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DASA KUMARA CHARITA.

INTRODUCTION.

Tue Dasa Kuméara Charita, or “ Adventures of the Ten
Prinees,” has been selected for publication on account of its
manifold claims on the attention of the cultivators of Sanscrit
literature,

It is scarcely necessary to remind Sanscrit students, that
the works hitherto published, conformably to the general
character of Sanserit composition, have been almost exclu-
sively written in metre; and that the only specimens of prose
which have been placed within their reach are the narratives
of the Hitopadesa, the occasional dialogue of the dramas,
technical works on law or grammar, or Scholia on metrical
texts. A continuous and standard prose composition is still
wanting in printed Sanscrit literature, and the want is now
supplied by a work written in a highly cultivated style, but
entirely in prose; a work of deservedly high reputation
among the learned of India, and one presenting various
objects of interest to the scholars of Europe.

The style of the Dasa Kuméra Charita is of that elaborate
description which has induced native scholars to ascribe to
the work the denomination of a Kavya, or Poem. It is not
uniformly, however, of a poetical elevation; and although
passages occur in which, from the use of compound words of
more than ordinary length, from a complicated grammatical
structure, and from a protracted suspension of the governing
term, it may be somewhat difficult to discover the precise
meaning ; yet in general the language is intelligible as well
as elegant, and can occasion no great embarrassment to a

a



2 INTRODUCTION.

practised scholar, while it affords him a useful example of
classical prose composition.

While the language of the Dasa Kuméra Charita is re-
commended by its general character, it furnishes also, in
some of its peculiarities, an advantageous opportunity for the
study of a portion of Sanscrit Grammar, of which examples
are not often multiplied, partlcular];f in metrical works.
Although not written, like the Bhatti’ Kévya, purposely to
illustrate grammatical forms, yet the writer particularly
affects the use of derivative verbs, and presents a greater
number of causal and desiderative inflexions than can be found
in any other composition. Whether he, at the same time, pur-
posely omitted the different tenses and persons of the intensi-
tive or frequentative verb, tradition has not recorded ; but it
is very remarkable that, amidst the copiousness of the forms
specified, the inflexions of the frequentative verb do not
appear. Such fancies as the exclusion of certain words or
grammatical forms are not unknown in Sanscrit literature,
especially at the period at which this work was probably writ-
ten; a period at which, although not yet wholly corrupted,
an elaborate and artificial style of writing had begun to
supplant the simple and more elegant models that had been
furnished by the writers of the school of Kailidas.

Tradition affirms the contemporary existence of Dandl, the
author of the Dasa Kuméra Charita, and Bhoja Deva, Raja
of Dhér, the celebrated patron of men of letters at the end
of the tenth century. The internal evidence of the work is
not at variance with the traditional date, for it describes
both the political and social condition of India at a period
anterior to the Mohammedan conquest, and no mention is
made of the Mohammedans, except as merchants or as navi-
gators, or rather, perhaps, pirates, in which capacities the
Arabs are likely to have been known to the Hindus
hefore the establishment of the slaves of Mohammed Sam at
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Delhi, and the desolation of Ujayin, in the immediate vieinity
of Dhar, by the second of the dynasty, Altmash. In truth,
the perfect preservation of the political divisions of Central
India, and the consistent delineation of manners unmixedly
Hindu, might warrant the attribution of a still earlier date,
but that this is opposed by tradition. The style would not
be incompatible with an earlier @ra, as it is not more elabo-
rate than that of Bhavabhuti, who wrote in the eighth cen-
tury, although it bears, perhaps, a closer affinity to that of
parts of the Mahinataka, a drama ascribed to Bhoja himself,
In contradiction, however, to the date usually assigned
to the work, or to any earlier @ra, we have one internal
proof that it is later even than the reign of Bhoja, for the
last of the stories relates to a prince who is said to be a
member of his race—the Bhoja vansa—implying, necessarily,
the prior existence of that prince. This would be fatal to
the evidence of the tradition, as well as of the general tenor
of the eomposition, if there were not a possibility that the
story in which the Bhoja vansa is alluded to is not a part of
the original work. It is universally admitted that the Dasa
Kuméra Charita was left unfinished by the author, and no
specification is to be found of the point at which it terminated.,
The story in question ends abruptly, and wuulgl so far confirm
the general admission, being in that case Dandi’s own compo-
sition : but the style undergoes a change, and the language is
less elevated, and the incidents are more diffusely narrated.
These considerations suggest some doubt of the genuineness of
this portion of the work, although they are not sufficient to
justify a conclusive opinion. If the work be, as it stands, the
composition of Dandi, he must have flourished some time after
Bhoja—not long, however—and in the time of some of his
immediate descendants, as the mention of the Bhoja vanda is
clearly intended to be complimentary. This would not be in-
congruous with the priority of the author to the Mohammedan
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4 INTRODUCTION.

conguest ; and we shall perhaps be not far wide of the truth

in placing his composition late in the eleventh or early in
the twelfth century.

A work on Alankira, or Rhetorie, the KavyAdarsa, is also
attributed to Dafdi. 1t is not often met with, but there is a
copy in the Bodleian Library. It is not of great extent, but
the rules are illustrated by examples, taken, it is affirmed,
from different authors: unluckily the authors are not named,
and it would be a work of time and labour to identify the
passages cited : apparently there are some from the Maha-
bharata and Ramayana, and from the writings of Kalidasa,
but there is nothing sufficiently ascertained to warrant any
inference of the date of the composition.

The date of the Dasa Kuméra Charita is not the only
circumstance connected with it of a questionable character.
The very name of the author suggests an uncertainty.
Dandi properly designates a * staff’ bearer,” but is commonly
applied to a sect of religious mendicants, who profess to be
the spiritual descendants of Sankara Acharya, a reformer of
the eighth century, am:l who are so termed because they
carry a slender dand or wand. Many of the order have
been literary characters; and it is not impossible that one of
them may have amused his leisure with inventing the stories
in question, however inconsistent with bis religious medita-
tmns} The work would thus be that of a dandl, not of
Dandi; but it is not generally so considered, Dandi being
ordinarily regarded, in this instance at least, as a proper
name, and associated with the usual honorary prefix, or
Sri Dandi.

The Dasa Kuméra Charita, as universally recognised,
not only ends abruptly, but begins in an equally abrupt
manner, introducing the reader at once to persons and events
with whom he has no previous acquaintance. This defect is
supplied by an Introductory Secction, the Parva Pithika,
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or Preliminary Chapter. This Introduction is commonly
aseribed to Dandi himself; but as it is somewhat less ambi-
tiously written, and as the incidents related are, in one or two
cases, briefly repeated in the body of the work, and with some
contradietions, doubts have been started as to the aceuracy
of the attribution. If not the composition of the same hand,
it must be one of nearly the same time and the same school,
and may be regarded as the work of one of the author’s dis-
ciples. Itsgeneral congruity, however, with the acknowledged
composition of Dandi renders it not improbably his work.

The same is not pretended of the Sesha, or Supplement to
the Charita, a continuation and conclusion of the stories.
This is the avowed composition of Chakrapani Dikshita, a
Mahratta Brahman, and is written in a style which aspires to
surpass that of the original. While, however, more labo-
riously constructed, and, in consequence, more diflicult of
interpretation, it falls very far short of its model in purity
and vigour; and, as the narrative is puerile and meagre, it
offers nothing to repay the tronble of its perusal. It is of
considerable length, and on that account, as well as of its
want of interest, it has not been thought desirable to perpe-
tuate it by the press.

The introductory portion of the Dasa Kuméra Charita
has been twice remodelled and arranged, in an abbreviated
form and in verse. One of these versions was made by a
celebrated Dakhini writer, Appa or Apyaya Dikshita, the
author of a standard work on rhetoric, the Kuvaliyananda.
He was patronised by Krishna Raya, Raja of Vijayanagar, in
the beginning of the sixteenth century. This abridgment
was printed at Serampore in 1804, along with the Hitopa-
desa and the Satakas of Bhartri Hari. A similar metrical
abridgment of the introduction bears the name of Viniyaka,
but nothing more is known of the aunthor. Both these
abridgments are exceedingly inferior to the original in style
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and in interest. Neither contains more than two hundred
slokas, and they are both too much compressed to allow of
any detailed deseription of the incidents narrated in the
original : the narration is consequently scanty and dull, and
not seldom obscure.

A writer who calls himself Maharijadhiraja Gopinatha
has undertaken the bolder task of correcting or ameliorating
(Sansodhanam) the text. Like the two preceding, his intro-
duction is in metre, and in three sections, but they contain
six hundred and seventy-nine slokas, and are therefore much
more diffuse. In the body of the work the author reverts to
prose, where his so-called improvement—really a disfigure-
ment—consists in the occasional amplification or explanation
of the incidents of the original, the text of which, with such
occasional interpolations or substitutions, is given without
any alteration. The story is also carried on to completion.

There is also a Commentary on the text of the Dasa Ku-
méira by Siva Rama Tiwari, a Brahman of Benares. It is
not without utility, as explaining a few unusual terms, but it
is less comprehensive than could be desired.

The subjects of the stories of the Dasa Kuméra are those
taken from domestic life, and are interesting as pictures of
Hindu society for centuries probably anterior to the Moham-
medan conquest. The portrait is not flattering: profligacy
and superstition seem to be the characteristic features ;—not,
in general, the profligacy that invades private happiness, nor
the superstition that bows down before imaginary divinities,
but loose principles and lax morals, and implicit faith in the
power of occult rites and magical incantations. The picture
does not want some redeeming traits, and the heroes are
described as endowed with enterprise and hardihood, with
inviolable devotedness to their friends and kindred, and with
tender and constant attachment to the objects of their affec-
tion. The opportunities which are afforded to the youth of
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both sexes of forming connexions are of remarkable facility ;
and the absence of any intimation that the bonds which are
so easily contracted are to be considered of brief duration,
gives a character of respectability to the very informal unions
which take place. The parties however, it must be remem-
bered, are of those classes—the regal and military—among
whom marriage by mutual consent, the Gandharba vivaha, is
a recognised legal compact.

The work presents a great number of names of cities and
principalities, of which few vestiges remain. They are to be
found, however, in the Purdnas, in the travels of the Chinese
in the fourth and sixth centuries, and in the records of the
Rajput states; and no doubt define the political divisions of
the country which subsisted from a remote period until
the subversion of the whole by the tide of Mohammedan
invasion. In this respect the work may be considered of
historical value, as adding contemporary testimony to the
correctness of the political position of a considerable part of
India, as derived from other sources of information. A brief
sketeh of the substance of the stories will best illustrate the
light which they are calculated to reflect upon the social and
political condition of India during probably the first ten
centuries of our era.

The introduction to the Dasa Kumara brings us acquainted
with Rajahansa, king of Magadha, or South Behar, the
capital of which is Pushpapura, another name for Patali-
putra, the ancient Palibothra and modern Patna, the identity
of which, generally admitted, has been recently confirmed by
the discovery of the course of the old bed of the Son river,
which united with the Ganges in the immediate vicinity of
the city, conformably to the statement of Arrian, that Pali-
bothra was situated near the confluence of the Erranoboas
(the Hiranyabahu, a synonym of the S6n) and the Ganges.
For this conclusive evidence we are indebted to Mr. Raven-
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shaw, of the Bengal Civil Service (Memorandum on the
ancient bed of the Sin, J. As. Soe. B. No. 158). 'The term
Pushpa-pura, the Flower-city, is synonymous with Kusu-
mapura, and is essentially the same with what should
probably be the correct reading, Pitali-pura, the Trumpet-
flower city. A legend as old as the eleventh century, being
narrated in the Katha-sarit Sagara, published and translated
by Mr. Brockhaus, has been invented, to account for the name
Patali-putra ; but this has evidently been suggested by the
corruption of the name, and does not account for it. That
Patna was called Kusumapura, the Flower-city, at a late
period, we know from the Chinese-Buddhist travellers,
through whom the name Ku-su-mo-pu-lo became familiar to
their countrymen.

Rajahansa, having engaged in warfare with Manasira, the
Raja of Malava (Malwa), was, in the first instance, victorious,
but was finally defeated, and obliged to take shelter in the
Vindhya forests, where his wife gave birth tc a son, Raja-
vahana. The Raja had three hereditary ministers (Kula-
métyas)—a peculiarity in the tenure of office under Govern-
ment, of which the modern history of Hindu princes affords
examples—named Dharmapala, Padmodbhava, and Sita-
varma. Of these, the first had three sons, Sumantra,
Sumitra, and Kéamapala; Padmodbhava, the second, had
two, Susruta and Ratnodbhava; and the third, Sitavarma,
two, Sumati and Satyavarma. Of these, Kamapala, whose
habits were dissolute, Ratnodbhava, who was curious of
foreign travel, and Satyavarma, who was of an ascetic tem-
perament, withdrew from court, and wandered about the
world ; the other four remained with the king, and, upon the
death of their fathers, succeeded to their stations. They
partook of their master's fortune, and attended him in his
retreat; and when the prince Rijavahana was born, they also
had each a son: Sumantra had Mitragupta ; Sumitra, Man-
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tragupta; Susruta had Visruta; and Sumati, Pramati.
During Rajahansa’s forest abode, alse, there were brought
to him or to his queen, on different occasions, five other
youths, making, with the sons of the four ministers and
Réjavihana, the Ten Kumaras. Three of these were Artha-
pala, Pushpodbhava, and Somadatta, the sons, respectively,
of the absent ministers, Kamapala, Ratnodbhava, and Satya-
varma; and the other two were Apahdravarma and Upa-
haravarma, who were the sons of Praharavarma, the king
of Mithild or North Behar, and friend of Réajahansa.
Coming to the succour of his friend, he had been involved in
his misfortune, and, attempting to regain his country with
the reliques of his force, he had been attacked by the
foresters, the Savaras, and lost his baggage and attendants.
His two children also fell into the hands of the barbarous
tribes, and one of them was about to be offered as a victim
to Chandi, when he was saved by the timely interposition of
a Brahman. The sacrifice of human victims by the tribes
inhabiting the hills and forests of South Behar is often
alluded to in the fictions of this date; and the practice,
we know, still prevails among some of them, although it
seems to have been driven farther to the South, being most
prevalent among the Khunds of Gumsir. It is not long
since, however, that proofs of its existence on the frontiers of
the Jungal Mahals were brought to the knowledge of the
British functionaries.

The nine boys thus assembled were educated along with
the prince, and became his constant associates. The parti-
culars of their education present a curious detail of what
were considered, no doubt, essentially princely acquirements
The use of varions tongues, skill in arms, and the manage-
ment of horses and elephants, acquaintance with tradition,
with the rules of polity, with rhetoric and logic, and with

b
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music, are qualifications sufficiently appropriate; but we
should scarcely have expected to find the list extended to
metaphysics, law, and the Vedas, and still less to astrology,
medicine, magie, to proficiency in games of skill or chance,
and dexterity in thieving; yet such is the author’s beau ideal
of princely training, and his narratives exhibit the practical
application of those accomplishments. It is worthy of obser-
vation, as part of the internal evidence of the date of the
work, that, besides the specification of the Vedas, Itithasa,
and Puranas, the writings of Kautilya, more commonly
called Chanakya, and the Kimandaki, are specified as the
authorities for the science of Niti, or polity.

As soon as Rajavahana and his associates had attained a
sufficient age, Rajahansa, in obedience to the injunctions of
a pious Brahman, allowed them to set off' to see the world.
They departed together; but, in the course of a few days,
Réjavahana was induced by a stranger Brahman to leave his
companions privately, and assist him in obtaining the
sovereignty of the subterranean regions, or Patila. The
enterprise succeeds ; but when the prince returns to the spot
where he had left his friends, they are all gone. Alarmed by
his disappearance, the youths had taken different directions
in quest of the missing prince, and hence they severally met
with separate adventures, the relation of which, when they
at last find Rajavahana, constitutes the matter of the Dasa
Kumara Charita.

The first whom prince Rajavahana, roaming in search of
his friends, encounters, is Somadatta. This youth has been
instrumental in releasing the daughter of the Raja of Ujayin
from the hands of the Raja of Lata, to whom she had been
reluctantly conceded as a bride by her father; and has
defeated the forces of Lafa, and killed the king in single
combat ; in requital of which exploits the Raja of Ujayin gives
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his daughter to Somadatta, and adopts him as Yuva raja, his
colleague and successor. He is on his way with his bride to
the temple of Mahékala, when he falls in with his prince.
Mahakéla was one of the twelve Siva Lingas, which were in
high repute about the time of the Mohammedan invasion.
The country of Léta was better known, apparently, to ancient
than to modern geography, being the Lar or Larike of
Ptolemy, and applied to the country south of the Ner-
budda, and along the Tapti, corresponding with Nimaur and
Kandesh.

While yet in company with Somadatta, Rajavahana is
joined by another of his companions, Pushpodbhava. This
adventurer, in the course of his peregrinations, was surprised
by the fall of a man from a precipice upon his head, who
proved to be his father, the merchant Ratnodbhava, the son of
the minister, the elder Pushpodbhava, who had been wrecked
on his voyage from the island of Kilayavana sixteen years
before ; and having, on that occasion, lost his wife, had been
miserable ever since; until at last, unable to support his
affliction longer, he casts himself from a rock, and is picked
up by his son. Presently afterwards Pushpodbhava prevents
a woman from burning herself, who proves to be his mother,
and having brought his parents together he conveys them to
Ujayin. Here he falls in love with a merchant’s daughter,
whom he meets at the house of a friend, and she returns his
affection. She is wooed, however, by the Prince of Ujayin,
Déruvarma, and is apprehensive of his violence. By Push-
podbhava’s advice, she gives out that her chamber is haunted
by a Yaksha, an evil spirit, and that she will wed the person
who shall free her from his presence. Daruvarma defies the
goblin, and is visited by the damsel, when Pushpodbhava, dis-
guised as a female attendant, beats him to death. The catas-
trophe is ascribed to the wrath of the spirit, and no further
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inquiry is made: the ceremony of exorcism is performed, and
Pushpodbhava marries the damsel. This story turns upon a
superstition common in the East, and familiar to us in the
adventures of Tobias, although in this case it is employed very
coolly as the pretext of murder. Daruvarmi is represented,
however, as odious for his profligacy and tyranny, and the
infliction of deserved punishment is considered as justificatory
of the erime.

Rdjavahana resides for some time with his friends at
Ujayin, when he beholds, at the festival of Kamadeva, Avan-
tisundari, the daughter of Minasira, the conqueror of his
paternal kingdom, but who had resigned his sovereignty to
his son Darpasira. He again had gone to Rajgiri to per-
form austere penance, and had appointed his cousins Daru-
varmd and Chandravarma in his place during his absence.
The former of these, as has been just mentioned, has been
killed, and Chandravarmi reigns alone. The princess and
Rijavahana are mutually smitten, and, through the con-
trivance of a friendly magician, are legally married in the
actual presence of Chandravarma, the viceroy being made to
believe that the seene is a mere delusion. With this incident
terminates the Purva Pithika, or Introductory Section,

The first section of the body of the work represents Réja-
vahana as domesticated in the interior apartments of the
palace as the husband of Avantisundari. During their repose
the prince and his bride are disturbed by a dream, and, on
awaking, find the feet of the Prince firmly bound by silver
fetters. The princess is imprudently vociferous in the expres-
sion of her terror, and the attendants echo her clamour so
loudly as to alarm the guard, who enter and discover Raja-
vahana. Chandravarma commands Rajavabana to be put to
death, but the execution is prohibited by the interposition of
Manasira, who, although abdicated, exercises some influence
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over his son’s deputy, and has no objection to Rajavahana as a
son-in-law. Chandravarma confines Rajavahana in a wooden
cage, and refers his sentence to Darpasira, who is engaged
in austerities at Rajgiri, and in the meantime marches

against Sinhavarm4, the king of Anga, and besieges his capi- "

tal, Champa, a name still preserved by a village in the neigh-
bourhood of Bhagalpur. Rajavahana in his cage accompanies
the march. Sinhavarma, sallying from Champ4, is taken pri-
soner, and the city falls into the hands of the victor; so does
the Princess Ambaliké, of whom Chandravarma is enamoured,
and whom he determines to wed.

After the action, a messenger arrives from Darpasara, com-
manding that Rdjavihana shall be put to death without
delay. Chandravarma accordingly orders that while he goes
to solemnize his nuptials Rijavahana shall be brought forth
to be thrown under the feet of a fierce elephant. While
expecting the execution of the sentence, the chain falls from
the feet of Réijavahana, and becomes a nymph of air—an
Apsaras—condemned to that form by the anger of a Muni
whom she had offended, and picked up by Minasara, a genius
of the air, one of the Vidyadharas, to whom Avantisundari
had been promised by her brother. Finding, in one of his
nocturnal peregrinations, that the lady had chosen another
lord, Manaséra imposed the fetters on Rajavahana, and caused
his detection. The time of the nymph’s transformation has
now expired, and she takes her departure, leaving Rajava-
hana at liberty, having been previously removed from his cage.

A clamour now arises that Chandravarma has been killed.
Rijavahana, in the confusion, mounts the elephant appointed
to crush him, strikes down the driver, turns the animal
towards the palace, and invites aloud the brave man who has
slain the tyrant to come to him for protection. The mur-
derer accepts the summons, rushes through the crowd, springs
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upon the elephant, and proves to be one of the Prince’s
friends, Apaharavarmi. They defend themselves valiantly
against the followers of Chandravarma, until intelligence is
brought of the arrival of Sinhavarma’s allies, with a host
before which the troops of Ujayin have fled. Their safety,
and that of the king of Champa, is now ensured. Among the
allies of the latter, Rajavahana finds all the rest of his old
companions, and by his desire they severally relate to him
their adventures.

Apaharavarma’s story forms the subject of the second
book, and is perhaps the best in the collection, being more
rich than the others in varied incidents. Searching for the
prince, he repairs to a celebrated hermit, Marichi, to consult
him where Rajavahana is to be found. Marichi desires him
to remain at Champd, and he will hear of his friend, and
entertains him with his own adventures, having been beguiled
into the love of a courtesan named Kamamanjari, who had
wagered her liberty with another of her class that she would
lead the holy man into folly. She succeeds, persuades him
to accompany her to the city, wins her wager, laughs at her
lover, and sends him back to his hermitage overwhelmed
with shame and self-reproach. The story presents a curious
picture of the pains taken with the education of public
women. Not only were their health, their physical deve-
lopment, and personal beauty attended to ; not only were the
graces of deportment and elegance of attire and ornament
sedulously studied, but their intellectual training was an
equal object of vigilance ; and they were taught a variety of
subjects calculated to heighten their fascination and strengthen
their understanding. Dancing, music, and acting formed
their profession, and they were also taught to paint, to dress
delicate dishes, to compound fragrant perfumes, and to dispose
tastily of flowers ; to play various games; to read, to write,
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and to speak different langunages; and they were instructed
superficially, it is said, in grammar, logic, and metaphysics.
A remarkable picture is also drawn of the devices resorted to,
to bring them into public consideration, many of which may
find a parallel in the contrivances by which public performers
in European countries are sometimes forced into popularity.
Apaharavarméi, piqued by her cleverness, determines to
humble the conceit of Kimamanjari, and sets off to Champé.

