler me
know-its whole Hiftory.

‘Traveller. 3

10 do that, I [hould begin with Adant,
and o fearch down.all almg thronghly in An>
CiqQUILY ;'0ut for want of Guides in fuch u
Journey,. Lamuft. (et forth ut fome mprs
known ‘Stage,. and that \I - think maft be
GE;ECE; thaugh there is great reafon' to\ffs
pett that the B gyptians: had she Ay ling

| E 2 Yefore
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before them, as they had moft other Arts and
Sciences fince : Moft of the great Philo-
fophers of Grzece travelled to Egypt
for their Learning, witne(s Thales, Py-
thagoras, Democritus, Plato, and many
others ; and it is likely that the Artifts
might do the fame : but however the place
where Painting firft fettled, was Corinth,
or Sicyone ; there being [ome Difpute about
thofe two Towns becaufe there bappened to be
Eminent Mafters at them borh much about the
(ame time, to wit, Cleanthes 4z Corinth,
and Telephanes at Sicyone ; but the
Artinboth thefe places was but intts Infancy ;
thofe Painters contenting themfelves with
drawing the out lines of one Colour, and
Sfbaddowing them within : Some time after,
Cleophantus of Corinth Invented Vari-
ety of Colouring s and that fame Mafter
came-into-Jtaly with Demaratus, the Fa<
' ther
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ther of Tarquinius Prifcus, King of the
Romans.
Friend,
Did Painting get {o early mto Italy?
Traveller.

“Tis a Difpute, whether it were not there firf ;
for there was @ Temple iz Ardea, 2 City
near Rome, on which were Paintings,
which were yet to be [een in the Time of the
Emperour Vefpatian ; which Tradition
affirnid to be Antienter than the Foundation
of Rome ;5 -and by -confequence, of an oldex
Date than the Time of Tarquinius Prif-
cus, or ‘bis Eather ; -and yet thefe Paintings
were [0 frefb and lively, that they [ecmed to
bave been Painted but the other day.

But tareturn to the Greeks ; it i pro=
bable, that Rainting rematned with;them &
great while in its Infancys fince the firft

Painter of any Nate, was ﬂﬁaw three hun~
dred
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dreds Years after theFoundation gf
Rome, and that was Polygrotusiaf La=
{us, who firft beguntedraw Draperies
the  Women's Piftures, and sto: dre[s &heir
Heads in different! Fafbions 5 be was like=
wife the firfbehar véngured wpon Hifborical
Pieces, baving Panted the’Temple we Del=
phos, and the gréat Portico st Athenss
which fYom'the Variety. of Pidtires in'its wak
called, the * Various. = Bath the[c Pieces he
did> Gratiss' which zaiid bim vhe Love gf
all Grgece o that devree, that ina Publick
Affembly of zbﬁ'Amphi&ions, it Was W~
Feeed, that \where' ever he Travell'd uil over
Grzxce, bis 'Charges . fbould “be" born by the
Publick.

About thirty Years after him cané Apol-
lodoius the: Athenian, who was Adniras
ble for the: Beauty and ‘Strength of his Fis
gures s be was the: Mafter of L euxis {1 why
carried
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‘garreed Rainting 40 its: higheft Perfeition,
and acquired. to himfelf great Riches, though
“be never fold anyof bis Pieces, but gave them
all for nothing, [aying, That 1f they were to be
duly valued, whole: Kingddms and. Provinces
could not pay for them. - He was befides (o
Magnificent in bis Humours'that being at the
Olympian Games, which. was the nobleft
Alfembly of all Graece s hewore his Name in
Gold. Letters apan his. Cloak, that all. might
take notice of him. "He' drew -many Pieces,
but bis chief was an Athlete,sr Champion
of the Olympick Games ; with which be
-was (o [atisfied, that be wrote ander it thefe
words ; A |
« de may be Enwyed,o !0
“But not Imitated:

His Congurrents-in the Art were neger the
lefs great Mafterss among ft-them were T
mantes
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mantes and Parrhafius ; and with this-laft
Zieuxis bud many Contefts, in one of which be
owned bimfelf averdone ;5 for having agreed
each of them to: draw fimerhing for Mafte-
ry, Zeuxis drew -Grapes [o rarely
done, that the Birds flew and peck’t at them ;
and thereupon’ be bidding Yarrhafius, fhow
bis Picce s was by bim prefented with a Pi=
Aure, witha Curtain before it ; which et~
xis going baflily to’ draw, found that it was
nothing but a Painted One, [o well dones that
it bad decerv'd bum.

Parrhafius out did him likewife in Va-
nity, and boafting of bis own Abilsties, pre-
tending among [t other things, to be defcended
from Apollo, and to-bave Converfation with
the Gods ; faying;that the Hercules he
drew at Lindus, was the [ame that usd to
appear to him in bis: Dreams ;' be was wever-
thelefs overcome publickly §y Timantes at

Samos
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Samos, to-bis great Affliction 5 his particu=
lar Charadter was; Well Finilhing his
Pieces.

Timantes, on the contrary, was of a [weet,
maodeft Temper, and was Admirable in the
Expreffion of Yaflions ;5 as appear'd by bis
Eamous Piéture of the Sacrifice of Iphi-
genia ; where be drew (o many different
forts of Sorrow upon the Faces of the
Spectators, according to the Concerns
they bad in that ‘Tragrcal Piece of Reli-
gion, that being at -lafi come to Reprefent
Agamemnon’s Face, who was Father to
the Virgin, be found himfelf Exbaufled, and
not ‘able to reach the Excefs of Griefithat na=
turally muft bave veen fbowed in bis Counte~
mance upon that Occafion 5 and therefore he
covered his Face with a part of bis Garment
[aving thereby the Honour of his Art, and yet
giving [ome Mea of the greatnefs of the Fa-=

F ther's
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ther's Sorrow. Hit: particular Lalent lay,
in giving more. to under[tand:by his Piituress

than was really expre(sd in them ; as be
fhewed in the Pidture of aPolyphemus
a (lecp, inlittle ;5 where to Intimate: bis. Gi=
gantick Praportion, be feigned fome Sa=

tyrs who were meafuring the: bignefs of bis.

Thumb.
Friend.
Were all thefe Mafters Grecians *
Traveller,

Ny, (ome of them were Afiaticks ; whence:

it came that Painting was divided anto
o Schools, the Afiatick and the Greek ;

and 1. believe  they differ’d as much: in thewr

Manners  as the Roman and the J.om=
bard: Schools 4 at this day : But the
Greek mas. likewife. Subdivided into two
Schools mare, which were. called the Syci=
onian and. the. Attick 5 which I (uppofe,

might

IE——
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might differ as the Florentine: and the
Roman. Eupompus, . whs mas 'Con=-
temporary to Zeuxis, was the Author
of this laft Subdivifion, and was a very Emi-
aent ' Painter s bis Chief Schollar ‘was
Pamphilus #he Macedonian, ¢he firft of
that Nation who applyed bhimfelf to the Li-
beral Arts.; having ftudied Geometry,
without which, he ufed to (ay, mo' Painter
could Excell : Hedrew the Victory of
the Athenians at Phliante, and feveral
other Excellent Pieces. He was likewife
the firft that taught his Art for a Set Price ;
which was, a Talent in Ten Years for cvery
one of bis Schollars.
Friend,
- How much was a Talent ?
Traveller,

There were Talents of feveral Coun-
trys, and feveral Values ;° tut Auwthors,
F 2 when
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when. they. mention. Talents, 4o mean the
Attick Talent ; aud that, according tothe
peft: Calculation, was 190 L Enghfh
wﬁzab anTen Years; was. not' guite. twenty
Pound a Year.  But.this Cuftom which e
brought - up, was of great Improvement to
Rainting ; for after bis - Example, -many
Mafters Set Up, to Teach Young: Gentle-
men z Defign.
F':r*iem’ % S

Did the Gentry and: Nolility Learn

to Defign.3 |
Traveller,

The Arxt it felf was'of that bigh" Valse
among - the Graccianss. that they thoughe 1t
an Imﬂaymmf fit<for none  but- Ingenious
Munds and fras -S}?E?’if& s and'‘to thit -end,
Slaves and Inferiour-Perfons were for-
bid by the Laws, ¢ apply rf;f#ﬁﬁk’w; et ;
infomuch, thas it bas-beon obferv'd, that in the

whale
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whole Cour(é of thefe Arts of Painting and
Statuary, never any Slave was known s
Praétife them. ~ But toreturntoouwr Hifto-
ry : Pamphilus was the Mafler of the
Famous Apelles, who (urpafs'd all that ever
went before bim, and was outdone by none that
came-after bim ; be flourifb'd about the bun-
dred and twelfth Olympiad ; which an-
[wers pritty well to the three bundred and
twenty firft Year of the Foundation .of
Rome ; he Painted more, as well ns bet-
ter than all his Contemporaries ; and
wrote alfo divers: N olumes about the Se-
crets. of the Axt 5 which were of exceeding
Advantage to Pofterity : His particular
Talent/ay :n hidden Graces, and in 2
certaintaking pleatingnefs, which refulr=
ed from. the Whole 5 valuing bimfelf particus -
larly, -wpon. knowing when to give wver -
working upan @ Yicture
°ros -

-
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Protogenes was bis Contemporary,
and chief Concurrent un the Art s be
livd in the Ifland of Rhodes ; and the
Fame of bis Works was fuch, that it drew
Apelles from Home, to go and fee the Ai~
thor of them.

Their firft Interview was Remarkable, and
paft in this manner : Apelles being Landed
at Rhodes, went ftraight to Protogenes
his Shop, or Painting=Room ; where, finding
none but an Old Woman, and a Beard
newly Prim’d, and Prepared for Painting, be,
without (aying any thing, drew a Line of Ad-
mirable Finenefs of one Colour, and (v wens
his way : Protogenes being come Home, the
Old Woman fbewed him the Line' s which
be gue(s'd to be Apelles bis Work s and
taking bis Pencily drew another over that,
finer than Apelles's, and of another Co~
lour ; zelling the Old Woman, that if
the
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the Man came back that drew the firf?
Lane, fbe fbould tell him, that he that drew
the [econd, was the Man be look'd for. Ina
little time Apelles came, and [ecing what
Protogenes had done, took the Pencil 4~
gain, and with a Stroke of a third Colour,
divided. thfe two Lines (o Subtlely, that they
were perfeitly diftinguifbable, and (o went bis
way. Protogenes coming Home a littly-
after, and (ecing what he had. done, confe(5d
bimfelf Vanquifb'e 5 and prefentlyran to find
out Apelles, whom be brought to bis own
Houfe. . This very Piece, with thefe three
Lanes, and nothing elfe in it, was afterwards
carried to Rome, and long' Preferved
ameng the: Rarities of the Imperial:
Pallace.
Friend,

This was a true Meeting of two

great Artifts, where Skil} and Ingeni-

oufnefs
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sufnefs were equally Eminent, .and
not Enoy and  I/{ Manners, as our Ar-
t2fts thow one another.

Traveller.

They were dorhof them well Bred, and usd
to the Company of Perfons of the beft Quali~
ty : Apelles. particularly, had his Houfe al-
ways full of them : Alexander the Great
going oftento [ee bim Wark, and not difdain-
ing to «enter into Difcour(e with him. ~ This
Great Prince was (o fond of bis Works, and
[0 perfwaded of therr Immortality, that he
Publifb't an EQiCk, forbidding any -other
Painter to attempr the Drawing of his
Picture, as being defirous that the Idea of
bis Perfon fbould be tranfmitted to Pofterity
by the moft Skilful Hand of bis Age : How
much be lovd Apelles, may be gue(5d by the
Noblenefs of the Prefent be made bim ; for
baving, by Alexander’s Command, drawn

a
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thel Naked Pidture of Campafpe, one of
the moft Beautiful Women of ber Time,
and Miftrifs to that Great Prince, could
not. defend_bis Heart againft {uch Charms,
but fell defperately an Love with ber s which
Alexander perceiving, very Gener wsﬂy pre-
[ented him with the Lady, thinking a Piiture
of his Hand to be a ﬁfﬁmﬂr Exchange for fo
great.a Beauty : And’tis tove pr tfumed,
that Apelles bimfelf was of no.ordinary Me-
rit, fince the Lady went willingly to bis Bed,
and livd with bim all bis Life in great Fe=
licity.  “Tis thought, . that a famous Picce
of bis, call d, the Venus Dionxa, was the
Pidure of that Lady.
Friend,

I obferve, great Painters have gene-
rally, either Handfome Wives, or
Beautiful Miftrifles, and they are

G for
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for the moft part,extreamly fenfible

to Beauty.
Travellour.

Homw can they be otherwife ? being fuch
Judges as they are; of Feature and Pro-
portion ; and baving befides, [o firong an
Imagination, as they mujt have, to excell
in their Art.  And Apelles did (o ftrong-
ly take the Ydea of thofe be Painted, that
Phyfonomifts and Fortune-Tellers
bave often Praétifed their Art upon bis Pi=
Gures with Succefs, foretelling what fhould
befall the Perfuns for whom they were made ;
and ta add to the Excellency of bis Art, be
bad @ Varnith, the Secret of which dyed
with him, by which, be.not only made bis Co~
lours appear more lively, but alfo preferv'd
bis Picces from all Injuries of Time.

Friend.
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Friend,

What wére his . moft Famous
Works 2 |

Traveller,

"Tis hard to fay ; but if we may Fudge by
the Judgment of Auguftus Cefar, we
muft give the Prize to that Famous Venus
coming out of the Sea ; which he Confe-
crated iz the Temple of bis Father Ju-
lius ; and which, from ber Aétion, was call'd
by the Greeks, Anadiomene, and was
extreamly Celebrated by their Poets ;
a part of it being [poil'd by ‘Time, there was
no Painter found that would offer to mend
it 5 [0 great was the Skill of Apelles, and
the Veneration that all Artifts bad for bis
Works.

G 2 Friend.
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Friénd,

Was there many of them prefer-

ved to the Time of the Romans ?
Traveller.

A great many ; and for ought we know,
might have lafted to our days, if they could
bﬂ@'e efcaped the Barbarity of thofe Nations
that Ruined the Roman Empire ; for
there were at Rome of bis doing, Caftor
and Pollux, and the Picture of Alexan-
der, Triumphing with the Image. of War,
tyed. by the Hands to his Chariot : and
thef¢ were Confecrated in. the Forum of
Auguftus.  He bad made many Piitures
of Alexander, and other Great Men, mhich
were all preferved and valued at a vaft Rate
by t sfm Greeks ard Romans. -

Friend,

Was there any thing left of Prozo-
genes's doing 2
Tra-
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Traveller.

Very little> except at Athens, where be
painted zhe Propyleum, o Antiporch
of the Temple ¢f Minerva : but bis moft
famous Piece was his Jalyflus, which was
Confecrated in the Temple of Peace
in Rome : ’tis faid, be (pent Seven Years
about it, and Coloured it over four times,
that it might the better refift the Injuries of
Time.

Eriend.
What was Reprefented in this
| Picture ?
* Traveller,

There has been great Difpate about that
in Antiquity, and fince 5 fome being of Opini-
on, that therein was Reprefented the City of
Jalyflus, weth 1ts Territory lelonging to
the Rhodians : But that feems improbabics
becaufe that Cicero always compares te

’

-
e
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Jalyflus of Protogenes with the Venus
of Apelles ; which would be very improper;
if 1t were only a ' Town = tis therefore more
probable, that it was the Piture of the Hers
Jalyflus, Founder of the Town, and who
was fa1d to be Son to Apollo.  Whatfoever
1t was, the Piece was (o Admired, that it
Savd the City of Rhodes, when it mas
Befieg’d by Demetrius, who could have
Carried it, if be would bhave Fired.a pare
of the Town where this Picture was ; but
be chofe rather to Raife the Siege, than to
deftroy (o fine a thing : Some (ay, that Pro-
togenes was yet alve, and working in bis
Countrey-Houfe iz the Suburbs of
Rhodes, which were all Poffeft by the Army
of Demetrius ; who hearing that be mork'd
on quietly, [ent to bim to know the reafon of
fo much Security amidft (o much Danger :
Protogenes made Anfwer, That he
knew
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knew his War was with the Rbodians,
and not with the Arts : Which Anfver
[0 pleafed Demetrius, that be gave him a
Guard, and went often, during the Siege,
to fee him work.  And thus you [ee, Art can
proteft its own Sons in the midft of the

greateft Dangers.
Friend,

I think, I have read fomewhere,
that Protogenes was a great while be-
fore his Pictures were underftood
by his Countrymen, infomuch that
he was very Poor, and his Works

- Sold for little or nothing.

Traveller,

“Tis very true, and be was bebolding to the
Generofity of Apelles for bis Fortune ;
for be feeing bow little be was valued ar
Home, bought up a good many of bis Pieces ;.
_ gl
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giving out, be intended to [¢ll them again for
bis own, and gave bim a great Price for thn ;
which the Rhodians bearing, intreated bim
19 lot them have them s which be did, but made
them pay well for them.

Thefz four> Zeuxis, Parrhafius, Apel-
les, and Protogenes, were the four Ia-
mous Painters of Graece, which has made
me the more particular in (peaking of thetr
Waorks, they baving carried the Art to' the
bigheft pitch it was poffible to arrive to.

Friend.

Then after their Time it Decayed,

and grew every day lefs Famous.
Traveller.

It remained in great Perfection for fe-
veral Centuries ; thefe great Mafters hav-
ing made fo many good Schollars, and left
(uch Admirable Precepts for the Art, that
12
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1t was impoffible it conld be boft for a grear
while 5 nay, fome Improvements mere
made by Succeeding Mafkers in the Art- of
Colouring, and making their Pidtures of
a greater Relievo than thofe Antient Ma-
{ters did.  But it will not be amifs, to name
Jou [uccinitly fome of the great Mafters
that were, as 1t were, of the School of thefz
Antients 5 as hkewife, to mention [sme of
their Works.

Firlt, zhen Paufias of Sicione, was a
Schollar of Pamphilus, as well as Apel-
les, and (eems to bave been the firft that o=
gan to Paint Walls and Ceilings ; for
Apelles never Painted upona Wall, fut
upon a Board, or fome portable Matter, that
bis Works might be lefs (ubject to Fire, and
other Imjuries of Time : There were like-
wife {everal good Pieces of this Mafter pre-
[erved at Rome ; Lucullus £ave two

H T
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Talents for o Piece of bis, of a Young
Woman making 2 Garland of Flowers ;
and there was likewife in Pompey’s The-
atre a Pieceof bis, of a Sacrifice of Ox~
ens much efteemed. - This Foon of Sicione
Furnifbed Rome with its greateft Rari-
ties ; for the Common Town-Houfe
being runin Debt, Pawned therr Pictures ;
which were all, or moft of them carried to
Rome by Scaurus the Edile, to Adorn
the Magnificens Entertainment he made for
the People inthe Forum Romanum, dur-
ing bis Magiftracy.

Euphranor of Corinth was another
Famous Mafter, who lived about the four
hundred. and tenth Year of the. Foundati-
on of Rome ; he gave a grear Majefty
to bis Figures, and mas admirable n bis
Proportions s there was @ Piece of his i
the Temple of Ephefus, Reprefenting the -
Coun~
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Counterfeit' Folly of Ulyflus, iin which be
was Yoaking & Horle ‘and an OX toge-
ther.

About the fame time was Cyelias, whofe
Fame was (wch, that long after: his Death,
z Piece of bis, containing the Story of the
Argonantes, was ‘hought by Hortenfius,
the Famous Roman QOrator, Contempo=
rary with Cicero 5 and be paid forty four
Talents for 1 5 which 15 about eight
thoufand pound Sterling = Hz built a
Chappel on parpafe for this Picture in bis
Villa 2z Tuiculum.

Out of Euphranor’s Schoolcame Ni=
cias, who painted Women o rarely ;
Rome was full of bes Works, brought. from
Grzece : bis moft Famous Piece was Ho-
mer’s Hell ; which be painted with fuch
great Attention, that be would often ask bis
Servantss during that Labour, whether
i he
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he had Din’d, or no? He was offered
feventy Talents 4y King Ptolomeus,
which is above ten thoufand pounds, for this
Piece ; but be chofe rather to Honour his own
Countrey with it, and prefented it freely to
the Town of Corinth. It feems, be was al-
[0 an Admirable Statuary ; for Pranite-
les being asked, which of all bhis- Statues he
valued the moft 2 made anfwer, thofe which
Nicias finifbed for bim : (o great avalue he
bad for bis Skill and Judgment: ‘
Not long  afters vhere flourifbed in
Athens one Metrodorus, z rare Philo-
{fopher, and moft excellent Painter:; after
thar Paulus Emilias bad Conguered Per=
{feus Keng of Macedon ; dsing in Athens,
be defired the Athenians to grve bim fome
onc'of their moft Learned Men to Breed ap
bis. Son 5 and they by one Accord named Me-
trodorus
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trodorus for that Employment 5 with whom
Paulus Emilius was Infimtely Sasis=

fied.
Friend.

All this while, thefe are all Greek
Mafters ; had the Romans none of
their own ?

Traveller.

- Xes, andvery famous Ones ;5 witne[s that
Fabius, whs was Sirnamed Pitor, of one
of the greateft Families iz Rome ; be
painted the Templum Salutis zz Rome :
they had likewife Paunius, who was both Po~
et and Painter, and pawnted the Temple of
Hercules zz the Forum Boarium. Tur-
pilius, 2 Roman Knight, painted many
things at Nerona s and that which was very
fingular, and never pradiifed but by bimfelf,
wa,,
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was, ‘that be painted with bis Left Hand.
Atterius Labeo, who bad been Pretor,
was famous for bis Works in this kind.  But
to [ay the truth, the Romans being a War-
like Nation,were mofttaken up that way, and
the grear Men among(t them contented. them-
[elves with being able to Judge of Axts,.and.
to incourage them by their Raches, which they
profufely layed out in Pieces of Painting and
Statuary : Thus Julins Caefar Confecrated
i the Temple of Venus, from whom his
Family was deriv’d, two Preces, one an
Ajax, anather a Medxa ; both Admirable
Figures.  Augultus did ‘the fame 5 and
in Imitation of bim, all the ‘(Great Men
purchafed the Works of the Greek Pamters
ond Statuaries at any Rate 5 infomuch that
Graecia and Afia were almoft deprived of
all the beft Originals, which were broughe
o Rome, and there preferved, till feveral

Ar~
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| Aecidents of Fire, and the Invafion of Rome
| by the Barbarous Nations, confumed them ;

infomuch that now there are but a few Pieces

of antient painting left.  But 1 hope we
| need not much regret that lofs, when we [ball

reflet upon the Admirable Works of our Mo~
| dern Painters, who have arrivd to that
perfection in the Art, which perbaps would
aftonifb thofe Antient Artidts themfelves,
if they could revive and fee them.

Friend,

Before you undertake to tell me
the progrefs of the Art in thefe Mo-
dern Times, pray inform me how
long it lay buryed in Oblivion ?

Traveller.
Erom the decay of the Roman Empire, and
the Invafion of the Goths, & other Barlarou:
Nations, 1t continued decaying, and wasin ¢

s
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mamner quite loft, till within thefe four han= .
dred Years, that it firft revived in Tuf=
cany.

Friend,

Pray, what was the great reafon of
that Decay 2

Traveller.

Befides the Barbarity of the "Times, un
which Menwere continually imployed in Wars,
Rapines and Murders ; the Zeal likewife
of Chriftian Religion, 4id not a little
contribute to flifle the Ingenuity of the beft
Artifks ; for after a long Conteft with the
Religion of the Gentiles, the Chrifti-
an having prevailed at laft, the Bilhops
and Paftours of the Chriftian Aflem-
blies laboured all they could to extingufl
the very Memory of the Heathen Gods ;
and therefore threw down all thofe wonderful
Statues, Sculptures, Paintings, and
other
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“other Ornaments of their Temples ; which
they did not out of any. hatred they bad to.
thofe Arts, but out of a Blind Zeal, to ex-
tinguifb their Superftitious Worlhip ;
by which, they neverthele(s [o crafbed thofe
Arts themfelves, that for many bundreds of
Years they lay buryed and negledted.
Friend,

How came they at laft to recover
themf{elves ?

Traveller,

There remained in Graece fome little
footfteps of the Art 5 -and from thence it was,
that about the Year 1250, there came fome
Painters, who conld bardly be called Na-
fters, having fcarce any more knowledge of
the Art than juft to draw the Out-lines
without cither Grace or Proportion ; the
firft Schollar they made in ltaly, was a
Florence, and was called Cimabue ; who

I g’.f“e;f{if
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being helped by Nature, [oon outdid bis Ma~
[Rers, and began to give foms [trength to bis
Drawings, but [bill withous any grear Skill,
as not underflanding bow so-manage bis Lights
and Shadows, or indeed, bow to Defign
traely 5, it beng in thofe days an unufual
and. unattempted thing to Draw after the
Life.

His chief Schollar was. Ghiotto, whs was
very Famous for bis Time 5 be freed Paint-
ing from that firft Stiffnefs of the Greek
Mafters, and began to give [ome Air tq the
Heads, and fome Softne(s to.the Colour=
ing, mith vetter Aptitudes to bis Fi qures,.
as alfo, fome Laofue(s in bis Drapery ; nay,
be attempted. [omething of Shortning and
Perfpective, though but 1mperfeitly 5 be liko-
mife began o fbow. in. bis Pieces. fome effeibs:
of the Paffons of the Minds, fuch as Fear,
Love, Anger, Picy, &y¢.  But be (il was.

far:
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far from expreffing the Liveline[s of the Eyes,
the (oftnefs of Flefb, and the firength of the
Mufiles in Naked Figures, as baving feen
nothing of that kind to direct bim, or belp
bim in this fir[t beginning of the Art.

After bim Thaddeo Gaddi had fome=
thing a better Colouring, and more Livelt-
nefs inbis Figures., Simon Sanefe Je-
gan to underftand the Decorum of Com-
pofition : and Stephano Scimmia with
bis Son Tomafo added [ome ftrength to their
Drawings, and perfeited themfelves in
Perfpective, but [till keeping to the Man-
ner of Ghiotto 5 which was continued by
Spinello, Arctino, Jacopo, Cafentino,
Antonio, Venitiano, Andrea, Pifano,
Nino, and [everal others, who fHll got
ground a hitle, but could not fall into that
free mawner of the Imitation of Nature
12 which
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whech Mafaccio  firft attained to- both in
Sculpture and: Painting, having quite
layed afide GhiottO’s way.

Friend,

How long was it from the time of
Gimabue to the time of Mafaccio ?

Iraveller.

About two bundred Years ; all which time
we may call the Infancy of Painting 5 but
Mafaccio, by great Study and Application,
huving. found out the trueway of - placing bis
Figures upon a-plain Superficies, with-due
Shortnings 5 whick. all.the other Mafters be=
fore bim bad nov underftoosd ; invented like=
wife an eafier. way- of drawing the Drape<
ries with loofe and naveral Foldings 5 be al~
[0 attempted Naked Figures, and. fucceeded
in them better. than any. before bhim 5 but i
Perfpective be was admirable. ; there being.
et extant 1o ¥lorence a Prece of bis, mbere

there
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there are Houfes drawn in Per{pective,
with (o much Skill, as to [bow both the Infide
and Outlide of them.

In his Time Sculptare was come to a great
Improvement, chiefly by the prodigious Ge-
nius of that great Architect and Sculp-
tor , Philippo di Ser Brunelefci ;.
as-alfo by his other. Contemporaries ,
Donatello,. Lorenzo, Ghiberti,. and -
feveral others s who baving difcovered f(ome
of the beft Roman Antiquities, and flu-
died - them carefully, bad attained to a rare
Boldnefs in Defign, and opened the way to
the Painters to draw with more Exactnefs
and Truth, as alfs, to groe more: Sweetnefs 't
the Naked Figures of Women and Chil=
dren; (o that with the pelp of feveral othet
Eminent Artifts, Painting was'come, “as1t
were, toits Adolefcence or Youtiy; cve=-.
ry thing being extreamly mended ;. their In=-

ventrinn
FeRr10m i

®
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tion being more Copiows and Richer in Or=
naments ; their Drawings truer & near-
¢cr Nature ; their Colouring more De=
lightful ; 2nd inaword, the whole Manner

of Painting being altered from what 1t wasin
the Time of Ghiotto.
Friend.

Pray, who were the great Panters
of this Second A G E, as one may
call it 2 :

Traveller.

There were many, but chiefly thefe, Pietro
della Francia, Lazaro Vafari, Anto-
nello da Meflina, Andrea del Caftag-
no, Dominico, Ghirlandaio, San-
dro, Botticello, Francefco, Fran-
cia, Andrea Mantegna ; and many

others.

Friend.
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Friend.

Thele were all Florentines, as I take
it ; or at leaft, bred in the Flrentine
Schoole : Was there no other place
in Italy that produced Artifts of the
fame kind at that time ?

Traveller.

Yes, at Venice, and all sver Lombar=
dy, there were feveral Painters of Repute ;.
at- Venice particularly, the two Bellini .
mere defervedly Famous 5 and at Ferrara, .
Lorenza Cofta, #nd Hercole Ferra--
refe ; dut fhill Pansing kept, as it weresin::
it Youth, alike 1n all places ; and moft of
the Maflers then living, thought they had
attained the Ne plus Ultra ;. whereas.
they were nfintely fbort of that Skill which
thofe of the Third Age, or, as I may call. it
the Virility or Manhood of Painting
did.arrive to..

Friend;!.




Friend.

Pray, what was wanting in their
Works ; for methinks, you -have
faid already, that they were truely
Defigned, and  finely ' Coloured ; that
they underftood Invention, and Com-
pofition 5 that they were not Ignorant
in Per[peitive, and the Art of Shortuing
their Figures : all which are the
hardeft things in Pazuting.

Traveller.

There wanted a Spirit and Life, which
sheir Succeflors gave to thewr Works ; and
particularly, -an Eafinefls ; which bides the
pains-and labour that the Artilk bas been at ;
it being with Painting as with Poetry ;
where, the grmaﬁfﬂ Art, 75 to conceal Art ;
that is, that the Spectator may think that
eafie, which coft the Painter infinite Loyl and

La-
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Labour : They had not likewife, that fweet
Uniok of theirr Colours which was after-
wards  fouud out, and firft attempted by
Frapcia Bolognefe, and Pietro Peru~
GG~ and [ pleafing ‘it was to the Eye,
that the “People came in flocks to [tarr upon
thetr Works, thinking it impoffible to do et~
ter’y bus they were foon undeceived by Leo-
nardo da Vinci ; whom we maft own as
the Father of the Third Age of Painting,
which we call the Modern ; and in him no-
thing was wanting ; for befides [brength of
Defign, and true Drawing, be gave fet-
ter Rules, more exaét Meafures, and
was more profound in the Art than any before
bim.
Friend,

About what time did Leomardo da
Vinet live 2 And who were his Con-
temporaries ¢

K Tra-
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Traveller. |

He flowrifbed about two bindred Years
ago, and bad for Contemporaries maot
of the rare Painters that the World has pro=
duced ; which were, Giorgione di Caftel,
Franco, Andrea del Sarto, Raphael
del Urbino, Antonio di Correggio,
H. Parmigiano, Polidoro, Julio Ro-
mano, Perino del Vaga, and Michael
Angelo Buonaroti

Friend.

Thefe are all famous Names, and
known to all thofe who have ever
heard of Painting 5 therefore, I would
fain be informed more particularly
of their Excellences.

Traveller.

The beft way for that, will be, to read
their 1ives, done by’ Nafari ; but in the

mean
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mean time, ‘to (atisfie your  Coriofity, I /will
fapa little of every oné-of them. .

- Giorgione was if the School of V etiice;
and\the fir [} that folloved the Maydern Tui=
caniway; for having by thance [een fome things
of Leonardo da Vinci, mizh shat new way
of fhving Shadews, it pleafed bim (0.much, that
bifalliwed it adl-bis\Life. time, and imitated
it prefedtlyin all bis: Oyl Paintings : be
drem @/l after the Life; and had an excellent
Colouting sy’ which means. be. gave .a
Spirit to all be did:; which bad not bétw feen
in-any Eoruibard Painter before bum 5 and
that was his: pavticular Character 5 be was
a5 great a Mufitian e he was o Painter,
and played  admirably apon the Lute 5 he
dyed Young, baving ‘got the Plague of his
Miftrefs, who" baving ‘it apon ber, admit-
ted of his Exabraces s of which they both
dyed. §

' K 2 An-
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Andrea del Sarto wrought with won=
derful Diligence and Care, infomuch  that
bis Warks are bighly valued, and his Colour=
ing was the (weeteft in the World, but there
wants Strength and Spirit, which Andrea
bad not bimfelf, being of a mild timerous Ng-
ture, and diftrafiful of his ovn: Capasity, as
alfo fetting very little Value dpon what he did's
which made bim’ live and die. Poor and Cop=
temptible, not having got in all bis life time
much Mmsy, except when be was in Fran ce,
- wn.the Service of that King.\

Raphael del Urbin was: the grmtﬁﬂ
Pawnser that ever was s having made himfelf
a Manner out of the S.L‘z.fdy of the Antients
and the Moderns, and taken: the beft our of
bath 5 he was admirable for the eafinefs of
Invention, Richnefs, and Orderin his
Compofition, Nature berfzlf was over~
come éy bis Colouring, hewas Fudicious be-

Jyond




Vil
yond meafure, and proper to his Aptitudes ;
i aword, be carried Painting n its great=
eft Perfection, and has been ourdone by none :
His particalar Talent layin Secret Graces,
as Apelles’s did among the Antients.
Antonio di Correggio, among the
Lombards, was an exquifice Artift 5 for
without ever-baving been out of his own Coun-
trey, he attained to the greatefl difficalties
of the Art ynever did any Body handle Co-
lowrsi dettery nor Paint with a greater Re-
lievo ; but particularly, the tender Soft-
nefs be gave his Naked Figures, (urpaf~
[fes all Matkers of his Time, and perbaps, all
that ever were'; ' be worked moft at Parma,
retix’dy and little taken notice of, baving &
great Family, and working bard to-main~
tarn them : Rainting ews much tobim 5 and

particularly, the manner  of drawing Hair
J’Hﬂfﬁ"
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liofe and natural ; which no Painter before
bim had attained. to.

Francefco Muzzuoli, stherwife called,
Il Parmigiano, was one of the rarefe: a~
mong the Lombard Painters 5 Sweet
nefs, Neatnefs, and Grace iz hs: Fi-
sures, were his Charaiter, together. withan
art of making Landskipss.and other Or=
naments, beyond any of bis. Time : and-if
be' bad ot taken @ Humour:of «Studying
Chymiftry," and fecking the Philofo=
pher’s Stone, be would have been; perbaps.
themaft excellent Painter of bis Age. .

Polidoro,  from' carrying Stone. and

Mortar in the Pope’s: Buildings, came to
try bis Genius for Defigiing sand haos
ing made an Intimate F uwmjb;p with Mae
turino, ¢ Florentine, who was then work=
ing upan the new> Lodgings in Frefco's b
followed bis [ludy [o clofes that they two un=

dertook
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deriook feveral Frontifpecces, and Outfides
of Pallaces 12 Rome ; and their Genius was
{0 conformablesthat their Work feemed to pro=
ceed from the (ame Hand,though both of them
work'd together upon the [ame Piece 5 their
Invention was the richeft, and Defign the
eafieft thatir was poffible to fec 5 and to this
days they are the beft School for Painters ,
they baving contributed to the Art as much
as any ; they painted maft of the beft Roman
Stories #p and ‘dewn Rome ; but did them
all with that great Judgments. that to thofe
who are conver[ant withthe Cultomes and
Drefs of that Nation, all feemed mighty
proper and eafic.

Julio Romano, was Raphael’s S¢lo/~

lar, and bis Belpved Schollar, none having (i

| well Imitated bim either in Manner, In-
| vention, Defign, ¢r Colouring ; and
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he was éﬂjﬁf;’ﬁ.f, pleafant tn his Conver (ation, of
a jovial, merry Humour, and infinitely [inting
with the [weetnefs of Raphael's Temper'; no
Body underflood Antiquity \etter; for be
bad extreamly [flidied Trajan’s’ Pillar,
where all the Roman Habits, Engines
of War, Enfigns, Arms, & are rarély
well Reprefented : He was befides; an \admi~
rable Medallift, and (pent much Morey and
Time in that Study : bis chief Waorks are- at
Mantua ; where be liv’d the beft part of
his Life, and dyed Rich and in great Favour
with the Duke of that Place.

Perino del Vaga came to Rome iz
Raphael's Time, and grew excellent by [bu=
dying his and Michael Angelo s Works ;
bewas a bold and frong Defigner, baving
under tood the Mufcles in Naked Bo-
dies as well as any of bis time 5 be had apar=

ticular Talent for Grotresk ; of whieh
kind
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kind there are many Preces of bis tn Rome ;
but bis chief Works are at. Genova in the
Pallace of Principe Doria ; be was a very
untver(al Painter bothin Frefco, Oyl and
Diftemper, and fir[t taught the true work-
ing of Grottesks and Stucco Work.
Michael Angelo Buonaroti mas the
greateft Defigner: that. cver was, baving
ftudied Naked Bodies with great Care 5 but
be arming always at fbowing the moft difficult
things of the Artsin the Contorfions of Mem=
bers, and Convulfions of the Mufcles, Contra-
ftons of the Nerves, &c. His Painting is
not [0 agreeable, though much more profound
and difficult than any other 5 bis Manner was
Fierce, and almoft Savage, baving nothing of
the Graces of Raphael, whofe Naked Fi-
gures are dilicate and tender, and more like
Fleth and Blood, whereas Michael An-~
gelo doth not diftinguifh the Sexes nor the
L Ages
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Ages fowell, bur makes all alike Mifsulhis
| and Strong s and who fees' e Naked Figare
i of bis doing, may reckon be has feen them alf ;
bis Colouring'ss nothing near for Natural
as Raphael's ; and'in ' word, for all Vaf=
{ari commends bim above the Skies, be was
better Sculptor-than' s Painter's' One may
fay of Raphael und of bim, that their Chu=
raiters were oppofite, and'both  great De-
ligners ; the e endedoonring o oo the
Diffecuities g:'f the Art,” and “the other: d!?ﬂzﬂg

at Eafinefs ; in which, pfzrbszp.r z‘ﬁw‘e AN
much Dzﬁmdgr |

Friend. -

You have touched very handfom
ly upon the Characters of all thefe
great Artifts, and have thereby raj~
fed a defire in me to read their Lizes. |
But pray Inform me yet a little fur-

ther
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ther : Did Painting after their Time
decay? O, has it fincebeen Impro-
ved by more Modern Painters > For
ally, t:hqfe whom ; you . have, ‘menti-

Qﬂﬂﬁimll?ﬁq almceﬁ; LWO - hundred

| Yeﬂra 2 ga

Dol st o vaeller ¢

I m;?fms faj it has; Dﬁcaya.d but, it f,’rm
m;ﬁgf,,_I_mpmved,._.;a!! within. thefe few
Yéiar's, what .fﬁﬁfm_-f tohe vat a fand-s and I
fearmuf-Decays both for wint-of Encou-
xagement, and becaufe all things that have
attained. their. utmoft Reriod; da. genérally
decline, after they bave been at @ fand for
fome tome.

Friend. _

Pray, who were thofe that Suc-~
ceeded Raphaeland Michae! Angels,and
thofe other great Painters which you
have mentioned.
150 Traveller.
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: Traveller.

