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His sportive pencil, abounding in the lu-
dicrous and the caricature, has been emu-
lated by other artists of similar, though une-
qual, talents. Among the contemporaries of
Hogarth, in works of graphic humour, the
Don Quixote of Vanderbank and that of
Hayman, are conspicuous.

The late Paul Sandby gave proofs of
great talent as a satirist, and of great cou-
rage too, if courage it isto * attack the
lion in his den,” and ¢ brave him there,” by
proceeding at some length to etch a series of
plates in ridicule of Hogarth’s Analysis of
Beauty. But the completion of this under-
taking was checked by the good sense of the

artist. Hogarth’s Marriage A-la-mode* ap-
peared, and was so replete with excellence,

* The prints from Marriage A-la-mode were engraved
by foreign artists, and such were the absurd and unpatriotic
prejudices of the day, that they owed more of their imme-
diate celebrity to that circumstance than to the merits of
the painter! Hogarth afterwards engraved his own works,
by which he infused a spirit into them that no other man
could give. !
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first of his productions to attract the public
regard ; but his Long Minuet, Long Story,
and Barber’s Shop, Geoffrey Gambado, and
many others of the same class, exhibit such
strokes of exquisite humour, as to supersede
his other performances, though possessed of
considerable merit.

This gentleman, like many other artists,
mistook his powers, and in attempting to
embody the scenes of our immortal bard,
gave proofs of the inefliciency of his pencil
in such undertakings.

It was reserved for the versatility of
Stothard’s genius to display at the same time
all that i1s characteristic of the ludicrous in
comedy, with all that is powerful and over-
whelming in tragedy. This rare union of
talent may be seen in his characters from
Shakspeare®, painted as a sort of companion
to his Canterbury Pilgrims. This performance
alone 1s sufficient to establish the reputation

* The original picture is in the possession of I. Ben-
son, Esq., of Thore, in Yorkshire.
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