On arriving near Champa, Apaharavarméa finds a man by
the road-side apparently in great distress. He proves to be
another vietim of Kamamanjari's arts, formerly an opulent mer-
chant, but ruined by his attachment to her, and he is now an
inmate of a Buddhist convent. He is called, from his ugliness,
Virapaka. He repents his abandonment of the faith of his
ancestors, and is desirous of returning to it. Apaharavarma
recommends him to remain as he is for a short time, until he
shall be replaced in possession of his property, which he
undertakes to recover. The incident is worthy of notice, as
indicating the cotemporary existence of the Buddhists at the
date of the work, and an additional confirmation, therefore,
of its not being later than the tenth or eleventh century; as
after that period notices of Buddhists by Hindu writers are
rare and inaccurate.

Having proceeded into the city, Apaharavarma enters into
a gambling-house, such places being licensed under Hindu
rule. Here he wins a considerable sum of money, and esta-
blishes his credit both for skill in play and for liberality,
distributing half his winnings among the assistants. He then
sallies forth well armed to perpetrate house-breaking, another
of the accomplishments of princely education, but falls in
with a young and beautiful woman, Kulapalika, the daughter
of Kuveradatta, who has run away from home to avoid a
marriage with Arthapati, a rich merchant, to whom her
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father has promised her, having previously betrothed her to
Dhanamitra, also a merchant, but who has become impove-
rished by his munificence. He is still the object of Kula-
palika’s affection, and she is on her way to her lover when
encountered by Apaharavarma. He sympathizes with her
distress, and conducts her to Dhanamitra, with whom he
becomes united in most intimate friendship, and to whose
union with Kulapalika he engages to obtain her father’s
consent. In furtherance of this scheme they take Kulapalika
home, and with her aid plunder her father’s house of every
thing of value. They leave the damsel at home, and return
to the house of Dhanamitra, plundering the residence of
Arthapati on their way, and concealing their booty in a
thicket.

The loss of property has the effect of suspending Kula-
palikd’s marriage, and in the meantime Dhanamitra, by
desire of his friend, takes an old leather purse to the Raja of
Anga, and tells him that, having repaired to a forest to put an
end to his life, in consequence of her father’s refusing to grant
Kulapalika to him, he was met by a holy man, who withheld
him from self destruction, and presented him with a purse,
which, he said, in the hands of a merchant or a courtesan who
should not have wrongfully appropriated the property of others,
would prove a source of inexhaustible wealth—the purse, in
fact, of Fortunatus. This he offers to the King, who not only
declines to accept it, but promises to protect him in its safe
possession. The story spreads, and its truth is confirmed by
the return of Dhanamitra to his former profuse liberality, the
funds of which are derived from the stolen property. Among
others, Kuveradatta, hearing of Dhanamitra’s recovered
affluence, grows cold to Arthapati, and gives his daughter to
her former affianced husband.

Shortly afterwards, Ragamanjari, the younger sister of
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Kamamanjari, makes her appearance as a public performer,
with great success and with unsullied reputation. She and
Apahdravarméa become mutually enamoured, but their union is
prevented by her mother and sister, who look upon Apahéra-
varma as a pauper. The objection is overcome by his under-
taking to steal the “inexhaustible purse,” and give it to Ka-
mamanjari, provided she fulfil the condition of restoring
their property to those whom she had reduced to poverty.
Acecordingly the Buddhist Virapaka recovers his wealth.

Dhanamitra, acting in concert with Apahiravarma, com-
plains to the Raja of the loss of his purse, and after a time
Kémamanjari is called before the Raja and accused of the
theft. At the suggestion of Apabiravarma the crime is
imputed to Arthapati, who is consequently banished, and whose
property is confiscated.

Apahéravarma, in a fit of extravagant bravado, attacks
the patrol, and is taken prisoner. The charge of the gaol
has lately devolved on Kintaka, a vain young man, who
threatens the prisoner with eighteen kinds of torture and final
death, unless he restores all the wealth he has stolen, and
particularly the inexhaustible purse, which he is said to have
carried off. The Raja, at Dhanamitra’s request, promises
him liberty if he will restore it. In the meantime Raga-
manjari and the Raja’s daughter Ambalikd have become in-
timate friends, and the latter is prepared to share the affec-
tions of Apaharavarmi. The latter has a rival in Kantakas
who flatters himself that the Princess loves him. He is
- encouraged in this belief by Srigalika, the nurse of Raga-
manjari, and emissary of Apaharavarma, who also persuades
him that the lines in his hand announce his elevation to the
kingdom, and that if he could make his way into the interior
of the palace, which adjoins the gaol, Ambaliki would wed
him. Kintaka applies to Apahdravarma, as a skilful house-
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breaker, to help him, promising to set him free, but secretly
purposing, as he informs Srigalika, to confine him again and
put him to death. Apahéravarmé consents, and makes an
excavation under the prison walls, by which he and Kantaka
might pass into the palace ; but he takes an opportunity of
killing Kantaka, in anticipation of the deadly project enter-
tained by the latter, and proceeds alone into the apartments
of the Princess. He finds her asleep, delineates his portrait
on the wall, with a verse imparting a hope that she may not
suffer the pangs of love by which he is afflicted, and returns
to the prison. He then liberates the former governor, who
was also in detention there, and, with his consent, makes
his escape.

Ambdlika, on waking, beholds the drawing, and reads the
verse, and 1s enamoured of the author. Her union with him
is accomplished, when Chandravarmé besieges Champd, and,
after the capture of the Raja, seizes the person of the Princess,
and compels her submission to a public celebration of their
nuptials. Apahdravarmd, having directed his friend Dhana-
mitra privately to assemble a party of citizens round the
palace, passes into it in the garb of one of the attendants, and,
as Chandravarmi attempts to take the shrinking hand of
Ambalika, approaches and stabs him. In the confusion he
snatches up Ambalika, and carries her to his friends, under
whose protection he gains the innermost chambers, and pre-
pares to defend himself, when he hears of the arrival of Raji-
vahana, whom he joins in the manner above described. This
closes the second section, constituting a large proportion of
the whole.

In the third chapter the other son of the king of Mithila,
Upahdravarmi, narrates his adventures. He had repaired
to his own country, Mithila, in search of the Prince, and thus
met with a female ascetic, who proved to have been his nurse
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who lost him in the woods in the manner related in the
Introduetion. His father, Praharavarma, on returning, found
his kingdom occupied by the sons of his elder brother, with
Vikativarma at their head, and has been defeated by them
and thrown into prison, together with his queen. Upahara-
varma determines to effect their rescue, and, through the
agency of his nurse’s danghter, contrives to win the affections
of Vikatavarma's queen, offended by the dissolute manners
of her husband. At the suggestion of Upaharavarmi she
persuades the Raja, who is remarkable for his ugliness and
deformity, that a mystical rite has been communicated to her,
by which he may be transformed into perfect symmetry and
beanty. He falls into the snare, and is murdered by Upahara-
varma, who then openly assumes his throne as the meta-
morphosed Raja. The intended change had been made the
subject of previous report, and its possibility, through the
power of magie, was not doubted—a probable illustration of
the eredulous superstition of the author’s times. The belief
of the ministers is confirmed, also, by Upaharavarma’s ac-
quaintance with certain secret projects of his predecessors,
which he had revealed to the Rani as a preliminary condition
of his transformation. They are all of an iniquitous tenor,
and are reversed by Upaharavarma, with the applause of his
counsellors. Among these was the intention of defrauding a
Yavana merchant of the fair price of a very valuable diamond
which he has for sale—a notice which is interesting as a proof
of the intercourse of foreign traders, Arabs or Persians, with
India before the Mohammedan conquest. Another was, the
purpose of taking off the Raja Praharavarma by poison—a
crime which justifies Upaharavarma’s proceedings. He sets
his parents at liberty, and places his father on the throne,
receiving from him the office of Yuva raja, in which capa-
city he commands the army sent by the Raja of Mithila to
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the aid of the Raja of Anga, and, consequently, meets with
Rajavahana.

The fourth chapter contains the story of Arthapala’s adven-
tures, comprising those also of his father, Kimapala, the son of
one of Rajahansa’s ministers, who had early disappeared from
court, and who is now King of Kasi, or Benares, which city
Arthapdla visits. We find the celebrated ghit Manikarnika
named ; but instead of Visveswaru, the form of Siva now
worshipped there, we have an older appellation, one found in
several of the Purénas, or Avimukteswara. Arthapéla en-
counters a man in deep affliction, and, inquiring the cause,
learns that he is in despair on account of the danger of
Kémapala, late minister of the King of Kasi, who had been
his benefactor. Having been struck by the strength and
resolution of this man, named Purnabhadra, in baffling and
putting to flight an elephant by whom he was to be put to
death for thieving, Kamapila pardoned him, took him into
his confidence, and told him his adventures. Having quitted
Pushpapura he came to Benares, where he beheld the
Princess Kantimati, the daughter of Chafdasinha. A love
match takes place between them, the result of which is the
birth of Arthapala, who is secretly removed and exposed in a
cemetery, where he is found by Térdvali, a Yakshini, who
carries him to the Queen of Rajahansa, as mentioned in the
Introduction. The intrigue is discovered by the Raja, and
Kamapala is seized, and is to be put to death. He makes
his escape, and hides in the forests, where Taravali, who had
been his wife in two preceding births, when he bore the
names of Saunaka and Sudraka, comes to his succour, and
again becomes his bride. With her aid he gains unper-
ceived admission into the sleeping apartments of Chafida-
sinha, wakes him from his sleep, and intimidates him into
acknowledging him as his son-in-law, and as Yuva raja.
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On his death his son Chaﬁ&aghﬂsha becomes Raja, with
Kamapala's assent, and on his dying Far]y the latter inau-
gurates Sinhaghosha, the son of Chandaghosha, as king. A
faction is formed against the minister, and the prince is
persuaded that he has caused the death of his predecessors,
and will attempt his life if not anticipated. Kamapala is
therefore seized, and ordered for execution. Purnabhadra,
in despair, is about to put an end to himself.

While Arthapila considers how he may rescue his father,
a poisonous snake shews itself, which he, safe in his know-
ledge of mantras or charms, secures. With this he departs
to where his father is led to his fate, and in the crowd throws
the snake upon him, which bites him, and he falls apparently
lifeless, the fatal operation of the venom being counteracted
by Arthapila’s magical powers. He is supposed to be dead,
and is carried to his dwelling. His wife Kantimati, pri-
vily apprised, through Purnabhadra, of her son’s device,
obtains permission to burn herself with the body, and a pile
1s constructed in the court-yard of Kamapala’s house within
an enclosure, into which Kantimati enters alone—peculiarities
in the performance of the Sati unknown to the practice of
later years. Kamapala, resuscitated and reunited to his
wife and son, collects his friends, and puts his dwelling into
an attitude of defence. The Raja, hearing of his recovery,
besieges him. Arthapila constructs a tunnel leading to the
royal palace, with the intention of carrying off’ Chandaghosha :
when half way through he comes upon a spacious subter-
ranean chamber, where Manikarnika, the daughter of Chaida-
ghosha, had been secreted by her grandfather, who destined
her to be the bride of Darpasara, the son of Manasara, king
of Malava, and had shut her up that she might not make a
different election for herself, Chandasinha had died, how-
ever, without accomplishing his object, and Manikarnika, with
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her nurse and atten ants, had continued in their hiding-
place, well supplied with all necessaries, but in other respects
unnoticed, until she had attained a marriageable age. Artha-
pala, although he admires the princess, pursues his purpose,
and, by the communication with the subterranean chambers,
enters into the Raja’s sleeping apartment, and carries him a
prisoner back to the dwelling of Kamapala, who then admi-
nisters the kingdom. The Princess is married to Arthapila,
who becomes Yuva raja, and leads an army to the assistance
of the King of Anga.

'The fifth section relates the adventures of Pramati, who is
here represented as the son of Kamapala by the Yakshini
Taravali, and not, as in the Introduction, the son of Sumati.
Arthapila is there also called the son of Taravali, while, as
we have seen in the preceding narrative, he is deseribed as
the son of Kantimati. Either the author has been nodding,
or the Introduction is the work of a different writer, who has
been heedless or forgetful of the narrative of his predecessor.
While on his journey Pramati is benighted in a forest on the
Vindhya mountains, and, recommending himself to the pro-
tection of the local divinities, goes to sleep beneath a tree.
While asleep he fancies himself transported to the interior of
a palace, where a princess is sleeping among her attendant
damsels ; that he reclines beside her ; that she awakes, and
they exchange looks, but fall asleep again: when he wakes
he finds himself still in the forest. There presently appears
to him a nymph, who declares herself to be Taravali, the
bride of Kdmapéla, who had left his house in anger, and had
consequently become an evil spirit for a twelvemonth. The
term of her penance had expired on the preceding evening,
and she was on her way to the neighbouring city of Sravasti,
when she was arrested by Pramati’s invocation, and conveyed
him to the chamber of Navamalika, daughter of Dharma-
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varddhana, Raja of Sravasti. In the wniorning, before dawn,
she brings him back to the forest, and then recognises him as
her own son by Kamapala. She keaves him to seek his fortune,
and he repairs to Sravasti to endeavour to obtain the hand
of the princess. On the way he stops at a cock-fight, and
there contracts a friendship with an old Brahman. He then
proceeds to Sravasti, where, in a garden in the suburbs, he is
noticed by one of the attendants of the princess, who has a
portrait in her hand, which proves to be his own. It is the
work of Navamaliki, who has delineated it in the hope of
discovering the original, whom she has seen, as she supposes,
in a dream. A plan is devised to effect their union. The
old Brahman takes Pramati, in the dress of a female, to the
Raja, and introduces him as his daughter, who has been
betrothed some time, but whose bridegroom is absent., The
pretended father therefore professes to go in search of him,
and asks to leave his daughter in the care of the Raja, to which
the latter consents. Pramati thus obtains access to his
mistress. After a short time he contrives to make his escape
and assume his own semblance, and returns with the Brahman
as his son-in-law to claim his bride. The bride, however, is
not forthcoming, and the Raja, to divert the dreaded impre-
cation of the Brahman, consents to give his own daughter as
a substitute for the missing damsel. Pramati thus becomes
the son-in-law of the Raja, and leads his troops to Anga,
where he finds his prince.

Mitragupta next narrates his proceedings, in the sixth sec-
tion, at Damalipta, in the Suhma country, the king of which
is Tungadhanwa. By propitiating Vindhyavasini he obtains
two children, a son and a daughter, on condition that the
former shall be subordinate to the husband of the latter, and
that the daughter shall annually exhibit her skill in playing
at ball, in honour of the goddess, until she meets with her
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destined husband, of whom she is to be allowed the free choice.
She is called Kandukavati, her brother, Bhimadhanwa.
Mitragupta beholds the pastime of the princess, which is
described with singular minuteness of detail, and they become
mutually enamoured, carrying on a communication through
Chandrasena, the foster-sister of the princess, who is the
object of the young prince’s affection, but who is attached to
a different person, one Koshadisa. Mitragupta forms an
intimate friendship with him, and devises schemes for their
joint success, when he is seized by order of Bhimadhanwa,
and thrown, fettered, into the sea. With the aid of a strong
plank he floats until he is picked up by a Yavana vessel,
apparently intimating an Arab ship. He bas not changed his
lot to advantage, and is about to be maltreated, when the
vessel is attacked by another ship from the shore. Mitra-
gupta encourages the crew to resist, and, being let loose,
animates them to board and capture their assailant, the cap-
tain of which proves to be Bhimadhanwi. He is taken on
board the Yavana vessel and confined, when a contrary wind
rises, and carries the ship out of her course to a distant
island, abounding with fruit and fresh water. They anchor,
and Mitragupta goes on shore. He meets with a Rakshas, who
threatens to kill him unless he answers correctly to the ques-
tions, What is that which is naturally cruel? What is the great
wish of a householder? What is love? What overcomes diffi-
culties? To which he replies severally, The heart of a woman ;
A virtuous wife; Determination to possess; Intelligence ; and
illustrates his replies by four narratives, of each of which a
woman is the heroine. These narratives present some curious
pictures of manners, and several incidents which are to be found
in other compilations, particularly the third story, in which
the wife of a merchant is made to appear, in the estimation
of her husband and the Panchayat, or Council of the city, a
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Dikini, or woman who obtains supernatural powers by an
impure intercourse with the spirits of ill, who haunt the
ground where the dead are buried. The point of the story is
found in the first narrative of the Baital Pachisi.

The Rakshas is pleased by the stories he hears, and pro-
mises Mitragupta his friendship. He is presently called
upon to prove it. A brother Rékshas is seen in the sky,
carrying off a female, evidently against her will. Mitra-
gupta’s friend ascends to the rescue, and the ravisher drops
the damsel, who proves to be Kandukavati. Mitragupta sets
sail with her, and arrives at Dimalipta in time to save the
lives of the King and Queen and all the chief citizens, who
had vowed to starve themselves to death on the banks of the
Ganges. He restores the Princess and her brother to their
parents, and is gladly accepted by them as their son-in-law.
Tungadhanwa is one of the allies of Anga, and Mitragupta
has come to Champa in command of his troops.

The adventures of Mantragupta form the subject of the
seventh chapter. He arrives at Kalinga, and goes to sleep
on the edge of a lake bordered by a thicket contiguous to
the burning-ground of the dead. He is wakened by a con-
versation between two goblins relating to a Siddha, an ascetic,
who has acquired magical powers; and, curious to know
what it means, follows them privily to where their master is
seated, decorated with ornaments of human bones, smeared
with ashes, wearing braided hair, and feeding a fire by
dropping into it, with his left hand, seeds of mustard and se-
samum. At his command the Princess of Kalinga, Karnalekha,
is brought by one of his ministering demons before him.
The ascetic seizes her by the hair, and is about to cut off her
head, when Mantragupta rushes upon him, and decapitates
him with his own sword. He hides the head and hair in the
hollow of a tree. The spirits present, wearied of the tyranny

d
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and cruelty of the magician, praise the youth for his courage,
and declare themselves his servants. He desires them to
convey the Princess to her apartments, but she implores him
to accompany her, and they are both carried into the palace,
where Mantragupta remains undiscovered.

The King of Kalinga, Karddana, moves in the hot season
with his family and suite to the sea-shore, to spend a few
days encamped upon the sand, While amusing himself with
songs and music and merry-making he is suddenly attacked
by the flotilla of the King of Andhra, and, with his wife and
daughter, carried prisoner to Andhra, leaving Mantragupta
overwhelmed with despair. He hears, after a short time, that
Jayasinha, the King of Andhra, wooes Karnalekha to become
his queen. A report, however, prevails that a Yaksha
loves the Princess, and that unless he can be put to flight by
a powerful sorcerer, the Raja's suit cannot be safely prose-
cuted. Mantragupta avails himself of the hint, and sets off
for Andhra in the character of a magician, dressed in the
tangled hair of the Siddha whom he had decapitated, and
accompanied by disciples who spread his reputation through
the country. The King soon hears of his fame, and applies to
him for aid. After some pretended hesitation, he desires the
Raja to plunge at midnight into a neighbouring pond, having
previously had it dragged to remove all its living creatures,
and surrounded it at some little distance by guards to prevent
any one’s approach. By doing this, and in consequence of the
magic rites which he, the pretended sorcerer, has practised,
he will issue forth with a person entirely metamorphesed, and
such as the Yaksha will be unable to resist. With these in-
structions the pretended ascetic takes his leave of the Raja,
professing that he has tarried longer than was consistent with
his religious observances in the same place. He accordingly
sends off his followers, but secretes himself in a hollow which
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he has previously dug in the bank of the pond. The King
conforms to the directions he has received, but, when he is
under water, is seized by Mantragupta, and stifled. His body
is concealed in the hollow, and his enemy comes forth from
the water as representing the Raja. The guards, deeming it
impossible that any other person could have issued from the
pond, acquiesce quietly in the substitution, and escort Man-
tragupta to the palace, where he privately communicates the
truth to the princess and her parents, and, with their concur-
rence, marries Karnalekha according to the ritual. Her father,
Karddana, becomes King of both Andhra and Kalinga, and
sends his son-in-law to succour his ally the Raja of Anga.

One incident of this story, the transformation of the person,
is repeated from the story of Upaharavarma; but the narra-
tive is peculiar in the locality of the incidents, the sea-coast
of Kalinga, and in making Andhra, the ancient Telingana, a
maritime power. There is also an allusion to the predomi-
nance of heretical opinions, either Buddhist or Jain, in
Andhra; as Mantragupta, when Raja, orders the temples of
Siva, Yama, Vishnu, and other gods, to be reverenced, to the
discomfiture and shame of the infidels or Nastikas.

The last of the narratives is attributed to Visruta, who,
while wandering in the Vindhya forest, meets with the young
Prince of Vidarbha, or Berar, and extricates his solitary
attendant from a well into which he had fallen while seeking
to procure water for the boy, who is exhausted with hunger
and thirst. The Prince is of the family of Bhoja: his grand-
father, Punyavarma, is deseribed as a Prince of superior
merit; but his father, Anantavarma, is led by vicious com-
panions into habits of dissipation, which end in the loss of
his kingdom and life. The arguments which are urged
by one of his favourites in behalf of idle pleasures, and in
detraction of grave advisers and ministers, while they speak
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the language of the profligate in all ages, afford some curious
insight into the abuses of official authority which prevailed in
Indian Governments at the time of the composition. There is
also, in the account of the feudatories of Anantavarma, whose
disaffection is the cause of his death, an interesting enumera-
tion of the principalities bordering on Berar, to the north
and west. Some of them must be identical in topographical
situation with the provinces of the Mahratta principality, but
the name Mahratta does not occur. It is found in older
writings as Maharashtra; but the kingdom appears to have
been broken up in the middle ages into a number of petty
states, among whom the ancient name was forgotten, or it was
applied to the people, not to the territory; a eircumstance
which is equally applicable to modern times, in which we
have “ the Marhattas,” the people of Kandesh, Poona, and the
Konkan, not of Maharashtra.