After the Death of Raphael and bis
Schollars ( for, as for Mlchael Angelo
be made no School ) Painting feemed- to
be Decaying ; and for 'fome Years,  there-was
bardly a Mafter of any Repute all over Tta-
ly. The two beft at Rome were Jofeph
Arpino and. Michael Angelo da'‘Ca~

ravaggio, but both guilty of great Mifbakes
in their Art > the firft followed purely bis
Fancy, or\rather Humours whichwas nei=.
ther founded upon Nature nor Art, but bad
for Ground a certain- Pradtical, Fantaftical
Tdea which be had: framed to bimfelf. The
other was a pure Naturalift, Copying Na-
ture without diftinction or difcretion ;
be underftood - little of Compolition- or
Decorum,jut wasan admirable Colourer:
But. much. about the [ame time, the: Cara~
ches of Bologna came. toRome; and the
two
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two Brothers Painted together the famous Gale
lery of the Pallazzo Farneze: Hannibal
the Youngeft, was much the greateft Mafter ;
though bis - Eldeft Brother Auguftin was
likewife admirable 5 they renewed Raphacl's
Mamner s and Hannibal particularly, had
an adinirable Geniis: to-make proper-t6’ bim=
felf dny Mawer- be faw, as e did by Cor-
reggio, hoth us to bis Colouring, Ten-
dernefs. and Motions of the Figures 5 'tn
aword, bewis'a moft Accomplifi’d Painter,
both for Defign, Invention, Compofi=
tion, Colouring; and all parts of Paint=
ing 5 having a Soveraign Genius,whichmade
bim Mafker of @ grear School of the beft
Painters Ttaly has bad. '
Auguftin bis Elder Brother was an ox=
cellent Painter, and @ rare Ingraver ;;
He far (urpaffed Hannibal' hemfelf*an
the Accomplifbments of the Mind 5 for be-

faes:
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Jfides, bis knowledge in Mathematicks eud
Philefophy; bewas anadiirabie Mufi-
tian, and ‘g very good: Roet i bis.amn Lan~
guage : He Founded the Academyn af-De~
figadn Bologna s # Whichy befides, De-
{igning after the Life, there was-Laught
Simmetry; Perfpective, tho.veafon'af the
difpafing the Shadows und Lights, .Anay
tomy azd Architechure ; wnd. Difiourfes
pere made: apan.” Stories apd Kables, anid
the Manner of Placing themsand, the Artuof
Colouring . them ; infomuch thar Paintin
was much Improved. by bim. oD e
He left a Natural Seon, whefe: Name
was Anthony, and who dyed about twenry
four Years Old ; “twas though he would hiwe
gone beyond Hannibal himfzlf, the Little thar
be bas left bebind bim being of @ bolder flight
than any of the Carraches. - |

Lodovico
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' Lodovico Carrache, the Uncle, was
be that “firft Infiruted Hannibal, zsd was
aw Eminent  Painter, baving fudied the
Mamner of Correggio ;5 be excelled i
Detign and_Colouring, and was chiefly
Initated by Guido Rheni ; wh, though n
Schollar of Hannibal’s, yer rbm‘gbt the
Sweetnefs azd Colouring sf Lodovi-
€O to b preferr’d to Hannibal's ; and in-
deed the Heuds if Guido are mt mﬁff Lour
to thofe of Raphael himfelf;

Friend,

“Pray, who were 'the chicf Schol-
lars‘of this School of the Cararhes 3

- Traveller.

The moft Remarkable were Guido RRes
ni, of whom I was (peaking, Sixto Bada-
locchi, Albano, Dmnmmhrm Lan-
franc.

Gmdo Rheni acquired both more Re-

;»:”‘f": i
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putation and Riches than any of the Sehool of
the Caraches, there being hardly a Prince
in Burope that has not endeavoured to get
[ome of bis Pieces, which be fold at what Rates
be pleafed:

Sixto Badalocchi dyed Young, but was
the beft Defigner of  the whole School of
the Caraches.

Albano work'd moft in Little, but with
a great Genius, and an admirable Sweetnefs,
baving befides, all the Parts of an Excellent
Panter.

Dominichino was one that took much
Pains, and had not that happy Factlity which
bis other Contemporaries had, but he was very
Profound. in all the Parts of Painting 5 info=
much, that bating the inimitable Graces of
Guido, be feems to out=do him inevery thing
elfz 5 and particularly, in greatnefs of In-
vention.

Cavaliero
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Cavaliero Lanfranc was another of
the famous Difiiples of Caraches and Paint~
ed in Rome (everal things in Concarrence
with Guido and Domenichino ; be had
a great Fire, and a mble Manner of Defign
and Colouring, butnot always (o Correit as
be fhould be.

There was likewife one about the [ame time,
or a little after, who [eems to have been bis
own Mafter, and to have been the Head of a
Schoal 5 and that s,

Pietro Berettini di Cortona, why
was & moft Accomplifbed Painter, and a great
Compafer> much Facility in bis Inventions,
and a particular way of Cloathing bis Fi-
gurcs, were bis diftinguifbing Characters ;
but befideshe was Univerfal ; Painting all bis
Ornaments bim(elf, and that to a great Per=
fedtion, as well in Landskip as 1 Fruits,
Flowers, Animals, &¢. His Forms are

M - very
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very Correlt, as baving ftudied all the An-
tiques of Rome better than any Painter
of his Age, there betng fcarce an Old Frag-
ment left Un=Defigned by him ;5 his Dra=
pery # a htle [iiff, and that is bis on=

Iy fault.
Friend.

Methinks, all this while, you have
{2id nothing of fome of the moft
Famous Panters in the World, ¢t wirs
Titian, Tintoret, Paul Veronefe, and the
Baffans.

Traveller.

They are all of the Lombard School, -
and I defigned to treat of them by themfelves,
as indeed , they deferve ; but in the mean
time; fince you have mentioned them, I will
give you a fhort Charaéter of cach of them.

Titian was the beft Colourer, perbaps,
that ever was; be Defigned lLkewife very

well,
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wedl, but not very exaitly ; the Airs of bis
Heads for Women and Children are admi~
rable, and bis Drapery loofe and noble ; bis
Portraits are all Malter-pieces, no man
baving ever carried Face-Painting fo far ;
tie Perfons that be bas drawn baving all the
Life and Spirit as if they were alive ; bis
Landskips are the Trueft, beft Coloured,
and  Strongeft that cver were : He was
very Laborious, Copying with bis own Hand
all that be did for ten Years ; that be might
thereby acquire a Factlity : He lived to be a
bundred Years Old within one Year, and
- Painted to the laft 5 but what be did at firft
and at laft, is eafily diffinguifbed from bis

other Works which be did in bis Prime.
Paul Veronefe, Difciple of Titian,
Paruted with grert Grace, and adorned his
Figures with Beautiful Draperies, fut
M 2 bis
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his Compofition was grofs, and Invens
tion poor, neither did he Defign Corredtly,
bis Colouring it exquifite.

Tintoret bad a great Genius; Sif be had
bad as much Patience as he had Fire apd Vi-
vacity, be would bave Bxcell'd ; but he is faul
ty in bis Defign, and bis GCompofition
and Ornaments are mean, bis Colouring
15 very good.

The two Baflans bad but 4 poor Genius,
confined to one Manner, and with lirtle Vi
riety 5 but therr Colouring is Admirable,
and their Animals Defigned Truely, and
with great Relievo ; as for ather Paing-
g, they bad neither Invention nor Cor—
rection of Defign.

And with them, I think, I may Sbut up
ny Account of the Italian Painters of any
ereat Fame.

Friend.




Friend,

Has there been no Painters of the
firft Rank out of Iraly ?

Traveller.

Few or none, but [ome there bhave
been, that had they feen Italy, would
certainly have been of the very firft Rate ;
Others there are too, who baving (een that
Countrey, bave brought out of 1t a Manner
and  Colouring little Inferiour to the beff
Maflers there 5 the firft were Albert
Durer and Holbins, whe were foth
Profound in the Art ; they were Con-
temporaries to Raphael, and would
bave puzzled bim if they had lived ar
Rome, to fbake off their Gothick Man-
ner ; Raphael had Albert Durer

greap
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great Admiration, dnd ufed to hang bis
Prints in bis Chamber, and fludy them :
Among(t thofe who bave been in 1T A=

LY, the two beft are Rubens and Van=
dike.

Rubens had a grear Genius, much
Fire, and yet great’ Softne(s ; he was
Learned in the Art, but without Cor-
rection 2z Defign ; bis Colouring s
equal to ‘Titian's, whofe Works he chief=
ly Studyed, and like bim, followed Nature
more than the Antique ; be has more Fa-
cility than Titian, mere Truth and
Profoundnefs than Paul Veronefe,
and more Majefty and Repofe  than
Tintoret : Hi Chief Study was upon
thefe three 5 out of whom bhe made
bimfelf a Manner beyond them all ; and

fuch
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Jueh an one as bas not lbeen out-done by
any.

The beft of bis Schollars was Vandike ;
who feems to have beft underftood his Mas
{fters Rules and General Maxims ;
14y, he bas even furpaffed him in the Dilica-
¢y of Expreffing true Flefh ard Blood ;
particularly , in  fome (mall Cabinet
Pieces : Had he not [(pent (o much time in
Portraits, he might have been a great
Hiftory Painter ; though be did not De~
fign with greatr Correction.
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THE HISTORY

Ofthe ART of

PAINTING

DIALOGUE IIL

Teaching
How to know Good Pifures.

Frignd.
Have read with great pleafure
the Lives of moit of thofe Puin-
ters whom we difcourfed of at our
laft Meeting ; and that Study has
-given me {0 muuh Infight into the

Art, that I muft needs own, that a
N Ge-
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General Painter, fuch as Raphael and
fome others were, is a moft extraor-
dinary fort of Man ; it being necef=
fary he fhould not only have a Ge-
nius and Spirit infufed from above,
but alfo, that he be fraught with all
the beft part of acquired Know-
ledg here below ; and Ido no lon-
ger wonder now, that we have fo few
of fuch Tranfcendent Artifts.
Traveller.

The World bere inour Northern Cli-
mates has @ Notton of Painters little no-
bler than of Joyners and Carpenters, or
any other Mechanick, thinking that thar
Art is nothing but the daubing a few Co-
lours zpon a Cloth, and believing that no-
thing more ought to be expeited from'them at
beft, but the making a hike Piéiture of any Bo—
dys Face. |

Which
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Which the moft Ingenious among [t them per—
ceiving flop there s and though their Geni-
us would lead them further into the noble
part of Hiftory Painting, they theck it, as
ufelefs to. thewr FOItune, finse they fbould
bave: wo  Judges of ther Abilities, nor any
prapﬁrtianaﬂﬁ Reward - of \-their: Under-
takings.. So that till-the Gentry of this Nas
sion are. bester Judges of the Art; tis. im-
pofjible we: fbould ever have an Hiftorical
Painter of ur own; nor-that any. excellent
Forreigner fbould [tay amongft us.
Friend,

What you fay is very true, and
therefore I think it would bea good
work to inform us how we fhould
Judge of Paintings, and diftinguifh
the Good from'the Bad ; as alfo, to

teach us how to know the different
N 2 Hands




100

Hands and Manners of thofe: great
Mafters already extant:.
Traveller.

- To do that perfeitly, would be & Work af
great length, and pgrbﬂp: ingage me in the
Secrers of the Art it felf, tofuch o degree,
as - my- Difcour(e would be fit fornone fus
Painters zoveads “therefore 1 fball not o,
that ;" bus if-u few \Rades of Cominon Senfe
and Obvious Notions will. (uffice; as I believe
ffm}**ﬂﬁfﬂ t4 make anyone'w Judgeof: Paint~
ing, I am coitent ‘to gzw gou-that. fors-of
Obfervations.

Sa——— i =t

L:".i:-'.'lll;": '—_l'.':‘"!'k'n = .|.|_. 2 ;
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Frwrzd i
Pray do;and in as eafie Terms as
you can, that I may Communicate
what I Learn; to thofe whom. I de-
fign to gain over to, this dwcrtmg'r
Knowledge.

Traveller.
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Traveller,

1 muft thep. repear to you. what 1
told you at our firft Meeting 5 which
25, That the Art of Painting hasthree
Parts ;. which are, Defign, Colouring,
and Invention ; and under this third, is
that which. we-call Difpofition which
properlythe Order in which all .tbe Parts of -
the Story are difpofed, [0 a5 to produse -one
effect according to the Defign of the Painter ;
and. that. is the firfy Effet which a good
Piece of Hzﬂary  to produce in the Specta=
tor s, that is,af it be a Picture of a joytul
Event, that all that isin 1t be Gay and
Smiling, zo the very Landskips, Houfes,
Heavens, Cloaths, & And that all.
she Aptitudes gend to Mirth. . Thefame, =
if the Story e Sad, or Solemn ; and fo
for-the.refe-  And 4 Prece that daesnot, 40

this s firft ﬁgl:ﬁ, 8 mﬂﬂ certainly. faulty,

thongh -
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though it be never o welt Deﬁgned or ne=
ver [0 well Coloured. s 4y, rbﬁagb there be
L earning azd Invention in it ; for as a
Play that is defigned to make me Laugh, %
maft certainly an il one if it makes'me Cry.
So ap Hiftorical Riece that doth not pro-
duce the Effest it is defigned for, cannot' pre~
tend to an Excellency, rbmgb zt 'be: never.
[0 finely Painted. |

_ Friend.

But as one may be delighted wu'h
the Verfes and Compofition of an
11l Plzy, fo we may be pleafed with
the Defign and Colouring of a PiCture
that is ill Difpofed.

Traveller,

“Tis true, but that 1 but an Imperfelt
Foy, and (uch an one as reflects more upon the
Artift, than if be bad made an Attempt ¢o.
pleafe ws by Order, and had. failed ‘1n"bis

De-
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Defign: and Colouring. . Such was the

fault.of one, who being to draw the Story of
Mofes firiking the Rock in the Defert to

get Water for the People of Ifrael, made

a Rock indeed, and the People about it

but drew the Landskip of a Countrey full of
Pafture, and Beautifully Green and
Fertile ; not confidering that fuch Coun~
treys bave no need of Miracles zo produce
Water in them ; without which they cannot b

fuppofed Fertile : whereas be fhould have
drapn a Countrey, as indeed 1t was, Burnt
* up,Sandy, and Barren, that the Miracle
might bave been both more nece(fary and great=
er = and though this Countrey were never
(o finely done by bim, yet that Erroar of
Judgment made the Prece Intollerable, and
not to be looked wpon without Indigna~

tion.
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The next thing to be confidered in an Hi=
ftorical Picce, s the Truth of the Draw-
ings, and the Correction of the Defign, as
Painters call it ; that 15, whether they bave
'z:;fmﬁ'u to tmitate I\ature in ber moft Beauti~
ful Part ; for though a Painter be the Cop=
piftof Natare, yet. be_ wuft not take ber pro-
mifcuoufly. as.be finds her, but bave an Idea
of all that is Fine and Beautiful in an Ob-
jets and choofe to Reprefent that, as the
Antients have done [0 admirably in their
Paintings and Statues : And “tis in this
part that moft. of the Flemifh Painters,
even Rubens bimfelf, bave mifcarryed, by
making an ill Choice of Nature ; esther o=
caufe - the Beawtiful Natural is ot the
Produét of their Countrey, or becaufe they
have not [een the Antique, which is the

Corretion of Nature by Art; for we may
truly
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fay that the Antique zs but the beft of Na-
ture ; and therefore all that refembles the
Annque will carry that Char atter .ezz’ﬁﬂg
| muhit, .
Fr*:ma’,

I remember, you reckoged. it to
me among the Faults of fome Paiy-
t¢rs, that they had ftudied too long
upon the Statues of the Antients ;

~and that they had indeed thereby
- acquired the Correction of Defign
you {peak of ; but they had by
the fame means loft that Vivacity
and Life which is in Nature, and
which is the true Grace of Paat-
ing. |
Traveller.
"T1s very true, that a Painter may fall
into that Errour, by groing himfelf up too
O much



i fole

miseh-to" the Antique’y! f{wéﬁf? b mzaﬁ‘~
Enowpbar i Profe(fion s e Pell'ily to 1‘1}&!!
exalt Imitation-of 'it* a8 the S(:ulpl:(}rj §is,
who muft never (ff’pﬁrr from that exaft*Re=
gularity of Proportion which the Antients
bave [ertled in therr Statues ; but Pain- -

ets T‘lQLﬁ'L“} ﬂfffﬂ éﬁ ﬁwb s ﬂm) ﬁ:’ﬁ’m ra-

than drawn ﬁ om 1t ; and a P:‘?m?‘f‘f hf'm
ver has ﬂzm’rm’ it at all, will never” arrive ot
that as Raphael, and the beft of the Lom-
bard Pazaters have doue s who [eem to bave
niade no other W[z of the Antique; than by
that “means to chogfe the mﬂﬂ Bffzfmﬁsl .:?f
Nature. |
There is anvther Caition to éz:* ﬂﬁﬁ*f ved Mﬂ
in this Chotce of Forms, which 135 to keep a
Fudicious ﬂpriﬂmfﬁ to the Story ; for if the
I’mmr«r for Immpl{, i to dr an L‘)amp-
fon

-'l.
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Members of the Humane Body, o elfe
bis  Piece will "Cloy , and Satiate the

Eyc.' .
As for the Remainder of what belongs
properly to that part called Defign 5 me
muft confider <if every Vigure mones. pii=
perly 5 ass if a Figuve be to' fbrike) whechy)
the Arm and allthé: Body fbow: the vigour of
fuch a Motion ; and the [ame if he is to Ran
or Dance ;- 'and ‘therein “canfifts one" of the
greateft Mafkeries of the Art, and which
requires' - [ame Knowledge ' in Anatomy,
that the Mufcles be rightly exprefsds As
for Shorenings, they are: things of preat
Difficulty, and few underftand’ the Beauty of
them 5 which is, fo to thear the 'Eye, that & Fi=
aure that in reality s not'a Foot in lenpth,
fhall “feem to Ve five or [ix Foot long 5 and
this \depends” apon Opticks, and. is mofbin

ufein Ceilings and Vaults.
Friend,




Friend.

. Thefe are good Obfervations for
Naked Figures ; but few Pieces are
all of that fort, moft being Cloath~
ed ; and they fay, that the Effe& of
Draperies-is of ‘great Confequence to
the ' Piece, and. therefore to bé ma-
naged with great Art, |

Traveller,

\\Tis very true, “tis ‘oneof the moft diff-
calt parts'of Painting 5 and the béft Ruke
15y thiit your " Draperyy be in' Jirge Fold=
ings, ' Noble - and Simple, ot repeated tos
often, but following “the Order of the Pares
and let them be' of Stufks and Silks that are
commonly worn, of beantiful Colours, fus
[wect,
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(weet, and (wch as do not trench upon the Na=
ked to0 bar/bly, and-bythat means they will
be of great Ufe for the Union of the Whole ;
ciibescdyinefledting bhe oght oan gwngifuch
gk nud-as 75 wagking for. the; orbeF COIOMIS
siapprar betiese {Whey (ragialfoliofillip
“wy Pripploctsivsihs Peurgors bas , bo
 Therguialoa ' Jurdisrous Chorde téy @mq&’{e
JJ Diapesiesyccosdiveliastbpy Lualiyf
the Perfons : Maghituases coid; f;ﬂ_ﬂﬁ’@
People muft have Ample and Long Robes ;
Countrey Peopléserd TSouldiers muft
bhave Clofe, Short Draperies ; -Young
Maids.end Wamen niuft hase them Lighe,
4 f.’.rm andl Tendars T beyit thetsf 4k, f@@f&-s
piery iof the ANCIEALSSILATUES; Wikl al
ways b Stiff e, Raplaelms wtpfisdes
raufe vhat they -ded Dickle Tolgeags, ofken e
]Jr:ﬂh:ﬂ' mbnf} ffp 0 ﬂ M*Mariﬂ{.. 4 E!H.Iﬁ-,
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Bz i’mfi.tf‘r;r who bave the Command of Co
_ldi‘rrs"hghtq o iShadows;, “may exa
Wond Wi Daperies, and let them fiy s
they pt’mﬁ' Titian, Paul Veronefe,
Tintoret, Rubéns’;and ‘Vandike;
Zuzw‘ painted- Drapery admirably s and
indeed the Lombard School bave ex=
celld in' that and Colouring; ' the
Roman and ‘Florentine i’ Defign' ahd
Nudity. |
WRAN ‘Friend.

““What'is propetly the Colouring
of ‘4 'Piéce 'of Painting ?

CPraveller.

It'is the Art of employing - the Colouts
Pﬂfpf?‘ to'the Se’!éjfﬂ‘ mith'a ?';‘,’gm”ﬁf to the
nghts and:-Shadows ‘that are incudens
)
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to "the Story, either according to the Truth
of it, -or to the Painter’s. Invention :
ard: out. of the Management  of
thefe comes all the Strength, Re-
liecvo, and Roundnefs - that . the Fi-
gures have : tis bard to give Pofitive Rules
bere, it depending much on Practice ; but
the moft General is, [0 to manage your CO=
lours, Lights, and Shadows, that the
Bodies enlightned may appear by the Oppo=
fition of your Shadows ; which by that
means may make the Eye veft with Pleafure
upon them 5 and alfos that there be an
imperceptible paffage from your Shadows
to your Lights.

“Tis generally obferved lLikewife tomake the
greateft Light fall upon the middle of the
Piece, where the principal Figures ought to
be, and to le(fen 1t by degrees. towards the
fides till it loofe it felf.  In gentle .Sha=

dows,
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Shadows, © avoid" ftrong Shadowings
upon the Naked Members, leaft the black
that is in them feems to be part of the Flefb.
Bt above all, there'is a thing called by the
Italians, 11 degra damento de Co-
lori '; which in Englith may le termed,
The diminifthing of Colours : And it
confifts in making'an Union and Concord be-
tween the Colours in the formoft part of
your- Piece, and thofe that are-bebind, (o thar
they be all of one tenour, and not broke 5 and
by this means every part correfponds with
another i your: Ricture, aud makes up
one Harmony to the Eye.

As for Face-Painting alone, it is 1o
be managed = another way, for there you
muft - do precifely whar Nature  fhows
you.

"Tis true, that Beautiful Colours
may be employed , bur they mufl be (uch

»

(g3
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as make mot your Piece like a Pickure,
rather than like Nature it [elf 5 and
particularly, you muft obferve to exprefs
the true Temper. as well [as the true
Phifionomy of the Perfoms that are
Drawn ; for it would be very abfurd to
give 4 Smiling, Airy Countenance
to o Melancholly Perfon ;:or, to
make « Young, Lively Woman,
Heavy and Grave. "Tis faid of Apel-
les, that be expreffed the Countenance
and true Air of the Perfons bhe Drew,
to (o great a  degree, that feveral Phy-
fionomilts 4id predité Events wpon his
Piftures to the Perfons Drawn by bim,
and that with true Swccefs. If after
that, you can give your Picture e great
Relievo, and make your Colours Re-
prefent the true Vivacity of Nature,
yoa
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gou have dome your Work as to that part
of Painting, which is no [mall  one, be=
ings next to Hiftory, the moft  difficult
toobrain 5 for theugh there be bur lit-
¢z Invention requireds yet 'tis  necef-
fary to bave @  Solid Judgment

and Lively Fancy.
Froend.

Pray, what is properly Invention
in a Picture ?

Traveller.

Invention # the Manner of Expreffing
that Fable and Story which the Painter
bas chofen for the Subject of bis Prece 5 and
may principally be. divided  into Order

. P2 and
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‘and. "Decorum. . By the firfb, the
Painter: plaves\ the parts'of bis  Subjét
}J?'rﬁ{ﬁff'é}’ , o ai the Spectator may ima-
gine that - the thing :did not bappen other=
wife" than s itithere: Reprefented\s
and [0 as the whole Content:of the Sto=
Yy , though it imbrace never (i many
Figures, make but ome BODY,
Agreeing with its [elf in  all its
Parts.

For Example i : - Suppofe @' Painter
to Reprefent the Story  of -the Jews
gathering Manna iz the Defart
be muft o order ity fhat the Perfons
employed n the Piece do all do the fame
thing, though in different Aptitudes s1iand
there. muft - appear  in ‘their: | Counge-
nances zbe fame fop and Defire of this
Heavenly Yood 5 and befides;-be muft
Reprefent a  Countrey proper, and

give
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give his, Bigures ther Draperies - ac-
cording . to- the Cuftoms and Man-
ners of the Nation be- Reprefents

all this -Raphael bas done n this e-
1y Story : and indeed, that part of
Invention was fo great in him,
that_be. (eldom . Defigned a Story in
bis firfte SCHIZZ OS, that he did
not do it four. or five (everal ways, to choofe
at laft the beft.,  But to do this, a

Painter,” befides a Fanciful, Flourifh-
ing Genius of bis. owa, muft belp him-
{elf by reading ‘both Hiftory Hand Fa-
ble, and Converfing with Yoets and
Men- of Learning ; but above all, the
Painter: muft have a care that be pitch

not upon (uch an’ Invention as is beyond

bis Forces to perform.
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“Sume Obfervations there are about
the Number of Figures fit to b eme
ployed in an Hiftorical Piece. Han-
nibal Carrache was of Opinion, ‘that
a Piece that contained above twelve Fi=
gures, could never be free from Confu-
fion ; and the Reafons that he ufed to
give, was 5 firfr, That he thought
that no Picce could be well with
more than three great Grapposs Or
Kuots of Figures = Aund  Secondly),
That that Silence and Majefty
which is neceflary ia Painting , \i$
loft in that “Multitude and Croud
of Figures.  But if your Subject J¢
fuch. a5 confbraing youw 1o @ Multriude,
fuch as the Reprefentation of a4 Battle, or
of the Laft Day of Judgment, then you
are likewife  difpenfed from that great
| Care
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Care of Finifbing ; but muft chiefly ffudy
Union, and  the difpofing  of your
Lights azd Shadows.  The Painter
muft - alfo take Care, that his Seene be
knawn by his Piece as firfk view, by fome
Ingenious Invention to exprefs the
Countrey : Swh wos that of Nealces
o Greek Painter, who baving Drawn
e Sea-Fight letween the Agyptians
and the Perfians ; to exprefs, that the
Action happened —at the Mouth of the
Nile, made an Afls drinking by the fide
of the Rivers and a Crocodile ready
to devour him ;5 that being the proper Ani-
mal of that Raver.

The (econd part of Invention i
Decorum ; that is, that there be no-
thing Abfurd nor  Difcordant in  the
Piece : and in this part, the Lombard
Painters are very faulty s taking Liber-
Les
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ties that move one almoft to Laugh-
r ; Witnefs 'Titian bimfelf; who Drew
Saint Margaret a Stride upon the Dra-
gon : and moft of the Lombard Pain-
ters are [ubjeit to a certain Abfurdity
of Anachronilaic’s [ K
ample, our Saviour upon the Lmﬁ; and
Saint Francis = aud Saint  Benedict:
losking on> though they did. not live till
etght  bundred  Years  after owr  Savi-
our’s Pafhion. Al Indecencies are like=
wife to be avorded : and Michael An-
aelo doth juftly deferve to- be Cenfured,
in his great. Picture of the Day of
Judgment, for baving expofed to view
i the Church ar felf,  the fecret parts
of Men ard Women, and made Fi-
gures among  the Blefled that kifs: one
another moft tenderly. — Raphael on the
Con=

Foac
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contrary, was (o great:an Obferver of De=
corum, that though  bis Subjeit led
bim to any Liberties of that kind, be
would find a way to keep to the Rules of
Modefty : and indeed , be feems to
bave been Infpired. for. the Heads of bis
Madonna’s ' and ‘Saints, it being  im-
paffible to imagine more Noble Phyfio-
nomies than be gives them 5 and withal,
an Air of Pudour and Santtity that [trikes
the Speitator with Refpet.

Friend,

This puts me in mind of the
moving part of Painting ; which
is , the {tirring of the Ai’fe&lom
of the Spet?cfltor by the Expreflion
of the Paflions in the Piece ; and

Q me-
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methinks this might well be called
a part of Painting.

Traveller.

- 1t is. Comprebended under that of In=
vention ; and is indeed the moft diffi-
cult  part of 1t, as depending intirely
apon the Spirit and Genius of the
Painter, who can exprefs things no other=
wife than as he concerves them 5 and
from thence come the different Manners .
or > as one may call them, Stiles of
Painting ; fome Soft and Pleafing,
others Terrible and Fierce , others
Majeftick, others Low and Humble,
as we fee i the STILE of P 0=
ETS ; and yet all Exgellent in their
Kinds.

Friend,




Friend.

Pray, if you were'to give your
Judgment about . thofc  Painters
whom you efteem moift univerfal,
and whofe Works were fitteft to
be Studied, whom would you
choofe.

Traveller.

I fhould begin with Raphael, whofe
Graces and Skill are beyond Imitation,
and can only be Admired till Heaven
[ends fuch another Genius down to Ad-
gance the AR T beyond what be brough
it to = after bim, 1. think that Giulio
Romano axd Polidoro, with Perino
del Vaga, may carry the Bell for De-

Q.2 fign
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fign and Invention. For Beauty of
Colouring, Correggio, Titian, and
Parmigiano are, without Conteft , the
moft " Inimitable Mafters : Paul Ve-
ronefe * badt"n’ moft Rapid” Genitis,
full "of 'Fite 'and' Invention, an' Admi-
rable Colourer, but ot an exal? De=
tigner, nor trae Chivfer of 'the beft Forms
for a Dark, Strong Manner, fome=
what  Smoked , “but * very Learned : I
think that Giorgione Pordenone and
Caravagio  are " Admirable = And in
thefe Latter Times the Carraches feem
to-have bad all the Qualities together, e~
mg. Excellent Defigners, Admira-
ble  Colourifts, full of Graces, and
of |\ Grear'  SKill 14 Managing ther
Lights and® Shadows.  Infomuch" thar
there is little  Amendment 2o be ex=
| peited

—
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pfﬂ‘fd in Painting,  after ﬁ::::b AR~
T ISTS.

Friend.

\ You fay nothing of Michael An-
gelo, Lionardo da Viner, Pouffin, and a
great many others.

| | Traveller,

YW bave “elfe where' given their *Chara=
cters 5 which becaufe they are nor Uni-
verfal; T do. not here propofe them for
Patterns : Michael Angelo was 4 migh-
| ty Defigner, and that was all : Of Li-
| onardo, whe was Equal to him vin every
shing> we bave nothing left, or very little
| As - for  Pouflin, the [o much Admired
| Frenchman ; b waywas in Little forthe

.
g | f
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moft. part 5 and fome: are of Opinion be
could not do in Great ; or at leaft, he
did not delight in it s baving done but
two Pieces in all bis Life time, that
were as big as the Natural ; b5 Fi-
gures were generally of two or thiee
Foot long 5 his Compofition Orderly,
bis Invention Florid ; but particular=
ly, be bad a Talent for Expreffing the
PASSIONS : which was- moft Ad=
mirable : - His Colouring inchnes more
to the Antique thanto Nature. And
be bas left many Pieces unfinifbed..  But
take him  alogether in bis-Way, he 15 @
Great MAN, but not of that firfe
Rank of PAIN T ERS, whom all
ARTISTS muff look upon. as the
Great Originals that Heaven bath

given to Mankind 0 Imitate ; and
whofe




127
whoz WO R KS will not only be the
SCHOOL, butthe DELIG HT and
ADMIR ATION of all After Ages,
as long as Painting fball retain
any Efteem among ¢
Mankind.

The End of the Dialsgues.
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CIMABUE:

A Florentin Painter.

=1 FIAT Deluge of Calami-
] ties which, for divers
hundreds of Years, had
overwhelm’d Italy, had
not only ruin’d all the
publick EFabricks and the
produtt of the Induftry
of the Antients, but likewife fo extinguifthed
the Arts themielves that there was not an

Artificer in any kind left: when it pleafed
R God
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God that about the year 1240, there was Born
in Florence, Fean Cimabue who firlt Revived the

Art of Painting,.
He was.of the Family of the C 1 M A BUE,

in thofe dayes reputed Noble; and being a
promifing Child, his Father fent him to
Schoole to the Moneftry of Sanifa Maria No-
vellz, where one of his Relations was profef-
for of Grammer tothe Novices of that Con-
vent. But he inftead of minding his Book,
ufed to fpend all his time in Drawing of Fi-
gures of Men, or Horfes, or the like, upon
Paper, or the back{ide of his Books : Following
thus the powerful dictates of Nature, which
defign’d him for another Profeffion; muclin-
bout this time,thofe who Governed in Florences
invited fome Painters out of Greece, that the
Art of Painting which was totally Loft,
might be Reftored among the [takians; and
the fir{t work they undertook, was the Chap-
pel of the Gondi in Sanffa Maria Novellz, which
they Painted ; the Front and Vault of it ig
now fo Ruin’d by time, that the Work is

hardly
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hardly to be difcerned. Here Cimabue follow-
ing his fecret Inclination, ufed to get from
School and pafs all day with thofe Painters,
to fee them work. So that at laft, hijg
Father perceiving how fond he was of that
Art, agreed with the Greek Painters to take
him to their Care, they judgiag that he was
very likely to {fucceed in the Profeflion. Ac-
cordingly in a fhort time he was {o helpd by
Nature, that he {urpafled his Mafters, both
in Defign and Colouring ; for they not at all
actentive to Improve their Art, had conten-
ted themfelves, with a plain flat manner ; as
we may fee in thofe of their Works that have
been preferved to our time; but Cimabue
though he imitated them, yet he had a miuch
freer way, as appears by his Works that re-
main. The chief of which are the back of
the great Altar in Sanfta Cecilia, and in San-
&a Croce a Madonna, which is yet faftned to
a Pillar on the right hand of the Quire: Af-
ter which he drew a Saint Franciy upon a
Field of Gold ; and which was new in thofe
R 2 days
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days, he drew the Figure after the Life as
well as he could, and round about in the
Borders all the Story of his Life in twenty
Squares, full of little Figures, all upon a Field
of Gold. ,

After this, having undertaken a great Pi-
&ure for the Monks of the Order of Val-Om-
brofa, in the Abby of the Trinity i Florence, he
fhewed in that Work much more Diligence
and Invention, and particularly in the Apti-
tude of a Madonna, with her Son in her
Arms, adorned by a number of Angels round
about, the whole upon a Field of Gold ; which
Piece was by the Monks,placed upon the great
Altar of the faid Church, from whence be-
ing in procefs of time taken away to make
room for one of Alffo Baldovinetti, it was pla-
ced in one of the Chappels on the left fide of
the Church. '

After this, Working in Frefco at the Hofpi-
tal of the Porcellana, inthe middle of the great
Gate, he Drew on one fide, the Figure of the

Virgin Mary, and the Angel Gabriel, and on
the
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¢he other our Saviour, with Cleophas and Egye
cas, all of them whole lengths; and in the

Cloathing he fhewed much more freedom and
firength than had yet been feen, leaving the
old Fafthioned way, which was full of Lines
and Porfils, and giving a foftnefs not before
known ; for this hard flat manner, was all
that at firft thofe Painters had attained to, and
that not by any Rules or Science, but by a
certain Tradition, with which they contented
themfelves, leaving it to one another, with-
out ever dreaming of mending their way of
Defigning, or that of their Colouring, or gra-
cing their Pieces with any fort of Invention.
By this time the Fame of Cimabue began to
be fo fpread, that he was fent for to many
Remote places, and amongft the reft to 4/fcef,
a Gity of Umbria, and the place of the Birth
of Saint Francis; therein the lower ‘Church
in company of fome of thofe Greek Painters,
he Painted fome of the Ceiling and the fides
of the Church, with the Stories of the Lives

of our Saviour and Saint Francis, inall which
he
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he {q far outdid the Greeks his Concurrents,
that taking courage he refolvid to Paint by
himfelf, and undertook the upper Church in
Frefco: There over the Quire, he Painted in
four places divers Stories of our Lady, that
1s her Death, when her Soul is carried by
Chrift into Heaven upon a Throne of Clouds,
and when 1in the middle of a Quire of An-
gels, he puts the Crown upon her Head,
there being at her Feet great numbers of

Saints of both Sexes ; all which now are almoft
confum’d by Time. Then in the Five Parti-

tions of the Vault, or Ceiling, he Painted
likewife many Stories.

In the firft over the Quire, he Drew the
four Evangelifts bigger than the Life, and
that {fo well, that even to this day, the Skil-
ful do acknowledg a zood Manner in them;
the frefhnefs of the colouring of the Flefh,
thewing ftill how much Painting was behold-
ing to Cimabue,

The
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The fecond Partition, he filled with Gol-

den Stars, upon a Field of Azuré Ultra-
marine.

' In-the third, He made in every Square, a
Round, and in that a Figure, which were in
all four, towit; Fefus Chrift, the Bleffed Virging
Saint Fohn Baptift, and Saint Francis,

The fourth, He filled with Stars, as be-
fore.

aAnd in the fifth, He Painted the four
Doctors of the Church, and by each of them,
one of the firft Founders of the Monaftical
Orders; a Work certainly, that' required
great Pains and Diligence.

Having finithed the Ceilings , he Paint-
ed the left fide of the Church with {ix-
teen Stories; Eight out of the Old Tefla-
ment, and Eight out of the New. Then
Over againft them, again he Drew fixteen

Stories
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Stories more, which were the chief Actions
of out Saviour, and of the Bleflfed Virgin,
ending with the Affumption of our Lady,
and the coming down of the Holy Ghoft up-
on the Apoftles. All which works befides,that
they were of f{o great an Extent, were excel-
lently well Difpofed , and with Judgment
and Invention carried on; fo that without
doubt, they muft raife a great Admiration
in the Men of thofe Times, who had never
feen any thing like them, and even in me,
who faw them in the Year 1563, that is a-
bove Two Hundred Years after they were
made. They produced that Effett, that I
could not but wonder, how Cimabue, in 1o
much Obfcurity of the Art, had been able
to fee o clear. Having finithed thefe, he
began to Paint the remainder of the Church,
from the Windows downwards, but being
called away to Florence, about fome private
Concerns, they were afterwards Finilhed by
Ghiotto. One Obfervation I cannot omit;
which is, That :}f all thefe Paintings, thofe

that
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that have beft preferved themfelves are thofe
of the Vaults and Ceilings, as being léaft in-
jured by the Duft, and other Accidents.
. Being come back to Florence,. he Painted for
the Church of Sanéfa Maria Novella, where he
firft went to School, a great piece of our Lady,
which is {till to be feen between the Chappel
of the Rucillai, and that of the Bardi di Vernia,
and was the biggeft Picture that had yet been
feen in thofe days. One may perceive by the
Angels that are drawn in it, that he had {till
the Greek way of his firft Malfters, though
bettered, and endeavourmg at the Modern
way of Painting. It produced neverthelefs,
{fo much Wonder, in the people of thofe
Times, that it was carried from Cimabues
Houfe to the Church with Trumpets before
it, and in a folemn Proceflion, and he was
. highly Rewarded and Honoured by the City
for it. There is a Tradition, that while (.-
mabue was doing this Piece in a Garden, he had
near the Gate of Saint Peter, that Charles of
Anjou King of Naples, came through Florence,
S where
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where being Received with all poffible de-
monfitrations of Honour, amongft other En-
tertainments, the Magiftrates carried him to
fee this Piece 5 and becaufe no Body had yet
feen it, all the Gentry of Flrence, both Men
and Ladies, waited upon him thither, with
{o much extraordinary Joy and Feafting, that
the people changed the Name of the place,
and called 1t Borgo Allegry, as much as to fay,
the Merry Suburb 3 which Name it has retain-
ed to this day, though it has fince been enclo-
fed in the City.

There are fome Works of his likewife in
Pifa, and amongft the reft one in the Cloy{ter
of Sanlfa Francefco, near the Church Door in
a corner. Tis a Story of our Savieur upon
the Crofs, with {fome Angels round about
him, who feem to carry certain Words with
their Hands to the eare of a Madonna, who is
all in Tears on one fide, and to Saint Jobn the
Evangelift on the other fide; the words to the
Virgin are thele, Mulier Ecce filius tuus: And
toSaint Fobn, Ecce Mater tua. And then ano-

P ther
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ther Angel holds in his Hands thefe other
Words, Ex illa hora .:Ir::epir eamn ﬂiﬁfpﬂm mn ﬁ;-
am. Inall which we may obierve, That Ci-
mabue begun to open the way to Invention by
the means of Words, which though they
were but a poor contrivance, yet they fhew-
ed that his Fancy was ftirring and endeavour-
ing to exprefs its felf.

Having thus by means of his Works acqui-
red tohimielf great Fame, and agood Edtate,
he was at laft joyned in company with Ar-
nolfo Lapi, a Man in thofe days famons for
ArchiteGture. In the Fabrick of Sanffa
Maria del. Fior in Florence, in which Employ-
ment , being arrived to the Age of Sixty
Years, he Died in the Year 1300. having Re-
fufcitated Painting as it were from the Dead.
He left many Difciples, and amongft thereft,
Ghiotto;who proved an Excellent Maiter, and
Lived in the fame Houfe that his Mafter
Cimabue had done in the Strada Dellecomero.

Cimabue was Buried in Sandfa Maria del
Figre. And we may fay, That if he had not
S 2 been
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been followed-{o clofe, and fo much Out-
done by his Schollar Ghiotto, his Fame would
have been much greater ; asappears by thefe
Verfes of Dante:

Credette Simabue nella- Pittura, .
Tener Iy campo e bora ba Ghiotto il Grido,,
Si che la Fama di colui ofcura.

Cimabue his Picture is vyet to be {feen, done
by the Hand of Simon Sanefe; 1n the Chappel
houfe I_‘,l[{' Sanﬁa Maria NGEJ;'H.I, made 1n Pﬂlﬁf, iﬂ
the Hiltory of Faith; in a Figure which
has a Lean Face, alittle Red Beard, in point
with a Capuche , or. Monks Hood , upon his
Head , after. the fathion of 'thofe Times.
And the Figure next- to hum, 1s Simon Senzfe
himfelf, who Drew. hisown Picture by, the
means of two Looking Glafles.

I have nothing more to fay of. Cimabue, bug
only that in a little Book of. Defigns, where
1 have fomeof all the Mafters, fince his time.
1 have likewife two ot three little Things of

his
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his in Red Minium, by which, though now
a-days they may appear fomewhat ftiff, yet
one may perceive by them, how much Pain-
ting was beholden to him..

‘ThetELFE of

GHIOTTO

FLO:RENTTINE:

Both Painter, Sculptor, and Architeit. .

| HIOTTO:was Born inr the Year
| G 1276. within Fourteen Miles of the
City of Florence, in the lictle Village

of Vefpignano, his Father’s name was Bondone,

a plain Country Man. When he was about

Ten years Old, his Father ufed to fend him

out.:
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out to keep Sheep, and while they were
Feeding, he ufed to Draw fomething or ano-
ther upon the Sand: Finding in himfelf a
{trong Inclination for Defign, one day Cima-
bue, going for fome Occafions of his own,
from Florence to Vefpignano, found Ghiotto, who
while his Sheep were Feeding, was drawing
one of them after the Life, upon a plain flat
Stone, with another Stone, fomewhat fharp-
ned at both ends; having never Learned the
way of doing it from any, but from Nature.
Cimabue aftonithed , ftood ftill, and having
confidered the Child and his Work, he ask'd
him, If he would go and Live with him at
Florence ? 'To which the Child anfwered, That
if his Father was willing, he would go with
all his heart. Whereupon he went to Bon-
Jone his Father, who was eafily perfuaded to
give him Ghiotto, as thinking it a preferment
tor the Child; fo Cimabue took him along
with him to Florence, there being well Inftru-
&ed by Cimabue, and helped by Nature. He

had not long applied himfelf to Defigning,
but
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but he quite put down that old flat Greek
way, and becoming a {trong Imitator of
Nature, began to revive that which has been
fince called the Modern Way of Painting :
For he ufed often to draw Men and Women
by the Life; a thing that had not been Pra-
&ifed in Two hundred Years before, or at
leaft, not with that Succefs and Skill that
Ghiotto had ; as appears by fome Things of
that kind, which we have preferved to this
day. Amongit the reft, he Drew Dante Ali-
ghieri, the famous Poet of thofe Times, and
his Intimate Friend, as may be feen in that
Chappel of the Palace of the Podefta of Florence -
In the {ame Chappel, 1s likewife the Piture
of Ser Brunetto Latini, Dantes Mafter, and of
M. Corifo Donati , a noble Citizen, and of
great Renown in thofe Times. :
Ghietto’s firft publick Works, were in the
Chappel of the High Altar. In the Abby at
Florence, in which he did many good things,
but particularly, an Annunciation of our
Lady, by the Angel Gabriel, in which the
fear
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Fear and Snrprife of the Virgin Mary, is €x-
prefled, fhe being {o frighted, that fhe is
ready almeft to run away. The Pifture of the
great Altar, is likewile of Ghiotto’s hand,and
15 pre!brveﬁ there, for the refpect they bear
+0 the Memiory of {o great a Man. In Sanila
Croce, there are likewife four Chappels, pain-
ted by him ; three between the Sacrifty,and the
great Chappel, and one on the other fide over
againft : The firft is the Chappel of M. Ridolpha
de Bardi, which 1s that where the Bell-ropes
are, and the Life of Saint Francis; at whole
death, many of his Moncks feem to exprefs
very much Grief. In the other Chappel,
which belongs to the Beruzzi, there are two
Stories of the Life of Saint jobn Baptifts to
whom the Chappel 1s dedicated ; and inthem
- the dancing of Herodias, with all the other
Apparatus of a great Feaft, which is very well
and lively defigned : As likewife two other
Stories of Saint 7obn the Evangelift, are Incom-
parable ; to wit, that where he Refufcitates
Drufiana, and when he is himfelf, carried up

: to
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to Heaven. In the. third Chappel, which
belongs to the Famuly of the Giugni, and is
likewife called, The Chappel of the Apoftles 5 he
has Painted many Stories of their Martyr-
dom. And in the fourth; which is on the
other fide of the Church, towards the Norib,
which belongs to the Tafi;ngf, and the Spinelli,
and is Dedicated to: our Lady ; he painted
the Story of her Birth, her Matriage to 7o-
feph, the Annunciation, the Adoration of
the Magi, and when our Lady offers her lit-
tle Son to Simeon 3 which is one of the fineft
Things in the svhole Work: = For befides the
great Affeltion with which the Old Man
{eems' to receive our Saviour; the Action of
the Child is admirable; for: being half: afraid,
he furns to his Mother, and takes her about
+he Neck, as Children ufe to do, at the fight
of any new _Obje& that frights them.

In the Chappel of the Buroncelli, in the
fame Church, there isa piece in Diftemper,
of the Hand of Ghietto, where the Crown-
ing of our Lady in Heaven, is exprefled

T with
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with infinite Labour, there being a very
great number of feveral Figures, and a
Choire of Angels and Saints, moft Elabo-
rately done ; and becaufe that in this Piece,
he has written his. Name and the Year, 1n
Lettersof Gold. All Artifts muft needs have
Ghictto in the higheft efteem, confidering the
Beginnings he gave {0 long ago, to: true De-
fignings and good. Colouring. In the fame
Church of Sanéfa Croce , are many other of
his Works, and in the Refeciory Sacrifty, and
other places.

He Worked likewife in- the Church Dg/
Carmine, in the Chappel of Saint Fobn Baptift;
the whole Life of that Saint divided in diffe-
rent pieces. In the Pallace- of the Guelfes
Party in Flrence , there is likewife of his
Hand; a Hiftory of Faith in: Frefco; moft ex-
ceeding well Painted ; and-in it-amongft the
reft, is the Picture of ~ Pope Clement the 4th.
who  created: the Magiftrates of the Guelfe
Party, giving them his own Coat of Arms;
which they keep to-this day.. .
Hﬂ.ifing;‘
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Having done thefe things in Florence , he
was Invited to Aftifa, a City in Umbria, where
Cimabue had Painted before, by the then Ge-
neral of the Francifcans, Fra. Gioranni Di Myro
della Marca ; there he undertook the upper
Church, and painted in it Sixteen Stories, of
the Life and Gelts of Saint Francis , of each
{ide of the Church ; and to fay truth, in this
Work, he acquired great Fame: For there
is in it great Variety, not only of the Po-
{tures and Aptitudes of the Figures, but
likewife in the whole Compofition; in which
he has thowed himfelf a great Obferver of
Nature, as well as of the Drefs and Cuftoms
of thofe Times. Andamong the reft, there
is a Story, where one being very Thirfty, in
whoie Looks, the longing for Water {hows
it felf; drinks {tooping at a Fountain, with
wonderful Affetion, in fo much that one
would think it were a Live Figure. And
iﬂdéﬁd, i this whole Work, Ghiotto followed
Nature fo clofe, that he deferves to be cal-
led Nature’s Difciple; for the great Order,
Tk Pro-
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Proportion, and Facility, that he has thowed
in it all along.

EHe painted likewiie in the Church below,
many things of the Life and Glorification of
Saint Francis 3 in all which he thowed great
Variety of Invention, and amongft other
things, drew his own Pifture, rarely well,
in one of thofe Stories: And over the Door
of the Sacrifty, 1s a Saint Francis in Frefco,
who recieves the Stigmats upon his Kneess
which is {o Devout, and full of Affetion,that
I take it to be the beft thing that Ghiotto ever
did.

Having finifhed his Painting at Afifz, he
returned to Florence; rwhere as foon as heé 'was
Arrived , he undertook a piece to fend to
Pifa; it was the Story of Saint Francis, in .
that horrible Defert of Vernia, where befides
the Landskip of  Rocks and Trees, proper
to that place; the Saint himfelf was placed
in that Rapture, of receiving the Stigmats,
and 1n it fhowed ‘a moft fervent ‘defire of
them, and a moft zéalous Love towards oar

Saviour
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Saviour; who appears in the Air, environed
with Angels ;' and 'in the lower part of the
Piece, are three Stories of the fame Saints
Life moft admirable ! This Pitture, which to
this day, i3’ kept with great Veneration, in
the Church' Saint Francifco di Pifa, upon a Pi-
lafter near the great Altar : Was the occafion
that the Pifans, having finifhed their Fabrick
of ‘the Campo Sanfto, according to the defign of
Giovanni di Nicola, one of their own Citizens,
{ent for Ghiotto, to Paint one part of the In-
fide of it 5 “That as on the Outfide, it
it was adorned with Marble and Sculpture,
perfor med with great Expence; covered with
Tead on the Top, and within full of Statues
and “Tombs 'of the Antient, brought from
many parts of the World, fo that it might
be Adorned with the' 'beft Modern Painting
on the Infide,by the beft Painter then Extant.
Ghiotto therefore painted ‘on one of the fides
within, fix Stories of theLife of 70b in Frefco ;
and’ becaufé he'confidered, that on'that ﬁd{,

where he was to Work the Sea Wind did
chiefly
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chiefly blow, which being moift, was apt
to make the Marble fweat, as it does in moft
of the Houfes in Pifs, which being mingled
with a Salt,that comes out of the Stones, was
apt to eat up the Colours: He caufed a Coat
of Lime plaifter and beaten Brick, mingled
together , to belaid on pettry thick every
where, where he was toWork ; and by that
means he has {o well obtained his end, that
the Pictures he made there, are preferved to
this day, and might have been much better
kept, if the negligence of thofe who fhould
have taken care of them, had not let the wet
come to them in fome places, which has made
them {cale and look black : Befides, that it is
the nature of Plaifter, when mingled with
Quicklime, to mould and grow moift with
time, and by confequence, muft of neceffity
1poil the Colours, though at firft it feems tq
take well with them.

In thofe Stories of his, befides the Piture
M. Farinata de Gliuberti, there are many very
fine Figures : As particularly, Some Country

P‘CUP.I.E,
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people, who bring 7ob the ill news of the lofs

of fome of his Flocks, and have the Coun-

tenance of Men truly Afflicted for {o great a

Calamity : Likewife, there is the Figure of

a Servant, who {tands by 70b, as he is all full

of Sores,. and is forfaken by every one, with

a Fan in his Hand, to give him the comfort -
of a cool Air, and driveaway the Flies from
his Sores, while with the other Hand he

{tops his Nofe becaufe of the ftench. This .
Figure has a marvellous Aptitude in all its .
parts ; and indeed, all the Figures of thefe

Stories, both Men and Women, have excel- .
lent Heads, and the Drapery iswrought with .
great Beauty and Softnefs.

It 1s no wonder therefore, if this Worlk -
{pread his Fame far-and near, in fo much. .
that Pope Benedilt the oth. of Trevifs, fent into:
Tufcany, a Gentleman of his Court, to {fee.-
what fort of Man Ghiotto was, and: to: give:
him an account of his Painting, having de- -
fign to. Employ him in Saint Peter’s' Church: -
at Rome. = This Gentleman having ftaid fome: -
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time at Sienna, and there informed himfelf
what, Excellent ‘Mafters there were at Fi-

144

rence, i Paimting: and Mufick, came. at-laft
to Florence 5+ and going ftreight to Ghisttd’s
Houfe, he found him at Work in his Paint-
ing, Rome. . Having told him: the. Popes In-
tention , .and how he defigned to Employ
him: Hedeflired of him, to fend fome piece
of Defign by him to his Holinefs.. - Ghiotto,
who was a pleafant ready, Man, took: a fheet
of White-paper, and {etting his Arm clofe
to his Hip, to keep it fteady, he with one
{troke of a Red-lead Pencil, drew a Circle {fo
round,and fo equal, that it was wonderful
to fee it : Then prefenting it to the Gentle-
man, -he told him {miling, ‘That there was
a piece of Defign, which-he might carry to
his Holinefs. Says the Courtier, half angry,
Shall T have nothing but this to thow the
Pope? That’s more than. enoughy, faid Gbm:;g,
put it .among the other. anous you have
from other Painters, and ir:c whether it wall
not make it felf Lnlqw,n 'Ihe Genﬂmnan;

{ee-
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feeing he could get nothing elfe from him,
left him in difcontent, being half afraid he
had put a Jear upon him, and that he fhould
be Laughed at, at his return to Rome. How-
ever, being come, and fhowing the Pope all
the other Defigns, he fhewed this alfo of
Ghiotta's, telling the Pope how he had done it
without Compafles, or {fo much as flirring
his Arm from his Side. The Pope, who un-
derftood fomething of the Art, eafily com-
prehended by this, how much Ghutte in
{trength of Defign, did Excel all the other
Painters of his Time;he therefore fent for him
to Rome, and there being extreamly fatistied
with his Skill, he made him Paint Five Sto-
ries of the Life of Chriff our Saviour, in Saint
Peter's, and in the Sacrifty the chief pisce, all
which were done by Ghitto, with fo much
diligence and care, that a more finithed Work
in Diftemper, never was performed by him.
And the Pope rewarded him accordingly, for
befides many Favours he beftowed upon him,
he prefented him with Five hundred Ducats
\'% of
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of Gold, which for thofe days, was a Noble
prefent.

While Ghiotio ftayed at Rome, he contralted
a great Friendfhip with Oderici de Agobbio, an
Excellent Mafter in Miniature, who was then
HEmployed by the Pope to paint a great many
of Books, of the Library of the Popes Pal-
laces in Miniature; moft which have fince
heen loft, or have otherwife perifhed by
Time. Ihave in my Book of Collections of
Antient Defigns, fome pieces of this Oderico,
who _ indeed, was an Excellent Mafter, but
yet Franco Bolognefe, who Worked at the fame
time for the Pope, was much beyond him ; ‘as
may be feen likewife in my Book of Col-
leCtions, where there is amongft the reft; an
admirabls Fagle and a Lion, that breaks ade-
{icate Tree, all in Miniature.

The Pope having liked - Ghiotto's Painting, .
ordered him to paint Stories of the Old and
New Teftament , all round Saint Pefers:
Whereupon to begin, he madethe Angel that

is-over the Organ, of Seven Palms high, as
' alfo .
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-alfo many others, moft of which have been
Ruined, when the Old Church of Saint Pe-
ters came to receive New Walls, and fome
Likewife have been carried from the OIld
Church, and placed under the Organ ; as par-
ticularly a Modonna, which being painted up-
on the Wall, was by the means of Irons and
other Faftnings, taken out of the Wall en-
tire, and placed in a handfome confpicuous
part of the Houfe of Doltor Nicoo Acciaivoli,
a Florentine, and a great Lover of all the ex-
cellent pieces of Art: He adorned this piece
of Ghiotto’s with rich Carvings, and Modern
Pi¢tures round about it.

Of Ghiotte’s Hand, is likewife the Ship of
Mufaick Work, which is over the three Gates
of the Portico, in the entrance to Saint Peters -
For befides the ftrength of the Defign, the
Aptitude of the Apoftles in different poftures
of working againft the Storm, is remarka-
ble, and particularly the Sail of their Ship,
feems fofill'd with Wind, and has fo much
Relieve, that a true Sail can fcarce have more 3

N and
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and vet it is mighty difficult to make up of
pieces of Glafs fuch an union of Lights and
Shadows as is there;and w hich could hardly be
Equalled by the Skilfuleft Pencil. There is
befides upon a Rock, one that Fifhes with a
Line, in whofe looks the patience of that
Sport 18 rarely well Reprefented , together
with the hopes of taking fomething at
laft.

Pope Benediét the oth. being dead, Clement the
sth. Succeeded him, and Transferred the Papal
Court to Auvignon, whither likewife Ghiotto was
obliged to go : And being there, he not only
did many things in Awvignon, but in many
places in France, as well in Frefco, as- Di-
fremper..  After {fome ftay there, having per-
fectly fatistied the Pope's Inclination, he was
by him largely Rewarded, and he returned
to Florence full of Flonour and Riches, carry-
ing with him that Pope’s Piture, which he
gave afterwards to Taddeo Gaddi, his Schollar.

This Return of Ghiottos to his own Coun=
try, was in the Year 1316. but he was foon

called
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called away again : Forat the Inftance of the
Signori della Scala, he went to Padoua, where
in the Church, called the Sanéto, newly built
in thofe days, he painted a Chappel moft cu-
rioufly. From thence he went to Verona, and
painted divers Things in the Palace of Meffer
Cane della Scala; amongit the reft, the Pitture
of that Lord. In his Return to Florence, he
was ‘obliged to.take Ferrara in his way, to
obey the commands of the Lords of Efte, for
whom he did many Things in that City : At
¢he fame time, Dante the famous Poet, hear-
ing that Ghiotto was at Ferrara , and being
himfelf at Ravenna, where he was then in
Exile, wrought fo with him, that he got
him to Rawvenna, where he painted i Sancéta
Francifco, fome Stories in Frefco, for the Signori
di Polenta, andfrom thence he went to Urbino
Arezzo, inboth which places he wrought di-.
vers Things, and {o Returned to Florence:

In the Year 1322. he was again Invited a-
broad by € aﬁruﬁdﬂ Caftrucani,Lord of Luca,where
in the Church of Saint Martin, he painted a

Chr !'ﬁ.

R [
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Chrift in the Air, and with him the four Pro-
tectors of that City, Saint Peter, Saint Regolo,
Saint Martin, and Saint Paulin, who feem to
recommend to our Saviour a Pope and an Em.
perour, which ’tis thought were Frederick of
Bavaria, and Nicolas the §th. Antipope: At the
fame time, ’tis thought that Ghiotto gave the
Defign of the Caftle of Saint Fridiane, in the
City of Luca, which is a moft Impregnable
Fortrefs, it is otherwife called the Fortrefs
Della G’!'ffﬂ' d.

After this, Robett King of Naples, writ to
his Son, the King of Calabria, who was then
at Flrence, that he fhould by all means fend
him Ghiotto to Naples, becaufe that having juft
then made an end of Building the Royal
Nunnery of Sanéifa Chiara, he defired the
Church might be adorned with Piftures of
Ghiotte’s Hand. He obeyed with joy the Sum-
mons of {o great a Prince, and painted divers
of the Chappels with Stories of the Old Te-
ftament;, and fome of the New ; particularly
thofe out of the Rewelations, are thought to

be
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be the Invention of the Poet Duante, as alfo
thole very well Invented Stories of the
Church of Afifa, they having been Intimate
Friends: And though ’tis true, Dante died
the Year before, yet ’tis poffible that they
might have Talked together of thofe Stories
of the Apocalyps.

But to return to Naples, Ghiotto painted in
the Caftello del Niws, many Things, and chief. -
ly the Chappel, where he {o pleafed the King,
that very often he ufed to go and fit by him
when he was at Work ; for Ghistto was as
pleafant in his Converfation, and as ready in
his Wit, as with his Pencil. One day, it be- -
ing very hot, the King faid to him, IfT were -
as you, Ghiotte, I would leave off Working
this hot Weather : And fo'would 1, Sir, faid
Ghiotto, 1f 1 were as you. Another time the
King defired him to paint the people of
his Kingdome Emblematically ; he drew an
Afs with an old pack Saddle upon his Back,
and another new one before him, to which
he was dmelling, as: liking it very well, and

upoI. |
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upon both the Saddles, the Crown and Scep-
ter. - The King having defired him to Ex-
plain what that Pifture meant, he faid, It
was the Condition of his people, who were

alway defirous of Novelty, and ready. to
change their old Mafter for any new one.
He painted likewife for the King a Hall,
which was afterwards ruined by King 4/phon-
fo, in which were the Piftures of moft of the
great Men of that Age, and amongft the reft
his own.

In his Return from Naples to Rome, he {top-
ed at Gaeta, and painted in the Annuntiata,
{fome Stories of the New Teftament, which
are now much {poil’d by Time ; but yet not
fo, but that Ghiotte's own Picture is very
diftinguifhable, being near a very fine Cruci-
fix of his doing.

Having {taid fome time at Rome, he was
prevailed with by Signor Malatefta, who was
then Lord of Rimini, to go with him to Ri-
mini, where in the Church of Saint Franeis,
he Drew many Stories ; all which were loft

when
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when the Church was new Built by Sigifmond
Malatefia, but in the Cloifter there remains
yet the Story of Beata Michellina, which for
many Reafons, 1sone of the beft Things that
Ghiotto ever did; for befides the Livelinefs of
the Heads, ‘which are all Miraculous, and
the ftrength and force of the Drapery, which
is Incomparable: There 1s a young Woman
as Beautiful as ’tis poflible for a Woman to be,
who to free her felf from the Calumny of
Adultery, Swears upon a Book with a{tupen-
dious Aptitude, having her Eyes fixed upon
her Husband, who put her to her Oath, be-
caufe of a Black Child fhe was brought to Bed
of, which he could not believe was his ; and
as the Husband fhows Diftruft and Anger in
his Countenance, fo does the Innocent Lady
fhow Truth and Simplicity in hers, with {o
much Piety in her Looks, as was enough to
convince all the Slanders; by that fhe was ne
Adulterefs.

The fhortnings likewife that are in another

piece of this Story, where there are a great
X number
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number of poor People, are very Commendable;..
and much to be valued by all Artifts, fince it
is from them that we have the fieft Principles
and Manner of doing them, though they are
not in that perfetion which they have fince
attained to.. But above all the other Things
that are in this Work, is the Aptitude of the
Saint her {elf, while the receives, from. the
Uturers {he had fold her Land too, the Mo-
ney, which fhe orders immediately to be dif=
burfed to the poor ; for in her there appears
fo- much {corn and - unconcernment for
Riches, that the very fight of them feems to
offend her; while on the other-hand, the
very pittare of Covetoulnefs feems to be Re-.
prefented an a Figure of one, who. lecking
towards a. Notary , to make him. fign. the
Writings , has.at the fame time both his.
Hands upon the Money, exprefling beth. lna
Greedineis and Diftrudt ; And in the three Fi-.
gures, that hold the Habit of Saint Francisin_
the. Air, there is much to-be commended,
particularly in.the Drapery, the F{:rld'in-gs of

which
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which are fo eafie and natural, that it muft
be confefled, that Ghiotto was Born to bring
Light tothe Art, inall its parts. He drew
in a Ship, which makes a piece of this Work,
Signor Malatefta; moft-wonderfully {trongand
lively; with many other Figures of Seamen,
all in proper Aptitudes ; and there is a Fi-
gure particularly remarkable in its attion,
for feeming to Talk with others, he puts one
Hand to his Face to {pit into the Sea, and not
offend thofe he Talks with ; and indeed this
is altogether one of the beft Things done by
Ghiotts, who accordingly received both grea:t
Rewards, and infinite Commendations fiom
Signor Malatefta.

Being Returned to Florence with great
Riches, he wrought a Crucifix in a field of
Gold in Sanéto Marco, and another of the fame
nature in Sanéta Maria Novella, in which laft,
Paccio Campana his Servant, wrought with him.

After this, in the Year 1327. Guido Tarlat;
da Pieta Mala, Bifhop of Arezzo being Dead,
his Relations having a mind to Exeét a fump-
X 2 teous
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teous Monument for him, as for one who inr
his time, had been the Head of the Gibeline
Faction. in ZTufcany: They writ to Ghiotto to
make them the moft Magnificent Defign that
he could, and.at the {fame time defired him: to
provide them a Sculpture of his own chufing,
of the beft: that were: then in. Iraly: Ghiotts
made the Defign and fent it them very cour-
teoully, and the Monument was Finifhed hy
1t afterwaxds.

The number of his Works 1s fo great, that
it 1s very hard to Enumerate them all; but
we cannot but mention a piece of his, in the
Church of the Fratr: Humiliant; of all Saints of
Ebrence, 'tis in Diftemper, andreprefentsthe
Death of our Lady, with the:Apoftles about
her. Michael. Angelo  Bonaronti, ufed to {ay,
That the Aptitudes of this Story could not be
better:: Aand . indeed, it i1s. Wonderful, that
one who Learned- the-Art of himielf] - and
witbiout a. Mafter, almoir,; fhould have:at-
tained tofuch Excelleney; as to be' Admired
by the greateft Mafterss; “two hundied Yeaid
after; In.
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In the Year 1334. on the ¢th. of Fune, he
undertook the Steeple of Sanffa Mariadel Fiore,
and having laid the Foundation very ftrong,
Twenty Yards deep, and of great Stones ; the
Work was continued according to his- Defign;
which was after the Gothick Manner of thofe
days. All the Stories that were for the Or-
nament of it, were defigned by himfelf, the
compafs of the Tower at the bottom, was a
Hundred Yards, that is Twenty five Yards
for every fide, and it was a Hundred and
forty four Yards high ; it was to have on the
top a Pyramid Fifty Yards high, but that be-
ing a piece of old Artichetture, all Modern
Archite&s have {till been again{t the Finifh-
ing of it.

Lorenzo of  Licrie Ghibérti,- has Writ, that.Ghi- -
otto-did mnot only make the Model for. the -
Tower; but.alfo made Models fox the Sculp-
ture, where divers. of the Stories were done
in Reliewos which Lorinzo fays he faw : And it
is-not Incredible, - fince Defign and Invenion
are the parents of Sculpture as well as Paint-
ing. Yorr
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For this Work Ghietto was made a Citizen
of Flrence, and Endowed with a Hundred
Florins of Gold yearly from the Publick;
which in thofe days was confiderable. He
Lived not to fee it Finifhed, and it was after
his Death purfued by Zaddeo Gaddi. His death
was in the Year 1336. and was much lamen-
ted by his Countrymen, having had in his
Iife-time the Efteem of all, and the Friend-
fhip of moft of the Hxcellent Men of the
Age he Lived in: And amonglt the reft of
Duante and Petrarch , who makes mention of
himi in his Will, and in a Latin Epiftle in the
fixth Bookof his Familiar ones, in thefe
Words: Atque (ut a veteribus ad nova ab Inter-
nis ad noftra tranfgrediar ) duos ego Novi Piélores
egregios, mec formofos Fottum Florentinum Cirem.
Cujus inter Modernos Fama eft, ingens {9 Simonem
Senenfem.  He was Buried in Sanéta Maria del
Fiore, on the Left Hand as you come into the
Church, where there is a White Marble Stone
in Memory of him.

His
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His Didciples were Tuaddeo Gaddi, who was
his Godfon,and Puciodi Capanna,both Flsrentines $
and we have many Works of the laft, who
had Extreamly well attained to Ghiot#ss Man-
ner.

The LIFE of

LEONARDO

AV ENGCIT
A

Florentine Painter, and Sculptor.

'E may befeén by Leonardo Da Vinei, as mucly
as'by any other Example, that the Cee-
leftial Influences do fometimes fo Unite in
one Subject; as to'makeall that’s performed by
that Perfon, 'to fee almof¥ Divine, and not-
acquired!
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acquired by any Humane Induftry : And in-
deed, the admirable Beauty of Leonardo’s Bo-
dy, the infinite Graces of his Mind, and the
exquifite Penitration with which inall Sci-
ences and Arts, he attained to the moft dif-
ficult part of them with eafe, dofhow that
he had from above, moft extraordinary Gifts,
The {trength of his Mind was always accom-
panied with a Dexterity, which alone would
have made its Way through the World ; and
he had befides, a Greatnels and Magnanimity
in him, more befitting a Prince than a pri-
vate Man. All which made him not only
Beloved and Efteemed in his Life time, but
highly Renowned and Honoured after his
Death to all Pofterity.

He was Son of Pieroda Vinci, and in the fir{t
beginning of his Education, fhewed o {trong
an Inclination to all forts of Learning, that
had he conftantly purfued any one, he muft
have have been a Prodigie in that kind, but
he was fo various, that that did very much
hinder his Excelling. At his firt learning

to
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to caft"’Account, heufed to puzzle his Mafter
with Queftions about Arithmatick; and that in
a few Months after he had firft applyed him-
felf toat. Henext gave himfelf to Mulfick,
and particularly to play upon the Lute, in
which he grew {o Excellent, which he would
play Extempore, things that would Charm
all that heard him ; and yet though he was
fo varioufly addicted, he ftill followed Dc-
figning, and making of things m Reliezo, as
two Arts, that above all others did pleafe his
Fancy, and fix his Application. His Father
taking more particular notice of this laft In-
clination, took one day fome of his Defignss
and carrying them to Andrea del Verachio, a fa-
mous Painter, and his intimate Friend, de-
fired him to tell him Ingenioufly, whether
his Son Leonardo was ever like to fucceed in
that Way?

" Andrea was aftonithed at the f' ight of {fuch
bold Beginning, and exhorted his Father to
give him all {fort of Encouragement in that
Way: Upon which, his Father ordered him

Y to
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to go conftantly to Andrea’s Painting-Houfe,
there to Improve himfelf. ' Leonardo obeyed
with joy, and not content with Defigning
alone, he Exercifed himfelf in all thofe Arts
which are any ways depending upon it, or
ufeful to a Painter, or Statuary, fuch as Geo-
metrys Architelture, Per[pettive, &c. 1 all which
he attained toa great perfection. He was be-
fides, the firft that had thoughts of putting
the River of Arnointo a Chanel from Pifa to
Florence, Inventing all forts of Mills, and o-
ther Machines, ufeful for {o great a Defign®
But becaufe his chief profeflion was Painting,
he fpent much time in Drawing by the Life,
and often likewife in making Models of
Farth, and then Clothing them with fine
Linnen wet, with the greateft patience in the
World : He would Draw them upon Silk,
or fine Linnen, in Black and White, with the
point of his Pencil, that it was a moft admi-
rable thing to fee them; fome of which I
have in my Book of Defigns.  What he did
upon Paper, was with fomuch diligence and

delicacy,
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delicacy, that no Man ever came near him.
1 bavea Head of his in Chiara Scuro, which. is
Divine, and fhows with what {ingular
ftrength he Conceived , and with what ad-
mirable Dexterity he executed his Thoughts
with the Pencil. When he was weary of
Painting, or Statuary, he ufed to bulie him.
{elf infinding out Ways how to Level
Mountains with eafe, or make Paffages
through them, from one Valley to another;
as alfo by Leavers, Strings, Pulleys, to raifc
great Weights, and by other Machines to
drain the Water from low places; fo that
his Brains were perpetually employed, and
of all thefe Things he made Defigns, many of
which I have feen. And in them, he was {o
Curious, as {fometimes to Draw the whole
Lying,or Coiling of a Cable,or other Ropes,fo
as you might fee the Winding of it from one
end to the other ; there is one of thefe in a
Print, and in the middle are thefe Words,

Leonardo Vinci Academia. _
Y2 He
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He was fo extream diverting in ‘Converfa-
tion, that he drew every Body- after him ;
and having, as we may fay in comparifon of
others, Wrought but very little, yet he' Li-
ved Splendidly , havihg always many Ser-
vants, and Horfes ; for which laft, he had a
great Paffion, and ufed to Draw them by the
Life. He loved all forts of Animals' indeed,
and would often buy'Birds alive out of their
Cages, only to let them go, and reftore to
them their loft Liberty. ' So great was his na-
tive Bounty, and'the {weetnefs of his Tems=
per; in a word, no Man in his Time, ever
alted with fo much Readinefs, Vivacity, and
Grace, which gave a particular Charatter to
all tHat he did ; tlmugh' i1 his Art he bégun
many Things, but hardly Finifhed any, ha-
ving conceived them with {0’ much Perfedti=
on, that his Hand afterwards, could not foi=
low the Idwa of his Mind:

After having ‘Worked fome time with 'Ag- .
drea del Veroechio, his Mafter-employed him‘in
a prece of his Underraking, of the Story of.

| Saint -
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Saint Jobn’s Baptizing of our Saviour Chrif,
and in’it' Leonardo drew an Angel, that held
fome Clothes of our Saviour, which he Fi-
nifhed {o well, that he put down all the other
Figures of Andréa, in fo much, that fcarce -
any thing but Leonards’s Angel, was taken no-
tice of. This fo angered his Mafter, to be
out-done by his own Schollar, and a Young
Man, that he never more would handle a
Pencil, or Colours.

"There being a very rich Tent of Geld and
Silk of Tapiftry Work to be made in Flanders
for the King of Portugal; the Underta}{er;
agreed’ with Leonardoy to-make the Cartoon.
The Story being that of Adsm and Eve, when
they eat the forbidden Fruit ' in' Paradifs
There he Drew in Charo Scuro; a delicious Mea.
dow of Plants and Flowers; full of variety of
Animals, done with fo much diligence and
patience, and fo-Natural, that none but 'fﬁa
divine a Genius, could ever-do the like:s A

~ mongft the reft thereisa Fig-Treey whiclrbe:

fides the admirable fhortnings of .its Teaves
att
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and Branches, is painted with. fuch Care, that
it would aftonifh any ene to confider, how
‘twas poflible for a Man to do a Thing with
{o much patience. There is likewife aPalm-
Tree, which has its Branches {o Lively, and
their Situation, and exact Simmetry fo ex_
prefled, that none but Leonardo’s Genius, could
ever compafs it. - The Cartoon being finifhed,
was left upon his Hands, the Tapiftry Work
not being gone on with, as was firft defigned ;
and it is at this time in the Houfe of Saint
O&aviano de Medici, 1t being prefented to him
not long ago, by Leonarde’s Uncle.

One day, his Father, Ser Piero da Vinci, be-
ing at his Country Houfe, was defired by one
of his Tenents, to get him a Buckler painted,
which he had made out of a Figg-Tree, cut
down in the Ground ; Ser Piero took the Buck-
ler, and the fellow being very ufeful to him,
in Fiihing, Fowling, and other Country
Sports, he carried it to his Son, and defired
him to Draw fomething or another: upon it,
T eonardo fe&illg the Buckler ill ﬂ]ﬂpﬁ‘d and

crooked,
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crooked, ftreightned it and Polithed 1t, and
then having carefully plaiftered it over, he
began ‘to confider what he thould Draw there,
that might Fright any one at firft fight, like
Medafas Shield. To this end, he got toge-
ther m a Room, where no Body came but
himfelf, a ‘ColleCtion of Serpents, Lizards,
Crickets, Butterflies, Grathoppers, and fuch
like Animals; from the aflemblage of all
which, ftrangely put together, he made up
an Animal moft horrible to look too, who
feemed to poyfon the Air with his Breath ;
for he placed him in akind of a dark Grotto,
fending Fire out of his Mouth, and Smoke
out of his Noftrils, in o ftrange a manners
that it'would fright any one to fee it. e
took fo much pains about it, that the fiink
of thofc dead Creatures was intollerable in
the Room, though not at all perceived by
‘ Leonardo, fo attentive he was upon his Work.
The thing being finifhed, he told his Father,
that he might have the Buckler when he
pleafe&. One Morning then, Ser Piero, his
Father
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Father, came and knocked at the Door, and
defired the Buckler: Leonardo opened the Door»
but defired him to {tay a little: So return-
ing inte the Room, and having placed the
Buckler inan obicure Light, upon his Pain-
ting Desk, he called in_his Father ; who not
expelting any {fuch thing, was of a fudden
{truck with the Apparition of fuch a Mon-
{ter, and retired two or three fteps back. Leo-
nardo {topped him, and faid, This Work I fee
will anfwer its end, take it and carry it to
whom you have promifed it. - The thing ap.
peared wonderful, to his Father, who was
extreamly pleafed with it, and having fecret-
ly bought another Buckler, which he caufed
to be Painted with fome ordinary Invention,
he kept Leonards’s, and gave the other to his
Servant, who took it fo kindly, that he fer-
ved him faithfully ever after.

Some Months after, Ser Piero, fold Leanar..
do’'s Buckler fecretly in Florence, to fome for-
reign Marchants, for the Sum of a Hundred
Ducats, who fold it to the Duke of Milan for
Three hundred. Leonardo

it
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Leonardo made likewife a moft delicate Ma-
donna, which Pope Clement the 7th. uifed to Keep
in his Chamber ; and amongft other Orna-
ments, of it, he had drawn a Glafs {ull of
Water, with Flowers in it, where befides the
lovelynefs of the Flowers, he had counter-
feited drops of Water upon them, as delicate
as the Natural ones. He made alfo for Auto-
nio Segni, his Intimate friend, a Neptune up-
on a Stormy Sea, carried in his Chair, drawn
by Sea Horfes, with Whales, and other Sea
Monfters about him, and the Heads of fome
Sea Gods, moft delicately defigned ; and this
Piece was by Fabio Segni; Son to Antonio, given
to Meffer Gioranmt Gadd:, with this Epygram,

Pinzit Virgilius Neptune* pinzit Homerus,
Dum Maris undifoni per vada flectit equos,
Mente quidem wvates tlum confpexit uterque,
Vincius aft Oculis jureque vincit eos.

He took a fancy once to draw in Oyl, a Head
of a Medufa, with the {trangeft drefs of Ser-
Z pents
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pents and Snakes, that ’tis poflible to Ima-
gine: But it being a Work that required
oreat time to Finifh it, it had the fate of ma--
ny of his Things, and remained Imperfect 4
but as it is, it holds its place amongft the
chiefeft Raritys of our Duke Cofimo ; as alfo
that of an Angel, who holding one of his.
Arms in the Air, thows a fhortning from
the Shoulder to the Elbow ; that 1s moft Ma-
fterly and ftrong. For Leonardo fought chiefe
ly to give a great Relievo to his Things, and
for that Reafon, made his Grounds and Sha-
dows as dark as poflibly he could, feeking out
the {trongeft Blacks of all kinds; fo that his
Manner, feemed almoft a Night, rather than a
Shadow made by the Light of the Day.

When ever he faw any one of an odd Phifi-
ognomy, either with ftrange Hair, or Beard,
he would have fellowed him a whole Day till
he had {fo got the Idea of him; that-being
come Home, he would Draw him as like, ag
if he fat to humn. And of this fort, there
are many kHeads, both of Men and Weomen -

' many
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many of which, T have in my Book of De-

figns : And amongft the teft, the Head of

Americo Vefpuci, defigned with a Coal, and is
the Head of a fine Old Man. There is like.
wile, that of Scaramuccia, Cﬂptﬂin of the
Gypfies. He begun likewide, the Story of the
Adoration of the Three Kings, where there
are very good Heads; it remains Imperfedt,
in the Houlfe of Signor Amerigo Benci.