After the death of Anantavarma, his Queen, Vasundhara,
with her danghter, Manjuvadini, and her son, Bhaskaravarma,
take refuge with the half-brother of her husband, Mitra-
varma, Prince of Mahishmati. He plots against his nephew’s
life, and the Rani sends her son into the thickets with one
of her attendants. They are suffering greatly from hunger
and thirst, when Visruta encounters them, and relieves their
necessities. He proves to be a kinsman of the Prince’s
mother, and engages to replace him in his father’s kingdom.
He therefore sends her servant back to Vasundhara, to
inform her of what has chanced, and desires her to spread
a report that the Prince has been devoured by a tiger. He
sends her also a poisoned chaplet, with which he directs her
to strike Mitravarma on the heart, exclaiming that it will
prove fatal only if she has been a faithful wife; and then,
" washing the garland, she is to apply it to her daughter’s per-
son, when it will prove innocuous. The death of Mitravarma
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is accordingly considered by the people to be the conse-
quence of his guilt, not of any treacherous practice. The
principality is taken possession of by Prachandavarma, who
demands Manjuvadini in marriage ; a demand with which
the Queen, by Visruta’s advice, feigns to comply. Visruta
and his charge, in the disguise of Saiva ascetics, then repair
to Vidarbha, where the former attires himself as a jug-
gler, and mixing with a crowd of dancers and posture-mas-
ters, by whom Prachafidavarma is surrounded, exhibits
various feats of sleight of hand and activity: among other
things, he plays with knives, and tossing one of them in the
direction of Prachandavarma, it penetrates his breast and kills
him. In the confusion Visruta escapes, resumes his garb,
and hides himself with the young Prince in an old temple of
Durga, where he contrives the means of entering it unob-
served, and concealing himself underneath the pedestal of the
image. The Rani, in obedience to a pretended vision, repairs
to the temple, attended by all the chief people of Mdihish-
mati, in whose presence she has the interior examined and
the doors closed. After an interval the doors are opened
from within, and Visruta and the Prince appear. The
former tells the people that he is the minister of the goddess,
and is commanded by her to announce to them that she was
pleased, in the form of a tigress, to carry off the Prince, in
order more effectually to save him from his enemies; but as
they are now removed, she restores him to their homage.
He is accordingly recognised as Raja; and Visruta marrying
Manjuvadini, he becomes the chief manager of the princi-
pality. The last incident may be regarded as evidence of
the profane uses to which the divinities of the Hindus were
sometimes made subservient. The new Minister proceeds
to take measures for recovering Vidarbha, which has been
seized by the King of the Asmakas, and we may conclude
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that he is victorious; but the work terminates abruptly, and
leaves the denouement to the imagination. The deficiency is
supplied by Gopinatha, who not only carries on the story of
Visruta to the end, but takes the united Princes to Patali-
putra, and re-establishes Rajahansa in his kingdom. We
might have annexed his supplement, but the narrative is not
of great interest, and the only copy of the work available is
far from accurate. It has been thought better, therefore,
to close with Dandi's own composition.

In editing the text of the Dasa Kumara Charita various
copies belonging to myself and to the Library of the East-
India Company have been consulted. I have had but two
manuscripts of the Parva Pithika, one from each source. In
the body of the work I have had the use of five: two, my own,
A. and E. ; the former including the Commentary transcribed
from the copy of a Marhatta Brahman ; the other, the text
only, from a very good copy procured at Benares. B. C. D.
are manuscripts in the Company’s Library. The first and
best is from the Collection of Colonel Mackenzie, and is
accompanied, for the first few pages, by a marginal comment.
C. is a MS of the Colebrooke Collection, written A.D. 1789 ;
it is not very correct. D. is the “improved” version of the
original, but, as observed above, retaining nearly the whole
of the original unaltered. It is one of the MSS bequeathed
by Dr. Taylor to the East-India Company, and is valuable as
affording a specimen of the copies current in Western India.
The copies collated have thus the advantage of being written
in different and distant parts of Hindustan, and their general
concurrence shews that the Work has not been tampered
with, except in the instances which are avowed. The sepa-
rate copy of the Commentary of Siva Riama is one of Mr
Colebrooke’s MSS.

In revising the text I have taken pains to make it correet,
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and I have had, for the most part, the benefit of the revision
of Professor Johnson. In those passages which were not
seen by him some errors have occurred, but many of them
are of obvious correction, arising from confounding similar
letters. I have given a list of such typographical mistakes
as I have detected. I have added a few notes, chiefly gram-
matical, in order to assist the student who may not be accus-
tomed to meet with the forms of verbal inflexion for which
the text is remarkable. To have made the explanations more
frequent or extensive would have been to anticipate the work
of translation, which is intentionally left to younger and more
enterprising study.

June 18, 1846.
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BECTION 1.

! % May the staff of the foot of him of the three steps (Vishnu) convey you to eternal
felitily ! that 1imb which is the stick of the umbrella of the nniverse, the stalk of the lotus in
which Brahmi resides, the mast of the vessel of the earth, the Nag-stafl of the banner of ihe
nmbrmin-ﬁ'lmdding river, the pu!e—ﬁluﬁ of the planstary sphere, the column of \'ic{ur:.- aver
the three worlds, the death-dealing club to the enemies of the gods.” The anthor appa-
rently alludes to the name of the original writer, Daidi, by including in his initiatory
benediction the word Daiida, “a stick or stafl,” in a variety of applications.

* Participle of a nominal verb, from 'r_r|'ﬁl1‘, *a touch.stome,” serving as a test or
standard for all cities.

! B. reads sfapTforTamnte ; but ‘-I'I‘ﬁaF-!:, “ having a heap or quantity,” seems to be

superfluous, except for the alliteration.
it



DI N T THAA AH GAAT STSTAAT Foo Tt
U 77 | Yeeer fafearant weftgasad s
@A a8 HIATHAET FAaTd AFT & USHETa St
TAEl | A -fagE aesataEgEa
AR fawam: afusesew: FEe: Tarew-
TFATHRITAR TATIT FATIATH ATEATHATH faaed
AT ST (S TAAHHE TR [ TFTI AT AT

! Fame is always compared to objects of a white colour, as the autumnal moon, and the

rest enumerated in the eompound m e
® This is said to signify here * renowned,” ®qTA; and refers, like the preceding epithet

WAGEAEA:, and the following nﬁnm ﬁtf:[aa; and FEEE®EY, to king

Rajahansa.

' qeae wad, b :
* Both copies have fATZTE; the dictionary, on the authority of the Sabdartha

Kalpa Taru, has ﬁ[m['ﬂ', a2 name of Siva. There is a radical for Zg&, but not for ﬁ?r

* This is to be connected with uﬁmrmﬁ[ WTF; HAYTH.  See below.

' The line of bees, the bowstring of Kandarpa.
* Being, as it were, two bowstrings, from FqT, © a bowstring,” nsed as a nominal verb.




I ggdtfesT | 3
fi: glrgaarimra I -faas 7o+ saee-
qd At fafaaafas=mes T Jregrt Saus-
HEEUS UTRETHENATA WA a1
FEE | fafsarm g gag faaarar- " -
TETfSar THAAT TEACTT AT TATHEA-
IS || T TS UTATGUET AT TH IR A HA 3
LR R R U E EIERIE E R E I C I E IS
femm: TR 273w | dut faaaaw: grfaas-
THTA WHUTSE GRAH ATRATST: TRIRT
AR AT A AT TRIAAN Y YRS 6=
#d | fezAzarAT oA giatd: HAuTS | ATh-
AR NHAAT TR A 4R | T=ar-fa arfa
YU U ATA AT | TALA TG IT-
Tqutafay fuqy auruaa-afaes | qa: seraw-

CHEPL AT S IO N R E I T ol | fo
fafeafafoaam@s FTUETIS! AT0 T TaTEAT-
HIHL HEHIATAHIL ATTE Afq €86 AFaAie-

! The garden of Kuvera. B. has T9 only.

? The two Bambhis: the nymph Rambha, and any other Apsaras,

* Third pers. sing. indef. praet. passive voice of % with =q prefixed,

4 Charged with great offices, QU T F@ ILi —7 w@fTYUL:.

8 Their fathers being dead, or having been received as guests in the eity of Indra.
£ S here, and in a passage shortly subsequent, means, “ war,” * battle.”

B 2



3 I TIFATERE |

fafuareEgRa Sagicn EfeaadarsrmET-
fea foTmasasd fagtas fasmaasateat
TAAERSTITOA A ST S H Aqigaed agq: #gl-
wATfeTw J9w "Earfael fAaat | Area=mar-a-
FEEegTEATal fauE: afqme @ awEr-eE-
Whag AT faseTa | aAR A e -

A RATRCHIHCHAIAHS AT AT

TAT AU HFS S [RARH TS ITHE |9
FIId deaAfedl TH TJA FUasve A= T
TTAEAY TETWATSTS (hdad! |1 del Sfaaai:
qUEE THEUN | T AEEaEEe: T
Wﬂﬂmﬁm‘rmwimm

: ﬂm is explained in a marginal note of A. to signify that noise which is

heard unwillingly ; JSATHT YETHRI B TR, “ 2 loud clashing or clamour,”

‘EF[ ATCHETTAHF A, -
* Like war embodied,” ‘aﬁ‘qt quﬂ"(;

* “ With promptitude or courage,” ®, HIHE:.
* This reading is doubtful. A has ARG ATARG:, B ARA@FATHES:, both

evidently fanlly. Apparently it means, * being equal to Indra HTEEES: in his fortune.”



I gaEdtfea 0 y
I || Teney fEq: grrAwaglEa: warat faEmae-
HI TG SE A IR TR (GHT SUTSH AW
T3 TAHCNSTOHATN: al-fa 3w fawraer
fqamerRaTe Ifq | deaaaE a § #gHt
quaHtaRATg | Jufatar d faem s
aadEeTTal fafesagadst fagw w#f=-
TEHA: TUAHA AgTaeTad | F9 aras o
AT AR HATET qIaSHSTd Faareata |

YW | dd: 9 ¥ T WATUfAfG | derer

! Third pers. sing. indef. prcter. of the passive of the causal verb of JT, * to know,”
q “ o inform,” with Fﬂ‘ prvﬂ:ud, to represent, * he was rEslpec:tfﬂll}' 3}'-|:ri:.5¢d."

® Third pers. sing. 1st preeter. atm. pada of |TH, “to =it,” verb of the 2d conj. with
ﬂ'ﬁ,[ preﬁn::l. “to sit at or npon.

* A has E‘ﬁﬁ'ﬁfgﬂﬁ@1 and B. apparently the same, although indistinct ; but

is a form that can scarcely be admitted in such a place. It has been conjec-

jecturally changed to the abstract noun.

4 Mahikila is the form of Siva, worshipped before the Mohammedan conquest at
Ougein.



I War is now 'Hmﬂ‘ unfit or inexpedient m

* The black-throated ; éim.

¥ Becoming the first (or most ardent) of those whose minds were resolved to fight.

* Equal to the king of the immortals in battle, marked by steady skill in the use of
various weapons,

* Third pers. sing. 1st preter. of fg, “to zend,” verb 5th conj. with W prefized.



ﬁmﬁmmwmmmwﬁnﬁrwuwﬁu
HTRTHTHATA A (e casaiad Afaarsanrara:
HTBTATICAL Wfaar ggam: FATGERgaL Fatd
AEATEE 7 AWATAAATT S AT e a @ T ga-
feaTAIaATET a1 U WA Uy |
warEauy fAerfaEtens ufew faws Trsamrar-
AURHATATEAA! HATraames fa e weifa-
T AT T §EHRAAT AT IS I
TAHEAT EATA( AT TS UIAfae o=
freazat: vt Afqwmafaa sfagadarss
T Hfqamus fa wEsm agAn@ fawfiga-
FERE! AGHET TSUF | BTAWTAATTEGETISR
HATER WAt WTfata weAfa gt wafafa
AR AT R SE AT /-
I TR ae e SaraTtAa fafaa-
AT fugasata THEEad | J -

! qf&m a row or mark of death.
* gEqATgH Cupid : having flower-shafts H‘m’ﬁfﬁﬁ'ﬂ: .
3 tETTE the cold-rayed, the moon

1 Part. pres. atm. pada of @9, “ to spread ;” here mes *to repeat or uiter,” verh,
Bth conj. uttering kind words Hﬁ'ﬁrfﬂmm'ﬁ{



b I THFARARA |

TATARE AT ICH AT Il aHA qanaT -
Fifafafaanat Srewmal qFame faaaE |5
QUfEAATASAHEUE aEAeRaq | T fafee-
a2 Yfaafaergs: mifadearemamifa
TF TEY: AATTH T I HAI T |
fAEaufAaaTR GFTH AE@AUfqATTuagaaaT
AfEaaT TEAqT AEAA aTfsdl AP 49
WA Aa-Tafafa Afafaaad | aqt
fatfaaaes afafaaes fafedaearg=q s
fafamrataTaAtaraw=ay faafaafaamarta<t
T wean fafuaaar-ae | fatfieafigages-
FIA SAITHE AT AR ATt
HTTHAAT a1 FTHAAT AT 9 HSaar AT |
A HAed JUTEFS™ AW aWl 9t afe@r At
AT T fraadita | seggeaarE fausEr-
A1 {OA afsSad aRAeata Afa ¥ | afafes
AT HaTaNTE Fra | faw qu efasasssaEn

! With eyes intent, or eager ; literally, as it were, * fasting or hungry."”

? Commonly *expanding,” as a Aower ; here, * bursting forth,” * loud screaming.”

? "Was addressed,” 3d pers. sing. indef. preter. passive verb, from ¥, * to speak.”

! A pair or a team of horses, the horses collectively, from T2, “ a earriage horse,”

and =Y, " an assemblage."
* This clozes the remark or inquiry of the ministers: the following is the Raja's reply.
& Was instructed (indef. pret. of the cansal of E’ﬂ'“ to know ") 'b.}r Vasumati, and b}r
acquired or improved knowledge.
" Harischandra was a prince of the solar dynasty, who, after being elevated to heaven

for hiz merit, was ejected from it for his self-esteem.



I wadifeERT 0 e

AE=T TAEAfAaAR ST eaa ¢ R TR
UATEAFAE (MAUAGEA | 7aed AT Jfaafa
T (A adesnATinfearfufaeg arafefa
ad: ARSHTEATTAl UTEHE A DT qTH-
AT qaryud fasrihsTaraTfvamys 59 R | |
WU A FAT T EH R AAREESTHH S FA=H
[ aredHuaT fARuETieTd faqardt awg
SBTATHT TALAT HIAFRATIA | I A ATAETE TS H
TFeA A fafsw AR saaEta | aesagm
aut far arufarasfauTta Serag T
T frgwaw wa= arwafafa | aafasres-
TIUAT THHAT A | B TR TAR T qOHT |
TR FFSgFeHeAl  UAA<Al T
wwifaafa | w1 we quitareefa | e
fa amwn swFafefa qearartye | & oo gfe-
ATRAFFANAES | T FEIWACTAT TqAA
HHER AFCOHUSad AR | FuITead qiod-
FUH GUUH TG FAl AR aTq: FATLHFATLAT-
AHEW ATSTSFA o TAUARTH UHATEH ATATH

mlﬂﬁﬂﬁﬂmmﬁﬂﬁﬁw



90 | TAFATHTA |

9 FIfEeHT aruEe @\ THewuttufad
SHfa=gATARR GFATL FATL TN FAGATIT |
JIEH FANTAUTAIATE TFTA= AT R TCTWT
TFATAT=% HHAT ZAd! faotfaar | fasw 79
fo fafas =aq mafa gerar serwafo m= awd
HAHANA | B S AagHaES Afaemmas
FfFaTgagutraia faage s dafae-
HATMHS AT GICREA-ad qEUUHUE H=+
FrEATYFA T FATTTIATTHN ATS AT FTHOs
TGP | T TATAARAAEE HEH THATA
TRTEFAT FAaaT gATH I Frew« g fager
TATAATA TIA HYH HE WYEHAASUA | qql
FAATTU W TFARTSA TIASH WHTE-
AT SIS T EATIU: USTAE | adanis
TN uiEtaad wgfeanfa dte-
fd \afaRgTAeA 679 | a9 fagaac: Si-fa
®UT F9 T AT ATHATATTAPTAATA, T -THes-
qrf: TS T | AUl ITew: v

Third pers. sing. ind. pret. passive verb, from 9. The radical vowel follows the
same change as in the active verb, being changed te T, convertible to the Guna ti'.t
* Third pers. sing. indef. pret. of S99, with QIT prefixed, and the T changed to . That
& s« msidered as the i::{'put]['lu-ll. not the verb, iz evident from the auvgment not 'b-eing
prefized, the reading of both MBES being 'q'EjTﬁIE‘
* First pers. dual. indef. pret. of 'i:'!'



R-cehicenll 99

FIUSTITTR REGS 1Id TS ATR A -A G0 =T-
TR UTO, ATW! JTUHATa - | fa@ieT-
Sl ATl (0 T FAAgUTHAd | FATHT-
TR AT o 7TAT 7 AOA §IE AE AT A
TATFAT TuTeA WA faufuaaandd |
A TR ¥4 TR A e (Y TR TR T T
ETAMTATAT ¥ AFST HAH A HEHTAT THT-
fewafa wnfas nfaata @ a2 faoma | seafa
yafaaw faiegmmaw faufafas faaeasras
UFTH | § Baaa i aaaiisd §AR aauei
Ffg: foan AfeeTaEs faa Rt
TN HFAAS FARTAIE et e
s =fq sremTEn 7T T | A R
FAMEIEEN AN Wieque: e 7
A | € FF TG FA AT IEA: ety | e |
AHETE @A (I AarETadtar= 4 w0t 7

I The carcase of a cow.

* % Fell into or alighted on,” “ came in contact with” ; from 8 verb, 4th conj. with
wig prefized, 3d pers. sing. Ist pret. atmane-pada.

* | before T, from the indef. pret. of E-Lu A go.'’

4 Cansal of the intensitive form of ?E"m‘, “to bite, " drup]uing the na=al in the radieal
syllable, and retaining it in the reduplicate ; indeclin. past part.

. 0
{ h ]



92 TIFATCHANA |
arfa wafes famesitfa | fasires: ey faefa
foHe 7 A= AAAGeH TRTAYE aTIEeaT
A d AT | DT TATHE ATSFAF A 1 r-
THICAAI AT fwg qaegATH g |
TR faqear wahitaarTtefa | a= agern-
THUTTAHATATE S THATEAHT JUIH | TAafqEH
ferfean dOemE gEnfaaeAra TE=Te
FATNgUS TSARTUATAL FAR HfAAS W Fl-
TgeEAYSa | WifAfq sfewE ausus-
HRTATIHNR HATIIEWET 7 J3(d T 74T
A= fAfas &9 waai=l J1a: Feat araraEs
AU | AUAAT TIAT FSSHSTY | TAATHIE-
qHG Uewi TRAme fafgewe saEwuEd
TATHA FEAAATIR A TH ALIATGAT T8 |
PR b :

fafam amemmat aTATEaTIE T HE T T
EECIGR:CICREICE]

FETTIETHCATNY: HHTFHATHT HAcHITSH

! The benedictive imperative, formed with m'rl'
* Having suppressed.” YL, “ down,’ mﬁ.rmr with i inserted before F
* having made.”
3 A has 'EEI.'I]], B Lz words not elsewhere met with., Tt appears from the slory
ihat the woman iz a Bavari, * a foresier or one of low caste,” and the term may be there-
fore E'ﬂ] “ 3 Chaidala.”



I TEtfeaT | 93

T:q fAferamTeg | 33 THE TS JTET 5Tt
AT FEAATIAT ATTAAT FAT UTEATAHATTAST-
it g et st mfa a aaafase-
AHD ATETHIT! [RAAATATHA HHRHAT | JEAT-
ORIy | HiTaR FEgaie fiu weE am
T e aefedl FaaTTemTa
HIFT ATHTEAEITAT FTUATIAT AT TAEal
AR RIS AT AT TS Al AR FE=Td
ST GG TIW FATAANTT | FESHAT

aﬁmﬂwﬁi@mlﬁaﬁaﬁﬁmﬁﬁaﬁm

ﬁanwmmnnﬁwwmmm
I AT & FATHIE | RS FHRH IR AT
droafrrT | W&aﬁﬁ THTEAE e
T FAMAYA ATCHITHET | FAETH | FOE Ol
FEANATAT FI1-fA=edtad ganga | AT
a1 fa=aen &1 v iae asqe fraafa ) fa==
T WICHTNAIT AAUCTAA AHH-ACHIHAT
w1 faawmaraa: wHty 9o e T
afafa Fam-g=Etta | vaferse 7@ 3=t I

.2 Third pers. indef. pret. passive verb, nsed i|]1]u,-r:::.a:umIl'_|,'1 it was =aid.”



98 I TIFAERARA |

Ftweewad | d S fiararares fum aeaa)
e RIS AN wfae airegwTar-faew) frafad
TS TATR IS THATEE S TTAUA A HSTIEW
[qUAd | AATgSA TrTae Wwieta faafa awmt
TroR Auad | RUgHaaRR AT e TETHATHL-
A AT FATIA TRRSHATIAT GO St an
faqamms fafedraq |@-fu s st
ATSH ARHARAAT TRS HTHLATATS | ST
sftd faem Fafeonfa | sarEf=iEseata
GERCC Wﬁ'@ﬁ'@mﬁmaﬁm’m
fauTfasTRmmTER @ ey afsdas wafas
znﬁwmﬁf’almgmﬁﬁara@%amﬁq
m@ﬁm@mlﬁrﬁ Wﬂﬁf“ﬁﬁm

TAY: T ATSHAUE TUAT THAAT TEAAN-
AT A9 FAALATT GeT FRATHT | TAFA ATt
Tt wrew fezrafaar arwa: FRnERs ST
fremfeai wi faara fasitar-sdiq ) <fs awfeam
TS ATA AfEAT AT TE A HETATHA
TaRAaEfAiEesTafeaurimee T AT-
ﬁlﬁ’tf‘ﬂg‘»z'aﬁiﬁir AT URE TR T=-



I TFdtfeaT ay

FATEH | FHA AAITEATR AT | faeata-
HEATATAT FAT W74 HhaT ST TET \-91-
TIYTHATHIC(A | FHUTSE ot A ey
qgEEaaTe fruma @ sFEATie SrEmaTErd |
aq: UfeRf<ad arEcaTaarEt  aerHAaTE
gRTOfUAeasite  ff@aarEe ggaggan
FHHSH T THE AW AAATE A | AT TR
fruma set faaaet faermrartay | @fa
AHTHNS: ' AGATTERG AT fFRgRTTaT
WHaR fafAfa | 81 W= IrEsegga =
AHASTH TaRgAarad |

fesrms UeEEAfAw: foagd fHEEmE
AT ATATITIHSTIU CURTAPT=A | | HiEH-
Wamrnﬁﬂmaﬁﬁtﬁrm%w&uﬁ-q

| ey 1;nﬁng explained T m * gave.”
'*'l'lr1.|r= g. indef. pret.; but this is not the usual form, as T takes the
nat of i fr'1|1.1] third, Gr ].IL}Jlrllt]. ils “I:m ad

]41 the next sentence occurs the regular form m,



9% | TAFATACA I

fa=t: wawEE a= fir fuma SRR
FATTARSTAA FISAMTAT TR | AEFSThIAY
TRR- TR I | TSR aaar Aty
HAATAWY FEF TRET AT@d Aq-0r=a =fq )
aal faerfaesreadieragar an uitas uaq|
TqTTEN-§ AaTed [AuaTmAuqHeH: §HY-
FHSATRUTUNGTATTT WRATTAT Grwrasiitaai ai
ma‘rmlaagam TraRaER fae TEge-
AT ATSHARTAATETE ST A AU IS T
AR TA AR T Ad AT Ae A S UH TR TAAT-
B TIEHTRARIR HATHE TEATd ST HAHTE-
fafa afeor= arawtEq: sRmAtaaaa fe=ET-
AT AUfq: GAAA AW AIACE ATH qeqATTE-
Aftaar | |-fa Fremratas aaaET faaaw
qary |

vd fAfe o FaAEeR AT w0 R aa Hee -
AHA | dq: Aaefefaar fAfasesimrararies
TIFAEAACHACTAMTaeH AT RTEATARIEIT-
ﬁ%ﬁgﬁﬁmmﬁﬁumﬁw IR
frmSHATAIfCAARNTE =TS ATHCHRAT A -
WEHRNE AN AR AR EART
AfTR=TEIEAETUSaRd  ATagqiETcaTs-



1 fadta g™
mﬁmmﬁﬁwﬁfmﬁ aﬁﬁgﬁmﬁ
mﬁ%ﬁ'ﬁﬁmﬁﬂ[ qRE BT AT

faoam Famed Fanfaa i wdas
a1-§ TYFaeen 3fa umme At |

fastragfanm fadta sgm:
WUFET ATAEA: mm

SECTION I

I % The hair on whose temples became the bees that alighted on the two lotuses of his
feet " ﬂ'ga‘ﬂ: 2 bee,” being used as a nominal verb,

1y By whom their foes will be rent in pieces™ ; from ) “to tear, with fg pri-
fixed, part. fut. atm. pada.

¥ This is rather a singular compound, meaning,
friends.”

one who has praised or worthy

[



9t I TIFATCATA |

fraarfafa sama AT TATTTEET FET -
FATE! WU HAEHITT TIRAATHR ATAT A7Ng:
TATTE TATAREG: | dq Afeataqet fauma
famas | TTATEA AFegTs PgHE e
T FfEgiaF A AAEATGTq a9 efdefd-
frurg FoTAEGFTRTE AT AATTHITTIATS
THR(ROATE SIAURE FATT g&e & | aA
fafeqgsmt TsaTEAl @ATHA | A WA AEE
e Frifed MORET SFTaR fraeaag s -
wrat fafafa freafa | wadaoeid asaEtd S8
AT daafa efaefafe feoatfacgEiaa @9
fouafefa | aAALd ATEATIARET g9 dTdtd
AN W TRIREARHEARAA fa9a T @ A=
FATAAFRAAA | TAATH A GCRATHZAT JeT(er -
EATET fAageTeR gligra arameTte wiad
ufrgs fafaaafaesa: gfomgurmAmae= R =
=1 FEa1 smugar fqaafa | qg w=feq g9
farm==TfET AEE @R | | 9 fSuanea
wAue ufava oAy ufae: SEreatearrg

! This passage is not without difficulty, but it may, perhaps, be rendered, ™ the princes
beantiful as Cupid, but having the valour of those of whom Rama is the first, reducing

by their wrath their foes to ashes, and deriding the winds in speed, have made the king
expectant of glory by a eareer tending to battle.”



1 fadta sgm: 9e

T T qu FFS TR gE ATaedl 9|
 GIGELECIERCIPEIEEIRC I G R L L L BT
AW Ifq | T YurewAEAn A TG FTewET )
At AreTTESEH TEEE g fu wE
aEAT A A TR | ad: AATHuE a9 SRy
ﬁﬁg@wﬁﬁﬁammﬁmﬁaﬁzmﬂ@?
TH+ (9@ I a8 SEAuHAESRER| /-0 A
fawd s fAsmATaATER awaEy | afe Ju
Ay gara! fafeaafan-ad sfgf=tad m-
sifaat -q | @ wfa fefeqasTam -
favd faom gfu wawitwas srarfafa |
farE-fa a9 a9 swRsEEEEsY, TIEAETEE
Fquitga faaamEas faaamm SRas-
Faragar fafvaey: uftmemmo=ta e
T fEHufeTd ATAA=G | d¢d JI0iHe ATl
HETA A Tae U= T =T AU Ui AT
frerat wiga: wawfaes | aeq fafedqremt wd

e —— - - - e — == o e e —

! Part. pres. pass. verb of the desiderative form of T o kill, * being sought to be
killed.™
2 A pame of Yama

! TEWWM:, “ prostration,” * obeisance to the ground,” * lying on it like a stick.”
D2



20 | TNFATCAA |
s

FRFTW: HEAT HHPTE ATCTATAIG ATATRIATHUH
HWTEATS TIEETEE AT TR
oSt AepaTAE g feTrd | qereaTd faraegae
FTANEIGHHH TheS W[ HCRSTIdH ddi
WA WA FAFARSFT T6MA | €T 93
fasrue ©w fefEcwmm=arata | 8 91 39 -
TRty WA gReETEa | UsEdta e
miufa: Ewafafeal fAemfcasmes faams
TEFACART A AHATAA ATHITEA | ATdg o
T AU AR CATR AT fafaamsmrs-
meﬁuﬁmwau%ﬁ@
aEraa: "t fauge=fas 5 faaq ) a9
aguftd fepfasafra faum ua@@ @R
AT Afaas | EETETER THRgET-E A Al
RAPTAGANA | AEENTPIUHT HIEPTRARIA |
AanATSTHT 7/ difawy @3 qEmfEafa |
AU THAATEAL €IS ATA 5 ATAA AT (A&T-
Uy fAgrata= AT aeTAcHaTY | a3,

e

i . T "o kS & (e
! An inseripiion,” * an edicl or deed FITEH on a copper plate.



nfﬁ-ﬂ'qa‘qm: I 29
AU T UAFATAAAS [a (qawge:
TAY THY FROT AT ARATAT TASAGUHA AT
ot it fafaags: agragammn gwt
Fqgw:q'g:u
STHRA T FATW TEIATT HACTATHT AT-
agi-fu fag aimEfaahaEaiEe fq g
AT TR AT TTAe T a3 14 q = -
foa wgrm e SEtamamTE faaara=
HHTY ATATGUR NTEATIITAOUT e q efaar 8Td
ﬁww@mﬁmﬁﬁmﬁm

mﬁﬁmmﬁmaéﬁmwﬁmwﬁ
frsrrrsaTafEar fawgar gligam e aqe-
ufafaa | afsarmsarrart A S-fa
FTefUs: fEEATUET AT | 9T FtEfemeRuTd

LI '||||n||v|,1,"L = |li|'l!'iL of water.” “ Guardin ng .:p". st '."rf"-]-'lﬁ‘.-lll-"
! The present pari. localive case



Hﬂﬁ@ﬂmﬁwﬁmmlfﬂﬁrm
Aed usfaaaar fasfaqaeanfa<r 78 g+l
amgeadal farsamfait awaea ve A
AT AAAEAl 9 Ifd  aEnrEAT R

, m. “ an open space near a village or town.”
A maﬁz*. royal or public garden.”
“ Desirous of stoppir esting,” desider 1 of W& with T prefized.
' Viss ::|ld||:[ llfitfqﬁmdig
ﬁ'ﬁl’ﬂ?ﬁ i wdder R l-dl:.



I et IFTE: 23
R eI R IS e RIGI ECUEELI G R IR R €
TEgAaE TUSHAGTS ITEgaa-Aaaraa an
Aifer TR | AHERTHGA UAT gSfHarg
MeATfeE] 4 @R JHew Ifd F=Er | aa:
FETY TAPRIEER TS ANAS a0 Hi9ed AGT-
ATYH AHUIANTIU | Y RTSHATI <3 REHT
THRU FATATT HIaT | o FF w=ad aeut
RS Ufee: ®wTfea: &9 swata 1 &-fa
frramafaauuafsa=afarar agfeaa:
FHS: AfAARITHAHATERIEHEATE |

qdia Sg™: AR

T HAEUEHGHATHSTH Hal-§ TRwe|
FATE fauEES saufigaiiqencaies -
Wmmnmwaw
ATAATARATI AN AT TAAEA] T o=
fewfu Tamaa+ wfaer Samw Tga=aaaa @it
AEHFHAS ™ FUSHICACA-TATSH | HIU-
faauaEAT AT ATIUATAAT- ATFCATHAT | HETHTT

SECTION II1.

First person singnlar indefinite |:|r'l?l1.‘:|'i.ll" af H., * to sep,”



28 I TFHTAA |
GATAATRIGETaRaTd TofwerrafeaT Fei
et /AT TEea JuTtA frare g-fafata Ra
UARHTITA! TAT 7 eney fommaug: foam=m-
TATRTUAR A GET -AT9a AERgL | Hi9 AFhreT
AT TREY N S AqAGda-ai qT-
FEAT ATH AR HEATESTIW |14 |19
FYAg U T uredl ArEr wragEty |
Frerqiu Hfiqr AeguTEtaa gt Aae e |
dsule™REdr @rulq: aftuar fAasge vafa
frfar e fasest wl Frrandtars 357 d=amw-
AT | FATHIW (G ATAATS T ATH TR A=
qraATfg=ATEl -Afaeia | faa-at agaan
fagm frew: wfawr owara fa @& ssage-
HAT THSA | AT TE AR @a Tl = Mg aTaarat:
FATCHATAT A | JATAT=A AT« f@fw

e ——

! The part. pres. of T does not take q in the nominative masculine, Gr. p. 57.

* The country of Lata is often mentioned by writers of this period though not found
in the Pauranik lists. It corresponds apparently with the Larike of classical geo-
graphers,

? Third pers. sing. indef. pret. of §Y, * to obstruct ;

* Third pers. sing. redup. pret. of f&, “to break;” but it is used here in the passive
voice, implying, with the preposition ST, * was internally afflicted or grieved,” * was
heari-broken.™

* “Was entered into or enjoyed,” 3d pers. sing. indef. pret. passive verb of '&fﬂ,
* to enter,” with 'rﬂ"{_ prefized.

(1]

1 = L1}
here meaning, “ to besiege.



I gaa S | 2y
frere | aed uETfrTeaaTggTe: | JHU FuT-
TEERad | UiEHIgT Uit ETaTREET
AgmATEE Fafed @t e frawr faaa
FRETHA aa wara 3fa ffeam sitafafeea
Al ffiaecugrenay: | faesaarea
fATmFTTHEATAIE /AT | AR gEET SEaEs
fafase F= fafdorg sroamgd gai ) 78 Ta@n
fa fafeewa: fafafefafa | qurfad smssagoa
HAT e BT AT FE: TAEET
HEMTT AR ATaTes {39 qersan
STEATTY T FEFIW T AFA7 TTq-
s e agvERTeR AEeEt wifaeE |
FUEATATAA TATIA T34 Yauart-aar-
e ufiq: ufiga 2eat 7= fasenTta anw-
TS TATHFRA AT TR AT-
fowRFAEER fAerEeafERia | e
AT ATH FERTATHAL -0 ATAYY JHEAY-
WYHZATDRTL THTY FRATE A HSTUHS THHTIH |
AQ-ETA AU AR ¥ ES@TENA A aepTe-

I Mominal verb, from W’ *a chain,” 3d pers. plur. 1st pret.
E



%mmﬂmlmﬁ@ﬂﬂmﬁmﬁﬁmﬂ
BRUCA: HAA ASN W YATE qAURA qI4T T
owfafqa am fAE®aq | @ 9 Ao
faweTd AvweE quATReEa | iuar-fa sew-
fa SrfferdgafaaaAal g | gEae
FATATRAT ATAATS: FAGATHT ATGHAT W
o FreTe | wrEnf wugEre i g
TFHIUG I ¥ Teql Ha< ARy =Td
= fafqyaragd quitwd sgfaamrguta gEm
TuE=El Aeaaetaaee  figgtags Afew
miﬂtﬂmawmﬁwnﬁrm
REEAGICIaA AT Aoy et A |
dan-faageH wcd af=we Ftat Musgddd-
Jaar-gaTq: v Faaawem | afefaafad qe
Ffresfaay wetfaqy ArTfay swEfeage-
ST THTACERIAT Al AATHR AT TRITIATH-



TTHAA: AT | ATReEes Tadd: wi-
A HAUC I aeHT AT A Rl AT B
Ha

d fammr Afeqursal TR TETTIRTER:
Wﬁﬁw&tmnaﬁrﬂﬁ

m@w@wﬁ%mﬂw
Fra: mﬁl‘n@‘qaﬂ'@ﬁiﬁﬁﬁﬁtﬁ

! Hﬂ‘ﬂ? pecurs in the Amara Kosha ameng the synonmimes of “a flock,” “a multi-
tude.” Most of the terms, however, denote quantity as well as number, or heap, plenty,
aggregate, abundance, which latter sense is most appropriate in the text.

E <



2k | ERFATCIEE |
T ITAATA HATAETHRN F TTarq | AT SRR
THCH @ YZ: Aia=d AR |

T ASFUTETEa A Taar«ta fafaenta
A T o fAtigEwgaTr AT ot
fagsa feg TavgAT=A | WeAfy EETTTE
AFAEA FI A TR faura e
e friflazadeee n=Taviide do saHuTfa |
FRAT(d AERTET MU TS TR
UaT gEY HfaeU@ T AUAdeca-snaed
waTafde g graradtaas & i
fagra T T AaaTESTET o PIaaTRRT-
wy=d | A-fu SRR | /i
FUMATAATEE TSI ERE IRl
ATATE  ATTUSIEIU  HSTIASIqHEE A

I Inf. of the desiderative of Eﬁ, “ to bring,” with prefixed.

Y Thiz i= an unusual phrase; but one of the meanings of b i iz, “ a precipice,” and
g therefore means, * falling from a height,” being synonymons, in fact, with

the expression firfogas, which occurs a few lines below.



I qqA I 0 2
Ffugst oftdia aar #' TRrTEEEE -
fag va waewRy e w9y frmray w sawfy
AMgEH drefrRtee fAergfaa g ETas
FFATARE FET-0 fAEaruEERTEu qEnEE-
AT Faf=E=iaT gEerarEA TR fftaas-
AFTRIATT |
afersaraa feafa ariEtwaaents | |1 @9
wfeatae afeee ufqaafass faes-
%@Wﬁmﬁﬁnaﬁmmnﬁfﬁﬁam
aeaTfed | ara waa fasmoetata agfa afm
Maq, TATEASHATEITAS | AT ATIR AaAwe-
W AT | WUATIAS HIdT ©EarAta | qeq
ar-# Fa SR | T T et
FIACAS W FERHAAASTRUATT FAAT  JEAT
we AfgquauaiemE @fauaars | g3 wa
FAA HIATLAHAA Fel GEAATIAA HAATAI |
1 WECHAGA F FSAIAEId  ATSIHATAT
mwﬁijﬁmiﬁmmlﬁﬁﬂﬁﬁmﬁ
mﬁﬁ‘m};ﬂmﬁmﬁﬁlﬁmﬂmmﬁw-
FHRATSH AT FOAUAT NTHATETHAAT
FATTHZATATHARGA | A G AATIAAT TS



30 I TAFAIRA |

qgTEFAl dfadifa  fegarmfrmarstemTg
TWTHH dTad §@Hd AT AT JIgHeET
wosyfed TR TORATE AR e et |
derey fAs=fael W1 dEE TEEsTUE .l
AECATNSARETE YT OGEaeH faerafas-
faarel TR | faaqa @t arfisaa=E ST
AfearmamT fadtd ATRARTgEREThife -
eRThAY fagumaTg FeTERE se s araHuI -
Wlmﬁlﬁ'ﬂﬁlﬂﬂﬁﬁm!ﬁiaﬂaﬁ

W&Wﬁmﬁ-ﬂmﬁm

argum fafaufafirgeamt adteeramnn fafawms
FHYWTA FSUA fogTR== 1A Ty ufta: feray
FATANAEAE] SATOREET T aereT-
TaAATagd fRafad afuaes steoud av afet
ATTATH TR FIHFATIH | aEiramfear aeure

! By magic collyrium, enablin g the }E’Et ¢ through opague substances.
T % An encampment or caray of trader 3 g, “a sack”



0 E@ﬁwn: I 39

FRTHTAT FAMOTT FR_7 AT GEAgATaH-
s | S FYUTS: TFRTARtd WA
YT e as AAT HRiud e gHeee T

qA9AA  WATAEd, | NG aAeud-
JU FATA AMOIAR ®UAR s

' fwa, “a friend,” is properly a neuter noun as here employed



mﬁaﬁmm?ﬁanlaﬁﬁsmtﬁmﬁm
geReAnA e HgeuTa: siafewa | ao: wtae:
dEAT T HENATY: WiEtaar CaAfel d T8

! F, ith conj., takes the atm. pada after Eg. Gr. p- 2635.



I qA SFTE: | a3
fafsim qasREEHaE FPTTeET HSTOH AR AR
S A a9 TFRaTRET TR E T -
glafa fadFemmaEifa geme gwEr Saaa
FIATRTEGA FAAG | TET TRIFAT ATRIAI-
fanfe o wrd it afe v wrafa af =@
Ffe o1 AN /AT AFAATHAGAT deT | Ha-
e T AR TEETEHETRATETES ST4l
feraTHiaaT q@ s 68 NeAgwTE afe
afgafa aer uftadts aedl s=roarfafaafa | &
Yaegiaaid & FRIuTia 7918 9= Al
T, FEHF(A(ARAA A CATAETI A IR A
T FERTAE Aaata g et
fa | aemuEEEtgE feaarEEesead | 99
FAAAHLICUW YT NTIA: UAMANIATEETE
qEUTEd uftEEn@ qree: q-fu deeeE
TWTTE I AT | T STRIFAW AT
T FYEAT qUHARREE "Rt | anfu
fafgreadas Awadq | S T
TRAWATM HATH TAHefd | dfeRs &4 &aa
TEHANS: Wodfq | o fFaat | vagsh a1
wfu @ar Hftw 3fq AmAFEgaae faoraaw
ATHITIAA | NEATY TYUTSHUG THAITAEAT-



I INFATERA | |
wg S E L mﬁmﬁm{@'ﬂm
A ATATHTA] AuTe| fasraras nfa

3 B : . .
ﬁqﬁmfmiwﬁw .
wfwweafufaaadt | sEwf afoquEesEgw-
HERATSTRTCENHES I'w%ﬂr&ﬁvﬁamﬁﬁg-

* A ARETRIFaRA Sl

WAl awq ®ey fafew .
a@mmﬂgmzm;ﬂ R
ﬁm&aﬁrwﬁ—q'mm naﬁmamﬁmﬂ%m-
1



| qqE IFTE: 3y
TTETEAT (T | T HRTTS A I | e
frfear st aRasTa e fon Tt
FI@ATCHRAUGT A& qSIH @AY TRAAT
HETRTHATATS A deat &arga wwaun faga: f4h
ae fasfuafa faar sy oifans | SoRs
aftT=z@Saa #8 Aq@« "wa1 fear fa
mmmnlaﬁrnﬁgmﬁwﬁ%am
feaTemana framr aifreae waasfad gd
TUTHPTAR | TSI geiean- fnfai
TUETATAl AW HAC S [RTGEHITA-

! Wominal verb, fro lﬁl’{, deaf,” e de |fl.'t1i.1]g," the skies.

:“.-"u.' l_]:, 1 muking heaven of e tI

F 2



3% I TIFHTTIL |
THH S A e A

Y HIARAARATATI ST RS AT HE e (AGAU-
ATRIAFAHRTANCAT FEAAW YR AU
Aol Aefam Sfarnfrew faafrecas
ARAACHN AR OER A THACE e e T
TR AYTFSF@A HHS [RSHST [¢h o
mwﬁmﬁmmﬁg

AR A HIR TS HY A GRHAUTEAT AEAAE-
T THFAAIE THAEEH THAEAS: JHE-

R | aftrafaeady sre-afaged 7§ Jr=Er-
WAt Uaaaerar Trewfsar 68 el
fagataes sramitae fedde TUGHAEETE-
aEATRUfeATAT Y ufHASTH AR HAME-
wegt @ | qx Taufagid safaged ggam:
FTH TA TEAALTE: THEAEATAAT TAATEAAG
g+ UfaTg a9 a¥ ASaHTEdT=If@auTaI«ed-
wAfERlTTeIgaRTeaRafady Weasy Hfw
TR UG FEAYRTUTATSTAT =14 =T framaferl-
TG R ATH AU A eh B (SRS HH RS -
REEICEEEICE I DL TR E L Al [l el o

| Rasila is a name of various irees, but may be understood here of the Mango, which
blossoms in spring.



m@ﬁﬁaﬁﬁhﬁn@mﬂaﬁ’rﬂﬁw

! The following passsage presents some perplexity from peculiarities of eonstruction—
the long suspension of the connection beiween the governing pronoun and the verb, and
between the participle and the agent, and by the use of the indefinite past participles.
The sense will be rendered clear by taking as the leading phrases UT TN FHETAETAA
ﬁ{ﬁﬁﬁ'ﬂ', “Who shone as if created by the friend of gpring," i.e. Love: * He in his
distress (for her absence), through a wish to possess an effigy of his bride Rati, having
framed (TT=Y) (in Avanti Sundari) a certain female form.” Then follows an enumera-
tion of the objects of which he made the several members of the body, comprising those
to which the female limbs are commonly compared when it is intended to deseribe their
beauty : thus, (having made Tagr) © with the loveliness of the variegated lotus of the
pleasure pond her feet; with the gait of the inebriate swan having formed her sporiive

maotion ;" and so on.

 B. has NG, “ autumnal lotus;” A. has [T : but it should probably be
W, “ the variegated lotus ;" or, HTATETUU T, “ the lotus the essence or pride

of the pool.”
¥ ﬁ'-l{lh “the victorious car ;" here means, “ the car of Kama."

i “Wiih the series of the steps of a palace (he formed) the three lines above the

thigh:" or, perhaps, a better reading would be, mf'aﬂﬁiaﬁai; for the fagal,

which is considered a beauty, iz usually applied to lines on the abdomen.



UfHa dATS ™ ACATRATR (@ da dd ASATINIdt

TFHA | AT WSTIa=oITi=r a1 ST e Hrara
TATATIW YT | FSATAA FAAT TUTIT 86T

g fafida @ semiEfautrwmts
Tt A RTAEATAS TIETHAT T8U foh TRt

afgEaT (S aaaas qWe ™1 Fhear &
AT =T e fRfEgts-

' HFSFE, “the Indian cuckoo,” called in the Vikrama and Urvasi “ Love's
messenger.

* A. has AT@TUTHTH WATTWATH ; B. FAFTRATTOEATH.  Neither can
be correct.  The sentence requires, upparcnﬂ}', the wverb in 'HT%, by which it is closed ;
and then another begins with |T, 9, or a’ﬂ'

* An explanation of the term TUTERL has not been met with: the sense is evidently

“ by singular accident or good luck,” as the experiment had never again succeeded.