It happened, that Lodwico Forta, being
made Duke of Milan, in the Year 1494. and
he being a Prince that delighted extreamly in
Mulfick, Leonardo was fent for, to play u pon
the Lute before him. e was received w ith
great Honour by the Duke, and there in his
Prefence, be overcame all the Mufitians that
were come from all parts to play before him.
The Inftrument he plaid upon , being like.
wile the Work of his own Hands, and fis-
med in the thape of a Horfes Head, the befi
part of it of Silver; but fo. fhaped;, that it
yielded ‘a {weeter and lowder: Sound, than

the ordinary Lutes. The Duke having reli-
Z 2- ﬂ]cif
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{hed his Converfation, and found him mof%
extreamly Agreeable, and of {oready a Wit,
that amongft other things, he was the beft
maker of Extempore Verfes, of any of his
Time, was plealed with him.beyond Mea-
fure
The firft Work he did for the Duke in
Painting., was a Nativity of our Saviour ;
which the Duke prefented to the Emperor.
Then he undertook the Story of the laft
Supper, in the Convent: of the Dominicans,
called, Sanéfa. Maria dell> Gratie, in Milan: In
it -he gave fo much Majefty aud. Gravity; to
the Heads- of the Apoftles, that he was for-
ced to leave our Saviour’s Unfinithed ; not.
being able to attain to the Expreflion of that
divine Greatnefs, which ought to be 1n the
Image of the Son of God. -But onme thing
moft Admirable was by him performed in,
¢his Piece, which was to exprels in the Coun-.
renance of ‘the Apoftles, that Concern and,
"Trouble which they were in; to know which,
of them. it was that fhould betray our Savi-
our:
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our : And one may difcern in their different
Looks, Love, Fear, and Anger, which were
the Paffions naturally rifing in their Breafts,
upon the doubt raifed in them by our Savi-
our’s Words : And on the other {ide, in Fadas’s
Countenance , there appears fo much Falfe-
nefs, Hatred, and Treachery, that it 1s won-
derful. The whole Work befides, is in allits
parts, a Mafterpiece of Incredible diligence;
for the very Cloth of the Table, 1sdone with
fuch Exaénefs, that Linnen 1t feif, fhows
not better nor finer.

*Tis faid, that while Leonards was Painting
this piece, the Prior of the Convent uled to
be very troublefome to him, in prefling him
00 Indifereetly, to makean end of it. For
it feemed very {trange tohim, to {ee Leonardo
come fometimes, and be half a day together,
doing nothing but look wpon his Work, i
the pofture of a Man in a Rapture; whereas
he thought-the Work might have gone on alk
that while, as well as digging the Gardény
orany other Labour ufed to-de.s And find”
11']2‘:,':r
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ing Leonards. minded but little what he faid
to him, he imade his Complaints to the Duke,
and that with fo much heat, that the Duke
fent for Leonardo; and very Gently and Dife
creetly, put him in mind what the Prior’s
Importunity had fo often Solicited for- in
vain. Leonardo knowing the Duke to be g
Man of Judgment, and capable of hearing a
Rational Account, was content to Difcourie
with him about his Art (which he never
had done with the Prior.) And told him,
that without doubt, his Highnefs could not
but underftand, that Men of a great and ex-
traordinary Genius in many Profeflions, but
particularly in his, did take more pains
while they were Conceiving their Idzeas,
than while they were E}:ecuting of them:
And that fo it was with him, for he had yet
two Heads to Finith, the one of our Saviour,
for the Model of which, he had none upon
Earth, nor could hardly Imagine any that
fhould reprefent all that Beauty, and Divine
Graces, which were to appear in Divinity

Incar-
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Incarnated. The other of Fudus, which gave
him likewife great Trouble, it being hard
for him to create in his Mind, a Form that
{hould exprefs the Face of one, who after
many favours received from his Lord and
Creator, fhould yet have {0 wicked a mind
as to Betray him.  But that for this laft, he
would endeavour to find fome ill looked fel-
low or another ; and that however, when al]
things failed, he could take the Prior’s face,
who had difturbed him fo Impertinently.
The Duke extreamly pleafed with his Fu.
mour, fell a Laughing heartily, and told
him, He was in theright. And the Jeft be-
ing come to the Prior’s Ears, he was glad to
let Leonardo alone, and mind:the other A ffairs
of his Convent. And Leonardo on his fide, fini-
fhed 7udas’s Head 1o, as it appears, the PiGure

of Treachery it felf ; but for our Saviours, it

remiains to thisday Imperfect.

The Excellency of this Picce, firuck the
King of France with o mwuch Admiration,

when he had taken Milin, that he refolved to

have
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have it Tran{ported into France ; and {fending
for:the ableft Ingeneers, he promifed them a
noble Reward , and bid them ipare for no
Coft, that fhould be neceffary to that Effett-
But it being painted upon a Stone Wall, the
thing was thought Impracticable by any Ma-
chine , or Contrivance whatfoever ; and fo
Milan remained in pofleflion of this Noble
piece of Work.

Leonardo Drew likewife in the fame Refe-
&ory, the Pictures of the faid Lodovico, Duke
of Milan, and Maximilian, his Eldeft Son, and
of Francis the Second Son, who were fince,
both of them, Dukes of that place; and in-
deed, they are moft admirable Things.

Amongft other Projets, which Leonardo’s
Working Head put the Duke upon : One was
to make a Horfe of Bronfe, of prodigious Big-
nefs, and upon it, to place the Dukes Statue,
of the {fame Mettle. And accordingly he be-
gun it, but by reafon of its Vaftnefs, found
fuch difficulty in Cafting it, that it remained
Unfinithed. And fome do Imagine, that his

firft
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firft defigh was never to bring it to Perfecti-
on, as they fay, he ufed to do with mof}
of his Undertakings. But I think that
they wrong him, and that the Reafon of his
frequent Interruptions, and not Finifthing
what he had begun, proceeded more from
the unlimitted greatnefs of his Mind, which
conceived things above Humane perform-
ance, than from any unfteadinefs of his Re-
{olutions in the purfuance of them: And in-
deed, they that have feen the Model of Clay,
made by him for this Statue, do own, that
there could be nothing more Great and Glo-
rious. It remained to be feen, till Francis
the 1ff. took Milan, and then among other dif-
orders committed in the City, the Souldiers
broke it all to pieces.

He applyed himfelf amongf{t other things,to
a moft particular Knowledg of the Anatomy
of Humane Bodies, being helped in this Stu-
dy, by Marc-Antonio de la Torre, an Excellent
Phifitian , and profeffor of Philofophy in
Padoua : Who likewife made admirable ufe of
A a the
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the Hand of Leomardo, having got him to De-
fign a whole Book of Anatomy in Red Chalk,
And there he firft Drew all the Bones and
Joynts, then added the Tendonsand Muicles,

having alfo made for each a particular Dif~

courfe, in Letters written upfide-down, with
his Left Hand, fo as they cahnot be Read
any otherwife, but by a Glafs. A great part
of thefe papers about Anatomy, do remain
in the Hands of Francifco da Melzo, a Gentle.
man of Milan, who in Leonardo’s tiime, was a
moft delicate Youth, and was much beloved

by him ; he keeps them as Sacred as Relicks,

as he does Leonardo’s Pifture likewide,

There are yet in a Milanefs Painter’s hands,
fome Writings of Leonardo, which Treat of
Painting, and of the Way of Defigning and Co-
Jmring; but Written as the reft, in Chara-

&ers made with his Left Hand, upfide-down.

This Painter came, not long ago, to Florence
to fee me, being defirous to print this. Werk
of Leonardo’s, and aftérwards he ‘weiit upon

this defign to-Rome ; but 1 have had no account.
how the thing {ucceeded.. But:

"
-
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But to return to Leonardo: In his Time,
the King of France came to Milan, where Leo-
narde for his Reception, being defired to do
fomething Extraordinary, made a great Lion,
which by Springs, Walked of its {elf a good
many paces to meet the King, and then
opening his Breaft, thewed it full of Flwer.
de-Luces.

Having during his ftay at Milan, made
{fome Schollars, amongft whom , was Sal,
whom he chofe for his Beauty, and Taught
him many Secrets of the Art, he returned
to Flrence ; there he found that Philippino, a
famous Painter of that place, had underta-
ken the Picture for the Great Altar of the
Nuntiata, inthe Convent of the Frati de Seryi;
whereupon he declared,that he would willing.
1y do fuch a piece too: which Phillippino hearing,
and being a very Gentile Man, yielded his
place to Leonardo. And the Monks defired
Leonardo, that he might the better attend the
Work, to Lodg in their Convent, where
they Entertained him with his Family. He
Aa2 was
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was a great while with them, before he could
be prevailed with to Work a ftroke, but at
laft he made a Carioon, and in it a Madonna, a
Saint Ann, and Chrift; all which Figures be-
ing Finifhed, raifed fo much Admiration in
the whole City, that during the time of two
or three days, there wasa continual Procef=
fion of Men and Women, to go and fee them
every one returning aftonithed, at the Mar-
vellous Skill of* Leonardo.

For 1n the Madonna’s Face, there was. all
that Beautiful Innocence; that'might become
a Virgin Mother of Chrift; who having her
Child in her Lap, fhowed an humble Joy,
for the Felicity the enjoyed in {0 Lovely an
Infant, whom while fhe regarded with: Ten-
dernefs, a little Saint Fobn Baptift, who was
playing with a Lamb, drew the Looks of hig
Mother. Saint: Ann, who with a:Smile, ex-
prefled the joy. of her Heart, to fee the had
at laft a Son, that was in his Infancy, a Com-.
panion to the Saviouriof the World: = But the
Cartoon. being made, . Legnardoforfock the Work,

and”




LEONARDO DAVINCI 183

and the Monks entertained Philippino again,
who died likewife, before he could Finifh
his; and then the Cuarioon was fent into
France.

Leonardo likewife undertook the PiGture of
Mona Lifa, Wite to Francefco Giocondo, and ha-
ving Worked upon it four Years together;
left it neverthelefs Unfinithed. It is now
in the King of France his Pallace in Fontain-
bleau ; whoever had a mind to fee how well
Art could imitate Nature, might have been
fatisfied in'looking upon this Head, for there
were all the Minuteft Things reprefented to .
a-Miracle.. The Eyes had that Brightnefs
and: Water, that is naturally in them; and
the Hairs of the Eyebrows, which are ex-
tream hard’ to do, was {o exallly painted,
that one mught {ce the Artdt had made
them to rife from the Flefh, juft as they do
through' the Pores ; {fometimes thicker; and
{fometimes thinner.. The Nofe had all thofe
little pits;, which we fee in plump frefh
Faces ; and the Mouth was reprefented with.
all
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all its finithings ; the Refe Colour of the
Lips ending by littleand little, and uniting
with the Flefh Colour of the Cheeks and
Chin: The Neck was fo ftrong and lively,
that through 1ts delicate Whitenefs, one
would think, one faw the Veins, and beat-
ing of the Arteries. In a word, this Piece
was finithed at a Rate;, to make any Artift
afraid of ever attempting any thing like it,
"I'is faid befides, That he never made this
lovely Lady fit for her Piture, but he had al-
ways fome Body to Sing, or play upon fome
Inftrument , with fome Buffoons to make
Sport, and keep her in good Humour, that
the Pi¢ture might have nothing of that Pen-
fivenefs, which very often {poils the Painters
whole Defign; and accordingly this had an
Air of Joy and Pleafantnefs, that rejoyced
every one that faw it.,

The Excellency of this, and other Works
of this Noble Artift, made the whole City at
laft, defirous to have fome Confiderable Piece
of his doing, which might Adorn the Pub-

lick
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lick, and preferve the Memory of fo great a
Genius. Therefore the Great Council-Fal]
being newly Rebuilt, and the Archite@ure
of it having been ordered by the Three fi-
mous Architetts of thole Days, Giulian of
Saint Gallo, Simon Pollarinli, called Chronaca, and
Michel Angelo Buonarotti. It was by publick
Decree of the Council, Ordered, that Leonards
Da Vinci fhould Paint it. Whereupon Piery
Soderini, the then Gonfalaniero di Suftitia, agreed
with him about it.

Leonardo having chofen for his Painting-
Room, a Hall of Sanfla Maria Novella, called,
La Sala del Papa, begun a Carton there, and
in it the Story of Niccolo Pinccinino, General
to Philip, Duke of Milan ; there amongit o-
ther things, he Drew a Troop of Horfe, that
Attacked a Foot Company, and put them to .
the Rout ; where you might fee -the Rage -
and Fury of the Combatants in their Faces,
and all their Aétions: As alfo 1n the Horfes .
themfelves, tweo. of which Rifing an end;
had faftned upon the Pikes, and Foot Soldiers, .

O1E:;
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one of which endeavouring with his Back,
-to {hove off a Horfe that prefles upon him,
lays hold of the Enfign, to get it out of the
Hands of two others, who having each of
them their Swords drawn 1in one Hand,
and their other upon the Enfign, try to de-
fend it, again{t that firft; and another Old
Soldier in a Red Cap, who feems to threaten
with a back blow, to cut off the Hands of
thofe two, who had laid hold of the Enfign’s
Staff , and who with the fierceft Aptitude
imaginable, try to keep their hold. There
is befides, underneath the Horfes Feet, two
Figures fhortned, who being clofed, and one
upon another, doall that is poflible, the one
with his Arm raifed on high, and a Dagger
in it, threatning prefent Death ; "and the
other ftriving with his Arms and Legs, to
avoid it. Great alfo is the Variety of drefs,
in which he has put his Figures with diffe-
rent Helmets, and other Arms; but chiefly
his Maftery is great in the forms and Co-
lours of his Horfes, which Leonards always

made
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made more Beautiful and Mufculous, than
any other Painter. The only Fault of this
piece was, that thinking to Work in Oyl
upon the Wall, he made {6 grofs a Mixture
for his firft Couch, that his Colours began to
fink 1n, which made him forfake the Work
in that place.

Leonardo was of a very great Soul, and moft
Generous in all his A&ions, not capable of
fuffering himfelf to be leflened, as appeared.
When going once, as he ufed to do every
Month, to receive his Allowance from the
State, at the Houfe of the Gonfabniero Piero
Soderini ; the Treafurer would have made
him take fome of it in Rowls of Brafs Far.
things, and other fuch Money, which he re-
fufed : Telling the Treafurer, who took it
ill, That he was no Farthing Painter. And
when afterwards , Piero Soderini himfelf, Jet
fall fome Words, as it Leonardo had not dealt
well with the State in his Bargain; he hear-
ing of it, got together by the means of his
Friends, all the Money he had ever received

Bb from.
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from the Publick, and carried it to Soderini,
who neverthelefs, refufed to accept it.

At the Creation of Pope Leo, the 10th. he
went to Rome with Duke Fulian, of Medici,
who -was very much delighted with all Phi-
lofophical Entertainments, particularly thofe
of Chimiftry ; in which kind, Leonardo like-
wife had many fancyful Experiments. Such
as to make a thin Compofition of Wax, out
of which he made little Animals, into which
Blowing, they flew through the Air, aslong
as the Wind within them lafted.

Among other Capricious Amufements.of
his own Art, he beftowed the pains to fit
Wings to a live Lizard, found ‘in the Gar-
den of Belyedere s by the Gardener: The
Wings were made of the Scales of other Li~
zards , mingled with: Quick-filver , which
made a {trange Glittering and Shaking when
the Lizard moved; then having made hin:.
Horns, and a Beard, he kept him Tame in a
Box, and ufed to fright his Friends, with,
howing him of a jfudden.

He
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He ufed often likewife, to take Sheeps
Guts, and cleanfe them to that Thinnefs, that
they would lie in the palm of his Hand: In
another Room hard by his, he had placed a
pair of Smiths Bellows, which putting into
one end of the Sheeps Gut, he would blow
them up tothat Bignefs, that they who were
in the fame Room, would be fained to get up
into a Corner, the Guts appearing as Tran-
{parent as Glafs. And this Leonardo ufed to fay,
was the beft Emblem of Virtue, which while
hid, lies in a little Room, but being once blow-
edup by Fame, would fill the whole World.
Fe had a Hundred of thefe Tricks. He bufied
him{elf in the Knowledg of Perfpeltive, and
Looking Glaffes: He endeavoured likewife, by
Mixtures and Diftillings, to find out the beft
Oyls and Varnifh, to preferve Pictures after
they were made, but in'that he often fuceeed-
ed i11; as hedid particularly in a Picture of 4
Madonna, with her Child in her Arms, upon
which he had beftowed infinite piins, to pre-
fent it to Signor Baldaffart Turini, Datary to
Bb 2 Leo
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Leo the Tenth; it is now much {poiled.

"Tis faid, that being at Rome, and having
undertaken a Piece for the Pope, he began pre.
fently to fall a Diftilling of Herbs and Oyls
for the Vernifh : Which being told to Leo the
Tenth, he cried out, alas, This Man will

do nothing, for he begins at the wrong end.
There wasa great Fewd between him and M-
chel Angelo Bonartiy in fo much that Michel An-
gelo left Florence upon it, and went to. Rome; and
Leonardo then alfo went to France, where he was
extreamly well received by the King, who
had divers things of his Doing, and amongft
the reft, the Cartoon of the Saint Anna, which he
much defired might be Coloured by him. I
nardo,according to his Guitom,amufed the King
with promifes a great while, till at laft he
fell Sick, and after many Months Indifpofi-
tion, finding Death to draw near, he defired
to be Informed of the Duties of a Good Chri-
{tian ; after which, with much fhow of Re-
pentance for his Sins, he would needs rife
out of his Bed ta receive the Eucharift; and
while
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while he was in that attempt, the King, who
often ufed to vifit him, came in: Whereup-
on ftraining to fhew his Refpect to the King»
he was taken with a fainting Fit, the fore-
runner of Death. In which, the King him-
{elf held his Head, while he Expired in the
Arms of fo Great a Prince, as the beft time
and place to give upa Soul {o Divine as his
was.

The Lofs of Leonardo, was fenfibly Regret-
ted by all that knew him, no Artift ever ha-
ving Honoured a Profeflion more than he did
the Art of Painting. Headded to the man-
ner of Colouring in Oyl, which was found
out before his Time, a certain Darknefs of
Shadows, from whence she Moderns have
learned to give great Relievo to their Figures
We have of him likewife, a moft perfe&t Ana-
tomy of Men and Horfes. Ile would have
Excelled in Statuary likewife, if he had pla-
fed, for the Three fine Statucs made by Fran-
cefco Ruftici, and placed upon the Gate of Saint
Fobn’s Church, are of Leanardd’s Ordering, and
as




190 The LIFE of
as good for Defign and Cafting, as any Mo-

dern ones we have.

He had for Difciple, Giwoan Antonio Boltraffo,
a Milunefs, a Perfon very underftanding in
the Art, who in the Year 1500. Painted in
the Church of the Mifericordia at Bologna, a
piece 1in Oyl ; where was our Lady, with her
Son in her Arms, Saint Jobn Baptit , and
Saint Sc¢baftian, naked, and he that Caufed it
to be made, Drawn after the Life, upon his
Knees.  In it he Writ his Name, and added
to it, DifCiple of Leonardo Da Vinci ; it is a fine
Piece.

Marco Ugioni, was likewife his Schollar, who
in Sancta Maria della Pace, Drew the Death of
the Virgin Mary, and the Wedding of Cans in
Galilce.
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The LTFE of

ANDREA

DuEE S A RET0;
A

Famous Florentine Painter..

. Fter having Writ the Lives of divers
Great Painters, who Excelled, fomein
Colouring, fome in Defign, and fome in In--
vention, we are at laft arrived to the Life of
Andrea del Sartos 2 moft Excellent Artift, in
whom Nature and " Art ‘Concurred, to fhow
all that Painting can do, cither in Defign,
Cohurings or Invention. And to fay truth, if
Andrea had been of a Temper as bold as his:

Judg-
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Judgment was profound, he would have been
without any Equal in his Profeflion ; but a
certain natural Timidity and Simplicity,
with which he was endowed, deprived him
and his Works of that Strength and Boldnefss
which added to his other Qualities in Paint- _
ing, would have made him Sublime in every
lkind.

Andrea was Born in Florence, in the Year
1478. his Father was a Taylor, and exercifed
that Calling to his Dying day, from whence
Andrea took his Name, and was called De/
Sarto,

He was firft bound Prentice to a Goldfmith,
and in that profeflion, his chief delight was
Defigning of {fomething or another of his Trade,
being much more pleafed to do that, than
to handle either the Hammer, or the other Tools
belonging to it: Which being obferved by
Fobn Barile, a Florentine Painter, but an Ordi-
nary one, he took the Child home with him,
to Teach him the Art of Painting. It is
wonderful with what Application and Plea-

fure,
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fure, Andrea followed his Defigning, though
under {o mean a Mafter, particularly in ma-
naging of his Colours, which he did with {i
much Art, that all the Painters of the Town
were Surprifed at it. Having ftay’d Three
Years with Fobn Barile, he feeing how great
an Artut Andrea was like to prove, talked of
~him with Pietro di ‘Cofimo, who at that time,
was reputed one of the beft Painters that Fl.
rence had. ' Pietro took Andrea to be his Pren.
tice, and he had not been long, but he con-
ceived a great Kindnefs for him, fecing him
fo Ardent and Induftrious, to advance his
Skill.  For Andrea {pentall his Hours of I.ea.
fure, and the Holy-days, which other young
Men gave to their Recreation, in Dcﬁgning
in the Great Hall, called Lz Sals de/ Papa,
where were the Cartoons of Michel Angelo, and
Leonardo da Vinci, and did Out-do all the other
young Men, both Flrentines and Strangers,
who were ufed to come to the fame place.
Amongft all thole who in great Nuinbeys
ufed to frequent that Hall, Andres made a .
Cc par-

L
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particular Friendfhip with Francis Bigia, cal-
led 71. Francia, and  Andrea being weary of Li-
ving with his Mafter, who was grown very
Old, told Francia, that he had a mind to take a
Chamber to himfelf. Francia, who had the
fame Defign, becaufe his Mafter, Marutto Ai-
bertinelli, had given over the Trade, Concut-
ved with him, and they took a Room in the
Pigzza del Gram, dividing equally the Profit of |
what they undertook, and each putting his
Eland to the Work, while they f{tayed there.
Andrea painted. in the Cloifter of Saint jobn
Baptift, Twelve Stories of the Life of Saint
Jobn, which he acquired fo much Reputati-
on and Fame by, that now beginning to be
better known , he and his Friend, took a
new Lodging by the Convent of the Amunti-
ata.  While they were there, an Old Fryar
of the Houfe hearing of Andrea’s. Commen-
dations, which were in every Bodies Mouth,.
he confidered how to have, his Ends of him,.
without anv great Charge ; and by this time,
1. Francia and he, being, of Friends, become,

Rivalz,.
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Rivals in their Profeflion. The Monk told
Andrea, that he had now an Opportunity to
make himfelf known to the World, and
gaining fuch Efteem, as he needed never af-
ter to want Work ; that his friend Francia
had offered to do the thing, but that he had
{o much kindnefs for him, that he fhould
have the preference; and that he counielled
him not to {tand upon any Price, for the Ho-
nour he would acquire 1 {o great a Work,
would be Reward enough. Adndrea, who was
but poor Spirited, and Simple, hearing that
Francia was mentioned for the Work, pre-
fently clofed with the Fryar, and agreed
with him for Ten Crowns a Story, provi-
ded no Body elfe fhould be concerned in the
Work.

In a little time, he finithed Three Stories

of the Life of Saint Philip, the Founder of

the Order of the Seruvites ; and in one of them
he Drew fome Gamefters under a Tree. Who
being reproved by Saint Philip, for Swearing
and Blafpheming, did but Laugh at his Ad-

Cca nionitions,
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monitions, when on a fudden, a Thunder-
clap Killed two of them, and frighted the
others. In this piece, Andrea thowed what
Variety of Invention he was capable of, for
befides the frighted poftures of the Gamefters,
he drew a Woman, who running out of her
Houfe, at the Noife of the Thunder, appears
foout of her felf, that nothing can be more
Natural. And he alfo feigned a Horfe broke
loofe at: the fame Noife, who Leaping and
Bounding in an extraordinary manner, ex-
prefles the diforder of the Whole, with much
Strength.

Havihg finifhed one fide of the Cloifter,
and finding the Work too Laborious for the
price, he defired tobe releafed of his Bar gain,
which the Fryar was loath to do; but at laft
did confent, provided Andrea pau‘:ted two Sto- .
ries more at his Conveniency, and he would
allow him dfomething a better Rate.” The
Reputation he acquired by thefe Stories, pre-
fently brought him as much Work as he
could defire. And he'imade many Stories .

and
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and Pitturés of all kinds, both for publick,
and for private Perfons; which it would be
too long to Enumerate here. The profit and
advantage he made by them, would have made
him Live very plentifully, had he not chan-
ged his Condition, by falling in Love with a
young Woman , who was then Married to
another ; but whofe Husband dying {foon af-
ter , The became Andrea’s Wife. From that
time forward, he was very uneafie, both in
his Fortune and Humour, for befides the En-
cumbrance of a Married Life, he was often
difturbed with Jealoufie, and his Wifes ill
Humours ; but to return to his Works,

The Company of the Scalzo, for whom he
hed made his firft Work , of the Story of
Saint Fobn Baptift, being defirous to have him
finith the whole Life, engaged him a new:
He therefore made them two ‘Stories more of
the fame Subjeét. In the firft, Saint Fobn is
Preaching to-the Multitude, and fhows in the
Burnt hew of his perfon, the Aufterity of
his Life, but particularly, the Fair of Tiis

Head
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Countenance , is full of Spirit and
Z.2al, the Variety of the Auditorys attenti-
on, is no lefs well Expreflfed, by the afto-
nifhment at his Doétrine. But he fhowed
much more Skill in the fecond Story, where
Saint 7obn 1s Baptizing a great Multitude of
People, fome whereof are putting off their
Clothes, others Naked in the Water, and all
(howing in their Aptitudes, a marvellous de-
{ire of being cleanfed from their Sins ; every
Figure being moft perfectly mannaged, fo
that though it be in Chiaro Scuro, they feem
to be of Marble. ’T1is not to be omitted, that
while Andrea was about this piece, there came
fome prints of Albert Durer, out of which
Andrea took fome Figures, and fitted them
for his manner ; which though it is often
done by good Mafters, yet fome took occafi-
on to think, that Andrea was wanting in the
point of Invention.

He made likewife for a Merchant, a Friend
of his, who often Traded into France with
Pitures; one of our Saviour, Dead, and

{fome
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fome Angels about him, in {ad compaflionate
Poftures; and this piece did fo generally
pleafe every Body, that Andrea was prevailed
upon to have it Cut, and Printed at Rome, by
Agoftino Vinltiamo , a good Graver: But the
thing having mifcarried in his Hands, {oas
to lofe much of 1ts Beauty, he could never be
perfuaded afterwards, to fuffer any of his Pi-
&ures to. be Graved. The Original its {elf,
was Sold to. the King of France, who was fo
pleafed with it, that he Belpoke many things
befides, of his Doing; which with the per-
fuafion of {ome Friends, made Andrea refolve
to go for France..

The King, Francsthe Firft, having taken:
Ozrder for his Journey, and advanced Money’
to him.at Florence ;. He was no fooner arrived
at Court, but he Experienced that Princes:
Liberality,before ever he began to Work. The
firft Picture he made, was of the Dophin,
who was then in Swadling Clothes, being not
above two Months Old ;. the King liked it {o
well, that he prefented him Three Hundred

(irowns.,
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Crowns i Gold. Next, he made the PiGture
of Charity, which was by that Prince fo Va-
lued, that he Ordered a penfion for Andrea,
promifing him any thing, provided he would
ftay at Court ; being much taken with the
Quicknefs of his Work, and the Eafinefs of
his Humour. He went on therefore, doing
many pieces for the King and Court. When
one day he was Working upon a Saint Ferom,
for the Queen Mother, he received Letters
from his Wite from Florence, which made him
refolve upon his Return thither ; pretending
fome Domeftick Affairs, and promifing the
King not only to come back, but alfo to bring
his Wife with him, and a choice Colletion
of Piltures and Sculptures. The King truft-
ing him, gave him Money for all thofe things,
and Andrea took his Qath upon the Bible, to
Return in a few Months. |

Being arrived at Flrence, he enjoyed his fine
Wite and his Friends, and feveral Months
gave himielf up wholly to pleafure: At laft,
having fpent his own Money, and the Kings

too,
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too, he was neverthelefs refolved to go back
for France ; but the Entreaties and Tears of
his Wife, had more power over him, than his
Honour or Oath, and fo he Settled a new
in Flrence , being fallen from a very Flou-
rithing Condition, to a very Mean one. The
King finding himfelf Deceived ,. grew ex-
tream Angry, and for many Years, would
not look upon a Fhrentine Painter with a good
Eye; Threatning, that if ever Audrea del
Sarto fell into his Hands, he would ufe him as
his Fault deferved.

While he was away, the Company of the
Scalzo, had hired to Francia their Cloifter,
and he had Finithed in it, two Stories : But
now hearing Andrea was come back, they fet
him to Work again, and he painted four Sto-
ries more. In the firft, is Saint 7obn taken
Prifoner, and brought before Herod. 1In the
fecond, is the Supper, and Dancing of Hero-
dias. Inthe third, is the Decolation of Saint
Fobn, in which, the figure of the Hangman
half Naked, is admirably Defigned. In the

Dd fourth,
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fourth, Herodias prefents the Head of Saint-
Fobn Baptift to her Mother ; and in this, there-
are fome Figures. in pefture of Admiration,
which are Excellent. And thefe four Stories.
have been a long time the Study, and as L
may fay, the School of the young Painters in:
Florence,, both Natives and Strangers..

In the Year 1523. the Plague being in Fi-
rence, and near it Andrea, by the help of An-
sonio Brancacci, retired to. Mugello, and there
was fet to Work by the Nuns, of the Order
of the Camaldoli, in their Church of Samnt
Peter.  He had carried his Wife and Children
with himy, and the Nuns made fo much of
his Wife, that Andrea refolved to do his beft
to Oblige them : He therefore painted a Piece
of our Saviour, Dead, and the Virgin- Mary,
Saint Fobn the Evangelift, and Mary Magdalen
[_amenting about the Dead Body :: As alfo.
Saint Peter, and Saint Pasl, looking on.. In-
all which, the Aptitudes are {trangely well
Executed and the whole finifhed toa Wonder-
ful degree. And indeed, this Picture has

| made.
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made that Nunnery more Famous, than all
its other Ornaments, though it be a very
Magnificent Monaftry.

The Plague being over, and Andrea return-
ed to Florence, it happened that Frederick the
Second , Duke of Montova , pafled through
Flrence, and faw there in the Palace of Medi-
¢cis, the PiGture of Pope Leo the Tenth, in the
middle of Cardinal Gulian Medicis, who was
then Clement the Seventh, and Cardinal Roffi.
The piece was done by Raphael, and an Ad-
mirable thing in its kind : Whereupon the
Duke took his time while he was at Rome,
and Begged it of Pope Clement the 7th.who very
gracioufly granted it to him,and fent Order to
Oétavian of Medicis, to deliver it to the Duke’s
Order. Oéfavian, who wasa great Lover of all
things of Art, was much troubled, that Fl
rence {hould lofe fuch a Rarity, but however
not daring to difobey the Pope’s Commands,
he made Anfiwer, that the Duke thould have
it 3 but defired he would be pleafed to give
him time to make a New Frame to it, the

Dd2 Frame
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Frame being Old, and out of Fafhion. But
he immediately fent for Andrea, and telling
him how the Cafe {tood, faid, He knew nao
Remedy, but to Copy moft diligently that
of Raphael, and fend the Copy to- the Duke;
and that toa,muft be done withall the Secrefie
imaginable. Andrea fell prefently to Work,
and was foExalt and Careful in his Copy,,
that Offavian himfelf, who underftood Paint-
ing very well, could hardly tell one from the
other. The Painter having Counterfeited
{fome Mould Spets,. which were in the Or—ig;i-_
nal, to the greateflt Exaltnefs that was pofii-
ble: - Having therefore hid the Original, the-
Gopy was fent to the Duke, who was. ex-
treamly fatisfied with its and {o far from dif=
covering the Cheat, that Gulio Romano, who
was Rapbael’s Schollar, and then Working for
the Duke, was Deceived as well as himfelf;
and would have perfifted 1n that Opinion, to
his Dying day, if fome Years after, Georgio
Vaffari, who was a Creature of Offavian.of
z%r?éf;.r'j ,.arid had feen Andrea del Sarto, copy

the.
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the  Pi¢ture: Going to Muitus 4 and being
there courteouily Entertained by Giulio, had
not undeceived him. For amongit other Pi-
&ures, Giulio thowing him thisas a piece of
Raphael’s, he told him he was miftaken: To
which Giulio replyed , How, miftaken! As
if I did not remember the very Strokes that
I my felf Wrought in {fome part of it. To
which Vafari replied, He was {till miftaken >
and to convince him, fhewed. him a little
Mark on the Back, which was made-there on
purpoie by Andrea ;. becaufe when the two
Piftures were together, they were apt to be
miftaken one for the other. Giulio having
feen. the Mark; was Adftonifhed, but faid a¢
the fame time, 1 Value it neverthelefs, but
rather the more; it being a much rarer thing,

to have a Great. Painter imitate the manner.of

another;fo. Exaltly, thanto.do great Things
of his own.
About this ttme, Meffer, Baldo Magni of Pratoy

having a mind to have a good Pitture for:the -

Chuxch .of the Madownna del Carcere : . Amongf(t

other
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other Painters who were mentioned to him,
Andrea was the Man he moft inclined too, but
one Nicolo Soggi Santonino, having many
Friends, Meffér Baldo was over perfuaded to
let iim have the Doing of it, though he had
fent for Andrea : 'Who being arrived, this Ni-
colr was o Impudent, as to offer to lay a Wa-
ger , that he 'would out-do Andrea in any
Subject.  Andrea provoked beyond Meafure,
though naturally poor Spirited enough, Re-
plied, That he had a Prentice with him, who
had not been long a' Painter, but he would
lay of his fide againit Nicols, fcorning to En-
gage himfelf in the Conteft, as being like to
reap little Honour by the Victory ; and fo
returned to Florence.' In the mean time, one
of the Servile Fathers, in giving leave to a
Lady, to permute a Vow fhe had made, had
obliged her to caufe a Madonna to be made,
in a part of their Convent : Andthe Father
having the difpofing of the Money, fpoke to
Andrea to undertake it, though the price was
but fmall. He, who never ftood for Money»

- faid,
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faid, he would. And Drew our Lady, with
her Son in her Arms, anda Saint 7ofeph, who
leaning upon a Sack, looks upon a Book, that
is open before him. This Work, both for De-
fign, Grace, Colouring, and Reliewo, fhows him
to have furpaffed all former Painters to this
day; and is now vifited by Strangers, under
the famous Name of the Madonna del Sacco, ’tis
upon the Door of the Cloifter of the Annunti-
etay as you go'into the Church.

There wanted one Story to the Cloifter, of
the Company of the Scalzo, therefore Andrea,
who had mmich greatned his Manner, by ob-
ferving the Figures that Michel Angelo had be-
gun, and almoft Finifhed, for the Sacrifti of
Saint Laurence, put a Hand to this Iaft Story,
which was the Birth of Saint Fobn Bapti ;

the Figures in it are of a greater Reliewo, than.

any he ever'made:before.  And particularly,

there is 'the figure: of 2 Woman, who earries.

the New Borm Babe to the Bed-fide, where
Saint Elizabeth receives it ; that isan Admi.
rable ‘figure,  The figure of Zachariah hike-

wile,
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wife, who Writes his Sons Name upon a piece
of Paper, which he holdsiupon his Knee ; is
a'moft Lively thing. Aslikewife, the figure
of anOld Woman, whe f{itting by, feems to
Laugh at the Child-bearing of Elizabeth, who
was alfo an Old Woman.

About this time, 7obn Baptifta della Pallz, ha-
ving miade an excellent Collection of Sculp-
tures and Piftures, to Adorn an Appartment
for Francis the fir{t; which fhould be the Rich-
eft of that kind, that could be had, {pared no
Coft to get the beft things that were in Fj-
rence 5 and amongft the reft, he fet Andrey to
Work, giving him hopes, that it would be g
means to make him recover the Kings favou
and return to his Service., |

Andrea therefore made two PiGures, the one
the Sacrifice of Abrabam, the Aptitudes and
Colouring of which are Admirable 5 and par-
ticularly a Paffage, or Landskip, moft exqui-
{itely done, and proper to the Story..  The
other, the Pifture of Charity, with Three
little Boys about her; but neither of thefe

Pi&ture

T,
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Pi¢tures came to the King’s Hands, for Bap-
tifta della: Palla, being taken prifoner. Philipp,
Strozzi bought the firft, and prefented it to
Alphonfo Davalos, Marquis Del Guafto, who
placed it in the Ifle of Sicilia, hard by Naples,
in a Pallace that hehad there. And the other
was Bought of Andrea’s Wife, after her Hui~
band’s Death , by Dominico Conti, a Painter ;
who Sold it again to Nicolo Antenori, who keeps
it as a Rare piece, as indeed 1t 1s.

About this time, Offavian of Medicis, {ee-
ing how much Andrea had mended his Man-
ner of late, was deflirous to have a piece of
his Doing. And Andrea who was much Ob-
liged to him for many Favours, made him a
Madonna, with her little Son upon her Knees,
who turns his Head towards a Saint Jobn
Baptift, who 1s held by his Mother Saint E/i-
zabeth 3 the whole Wrought with Incredible
Art and Diligence. The -PiCture being fini-
fhed, and brought to Olfavian of Medicis, he
liked it extreamly ; but it Being the time of
the Siege of Flrence, and he being taken up
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with other. Thoughts, defired Andrea to di:
{pofe.of it to.whom he would: To which An-
drea made no other: Anfwer, then that it was
made for. him, and that it fhould be his, or
no. Bodies ; and accordingly refufed all. the
Offers, and Entreaties that were made to him
by other people, though Oélfavian had defired
him to.Sellit, and keep the Money for. him-
{elf:

The Siege being overy and the Family of
Medicis Settled in the Government , Andrea
carried his PiCture once. more to-Szgnior Oéfa-
viano, whe then took it with Joy ; and ha,
ving given him twice the Value of it, thank.
¢ him over and .above : And this, Pictuge ig
{111l in the Hands of his.Lady.

During the Siege of Flrence, {ome. of _the
chief Commanders that were in the Cities
pay, having ran away, with the Moneys they
had received, Order was given,,to have them
Painted sipon.the Front of -the Pallace of the
Podeflay, and -Andrea, was {poke. tniudn.‘ it:- He
excufed himfelf in publick, and gave the do,

mg:
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ing of it to one of his Prentices, called, Berna-
do del Buda;, but he privately every day went
in at a Hole made in the Wall, and came out
again by Night, fo that the Work was by him
{o Finifhed, that the Perfons defigned to be
Reprefented, feemed tobe there Alive. EBut
afterwards, by Order of the Government,
they were Wiped out, as well as fome Emi-
nent Citizens, who in that time had been
declared Rebels, and painted in the fame man_
ner by Andrea.

After the Siege, the Plague was difcovered
in the City, and Andrea, whether out of Ap-
prehenfion of it, or by fome other Irregula-
rity of Life, fell Sick ; where being forfaken
by his own Wife, fer fear of the plague, he
Died no Body knows how , and was Buried
with little Ceremeony, in the Church of the
Serviles, hard by his Houfe.