T

YW, the root, means, “ to revolve,” “ a revolving letter,” a sort of lotlery perhaps.



| T=H IFE: 3¢
AAE AT AU FFATATIATST-
F@ THAEA faemaataeq | @-fu aame
ATETATIETHT AT ST faaams
TCHTAATUHATAA] 3 | | A rqA A dq S
AR AT F&>T G AT T
Sreamea: fRad | grmmEAT geiwt geadt
AR ST ATH HIHAAAIHA (had | HT AT
TR | A AT fRd e T -
FUfa | f& wafa: wm{ﬁrlaﬁ‘rm




3o | TAFATCAA |

qAATEAL ATATTAR, TAHET TIF-A § S
AT Al ACARATHA T N AAATR 7 ATIA
TUTTETAEAY AU AIATAERTIATI AT HHTAAT
qaTfa FrEAAA TG HATRTAT: FTAHAT -
gifa | afers wwa @-fu Aen awEe: S
fafurar aguaEwT™d | FHEEAT THHEAT AT-
FuRt fAgsi Aewfcamasiw aqfaar arr-
JE TH I awATaafaga qarE: 8o e As |
|f g TR AR S-Sl AFTaEAT §E
faRTCTSa et A FrACAEE



| =R I 89
AREAT A ESteaat Wuaan-
faueAE TERATEE TEMAT ®E USEE
FHETd | dgq @AY AT |
AEFATS TN A st /afa | ' agaft
N AFIATRAATHN AT GOAAAAAT AT TAHA
FUTU I8 Ifq "AfE wEdt asfaaaEEt
FHEETEAHAEE | A1 g0 TET AFEd @il
qISATE qaIay  gHaNaASEq qo ' S
ufar fu srfg@s w& Fa=ifa
FAFATAA ARG AU AAA A gif=d
TEATHTATE BTN AP TIUATTET I
dfeR=Ea" AT agAiEdl ismaigar efeds
aﬁﬁiﬁﬁmﬁmﬂmlmﬁmammﬂ

' OE. wi[ll.ﬂ'a prefized, implies, © to favour,” “to bestow as a favour;” as in the
text, “ he conferred upon them both the faculty of remembering their former existence.”
G



gHifoam mererfifaem arawTgen f@mw
mﬁ.wﬁmwﬁ'mﬂ
aretfa | fugafe @ ggagw: w=am =Hfa
TR | TEEREE AT & | e
TEHE TIAASTE AT 7 | Jehw=a: ufa-
wfq wafa grrart &fq fota deaasa | e
gead {5 Iura /T AgAw fArae red: wenearn

! Nominal verb, from FETFQTL “ eool,” “ cold,” 3d P"- fng. 1st pret.
* Firsi pers. sing. pres. of B4, ) tielpa



I o=A I 33
Hrewawfy T | faEmeuTTReaEA
mﬂﬁ%%mﬁawﬁ

et gu frmferragerefene



23 I THFATCARA |
ATINHAAGHAA! ATAAA FddRGS A T
wETfes e woyaa few: a1 Tans ufs-
maﬁtﬁmﬁ%mﬁwﬁ|w
AT Uil ATHRIE UUR | T FERGTAR
T FA R H R R AEE A =
& aurAgH | =fq afemn arewEa | @fe ITan-
THATIRATI JEaTSae TEHT AT qeT it
Zo afew wrw T 8w ErqEe SR
AEATSAIA | AefEs FATA AATHT A
Mw%ﬁﬁm
TqF ACATIRAASITATAET |1 & Afewd |
| FEAEl ATEEI SEET A | g
W:W:Wq;mm
Aaryt wgfAaa | AeemRaETEE friuggs-
HFATTET: T91 TAETT | a9 auT THuTad -
T | TSR T T TTTHTRE HET
FATTETDA |
UwaATEAl-{a I9 IETIe e HSEd dgeTH
frefrArRm gerEaaatEar T | a9 TRRet-
ERIEIEREEEE 1 CIE G I G S R s L)
Wam@h&ﬁm

—

f'ﬁﬁ'EH. *a quantily or abundance.”



AT AIEL R AT Fi faamat fagqu afa & wo=s)
q ¥ ferramuaRAsATfoataaEtae fafs-
YUY TUHAARTATE  HHGT A HErTa -8 q
WIH | gAY THATEH ARATS - Sterat
qraTttAe fatata arfanrd feengsa | -
FAACATGH (ATRAFA TFIFTATCU T |
T foaaen i greme fHatE ) wEtEa-
A THARRT AT ATSISHATAT T-
TARATS TR CHRH N A AT A §HT-
TEd | HaqEs P HE AT AT e T T-
ApAdita | e swnhad TagRreEAtT
ey fafaaa<E™r F=ER | &3 FIegaL Afa
faufa a3 sr@ward foafa | sEfassetamar



mm@ﬁrm m-—rr{nﬁmaﬁmf
ATFITY AT e UAAqrsa-y qray ey
TARIY AHGRI (e Ty wfuwr=y-
Tt Ry fafemnmay qufam: ofge

! Jugglers and conjurors, especially if religions mendicants also, commenly earry a
brush made of the tail feathers of the penmk*m.

‘lﬁ:i? may m violently.” Going round rapidly is a common practice with

Indian conjurors.



I T=R I | 29
RIS GaTa: JquAtfqed | deq faud faw
AU 0 RU@ T TUAA A AUTAL:
WART TR el s | T TR
feudtarer fefs gamE | qar -awa adde=
feagstra e faerammia Aeeraantad
THATAAATEA | TATIHFEAY HTAT TS TR
ﬁﬁlm:mmwmméw%
w7 MfEsonuuay uaa<aw faaE: s 3
Ifq AEEP A FqEeT ARIISATENT: § agi-
AT AT AEGEE: HAGHEAARAHA o -
ST ufidl TSwaq | Y Ao
HaFHTG degd Tva WTaEiaageds Taarea+
YIRS AEATTATAAR I SaargAafmg=d 99T
feAaaa g AT+ ATt §arsarATE | -
JHTH HAISATSYERAT: §E B, WA 3fd (F9H-
AREIATA T ALATATAAT TATATRFATE ITaT: |
usraTEA! -fu gEEgten JErTEEgEaATte-
Wrg‘(uﬁ%wlmaﬁsﬁmﬁm-
amafa d fags EaRTAlEL 0T | qar-afa-
wﬁmﬁmgﬂh&tﬁl
Ud CHATEASH AAROHTRIHUAl  TSATE:






| TAFATARE | ge

! “There is nothing belonging to me Hmﬁl’ which is not yours" ﬂ'iﬁlﬁq

1 T=Ee Ta. Y This lip," &, being in the nominative, rejecting I subatituted
for Visarga, Gr. r. 41. :ﬂ;mahn-; “ that brepst:” the infinilives ﬁ‘qfq‘g and
mﬁ, under the influence of 'Em:ﬁ, have the sense of the passive. The whole
passage, which is somewhat obseare, has this purport: * Without my consent,
this lip, which is the relique of the salute of the mouth of Saraswati (the poddess
of eloquence), can not be kissed, nor can that breast to which Lakshmi has been pressed,
be embraced by any other.,” The commentator gays this identifies Rajavahana with
Vishnu, agreeably to the verse 'EI'FﬁIIT oH aﬁ E‘“Eﬁﬁm = 9| “ on whose
countenance dwells Vagisa (Saraswati), and on whose bosom Lakshmi.”

3 “ Decorated with crescents of flowers;” her hair{ forming an additional analogy to
the peacock’s tail ﬁﬂ%} which it surpasses in beanty.

H



yo I TRFHTI U

famdiaTeT" | et = g a3
AT HTAR AT AT TR s | Wgw-
?ﬁﬂ,aﬁia’ﬁﬁmﬁw&ﬁuﬁrm:m-
ute: mmm@m%ﬁimmm

ﬁuﬁﬁm%mwaﬂﬁmﬁ%ﬁﬁm I

—

' The reddish m filaments of the kadamba blossom (nauclea kadamba) denote
the colour of the lip. C. substitntes ﬂﬁ, * pentapetes,” which bears a red Dower.
St FRAGTUL. € Ajayapala®
34 A swan” A, and C. have TEATEUIG:; the other two as in the text.
4 Agif seized by chains of the beams of the moon, mistaking him (Rajavihana) for

the white lotus,” FHSHTOAA -

5 % YWith loosened throat,” * alond.”

¢ sfqe AR AT aAT.  The distinction of present (FETA) and future
(=mrafa) being disrezarded (by them).

T Throwing themselves npon the geound.

" The attendants on the inner apartments.



TEEFENA ARCEATIST TRHA WA
T8 UMY FWEATISRY | 8 § EATTHIT aare
arfenifa: Afewasufatwal T#a arATIeAa=
T qHT SITAA SHAATaT: §eE 91 ATHEg-
aeeisicl

wu fafeqammast mERdweIRt IwE-

} m‘:, “* recollection was produced in him:" he recognised Rajavihana as
the friend of Pushpodbhava.

3 'E'F!'F'ﬁ'ﬂ' is =aid to mean w:: the whole compound implies, * One whose
divine (or superior) nature is falsely ascribed to him by the foolish people of the city,
overcome by his dexterily in eontriving various kinds of deception.”

* * Bearing the marks or lines of the swan and the lotus (his hands), fanciful lines in-
dicative of good fortune.”

E‘I‘ﬁ vocative of HT-H a girl,” * a young woman.”

’ fﬂ'ﬁ:ﬂ'ﬁ'{‘ﬂ'l “having heard the news, were ﬂ‘lﬁf grieved.”

nm2



mmmmwm
TTYTS 7 T T faygr v 9 qARH -
FAffFTERAET RS E SS9t
wfrafafaefraurarfcaes arayagfedaums:-
AT (ST A A T AT T
TOY 9 TSNEIRIEET | Sy feEasan
foiw Tarafasm: W SEfaeT AT TeEHeaE
A EufTagaaaEaTl AR aREL
ATUAAT TUATATH AR TSHT a4 JiTaear-
mla@awﬁmm LD

1 % Becoming his partisans through his beaunty."”

* Part. of the passive of the desiderative form of F,  to kill.”

* “Protected from hunger and thirst by the power of the jewel of his crest hidden
among his hair.”  Bee p. 22,

! This is varionsly read: A. B. TJEHE ., C. W! and 1) E.
ERCICEE T The last is perhaps the best, * by whom the trembling {of the earth)
was pecasioned by the multitude of his army."”

(1]

* Third pers. sing. redup. pret. pass. v ** he was taken,



<[ Hch

* The pret. indef. of the causal of T3], “to join,” with T prefixed, * he did not cause
him to be disjoined (from life) to be put Lo death " so also @, “to lead,” is in the same
tense, * he cansed him to be taken,” * he sent him."”

* This is explained FrA=AWiA@:. It implies, apparently, “ disregarding the will”
either of the princess or her father.

3 “He cansed to be announced”—3d pers. sing. indef. pret. canzal form of TN, to
count ; to compute the proper hour for any rite—to be proclaimed “ by the Gaihakas,”
astrologers.

! Kailasa, the mountain of Ekapinga (Kuvera).

% A runner, * amessenger.”

¢ AT TRATS:

T ST is here used in the sense of * elephant-trappings.'



u3 | TAFARACCA

AT

R SRR fEgfARRETE e Ty O
U fafreuaen ¥ giameeway: | aa
< afers THY qefTTe WaTEed | ' S
ST A WIACHURIGTT AT HEHUIFA -
HfFAAIUA | 3T FaamrEc=aAgaie aa-
t&nﬂmmgmﬂﬁﬂﬁ'mwﬂlmﬁmﬁ
Al g UG e A TR AT (A TCUE A -
famfefear srafedz=m w1 Fwaad afE
ACICH AIAFATAE ATUATRS IS A ATl
wigfuqufearudd, | aTfdad Fifadaa a= |t
w1 WY e SRS wdfe o
| U7 HETIATERMEUNEae ATHETATY Hei-
arae fraaitarfrAmATeAu e ted 9 o=-
iﬁummwmauwaﬁﬂammw%
AR TN a9 N0 AT
oy A frrmr: TR Ry | -
ATAGAT = AATEATER | TOTEt fuqugs 9 98-
AR framrEsaf{f@ TaosETasy aEETe

' Third pers. sing. redup. pret. passive v. Tt, “to lead,” * he, the pri vas led.”
* “ Having the ichor (indicative of his being savage or morose) droppin ('ﬂlﬁﬂ}
from his temples,” TTIE.



WTUEE ATHEE S U4 | Wi f& -
Tifq AfUga=Al ATAATHAT AHTUEATAT JATHT-
qafq Arfesd faaas |

! % Cherishing hatred ﬁ'{ﬂ'ﬂﬂl: against MNaravihanadatta, the son of Vat=a." Both
those princes are the chief persons in the collection of tales called the Kathi Sarit-sigara,
of whicl the first part has been published by Professor Brockhaus, and munst have been
the heroes of popular narrative long before, if the Megha Diita be a work of the age of
Vikramaditya, as the story of Vatsa and the princess Visavadaita is there alluded to.

@

a h]’ i skv bri i . H i £ T
n l,;[- shky n_-ghl'. :-:-ll.lj clear mmn!lght m is the pres part. of the
passive of &, * to cleanse,” with fq and Wy prefixed.
* B. has ®, which is allowable, but the others agree in WH.

' The sentence seems to require one or two words to complete the sense; as,
- 8
wfrga=1 Ta79, or QiOqa=At1 AT l]ﬂ'ﬂ'-ﬁ faaas: most of the copies agree in

leaving 'ﬂfmﬂﬁ‘ﬁﬁ‘ in the nominative without a verb, and all in omitting any specification
of the speaker in the last clause. Such elliptical construction is not uncommon in Sanscrit
eomposition.



I The Nakhara is said to be denominated Bank in the vernacular dialect, W& 'ﬂﬁ
g:ﬁ[ WTATAT. Bink, in Hindi and Mahratta, signifies “ a crooked dagger.”

- m, “ by whom the elephant driver was displaced.”

WEHW: AR

ﬁ‘ﬁm, “ warring or contending with” TE, with T prefixed.

# m TG, © Vaijayanti Kozha” A, has 99093,

& ﬁm‘: is =aid to be a lance or dart with a curved point &ﬁ@ﬂ‘:. and "TP{EI:
one with a broad blade, ﬁrmm

a
4



YeIHAdTe A | éiﬁtramgﬂ =fa Tcrrm%
ruRTmRREETw fafaeefeose | mafees ArFiw

sRufaaRaegUIaREEHENEd TS |
FATATG | TER ATASTAUREATAT &9 greer=T-
TTAATHIATHRG H-THAGHATHAT &AW YA H-
TTEIAT ATARAT A § Ty s awE -

' The commentator seems to be at a loss how to explain ﬂfﬁ A. has E.'E'Fq??l
HYATHAAT | ﬁﬂ@ a9 T '§"€r_fl=,' m‘&ﬁﬁl’ﬂ'ﬁﬂ As the person Dhana
mitra iz of a fair complexion, with light blue eyes, he may be supposed to have light hair.
that which is of the colour of the cyperns grass, or of corn, a sort of straw colour. In

MES. B Fﬁ?ﬁ is explained m, “ blue grass,” “ Cyperus,” and T-ﬂ"@‘ﬂﬁ:lfl:.

*a blue gem,” but no antherity for the latter is cited.

* % Dispersed,” * scattered,” m_ra' Tﬁh

5 . . ! ) Limy *
3 %0 be received by us L";t:i friends the assembled LLngﬁ,, HEL'EN
I



b I TgATE A |

HE USaaT guIfaeiAg ¢anufdaeq afe 7
< 3fd | & -fa aar § T=a =fq a@ng =T =
e WRETaaRsd TETAEIIAATaiaS a8
fEEeaaan | TaREARTAI AT TR ¥ -
TEAHAG ATAR T4 ThZHAT T4 AFIETg -
TAEs g fawame | qun frees aaueTEsATa-
BUATATATT AR TS HISH ¥ HEERT
FHTIAAT ¥ FHUATSH TR fdga J2dr-
T yAfAT: wfagaa | @nfa aafasagfra:
Y HHE TH fATT: §ATTA: S AHTIARNEE 3fd
FATAI T TR SAAL TFEH | FTafaAia-
STFUATE griwafear faqaeusad | a9 susta-
Aufed FWAEIT]E: TRAFES | aq: Wy Afas
mﬁ'&m maﬁrmguﬁmﬁ
i agaaags dg TIA: T fAemmerEan

1 3fa TR fE raw sgm: 0

' The Indian fig or banian-tree affording a characteristic and appropriate hall of

andience among its many stems.
2 “White or clear as silk."
? B.C.E. have gﬁfﬁnx, “ with exceeding delight.”
i+ D. E. have Wfawgard.
-3
# Third pers. indef. pret. atm. pada of Eﬂ, “to join,"" with ﬂa’ prefixed, * to direel or
appoint.”



I ¥ TMyesirons to know,  derivative of the desiderative of E\I, “to know."”

* First pers. sing. 1st pret. of J, verb, 10th conj., with T prefixed, “ to see.”

® Yerbal derivative from the desiderative form of ¥, * to gain." Gr. 296, * Desirons
to obtain,” or, here, “ to know.”

* Third pers. sing. indef. pret. atm. pada of ﬂﬁ, with i prefixed, “to salute with
reverence.”

* ¥ Crowding, or coming in a confused heap or crowd.” ‘Hﬁﬁz!ﬁ‘r * indiseriminate,”
X,

i | qﬁ, * going,” used adverbially
¥

sy

™



i

-
[ ¥

=

&0 I TIFRTCAA N
fasnd af nfeamg=a | &1 q @=ivg afqara
WA A | WA TR R WA F41T-

TR ST ARyt AT
e WuAhmew I | e SAgeEte:

TfeamTRiEE IR e AR ATET | Tt -

H quEet 71 Tt fasTaafa Saw ww e
ueTa | ve fg nfusmrgfien gfegaa:
TIATHFRAT | AAASTURYTHARAA G [ATYT-
qarFar fAaERu rauareuATTEATEaTE o
TgAfaeR Ty T feAgamarauAFa -
fu: sreumERETaaT "TET R taaree]
ferETrmrTEer fsfuaraaarey =

ARIfFAad TRITERATAE  ATATATI A -
ATHIATH RITHINS AT T FAFSTE-

I % Renowned (T9®) for kindness (ﬂlﬁ'ﬂﬁ} to those who are anxious for future
felicity,” HTTHIATY WIAT.
 From this and the preceding similar passage ﬁﬁmﬂlﬁw, it appears that

having a suit to prefer a woman let her hair loose, and that it was long enough even when

tinted with grey QfeSAHITL to reach the ground.

* The meaning is somewhat obscure here, but it seems 1o be * Holy 8ir.”" * This your

slave Kamamanjari represents to you that I am to blame towards her: my fanlt is the sl
discharge of-my duty.”

! Acis tending to promote bodily perfection, health, grace, beauty, and the like.

Q‘]ﬂ here means “ the humors of the body,” wind, bile, phlegm ; ®Wfre, * the diges-
tive faculty ;" HTE, “an element of the body,” fesh, marrow, blood, &e.

" W=, * grammar,” %E- *logic,” @AW, * philosophy :" *a superficial instruction in

these,” FTATATATIIINS .



! *Tlirough knowledge.”

* % Arts of wantdnness.”

* Exhibition of her at public festivals in handsome attire TRWQIEET GYIIT:
and well ornamented, m‘rﬁ]’ﬂ'l'. E’@"iﬁn‘

' Becuring success in the performance of songs and the like by the-words or - plandils
b qortbsane LTI proviously agreed apon.
Spreading of her fame by those celebrated in such arts; that is, by musicians and
the like.

I 4 Palmists,” “ fortune tellers,” and the like, TR A®: m;) “ Vaijayanti,”
from ?m,, * the end of what is done,” * fate,”” * fortune.”

' The explanation given by the Commentator A. is, m.ﬁw \Lim: W
FHEFA AWEFIA 0 WATEATHIGA WA Wt AraTeey Wiy amr-
o wfEaTgs TATTIIONIGHT WIAGHAYT. It implies, apparently, compel-

ling payment before a friendly magistrate or a court of libertines.



& I TAFATCIIE |
FAAT TAfNeTHT TRYATAT fAIETTaTIEw | -
T gamaw ¥ fommes | afaefetmea
T TR RERET | T qTHe-
i 5 SRS ey
b = !E[ﬁ S ﬁﬁfj ﬁ%L fﬂ_
FETAFRETAT fqEE w3 m §aeEaia |
nfusraTe T ufaasdd 7 65 SATEanar °
ATGATGRTAT AT WEATaa: | v s
meafafafed EwAAEE FECrTas TuATIuH
famafa @A YA AT ATEATAAATE |
TRATEIATIA T TRTTEHTUI AT el
W AFHETIAT CH | TH1 FATqaa=aratta -
W Af9 IFEEE framitEar /@ Sfeaaeg-
fasar |8 TH §Al -SAAAaE A §Ered

! ITHRY here means, “ a libertne.”  ITRGE T2 qrafast e FS {ﬁr mgﬁ.

2 The words least nsual in this passage are thus explained : m_r[ aw, W,

2 3“@3’&1?&:. *with those who keep off calamity,” or ﬂ?{ﬂi{ﬁnﬂm:
% nhief persons, whose commands are like those of the king."

i “Having repeatedly weighed the certainty of their fulfilling their engagements.”
WATS T Y AEMAAHGAT 9O yuT faarm; that i, SAECRETET
ATEI BJR ET 97 FAAEATISATE, “ supposing the damsel being loved by any

one should be detained in his house, how is she to be recovered °

" ‘Il'ﬁrm"l, “ maternal grandmother ;" H'muil'm T 'HTQH.T, * Vaijayanti."
¢ Third pers. a'lllg. indef. pret. passive verh of Fg, “ to bear,” here with =i, “to be
s]n:-nt or ]:Iﬂi-mﬂj

Fﬂi W ‘-ﬁ[ “ her poor relations.”

y | immoveably resolved.”

' AwqTER, Rivafa.




o fadta sgm: &3
TEATEA | WA W ARGATGRA qraRa We 79

TG ATATEAR FEHTA: T AT WA,
aan mgESET: WA gEwTe vy fadia
QA oW FOUHTTEI G aeTR I T
ATGHA INETd A RAABIEAT | ®@ § 0
TR | AfE WTANTCHSHAIA TUHE, A Fd-
T T va e | 6 § Afeiasa
fUSATEEd ®Ffd T TR AdTeeT S
fafemrt= amafed ggamT gerrmER=ar @@t
WA AT AT AATEAT S o (AT HFAra
Wit | aufa a=n: afaara @s9 @ Tt
T pfERIarA-Tafa AEEd -

WA TARAAAS TS U AATITFHA AT -
uwﬁﬁﬁﬁmﬁﬁ!mﬁaw
ATy TR iaaratent: frarfiam T fa=-
AT R CAT AT R TRUEGEHT -
FAFATHAA | THS ° W & aAISH 68 §F
Fra 9d EEFHUTAHATATY TUAAlTq fwiEe

! T technically ﬁ i inserted.

® A name of fire.

¥ wgs distracted was she,” a nominal verb, from m, “ out of one’s mind,” 34 pers,
sing. 1st prei.

I, is said to be gathering fruit, Nowers, &e. by climbing up a tree. I,
“is their collection near the ground.”

* The three objects of life, |lu,~s:~iml1 wealth, virtue.



! This is put interrogatively: “Is it from such a person that knowledge of the com-
parative force of the three objects can be expected by your reverence 2

* Third pers sing. pres. of T, “to make exertion,” with WA and WY, intensitives,
prefixed.