He was but Two and Forty Years Old, and
he continually had fo Improved himfelf to
that Time, that it is to be thought, if he had
Lived longer, he had {till added fome new
Ee 2 Im-
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Improvement to the Art. He wanted no-
thing, but to have Worked fome time in
Rome , to have made his Manner, which was
Sweet and Free, Noble and Great, by the
viewing of the Antiquities that are there;
the Study of which alone, is that which gives
Richnefs of Invention in Story, and Exadt-
nefs in Figures. But th€ Reafon why he
wanted that Ac:cgyplifhment, was, becaufe
while he was there, it was when Raphael had
already made many Excellent Schollars ,
young Men, of a frefher Date than Aadrea,
who found that it would coft him a terrible
deal of pains, to keep pace with them ; there-
fore being naturally poor Spirited, he'thought
it beft to go back: to Florence, where his Works
were already Admired, and Valued, a$ in-
deed they deferved, though he in his Life-
time took {fv little for them ; that they who
have fince Sold any of them, have had three

times the Value of their firft Coft.
After his death, his Defigns were in the
Hands of Dominica Contiy one of .his Schollars,
though
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though none of the beft ; he had a great ma-
ny, but all did not attain to {o great a degree
of Skill, as fome did. The beft were 7acopo
da Puntormo, Andrea Ignazzella, who has painted
a Country Houfe, fome where by Paris, much
after Andrea’s manner. I/ folos meo Pier Fran-
cifco di Facopi di Sandro, F rancefco Salviati, and
Georgio Vafari 5 the Author of thefe Lives
though he Lived but a very little while with
him: Facopo del Conte Nannoccio, who is {till in

France.
Dominico Conti, out of Gratitude, caufed a

Marble Effigies of his Mafter, to be fet up
ainfta Pillar, in the Church of the Serwiles,

with this Infcription

ANDREA SARTIO,
Admirabilis Ingeni Pitori ac veteribus illis Omnium
udicio Comparando, Dominicus Contes Difcipulas

pro Laboribus mn ﬁ:’ Inﬁfrufndﬂ ﬁﬁfprfj grari ani=

mo pofuit.

Vizit Annos XLIIL Ob. A. MDXXX.
The
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The LIEE of

RAPHAEL

Painter and Architeft. J 1 1

Apbael was Born in Urbino, a known Ci-

ty of Jtaly, upon a Geod-Friday, in  the,
Year 1483. his Father’s Name was Giovanni,
de Santi, a Painter of no.very great Reputa-
tion, but a Judicious and Difcreet: Man:
And, who having himfelf been Entred in.
an ill Way, and by a . Mafter of the Old
Manner, had yet fo much -Knowledg;s as to -

— —
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forward Child, and much enclined to the
Art, info much, that even under his Infti-
tution, he had {o far profited, as to be very
ufeful to his Father, in divers pieces that he
Wrought in the State of Urbin. But he as a
kind Father, being very fenfible that Raphael
could never attain to any great Skill by his
Teaching, refolved to find him out a better
Mafter ; and pitched upon Pietro Perugino, who
had then the Reputation of one of the moft
Excellent Mafters of his Time. Pietro accep-
ted the offer made him of Raphael for his
Schollar: And as foon as he faw the great
Beginnings he had already in the Art of De-
{figning, and withal, obferved the {weetnefs
of his Temper, and the modefty of his Be-
haviour , he made that Judgment of him,
which fince has been confirmed by Effelts
'Tis a thing worth Obferving, that Raphael
{tudying the Manner of Pietro Perugim, imi-
tated it fo well in every thing, that his
pieces could not be ‘known from his Mafters ;
as appears to this day,by a piece in Oyl,which

he
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he did-for Madonna Magdalena de Glioddi. In
Saint Francefco of Perugia. ’tis an Affumption
of our Lady, and our Saviour putting the
Crown upen her Head; the Twelve Apoeftles
are round about the Sepulcher, admiring the
. Geeleftial Glory fhe 1s: Adorned with. ’Tis
done with great Diligence, and they who
are not very Skilful in knowing of Manners,
would eafily believe, it were of Pietro Peru-
ging’s doing ; and yet without doubt, 1t 1s of
Raphael’sy  Who painted likewife, two pieces
in Citta- di Caftello,” the onea Crucifix, in the
Dominican Church ; in which, 1f" he had not
Writ his Name, there is no Body that would
believe it Raphael’s, but rather Pietro Peruging’s,
The other a Marriage of our Ladies, i whicly

one may particularly obferve, how Raphae}
gains upon Perugimo, and begins to Surpafs
him. In this Piece, thereisa Temple drawn
with fo delicate a Profpetive, thatit is Won-.
derful to obferve, what Difficulties and Nieex-

ties of Art, he fhowedin it,

E £ Having-
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IHaving by this time, attained to fome Re-
putation, he was called by his Friend Pintu-
richio, who had undertaken the Painting of
the Library of the Domo, at Sienna, at the de-
{ire of Pope Pius the Second, who was Native
of that place ; and Pinturichio, know ing Ra-
phael to be a moft Excellent Defigner, was
glad of his Afliftance, who accordingly made
divers of the Cartoons for that Work, but did
not continue, becaufe he had a mind to go to
Florences to fee the Cartoon of Leonarda da Vinci,
which he had made for the great Pallace Flall ;
which had made fuch a Noife in the World ,
that all the Lovers of Art, came far and near
to admire it.  Particularly, Mickel Angelo, ha~
ving alfo at the fame time, made fome Naked
Figures in Competition with Leonardo, which
were no lefs admirable. Being come to Florence,
and having admired thofe Works as Divine,
the City pleafed him likewife fo well, that he
refolved to Live in it for fome time, -

There he prefently contracted Fl‘iﬁ'ﬂd‘ﬂ]ip,
not only with all the young Painters of his

Time,
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Time, but alfo with many of the moft Emi-
nent Citizens, by whom he was highly Ho-
noured and Carefled, particularly by 7Taddeo
Taddei, who Lodged him in his Houfe, and
made him conftantly Eat at his Table: And
Raphael, who was not to be overcome in Cour-
tefie, made two pieces for him, which have
fomething more of the Way of Perugino, than
of that which he Studied fince. He was In-
timate likewife with Lorenzo Naff, for whom
he made an Excellent Madonna 3 but . it,
in the Fall of his Houfe, which was Over-
thrown by an Earthquake, was all broken
to pleces ; neverthelefs, the pieces being Ra-
ked out of the Ruines, were put together as
well as might be, and are yet preferved by
Baptifta Naft, a great Lover of the Art, and'
Son and Heir to the faid Lorenzo.

After this, Raphael’s Father and Mother
being both Dead, he was forced to go to Ur-.
bino, to look after his Domeftick Affairs ; and
there he did fome pieces for Guidobaldo da Mon-

10, who.was then Captain General of the
Efa. Florens-
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Florentines; and amongit the reft, a Piture
of our Saviour in the Garden, and the three
Apoftles afleep ar a diftanee: This piece is 1o
perfeltly Finifhed, that no Miniature can be
better. It was given by Signora Leonora, the
Duke of Urbin’s Wite, to Don Petro Quirini,and
Don Paulo [Juftiniani , Venetians and Hermites of
the Camaldoli, and was by them placed as a
Relick in the chief Room of the faid Hermi-
tage.

From Urbin he went to Perugia, where he
Worked for the Nuns of Saint Antoning, -and
made them a Pi¢ture, where according to the
Simplicity of thofe Ladies, he made our Sa-
viour Cloathed, fitting in his Mothers Lap ;
and on one {ide of our Lady, Saint Peter, Saint
Paul, Saint Cectly, and Saint Katherine; to
thofe two Virgins, hegave the fweeteft Coun-
tenances s with the fineft Drefs for their
Heads , a thing Rare in thofe Days. The
whole Work 1s very much Efteemed, it be-
ing one of the firft in which Raphael began
to change his Manner, {ince his being at Fl-

rence,
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rences, 10 that now it differed as much from
his Mafter Perugino’s, as if it had been two
diftinét Hands. After fome ftay at Perugia,
he returned to Florence again, and there fell
to Studying very hard, both by the Old
Paintings of Mofaccio, and by the New oneg
of Leonardo, and AMichel Angelo. He Contra-
&ed a moft particular Friendthip with Fra.
Bartholomeo di San Marco, having his Coleuring
in great Efteem, and endeavouring to Imi-
tate it; and in Exchange, he Taught Fra.
Bartholomeo, the manner of Working things
in Profpe&ive, to which the Good Father was
an abfolute Stranger : But his Study was again
Interrupted,by the Importunity of {fome great
Perfons of Perugia, fo that he was forced to
return to that place. Ie carried with him
a Cartoon, which he had done at Florence, at the
Solicitation of the Signora Atalanta Baglion:.
The Story wasthe Burial of our Saviour. In
this piece, Raphael has admirably Exprefied
the Grief of our Lady, who is fallen in a

swound , by the Dead Corps; and that of
Saint
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Saint Fobn, who with his Hands crofled in
each other, and looks down with the faddeft
Countenance imaginable. And indeed, who
ever fhall well confider the Diligence, Care,
and Affection, with which this piece is Fini-
thed, muft be in a kind of Ravifhment at the
Air of the Figures, the Beauty of the Drape-.
vy ; and above all, a certain Sweetnefs that is
{pread all t.jhrm]gh the Work.

There being about this time, many Artifts
of all kinds Employed at Rome, by Pope Giulio
the Second, Bramanto of Urbino, amongft the
reft being there, Writ to Raphael, to whom
he was fomething a Kin, to come to Rome, for
that he had {poke to the Pope of him. At his
arrival, being very well received by the Popes
he found him bufied in Embellithing his Pa-.
lace , and particularly, in Painting his beft
Rooms in Frefco, by the Hands of the moft
famous Mafters of that Time ; there was one
Room quite finifhed by Pietro della Francefca 3
Lyca di Cortona, had very much forwarded a
Fagciata, or Frontice-piece of another. And.

Dor:
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Don Pietro della Gafta, Abbot of Saint Clomeny of
Arezzo, had begun another Story. Likewife
Bramantino of Milan, had made {ome Figuress
which being done after the Life, were ox.
treamly Valued. Raphael therefore took to
himfelf the Chamker of the Segnatura y and
there begun a Story of the Divines agreeing,
Philofophy and Aftrologie, with Divinity ;
and in it are drawn all the Antient Wife
Men and Philofophers, difputing in different
Manners. By themfelves there are fome
Adtrologers, who have made Figures upon
Tables, and {end them to the four Evange-
lifts, by certain Angels. But among{t the
reft; is the Figure of Diogenes, lying all along
upon the Stairs, with his Dith in his FHand;
which is a very Contemplative figure, and

much to be Commended, as well as the figures

of the Aftrologers, whofe Aptitude in Work-

ing, with their Compaffes upon Tables, is

admirable. There i1s among other Figures,

one of a Young Man, who opening his Arms,

and bending his Head on one fide, feems to
be
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be in the a& of admiring ; 1t is. the Pifture
of Frederick the Second , Duke of Mantoua,
who was then in Rome. Raphael’'s own Picture
is alfo there, next to. Zoroafter’s, who holds a
Czeleftial Globe in his Hand ; and the Mathe-
matician, who feems fo attentive with his
Compafies, 1s the Pifture of Bramdnte , and
{o like him, that he feems alive.

He adorned his Work with a moft delicate
Profpective , and fuch Variety of fine Fi-
gures, of fo delicate a Manner , that-Pope
Fulio cauled all that had been done by other
Mafters, both Old and Modern, to be quite
Demolifhed, to make room for more of his,
But Raphacl {pared fome of the Work of Gio-
wan, Antonio Sodoma, of Vercelli, and made ufe
of the Compartiments and Grotesks of it :
And in the four.Rounds, he made four Fi-
qures of fome Signification to the Stories
under them, and turned each of them to its:
proper Story.

In the firft, i1s a Woman, which is made:
to reprefent Knowledg, and on each Hand a:

Goddefs .
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Goddefs Cylele ; fhe fits in a Chair, and is
"Reprefented with many Breafts, with which
the Antients painted their Diana Polimafta.
Her Clothes are of four Colours, to Repre-
fent the four Elements; from her Head to
her Wafte, is the Fire-Colour, and from her
Waite downwards , the three others, the
Water being the laft; and there are by her
{ome young Children, very finely done.

In another Round towards the Window,
which looks upon Belvedere, is Reprefented
Poefie, in the perfon of Polybimnia, Crowned
with Laurel, and with an Air meore than
Mortal: She dire€ts her Looks to Heaven,
having two Youths by her, who by their Vi-
vacity, {feem ready to receive her Commands ;
underneath this, was theStory of Parnafus.

In the third Round, which 1s over the
Story, where the Dottors of the Church are
ordering the Mafs; there is reprefented Di-
vinity with Books, and other Or@ments
about her, and likewifetwo Boys.

Gg ! in
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In the fourth Round, is Juftice with her
Ballances, and a Sword, with two Boys, as
all the others.

He made likewife in the four Corners of the
Vault, or Ceiling, four Stories, but of leffer
Figures, yet extreamly well Defigned, and
delicately Coloured ; and they are Adam’s Eat-
ing the forbidden Fruit, which looks towards
the Story of Divinity underneath ; near that
of Affrobgie, thereis that Art, which places
the fixed Stars and Planets, all in their pro-
per Situation. Over the Pifture of Poefe,
there is the Story of Marfias, who 1s tied to.
a Tree, and Flead by Apollo 5 and over, the Hi-.
ftory of the giving the Civil and Canonical
Laws, there is the Story of Solmon’s Judgment,
when he Ordered the Child to be cut in two.

Having finifhed the Vault, or Ceiling, we
muft now {ay, what were the Stories painted
underneath.

In that part which looks towards Belvedere,
he drew the Mount Parnaffus, with the Foun-
tain Helicon, and upon the Mountain made a

| Wood
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Wood of Laurels, {o Green and Lively, that
the very trembling of the Leaves by the gen-
tle breath of Air ftirring about them, is al-
moit perceptible ; and in the Air, there flie
about an infinite number of Cupids, who
gather Branches of Laurel, and having form-
ed them into Garlands and Wreaths, {catter
them all about the Hill, which is filled with
Poets in different poftures; fome Sitting>
fome Standing, fome Writing, fome Sing-
ing, and others Talking together by pairs,
or more, as the Painter thought fit to fort
them. But the Figures are all {fo Lively
and their Aétions fo proper and Natu-
ral , that one would really think, the
Workman Infpired with fome of that Divi-
nity which the Poets lay claim too. Thefe
Figures were all done after fome Antient
Statues, or Models; and the Modern Poets,
who are there Reprefénteds and were then
Alive, and are all done after the Life. There
on one Side, you fee Owvid, Virgil, Emius, Ti
bullus, Catullus, Propertius, and Homer by him-

felf, Singing of Verfes, and having one at
Gg 2 his
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his Feet, who Writes them down. Then ii
a Gruppo- by themielves , are AAF” llo, and the
Nine Mufes, with {uch BLﬂuty n th{_, Air of
theii Heads, that one may Lﬂﬁlv fknow them
to be the Divinities of Verfe. On the other
Sidey is the Learned Sappio, the moft Dwm::
Dante, Gentle Pearch, and Amarous Bacmr:cm,
with a great many more of the Moderns; the
whole Work being extreamly well finithed..
On another Wall 1n. the fame Room, he
drew. our Saviour and the Virgin Mary, Saint
Fobn Baptift, the Apoftles, the Evangelifts and
Martyrs, all'upon Clouds in thé Air, -and
abeve-over-them,-God-thetathers—wholends
the Holy-Gheft over a-great number-of Saints-
ofall-deres— There. are likewife ;, the four
Deétors of the Church, with Domenick Francis,
Thomas- Aquinias 5  Bonaventure Scotus, Nicolas di
Lira Savanarcla , and.a great.many Divines
drawn, many afeer the Life: Inithe Air ave
four -Boys, who hold the four-Evangelifts.
TheExcellency of this Picture is greaty for
as the Higures are all Sittingy and in the Air

the
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the Shortningsare very, Artificial ; fo as they
{lide away from the Eye by degrees, pift as
if they were of trué Reliezo. Their Drapery
likewife is very {:;Elllﬁub, both in the Fold-
mmgs and Livelinefs of Colours : The Air of
our Saviour’s Head.1s admirable, having in
it all that Mildnefs and Pity, which was pro-
per to the Divinity, made Man..

And indeed, it was Raphael’s particular JFa»
lent, to give the proper Air to his Heads, as
he has done here all along ; making our Ladies
Countenance Sweet and Gentle, the Apoftles
Grave, but Honeft-and Plain, the Martyrs
Z.ealous, and full of Faith : But particular
1y, he fhowed great Art in the Ieads of the
Doétors of the Church; who . difputing two
by two; or three by threey fhow inatheis
Countenances great Curiofity , and in their
A&ionsan endeavous-of difcovering the trath
of all their Doubts.

On the other fide of the Roomr by the Win-

dows, he drew Fuftinian, giving his Laws te

the ‘Do&ors, whaos correft-them y and. ovey -
J’lEl'J..,‘ ]

g - .. — s -
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him, Temperance, Force, and Prudence 3 and on
the other hand he drew the Pope, giving the
Decretals, or Cannon Law 5 and in the perfon of
the Pope, he drew Pope Julio, after the Life ; as
alfo Fean, Cardinal of Medicis, who was after-
wards Pope Leo the Tenth 3 Anthony Cardinal Di-
monte, and Cardinal Alexander Farneze, who was
alfo Pope, by the Name of Paul the Third. The
Pope remained extreamly fatisfied with this
Work ; and that nothing might be wanting
to {et it out, he fent for Francis Giovanni di Vere-
na, who was famous for Carving in Wood, to
make the Frames ; who not only did that,
but alfo adorn’d the Room with moft dilicate
Doors and Seats, which gave him great Fa-
vour with the Pope ; and indeed, in that fort
of Work, there was never any that exceeded
this Fra. Giovanni 3 as may be feen to this day
in a Sacrifta in Verona, the place of his Birth, in
the Church of Sanfta Maria 1n Organo.

But to return to Rapbael : His Skill and Re-
putation increafed fo together, that the Pope
would needs have him undertake a fecond

Chamber
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Chamber towards the Salz Grande ; but firft, he
drew the Pope’s own Picture at length, fo
{trong and lively, that it aftonifhed all thofe
who faw it ; and it is to this day preferv’d in
Sancta Maria del Popolo, together with a Nativi-
ty of hisdoing ; both thefe Pictures are fhowed
only upon Holy-days.

All this while, though Raphael had acquir’d
very great fame, and though he was continu-
ally ftudying the beft pieces of Antiquity in
Rome, yet he had not hitherto givenany Great-
nefs or Majefty to his Figures ; his Manner,
though foft, yet being mean and low in ex-
prefling great things.

But it happened about this time, that Mi-
chael Angeloy who was painting the Pope’s Chap-
pels was forced to fly to Florence, for an Occafi-
on that fhall be mentioned in his Life, and
left with Bramante the Key of the Chappel ; who
being an Intimate Friend of Raphael’s, fhowed
him the whole Work, that he might compre-

hend Michael Angelo’s Manner ; which he did
{o ftrongly, that immediately he went and
did.f
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did over again the Figure of the Prophet Ifaiab,
swhich he had already finifhed in the Church
of Saint Auftin, and gave it that noble, great
Manner which moft of the Works of Michael
Angelo have ; who being come back to Rome,
and having feen this Alteration of Raphaels
Manner, imagined prefently, that Bramante
had been falle to him in his abfence, to oblige
his Friend Raphael.

About this time, Auguftin Chigi, a very Rich
Merchant of Sienna, but Living in Rome, and a
great Admirer and Encourager of Artifts,made
Raphael draw that famous Galatea in a Sea-
Char, environed with Tritons and Sea-Nympbhs,
and Gods 5 as is yet to be feen in his Pallace of
Tranftevere : and being extreamly fatisfied with
that Work, which has an unimitable f{weet-
nefs and noblenefs in it, he got him to under-
take a Chappel for him in the Church of “Sanéta
Moaria della Pace, on the Right Hand ; and in
it Raphael drew fome Propbets and Sybils ; which
are particularly efteemed among all the things
he ever did ; but he had then deen Michael An-

gely’s
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gelo’s Chappel, and had taken to that magnifi-
cent new way ; and in it likewife he thowed
a moftdilicate and perfe& Colouring, as appears
in the Women and Children ; all which con-
curring together, made this Work be valued
for the beft he ever did, and that from which
he drew his greateft Fame, both Dead and
Alive.

After this, he went on with the Rooms of

the Pope’s Pallace ; where he painted the Sto-
ryofa Miracle that happened at Orwicio to a

Prieft, who being Incredulous in the point of

Tranfubftantiation, had the Hoft didiolved into
Blood before him, as he Celebrated Mafs : In
the perfon of the Prieft, whofe Face is all red
with Shame and Confufion, you may fee the
fright {fo ftrange an Accident put him in,
and the very trembling of his Hands is {enfi-
ble to the Lookers on ; round about him, Ra-
phael drew many Figures, lome Serving Aafs,
others at a diftance, in different Poftures and
Aptitudes upon the hearing the {trangenets
of the thing ; and amongft the reft, there 1s a
Hh Wo-
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Woman with a Child 1in her Arms;, who be=
ing told the thing by another, exprefles great
wonder 1n her Looks and Aétion, with a {fin-.
gular Womanifh Behaviour and Grace : On
the other hand he feigned Pope Fulius to be
prefent at this Miracle, and drew him, and
Cardinal St. Georgio, with many others of his
Court 3 and in the empty part of a Window,
which was in his way, he painted a Stair-Cafe,
with different Figures upon it ; fo that it
united with the reft of the Story, and made it
one intire piece, And-in truth, it muft be
faid of Raphael, that in the Invention and
Compofition of any Story whatfoever, he ex-
ceeded all the Painters of his Time, and had a
clearand {trong Imagination, as he fhowed in
the fame Room, in a Story over againft this .-
1t 15, when Saint Peter 1s kept by Herod’s Soul-
diers 1n the Prifon.; where the. Architeéture is
{o judicious and vartous, and vet {o proper fon
the place, that one muft confefs his Geniunito
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isdelivered us in Writing ; as here, the dark-
nefs and horrour of the Prifon, the deep Sleep
that opprefles the Souldiers, the fplendour of
the Angel at his appearance, by which the Pri-
fon 1s {0 enlightned, that all that is in it is
diftinguithable ; there are all Beauties proper
to the Story ; as alfo, when Saint Peter, freed
from his Chains, goes out of the Prifon in the
company of the Angel ; for Saint Peters Coun-
tenance, i1s that of a Man in a Dream ; and in
the Guards without, there is a Surprize be-
twixt Sleeping and Waking, while one of
them with a Torch in his hand, endeavours to
waken the reft ; and by that means, gives the
neceflary Light to the Piece, to {ee the Ar-
mour and Pofture of the Souldiers ; and where
that Light doth not fall, the Painter hath
moft ingenioufly made ufe of the Moon : all
which being likewife painted within a Win-
dow, the Facciata is {till the more obfcure;
and thereby it happens, that when any one
looks upon the Pilfure, the Light firikes him
Hh' 2 in
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in the Face, and the true Light from without
malkes, as it were, a conteft with the painted
Light within, and makes you fee the very
{moak of the Torch, and the {plendour of the
Angel’s Appearance fo {trong; that you can
hardly perfwade your felf it is a thing paint-
ed ; the {hadows of the Armour, the reflexion
and warmth of the other Lights being paint-
cd with fuch a proper Gloominefs, that it
muft be owned, heis the Mafter of Mafters in
Colouring and Invention.

He drew likewife another Story about the
attempt that Heliodorus made to Rob the Tem-
ple of the Fews, in the Time of the High
E’t teft Onizs 3 where the furious aftion of an
mnviible Horfeman, waited upon by two on
Foot ; and ftriking Heliodorus from his Horfe,
is remarkable ; for his Followers not {eeing
thofe that firike him, and wondering at his
fall, ave {o {urprized, that they let {li p out of
thcir hands the Treafures and Riches of the
Templeywhich they had already begun to plun-.
i‘*i at a diftance, is the holy Prieft Onizs up-

0n
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on his knees, with his Eyes and Hands lifted
up to Heaven, exprefling in his Countenance
the Joy, mingled with Grief and Compaflion,
that that aétion of Violence, and the {udden
Relief fent from Heaven, had produced in
him ; there are befides, many of the multi-
tudc, who being got upon the Bafes of the
Pillars, and holding by them, are in very un-
eafie poftures, {trongly attentive to the Event
of the Bufinefs, with various Expreflions
of Aftonithment and Fear i their Counte-
Nances.

This Work was fo wonderful i all its
parts, that to this day, the Cartoons are had in
the grcﬂteﬂ: efteem 1maginable : and Stgnior

Francifco Maflni, 2 Gentleman of Cefens, who
without any Mafter, by his own Induftry,
has attained to a great perfeltion in Painting
has amongit his rave Colleétron of Defigns and
Reliewoes, fome-Pieces of this Carteon, and kee
them with the true Veneration due to {uc
Relicks.

While ' Raphael- was thus incouraged !
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thePope,and aftonifhing on his fide the whole
World with the noble produtions of his Pen.
cily, Death took away Giulius the Second, the
great Patron ofall Arts : but Fortune, though
enviocus in that, yet was kind in his Succefior
Leothe Tenth ; who ordered all the projects of
his Predecefior to be continued, being himielf,
both by Birth and Inclination, a moft Magni-
ficent Prince : accordingly, Raphael purfuing
his work, drew on another fide of the fame
Room, the coming of Attila to Rome, and his
being met at the foot of Monte Mario by Leo
the Tkird,. then Pope, who oblig’d him to re-
turn back again only by the Gravity of his
Afpect. Inthis place Raphael drew Saint Pe-
ter and Saint Paul in the Air, with Swords
drawn in their hands to defend the Church,and
they have in their Countenances and A &ions
that Celeftial Ardour with which Heaven in.
{pires its Saints in defending the true Reli-
gion : Attila, who 1s upon a dilicate black
Horfe, with white Feet, and a Star in his
Forehead, lifts up his Eyes, as frighted with

the
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the Vifion, and {feems to turn away from it,
and defire tobe gone ; in his Company are ma-
ny Horfemen, whofe Horfes are moft rarely
done, particularly, a Spotted Gennet, which is
mounted by a Figure, who thows all the Na-
ked that may be, being Armed in {fome places
with Armour that refembles the Scales of
Fifbesy which he took from Trajan’s Column,
where there are people Armed after this Fa-
fhion. He drew likewide, after the Life, fome
Mace-Bearers that wait upon the Pope ; and
with them, the whole Court of the Cardinals,
and the Grooms that lead the Pope’s Horfe, upan
which he 1s Cloathed in his Pontifical Habits s,
and under the perfon of the Pope, he has Re-
prefented. the then prefent Pontife Iz the
Tenth, with many of his Courtizrs ;5 all after the
Life. And indeed, we may fay of all other:
Pictures, that they are Pritures ; but of Raphs-,
el’s, that thiey are Alive 5 the very Fle/b feems
to be foft and trembleat the touch, and 1s full.
of {pirit and feeling : fo that his Reputation

111, 3

_ e s =TT .

e =i e

L \-'r.’:‘: -

e

.‘_.___.
-

= T T
5

LR

ek A
i
e e e T e e — e

= .E-_-'-'-d-f-_l--rr.l-

S TR




240 The' LEBE LR

in this particular, is beyond that of all that
ever were before, or fince.

There is a Pilfure of the fame Pope, with Car-
dinal Giulian of Medicis, and Cardinal Roffz, where
the Figures feem to be abfolutely round ; and
out of the Piece, the Velvet and Damask which
the Pepewears, have both the foftnefs and thin-
11‘1 oW hich 1s proper to them, and the Ermines
{fo 11;1'{:111*(11 that they {feemreal ; in a word,
there feems to be no Colours there, but all
real S/t and Gold ; there isupon the Tablea
Parchment painted in Miniature, and a Silver
Bell ; which are both finithed beyond exprei-
fion : but amongft the reft, there is one of the
Balls of the Pope’s Chair, which being guilded
refleCts the Light upon the Pope’s Shoulders
and the Room, as if it were the real Sun Beams -
In a word, ’tis impoflible for any Mafter to go
beyond this. For this Piece the Pope prefent-
ed him richly ; and it is yet to be {een in Fib-
rence, amongft that Duke’s Colletions.

Raphael hndmg himfelf thus highly Re-
warded and Efieemed, and having a generous

Spi-
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Spirit of his own, built a Pallace to preferve
his Memory to Pofterityy it is'in Borgo 4 Nowo ;
and Bramante, one of the beft Architelfs in his
Aime, made the Model of it in  Caft

Work, ) SAINT DUR 03
About this time Abert Durer, a famous' Fle-
mifh Painterys and an admirable Ingraver of
Prints,{enthis PiCtare to Raphael 3 it was wove
upon a Cloth;, 1{b as tocbe feenvalike on Both
fides the Cloth, he having taken the Lights
from the Cloth, and the Shadows from fome
Water Colours which that Cloth was wrought
with. “The Pi¢ture was very much admired
by Riaphael ; who in Return, fent Albert {eve-
ral ‘of his beft Drawings ; and being defirous
to try Albert’s -way of Graving in plates of
Brafs, he made Mare Antonio of Bologna apply
himfelf entirely to that Art ; in which he
proved, fo excellent, that afterwards he was
Rapbael’s chief Grayer 3 and moit of the things
we have of that kind, of Raphael's, are done by
him ;, who indeed furpafled Albert Durer hims-
{elf ;; as appear’d, when he counterfeited the
Iz Story
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Story of the Paffion of Chrift, done by Albert,and
put Albert’s Name- to it, and it fold {o well
for the true one, that Albert Durer, to prevent
the Cheat, was fain to make a Journey from
Flanders to Venice, and there complain to the
Governments Mark Antonio being at that time Re-
Jident there ; and yet he only ubtained, that
his. Mark fhould. not be .counterfeited ;

ving liberty for any body to Imitate the reﬂ:,
that could.

Mark Antonio’s beﬂ things after Raphaely are,
Lucretia killing het) felf, the: Judgment of \Parié,
the Mdffacre of the Innocents the Rape of Hellens
Sanlta Felicita boyl'd in Oyl, and her Children
Beheaded about her ;- Neptane, with little Sto<
ries-out of the Enerde about him 3 a Venus Ime
brac’d by a Cupid ; God Blefling the Seed' of
Abrabam, where is a Maid with the twe Chil-
dren ; the famous Galatea'of Ghigi 5 and in'a
word, moft of ‘the things painted by him in
the Pope’sPallace.  There were likewife two
ethﬁr fameue Gmruars tﬂat did man'y of his

* things;
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things ; to wit, Mdrco di:Ravenna, 8& Agoftiany Vine-
tiano, who marked his Prints with this Marko
A.V.as the other did with Raphael's,thus, R.S.
After this, Raphael made for the Monks of
Sancta Maria. della Spafmo, in' Palermo, a Pikure
of our Saviour’s carrying his Crofs ; which 1is
held as a moft miraculous piece : in it the
Rage of his Crucifiersis expreft in their A&i-
ons and Countenances, andouir Saviour lying
under the L.6ad of his Crafs; all bath’d in Sweat
and - Blood; -looks :mboft paflionately upon the
three Maries, whoarein Tears by hini; there
islikewife Saint Veronic4 y who with - much
Charity and Compafiion hold out her hands
to wipeshis Face withia clean Linnen Cloth ;
and behind, the Work is filled with Men on
Horfeback, and on Foot, who ¢roud out of
the Gates of Jerufalem to go and {ee the Execu-
tion. This piece was like to have mifcarry-
ed, going home ; for a moft horrid Storm
having broke the Ship in which it was, upon
a Rock;and all the Men and Goods perifhing,
this PiGture being in a Cafe, was carried by
Ii 2 the
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the Winds & Seas as far as the Coaft of Genoa,
and there taken up and opened, and being ad-
mired, was by publick Order difpos'd of; it
having not at all been fpoil'd, though it had
lain {o long in Salt Water ; the noife of this
Accident came at laft to the Ears of the
Monks for whom the Pilture was made ; and
with ‘much ado; by the Pope’s Interceflion,
they obtained from the State of Genoz an Or-
der to have = it reftored, paying firft the
Charges of thofe that had taken it up jwhich
they did largely; and fo-fent it'to Seaa fecond
time ; where it had better Fortune, and arri-
ved {afe in Palermo, and is no lefs famous there
than Mount Zfnzis in'that Kingdom.
Amidft thefe Works for private perfons,
Raphael negletted not to carry on the painting
of the Pope’s Pallace, and in a little time he fi -
hifhed the Chamber call'd; ‘Di Torce Borgiay in
which he had made on every fidea Story :'in
one was the burning of the Borgo Vecchios in
the Time of Saint Leo ‘the Fourth ; where he
puts it out with his Blefling alone, though all

means
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means had been tryed to quench it before, but
in vain. In this Story the Painter has drawn
all the Horrour of a Fire {furprizing people
unprepar’d ; fome Women there are, who
while they are carrying Water to quench the
Fire, are, by the Storm of Wind which then
blew, all difordered in their Hair and Cloths,
and many of them blinded with Smoak, 10 as
not to know ong another, or fce what they
are doing. Inanother place, there is drawn
an Old Decrepit Man upon the Back of a
Young Man his Son, jult as Virgil defcribes
Fneasand Anchifes 3 and in the Figure of the
Young Man, is to be feen the Strength of his
Body as well as the Courage of his Mind, & the
difficulty with which he ftruggles in holding
the Old, Helplefs Sick Man, and avoiding at
the fame time the Flames and Ruine that are
about 'hi_in ;. on the other fide, upon the top
of a Houfe all on Fire, is a Lady naked in
her Smock, and holding a Child in her Arms,

which fhe is trying to throw it toone below,
| | wlo




046 The LT ¥ .Eof

who holds out his Arms and a Blanket to re-
ceive the Child ; and in both thefe Figures,
the fear of the Flames, mingled with that con-
cern for their tender Infant, are rarely ex-
prefled ; nor is lefs admirable the Figure of
a Woman, who being all in an undrefs and
diforder, frighted in her looks,.drives before
her two or three little C b:iriren, whﬂm fhe
beats, to make them make haft to avmd the
fury of the fire : there are fome other Wu-
men, who falling down on their knces hefnrf:
:St Leo, feem to begg ‘of him to ﬁnp the fury
of the fire ; as he doth. The other. Story is
of the {fame St. Leo ; where the Painter has
drawn the Port of Othia, furpriz’d by a Navy
of Turks, who had a defign to make the Pope
Prifoner : there you may fee the Chriftians af-
failing the Twk’s Fleet, now got to. Sea, and
taking feveral Ships, the Captives‘of which are
Landed and fet a Shore, being dragg’d by their
Beards into the prefence of St. Leo, who is re-
prefented by Leo the Tenth in his Pontifical Ha-
bits, between Cardinal Bibiena and Cardinal Julian

of
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of Medicis, who was afterwards Clement the
Seventh.

The other two Stories are, the Sacred Inuntti-
on of King Francis the Firft, of France, by this
Pope Leo the Tenth, and the C rowning of him by
the fame ; and in them Raphael has drawn
moft of the Courtiers of both Princes, after the
Life, and according to the Drefs they were
then in ; juft by the King is a Child upon his
Knees, holding the Regal Crown, which is
Hyppolito of Medicis 5 who was fince Cardinal,
and Vicechancellour of the Church.

The Celing of this Room was already paint-
ed by the hand of Pietro Perugino, Raphael's Ma-
fter 5 he forbore therefore, out of refpett to
him, to make any Alterations init, but fuf-
fered it to remain entire as it was. 'Twas
hard for Raphael to do all thefe things by his
own hands ; and therefore he was forced to
imploy diversexcellentWorkmen in all kinds;
and he had Defigners, not only over all raly,
but as far as Grece ; that nothing might be

walt-
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wanting that was any ways ufeful or Orna-
mental to his Profeflion.

After this, he painted a Hallfor'the Pope ;
where having drawn in Terrefta fome Figures
of Saints and Apoftles, he'caufed the reft of
the Room to be painted by’ Giovanii di Udine
his Schollar ; whofe Genius lay particularly
in drawing all forts of Animals, beyond any
Painter of his Time; he therefore drew all
thofe the Pope had at that time ; as, a Cameleon,
a Civet-Cat, an Elepbant, {ome Lyons, Monkeys,
Parrots, adorning the Intervals with Grottesks
of all kinds.

He adorned the Pope’s Pallace, not only
with Painting, but alfo with Architeéture ;
having, after the death of Bramante, given a
noble Defign for the great Stair-Cafe and Cham-
bers, with much more Order and Ornament
than Bramante had invented, following in that:
the Magnificent Humour of that Pope; who
fpared no Coft of that kind ; therefore Rapha-
el chofe out divers able Men in moft Profefli-
ons, and affign’d them their Tasks, fetting

Giovanni
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Guiopanni di Udine over the Grotesks and Stucco
Work 5 Giulio Romano had the {:-vcrﬂ::fing of the
Figures, which were made moft of them by
Giovan Francefco il Bologna, Perino del Vaga, Pel-
legrino da Modonas Vincenfro 'da San- Gimiano, Poli-
doro Caravagio, and many others; and for the
Carvings, he made Gian Barile do all thofe
over the Doors, and on the Ceiling,

He made many Pictures for Forreigners, and
particularly, fome for the King of France ; a-
monglt which, that of the Battle of Saint 4;-
chaeland ther Devil, is elteemed a moft won-
derful piece : in it he drew a great burnt
Rock for the Center of the Earth, out of the
cleft of which came flathes of Fire and Brim-
ftone 5 and in the perfon of Lucifer, all fcorch’d
in his Members, you might perceive all the
Rage, Pride, and Spight that could be in a Soul
that had loft Empire and Peace, and was con-
demned to eternal pains and anguith : the
Figure of St. Michael, on the contray, is made
with a Ceeleftial Air, which exprefles the

K k
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at his feet ; the King of France {fent Raphael a
noble Reward for this piece.

Raphael was in his Nature of a very amorous
Cnmplexmn for which reafon, he took much
pleafure in drawing fome of his Miftreffes,
and other handfome Women, being always at
the Ladies Command ; which made many of
his Friends likewife have Complacency’s for
him in that kind fomething extraordinary ;
as that of Signior Auguftin Chighi, his great
i Friend ; who having obtain’d of Raphael to
ikt ,kmu# paint the Lodge in his Pallace,he found that he

Sty gk did not much mind the Work, by reafon of a
“ » Miftrefs he there had, to whom he was con-

A "“x* tinually going ; whereupon he made means

to the Lady, and with much ado, obtain’d of
her to come and {tay at his Pallace, and keep
Raphael company whil’{t he work’d : by which
means the Lodge was finithed to his Mind : he
made all the Cartosns with his own hand, and
coloured himfelf the beft partiof the Figures ;
in the Vault or Ceiling he drew a Banquet of

the

force with which he has overthrow n Luc.r'ﬁr :
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the Gﬂd: and Goddefies ; and in them one may ~ o ewvele 2 =4 4

fee many Habits taken from the Antients ;

4
and he made Giovanni da Udine make a Bor der* ;’ . e j{,’.irfi

of Flowers, Leaves, and Fraits in Feftoons, moft’-
extreamly fine.

After this, the Pope gave order for the ri-
chelt Hangings of Silk and Gold that it was
poflible to make,and ordered them to be made
at Antwerp 5 to which place the Cartoons were
fent by Rapbael, all drawn and coloured by his
own hand ; and by the Artfts there fo exqui-
{itely imitated, that the Silk and Gold feem
Colours, and not Weaving ; and indeed, it is
an aftonifhing thing to {fechow the very Hair
" and Beards of the Figures are as diftin¢t and
fine as'the Life it felf ; and the Houfes, Land-
skips, Profpectives, all as Natural and Regu-
lar as any Painter can make them : this Work
coft the Pope feventy thoufand Créwns, and is
{till prefervedin the Papal Chappel. Much a-
pout this time likewife he began the great

Hall above Stairs, where the Victories of

G a:;ﬁmzrine are pﬂinttzd.
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Having thus delcribed moft of the Works
of this excellent: Painter 3 before I come to
other particulars of his Life or Death, I
think it may not be amifs, to fay fomething
of his manner in painting,

At firft, he imitared the manner of his
Mafter Pietro Perugino, and mended 1t much,
both for Colouring, Invention, and Dzjign ; but
coming afterwards. to {ee the manner of Leo-
nardo-da Vincis whoie Heads, both of Men and
Women had all the: Life and Spirit 1magina-
ble, and whofe Figures hada particular Grace
and Motion, not expreffed by any before him
Ruphacl became aftonifhed, and refolved to
{tudy Leonards’s manner ; which he did with
infinite pains and diligence ;and yet; in-fome
things, was forc’t to come fhort of. Leonardo ;
for though in the Opinien of many, he out
did him in a certain Sweetnefs-and Natural Fa-
cility, yet in-{trong Conceit; and a certain greats

nefs-of Defion, he could not reach him ; nor
indeed; hardly any Painter“could ‘come up te
Leo~.
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Leonardo in that point ; but Raphael came nea-
reft him, particularly in the Graces of his
Colouring. This fir{t manner of his, which
he learn’d from his Mafter Pietro Perugino, be-
ing little, mean, and of fmall Defign, became
in time a great trouble to him ; for it hinder-
ed him from Learning todraw Naked Figures,
and gave him great difficulty in all Shorten-
ings, and fuch like Excellencies of the Art,
which he faw fo rarely performed by Micha-
el Ang: 7o . Buonarott 5 and indeed, any one befides
himfelf would ;:.imuﬂ: have deipaired, as per-
ceiving, that 111 this while he had thrown a-
way his time, and muft now turn Schollar a-
gain, a5 he did with ‘admirable Patience and
Ingenuity, {tudying Night and Day to arrive
to Michael Angelo’s way ; which was full of
difficulty in all its parts, and this 1n 4 time”
when his Fland and Head were almolt (ot
tled upon another way whichi he had
learn’t in his Youth, when Impreflions are
{trongeit.

When Rapbasl began fir{t- to change Lifs

N, -
manner:;;
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manner, he had never ftudied Nudities any
otherwife than juftto do them alittle by the
Lite, which with the grace he gave his Pi-
¢tures, did pritty well ; but he wds an utter
Stranger to Anatomy, which teaches the lying
of the Mufcles under the Skin, and how they
1well and fhorten in altion, according to the
different poftures of the perfon ; alfo, the
manner of their Infertion, and the Concate-
nation of the Bones and Joynts ; all which he
ftudied with great application, and became
excellent in the knowledge - of whatever
might make a rare Panter ; yet perceiving too,
that in this part of painting, he fhould
be forc’t to come fhort of Michacl Ange-
b ;and knowing, that it is not Naked Figures
.alone, that give Reputation to a great Panter
but, that Invention and Difpofition were
things that did enoble the Art as much as any
thing, he applyed himfelf to them with great
{uccefs, enriching his Compofitions withgreat
variety of Profpectives, and new ways of dref-

{ing
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{ing his Figures ; adding to this, moft beauti-
ful Heads of Men, Women, and Children ;
and in a word, not being able to come up to
Michael Angelo-in one thing, he refolved to be
{o univerfal in all the other parts of Paint-
ing, that few, or none thould be able to com-
pare with him: he was not a little beholding
to Fra. Bartholomeo di San Marcoy who having
a good way of Painting, well founded in De-
Jfign, and accompanied with a pleafant Colour-
ing 3 though fometimes he ufed too {trong Sha-
dows to givehis Figures a greater Relievo ; Ra=
phael took of his manner {o much, both for
Defign and Colouring, as he thought fit ; andout:
- of it, and fome other felet Obfervations upon
other Mafters, he made to himfelfa Manner;
which was ever after call’d, Rapbael’s Manner
and the perfection of which appeai’d in thofe
Sybils and Propbets which he made in the Church
of La Pace : and if Raphael had fruck to this
Manner of his, and had not f{till fought to
make it appear greater by the {trength of Na-
ked Figures, it had been often moreagrecable,

an J'!|.-.-1
BELEY
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and of greater Reputation to him ; for <€ven
thofe Nudities 'of. his in the Chamber of Torre
Borgia,are not exact ; nor do thofe which were
made by him in the Pallace of Auguftin Chigi in
Tranftevere, pleafe and fatisfie a Judicious Eye,
becanft they want that Grace and Sweetnefs
which was the proper Charaéter of Raphael -
and befides, he only Defigned them, but left
the Colouring to others ; which Errour of his
heat laft perceiving, refolved to do fomething
that (hould be all his own ; and accordingly,
did the Transfiguration of Chrift in the Church of
8. Pietrol Montorio 3. 1in which are all the parts
of good ‘painting ; and if he had not, out of
a  Humour, made ule (of Printers Black in the
Shadowings, which of its: own Nature, be-
comes {till blacker ‘and ‘blacker, and fpoiles
the other Colours with which it is mingled,
I believe that Piece would have been frefhand
fine to this day ; but that has {o blackened it,
that it {feems as it were Zinto.
I have made this Difcourfe at theend of
Rapbael’s Late, to fhow how much Care, Stu-

dy
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dy, and Diligence he us'd, toattain to an Ex-
cellency ; and likewife, to give, as it were, an
Advertifement to other Painters, that they
{hould not go about to force Nature in thole
things to which it doth not {trongly incline
them, leaft they loofe their Labour, and be
forc’t at laft todefift with fhame.

Now to return to the Life of Raphael. He
had a great Intimacy with Cardinal Bibiena ;
who was continually folliciting of him to
Marry, and had a Niece of his ready to be-
{tow upon him : Raphael at firft put him
off gently, taking three or four Years time
to confider of it ; at the end of which, the
Cardinal ftill folliciting him about it,
and claiming, as it were, a promife from
him ; he finding himfelf ingaged in fome
meafure, and loath to difoblige the Cardi_
nal, accepted of his proffered Neece ; but
{o {till, as not to come to an abfolute Con-
clufion ; for befides the avetfion he had na-
turally to a Married Life, he had befides,
L.l ano-
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another defign, which made him feek all de-
lays poflible from entring into {o {trong
an Ingagement : The thing was this ; he
having Serv'd the Pope a great while, and
having a very confiderable Summ due to
him from the COURT, he had divers
hints given him, that as foon as the Sa/
Grande he was now painting fhould  be
Finifhed, the Pope would recompence his
Pains and extraordinary Capacity with a
Cardinal’s C AP : It being certain, that the
Pope defigned’ a numerous Creation of “Care
dinals + amongft whom- were fome of lefs
Merit than Rapbael.  In this hope ‘there-
fore, keeping Marriage at a diftance, and
following fecretly other amorous Delights,
it lmppenéned, that he committed once fuch
an FExcefs that way, that he came -Fome
with- a pritty high' Féaver 5 theé “Phyditis
ans being called, and“he’ concealing’ ‘the
true Caule of his Diftemper, which'they

feared, was an Inflammation;' they ordered
him to be Let Blood ; whereas they fhould
have
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have given him Cordials and Reffauratives .
the effect was, that he founded away ; and
immediately finding himfelf decay, he
took care to fend away his Miftrefs out
of his Houle, and provided handfomely for
her ; and then making his WILL, he
left all he had to Giulio Romano his Schollar,
and to Gian Francefco Florentino, otherwife cal-
led I/ Fattor, together with a certain Prieft
of Urbino, who was A-kin to him ; mak-
ing Signior Baltafar da Pefcia the Pope’s Da-
tary Executor of this his laft Will and Te-
ftament : after this, having Confefled him-
felf very Penitently, and received the Sa-
crament, he yielded up the Ghoft on a Good
Fryday, in the Seven and Thirtieth Year
of his Age, the fame day he was Born
on. |

The Pope, and all the Court were much con-
cerned for his Lofs ; and indeed, we may
fay, that it was the greateft that the Art
of Painting ever received ; it having been
ever fince at a Stand, and rather in danger
.12 of
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of declining, than in hopes of advancing to
a greater Perfection : He was fo Courtéous
and Obliging toall thofe of his Art, that if
at any time any one had bege’d a Defign
of him, whether he were his Acquain-
tance or no, he would leave all to ferve
him ; which made him be {fo Beloved,.
that when he went to Courts he was ords
narily attended by fifty, or threefcore of -
the beft Artifts of all kinds who followed
him, to fhow their Refpefts.  And one
thing he brought to pafs, which I think,.
was never done before nor fince; which
was, that all thofe Painters, and other Ar-
tifts in great Number, who worked under
him, and in concurrence with one another,
laid afide all Envy and Jealoufie, and lived
in the greateft Union and Concord ima-
ginable ; which proceeded from nothing fo
much as from that admirable Example of
Sweetnefs and Mildnefs that Raphael det
them. In a word, he was not only the

Won-
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Wonder, but the Delight of all Rome, who
thought his Vertue beyond Reward, as it
was above all Imitation. He lived Great,
died Bewailed, and Regretted by every one.

The Famous Cardinal Bemlo made this

Epitaph for him.

Raphaeli fantio Urbinati Pittors, eminentiffimo ve-
terumque FEmuls, cujus [pirantes prope Imagines, Ji
contemplere naturce, atque Art#s fadus facile infpez-
eris. Julii [ecundi, {5 Leonis dectmt Pontificatus
maximis Picture o Architelture Operibus gloriam:
auzit. A XXXVIL Integer integros, quo dre
matus efts eoeffe defuit, Oétawvo Idii Apriliss Anno
M D X X.

| Tlle hic eft Raphael timuit quo {ofpite vinci,,
Rerum magna Parens & onoriente mori.







GIORGIONE, &c.

The LIFE of

GIORGIONE

DA CASELFRANCO.
A

WENETIAN., PAINTER.

3:' Bout the {fame time that Fhrencegrew fo

Famous by the Works of Leonardy
Da Viners Venice received no {imall Qrnament
from a Native of that Countrey, to wit, Guorgio
of Caftelfranco, who had the Sir-Name of G-
gione given him. « He was Bred up in Venice,
and fipft applyed himiclf to Mufick ; for which

he
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1o had fo rare a Talent, that both for Singing
and Playing upon the Lute, he was Famous,
and always invited to all Conforts, and Pub-
lick Mufick-Meetings. After this, he applyed
him{elf to learn to Defign ; in which Nature
gave him a great Facility ; and he in requi-
tal, ftudied her moft, Defigning every thing
fter the Life it felf ; which made him not -
only out-do the two Bellin’s then in Vogue,
but ftand in Competition with thofe Tufcan
Painters, that were the Authors of the Mo-
dern way of Painting ; fome things of Leonardo
da Vinc’s doing being come to his Hands,
wherein there was a great Strength, particu-
larly, an admirable Management of the Sha-
dowings ; he was extreamly delighted with
that manner, never forfaking ity but endea-
vouring to imitateand improve it inall his
Oyl-Paintings ; from whence it proceeded, that
all his Pieces had a Spirit and Life, never ex-
prefled before in that Countrey ; and ad-
ding to that a Beautiful Colouring, he

was
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he, was far beyond all the Lombard Pain-
ters.

Fis firft Application was to Poriraits, 1n
which he fucceeded admirably;and particular-
ly in that of the Great Gonfalvo,whom he drew
by the Life, in Armour, when he came to
make a Vifit to Agyftino Barberigo, the Doge of
Venice 3 this Picture {o pleafed the Great Gon-
[falvo, that he took it with him into Spain,
Many more of his Pi¢tures are {pread over all
Italy.

Fe was no lefs excellent in Painting in
Frefcojand amongit the reft,there is the Front

of the Pallace of Soranzo in the Piazza of San |

Buaolo 3 in which, befides many Stories done
after the ordinary manner of Frefco Painting,
there is one donein Oyl upon the Wall at-
ter the Frefco manner, which is very fingu-
lar 3 it has preferved it felf againit all the
wind and Rain, and is frefh to this day,
though it be expofed to the South Winds ;
which in moift Countries, fuch as Venice i1s,
M m .al't‘
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are the moft terrible Deftroyers of Frefeo
Work, that can be.

About theYear 1504,there happened agreat
Hire near the Rialto, in which, amongft other
Buildings, the Fondaco, or Trading-Houfe of
the German Nation, was quite burnt to the
Ground : the Senate in a fhort time Re-
built it more Magnificent and Conveénient
than before ; and Giorgiome’s Fame being great,
he was ordered to paint it in Freféo on the
Outfide. This Building ftanding in the moft
ﬂ*{equentéd and populous part of the City ,
Giorgione thought he could not choofe a better
place to thow the Excellency of his Art ;and
thercfore without confining himfelf to any
Set Story, he drew fuch Figures as fhould beft
futs with that Defign 5 thereforé you fee i
tomie places the Figures of Wertien, ity others,
thofe of Youths 1 various Aptitudes, with

Heads, Angels; Cupids, and other fuch
things by them jthe meaning of which, none
to this dav'céuld ever Wnderftand, but the Fi-
guares are admirablétin their kind.

The.




GIORGIONE, &c. 057
The beft piece of Oyl-painting of his doing,

is of our Saviour carrying his Crofs ; where

there 1s a 7ew that pulls him ; that is a moft
fingular Figure : this Piece is in the Church
of San Rovo 3 and by the great Devotion that
People fhow to it, it is thought to do Mira-
cles. He worked much out of Venice ; as, at
Caftelfrance, and 1n the Trivifano ; and many
Pieces of his were bought up, and carried a-
broad to Forraign Parts, to thow that 7u/fcany
alone had not the prize of Painting, but that
other parts near the Alps, had their Share in
‘that noble Art.

About this time, Andrea di Verrochio being em-
ployed to make the Famous Hor{e of Bronye,
fome Sculptors took occafion to praife Sculpture
beyond Painting, becauie that one might walk
round a piece of Sculpture, and view it onall
{ides with delight, whereasa piece of Painting
could never reprefent but onefide of a Body at
once : Giorgione having heard them out, faid,
that they were extreamly miftaken, and that
he would undertake to do a Figure in Painting,
Mm 2 which
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which fhould thow the Fore and Hind Parts,
and the two fides, without being put to the
trouble of going round about it, as Sculptors
are toview a-Statue. This feeni’d an Under-
taking beyond belief ; but he thus brought it
to pafs.

He drew the Pifture of a Young Man nalked;
{howing his Back and Shoulders, and having
at his Feet a Fountain of clear Water, 1n which
there appeared by refieCtion,all his fore parts;
on the left {ideof him he placed a bright fhin-
ing Armouyr, which he {eemed to have put off,
and in the gliftering of that, all the left Side
was {een in Porfile 5 on his right Side he plac’d
a great Looking-Glafs, which reprefented his
right flam by its reflexion;

‘This Piece was look’d upon as a thing:ofa
rare Invention, and {feems to givethe prize to
Painting, which can.in one view reprefent
much more than Sculpture can..

He drew, - amongft other Piftures, that of
the famous Catharina Cornaro, Queen of Cyprus,
by whom the State of Venice long enjoyed, and:

de
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do to this day lay claim to that Crown. That
Piece is in the Pallace of Cornaro.

Giorgione being {o rarea Painter, and {o great
a. Mufitian, could not choofe but be Amorous;
he fell moft extreamly in Love with a Young
Beauty, who was no lefs charmed with him;
and while they were in the heat of their En-
joyments, the Plague being then at Venice, fhe
fell i1l of it, but not thinking it was that Dif-
eafe, admitted Gior gione to her Bed, where the
Infeftion {eizing him, they both died ; he was
but thirty four years old, when this fatal Ac-
cident took him from his Friends, who could
hardly comfort themfelves for his lofs. He
left two excellent Scollars, to wit,.Sebaftiano Vi-
netiano, who was afterwards Frate del Piombo at
Rome 3 and Titian da Ladore ; who not only
equalled his Mafter, but furpafled him infi-
aitely.
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MICHAEL ANGE LO.
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The LIFE of

Michael Angelo

BUONAROTTI,
A

. Pamter, Sculptor, and Architet.

Odowico di Lionarda Buonarotti Sinene, was
L Gentleman of the Countrey about F/b-
rence, and the Father of Michael Angel,

who was born in the Year 1474 ; being not
very rich, and his other Children being put
out Apprentices to Irades, he defigned his El-
deft fora Schollar, and accordinly, fent him to
School ; but the Child ufed to nlay Truant
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often, and fpend his time in Defigning, finding
in himfelf a moft powerful Inclination that
way ; which his Father endeavoured to op-
pui-’u, as thinkinglit below the dignity of hig
Family ( which was defcended from the Earls
of Canofu ) to have one of his Children a Pain-
ter -+ but at laft, the ftrength of Nature pre-
vailing againft the Rules of Prudence, he put
Michael Angelo to Domentco Gbhirlandai, who was
then reputed the belt Painter in Florence.

Tle was then about fourteen, and in lefs
than two years time,he followed the Art with
{o great application, that his Mafter faid, he
was aftonifhed at the progrefs he made, as alfo
at the boldnefs of his Penci/ ; for one day, a
Schollar of Ghirlandio’s having drawn {fome Wo-
men cloathed, out of a Work of the faid Ma-
{fter, and {ucceeded pretty well, according to
the Dqﬁgrz s Michael Angelo took the paper, and
making with a pen new Centers to the Fi-
gure that his Fellow Schollar had drawn, not
only mended his Drawing, but fhowed there-

by
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by fome Faults that were in his Mafter’s Ori-
ginal 3 which boldnefs of a Youth of his Age,
argued a prodigious Genius for the Art.
Much about that time Lorenzo of Medicis,
who was a mighty lover of Sculpture, and uled
+6 lament, that there was niot then one young
promifing Sculptor 1in Florence, fet up a kind of
Arademy in his Pallace, for the Improvementof
Yonth that way, and defired Guirlandaio, that if
he had any of his Apprentices that were hopetul
Young Men, he would fend them to him ; ac-
cordingly, he fent him Michael Angel and
Francefco Granaccio, as the moft hopeful of his
School. There was an old Head of a Faun, or
Satyr, which was made Laughing 5 and it{truck
Michael Angels's fancy 1o, that taking the [n-
[frruments that Sculptors ufe, which he had never
handled in his Life before, he fell to trying to
imitate that Head, and at laft did it {o perfet-
1y well, that Lorenzo aftonithed at the great-
nefs of his Genius, commended him extraor-
dinarily ; and obferving, that he had added
of his own Invention, to make the Faun

N n {how
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fhow his, Teeth and part of his T:}ngue he
told him laughmg, and with a Defi 1Zn to make
{port, that that was improper, for that Old
Men, as that was, never had all their Teeth ;
Michael Angelo thinking he was much in the
right, went next day, and broke a Tooth of
the Saty’s, ordering the Gums likewife to
look as if it were fallen out,  and then fhowed
it to Lorenzg of Medicis, swho laughed heartily
at Michael Angelo’s Simplicity, but refoved to
cherifh his Zalent, and therefore fending for
his Father, defired he would let him fiay in
his Family, and he would take care of him ;

which his Father very readily granted.
He{tayed there four Years, during which
time, by the advice of Politian, a great ﬁrrmﬁ
and Lover of Art, he undertook to Carve in
Marble the Battle of Hercules with: the Centayrs ; 3
which he did {o rarely, that to thefe who fhall
confider it now, it will appear rather the Wbr,&
of an intelligent well practifed Mafter, than
of a Young Student, as he wasthen. There i is
likewilea Noffra Donna of Baffs Relieuo in Mmﬁfe,
done
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done by him much about the fhme tite, with
adefigi to ‘imitate 'the Mannef of Donate llo s
which he has dotie’ t6'd Miracle 3 and this is
theonly Piece of B4fa Relizvo that ever he did,
anddsitherefore’ pfeierved W 11:11 brear Care in
the Pallaée of Meditis. : jhep
Lorenzo being dead, :111[1 hus: Son’ Peter carry-
ing himfelf Tnfolently iry ¢he Gov ernment,
great Revolutions followed; rdnd the' Family
of. Medicis was quite driven out'of Fisrence s
which ‘Michael | Aigel forefeeing, and being
afraid, leaft his Dependance on that Family

might be -of fatal: Confeéquenee to hini, had
withdrawn him{elf fome Weeks beforé to By-
logna, and thence to Venicey-where ﬁndmg 1no
Work, heveturned to Bolkszna; in order to ap-
proach’ Florences but havmg forgot’ to take a

~ Bafsathis coming in, he was feized goIng out,
and Frw'd more Money than he ‘was then

worth; not being dble to 'Pay it, jult as he was

goingto: Prifon; one Signior Gioyan Frap. efco Al-

drmmdf tcok pltjf of hnn, payed the Money,
: GBI gt © ~ and
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and carried him home to his own houfe,where
he {taid a whole Twelve-Month with him ; du-
ring his ftay he did but one piece of Work,
which was, toadd to an old piece of Sculpture
in M AR BL E. of the Sculpture of
St. Dominick ; there being an Angel holding a
Cand/-ft:ck wanting,and another Iigure of about
a Yard long ; both which he fupplyed fo well,
that they are the twobeft Figures 1ivthélwhole
Work, though it was done by Giowan ¥ijano
and Nicolo de: Larta, - Sculptors. . of /great
Fame, - ( 2irfd 755l Bl
After this he returned to Florence, and there
made for Pier Francefco of Medicis a Saint Jobn
and a little after, for Baltafer del Milanefe, a Cu~
pid {leeping. 3 'which  being - fhowed to Pier
Fnrrﬁ't—*ﬁ‘ﬂi, he told Ba/tafar; that it might pafs
for Autigue, if it were buried under Ground a
while, and made to look old ; Baltafar took the
hint,and carryed it to Romeswhete heburyed it
in a Vigna, having firft broke the Arm of it 3
and {o after {fome time had it dug up, aind fold
it for Antique to the Cardinal San Giorgio for
two
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two hundred Crowns, fending Michael Angelo
only thirty for his pains. Others relate the
thing otherwife ; but all agree, it was taken
for. Antique, and fell at laft into the hands of
Duke Valentino, and he gave it the Marchionefs
of Mont[ua, where it ftill remains. The Re-
putation that Michael Angelo got by it, was {o
great, that he was fent for to Rome, and pla-
ced in the Family of Cardinal San Giorgia,
where neverthelefs, he was a whole Year
without Imployment, the Cardinal under-
{ftanding but little of either Pamnting or Sculp-
ture, but a Roman Gentleman called 7acopo Galli
underftood his Merit better, and got him to
make him a Cupid of Marble, and by it a Fi-
gure of a Bacchus, who holds a Cup in h's
Right Hand, and in his Left, a Tyger's Skin
and a. Bunch of Grapes, which a Young Satyr
trys to eat. fome of 3 in which Figures, Michael
Angelo made, as it were, a mixture of the Beau-
ty of both Sexes, having given it the Clean-
nefs of Limbs, and Strength of the Men, and

withal, the roundnefs and flefhinels of the
| Wo-
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’Wmnm, ‘which ‘gave him the Bell above all
Modern "Artifts of Rome and elfewhere.
His fame increafing every day with his

Skill; “the Cardinal of Rouen, who was then
C}‘ﬂcf Minifter of Fh:mfe, def'rmg to 1eave
fomething at Rome that fhould preferve his
Memory there; befpolke Michael Angefa to make
hima Pifa, as'it is calleéd in fralian s thaqls,
our Lady with our Saviour’s Dead Body i 111
her Lap : he did it with fo much Care, and
finithéd" it with fuch admirable Dﬂlgence,
that tis impoflible to fee any thing better in
Marble ; particularly, the Dead Body of ouy
Savmm 15 {0 exquifitely formed, with all the
Muyfcles, Veins, and Nerves,and yet made {o tru-
ly dead, that no Art in the World can go be-
yond it ; fome blame him for having made _
the Virgin’s Face too Young ; but they do not
confider; that Virgins unfpotted preferve
their Frefhnefs agreat vvhile ; the Drapery is
the nobleft and loofeft in the World ; vvhich
is one of the hardeft thmgs in Sfu{vmrf In

Summ,
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Summ, he thowed fo much Art in this Piece,
that, contrary to his Cuftom, he put his
Namie to it ; fome fay, he was provoked {o to
doby fome Lombard Artifts, who being come
to look upon it, one of them asked the other
whofe Work it was, and the other made an-
fwer, that it was done by 1l Gobbs, a great
Sculptor then living at Milan 5 which Michiel
Angelb over-hearing, 'Carv’d’ his 'Name 'in a

Girdle that goes about the Madmna’s
Breaft.

About this time his Friends at Flirencs in-
vited him back to undertake an odd piece of
Work, which was thus ; a piece of Marble of
about nine Yards high, had been given to one
* Simon da Fiefola, who had begun a Gyant m'i¢;
but with fuch ill Succefs, that thofe thar
were to pay for it had layed it by as q thing
fpoiled 5 but it being a fine piece of Marble,
the Gonfaloniero Soderini had propofed to Liirds
da Vinci and to Andrea Sanfovini, an excellent
Sculptor, to do fomething with it 5 Andrea was
willing, but faid, they could not make a Fi.

gure
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gure out of it without adding fome pieces ;
which Michael Angelo hearing, undertook to
do it without putting any piece to it, where-
upon it was delivered to him. : |
He therefore began, and made a Model of
Wazx, and fram’d the Statue of Dawid, with a
Sling in his hand ; and then, having enclofed
a place with Boards, he fell to work upon the
Murble, and would not fuffer any Body to fee
what he did ; he had much ado to make it
{erve for his defign, the firft Sculptor having
{poiled it, {o that he was forc'd to leave in
the Extremities of his Figure, fome ftrokes
of the former Chizzel ; which neverthelefs,
did not any ways deformit ; after much La-
bour, having miraculoufly Created a new
thing out of an old deformed Carcafe, there
was much Contention among the Ingeneers of
the City, how to tranfport it to the place
where it was tobe fet up ; but at laft, Gislian
of St. Gallo, and his Brother Antonio, were the
Contrivers of a Machine, in which it was car-

ried
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ried fufpended by Cables, and then railed by
degrees with Leavers, to the place it was to
{tand in ; as {oon as it was uncovered, all the
Town flocked to fee it ; and to {ay truth,
it not only furpaffes all Modern Statues,
but may come in competition with the An-
tient Greek and Roman ones ; for as to exact-
nefs of Meafure, Beauty of Shape and Propor-
tion, and dilicate Centers of the Legs, with a
cleannefs of all the Limbs, nothing can out-
do it ; the Aptitude of its Pofture, and the
Air of the IHead are Divine : and in a word,
after it we may never defire to {ee any, erther
Modern or Antient, for there isall the Beau-
ty in it that Art cangive; and yet to (how
how Artifts muft fometimes humour Great
Men, who pretend to be Judges, and are not;;
the Gonfalonzero Soderini found fault with the
Nofe, and faid it was too big ; whereupon
Michael Angelo, to pleafe him, took a Chizze/ in
one hand, and in the other a little Marbie duft
that lay upon the Scaffold by him, and pre-
tending to mend the Nofe,{truck three or four
Oo blows
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blows with the wrong end of his Chizzel, and
let the Duft fall by little and little, and then
called to the Gonfaloniero to ask him how he
liked it ; who told him, that that little altera-.
tion had quite made it another thingsat which
Michael Angelo laughed in himielf, for he had
not touch’d it any ways to alter it. The
Gonfaloniero paid him four hundred Crowns
down,

Having fucceeded thus rarely in: Sculpture,
he neverthelefs would not omit to fhow his
Excellency in Painting 3 and therefore, at the
Requelt of Agnolo Doni,a Florentine Citizen, and
his Friend, he made him a Madonna upon her
Knees, holding of her little Son upon her
Hands, and lifting of him to St. Fofeph, who
feems to receive him: He has particularly
exprefled in the Eyes of the Madonna, the ten-
dernefs of a Mother admiring the Beauty of
her Child ; and in the Looks of Old Fofeph,
all the Refpet and Devotion which he muft
have for a Child which he knew tobe Divine-

ly
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Iy Born : And in the Piece, at a diftance, to
{how his Art the more, he made feveral Na-
ked Higures, fome ftanding, others fitting, all
admirably Finifh'd ; and indeed, it 1s one of
the beft Oyl-Paintings he ever did, he having
worked but little that way.

The Piéture being Finifhed, he fent 1t co-
vered to Agnolo Donr, and withal, a Note for
feventy Crowns, to be paiddown immediately ;
Agnafﬂ thnught 1t too much to .ia,y out in a
Picture, and therefore fent him but .fhrr:}r;
upon which Michael Angelo fent back the Mef~
fenger, and required a hundred Crowns or the
PiGure ; Asmwb then was content to give him
the other thirty, and fent them by the Man
that demanded a hundred ; but Michael Ange-
lo, tO Pun;i.{h him for Bargaining for fo rare a
Piece, fent the Money back, and demanded a

hundred and forty, which was the double of

his firft Price, or elfe the Piltuie : Adonod,
who knew the true Value of it, immediately
fent him all he defired, and glad he had 1t

{o.

0O o012 About




284 The LIF E of

About that time, Lionardo da Vinci having
done fome Stories in the Chamber of the
Great Council, in the publick Pallace, the Gonfa-
loniero Piero Sederini bargained with Michael An-
gelo to do one fide of the fame Room, and
gave him for his Subjet the War with
Pifa.

Michacl Angelo being to Paint in concurrence
with Lionards, who was one of the greateflt
Artifts of the World, fhut himfelf up, as his
Manner was, and made a C artoon, 1n which he
drew a world of Naked Figures, which he
fuppofed to be bathing themfelves in the Ri-
ver Arno, and to bf.‘li}ng to the Camp, which
was hard by ; and at the fame time there was
an Allarm given, which made thefe Figures
all endeavour to get on their Cloaths and A -
mour, in various poftures ; amongft the reft,
there was an Old Fellow who had a Garland
of fyy about his Head, and was juft come out
of the Water, and trying to put on his Stock-
ings, which by reafon of the Wetnefs of his

Legs,
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Legs, were hard to pull on, and he being be-
{ides, frighted with the noife of the Drums
and Allarm, {eemed to ufe all the Strength
of his Mufcles and Nerves to make hafte,
making fuch a Face at the fame time, as thow-
ed that he was all over in ation from the
Head to the Toe ; there were befides, Gruppos
of Horfeman beginning the Fight, and others
of Foot at a diftance coming on, fome in the
Shade loft, others in the Light firong and
vigorous, and all in great variety of Apti-
tudes: So that nothing could be either bet-
ter Defigned, or more ingenioufly Invented i
and particularly, the Shortnings were admi-
rable and {trong, beyond all that had yet ap-
peared,
This Cartoon being afterwards carried to.

a Room in the Pallace called La Sl del Papa.-

has there been the Study of all the Puainters

of that Age, both Natives of Flirence and For-

reigners 5 for Raphael del Urbin, Francefco Granac-

cio, Andrea del Sarto, Facobo da Puntormoe, Perin

del Vaga, and feveral others, made their Study

of
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of it : for which eafon, 1t was at laft remo-
ved to the Pallace of Medicis 5 and the great
Liberty Strangers had to come to it, making
it be lets watched, it was in the end, in the
Sicknefs of the Duke Giulian of Medicis, ftole
away by pieces ; and fome of it is yet to be
{een in the Houfe of S. Uberto Strozzi‘at Man-
foud.

About the Year 1504, Pope Fulins the Second
having fuceeded Alevander the Sizth, he fent to
Florence for ﬂfﬁc‘bﬂfﬁﬂngdﬂ,with a deﬁgn tomake
him erect a Stately Sepulchral Monument for
himielf: Accordingly, having fent him Mo-
ney for his Journey, he ordered him to go to
the Quarries of Marble at Carrara, and there to -
fee the Stones cut out as he would have them.
Michael Angelo Tpent eight Months intire in
that Employment, and {ent fo much Marbk
o Rome, as filled half the great place before
Saint Peters.

The whole defign of the Monument was to
contain above forty Statues of Marbley befides
little Boys, Ornaments, and other Carvings ;

about
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about the Corniches it was to be, as it were,
an lle in the middle of a Chappel, foas it might
be walked all round, and confidered from the
out-fide. -~ Of this Work he finifhed four Sta- _,
tues, and began eight more ; which were ne- ¥
ver Finifhed, by reafon of the Pope’s Death.
Of all thefe, his Mofes 1s the moft Excellent ;
it 1s about five Palms, of white Marble, in 2
fitting pofture, leaning one hand upon the
Tables of the Law, and with the other {tro.
king his Beard ; the very Hairs of which are
exprefled as if they were living Hairs ; the
reft of his Countenance is of the greateflt Ma-
jelty and Sweetnefs imaginable, the Drapery is ‘ “
Loofe, Long, and Noble ; and in a word, the 't
whole Figure is Exquifite beyond Imaginati- 1
on ; the Sculptor having exprefled {fomething
of that Diwinity which was in a Man that con-
verfed fofamiliarly with the DEI T Y it

{elf.
*Tis faid, that while he was doing this
Work, the reft of the Marble he had belpoke
at
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at Carrara, came to Town, and that Michael
A 1pelo being gone to acquaint the Pope with it,
ana finding him bufie, payed for the briﬁgi"ﬁg'r
the Marble, out of his own Pocket, that the
Workmen might be gone home who had
brought it ; {ome time after he went again
to the Pallace to acquaint the Pope, to whom
he ufed to have very freeaccels, that the Mar-
ble was come, and to defire his Holinefs to
take order about the paying for it: it hap-
pened that day, that the Pope was otherwife
employed ; and the Porter told him, he muit
have Patience, for he had Orders not to let
him in: a Courtier that {tood by, ask’d him
1f he knew him ; to whom the Porter reply-
ed, that he knew him very well, but muft
obay his Orders. This Anfwer, and the Af-
front angred Michael Angelo o, that he told the
Portersthat he thould tell his Holinefs,when he
asked for him next, he was gone about fome
other Affairs ; and fo without further delay
went home, and ordering his Servants to fell
all his Furniture to the Jews, and follow him

to
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to Florence 3 he took Poff two hours after Sun-
fet, and rode that night to Pogst  Bonzi ,
out of the Pope’s Territories. There five
Courriers overtook him with LETTER S
from tlie Pope, defiring his Return ; to all
which he only made anfiver by a little Note,
That he defired bis Holinefs to f;f:mﬁ himy that be
bad driven bim away from bis Prefencey and that the
faithful Service be had payed bim did not deferwe fuch
Ufage 5 and that therefore his Holinefs might provide
himfelf of fome other Artift in'his roomsy for be was re-
Jokved to>Serve bimno longen. |

But; he rwas no dooner arrived 'in Floreace,
but there came Letters from the Pope to the
Government of Flrence, commanding them to
fend him back Michael Angelo to Rome = which
perfeverance of the Pope in his Defign, {o
frighted Michael Angel, that to avoid his Re-

fentment, he began to hearken to fome Fran.

¢ifcan Fryars, who had Commiffion from the
Great Turk to entertain him in his Service, he
having at/'that time:thoughts of making-a
Bridge over the Hellefpont, from Conftantinople to
Pp Pera




e e o o e

260 The LLIEE bf " 's
Pera « but at laft being over perfivaded by the
Gonfaloniero Soderini, he refolved to _go to the
Pope, who was then at Bolbgna, and to ask his
Pardon ; the Cardinal Soderin: undertook to
prefent him ; but being Indifpos'd, he deli-
vered him to a Bifthop of his Friends, who
brought him to the Pope.  Michael Angels icil
upon his Knees ; but the Pope looking fcurvi
vily upon him, {aid, Inftead of coming to Us ax
Rome, We bave been fain to meet you bere:at-Bo-
logna. To which Michal Angelreplied, that
he did humbly beg his Pardon; and acknow-
Jedge his Errour: : the Bifhop interpofing,
told his Holineis; that fuch Fellows as he
were not much to be minded, being ignorant
in every thing of the World bug their own
Art, and therefore might-the fooner be excu-
{ed. The Pope grew angry at fuch an im-
pertinent Intereeflion, and with a Switch he
had in his hand, touch’d the Bithop fcornful-
ly, and told him, he was more Ignorant, and
had lefs: Manners than Michael: Angelo, fince




MICHAEL ANGELO. 291

he faid that to him which he, the Pope had
not faid : upon which the poor Bifhop was
turned out of the Room by the Officers ; and
the Pope having pafled his anger upon the
Bifhop, gave Michael Angelo his Blefling, and
bid him attend the Court.

After a little while the Pope commanded
him to make a Statue of himfelf, of about five
Palms high, of Bronze ; while he was doing
it, the Pope came one day as it was almoft Fi-
nifhed, and confidering the pofture ; which
was, with one hand up in a Commanding
Manner, the Pope asked him whether he was
Blefling, or Curfing in that pofture ? And
Michael Angelo anfwered, that he was intima-
ting to the people of Bologna, that they fhould
perfift in their Duty : then he asked the
Pope,  whether he would have a Book in his
Left Hand ? To which he anfwered, put a
Sword there, for I underftand but little of
Books. The Pope left a thoufand Crowns
behind him for the Finifhing of it ; which
Michael Angelo did in about {ixteen Months;
| Ppa and
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and it was fet up over the Frontifpiece of the
Church of Sar Petronio ; but not long after,
the City revolting to the Bentewglio’s, they
fold this Statue to the Duke of Ferrara, who
Caft it into a great Gun, & called it Lz Giulia ;
only the Head was faved, and Kept in, that
Duke’s Wardrobe.

Michael Angelo after this, being returiied to
Rome, found that the Pope by the perfwafion
of Bramante, had laid afide the thoughts of con-.
tinuing his Sepulchral-Monument, as a thing
of 1ll Omen; and was perfwaded to have the
Vault of the Chappel painted by Michael An-.
gelo 5 which  Bramante did malicioufly, as
knowing that it would prove a Work of great
difficulty, and that Michae/ Angelo was not ve-
vy well praltifed in the way of painting in
Frefco 3 indeed, he ufed all means poffible to .
avoid the thing, and to ingage Raphael del Ur-.
binin it ; but the Pope would take no Excufe -
Sohe was fain to undertake it, and agreed for
the price of fiveteen thoufand Crowns to fi-
nifh it all ; he fent to Flrence for {feveral

Work-
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Workmen: who ' were well pratifed in the
Manner of Frefco 3 and having made the Car-
toons, they began to paint them upon his De-
fign : but their Work not anfwering his Ex-
pectation, one day he fhut the Door upon
himf{elf, he put out all they had done, refu-
fing to let them in, and likewife keeping {o
clofe at home, that he could not be 1poke with
by them ; whereupon finding themfelves abu-
fed, they returned to Florence. He being thus
alone, took infinite pains, and with great at-
tention and labour, brought about halfof it
to perfection, taking great care that none
fhould {fee what he was doing ; then it was,
that the Pope; 'who was naturally impatient,
commanded it to be uncovered, and all Rome
flocked to f{ee it ; amongft the reft, Raphacldel
Urbins-admiving the Greatnefs of Michael An-
gelo’'s Manner,changed his own u pon the fight
of it, and belng an admirable Imitator of any
thing he daw, drew thole: Propbets and Sybils,
in the Church of La Pace 5 which are the beft

thingss .
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things he ever did ; Bramante upon that would
fain have had the Pope have given the other
half of the Work to Raphael to finith ; but the
Pope would not injure Michael Angelo'; who
therefore ‘went on, and in about twenty
Months brought the whole to perfeétion, not
having had any help of any kind, not fo much
as of a Boy to grind his Colours for him.
There are in it many Stories, beginning
from the Creation of the World to'the Flood ;
and then following on to moft of the remar-
kable Stories of the Old Teftament, adorned
befides with Sybils and Prophets, according ' to
the Compartments of the Vault. - The Work
in general 1s the extreameft perfetion of the
Art for Shortnings, diverfity of Dreffes, A:rs of
the Heads, and noble Invention, '
Giulio being dead, the Sepulchre was interimit-
ted ; though by his W I L. L. he had erdered
his Executors to fee it finifhed : However
Michael Angelo went on working upon fome of
the Statues at Florence ; where he retired; and'
lived during all the Pontificates of Leo the Tenth,

Ll ol |
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and Adrian the Sizth, till Clement the Sewenth
was made Pope, who being defirous to leave ag
much Fame behind himi as any of his Prede-
ceflors, fent for Michael Angelo to Rome, and
there contrated with him for finifhing the
Libraryof San Lorenzo at Florence, together with
the Sacrifty of that Convent ; it being the pro-
per Foundation of the Family of Medicis, and
their Burying-place. Philippo Brundlefchi had al-
ready made‘the old Sacrifty;  therofore Micha-
¢l Angelo'made his of a new Compofite Order,
full of Novelty and Variety, fuch as neither
Antient nor Modern 4rchitetts never faw the

like 3 for till then, they had gone on in a-

flavifh Manner of obferving exactly Set Rules,
which Michael Angelobroke through; for which
+he Artifts are beholding to him,he having,
as it-were, broke their Chains through : Some
have abufed that Liberty, and too much. fols
lowed their own Capricio.

e made likewife in the fame place, four

Sepultares for four of the Family of Medicis ;
two
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two of which were the firft Dukes, to wit,
Giuliano and Lorenzo 3 about their Sepulture he
made four Statues, repreienting the Night, the
Day, Aurora and Crepufculum 3 which are fuch
in their Aptitudes, and the Artifice of their
Centers, that if the Artof Sculpture were loft,
it might be reftored by the fight of them ; the
Aurora particularly is the fofteft thing in the
World. |

The terrible Accident of the taking of Rome
by Bourbon’s Army, having come. to pafs in
Pope Clement’s ‘Time, the [Flrentines took that
Qccafion to Revolt from the Medici’s again,and
drive them out of the Gity ; whereupon a War
enfuing, the Government oblig’d. Michael An-
gelo to Fortifie a place called Mount Saint: Mini-
ato, which Commanded the whole Town ; but
the Armies of the Pope and Emperour having
at laft clofe Beleagured it, and no hopes of
Succours appearing, Michael Angelo began to
confider of his Danger, and without any fur-
ther delay, {tole out /ncognito by the way of
that Mount San Miniato, accompanyed with An-

tonio




Antonio Mini his Schollar, and I Pilsto a Gold-
Smith, an Intimate Friend of his, and what
ready Money he had, and {o got to Ferrara in
order to go to Venice. Being there, he made
for the Doge Andrea Griti, the Defign of the
great Bridge called, 7he Rialto, which pafies
over the great Canal,

He had not{tayed long at Venice, but he re-
ceived moft importunate and kind Letters
from his Friends at Flrence, lamenting his
abfence, and begging of him, if he had any
Tendernefs for his dear Countrey, to return,
and help to defend it. Which Letters {o touch-
ed him, that with great danger of his Life, he
returned to Flrence, and there by the help of
his Art in defending the Place, made it hold
out fome Months longer : But the Town be-
ing Surrendred, he was in greater danger than
before ; for by the Pope’s Order, he was
fought for among the Enemies of the Houfe

_of Medicis. ~ But having been concealed by a

very good Friend of his for feveral days, the
Pope’s Anger being over, he commanded that

Q.q no
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no hurt thould be donie to him'; but on the
contrary, took him into his Service, and gave
him the ufual Salary and ‘Appointments he
had before.