¥ # Demeniacal misdoings,” ﬂl‘gﬂﬂ‘mﬂ'ﬁ, W



1 fadta sgra: A

frarrgfaeeng | wia faefafa ary awafa =
TR AT fAea A aesAd 2fa e e

T ENHHATIST 99 | 54 At e fh-

fat fwet afajen marda | SoEEesETSS-
T, FraaTraT A TR T el
THAfaUTER ho™ FHw, fauaTfaasaaar: -
YRAT e fai: afEne ae e
mﬁﬁaﬁ,mwﬂ m@mmﬂm

AT AT ATAATIRGEATUE &6

THT | TET Fd ﬁﬁwmﬁ'erﬁﬂ:m&rauiﬁl
weTf gTta grearfa gatfa e aggesr
&fq #rEn wEEGa | Rt
mqlm@iqgmﬁaﬁm@ﬂﬁmgtﬁ-
AT THATAT EAITAAEN | " Jraa
wmﬁmﬁ{&nwgm&mm&a@m
FHHRAATIA A JAISTE HAHA 74
wﬁmwﬁiﬁﬁiﬁ%ﬂmma

Hﬁﬁaﬂmaﬂfmﬁgﬁaﬁﬂﬂimﬂg
fdiemfeet afsamgaumar afemd adea |

I % Bpending on proper objects,” ﬁﬂﬁlmﬂﬁ. m“ﬂﬂ'ﬁi‘
K



Y I TIFHTARE |

aﬂmﬁwmﬁﬁﬂmﬁ
SRR

ﬁmm?ﬂﬁ@?{f‘i@ﬁ' | @H?W
ﬂammﬁmamwﬁqﬂﬂm

T TITTEE T AT AR
IR IR e R e R TG L U I AL E 6
| EHwGeY 3fq | | q wienfafaea @
gRTEAl 1 fSRaq §a eARHE § Taaa
AGATRATA 3 | 507 |1 afrararde wEg
TAT TGS A qUAAUAEETE 7 O
s w4 wel§ AOfawTafSaada whw =fq
aarEAfufEE TRquaNE S sy arafay |
fagrar wfm mwmEifefa « @ qar aurEyE
gwifa: AT TATARE | A Jaeroat
AT T AL W IARTH A | KT v s
AEAHTYAEH: FY | NHTHT qTae FATFYAT I7T-
aifafa | 9 aRTEAaR TR T

' Third pers. sing. indef. pret. of A, * to bow,” with T prefixed.

2 % Arose,” 3d pers. 1st preet. atm, pada of ET, “to go,” verb, 3d conjugation, with 77
prefized, i substituted for the radical vowel, Gr. p. 213.

# ¥ Thou hoastest : having kepi clear of or avoided the CHTL Marichi.”

4 “United with its own faculty,” that of beguiling WENIARIH; an epithet of T

piEsiom.

* B. has WfEd, D. WIGH, the reading of A. seems preferable.



HUTEHATARATE: F dq: F F ®ed 7 AgeATH-
SR Al WaedAfa | \-90 @ FIqH
gaETHa wwat fAfiarfeaam: Sfear [wae
JquTfear AT FeaTHH freus ofq wfafeosa)
HAAH FEOh (A TAGATHT TS WK
Wmmtmamaaﬁ@ﬁﬁ
Higa 3t Fqusifafs ToEwaTT | q T w14
IEEHERIGEC LI R R GG R R IRIE LD T LS
frErrRARfaa T A 7 IUIq T FEESA

i m, a’m !Tﬁlﬂ'h * having been made or invited to sleep in his hermitage.”

¥ % A Buddhist monastery,” an accaracy of specification corroborative of the affirmed
date of the composition.

1 A has '-I:'I:E', the other copies have w; the first is an error, but it is
difficult to attach any satisfactory sense to the second. ‘EI'E‘!:"E. * undismissed,” * unin-
terrupted,” will agree better with HATHY, religious or profound meditation.”

K 2



A I TAFHTCIRA |

a wgeTuEmTEATaA fr a0 |/ gE | WA -
faeeTmIaT SmAsl 4 FHad 8 81 §eTdar-
Frfafa mmmﬁmmw&«gaﬁgmﬂl
weHy feomar wuAERqUEdR |
wmﬁﬁﬁmmﬁmﬁmmm
AR GHAA d ATAEUTIATIHE qUK | PO
AT VA W O Woed Eeiadd
T HAT FAT FAREATAT ASHARNY: TAHTE -
WATTAT(Ed: UUd Sraldeaewdl | WA i
AT QTR WG AL AT A AARAII(CY S9-
AT A™T T A9 A0 R T A e -
fa FATER | N T ARSI TISH
TEHAAY: TFEARG rAATHIICE & W TATHANG -
qqy fau 33 FamR Ieaditaaarhestaa:
TAHEA | JeAafw fEaifacayt #ane are-

! * Having agreed.”

2 First pers.dual, 1st preet. of £, “to go,” verb, 5th conjugation, with W prefixed, “ to
send for.” .

. ﬂ‘aﬂa‘ﬁ., “* the cloth worn round the loins,” ﬁﬁﬁ' ﬂ'@'ﬂ'ﬁiﬁfﬂ‘m

' The copies, except A., have I %ﬂ'ﬁ:ﬁlﬁ‘ but that, there is little doubt, is an
addition of the transcriber, unless it be considered synonymous “Iﬂlﬁg The Jalﬂ} do
not live together in convents like the Buddhists.

ET, ml_-.mmg ‘ to abandon,” is regularly conjugated, Gr. 213,

* First pers. sing. 15t praet. of 1111, “to endure,” with g and =T prefixed, * to suffer

beyond endurance.”  The MSS. have T, but unless considered, as it sometimes is, as

synonymous with ﬂ'ﬂ', the context requires the latter : one verb is very commonly writlen
for the other.

T Y As a Vaisya,” * he is one of the twice-born.”



TATATE ARGfradl-d FAT =T ae
T IR Stgantey afa #fa-
HHEH | AR T JARATAHE N HAI |
"l TREANfAERTO /9 IATETHATy O,
AHSTA ATASUTAEATIATA A AT
dfaafearta afsraeEsos amaa@yan
WTATH [ FATIHTITEAT 9f@y ArawTa 9oy

! fA .

* A name of the Asoka.

P gEd v,

4 Kariisuta is said to be the anthor of the science of stealing, m The

name is a synonym of Kansa, king of Mathura, in the ']'ri.’rcaf:d'u Hesta, 2. 8. 23. The
commentator quotes the name Haravali, but erroneously.

* First pers. sing. indef. priot. atm. pada, Gr. p. 262.



90 I TNFATIE |

AfRaTta TeEA T T H AT AT S (AT TS e-
THEARATH g e AU
FAFSARAATA AT ARG AT |
Wea= fafameeaTn sfuq fFay wfafaaag
fatefea Frarar em Amfivte freafa
fr=em i | garrergRar smaeq |
w1 fHa=Tat fEwEggTiu famrat | 28 et
WA TATE TP aeR | Jefaem arar
THAT: WIETSTAT: ATATHTAR AR Tt
AR RAREA | THEE # gUeUadr |§ A
famamt 7w Fvarerat fadid segwTEta |
THEA T G A oD TFeHE TS

YT YA CRERH IR GATH qAE ATETHATS 8-

Dexterity in securing the support (of those present).

*Various,” * deceptions,” Werclil'ﬁ-[ lﬂ's}ﬂf-‘-l

* Gaming,” “ play,” or “a stake,” “a wager."

c WE!. *the-unlueky.”

* 1 was never satiate,” * I could never sufficiently admire.”
] W “ by whom a piece was carelessly or badly moved,” referring no doubt

to the common game of pachis, which is played something like dranghts or backgammon.
T Third pers. sing. imper. of HTH, “ to &t,” verb, 2d conjugation, “let this unskilful
fellow sit out"
* Third pers. sing. 1st preet. of HEY, “ to embrace,” with fq and WA prefized, “he
played or engaged in the game,” wﬁrll‘:ﬁ'lsm', all the other copies agree in the read-

ing; or TAAAT, or still preferably MAAATIE, “ we two played together,” would
geem (o be more appropriate.

! SOTETT WA,

10 A short coat coming to the half 'El'% or middle of the thigh .

e (] wn



o fadta s=gma: o 99
ffedl AEAEuSIETS: HHERIe e TR
R AR T WA T T (R AT TR R  TATH-
Leo 0 | v L B A L e L ETA A G L R
Ffea fasrrfrarmtas Fifd araedAEE
faomm | AtedrefacdEfatatafadifearai
gsrate wiefad TagemEEatay quHE -
BOH | WU REAAT AN AT fAae-
et fagar afager afegfaagea gafao-
T | WfE AW F AT FEITHRT @

P

AHATEA | T JATHRTAEEE: FAEIATHT

LA swaord.

* Bome of the Upakaraiias or apparatus are sufficiently intelligible, others may require
explanation. Aeccording to the commentary, the ‘iiﬁll'ﬁ'ﬁ'. “anake's head,” is a sort of
spade, commaonly called '-H!tﬂ; Ilmﬁ. a sort of musical instrument with a low tone, the
use of which is to discover if a person is asleep or awake; liﬁh'ﬁ is a pair of tongs or
pincers, commonly WTHT; ﬂﬁ'ﬂ'!ﬁh is an artificial head of wood ; YWTHAT is magic
powder, possibly the TTIIAT of the Mrichchakati, of which Servillaka m.:-:-, WA
FRTZ A Al gedta enmn wEE ufad M §9 AwEfaaty; s gerata,
a magic candle, which lights up every place ; mﬂ'ﬁ\?‘. @ measuring line ; ﬁhﬁ. that
which resembles a erab—a hook—is not explained, and it may be connected with I.':i"ﬂ,
a rope with a hook at the end, by which to climb up ; WHTHFER is a box containing a bee
or moth, which puts out a light that may be burning. Besides the magic powder, we have
in the Mrichehakati also the mj, * the measuring line,” and the u‘ﬁ[&@:] which
i= perhaps the artificial head throst forward to see if any one is about to seize the introder,
the ﬁl:l' a lamp, and the un%‘nn ;T for extingnishing a light-—DMrich. Act 3. Scene 1.

L qZHTH: W1 “ means or instrament of seeing or espial.”

! “The principal or most valuable treasure,” IEEIIT-[

* A chief Vaisya.



FAfA | TAE TR FAT | AT ATAATI UAHATATH
TRTAT TR OAFATATTATATRA A far 1 |
g fasen faafas: fnafie
T fefa afa | s ST ofa 9 daestarty-
Yfuaracaraa t famaRa afmq 7t asdhs-
ATAYA TCAT-AUfqATH FEATICqEH TS
"I femta # fuar | aengony oo wd
arEify ST AR REEAT AfEaeS
i TR THAT RHGIET dEPTIE -

auﬁlmgamﬁaﬂﬁwwﬁﬁa
T | TARTRIRHIA Ul @i & A9 Wfad-

wfafq frequit wergeees | smuqe St

', * A wealthy man.”
* “ Having love for my associate,” IWEG 'H'EW:-
* First pers. sing. imper. atm. pada of T, “ to conduet,” *let me conduet.”

* The commentators say ﬂ'ﬁlﬂl’ means “ a lamp or light borne in the hand,” * a to rch.”

¢ aeffaay waf.



I fEdla sgm™: 0 93

mmﬁwnﬁnﬂfmlwﬁﬁw
SUELIELIEIERISE] a;Fw-a?ﬁ:rﬁqmﬁ'} Hi ﬁrﬂfl

T N AT - eaR T i fﬁﬁﬁ%ﬁ‘r{%r
Heqt: W

SfraaEae @@ d AWnEad | SEAtES
ﬁﬁmﬁa%ﬁmmﬂ%ﬂmﬁwﬁm

mmammmﬂmﬁl‘wﬂ
A agwEeE faf faan # <@ 9% ¥ gaAwTIEar |
@ fg 7 AT T AAmHACEATATT | 7§ Eh-
FAFGATAAATIA | FIAIATY FAqd(Afd Wdt-
AT FEgwtE: | 7 ft mEdS SeeE: | /4"
AYATHITEatd amwm@ﬁmmﬁr A gua |
TETRRTHIATCIE SRATAIG | AETIAATAT A
gt fe: | SaEaAT g a9 fard gEsa 3fq

1 ﬁ" 15 here used for a doctor who administers antidotes, ﬁ'q%‘ﬂ';_

* “Having doctored FYHATEIFEAT with solemn meditations, prayers, charms, and
pesticulations:” the last ﬂ'?_:'l' is the mummery of modern mesmerism, of old familiar to
the Hindus.



98 | TNFAHT 0

warH | Nz fraEifa | § vfuEm: |
7 s ufaemiae witafa ™ fAuar-
HEATATY ®a4q < | Y AATICTHIH €4 | N
wfa w3 e =fq @8 grednuad | Sear
IRFTEAEE™TEE | Hg " o wfqatafda
A UF

| THRIA A FogEnaaEaaas it |
ﬁmﬁauﬁmiwﬁnﬁrmﬁ:mﬁm,
waﬂmmﬂﬁfﬁrlmmﬁmﬁ%iﬁrw-
ﬁtﬁ%%ﬂﬂﬂlﬁmmﬁiﬁw
) mmﬁm uﬂrarmiﬁmw AT |

HAE AFATTR O AAT ﬁmﬁmﬁ

adar frum sfewfuas frimg aage aefe
mﬁﬂﬁuﬁmﬁﬂw mﬂ'&g
Emmrﬁgmlmamﬁ}zwwgn%ﬂm‘]m

—

I ﬁfﬂ‘ﬂfﬂ' is here explained by ‘Eﬁ%ﬂﬁ', “ what must be done,” what is your
purpose

% First pers. pres. desiderative form of T, “ to abandon.”

A spy,” “an agent or accessory.”

4 % Having eoncealed the stolen property.”

5 % A rope,” PErED -



rmﬁmuﬁwnw%anﬁlmﬂ
TR ERTTHAT JEFETE USRS | AT
AT AR AT At yAfAd ARy |
Al-¥ FSTEAAAFNCRIINA AeaHT Hafs-
amat geufesat AOiERET g @%@m
Zfeadduay ’ E ¢
ECLEICY Wﬁﬁ S s fAT
e |ﬁ%mqgﬁﬁnnﬁm§ﬁ :

| qfir:, properly “bent,” “bowed;” when applied to an elephant denotes, “ one
stooping to strike with his tusk,” ﬁr&m‘[ﬂ‘
= First pers. dual indef. pret. of fo, “ to serve,” with =Y prefized, taking rednplica-
tion as well as the angment, Gr. 1583.
¥ A leather bag or purse for holding jewels.
! Inf. of I3/, “ to abandon.”
L 2



9% I TNFATEE |

e Trfcafafa | @ gt JurgTaaEa | amd
wei-fa AT aRATEETETd | TR
AT e w: |mu1mu=rlﬁ=rmﬂ@
ﬁﬁmmmﬁwwﬁmmmiﬁnﬁa
HI- W8 AafHs: ATHUAY SEATEU FHTHH @
feTRERET: ARRIRTHEYY FENE: AATATHATE
nanfagt s faar e rawE=sraaTtEat
affET | #EET 99 Ffunay araEfeEman
a1 g7t =fa fe aramdta: fam aearresEaTTRd
TER AR TATAd q CAATRWaEAT | W
TAAT AT &R FAATATERAHT W Wi gaaaiy

T | UY Fegrans: | Ifq aereiewaiaew |

TG AGHAT < faafu arafsg wfaeq |
I T AT ST AT ATasaT-
Htar ui q T3 wwrafafa | o = fraaas aeafa
g W T TUDS AT |y e
wramﬁian{nmﬁrm@pﬁﬁrﬁnm

! The passage is somewhat obscure, but the *This bag, besides myself, is for | |
merchants and conrtes who shall with entir r ith i l.'|: ayh* I pilk " that is, I take .

{rom it whatever 1 want.

|\’<'\



I fadta s 0 99
UG FARAT FIRT g | W Fiaar
ufaaaegawEEfErEd d 9 gafasuna:
HUATINY FATT: Wh T TEARAAANLATAA
quE= Afaadtta | ¥e9 YRR arsAataed |
dega  AfsarnfERER- Tufqaarfrgwasers
FETTRA | WIGHT FARA! Frg=ragad-
g awat e wfeda geEwETaafa 0
vey feay swmEsE: war g v |
ATH THAIUY H TARATRATd [ (d HITet §H-
THATTAA: | 9T8 € {61 UAHIU a9 @ty

! Third pers. sing. 1st preet. of the desideralive of o, *“ wished to give.”
® The only explanation given is, that it is a meeting of people, m‘;ﬂﬂﬁﬁ

RECIE LGS LIS

* First pers. sing. indef. praet. atm. pada of YT, *to hold,” but with ‘!-'rl:[ and T pre-
fixed, “ to be near to,” * to be present at.”

' Some rather extravagant and not easily intelligible metaphors are here intended: * My
mind (or heart) was her other stage floor tﬁﬂﬂi, and the awning covering WIATATHG:
the lotus thicket of her glances." Performances of singing and dancing are usually exhi-
bited in an cpen hall, the Hoor being covered by a cloth, and an awning being spread
over head.

* Emotions and sentiments,



9t | TAFARH |

ﬁmmﬁaﬁaﬁmaﬁﬁmﬁmﬁaﬁm
urFHEaa AfmifeaEamhEteE wTers
fafaafagaerics e Srae aaarEr-
TATAT HTfdEd

Ar-d WEAd IRATAEar gOFaEEE:
M:Wwﬁnw&mqﬁﬁ%aﬁﬁ%mﬂ?mﬁﬁl
wiafrara= [
mlaﬁmwwﬁmmuﬂmﬁ
fafafawa aare wan gefaar sragfa: | ame-
faregraT: wowEw wrafdwfa | mrAThifRafe-
Ara FrRaeET: AT | fae ' fee
FUA AR EUFHAATEAAT AgIRarTa=
HAFTA TTATHE 7 YIS A o grfusEarEd-fa
Ard Fraatafa | a9 7y Afafeergarar awf
FAARL TATAT T ATITEATTATAH TR (-
Suai | T JHEE WA sureuTite freget-
vt gifanafa AR TS AEETT |
wefaa | afaafara agewdm swafaoen

1 Pretending a headache.

2 Third pers. eaing. fut. indef. cansal of i'ﬁ', * bo chﬂp," “shall cause to repnﬁc," “ slinll
put to rest.”

L H’T‘F[, * of you two,” ﬂﬁ!ﬁ%&:ﬂ‘: y  persevering,” © resolved.”
' Third pers. dual indef. prat. of the causal of FT, “to know,” with fq prefixed, “ o

L]
represent.



1 fadta s 9e

g v E Atae fafediva gewgsaarie
¥THia | T |fq | Sfed T srsan-fu aram-
AT a1 UnS WaAfefd | TS T et
T ARAFTSAT | JEHIACTRT S| AT
9 sfeafaam U wAfEt afe sfagage-=-
fe=a faa= a1t faeng amfaafa 8 T
F= 3fq | a<A fwra vATEd 7 arE s HgAEEd Jq
YASATHT W TS A o S = T: |

N9 FAH AT AR JeRdEr-
4 AEAETHITd da" WA AAARET AT-
feAvaga THET a9 TR TUHHEREEH |
HIATCHHSTERFH AT 7T P < afe wfaer=
WA A1-8 Afqu=rar= a&t a9r a7 s a9
AFUATIEATAT TFTHARAT FRTS AT e |
Waﬁﬁraﬁm@wm nmﬁemﬂmu

! Third pers. sing. pres. desiderative form of T, “ to buy,” with T prefized, “ to sell,”
“ wishes Lo dispose of.”

* Third pers. sing. present of the desiderative of T, with ‘El'ﬂ prefixed, “to follow,”
* o conform to,” * wishes to follow the practice of women of family.”

? WAWAT WARTHATHT -

* A female Banddha or female mendicant : the writers of this period are fond of atiri-
buting to these ladies the office described in the text.



ko I TnFATCICA |

IHA UATATW g FRATAT JraU TATHTATRINTH
A WA =i qauai 791 Fatata | |
a-fa awafeaEEta | v yEt aW I
AT TERRal gAeeat gaw fasna &t
faeitafa | =r9itfe = @ v saaTowy Aqga 3fq
Aq AATARAdd HTIATERTIUdTSHeR] A(Ea:
uTaT Ifd A€ aha HTUTY qiEsTH SeET-
wfg 7 ufguf@ | ARsTTIrTIHA ST AT
FMRFRERST Ifd | T FEmrs T /-
gfafammuatfear Ta-aa | Ta= AraT FEATE
yHfATU IFRTEATTATE T RS arfaarg fasfe-
aT | § SraufdAEauEl gearE | Wy et
sfafsrAzasr AmmEg =fd | a9 9 JereE
T utH fast @w Eme ¥fa Ffqa aSreAta
THIG FERERTGAG AeAtm ww Ifa o
TR WA gawAEEE ¥ fAgumtaae |1
TIAAT | FIHA @A § I0H: | § §g @t

fprfaas gfaaw v o MreasmaeEa |
asaa feaay fafuastm Tt qrysmT -
ARQ gagd wulnafaes EFPUEd deuRd




i f%.-?ﬁuaqrq: I [

VIAYAT qCH AT HURT TR T |
a1-fu FafEfafaarrAteamT AeqireT g
qH: EEHHANEIEd | SEESEy SfauaEr
TR AR AT RTITT EFEaRaa |
Y ANGH! YRtAT: arfaafaar SsroEa) 9 39
iU FAASN SARATH AT S
TYHHATHIG /e qHe [gueraa e awifa |
TR ATRHG MRS §9 Feqaren: | fa-
N FTEEENAE A1 g ATy 3fq fE awar vt
faat-Aamta # wgid | &1 67 T3 U1 A 9.0
HATEAA | AW AATURL H(Ad TAATE 63
. AT faRaRTI TS IS aearTaT-
FUAA FAETY | 3741 waE faasan man fawd
feafiat-fem aerRm ATesuesa: | gas & Jrat
fe=aw: | *f7 9 | 7 dAifaa™m @ 9 &=
fa: Shyar wwne 9 wwfaaaa afaafsafa o
afegRTaRRTAq ATt aferanfafaia-
fafa | o aw= St fagsns | sREae
WEfEE=H=Td T | 19" fasane fafa=-

. ﬁ&&mﬁ1 from the doctrine of the Duddhists Nir-granthike may mean, “one

who is freed from all restraint,’ or “one who denies the authority of books,™ that is,
], 'ﬂaﬂ} f the Vedas
“To the FI e-place alone.”