About this time the Pope having refolved
to paint the fides of the Chappel of Siztus 3 of
which Michael Angelo had already painted the
Vault, he fent for him to Rome, and ordered
him to paint the Reprefentation of the Laft
Day of Judgment, that he might fhow in fo
great a Subjet; all that it was poflible for him

to do in the Excellency of Defign. In Obedi- |

ence to the Pope’s Commands, he began the
Cartoon of the Fudgment, but was much inter-
rupted by the Agents of the Duke of Urbin,
who charged him with fixteen thoufand
Crowns received for the finithing of ‘the Mo-
nument of Julius the Second, whofe Neéphew
the Duke of Urbinwas ; and this bufinefs was
a mighty trouble to Michacl Angels 5 for ‘the
Duke, whowasa high Spirited Prince, threat-
ned nolefs than Death, if he failed to perform
his Contract. ~ At/laft, by ‘the Pope’s Media-

tion,
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tion the thing was made up, and a new Agree-
ment Signed ; by which it was required of
Michael Angels, to make only one of the four
Sides which at firft were to have Compofed
this Monument,and that in it he fhould place
{ix Statues of his own hand ; giving him leave
withal, to work four Months in the Year for
the Pope, either at Florence or Rome, according
as he {hould pleafe to employ him.

About this time died Pope Clement, and Paul
the Third, of the Family of the Farnefes, was
chofen to Succeed him ; and then it was that
Michael Angelo conceived hopes of being more
Maiter of his Time, and refolved to finifh the
Statues of the Monument of 7ulins the Second.
But the Pope had nofooner taken poffeflion of
his new Dignity, but he Courted Michael An-
gelo both with good Words and Prefents, tobe
his Servant, as he had been under the former
Pontificates. 1t was with great Relutancy
that Michael Angelo yielded to thefe Sollicita-
tions, and not till he had angred the Pope, by

Qq 2 telling

2k

A i v~
i




366 O 3Fhe TN EB\gf = UL
telling him, that he was by Contra& obliged
to the Duke of Urbin, and could not attend
any other Work till he had finifhed that ; the
Pope told him again, that for the Contrac, he
would break it by his Authority ; aﬂding,
that he had had. above thirty years a lono: 4+
to have Michael Angelo in his Service, and thai
now that he was Pope, he was refolved not-to
loofe it ; and accordingly, he prevailed with
the Duke, to {fubmit to a new Agreement
with Michael Angelo ; by which he was obli-
ged to finith only three Statues with his own
Hand, which were thofe of Rachel, Lea, and
Mofes, and the others were to be made upon
his Models by the beft Scalptors of the Age.
This Agreement was pérformed on all fidés ;
and Michdel Angelp ingaged himfelf volunta-
rily to pay for the three Statuss, configning
to that purpofe 1580 Crowns to the Bank of
the Strozzi 1 Florence @ and thus ended that
troublefome Affair. The Monument is to-be
{een 11 San Pietroin Vincola.

After
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After this, he applyed himfelf to the paint-
ing of the Chappel, according to the Cartoons
imade in Pope Clement’s Time, It will not be
neceflary to defcribe here the Invention or Com-
pofition of this Story, becaufe there are fo ma-
ny Cutts, both great and {mall, of it in the
World ; but it will fuffice to fay, that he
- chofe that Subject as the hardeft to fucceed in»
{ince it confifts moft in thowing the true pro-
portions of the hardeft of Subjelts; which is,
the Humane Body Naked, and that in the
moft difficult Aptitudes, with the ftrongeft
affections and paflions in the World, full of
the greateft variety imaginable. In allwhich
he has fhowed himielf tobe the greateltMafter
in the World; and the true Inventer of that
Great Manner ; he has indeed, not {o much
minded the beauty of the Colours, and other
little Ornaments, but has kept to the pro-
foundnefs of the Art : to which nonefince
have ever been able to arrive.

"Tis {aid,thatwhen he had almoit finifhed this
Work, that Pope, Paul the Third, cane onc day
£
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¢ fee it, and in his Company was, Meffer. Bi-
agio di Cefena, lhis Mafter of Ceremonies,; whofe
Opinion the Pope having asked about the thing,
he being a Bigot, anfwered, that it was a moft
{hameful thing, that in {fo Sacred a place asa
Chappel, there fhould be expofed to view
{uch a number of Naked Figures, fome of
them in moft undecent poftures ; thowing in -
both Sexes thofe parts that ought to be con-
cealed ; and in a word, thatit was a Work
ftter for a Bawdy-Houfe than for a Pope’s Chap-
pel.  'This difpleafed Michael Angelo moft ex-
treamly ; and being refolved to be revenged
as foon as ever the Pope was gone, he fell to
work, and drew this Meffer Biagio by Memory,
placing him in Hell Naked, with agreat Ser-
pent faftened to his Natural Parts, and invi-
roned with a Troop of Devils : The Picture
was o like, that the Mafter of the Ceremonies
complained to the Pope ; and finding there
but {mall Redrefs, applyed himfelf to Michael
Angel, intreating him to reform that part of

his
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his Piece : butall would not dos for he there
remains to thisday. This Piece being finith-
ed, was the Admiration of all Rome, and is to
this day the great Mafter-piece of the Art of
Painting.

Pope Paul the Third having built a Chappel
which was called by his Name, La Paulina, or-
dered Michael Angelo to do the painting there :
He painted two Stories, one of the Converfi-
on of Saint Paul; and another, of the Cruci-
fixion of Saint Peter : In both which his chief
Intention was, to fhow the perfeftion of the
Art, there being neither Landskip, Trees, nor
Houfes, nor any other of thofe Additional Or-
naments, which he feemed to contemn, leav-.
ing them for meaner Genius’s than his
own. |

Thefe two Works were the laft he performed
in Painting, being now {eventy five years olds .
and complaining extreamly of the Fatigue he
had indured in doing them ; owning withal
that Painting, and particularly, in Frefco, was
not an Art for Old Men.

About:
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About this time Antonio di San Gallo, who
was the Architeét for the Church of Saint Pe-
ters, being dead, thofe that had the Care of that
[fabrick, refolved to put it into the Hands of
Michael Angelo 5 who having confidered San
Gally’s Model, faid, that there might be made
one of greater Majefty, Order, and Conveni-
ency, and yet the Execution of it {hould coft
three hundred thoufand Crowns lefs,'and be
done fifty years fooner ; and accordingly, in
a Fortnight, he caufed a New Model to be
made, which coft but twenty five Crowns ;
whereas San Gall’s had coft four thoufand ;
whereby it appeared, that what he faid, was
very true.

But it was not without great Oppofition
and Contradiftion that he went through with
his Defign ; for having difcharged all the
Workmen concerned in San Gallo’s Time, they
were continually finding fault with all that
he did : Infomuch, that at laft he obtained an
Order called a Motu Proprio from the Pope ; by

which
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which he was conftituted abfolute Mafter of
that Fabrick, with power to do and undo as
he thought fit, and commanded all Inferiour
Workmen and Officers to obey him 1n every
thing ; and he, not to be behind hand with
the Pope, had it inferted in the Order, that he
Served the Fabrick for God’s Sake, and with-
out any Temporal Advantage or Profit to
himfelf, often refufing Money that the Pope
fent him upon that Account.

His chief aim in carrying on that Noble
Pile, was to fecure it from the Defigns of fu-
ture Architeéts, that his own might not by
Envy or Prefumption be deftroyed ; there-
fore he was more careful to carry on the
Foundations to a certain height and length,
{uch as could not well afterwards, without
vaft Charge and Danger to the whole Fabrike,
be altered, than to fini(h exaltly what he
might have done in his Time, if he could have
been content to leave the reft to the Manage-
ment of thofe who were to comeafter him :
Which has been a great Happinefs for that
- R r Fa-




206 The L IF E of

Fabrick ; which elfe would hardly ever have
been finifhed, the one ftill pulling down what
the others had Erefted ; therefore he Dedi-
cated, as it were, the reft of his Life to this
Work, doing nothing in Painting, and hut
very little in Sculpture for ever after. X

The Architelt San Gallo had begun, and far.
advanced the Work of a Pallace for the Fami-
ly of the Farnefes 5 after his Death Michael An-
zels took care of it, and made that Noble Cor-
niche without, fo beautiful and various, that
nothing, either Antient or Modern can out-do
it : the reft of the Pallace he enlarged and
beautified both within and without, to that
degree, that it now pafles for the moft Ac-
complifhed piece of Architeifure that is in
that kind.

Pope Paxui the Third being dead, he was Suc-
ceeded by Fulius the Third, who continued
Michael Angelo in the Bufinefs of Saint Peters .
but his Enemigs thinking that now, in a_
New P{.-‘J'IH[ cate E’."lt,}?'_ il'llg_l’lt better InJure him,

had
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3
had poflefled the whole Congregation of De-
puties concerned to Manage that Fabrick, that
the Church would be {o dark, that it would
be ufelefs : among thefe, the Chief were the
Cardinal Salviati, and Marcello Cervino, who was
afterwards Pope, though but a few days ;
the Pope himielf being fomething poffefied
a}gainﬂ him, was prefent at a great Meeting,
in which he was ordered to appear ; and
there his Holinefs told him, that the Opini-
on of the Deputies was, that the Church was
likely to be very Dark, and without {uffci-
ent Light. Michael Angely faid, he thould
be glad to hear the Deputies themfelves u pon
that Subject ; upon which Cardinal Marcell;
fpoke, and faid, we are the Deputies, and are
all of Opinion, that by what appears of the
Fabrick, the Church muit be obfcure - My
Lord, faid Michael Angelo, there are three
Windows more contrived in the Vault of the
Church, which ‘will make it light enough :
You never told us that before, replyed the
Rra Car-
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Cardinal : I confefs I did not, faid Michael
Angelo, neither do I intend, for the future,
to acquaint your Lerdfhip, or any of the
Deputies with any defigns ; ’tis enough, that
I am trufted with the Fabrick, as your
Lordfhips are with the Management of
the Money ; which is your Bufinefs to
provide, and mine to employ : then turn-
ing to the Pope, he faid, Holy Father, you
fee what I get by all my Care : if the
pains I take do not help me in the other
World, I do but loofe my Time in this.
The Pope was well pleafed to fee that he
had baffled’ all his Adverfaries, layed his
hand upon his Shoulder, and faid, make
no doubt but that you work for your
SOUL and BODY too, and pray 'gﬂ
on. .
The next day he fent for him and Gi-
orgio Vafari, who was his Schollar, and then
in that Pope’s Service, to his Retirement,
called, the Vigna Fulia ; where he found the

Pope fitting in the midit of twelve Cardi-.

nﬁlﬁ:
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nals, and was by him, though much a-
gainit his Will, forced to fit down amongft
them, and talk with them about his Vigna ;
the Care of which he alfo undertook, and
brought it to that PerfeCtion it mow
has. .

After this, being very old, and not able
to {tir much abroad, he did little but con-
tinue the Fabrick of San Peters, of which he
took care almoft to his dying day, for feven-
teen years together ; having been employed
by {even Popes, and’ Courted by all the
Great Princes of Chriffendom, for his Judg-
ment and rare Skill in thofe three Noble
Arts of Paintipg, Sculpture , and”® Archite-
cture.

On the 17th. of February, in the Year 1563,
having been for fome time before without
{tirring abroad, he payed the Tribute to Na-
ture, being very fenfible to the laft. Fis 7y
contained but three Lines, leaving his Soul
to God,, his Body to the FEarth, and' all

that he had to his neareft Relations. e -
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was ninety years of Age when he dyed,
and preferved his Judgment, and Memdrj,r
to the lait. | ; .

Few have Cenfured his Works with any
fuccefs ; but fome more malicious, haye
endeavoured to blemifh his Memory by the
Imputation of [l Nature, and Covetuoufnefs.
Of both which it is eafie to clear him. For
the firit, it muft be owned, he gave {fome
Grounds for it by ‘his Morofnefs to other
Artifts, his Contemporaries, and to fuch
whom he found impertinently pretending
to Judge of his Works : But 1 think,
that might be very excufable in one of fuch
extraordinary Abilities, that he faw no-
thing that could contend with him, rea-
fonably in any of the things he excelld
in : And yet there are Infinite Defigns of
his which he freely gave away, and made
for feveral Artifts, at the very firft Requeft
they made to him.

And as for his Covetuoufnefs, the Very
things he gave away in his Life time, of

his




his Working, might have been fold for
thgufai1ds of Crowns ; which, confidering
what pains he took to acquire what he
had, may be fufficient to clear him of ghat
ImPutatiml: But he was, befides; very
Charitable, relieving. many poor people,- and
Marrying  privately ~{ome  poor Maids.
But here we muift not omit his Generofi-

ty, to Urbino his, Schollay and Servant ; to
whom one . day he faid,  If I die s> Urbina,)

what will become of thee ?  And - Urdin
anfwered him, That he would Sérve : fome
other . Malfter. « Alas ! poor Wretch, faid
Michael ') Angelos, that fhall not be as long
as -1 jcan, help thee out, and immediately gave

him two. thoufand Crowns. |- Which wvas |
a Liberality more becoming a Great-Prince -

thana, private Man, who got his Eftate by
the Sweat of his Brows,
He was pleafant enough: i1 Gonver farion

where he was free : and there are {fome of

his Sayings that. deferve to be remembred:

k-
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One dayat Florence, fome body having asked
his Opinion of the Statue of Saint Mark,
made by ‘Donatells; he faid, That if Saint
Mm_qk wete like that Figure, he would eafily
have ‘believed all he faid, for he never faw
any Figure that had a more honeft Look.
Being asked alfo, what he thought of the
Brafs  Gates in Sculpture, made by Lorenzo
Ghiberti, at' Saint Jean’s Church ; he faid,
They deferved to be the Gates of Heaven:
Going one day by Modena, and feeing {fome
Statues of Farth Coloured like Marble,
made by Antonio Bigarinio, a Modenefe Sculptor,
he was charmed with the Beauty of them,
"and faid, If this Earth fhould become Mar-
ble, wo be toall the Antient Statues ‘of Rome
and Grece. '

e was carried to Flrence after his Death,
and there Buryed in San Piero Maggiore; with
a great Concourfe of People ; though with-
out any precedent Preparation, being Inter-
red the very next day after. the Body came

to
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to Town ; but all the Artifts of the City
waited upon him to his Grave : Some
Months after he had moft Magnificent Ob-

fequies performed for him in the Church
L

of San Lorenzo.

He had for Schollars Facoba Sanfovino,

Il Roffos 1l Puntormo, Daniel di Volterra,

and Giorgio Vafari, of Arezz. He had no
luck with thofe who lived with him as Do~
mefticks ; for Piero Urbano of Piftoia, would
never take any pains, though he had a good
Difpofition towards the Art : And Antonio
Mini took pains, but had no Genius.
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Giulio ROIIlaIIO 3

A ®

PAINTER

Mong all Raphael’s Difciples, moft of
vvhich proved great Artifts; there was
none of them imitated him {o per-

fectly both in Defrgn, Invention, and Colouring, as
Giulio Romano 3 being univerfal and profound-
ly Learned in the Art, and having acquired
befides, a mighty Knowledg of Antiquity ; his
Genius moreover was {o conformable to Rz~
phaels Humour, being always merry and plea-
fant, without Offence, that Raphael loved him

as
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as if he had been his own Son, and employed
him above all his other Schollars in hisWorks
of greateft Importance ; as, in the Pope’s Ap-
partments ; the paintings of which are many
of then’ painted by Giulio after Raphael’s De-
fign ;and particularly, the Stories of the Cre-
ation of Adam 3 that of the Building the Ark
the Story of Pharaok’s Daughter finding Mofes
by the River-fide; in which there is 4 moft
admirable Landskip of Giulic’s own Invention :
he finithed likewife good part of the Stories
that are painted in the Pallace of Agoftin Chigi
as likewife he drew all but the Head of a Pi.
¢ture of the Vice-Queen of Naples, which Rapbacl
{ent to Francis the Firft, and is ye t kept at Fon-
taineblean.  Rapbael being an admirable A4rchi-
tect, as well as Painter, Ginlio took {uch delight
in drawing many of his Plots for Pallaces and
Churches, and other Buildings, that he at Iaft
became a great Mafter that way : and Raphael
being dead, and having made Giulio Romano his
Heir, together with Giovan Francefco, called,

i /i
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1l Fattor,upon Condition, that they t»o {hould
finifh theWorks that he left unfinifhed ; they
very honourably performed his Wi/, and per-
foYed the beft part of them.

A frer this Cardinal Giulian Medicis, Who was
afterwards Pope Clement the Seventh, having
pitched upon a Spot of Ground in Rome, under
the Monte Mario ; where, befides a dilicate Pro-
{pect, there were Fountains and Wood, and a

Plain, which reaching all along the Tyber as

far as Ponte Molle, had on both fides an extent
of Meadows almoft as far as the Gate of Saint
Peter 5 he refolved to build a Pallace on the top
of this Ground, and to adorn it with moft ex-
quifite Gardens, Woods, Fountains, Statues,
rc. Andgave Giulic Romano the Direftion of
the whole Work ; which he did with great
Care, and built that Pallace which is now cal-
led LaVigna de Medici 5 the Front of it is Am-
phitheater-wife, with a divifion of Nicksand
Windows of the 7onick Order ; 1o well under-
{tood, that many believe, it to have been fir{t

De-
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Defigned by Raphael. The Infide is painted
by Giulio in many places.

Adrian Succeeded Leo the Tenth, who valuing
neither Piftures, Statues, nor Architecture, all
the Artifts of Rome were at their wits-end how
to difpofe of themfelves ; but his Pontificate
proved but {hort ;and in his room, the fanre
Cardinal Gialian of Medicis was chofen, and
took the Name of Clement the Seventh : Giulio
Romano, and all the Artifts of Rome were over-
joyed- at his Exaltation ; which they took to
be the Exaltation of all the fine Arts : and ac-
cordingly, by this Pope’s Order, they fell to
work with Joy, to finifh the Hall of Confran-
tine +in one of the {ides Giulio drew C ﬂrgﬁ:u:ffu:‘;
making a Speech to his Souldiers ; and in the
Air there appears the Sign of the Crofs, with

thefe words, In boc Signo vinces. In the great-.

eft {ide of the Room is a Battle fought near
Ponte Molle,, where Conftantine Routed Maxenti
u.  Which Work, by reafon of the Dying

and Wounded, and of the various and-{trange.

Aptitudes of the Horfe and Foot; who fight:
| alli
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all in a Troop, is wonderful for Defign, but
the Colouring is fomewhat Faded, by reafon of
the Black; which Giulio ufed much in his way
of painting, and which has taken away the
Beauty of many of his Pieces, Inthe fame
Piece he chofe for Landskip all that Countrey
that is under Monte Mario ; and drew Maz-
entius drowning in the Tiyber upon a dilicate
Horfe, Ina word, this Battle has beeq as
it were the Model for moft Works of that
kind, and have' been done fince ; and in
it Giulio fhowed how well he had ftudied 774
janand Auntonius’s Pillars in Rome ; for out of
them he took the Habits, Arms, Enfigns,
and other things of War proper to the Ro-
mans.

The other fide of the Room was adorned
with the Story of Saint Sylefter’s Baptizing
Conftantine 3 and under the Figure of Pope Syi-
veftery, he drew Clement the Seventh 3. as'dlfo, a-
mong the Afliftants he drew I/ Cavalicrino, whe
was then his Favourite ; and alfo Nicok Ve[pucs
iy Knight of Rhbodes, 461

Over
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-1Over the Chimney he drew the Church of
Seint Peter in profpective, and the Pope fing-
ing high Mafs Pontifically; that is, with the
Affiftants of all the Cardinals and Prelates
of the Court. At the Pope’s Feet is figured
Conftantine upon his Knees, prefenting of the

Cityof Rome : Showing thereby, that C onflan- -

tme gave that City to the Church of Rome.
In this piece there are feveral Women upon
their Knees, that look upon the Ceremony :
which are admirable Figures ; he drew al{o
in this, piece his own picture, and Count Bal-
tafar Caftiglione’s, the Author of 7/ perfeéto Cor-
tigiano, who was an Intimate Friend of Giulis’s-
And it happening at that time, that the

faid Count was Ambafladour from Frederich,
Marquefs of Mantoua ; he received Orders from .

the Marquefs his Mafter to provide him the
beft Architet he could for his New Pallace ;
and particularly, recommended to him toget
Giulio Romano, if poflible ; the Count {o plyed

Giulio with promifes and entreaties, that at -
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laft he confented to go, jif he might have the
Pope’s leave ; which being obtained, they fet
out together, and Giukio was prefented to the
Marquefs by the Count himfelf ; he was re-
ceived with all demonfitrations of Favour,
and had immediately a Houfe provided for
him, and a Table for himfelf, and Benedetto
Pagni his Schollar, asalfo for a Servant ; the
Marquefs befides fent him feveral Ells of Vel-
vet, Damask, and fine Cloth, to make himfelf
Cloaths to his mind.

A little after, hearing that Giulio had no
Horfes, he prefented him with a Favourite
Tior{e of his, and bid him get up upon him,
took him out of Town with him to a certain
place called I/ Te, where he had fome Lodg-
ings and Stables in the middle of a fine Med-
dow, where he bred his beft Horfes ; there he
{howed him the place, and told him that he
would willingly have an Addition made to
the Building without {poiling the old Walls,
intending itonly for a place of Recreation, to
conow and then and Supp in.  Giulo having

heard
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heard the Marquefs’s Defign, fell immediate-
ly to work ; and making ufe of the old Walls»
he made the great IHall which we {ee now at
the Entrance, and the Chambers on each fide
of it j all which he adorned with Pi/lars and
Capitals of a Ruftick Order : which {o pleafed
the Marquefs, that he refolved to make it in-
tirelv of one Model ; which Giulio did in this
Form. The Pallace 1s {quare, and has within
it a great green Court, in which are four En-
tries crofs-wife :  the Appartments within
areall variouily painted ; the Ceiling of the
great Hall 1s done in Frefco, with feveral Sto-
ries ; and on the Wallsare drawn all the Mar-
quefles beft Hories, and his Dogs of the fame
colour,and the marksas the Hor{es ; all which
were Deligned after the Life by Giulio, but Co-
loured by Benedetto Pagni his Schollar, and
Rinaldo Mantonano a painter ; and indeed
they are {o well done, that they feem
alive. . From this you come into a Room on
one {ide: of the Pallace, the Cetling of which 15
divided into Compartments of Stucco-work,
6 guilded
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guilded 1n fome places, which make a {quare”
place;in which Grulio has drawn Cupid el pouding
P[yche in the prefenceof Jupiter and all the other
Gods ; and 1 thispiece hie has thowed his ut-
moft Skill, the Shortnings being alll di
Sorto intu, or from below, {o exquifite, that a
Figure that 1s not a 'footlong; feems to be a-
bove three in looking upon it from the ground.
In the Oftangles which-inviron the Ceiling,
are drawn Stories of Ffyche’s Adverfity while
{he was periecuted by Venus : the Colouring is ail
of the fame Hands, and in Oyl,

Below on the fides of the Room, the remain-
ing Stories of Pfyche are in Frefco : and are, Pfy-
cbe 1n a Bath Bathed, and tended by littie Cu-
pids, who with moft proper Geftures waih her
and wipe herdry.  On the other Wail isa
Banquet prepared by Mercury, where the Graces
adorn the Table with Flowers, while Bacchus
Stlenus and the Bacchantes are by, finging and
playing upon Inftruments ; there'is a Side-
Board covered with Vines and Flowers in Fe-

ftoons,
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ftoons, and on it three rows of drinking-Vef-
{els of all forts, fo bright and thining that
they leem perfet Gold and Silver ; not far
from this Table is feen Pfyche her felf waited
upon by Women of great Beauty ; while at a
diftance, Phabus in his Charr drawn by four
Fories, comes to enlighten the Day ; and Ze-
phyrus naked upon certain Clouds, blows ina
Horn to make the Air fiveet and pleafant
round about Pfyche.

In another Corner of the Pallace which an-
fwers to the Room where the Stories of Pfjcke
are painted, Giulio refolved to build an A part-
ment that {hould correfpond with the paint-
ings he defigned forit ; and to that purpofe,
having layedavery ftrong Foundation, be-
caule the place was Marfhy, and made Walls
capable of bearing a double Vault ; he made
the In-fide of grofs Ruftick Work, the Stones
whereof {feemed to be put together by chance,
and ready to fall out of their places ; and then
he painted 1t with one of the oddeft Fancies
that it was poflible to imagine; and that is,
Lt 2 the
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the Story of Jupiter deftroying the Giants with
Thunder and Lightning: In the middle of the
Vault he drew Heaven, and in it Jupiter in
his Throne above the Clouds.

A little below he drew Jupiter again, thun-
dering of the Gyants, aflifted by Fam; the

other Gods in various A ptitudes, moft of them
aftonithed, feem to fly away, to avoid the Ru-
ine and Diforder which is threatned from a-
bove ; on the fides of the Roomare the Gyants,
fome of which have whole Mountains and
Rocks whelmed over them, others {feem to fly
at a diftance through a Grotto that is made
hollow, and others are ftruck down with the
Ruines of Temples and Pillars that fall upon
them, making a great Slaughter of them ;
and upon the Chimney, which is near thefe
Walls that feem to hang as if t:hej,f would fall,
he drew Pluto, with his Char drawn by fiery
Hories, accompanied by Infernal Furies, and
{feeming tofly to the Center of the Earth. By
which Invention Giulio did not depart from
his Subject, and yet alluded to Fire ; which

was.
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was the propereft Ornament for the Chim-
ney. ’Tis impoflible to fee a Story, either
" more boldly Defigned, or more capricioufly
Invented, the whole Compofition hanging all
together without either Beginning or End ;
and being adorned with variety of odd Land-
skips to fuch an Advantage, that the Room,
which is not fifteen yards in length, feems to
be a valt Compafs. All which fhews the ad-
mirable Judgment of Giulio ; the Coburing is
all of Rinaldo Montouano, and admirable ; for
in this Piece he attained to a great perfedti-
on ; infomuch, that had he lived, and not dy-
ed Young, he would have proved a moft ex-
quifite Painter.

While Giulio was thus employing his Talent
for the Marqueis’s Service, the River Po one
year broke its Baunks, and overflowed a good
part of the City ; whereupon Giu/io by the
Command of the Marquefs, caufed all that
low part of the Town tobe pulled down, and
upon thofe Ruines be raifed New Buildings,
vvhole Found: 11:11:-‘15 vvere higher than the
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Water : But in {o doing, he could not but dif-
oblige fome Owners of Houfes ; who threat-
ned Revenge : which coming to the Prince’s.
Ear, he declared, that whatfoever fhould be
done to Giulio, he would take as done to him-
{elf, and punith it accordingly. And indeed
the Duke was {o in Love with the Vertues of
Giulio, that he could hardly live without him ,
which made him likewife love the place fo
well, that he built himfelfa Houfe, which he
adorned with Stucco Work, and Antiquities he
had brought from Kome : And before he died,
he had falmoft built the whole City a new,
having inlarged the Streets, and given the
Defign of moft of the beft Houfes and Pallaces,
as alfo of the Churches and other publick
Hdifices.

In the Duke’s Pallace within the City he
made two noble Siair-Cafes, a Lumaca 3 and
built nevv Appartments ; in vvhich he paint-
ed all the Hiftory of the Wars of Troy : and
in another Room, under the hands of the
Tvvelve Roman Emperours, painted by Zitian,

- he
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he made twelve Stories in Oyl ; he built like-
wife another Pallace for the Duke about five
Miles from Mantua, called Marmirolo 3 which
was moft commodioufly contrived,and adorn-

ed with Paintings, not inferiour to thofe of

the Pallaces above mentioned.

Several of his beft things have been pub.
lithed in prints by Giovan Baptifta Mantouans :
thﬂ* chief of which are thefe s A IJE:*'M}EEGH put-
ting Cupping-Glaffes upon a Woman’s Shonl-
ders : a Madonna Travailing to Agypt, where

Jofepb has the Afs by the Iz_:,frrfr, and {fome An-
gels pull down the Bows of a Date-Tree, that
Chrift may gather the Fruit : a She-1% olf giv-
ing Suck to Romulus and Remus : Four Stories
of Pluto, }'prffr, and Neptune, ﬂl‘i.-’lﬂu‘lg Heaven
Farth, and the Sea ; a great Defign of a Pri-
fon ; 1n which a number of Prifoners are put
to the Rack in feveral manners : The Me et-
ing that Scipio and Hannibal had in the pre-
{ence of buth their Armies .m‘m the Banks
of a River ; and the ‘\Tatwnv ol Sm;;,
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Graved by Sebaftiano da R_.ﬂgg!&. Several other
of his Defrgns have been Graved in France and
Flanders by good hands.

Giulio was 1o greata Defroner, and did it with
{o much Eafe, that none ever Defigned fo
much ; he having made Horfe-loads of De-
Jigns of one fort or other ; for being a moft
Univerfal Painter, and an Admirable Arcpi-
tect, no dort of Defign, came amifs to
him ; but he was particularly Learﬁé:d-in
Antiquity, underftanding Medal moft per-
feCtly, and having a rare ColleGtion of
them.

After the Death of the Marquefs Frederick,
who had been made Duke by the Emperour
Charles the Fifth : Giulio was {0 concerned for
the lofs of fo good a Mafter, that he would
have left Mantoua, if the Cardinal, Brother to
the late Duke, and who by reafon of the
young Age of his Nephews, had the Govern.
ment of that State, had not ufed all forgs of
courteous ways to perfivade him to {tay ;' and

he
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confidering befides, that he was Maxried there,
and had FHoufes, and all forts of Convenien-
cies both 1n the Town and Country, fit for a
Gentleman to live in, refolved to yield to the
Cardinals intreaties, and was by him imploy-
ed in the Re-butlding the Duomo of the Great
Church, which he carried on a great way.

. Not long after Michael Angel publifhed his
Judgment at Rome ; and Vafari {ent to Giulio
three Defigns of the feven Mortal Sins, taken

out of that Story of the Fudgment : which he

receiving, it revived in him a defire of doing
fomething that fhould be as {trong as that
way of Michael. Angels 5 and for that reafon he
chofe the Story of our Saviour’s calling Petcr
and Aadrew, and bidding them leave their
Nets, and turn Fifkers of Men: Which Cartoon
he finifhed with fo much diligence and force,
that it was abfolutely thebeft of all the things
he ever did ; it was placed in a Chappe/ in the
Pallace, and painted by the Hand of Ferino Gui-

foni, an. excellent. Painter; and one of Giulis’s

beft Schollars.
U u About
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About ‘this tiltte Antonio Sangallo, the chict
Architedi of Saiht Peters Church in Rome, bemg
dead, and the Super-Intendants of that Work
being much puzzled to find outa Man fit fo
carry it on according to the Order already
begun ; at laft they pitched upon Ginlio
Romano, and fent fome of his Friends to him
to tempt him with great Offers; but all"in
vain : for though he of himfelf could wil-
. lingly have accepted fuch an Opportunity of -
regurning o glorioufly to hisown Countrey,
yet two things hindred him ;5 firft, the Re-.
{pect of the Cardinal of Mantoua, who was no
ways willing to let him go : and then the
Confideration of his Wife and Famiily, who
were much againft it : and yet’tis thought
he would have ftruggled with thefe two Im-.
pediments, if at the fame time e had not fal-
len fick ; of which Diftemper, what with
the Anxiety of fecing his defire of returning
to Rome fruftrated, and theé Strengthi of his.
Difeate together, he dyed in‘few -days; being
jait fifty four years old, and leaving a Son
and
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and a Daughter, and a good Eftate to his Son,
- whom in honour of his Mafter he had named,

Raphael. He was Buryed in the Church of

Saint Barnabe, without any Monument at pre-
fent, but a Refolution to have one made for
him ; buthis Son dying not hnb after, and
his Wife ot |being carcful of the ﬂung, it
was never begun._ ‘His Onely Dmgjhtu and
Heir Vrrgmm, was' Married in Whntoua to Sig-
nior Hercole Malatefta.

Giulioc was of a middle Stature, black Hair,
an open jovial Gountengnge, ywith black Eyes,
Amorous in his Complexion, very well bred,
Sober in his Dyet, but Sumptuous in his Cloatbs
and way of Living. This Epitaph is ppon
his Tomb-Stone.

Romanus moriens, fecum tres Julius Artes,
Abftulit, ( baud mirum ) quatuor unus erat,
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The LIFE of
PERIN O
D\E L.i-Vao ALG A '

i |

Florentine Painter.

THere was in the City of Flrence, otte
Giovanni Buonacorfi, who in the Wars
of Charles the Eighth, King of" France,
engaged in his Service in ltaly, and not only
{pent his Fortune, but his Life in his Ingage-
ment with that Court.” Xle had had by a firft,
Wife a Son ; whoie Mother dying of thePlague
when the Child was not above two Months y
Old, it was brought up for a while by a She-
Goat ; till the Father going to Bolsns, there.

R Varried:
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Married a fecond Wife,who had loft her Huf-
band and Children by the Plague too ; this
Mother-in-Law took compaflion of this little
Creature, and having Milk of her own, made
anend of bringing it up. It was called Piero,
and by Diminutive, Pierino ; and was by the
Father,who went into France to 1ollicite {fome
Reward for his Services, left in the Hands of
fome Relations of his ; who.being weary of
keeping it, did, after fome years, put it to
ferve an Apothecary ; but the Child not liking
that Trade, he was taken for Apprentice by a
certain ordinary Painter called Andrea de Ceri,

from his way of painting the Wax-Candles and
T orches that ufed to be carried in Proceflion up-
_on certain days : But at laft knowing that he

was not able to inftrut the Child, who feem-
ed Ingenious in any good Method of Painting,
he put him to Ridolfe, the Son of Domenico Ghir-
landaio, one of the beft Paintexrs in [taly ; and
there he fo 1mproved himfelf, that he out-
{lripped all the Young Men, his Fellow-Ap-.
prentices.

L g ] A -

T e T gl e e s

s



334 T!Jf’f L .YF E 'ﬂf
About that time there ecaifie to Fhrerce a
Countrey=Painter Ct alled [l Vaga, and having feen
the Manner of Périno, who was alreéady well
founded 1n D fr'rz which he himfelf wanted
he began to tempt hiih to-go along with him
into the Countrey'; pr 0*111{11155 him, that ‘af-
ter a little working there,he would carry him
to Rom:: at the -ﬁlentmnmgj v of Romey the' Young
Man ope cried His Bars, ]mm*zmg%ﬂiatfpldce ‘to
be the true School of all Artlﬁs and ' fhére-
fore ‘told Il Vagas - tht if his ‘€wo ‘Mafters
would give Him leave, he would'go a!:oﬁgwrﬂ-l
him ; they both confented, and 1/Vigs with

his new Companion went togethér to Tufca-

nellz, where Il Vaga'had a'‘great'deal of 'Work
to do ; which he not only finifhed'to the con-
tent of thofe that employed him, but Was{till
going on upon new work, till Perino began'to
complain of Breach of Promife from him, for
his not carrying him to Rome : 1/Vaga, though
loath to leave his Bufinefs, which by the
means of Perino, grew confiderable '; “yet con-

“idering
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{idering that Perino might go without him,re-
{olved to be as gﬂﬁd as his word ; and accor-
dingly, they both arrived at Rome, where I/
Vaga very honeftly recommended him toall
the Friends he had, and fo returned to Tu/-
canella.

Petino, who from this time forward,was cal-
led no otherwife than Perino del Vaga, found
himfelf neverthelefs at no fmall lofs how to
profecute his Studies ; for feeing every day
the Works of the Antients in Sculpture, and of
thofe famous Moderns, Raphael and Michael
Angelo in Painting, he was inflamed with an
incredible defire of imitating them : but
withal, confidering his own Poverty and
mean condition, and how that to get Bread,

he muft work for the Shops of ordinary Pain--

ters,fometimes for one,and {fometimes for ano-
ther, according as they would imploy him;
he faw that would bea great hinderance to
his defires of growing Eminent in his Art:
but at laft he found out the Expedient of di-

viding -
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viding his Week, and Wnrl_{ing three days for
Bread, and three others for Improvement, ad-
ding tothefe laft the Holy-days and Sundays;
all which he {pent in Defigning all Remar-
kable-things of both Antient and Modern Arhjﬁ_r:
His chief Study amongit the Modern, was the
Chappel of Pope Siztu:, done by Michael Ange-
Iy and 1n a thort time he grew the ‘boldeft
Dej?gnfr of all Rome, uuu'::ri}ﬂmiing the Myﬁlg;
and the difficulty of the Art in Naked F 1gures,
better than any of his Contemporaries.  This
made him be taken notice of by Giulio Romano
and Giovan France/co, called /] Fattore, and both
together commended him to Raphael their
Mafter, who ‘having {een his Defigning, pro-
nounced that he would one day be excellent
in the Art: and as Raphae/ never let lip the
Occafion of retaining and helping forward any
ingenious young Art/ft ; particularly when his
sumour & bebaviour was gentle and modeftyas Perino
delVagd’s was, he prefently imployed him in
the Appartments of the Pope’s Pallace, which
he was then adorning for Leo the Tenth : He

had
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had conftituted Mafter of the Stucco-Work and
Grottesks one Giovanni da Udine, the rareft in
that kind of any that hath been either before
or fince, particular inAnimals,Fruits, & {fuch
like {mall Ornaments: ; and under him he
employed feveral Young Men, and according
as they excell'd and grew able, they were ad-
vanced to greater Salaries ; which proved a
mighty School for Artifts ofall kinds : Among
_ thele he placed Perino del Vaga, recommending
him to Giovanni da Udine,

Perino feeing himfelf Mafter of that Oppor-
tunity he had fo long fought, fell to work
with fuch diligence, that in a few Months he
was reputed clearly the beft of all thofe Young
Men who worked under Giovanni da Udine, and
may eafily this day be diftinguifhed from the
others at firflt Sight ; for though the Defions
were all Rapbael’s, yet the manner of putti-ng
them 1n execution was very different, ac-
cording to the Genius and Skill of each Ar-
tift ; and befides Perino has a Beauty of Co-
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luring, which diftinguifhes him from all
the reft. :

What he did in the Pope’s Pallace, gave him
great Reputation ; but that was fo far from
laying him afleep, and making him prefump-
tiouily rely upon the Skill he had acquired,
that on the contrary, he grew thereby more
ardent and defirous to attain to the great per-
fefkion he faw before his Eyesin'his Mafter
Raphael 3 'to whom he carried himfelf fo fub-
miffively and refpetfully, that Raphael, won
by his Behaviout, loved hlm as if he had been
his own Child.

The Great Hall called Lz Sals do Pant{ﬁri‘ Be-
ing ordered to be painted.and adorned with
Stucco-Work, the doing ‘of the Vault and Cefmg
was committed r:quailv to Giovanni do Udine,
and Perimo del Vaga they divided the Cfffmg
into {feven Ovals, in which: they painted the
Seven Planets, drawn each of them by the
Animal that is appropriated to them by the
Poets 3 as, Fupiter by his FEagle, Venus by her
Dovess &c.. To which they added the Signs of

the.
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the Zodiack, with {everal others of the
Heavenly Conffellations 5 the moft of which Fi-
gures are of the hand of Perimo.  In the middle
of the Vauit or Ceiling 1s a Round, in which are
four Figures like four Viftories, which hold
the Pope’s Crown and Keys ; which Figures
being. {hortned moft Mafterly, are befides a-
dorned with a moft beautiful, light Drapery,
which difcovers moft gracefully {fo much of
their Naked Arms and Legs as is decent. This
work was extreamly liked by the Pope, and
the Contrivers of it rewarded according to
the Magnificent Humour of that Prince

Rut his Succeflour Adrian the Sizth being
fhortly after come to Rome, all the Artifts found
themielves not only neglefted and laid afide,
but deipifed and fcorned ; for he being a Flem-
ming, and a Man'of Severity, and pedantick
Learning, thiought thole more Refined Arts
lictle better than Mortal Sins : whereupon
Raphael being dead, and all the other Ariiffs
difpexied, Perino went to Florence, where he did
feveral things, till the Plague drove him from
X iy thence,
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thence, and forced him to wander from place
to place, and fhift as wellas he could. But
in the Year 1§23, Clement the Seventh, of the
Houfe of Medicis, being Created Pope, he re-
called all the Artifts that were left to Rome ;
and amongft the firft, Perino del Vaga 5 whofe
Reputation was {o great, that the Pope ha-
ving caft his Eye on Giulio Romano and Gioyan
Francefco Il Fattore, as Heirs: of Rapbael’s De-
figns and Skill, to make them the chief Di-
reftors of all that he fhould think fit to have
done ; they wifely forefeeing that Pering
would prove a fhroad- Competitor in their
Art and Bufinefs, refolved to take him in
and to that end they gave him Catherine, the
Sifter of Givvan F r,r.:-z:."fjﬁ‘a for Wife ; tying him
by this Bond of Attinity, to purfue the com-
mon Intereft the better. But they had not
long werk’d together, when that great Ca-
lamity of’ the Sack of Rome confounded all
their Defigns afrefh. In. that Mis-fortune
Perino was fain to runup and down with his
Wifeand a Child, carrying them from place

g to .
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to place to fave them from the Furyand In-
folence of the Souldiers ; and at laft,
he himfelf was taken Prifoner, and forced to
pay a Ranfom, with fuch ill ufage into the
bargain, that he had like to have run mad ; at
laft the fury of the Sack being a little over,
he fell to working fome odd little things ;
which he fold as well as he could to the Spa-
nifb Commanders and Souldiers, living but
poorly : but it happening luckily, that 7/ Ba-
viera, who had the managing of the Prints of
Raphaely efcaped pritty well, and loft but lit-
tle in the Storm ; he out of his Friendfhip to
Perino, fet him to work, to Defign a good part
of the Stories, where the Gods transform
themfelves -into other fhapes to obtain the
end of their Amours : and thefe were Graved
in Copper by Facobo Caralgio, an excellent Graver
of that time, and one who has admirably fol4
lowed the beauty of the Contours of Perino’s Fi-
gures.

But all this did but juft keep:Perino from flura

."-"‘rll.}.?_ ;
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with little hopes; of better-Times, the Pope
and’ moft of the Inhabitants of ‘Rome being
fed ;- when Providence fent thithex Nicolo Ve~
aitiangy a Servant of Prince Dorigs, and a rare
Workman in Tapefiry-work, who bcmg an.old
Acquaintance of Perinds, and {eeing him in
that mifery, perfwaded him togo, with him
to Genoa, promifing him te endeavour to bring
him into Employsent for hig Mafter,3 who,
he faid, had a defign to have hiswhole Pal-
lace altered, and painted. by fomeigood hand,
It was not difficult for him to prevail with
Pering, 'who having placed his Wife with heg
Relations in Rome, et forward for, Gensz with
his Friend Nicob. -~ At his Arrival hew’as
moft kindly entertdined by the Prince,who
thought himielf beholding to Fortune for. dri-
ving fuch an Artit into his Arms.: After
{fome Difcourfes ' had- together abeut 'the
Prince’s Defign, they refolved to make a New:
Pallace, which thould be adorned with Stuceon
Wark paintings in Fréfto, and Oyl-pairitings of

all
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all kinds ; and becaufe it was the Malfter-
piece of Perino del Vaga, I will here defcribe the
whole thing.

The Entrance into the Prince’s Pallace is 2
Marble 'Gate ‘of the Dorick Order, having on
éach fide the Fi 24 ares of two Women in Mar-
ble, who hold up'the Arms of the Dorias ; the
Figuresare done by Sylvio ol Fiefole, a bold and
excellent .S'f.:i,rfpm’r 5 bt the Gate and Pallice are
according 1?6 the: Defign and Models of Perino
del Vaga. 'Having paffed the Entrance, you
come into a kind of Hall, or Landing-place,
the Vault or Cetling of which is adorned with

Stucco-works, mingled with paintings that re-.

prefent feveral Men fighting in different po-
{tares ; all'wrought with great Art and di-
ligence. On the Left-hand is the Stair-Cafe ;
than the which, riothing can be more Beauti-
ful, for Grottesks, Antigues, little Figures of
Boys, Animals, and other things; all made with
that Richnefsof Invention and Judgment that
his things ufed to be.. Omn the top of the
Stair-Cafe you land in a dilicate: R oom; which

|
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has on each fide a Marble Door, and over the
Door on each hand, two Figures ofa Man
and Woman turn’d differently, to fhow the
Fore and hind parts ; the Vault divided into
five Arches, is wrought with Stucco-Work,
mingled with Ovals of paintings ; the fides
of the Room are painted down to the very
ground with the pitures of the famous Men
of the Houfe of Doria, fome after the Antique,
fome after the Modern Drefé, all Armed, and
over them is written in Letters of Gold thefe
words ;

Magni Viri, Maximi Duces, Optifna ﬁc‘err:

pro Patria.

In the firft Room, which anfwers to one
of the Marble Doors on the Left-Hand, the
Ceiling is painted with the Story of the -
Storm that Zneas was in at Sea, in which
there are Naked Figures, both dead and alive
in various Aptitudes, great numbers of Gal-
lies and Vefiels broken and over-fet, the Sea

moft
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moft terribly raging, in high billows, the
Heavens obicured, and in a word, all the Ap-
titudes of a Storm. This was the firft Story
that Perino did for the Prince ; and ’tis {aid,
that while he was making his Carton, which
he‘g::'lid at leifure, viewing Genoa in the mean
while, and diverting himfelf fometimes with
hiis Friends, a painter of Bologna, called Girolo-
mo da. Ereyifr, who worked likewife in the
Prince’s Pdllace, uled to laugh at Perind’s De-
lays, and making of Cartoons, {faying,that with-
out all thatado, he had the perfection of the
Art at his Pencil’s end : ; This being told, Pe-
rino, he all of a fudden clap’d his Cartoon to the
Ceiling, and opened the Room, that every bo-
dy nght come to fee it ; which all Genos did,

and among ‘the u,ﬁ;, this painter, who having
viewd it, and feen the firength of Defren and
g1'eat1'1ef5 of the Manner, -was {o {urprized,

that without {aying a word, next day, h>

packed up allhe had, and retired to Bologna,
leaving Perino to ferve the:Prince by himfelf.

In the other Room on the Right Hand, he
b & &, made
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made alfo pictures in Frefco in the Ceiling,and
in Stucco-Work he Reprefented the Story of 7u-
piter’s deftroying the Giants by Thunder ;
where there are many fine Figures Naked,
and bigger than the Life ; he made four Rooms
more, all the Ceilings of which are ‘adorned
with Stucco-Work, and mingled with paintings.
in Frefco, exprefling the fineft of Ovids Fables ;
and indeed, one cannot imagineany thing
better invented, nor better Coloured ; for
Perino 'was a great Mafter of Colouring in
Frefto. ]
The four Rooms that ‘anfwer to thefe on
the other {ide the Pallace, are likewife adoin-
ed and painted in the fame Manner, but done
by his Men upon the Defigns he gave them,
where many good painters have wrought ; -
and particularly, one Lucio Romano, who exeel-
led in Grottesks and Stucco-Werk. T a word;
the whole Pallace, to the 'ver}f Cloféts, isin-
tirely adorned by his hand and Defigns.
Having finifhed this Pallace, the Prince was -
foextreamly pleafed with him, that he made
him
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him make Defrgns for his Hangings, in which
were reprefented the Loves of Dido and /ne-
as, and the beft part of the Stories of the Ene-
ides of Virgil ; likewife the Ornaments for the
Poops of his Gallies, his Standards, or Flags,
his Cloths of State which headorned his Gal-
lies withal, were all Defligned by the fame
Hand. And now Perino might have reckoned
upon being fettled in Genoa, if a Fancy had
not taken him to choofe Pifa rather for the
place to fpend his Old Age in, that City plea-
fing him better ; he therefore took a Houfe
there, and fent for his Wife from Rome ; but
he had not been long there, and begun fome
Work for the Duwomo, which he was to have
paintedall with new Defigns ; when on a {ud-
den, the Remembrance of fome Amours he
had left at Gemoas coming into his head, he
left all, and returned thither : Prince Doria
entertained him with the {fame good Recep-
tion he had found before,and iet him to work;
as many others of the Chief Citizens of Genoa
did alfo ; but the Capricio to which Perino,
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as moft great painters, was now and then {ub-
je&, took him again, and having fome propo-
fals made to him of returning to Rome, the
Memory of that place under the Glorious
Pontificate of Leo the Tenth, running likewife
in his head, he accepted the propofal of his
Friends, and went thither ; but he had foon
reafon to repent of his Folly ; for he was not
only neglected by the Pope and Cardinal Far-
neze his Nephew, for many Months, but like-
wife, he had like to have loft his Arm by a
Humour that fell upon it, and which coft
him many hundreds of Crowns before it was
Cured.

At laft, Signior Pietro Maffioni, having pur-
chafed a Chappel in the Church of the 77i-
ity ; the Ceiling of which, and the chief-Al-
tar plece were already done by Giulio Romano ;
he agreed with Perino to paint the reft of the
Chappel. IHaving centrived an Ornament
part of Grottesks, part painted, and part in
Baffo Relicvo : He drew two Stories ; theone

of
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of the Pifcina Probatica, with good profpeétive
in it ; and the other, of the Refurreftion of
Lazarus 5 to thele he added the Stories of our
Saviour’s Curing the Centurion’s Daughter ;
his driving the Changers out of the Temple ; his
Transfiguration, and another Story ; and up-
on the Pilafters, he drew four Figures of
the four Prophets ; which really are as
beautiful as ’tis poffible for Figures tobe
being moft admirably proportioned, and
thorowly finifhed ; for he did all this
Work with his own Hand. After this, he
did little in Rome: but the Pope took fuch
notice of this Work, that he ordered him a
Penfion of about fix or feven pound a
Month, only to look after the Pallace of
the Pope, and that of the C afa Farneze :
He being now much f{ubjet to a Catarrbe,
or Fluzion upon his Lungs, was forced to
employ others to carry on his De Tons
which has very much injured them :

as appears by what he did in ¢ 4
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T..E. L Saint ANGEL Q, and other
places.

It was Perino del Vaga’s Misfortune, to have
diflipated in Women and good Chear, the beft
part of what {hould have maintained him in
his Old Age ; of which Errour being now
grown fenfible, he to repair it, fell into ano-
ther ; which was, to make humfelf cheap, by
undertaking any little piece of Work for a
{mall Summ of ready Money ; nay, often do-
ing 2 world of things for the Pope’s Officers,
only that they might not moleft him in the
little payments he now and then got from
Court ; and they having found out his blind
fide, never let him want Employment ;
befides which, his Time being = conti-
nually taken up by Scalpters ; Gravers,
_'}qynfr.s', Embroiderers, Guilders, and {fuch like Ay-
tifts ; all which he was to overfee, and he be-
ing befides Infirm, he had no other Comfort,
but as often as he could, to get to the Tavern
with a good Companion, and there drown his
Sorrows in a Glafs of good Wine, that being

a
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a place he had much frequented all his Life
time ; which, with fome Diforders of Venus,
brought him to his end, at the Age of forty
{even years : e was Buried in the Rotonds at
Rome, in_the Chappel of Saint 7ofeph ; where 1
Fofepho Lingia a Phyfitian, and his Intimate |
Friend and !)Sbn in Law, caufed this Epitaph.
to be Graved. g

Perino Bonacurtio Vage, Florentino, qui Ingenio

> Arte fingulari egregios cum piﬁare_f.mufm;-

tum plaftas facile omvizs fuperavit' | €atherina

Perini, Conjugi 5 Lavina Bonacurtia, Pa-

renti 3 Jolephus Lificius, Socero chariffirio 5

2 '-nprﬁrm fecere.  Vizit Anpos gquadraginti [epen,
i Menﬁj tres, Dies M_ginﬂ i eft h
Caland. Novembris, Ammo C briftiy $ 547
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TITIANO

DA LADORE,
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“PAINTER"

Itian was Born at Ladore, a little Town

_upon the River Piave, in the, Year
1480 ; the Name of his Family was
Vecelli, of the beft of the place ; about ten
years old; he was fent to an Uncle he had at
Venice ; who feeing him much inclined to
painting, placed him with Gian Bellino, a fa-
mous painter of thofe days : The painters of
Lombardy and thofe parts, had not any Statues
or
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or Works of the Antients to draw by ; there-
fore to help themfelves, they ufed to Defign
after the Life, but ina Manner fo flat and
{tiff; that their Works had little or no Grace ;
and Titian learned this Manner firft, and was
a great Proficient in it. = But about the Year
1507, Gior gione being come to Venice, Titian ad._
miring his Manner, full of Strength, left his
old Mafter’s way, and imitated this new one
with fo much fuccefs, that his pictures were
often taken for Giorgione’s ; which caufed no
{mall Emulation between them ; particular-
ly, when Giorgione having undertaken one
Front of the Fondaco di Tede[chi, the other was
given to Zitian 3 for there he behaved him-
{elf fo admirably, that one day, fome Gen-
lemen of Venice meeting with Gfa;:,g:’m:é, and not
knowing that any but himielf was employed
in that work, they gave him joy of his good
fuccefs, particularly on that fide towards the
Qerceria, telling him, that he had out-done
¢that which was towards the Canal Grande :

Ziz which
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which fo vexed Giorgione, that beforethe work
was quite finifhed, he hid himfelf for feveral
days in his Houle, and from that time for-
wards renounced all Friend{hip and Acqnam..
tance with Titian.

Such beginnings could promife no:lefs t‘han
an extraordinarySuccefs imthe Art yparticus
larly, if Titian'had added. that great 'Skill of
managing Colours, the Study of Defrgning after
the Antigue 3 for want of which, hiscWorks
are often defective in Correftnefs of Defign<
but however, the beauty of his Colouring is un-
imitable, no Painter having ever been 1o rate
a Colourer of the Beauties of Nature in all
kinds.

About this time Gian Bellino, Titian’s Mafters
being dead, and having left a Story unfinithed
in the Sala del gran Concilio 3 which is that]
where the Emperour Frederick Barbaroffa is up-
on his Knees before Pope Alzander; who puts
his Foot upen his Neck : 77tiun undertook to
finith it ; and having changed a great deal of
his Mafter’s Defign, he drew there by the Life

many
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many Senators, and others of his Hriends then
living, ufing 10 that the Liberty of a Lombard
Painter 3 for it was not probable thofe Perfons
there drawn, could be prefent at the pafiage
of the Story there reprefented. This piece was
fo well liked, that the Senate for a Reward,
beftowed upon him an Office called La Senfe-
ria, of about three hundred Crownsa year :
which 'Office they always ufed to beftow up-
on the beft Painter of their City, upon condi-
tion, that he thall make the Doge’s Picture for
the price of eight Crowns, to be payed by the
Doge himfelf : Which Picture 1s to be placed
afterwards in the Pallace of St. Mury.
About the year 1514, Alphonfo, Duke of Fer-
rara, fentfor Titian to finith likewife a Room
which had been begun, and pritty well ad-
vanced by Gian ‘Bellino : there remained two
pieces to be done ; which 7itian {howed all
the Skill he could in : the one was a kind of
Buccanat,or Dance,of Men and Women drunk
and finging, amongit which is one naked Wo-
man afleep, of {uch exquifite Beauty, that fhe
Z L 1 {cems
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feems to be alive : and in this piece Titian
wrote his Name : the other contains. a great
many Cupids and Boys in different Aptitudes,
about an Altar that has the Statue of Venus
upon it.

Upon the Door of an Armory Titian drew
likewife the piture of our Saviour, towhom
a Few is fhowing the piece of Csfar’s. Coyn s
which Head, and the piftures mentioned be-
fore, are reputed by all Axtifts the beft things
that ever 77tiandid ; and he was accordingly,
moft liberally rewarded by the Duke of Fer-
rard.

Being returned to Venice, he drew his fa-
mous piece of Saint Peter Martyr in the Church
of S. Gioyanni Epolo ; there you may fee the
Saint {fomething bigger than the Life, fallen
upon the Ground in a Woeod, and attacked by
a Souldier, who has fo wounded him in the
Head, that the horrour of Death is, painted
upon his Face ; while his Companion flying,
thows as much Apprehenfion in his ; in the
Air are two Angels invironed with fudden

Glo-
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Glory,which enlightens the Landskip ; which
is moft admirable : and indeed, this piece i$
the moft Celebrated of any he ever did,
as being the beft underftood of all his
Works.

In the Year 1530, Charles the Fifth, Empe-
rour of Germany, being come to Bolsgna, Titian

by the means of Pietro Aretino, his good Friends:

was fent fér to draw the Emperour ; of whom
he made an Admirable pitture, all in Ar-
mour, and was rewarded with a prefent of
a thoufand Crowns:and not long after, being
returned to Wenice, and having made there a
moft excellen piece of the Annuntiation ; for
which Titian demanded five hundred Crowns ;
they for whom 1t was made, refufing to come
up to his price, he, by the advice of Aretin,
fent it asa Preferst to the Emperour, who
fent him two thoufand Crowns in Re-
turn.

Not long after, the fame Emperour cone
ing fiom Hungary, met Pope Clement the
Seyenth-at Bologna, and there hie again-fent for

Titias,
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Titian, who again made his picture, and that
of Cardinal Fyppolito of Medicis : both which
are preferved aiong the Duke of Florence his
Rarities. Fie drew ltkewile at the fame time,
A jp;{;agﬁ Davalo’s, Marquels Del Guafto, and his
Friend Pietro Aretino :and here he was’bfought

to the prefence of Frederick Gonzaga, ' Duake of
Mantoua, whoie picture, and his Brother ' the
Cardinal’s he likewife made the Duke carried
him to Mantoua 3 where he made the Heads of
the Twelve C#fars ; under every one of which
Giulio Romano made afterwards a Story.

In the Year 1§46, hewas invited to Romeby
Cardinal Farcfe ; whofe pifture and the
Pope’s, with that of Duke Oilawio of Parmas he
drew at length ;and theyareadmirable pieces.
While hewasat Rome, being one day vifited
by Micheel Angeloand Vaffari, he {howed them
a Danae, a moit dilicate Naked Figure for Co-
louring and Tendernefs, but not perfeélly
well Defigned ; which made Michael Angeloday
afterwards, that if Zitian had had his Begin-
ning in the School of Rome; he would have
proved the greateft Painter of his Age ; having

a




TITIANO DA LADORE. 359

a great Genizus, and much Spirit and Vivacity,
but he wanted Corretinefs. He was highly re-
warded by the Pope for his pains, and return-
cdwell fatisfied to Vemice 3 but fomething
aftonifhed at the Works he had feen of the
Rowtan-and Florentine Painters.

10He was ‘now called upon once more to
draw thc'Emperour, who was grown Old ;
and he did it admirably, infomuch that the
Emnipévour Knighted him, and afligned him a
Penfion of two hundred Crownsa Year upon
the Chamber of Naples, IHe made fome alte-
ration in his Manner about:this time, it be-
ing very different from what he did when he
was Young ; for his firft pictures are done
with mag incredible diligence, fo as they will
bear beiglx looked upon near, and yet thow
well at 2 diftance too ; but the Works hedid
about this time, are {o full of Strokes and
Spots, aftera certain bold Manner, that they
{feem nothing near, but loock very well at a

diftance. Which Manner of his {everal: Pajin- -

ters endeavauring to imutate, have made Very
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grofs, courfe pieces. This way, though it
{eems cafie, is the moft laborious of all ; but
it is made to hide the pains of the Artiit.

To enumerat= here all hisWorks, were end-
lefs ; for there was hardly a perfon of any
Eminence in Italy, whofe picture he did not
do : he alfo made many pieces for the King of
Spain, Philip the Second : the chief of'which is a
Cena Domini with the twelve Apoftles, being
a great piece of feven yards long, and moft ex-
traordinary Beauty.

He worked with Vigour and Spirit till he
was about threefcore and fix years Old : but
it is to be wifhed that he had given over then;
for what hedid afterwards was far fhort of
thofe done before. He was of a moftadmirable
Conftitution, having never been {ick in all
his Life time, and he never knew any Dif-
graces of Fortune, but was always healthy,
pleafant, and happy : his Houfe was the re_
fort of all the Ingenious, and of the people of
the beft Quality, he himfelf being extreamly
well Bred, and Courteous, His pitures were

' payed
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payed at what Rates he pleafed ; fo that he
lived Eafie and Rich : he has adorned all Jia-
ly, and many other parts of Haurope with his
Works, which are innumerable ; and which
was more fingular, never had any Competi-
tor in Venice, either to give him Jealoufie or
Difturbance ; and thofe few that pretended
to it, he eafily overcame, having all the No-
bility and Wits on his fide ; to fome of whom
he taught his Art ; as particularly, toa very
fine Gentleman called Gian Maria Verde Zotti,
who had learned to do Landskips admirably
under him ; and he has two of the beft pieces
of Titian's doing, to wit, an Apollo and a
Danae.

Though a great many did work under 7:-
tian, yet there were but few that attained to
any great Perfection : he that beft imitated
his Manasaer, was one Paris Bondone, whom 7-
tian was moft afraid of, and turned him out of
Doors when he was but eighteen years Old,

feeing how likely he was to Supplant him :
Aaa He
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He neverthelefs continued in Venice, and imi-
tated, notstonly Titian’s, but Giorgione’s way
perfectly.  The beft piece of his doing,
is a Story in the School of Saint Mury, at
St. Gian y Poles : it 1s, when a Filherman
prefents the Signoria of Venice with Saint
Mary's Ring ; there are very fine Bnildings
in Profpective, round about which fits the
whole Senate, with the Doge ; and among the
Senators, there are a great many of them done
by the Life, of extraordinary Beauty : the

piece is in Frefco, and got Paris Bondone great
Reputation.




DONATO.

The'LIFE of

DONATO

A

Florentine  Sculptor.

Onato, who was likewife called Dona-

tello, and {ubfcribed himfelf {o in

{ome of his Works, was Born at Fl-

rences in the Year 13034 and applying himfelf

to the Art of Defigning, proved, not only a

| moft excellent Sculptor and Statuary, but like-
| wile was very intelligent in Perfpective, Archi-
| teclure, and all manner of Stucco-Work : His
| Works have fo much Defign, Truth, and
Grace 1n them, that they feem with reafon,

tobe liker the beft things of the Greeks and

| Aaaz:2 Ro-
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Romans, than of any others :- Which without

difficuly, gives himthe firft Rank among the

Sculptors 3 he was the firft that underftood how
to put Story in Ulfe in Bafli Relievos 3 in-
which he fhowed fo much Fafe and Maftery,

that he may be faid to have had the true un-.
derftanding of that part of Sculpture.  So that

not only in his Life time, but even in our
Age, none have come near him in that.
kind. )

Donato was brought up from a Child in the
Houile of Ruberto Martelli, and for the fweet-
nefs of his Temper, and the excellency of his
Genius, was not only always beloved by him,
but alfo, by all that Noble Family.

He wrought many things while he was
Young ; but that vvhich firft made him
knovvn, vvas the Annuntiation of the Angel
to the Virgin Mary,alt of Grey Stone ; vvhich
is upon the Altar in the Chappel of the Ca--
valcanti in Sanéfa Croce in Florence. 'This he a-
dorned vvitha Border of Grottesk-Work, adding
to it {ix boys, vvho hold Feffoons of Flovvers,

and
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and {feem to hang together out of fear of fal-
ling from fohigh a place ; but particularly,
he fhovvedgreat Art in the Figure of theVir-
gin, vvho fomething frighted vvith the fud-
den apparition of the Angel, turns herfelf to-
vvards him vvith a fearful Modeity, and in
her Countenance is all that Humility and
Gratitude vvhich {o great a Favour muft needs
fill her vvith. The Drapery both of our La-
dy and the Angel, is made in Mafterly Fold-
ings 3 in vvhich Donato vvas already aiming at
the great Art of the Antients, vvhofe Fold-
ings are fo Skilful, that though they are made
to hide the Naked, vet they {feem to difcover
it.

In the fame Church, near the Story paint-
ed by Taddeo Gaddi, he made a Crucifiz of Wood,
in vvhich having taken an infinite deal of
pains, and being pleafed vvith it as a rare
thing, he thovved it to Philippo Brunelefchi; an
Architeét, his Intimate Friend, defiring his
Qpinion of it ; Philippo, vvhole Expeltation
had been raifed by the vvords of Donato, {mZ=-
led

———— e —————— =
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1=d alittle at the fight of it; finding" it much
below ‘the Excellency Donato had given it ;
which being obferved by Donato, he begg’d of
him, that he would, according to the Friend-
(hip that was between them, tell him truly
his Opinion of 1t : to which Philip, who was
very frank in his Nature, anfwered, that his
Opinion was, that he had put upon the Crofs
the Body of fome Peafant, and not one like
our Saviours, who ’tis probable, was the moft
perfedt, and fineft fhaped and proportioned of
any that ever was Born.  Donato feeing him-
{elf fmartly touched infiead of Commenda-
tions, which he expefted,could not forbear re-
plying, that it was not {o eafie to make a Cru-
cifix as to Judge of one ;and that it Philippo had
tryed, he would then think his Chrift a Chrift,
and not a Peafant ; therefore, faid he, takea
piece of Wood, Philip, and try.  Philip, vvith-
out replying, let the Difcourie fall ; and be-
ing come home, betook himielf {ecretly to
vvork a Crucifir, and in fome Months finifhed

1t,
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it, having {trove to furpafs Donate, that he
might juftifie the Judgment he had made of
his. ' This done, one Morning he mvited De-
natoto Dine with him, who accepted the In-
vitation ; and as they were going together,
being come to the old Alarket-place, Philip
bought fome little things for Dinner,and giv-
ing them to Donato, defired him to go before,
and he would follow as foon as had difpatched
a'little Bufinefs, which would be prefently
done : Donatodid 10, and being come into the
Houfe, the firft thing he faw in a low Room,
was a Crucifiz placed in a very good Light ;
having confidered it a while, he found it {6
well finithed, and perfect inall kinds, that be-
ing {eized with Aftonifhment, he opened his
hand, and let fall the Apron where were the
Eges and Fruit, continuing {till his Admira-
tion without minding them : upon which
Philip comng in, faid imiling, What do you
mean, Donato ! 'What fhall we have for Din-
ner to day, now you have let it all fall upon
the
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the Ground? I for my part, faid Donato, have
had my {hare already, but no more words; I
muft own that it is thy Gift to make a Chrift,
mine to make a Peafant.

Donato made likewife in Saint Jobn’s Church
in the fame City, the Sepulture of Pope Fobn
Cofeia, who was Depofed from the Popedom by
the Council at Conftance : Cofimo of Medicis, In
" whofe Foufe this Pope lived and died, cauied
Donato to make this Tomb. He made the Fi-
gure of the dead Pope in Bronze, and the Sta-
tues of Hope and Charity in Marble and Miche-
Jozzo his Schollar made that of Faith. Over a-
gainft this Work in the fame Church, is a
Mary Magdalen of Wood, fo admirably well
done, as being confumed with her Pennance
and Hardfhip, that fhe appears nothing but
Skin and Bone ; and is a Mafter-piece of Dona-
to’s. He worked as much with his Brain as
with his Flands ; for he made his Figures foto
the Place and Light where they were to ftand,
that out of it they did not feem half fo Beati-

tiful
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tiful ; whereas on the contrary, we fee many
other Artifts, who make things very fine
in their Working-Rooms, which being remo-
ved from thence, appear worfe a great
deal.

He made for the COMPANY of
WEAVERS the Statue of Saint Mark
the Evangelift, and it was at firft undertaken
by him and Branelefchi together ; but at laft,
by the confent of Branelefchi, he finifhed it a-
lone ; this Figure was wrought with fo much
Judgment, that being upon the Ground, and
not placed where it was to ftand, it had like
to have been refufed by the Mafters of the
Company, for want of Skill to underitand its
true Beauty : but Donato perfwaded them at
laft, to let him fet it up, telling them, that he
would take fome more pains with it when it
was up, and did not doubt but to pleafe them;
accordingly, he made a Scaffold, and covered
the Figure for a Fortnight, as if he had been
at work about it ; at the end of which time

Bbb he
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he opened it, and filled every body with ad-
miration at the Excellency of it.

He made likewife in the Front of Sangy
Maria del Fiore, four Figures of about five
Palms high : two of which, made after the
Life, are in the middle jand eneis F rancefco So-
derini, who was thena Young Man ; and the
other, Giowanni di Barduccio Cherichini, Nick-
named I/ Zuccone : and it being as fine a thing
as any,Donats ever made, he was likewife {o
much pleafed with it, . that when he had a
mind to be believed in any thing he faid, he
would, 1nftead of affirmin g1t by an Qath;, fay:
only, By the Love I bear to my 'Zuccone : and
while he was working of it, being often plea-
{ed with his fuccefs in that Statue, he would
{tand and look upon it, and then fay thefe
words in Italian, Favella o1 Ju Favella,0 ti venga
il caca fangue : Which is in Englifh, Speak, a
Plague take thee, [peak.

For the Lords of the City of Fhrence, he
made 1 Caft-Mettal, the Story of Judith cup=.
ting off MHolofernes’s Head :and in the L.ooks of

Jue
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Judith it was eafie to fee the greatnefs of her
Mind, and the Affiftance from above ; as like-
wife in the Air of Holsfernes, opprefled with
Wine, Sleep, and Death, the {preading of a
Faintnefs all over upon thedecay of his Spirits,
which made his Members look weak and lan.-
guifi'd : The Bafis likewife is a By ufted of
Granite-Stone, of a plain Order,but ver y grace-
ful. Donato was 1o pleafed with this plr,u_,

that he wrote his Name under it in thef

words, Donatelli Opus : Which he had not dunc
yet to any other picce of his,

He made many things for the Famil ily of
Medicis : Cofimo of Medicis, who was then the
Head of that Family, employi ng him conti-
nually. ’Tis reported, that by the Recom-
mendation of Cofimo, he made a ver 'y fine head
of Bronze for a Genouefe-Merchant, and made it
very thin, and polifhed it, becauie it was to
be carried a good way : when it was fini‘hed,
Donatoand the Merchant not agreeing about
the Price, the thing was referred to o oftimo,
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who the better to view the Head, placed it in
his Court upﬂn a Marble Baluftead that looked
down into the Street ; and defiring to make
up the difference between them, he found the
Genouefe far from Reafon on his {ide ; and argu-

ing, that what he offered already, would a-
mount toabove halfa Florina day for the time
that Donato had been about it;which he thought
was enough for a man of his Sort.  Donato at
this was tranfported with Anger, and turn-
ing to the Merchant, told him, that in a mi-
nute he could fpoil the work of a whole year ;
and thereupon {truck the Head fo, as it fell
over into the Street, and broke in twenty
pieces. The Merchant then repenting of his
foolifh Parcimony, offered him twice as much
to make another : but Donats obftinately refu-
{ed it, telling him that Statues were not to be
bought by the Days-work, nor by the Pound,
as other Merchandize. = And though Coftmo
himielf joyn'd his Intreaties to the Mer-

chant’s, yet he could not prevail with him to
make another Head.

In




DONATO. 169

In the Family of the Martelli there are ma-
ny Stories of Marble and Bronze of his doing ;
but particularly, a Saint 7obn of Marble, of
three Palms high, and perfectly finithed by
him : it was reputed by them fo rare a piece,
+hat it was made a Fidei C ﬂmm%m * foasitcan
never be Sold or Mortgaged by any of the Fa-
mily : And this they did to perpetuate the
Memory of the mutual Kindnefs that wasbe-
tween Donato and that Family, under whofe
Roof he had been Bred, and learned his Profef-
fion.

Much about this time, the City of Venice
having heard of the Fame of Donato, {fent for
him to make fomething in the Honour of
Guatema Lata, a Citizen of Padoua : and accor-
dingly, he made the Horfeand the Figure up-
on it which is in the place of Saint Antonio ;
where he equally Succeeded in exprefiing the
Courage and Boldnefs of the Rider, with the
Fiercenefs and Mettleof the Horfe. And
though the Figure be of Caft-Mettal, and laige,
yet in Motion, Defigns Art, Proportion, and Dili-

TNy

i)




3D Tt L VRE of
geneey e appearsequbl codiwyvof the -Antient
Axtificers, and far fuirpafling’ all thofe of his'
Time, who were aftonifhed at the greatnefs
of his Genius : the City of Padoui ufed-all their
Endeavours to make him their Citizen, and
oblige him to fettle amongit them ; which to
obtain, they agreed with himy to make the
Story of the Life of Saint [dnthiny, of! Baffs Re-
lievo 5 upor - thei "Border of ! ‘the great
Alrar :'which  he'! perforimed with fuch
variety - of | Compofitiony. and: fuch an abun.
dance of Figures and Perfpeitives, that the
Mafters of the ART do this day admiire
them. -
While he was at Padoua, a' Florentine Py xeﬁ
who was Chaplain toa Numne ery, defired him to
make a Saint) Sebaftian of ‘Wood for thejf
Church ; and at the fame time brought ‘him
an old, 111 favoured, mithapen thing, defi firing
him to make it like that : which he endea-
vouring to do, to humour them, could not
help neverthelefs, the thowing foine Maftery
in
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1n it, though it were as like the old one as poi-
fible. - Many other Works he did at Padoua,
where he was continually admired and ap-
plauded ; which made him refolve to return
to Florence, faying, That if he fhould ftay any
longer in a place where he heard nothing but
high Commendations of himfelf, ‘he fhould
forget all that he had evér learn’t ; therefore
he would go'home, that he' mizhe hear Nini-
felf blamed forietimes ;' that’ being the grea-
teft Spur an Artift' could have to Improve-
ment.

Being ' returned 'to Florence, he wrought an
Infinity of excellent thingsin all kinds, both
in Marbley Wood, Stone, and Bronze + 'the chief of
which are in the Houfe of Medicis, and thofe
of other of the Nobility. It may truly be
faid of him, that he was the Father of Scafp-

ture, being the'firft that brought the Works

of the Antients 1n Repute, and fought them out
where they lay negletted, taking the pains to
mend them and fet'them in order, as he did
with his own hand all.

e d

In
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Ina word, Donato was {o excellent in all the
parts of a great Sculptor, that he delerves the
higheft Commendations ;and the rather, be-
caufe in his time there were very few Antigui-
t1es difcovered. He was, as to his own Dif=
pofition, the moft Obliging and Generous
that could be, not valuing Money in the
leaft ; for he ufed to put that which he re-
ceived 1nto a little Basket, which hung fix’d
to the Cei/ing by a Pully ; and there any of his
Friends and Schollars ufed to take what they
wanted, without fo much as acquainting him
with it : therefore when he grew Old, and
not able to work, he was fain to accept of the
Generofity of Cofimo of Medicis, and other
Friends. ’Tis faid, that Coftmo dying, recom-
mended him to his Son Piero ; who being very
careful to execute his Father’s Will, beftowed
a litele Countrey Farm upon him, which he
might very well live out of : and Donato was
overjoyed at it thinking that now he was
provided for, and needed not to fear Starving:
but




Starving ; but for all that, he did NOTKECP
it abovea Year before he gave it back again to
Piero by a publick Contra&, faying, he would
not loofe his Quiet 5 which he muft doif he
it; for every two OX three days, the Far-
ner was at him for fome Dammage ot Repa-
rations ; fometimes the Wind had-untiled the
Foufe, fometimes his Cattle was pounded or
died : Toall which Donato not being ufed, re-
{olved to be rid of him and the Land together.
Piero of Medicis laughed heartily at his Com-
plaints, and taking the Land again, affigned
him a Rent-Char ge of the fame value upon his
Buank at Florence 3 which was paid him every
Week to his great Content ; and fo he ‘made
an end quietly of his Old-Age, in the eighty
¢third year of his Life, and in the Year
1466.

Fle was Buried in San Lorenzo, NexXtto the
Body of Cofimo di Medicis, being very honou-
rably Interred,and Accompan ied to his Grave
by all the Artifts, and the beft part of the Peo-

ple of the City.
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One thing T muft not forget to tell of him
in his laft Sicknels ; which was, 'that fome of
his Relatiens. came about him, to perfwade
him to leave them a little Countrey Houfe
and Land, of a very fmall Value, which he.
had near Prato, telling him, he ought in that
to gratifie them, as being next a Kin to him *
Donato hearing them out, told them, that he

vas forry he could not oblige them in their
Requeft, being: refolved to beftow it upon the
poor Countrey-Man who had always looked
to it, and endured pains enough about it :

Thinking thata more reafonable Difpofition,

than to give it them for a Vifit which they
1NOW ll‘tﬂdL him when he was a dying, to no.
other end than to get what they could out uf
him.,

As torall the things belonging to his Axt;
he diftributed them among his Schollars 3 the -
famoufeft of which were, Bertoldo, a Florentine
Sculptor, Il Rofelling  Defideio, and Vellano di Pa-
dona. And indeed, fince his Death, who ever
has atimed at excelling in Relievo, muft have

{tudied




fludied his Works ; the number of which
1o great,that no Artift ever wrought o much
as he did ; which was a great happinefs for
Sculpture 5 the great variety of his underta-
kings being 1o many Leflons of all kinds-
in that Profeffion ; in which he fhowed both
Invention, Defign, Practice, Judgment,
Strength, Sweetnefs ; and ina word, all

parts of a Divine and Wonderful Artift,
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