3 Phe f B.and D.; t]uﬂwm{ omits the verh.

M



Igq AMAe ||

T &2 | FHFYES a8 AT AT H A |
THAGCERY TATAMUTETd ITATAT AT aqiAfa
ATYWTRE UTFSHTARAT | TSgs 9 A"
AT INFSE TETECH: 7 AAATAT AT RAT
ITHUAET I AEe aIUE  FAATHTSC TR To-
ANt TUTRENYT § UF duEl aEEAguid-
TWTEd | Fiaa 9 TN a8 ATUGdets: Hrsiet
YHASWE TR | W ArdEes v a0 qfu-
srHERsETrIsghiatEr afe gfuanfa gas
e fameeta: um vw Ifq | e wwiees
FEWYA | FHEG 9 H9T | GrEEa-aufa-
TIHS: §qUNEERYE fAamEa | 9= =

1 This iz the reading of three manuseripts, A. B. 1), as if the construetion with
were equivalent to that with QTﬁ. it is possible for our (self) to be preserved,” C. has
QEATHT T gAg: .

¢ Third pers. sing. 1st priet. of the causal of the pass. of T, o seize,” * was charged
with,” * was made to be attacked by,” * the character of a thief” '

* We are not apprised what authority exisis for this exemption from capital punish-
ment having been granted to the mercantile class, but it is not impossible either
that the exemption or the tradition of it prevailed at the date of the composition, Im'l.ring
been accorded by the Maurya princes, whom the Purinas consider to have been Budras,
and whom the Buddhists claim as their own, and who appear to have been hostile to the
Brahmans. B. has ‘ﬁslﬁ‘;ﬂ‘, but all the others agree in writing ﬁﬁ, which is the more
intelligible reading.

* Third pers. sing. 1st preet. of WY lst conjugation, *“ to be famous.”

& C. is alone in reading ﬁ, but it scems preferable to the h of the other three,
* having nothing left but a covering of old cloth.”



HEAWTIEHATE RHTETE, HeAT s | Wi e #er
AEARAD U awaE g aaa+ | qggg&ta.
Jufafa wﬁafmaﬂmmmﬁmmmﬁaﬁ
HAIATW 39 BIAETFS: TG urn spmfe-
FEEITRIATAL AT - ﬁlﬁﬁ’rﬁm
WreweH | Whigaarfa

AR =fa TR A ﬁ?ﬁaﬂm—
mmﬁiﬁﬂﬁﬁaﬁﬁﬁmﬁagmwﬁm

mimﬁqmﬁm

L “0n a lucky day.”

* A and C. have QUFGAT, GIFQAT. The reading followed is that of B. from [T, |
“to go,” causal form, *scothed,” * pacified,” which, though not usually employed, is
perhaps more intelligible than either of the other readings.

1 ﬁé‘ EHMTE:. The sentence iz a remark parenthetically put, * For the nature of
drunkards and madmen is engaging in proper actions in an impmper manner.”

M2



b8 I TNFATAE

AANITHAITAA | N9 AreAfiaeT q

ﬁmﬂﬂnaa“rﬁmam@'mmwfﬁ\mmﬁa
W | R WA ARHST ReATaRrafaa | wadt
9 ¥ AT 6T YNATS ArafiEs 9 WTHESE
FEFET 9 a1 Wraat A frad fonefaea ) afeafae
nﬁfnﬁ'ﬁﬂqﬁmﬁmwﬁﬁlﬂaﬁuﬁﬁﬁﬁ

! First pers. sing. 1st pret. pass. v. of 4, “to bind,”” “I was bonnd ;" the verb drops
the nasal before .

2 First pers. sing. indef. proet. of the eausal of =T, “ to go;"” with T prefized, * to con-
sider,” “ I was made to reflect.”

¥ “ Marriage.”

i “ Overwhelmed—from E!.ﬁ “ to cover,” with W prefized—by my fault,” AE TAHEL

B YWl certainly be arrested,” (cansed to be seized ), 3d pers. dual indef. fut. of the
passive of the cansal ef-the-passive of TE, * to seize.”

© “Therefore here is a contrivance (needed), by following which, through my diree-
tion, they shall be saved, and (which) in some way shall extricate me from this mishap.™

! *¥ile old woman,” ﬂ'l_'jﬂ' E’ﬁtﬂﬁ ﬁ

® First pers. sing. pot. meod of HH, “ to relinquish,” 6th conj. “1 can lose my life
without regret.”



1 fedta sgma: by

afafa | ‘aufa & wiqes geamdoa@E G
FHETE TETTRHRATTY | 6] §hH Ao -
fmeft FueE wafe: @i fagat @ ofis
AHTAL A Tl TWAe | Sraewar '
EUTSEAl 9 ae Afe ® fAfeawen wufafa
UTRAREAT | qqT TATHA TARHLAA | 97q
FrgEearan: fo wATet FogaEta | qe gafee
FU TAATHITETHANS Wiquaafafa | @  wfq-
w=Tan StF i mEie § TEaT EuETw: un
AT A=Aq {THA - 0 EHETE s amTaid wa-
TOTHIA | NTAIY ATE AT SR IR TTHATITEH |
AT ENAT GPOTATH Freowa: faqe
AU EaTRTRTR Ae e A faus:  FHreent
am| Arre: | fefsfes wefaar & amgqus |
SeAfATEtTaw nfanasfa 7 ar anfEna

we ¥ HEATAT | 7§ AR |
Ty TATAAT Jiod v= 7 Faufaaaarta:
T fAmEs wAfATs AT g3l |
TERAAACIAAT FTAAAHDIAIAE H Azt

! WTaHegdrt:, = dependent on dress and decoration.””

? First pers. sing. 1st preet. of ﬁl’ﬂ *to teach,” here treated as a verb of the 8th conj.

3 m here means, ** '|_|.Lit|.," “tortare, of whiclh, it appears from this passage,
eizhiteen kinds were imposed by the former criminal code of the Hindus.



6% I FIFHTCEE |
/YA | A9 9 FHW FIATA AFATqA"HY wfafeq
AATTA AR P T AUTAS AT R AT ATR I -
Tfudaw: wpfaer-gams |
Wﬁwﬁﬁmﬁﬁmm
TEANAT PTG AT FRATT=T ATH-
uferersfia | @ foea 788 | wfear a3 gAt-
fa: | aar mafe aun w=faTa=TEEH | W=
AATATIRHEETHAT TAATICRT- | Hewa It
T UTAeraTes: | ma gl fargwErs T
ﬁaﬂﬁhmmﬁm&mﬁw

ﬁgﬁanmrﬁmmaaﬁwwm‘{é
FOTY HANY SEHATAY AT TEE AT §5-
Iwmﬁwwmﬁwﬂmmﬁrwﬁﬁ
A=A | qedrantge fAgeraaar faaa: | &=
T Fiadw Td TEATTANTURHAS: ¥ a0 | |
q WA TR ATTRERGR: | STO=E 9T
A T WA AR GRS
TRTEAUTAIRT: | AATia AT

‘mwﬁmnﬁﬁmru
“ Proper food and drink,” "ﬂﬂ"l‘m]' e, 914
¥ First pers. sing. 1st proct. ufa'rl‘ “to be,” with Hﬂprf-l"xgd “to be kind or & to." gL f/
* Third pers. s:n[.-: indef. prat. nf}]ﬁ “to doubt or suspect.” RATY ¥ iLq
o, ** vile dizgposition,” here implying * jealousy.”

maﬁwh‘;rnmﬂﬂﬁﬁmmﬁﬁﬁmﬁqﬁﬁmﬁﬁ



1 faeta s o b9

ﬁﬁﬂﬁmﬁﬁziﬁqﬁmaﬁlﬁsﬁnw

frafeae ufr@immfaETs<TE @ d
Trafag mafaad | a=: vefafa gea 9 @

ANTATCATATEAT a7 qauq |qATed | AT

rﬁahﬁmwﬁmwﬂw
HERAIATEATIRNT HEdwl Hr=red | a-fu
Y o fafEge: SR AmrAnETiE-
e R E MG IERIGEIREIE GG IR R G e
wmwwﬁlmﬂﬁqﬁrw

' Q= ATRAATATA Sd:, © will exert himself to cause your property to be

restored by gentle means.”

* wartaw, fae. Vapdih ¢
3 m, * having made her the mexns”

1 First pers. sing. indef. preet. of the cansal form of Y, “two grow,” I made to grow
i ‘
or angmented.

* * Having thrown down,” causal of =, “ to fall,” part. passive indeclinable.
: q s

& “ Intent on |JL=|.i.ri|:|'L:..” m



bt I TRFATCAA | A
feaamgey=aT = Aafaww fas: aferiwes ufs-
Wy e TPTIOTE | §T ¥ TG o
Fafeat THAE TR aTAgaTt gfewt (ot
FATTAITISHRAT ATR(AST WHASAT Tfq AT Hr-
FIPTIETH | T WEHER FAL A7 A
T QAT | NI o Agieq; ars- oo o
wif AR WA @ FATAECHEATE | d-
ﬁmmaﬁmm’r‘gﬁﬁ&fnﬁamﬁm
AT ATGATIS ITUIRATETH | AT« o
UHFATHAATETE SHHT U |

TN B[R RTRET AATaR AT
mﬁmﬁamﬁﬂmﬂﬁmfgwﬁﬁw
FOARTAT T AR T TATHE ufqafa are-
A T SHAHATCR | TEIRIAT ¥ & T
HAHT HHAA | TEHIAE TAT d4qT1 i FATTAH-
e Fiarfa gieqrrea=sm@ta wgd 1o
fauRE qravsd + T =TI fEfata
mamﬁlwﬁﬁmﬂmﬁwaﬁwﬁaﬁ
mtﬁﬁ#wmm%ﬁﬁg

*With ¢ wid blade.
ﬂmﬂTﬂ:qE hhhhhhhhh sidered as mu: 111111 1. Betel, combined with cardamoms, cloves,
1_‘:!11.'le]|| r, and other aromatics.
* Mot deceptiv ot faklad



1 Faaﬁﬂm'n | te

ARG AT Hﬁ'r Frrfre whTEE
UaH AAIREREEERT W | Al R aemn
. ufe = Tt SR 0 Jeata anaR e
Wi HETEC TAARACT WHATAHATITH:
| YA WAHaq ATfaartf | wE-a
fafafa & =w9a sfa 79® I qeAfATw IR T |
st v o | @i mafeEAR
Wéﬁﬁﬁmﬁ?ﬁmﬁmﬁﬁﬂ
e fia-4 war-fu frerefamr ar-at Sic | |9
© S W g yee: TepE TR e Tt
?ﬁﬁﬂﬁﬁ:mﬁaﬁﬁamﬁmﬁmamﬁ
ﬁwﬁlmﬂwﬁnﬁ%lﬁtﬁl@ nﬁ-rtm

Wﬁﬂﬁgﬂ“ﬁﬂﬂﬁgﬂﬁﬁﬁfm.lm““‘
qtﬁmﬁﬁ{" = ’.;IJ-#_ Iy i B Y

Iﬁﬁ'ﬁ?ﬂﬁ‘aﬁln@mmmml
ARG | FATHIAAHAAT FHIEATE O
@ﬁwamlmmﬁ
FAfFTTAEE AT tRREea o
IOTEA GEFTHRAR | NOawqa~d Fqaaaar-

—_—

! % By some dextrous fm‘ﬂ;} thief,” 'E'E'I'JTI'I:{':E: .
® % As if he were ancther of the song of Bagara,” whao, in their search after the sacred |
horse which had been stolen from their father, dug down to the centre of the earth; and
formed what was afterwards the bed of the ocean.  See Rimayana,
* The implement formerly termed 'Iﬁﬁ.'!lﬁ'ﬂ'“ “a sort of spade.”
l



eo IIWH

AT WHAIIATE NOG: Fdl: dCH TN ATHREATE
v g Ifq )| fAwaas # fFeam raEan-
FAT | THITH WSH HW 3 FIIA: F4T-
AN AEE WATED AT guF O | S
fafmartam frafew ofa | aguefatarmars
T AT YL Ao AIUGUY AaRRsTacHNe
wﬁwﬁwﬁmﬁmm@

LA erooked knife.”

* First pers. sing. 1st preet. of 3, “to cut,” with R prefized, “ 1 cut of.”

* ¢ Pillow and bed stuffed with swan’s down,” * a feather bed,” articles of furniture
very unusual in India among the natives, the Hindus especially, who would now consider,
in most cases probably, feathers as impure.

i % The borders carved with Oowers.”

& “ Doubled or turned under.” In this aml the f:ll]nwu:g dﬂcnplmn the t,ympmmﬁq-

are used adverbially in the accusative neuter. o Sudr AAkE

g EﬂT‘H’-ﬂTﬁ FI'EITﬂT;] “at the end (or by the side) of the head,” is the ex xplanation

of the commentary.
I “Yery gently,” from 1['@, “ minpte,” “ little.”



ﬂﬁﬁwﬁzﬁaﬁ

uﬁﬂ%ﬁﬁaﬁqﬁ*ﬁmnf‘gﬁ

TuRey: fagEwae: w':{f‘aw | SHaHa= A
%&mmﬂﬁﬁwmwaqwﬁmsﬁﬁgaﬂm
T | TEHfaaweT SgRfaarer SRR
ﬁﬁﬁnﬁiﬂaﬁaﬁmﬁ'ﬂ{%m&mﬂnﬁ
v&&%mﬁ&mmﬁmm

i’r- L

' % A necklace,” T HHT.

* “'The lower or nnder ear.”
n “['uvui'd 4
*“Torned npwards.”

5 This is not very intellizible, but it means, a l]rlrL'I'Ilt".Ji‘F E the Nowers or pattern
of the variegated hangings of the bed {fﬂ'ﬂ'lﬁ] WETE W 0 SITpETiakaeannes wrought apon
{reflected by) her temples.”’

—— .

" First pers. ging. i;".|:|_-;|||_i;|| aSim. |_'-'|||,:| Lot of ﬁ ‘1o Kill or dr:alru'_r." with =T
prefized, “ I may be destroyed,” “ L may or must die.” : 3

" A board (or pallet) coloured with the white sediment of a sandy extract (or paint)

placed on & shelf
N 2

2 Ny



wﬁﬁwniaﬁgm?nﬁmmmm
mﬁamﬁgﬁwaﬁtmﬁlﬁﬁrw&

R WA TAEUE SrAREamtaE
7 @ar Ay squfesy w8 i faamfae

Fufaud = FATTE fEFgRaerR | s |
TSATER TAATIREATHE TA (T Grrauait 7T
H&mmmﬁ%nm’ﬁﬂamﬁmm

ﬁmmm@a@wﬁt&ﬁﬁm-
UaY: HEASY: W TF WAL ATARGEAT A
ammﬁmmmﬁrﬁ*a@ﬁmw&mmﬁw

I % Lac," * the rh
s “lf:l.m'i. rtaken,” * anapprehended,’ ﬁmﬁ “HJE: .
¥ “TIngane, 'Fh'lk'il'isi,'d. by wind.”

! “ New clothes.” 5 Brntens bV s 74 £,

redte
]

L) A/
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* wfe e 3 AT g fe e o
a o, we aafaenmad | mmﬂ:rﬁtﬁi ey o
THATAAT AT AN TGS GHRAN FEHA

TR AT AT T A |
amﬂaﬂqéﬁiﬁﬁwﬁawﬁtﬁagﬁrﬁm
TR d fAUmeHETEH | WTd AR T |
"R

mmﬂaﬁwgﬂ wferaaa:

Famfa: | fﬂgﬁwmﬁﬁam
wwﬁfﬁﬁmmwﬁrmwﬁs
Wﬁqmﬁqmtmﬁ%‘mu %rﬁa&wg

A




o i

" fafipfaeat, arareraie @ frfta SR

ey | TFATEIA I

#ﬁﬁmﬁmwmﬁﬁr&m
Hﬁmﬁﬁﬁnﬁﬁgﬁwwnw
ﬁﬁraamﬁmﬂmﬁmuﬁﬁqﬂmﬁm
+ad | Fiqeh ¥ @ e guraa faae e,
RN YRR AR e genfaats-
ATATEA | A FATAAHATFATATAEL TS REs
PEAT T0Id T aRCUTasd | SUTTaE Fag:
JRiSTEHT T TR T = AW AT Lo
SLHE AT e TR AT R -
Frrmera WA TR E (R TR B e HE (-
nfaTd AT U SR aaTa Al AT
T ﬁﬁmﬁﬂmrﬁtm#mmﬁamg%ﬁ
TG G HIETHR | WRAR AT
mﬁmmmﬁm
BT faES AT aafe o
Wnﬁ'ﬁwﬁmlmw
AR AAATSTHIRT ErgEra:

¥ “The marriage thread or ving,” * hackommd=tle-ring-
ei:bebrrtod -thaspoeciionysb-tha-vrdsithe-mighl.

 “ Having put on the marriaze-festival attire as one of the attendants.”

' * By the officiating priest,” celebrating the rite according to the ritual of the Atharva
Veda.

* First pers. sing. indef prict. of H “lo take,” with T pru.—]”l.\;u:ll, “to strike.”

f1¢w




REGIED SgTE: | ey
=y g = femn = TE-fa awaETe: Tt
TNARHTUATI S dacIH I HIHT SRATEA |
=fa Hefrga engaafE St

wm fadia Sgm: |

STRIEHIE AW qdra S

ar-fa wfewd muRmeEinmgs | va-uratE
wEizaEe At faeRy | fafasramfaeay wfewfe
wﬁwﬁaﬁwwﬁmm -
w&swﬁ'q'rﬁﬂﬁ daaeTg, AERAiea fanfa
FEUTHY WTawa | fFeaes san swafafa gern
HHFEUATHE | AATqF 717 WA ufawan fafgemar
AT ATATHIG | T8 §¢ WTHUST T9E4: a1
faTamtd | "I98 TENIEIE IgAdD-

1 % A gmall temple.”
# There is usnally in front of temples a covered portice or verandah.

First pers. 3d preet. atm. pada, from W7 with W prefixed.

4 Synonymous with ETE"H"I;, *long lived,” a term of endearment.

5 PBala and Samvara are said to be the names of two asuras; the former was the
brother of Hiranyakasipu, and was killed by Indra. Padma-P.; the latter is the hero

of a legend in the Vishnu and BDhagavat Purinas, Harivanss, and other works, having

carried



oG I TNFATTARA |
T FEAANTARACEATH | G AaanAThaf<at af
= firgwdi fezey: ficiaer agrdl @8 w1 JEOqE®-
THA | NART T G0 AT@ AT WTUHE HE-
wAHATA | a Svar-fa gafmargfarmmwmms: |
Afyes A@IsHasmifa: wfaed wfafagar
FYH AW A fadmeammfafiams TgaT-
T EHEATT AU QRTA T AT R 3 a3
T FUFGFATE A | AT T FAIET g -
ﬁmmrﬁﬁﬁaﬂmﬁmmﬁmawﬁ-
fa 1 a9 = & wgmmEEAS el ufaaran: afome: §
ATSH: FAMY HUSTIIR RIAGS 1A | TS AT-
fyar e yiEETETS: e |
frerer: & aT@al- TR #1 7 ARgAT FAry

carried off Pradyamna, the son of Krishna, and been killed by him when arrived at
maturity. The circumstance of the affection subsisting between the wives of these two
asuras must be derived from some other source as it is not alluded to by the authorities
specified, not even by the Harivansa, where the siory is most fully detailed. See the
translation of the Harivansa by M. Langlois, Vol. I1. p. 155.

' Here, as before, EFIT means “ war.”

: qrfara, © preserved in life,” * having his life spared.”

* I liere means * an army,” Eﬂﬁ Eﬁﬂ"ﬁﬁ:ﬁf ‘“ﬂ'ﬁ»

1 # A forester,” w =Ty -
* First pers. sing. indef. preet. atm. pada of 7TE, * to plunge into.”
® Part. past of f&E, “ to lick,” radical vowel made long, Gr. p. 204.
T Third pers. sing. indef. preet. of f@e, as before.
® Third pers. sing. indef. preet. pass. v. of & with Y prefixed, “ to take away.”



® 9 Uefeeqegatat faja grwfeaa-
IfAATS I T <At 9 TN AT TUT G-
TATEA=TY ATESH AfaqrurE a1d wasat fFer-
TEteH | gfear d 76 gasitaarger faseawaAfed
Fg=l fReTifrda | & JgegR faeugars-

“A cow-herd, Jfuwazy iy i'.lmr
!mmfﬂﬁﬁwr “ healed.”
¥ S Op the dis spersion of the company or retinne of the king,” 'ﬂ'l"a"ﬂ‘[:ﬂ', ﬂ'ﬂ-‘ﬁ'ﬁ

* ¥ Having been delayed by some cause.”

¢ First pers. dual 1st pret. of T o burn,” * to aflict.”

# % Having warred with."”

! g, ﬂ‘l‘l‘gﬁl‘ﬁﬁ: from WL, verb, 10th eonjugation, “ to be able,” Q, WA,
® A mendicant and erratic life.

# Third pers. sing. indef. praet. of =1, “to serve,” which takes the reduplicate form

as well as the augment, Gr. p. 152,

0



ek I TwFAREfE |
AFEYATTAIAT S TIAT TATTRTHSEIAL
TATE |AT AT o mEaIar 7 wagffa
TISHGIIENR | T ¥ |t arefAeafa ngE-
Ty fAemau™® | TeEwE gamfatE | Tt
FtE e qanguuRATa arfaadd | S
w%lmmﬁnga?%ﬁnﬂm ALEAREHA |
TE wAE fameTET aurdEfeufae ware-
faqw | s gRfaaEaaT Yo qrReTer:
At g 7 @fafce TFar st | fuqaafa g
=i 7 nfqefaerd fFgaal | aeTAgHuTaT AT
forartnfess | ar q 3= wfed aftas 17
frregurama wgaEEl EeHTRa | aW et
e T3 ORI | ST HREsRy

B

' Third pers. dual conditional mood atm. pada of g, “ to grow or increase.”

? Third pers. dual conditional mood atm. pada ef FFT, “to tonch,” “io attain” * If
those two princes had grown up without misfortunes, they would have attained your age.”

' “ With enhanced sorrow.”

% “ Bringing up,” “ taking care of."

* Third pers. pl. pres. of ¥, * to strive with or against.”

£ % Inhabitant of this place,” derivative of e “here”

7 Third pers. dual pres. of T2, “to know,” verb, 2d conj., and with 'ﬂ'l[\preﬂmd
eonj. in the atm. pada.

® First pers. indef. pract. of &, “ to speak.”

* A B C. have 'ﬂ‘{ﬂ‘ﬂ‘ﬁl’?’ﬂ‘ 1. has 'q‘g‘.l, which iz preferable.

® An unusnal though regular econstruction of the preposition apart from the verb
governing the locative caze. The commentator explains STAT WY to mean, subject to
ﬂmﬁnﬂm; but the semze should Le rather, * have now prevailed or triumphed

over,” “ have revolted from ;” the reason of which is assigned, “ since you have come to
enable them to eross the sea of sorrow,” &e.



| FarE I | ee
fagEr wram: | Fa: wEFHTA AR qdq
WHFRTARA UG ferd: | e AgwrTRE
firdaera =fa zafei sTimfeaT AE=E |
NiwfagEHdaey fAfn wenat | wfuwa=
farrarfisrasat =7 ar: faagramiassaes |
AL QEEAAAET AT TgRa fSHfese-
ArR@Ata | fewmm vd wfa wEEEEETe-
WACTHETIY AT a9 (A s
ASga T AeHaTal fearat oreusta |
IETIRT Aq eI J AtaHTr
fems | 3@ s fameawm: sfaemaageTT-
AR aaa9d U Af9 Srfaegn uwe
T | §1 ATAeT |1 H YT S AR @HTIE |
g TR U9 HHEE | AEETIRUaT J4ATa
ufters: YAaAPTa: | 67 q efmrtaattsar fat
wEE FEfa@w WA R ST O I AT
W ALAA | IHA AT FATHACT I o<
THATR: FAT FUHTU FTH &9 ATH@E-A-
Eﬁﬁnﬁﬂﬁqﬂﬁalm Hﬁmﬁﬂ

' An interjection, * “alas "'
& I}{'ﬂ‘plium" “device.” The subsequent reflection bears hard upon the female sex.
3 %A net;” literally or figuratively, * a device.”

Ihird pers. sing. 1st proet. pass. v. of E’ﬂ. witl ﬁi‘ pmﬁx{'d. to employ or mstigate,
. has mfﬂ‘ifq'. in either it implies * desplsing or disregarding.”
% “He is her only lord ;" that is, she is faithful to him, bat he has a numerous harem,

o 2



900 | TAFATARA |

An-fa faseawfa | amEray | Suw=T Ao
YATIARIAAY ITHATAC N A= EAT TR 39 |
NEPIRAAT ITAHATE AT T WA
T | FAOUATAY THe faefaarta gemt
TAAT Y WRTIIA] AR I§4Tq | GAE-
ARTHATGH | TFOHT SATATGITIET JuTET-
AATTAAT | AAES JU99 JA0 ATd qared
AATTATA: | HEHT TAE | ICRETGAL TR
THIUATE FAATAUTIAT Feqgedaqasal | d =
AR quATafagdl | SYfafgny TasT=e At AT
T| AnE fogrerafedt quet SreEmE
A qaraura ®@rtuan o v gatafa | g
wffoenwm: afagfaremfagiat@wga 7t |
wtan == frae & fraaad aeafa | wrafa @te
Erenranre: ATt | afagamt afe @raa: fafafa
TEL | A ACEAfER Afqarnwta =fq | an
qufd UTFSHUREH Hfafag=1 AT Aaedd)

' The story of Vasavadatta seems to have been very popular in the middle ages. It
is given in the Sarii-Sigara, and is alluded to in the Megha Diata and in the Milati and
Madhava.

2 “Result,” * success.”

* * Constantly attending or adhering to.”

' Third pers. sing. imper. atm. I‘lﬂ.d:L of 31[, “io be:"" with E‘ﬁ prL'ﬁIl.'d1 *let her ac-
company.”

* The nimb tree.



I gt IgTE: | 909
T efanat favueaa aearg e
T EAAfAE @ATdgd a9 ca-fa gt
wesit Fu: vt wfen | feTRafasas A g arafa g
fenfrefaea MR | Femfefaafaaraadt
FrRATA! o | HAT T TWEEI | <fF TETHES-
Afe WA FRGdE gel Ifq 7 wwRe
FTafaqe | 9 9 faeitamaaata: sfeden-
A& TATHT FHET | WY q FAARAT TATHRY-
fremitefaamamet g AegEtTa staq
afefeq: = v & owya fq | qar=wwg &
FaIfe witt ged Afgafafa aafrergme= aar
= fafsewa = S fesn: =mq | a=n =W
GEIATRIAA JUE THAATE HIF AATAL:
Ifq | var-fa 7 eeqlsauaanta @r-fa as-
TAETEAEHY TS GEREHT ATaai -
gttt fafa faafeadt sz evqaagafa ma-
W FATAHSEITT ATIARE | 79T = JTAA-

* 1 “Bhining or seeming like one insane.’

Third pers. sing. pres. of HI, “to measure,” with fﬂ'{\ prefized, “ to make,” verb,
34 eonjugation, Gr. p. 212

L] $ ¥E
' o mirfqa'{, “cannot be compared with.
¥

4 Third pers. sing. indel. fut. atm. pada of FA, “ tw gain.”
" WHGa., | private,” * incognite.”



902 | EFATCHCA N

ATTRUTAGB AR T AT A EHEHTTAT 8-
feaa  gErTEETgueita feraufaarta
Wmﬁamﬁmﬁmmﬁm
ST ufud | Tw et fafear aemaarfange-
ATUEAASEEE | ff=a gwt qm | qEed
TId wgal o ¥fd | qar q fafefer wmr g
fafed | s/ Rafeel MaAq: F991(87 | 796 qa=
TN HERAFHWT {2 Agdl W qUar-ATGE # AT-
T fogasman fdEeama =) angt gaeET-
ATIRATITHE S THAT-I | 41 g g=rd
efeqamn giean an =fa | avawg At Fat weTdt
mﬁmmlaﬁmﬁﬁmtm

5Ty show the intensity of his passion for you.”
-
* *Not of a very pleasing or graceful form, or presence, W‘W: .
* % Wickedly or improperly boastful.”
1 % Having intercourse with unfit or low persoms.”



||q?ﬁ'qaqm: I ' 903
AT | SRR T A (R
AU | WS AHaead SqATAd | Nfaua
%fﬁﬁﬁﬂﬁ%ﬂtﬁ?ﬂmﬁmﬁmﬂ
AIEWEE | NA-HAT YRAW ATAATATATIE -
TR FATTAATT | aETSTIRUATTaT fr AEfanr
AALTE | N AEARGCEEATH T Afqera
THIAAAATSE SAarAta | 77 qogud TdT-
T | A TLAFETE: TATW |
AT TA HANTEA YR TUHATS (R EG-
AT AR AAH AU T AT S T -
FUOTARAfaa T3 Thaafa drgfaa afaar
nﬁﬁmumﬁamﬁuﬁa

UHdH AT STHROT HYEHTUAAE 3
afafsriaraa < qunrafa auifed wasgaEs
FE=H | faenma w3 s fee waeTeT-

I All but B., which omits the passage, add Hm% Wﬂﬁﬁﬂmlﬁl A=
4T 7 m, but this iz the evident addition of a coarser and less discriminating
hand.

* “Was to place my mle of conduct (ﬂmﬁﬁ} in the moon l:kﬁll.ljl.l]mr{-], who
boasted of his carrying off the wife of {liw {zurn of the E:ud-»:l 1'i.'|.-'||;|,|_:,-i,-;.|'|_"

 First pers. sing. indef. prat. of WY, “to go,” with Tg prefixed, * to refleet,” verb of
the 10th conjugation.



903 [ [
ATFEUIST ¥ | HIOARTHATSAIRAS I NTEH-

QAT | ] raraThrEfaET waT S
SITE L H W@mﬁmﬁmmﬁuﬁm
wi gaTEAtefd | wfu o & o ']
a1 fo TegeifatTamita v fagar aoeea |
NI ¥ TN FATHI WITATATEN  §1 IU=T-
THE ATH d gFawel ¥ | JqEEAE A
AMEMIS TSI ATAEEHT JTafat | af Hiel-
fag 79T oSt FA=faweTEd | 6@ = quwl-
aautafeat faSEHEEATT aAwYq | Ufg A-
AfAfd | A-FRGFNTAHATG FEEHTA T
FPITAT AUIY WA ATTERHAARETITICAT Hafa
aegwEAt vt A faawgg =@ ) wfaga = Wifa-
TaEeEy TamgaafaaafcRa-Teaes |
FAGATAAFT FEA AT | e
Ffawa: THIAE \10C A6 faf @ a: Sed-e=

——— e

! % Making great effort,” “ striving for,” 1 R H ﬂ'ﬂ!ﬂ'ﬂ {ﬁl HT{Iﬁ:

? Gahesa, having an elephant’s head.

* Third pers. sing. indef. pract. of 3, used in the sense of the imperative with the
negative HTEA.

' It is also read WgeT; but Gahesa, as a portion of éiva, may appropriate his
atiributes, and as he is speaking, the pronoun seems most correct.

* Here is a confusion of things and persons, the river Ganga and thl: goddess,

¢ Gaieda was the son of Parvati, as well as Ganga the bride ufbu.: the rivalry of
these two ladies is a frequent subject of poetical allusion.

T Third pers. sing. 1st pret. of }Iﬂ. “to dry, or be dried np.”




I q?ﬁ'q aqrq: I qoy

UAREET  UTESTIdR wﬁanrﬁmaama?ﬁm
w@ﬂﬁﬂwgﬂ:mﬁnﬁwmﬂwmﬁﬁﬁﬂ-
TUTHA FFAUR (e AETE Ia-
Fifewmie® | qaw AU A 7
yfeamETH aE AR A faeTar S
mlmwﬁm
A i e :

i “ Dirt, or dark coloured.”
1 4 The girdle, or waistband.”
3 “MNear o the fosse,” an indeclinable compound, used attributively.

4 L mﬁtﬂ, “by that laid down,” part. of the cansal of 'Fa'['1 * to gleep.”
4 % & pateway or tower.”

A s fowewigigREw, b famewyg=iem, C fweavgEea,
. ﬁ';nm?ﬂ“‘m Az the path lies amongst trees and shrubs, a comparison

to a building or wall on either hand, not its real presence, is most consistent.
T B las L ECH i AR EAS) A.and I). agree: in either case, something like a
lantern is intended.
P



90% I EorFETEiE |

UTeS HUIZHFIZ] WA | a9 Ireifaaia Faa-
WA AT AT ATE A TS T
TAAAE TSI glafeeiias JEmE: | @99
fava 7R fowr: aftreafaraamamnaes |
TSI A fEaTy: fearfe w9 a1 e
HEHHT TAEUE ATAEYT TS ICAIE THAT AT
ATEGUTA: WA | Wi gea ffrenard wr-

et P R

THATU HEAATAUL: FAl AAT JoF EIH 7 =T T H -
Uit | SaEATTIa fagadearset wfafa =g
TEUCE WA faewwar aee sitfaagai o
ATFAT Fefaaadt Ugafe yoandal sATeSHE

L % A tray or dish,” or the leaf of the lotus serving the purpose of one; betel, aroma-
tics, perfumes, and the like being placed upon the leaves.

T % An ivory fan.”

3 A ewer”

4 The usnal sensze of E‘Iﬁ'ﬁ iz “cold,” but here it means * intense,’” Eﬂm, or it
may signify * one whom desire wastes."

A. FETTHTAGYTA AZERTT, B. FETTHIHNY 7eaaid, C. TewTar-
'm}tmﬁq m, . ﬂmﬂ'{fﬂ' Hﬂ'ﬂ'lﬂa’ The copyists seem to have been per.
plexed by the indeclinable past part. of Y, which, with T, may be ¥ or |TY, with
&1 and | prefixed, “ having entered upon, or engaged eagerly in, what was imprac-
ticable as if it was practicable.”

¢ aH, “to be distressed,” verb, 4th conjugation, making the radical vowel long.

i ¥ Kama or love"



mﬁ@ | ATH JAIUHHRATATRTA Y N

! | e gl ftag At A fErrge-
FIAFCE AT AU WEnywst faure-
ST | e faaffaartaafaeefaemT -
Aafaerafe | @ a@ faaree w@ETT ==E-
waTad ¥ e fafediaefeai =@ afasme
|Y AR | WYHE! q &/ AT 7AriE g wAra Ay
H ifad g )| 79 Ay |1 STEeE e
TS GHAAHATAAYIT | NAT(ET AR 7Y ¢
quan: feawfmmmaarEt afimefa o afe @
TefrEemaTEfaT=aia= #gafee | e
s "AmeaE faveaeem 9 fHtrawmsta:
YRIHTAE UTATRET 7 91 ACATRe(d AT
Teafa | Ffe 3 aREwtE wfu ared armeE-

! Bafflower, bearing red blossoma.
# According to the commentator, this sentiment is in Sakonta'a.

P2



qob I TNFATITE |

TSHATTT 7R T ATPHAT TACHTO T &Y GO
Areds | an-fa qera 39 agafar vt
ﬁﬁﬁmuﬁ@%ﬁgaﬂ%mﬁﬁﬂﬁmﬁﬁﬁ

m‘@mﬁﬁ}ﬁamﬁwﬁmm%%ﬁmqﬁrm
TEgTHG ® q Wiaafa 39 guena | afe aae

safsara ¥ T W et fadare: wgg
=fa | agAfed qarfimd a8 geAfaigs: T
AAUEH A dUATTAAT S AT &
aﬁ%naﬁ'ﬂﬁﬂqﬁwﬁnﬂmﬁamﬂmﬂ
TETfearaTATgatusa fafimn asfaaaeyr-fga
7% ferwiafa aenwaea @ufaea qan-feam
wrm@wmﬂiauﬂ TETETAT U H A TATH -
w&wﬁﬁw{wﬁﬁzﬁmgﬁrﬁaﬂ
A1 AT TSR | AreAsEETTE 49
BrrTgARTICa A T | PR wEw: | anfeafa o=
aaeTfgarT fAaefaafa | aa: wweas s

I % Deception or disappoiniment.”

* “ An open place”—one where several walks meet.

1 Part. pass. of JT in the causal form with JH prefized, “ lo slay.”
My



llq?ﬂ'qﬁm: I q00

fa | wroefagTa Soas TRt wATsEta ||
afq TRATIHHT ATHAET Fd FAAQCA:
Ui | SRR Fumaw W ERararEEaTE |
Y /T AAR(WAT TAT qHIAATA8A | Hfqed

AHA | TATA: | ST TS U S THATIRTAT
FraT U oo faweawr Thiw=aea aqrd
FuuETefafafa | Fraw 7 fausei-faa=m 3=
FAT TATCH WiERETIOTIE SR
FerT: frTae: | qfe Feafanfaagsta
afafipeaaa: sEets area: e &=
egaAtaal e Afua=imitat wre =fa | wgaaw
aﬁmmmniﬁaﬁmmﬁmwﬁnaﬁ
STATH: GUATAIES U eREH A BiT-
e @ T T HE g (AT iHe: ua-
Arard = fefo fefr aramita | w9 w=a
UMHH aftAmeArand fanime-meme e
faet | sfegm 9w/ afmamara | yw fad &
FHIfEaRafaa Tt | HY S0e MATd S -
fewmfestt 7 a1 | fofaa = wvatR T QAR
Wﬁﬁﬁmﬁ@ﬁﬁwﬁwﬁlﬁﬁ@n@

*The gar ;‘; [ | e pa !u:-{ Fﬂm] e of it:f meaningz, * a house.”
ﬂTﬁ_{m dication of doubt or suspic n-|,-ru'~'rd=.




990 I TIFATCA |

Htut Ay T8 fFaieTeTEE sfagEsta w9
T | 3 | §9 g R ureafaoefafed | waw
|qTE AFal= gaiiar« Aqarg 7 famaataa:
WERAEATY | A0 Wod Feiia qegHiERs a9
e Joem Amfagaadt | gerfa i
|TEfgE Eeedd eafq wued ¥ wwuyw faufisy
EIRARRICE IR URREGESIRE E RN G IR R R e
AafaagEsneT fammfaresfemgoagag |
arel wRtfa fags aeuEAE SR HCTAT-
FNQAS A TEHAATSIA | NHAE @1 d@ 7
FATAATATR AT | ATATH Y TR <AHaET
A | NIEE TAT TG0 o | Tgru=AtAT fF
ety fa=ma fagmweaw | gfe &=t aa-fa
G E R CIE CERRILIE D I B O L
AMUH! AT A &9 Taarard |
ded TRad Arafufifa e ameEa: aasa

" First pers. sing. 1st proet. of 7, * to speak:” the indicatory W of the inflective termi-
nation prevents the sabstitution of I, as in the 3d pers. plural, which is ‘HW-

2 A name of fire,

* First pers. sing. pot. of the causal of F®, “to go;” the vowel remains short,
Gr. p. 159,



I qeta IZrE: 0 949
Ty | femET gREars | fh o9 wow | a5 fe
ATEt 7 uferfaafa qgauh: agew aged
FTH | FYF FA d WA qergAT g T
=fa | Aradta | wiw a1 wfag: ST AT
W | & faar=e Srurarsiaes g atata
Afafis: Ferwafad | wwE fareasa e
gt fefd | T urstfes: afara
HTIATE: WATG AR JATEAAG FGUTHA FH-
JETHW S AT AHSATA-HAAIATH | TEUa FAT-
TEIAl FTICHE R TAR G @ [ ATe i e HaS-
i . =3 it
TEUTTETEHATU ATACTAAHAGETAA | 79
mﬁm@ﬁmm@aﬁwﬁm

! First pers. sing. pot. causal of &qT, “to tell,” “* 1 will canse it to be reported.”

= " An army, a division or detachment.”

¥ A has &EH, but this is clearly wrong: all the others have 99, *“a diamond.”
The name in A. and C. is TR, but neither is likely to be very correct.  The mention
of a Yavana as a diamond-dealer 1= noticeable.

4 % A householder,” but here said to mean TATSAE, “ head of a village or distriet,”
TAAUEAERT -

4 A proper name, a great farmer, or one who has extensive plonghing.

§ First pers. sing. pot. causal of g+, “to kill,” “I will to have him killed by a (pre-
tended) popular lumult.

7 “ Employed in his death or extinction, which was not {o be entrusted to the magis-

trate (Daidadhara).”



Wiﬁ@ltﬁ&lﬁmwﬁﬂ‘«'ﬁ* e
AT, qrATEaH | WET §yQd 6 ufgAl #A
AT 9 v faarae & fafara: fuan & & 1
A A vy Aefaaa: faqaegfes T
TR FATHY | A Wi fuqETet aratat |
At fawreaaruEEaEa 9w 7 ghiem

frareafa am o g&fa | ARgETTeTiTaE
T HAA AR 9 A W I WA qe -
TR fRafafa | waefes teraaE
JMATEATE A-AEATAEIG AEEAW ggy 3
fammafafua: @-fa fuaft & wgfa@ fafafa wmaq
R Afed @0AT 1 FTE =fd | @ TH GIATHT-
frauea 8 TaafAfafate=r femmamr

I % Affray, or devastation of crops.”

* Past part. of the desiderative of the causal of TR “to perish,” with fa prefized,
* has been sought to be cansed to perish.”

* Third per= sing. pol. pass. of the causal of T



I qgara S | Q943
A AIRATS WUET! FATSTA TEHITT FUTT-
froatt frisme & U ARTEd | RS q41 W
uTT Hatae gATafed EiE faTawa e
VIEEATE AT UTEHSHAT | T ¥ JATHS BT
TEANTAAT | FRTFIATAT SAATEl TEG WG -
mfafaen | A= fogeew fdeaaw s
WARUEATEPTARATRT g9dl fasen 9
TR FOATAATSIAT SYEHATHA T IS g
A | = iR R T
Cetiurare il
Hedeal VAR AEATAAEIG | q99d 1T

FErETEOC 5 f2 3%1?& HgH mﬁﬁr
wTRREaTERY faure ferudai :s"f*emamum-
AregEfataaETees | a-fa as=feden
=faq evgmrEfE SwEEwEiE

A JAT SFTE: |

' Indeclinable past part. of the causal of TR, “lo go,” with ﬁﬂ\ prefixed, “ having
taken out or liberated.”
T The same of T, “to go,” with =g prefixed, “ to make known."

- refers to parents, * permiited or assented to by them,” or it may be consi-

dered as referring to Kalpa-Sundari, * permitted by her.”

4 Third pers. sing. indefl. pret. of the causal of I, ° to be accomplished,” * he has
cansed to be attained or effected entire {ﬂ'ﬁﬂhﬂ wealth (or worldly success) and virtue.”
The moral of this story therefore is, that the end fully justifies the means,

Q



993 | TNFARHAA

Y IS 9qq IFTE:

TF A-TAAME gEfaEm A fea s
T4 AFTAUTE FERITH SOTHH T
afmigfraemia Afasftaamtaasat wma-
TANTHIR T e aferAe qeaAaHTaTH
IHATIRGTE Tt TANATATT AT O R
wrﬁmraaﬁwlmm
TRy FIOW AT F8fq Fraan TEoers qEar-
16 Fewar arutage: At = aswaas
7¢ ufumd | agSaAaAf@awAng Si-fa ar-
TRATARTEAAGUUE TAYSH | {3 TR
HEHAFTRAT A IRMATHSIH Ag, T TH -
fa v & w1t wgA™ fAawg i gEartafa | qa:
ﬁﬁaaiﬁ"tm%wﬂgﬁw HUTHATHI A |

e —

! Benares or Kasi: the former is correctly ‘.'llremel.-s[, from its lying between two small
feeders of the Ganges, the Varana and the Asi.

¥ The name of one of the principal landing places or ghits by the side of the Ganges
at Benares. :

* A name of Siva, and the form under which he was worshipped at Benares, especially
in the early ages of the Christian era, having been in some degree displaced by another
denomination, that of Visvesvara.

1 The destroyer of the daitya Andhaka.

8 An iron club.

¢ % Has the semblance of oppression,” ﬂ'ﬁm HE:.

T Third pers. sing. pres. desiderative of g, “to go,” with W prefixed, “ fo engage in
or perform,” * he purposes lo engage in some penance,” @Ei

Bt his 11|:1|t,-rt.'|1.'111g.”



uagﬁqm I Qqu

HEATT G- G HAEAG TG AH TR
ufqas: wamEafear-fa foan cae=rgad g 9
FFEOER | WA FNTEATRIIAE FEAGR
SfAET ®UThiETEAl 99 | 98 ¥ Afq A"
Hgfawar 7w Earfaem@ e nquuiasTtuee =
qI: FTAUTSATR: STATHEE THATHAREL-
FfFTfuaseErEl sEfTeaarsEauTEd | S
ug = 71 faias faafa: afamsewg o
wfrEh e feaufaaml Wia 33 =afae)
PRI b U 1T LU B S UG |G E R G L
threigat wafu feursag friwhed
frg=maiEad | W9 AU @A Y §eY
:ﬁngr-rr qﬁ‘rﬁ'l E ] wﬁm&:ﬁrﬁﬁa

FHEEHUT | FaTaE fEEaas vara steAms-

* Following the will of destiny.”
* Apprehended or canzed to be seized in the fact.”
*Curling up his trunk.”
* Bending the head so as to sirfke with the tusk.”
The space between the tnsks Hﬁﬂﬂ?{: was violenily struck with the wood, in the
holes of which the culprit’s arms were passed, a sort of stecks for the hands instead of
the feet.
g FHUTHT: TTHATYR. .
T The hiook or goad used for driving elephants, the ankusa.
* f@Tm, the outer angle of the eye of an elephant or part next to it, the temples

Q2



9% | TR 0
TfafA=E=H | 29 | A SeHaEERHT I
frgus: werfae | Afear greaEanaarfaty |
e, g va Fegfamrar am farfaerd damt
ATTFATRIA: Fad: | AETH FEAU S AT
faweafa wwerETEET afegata | T
gfa qufa fasfaar-d ®ar faawaafse
AYTET WA AT T ge: JI- 10 T4 |
frgenft: wafdora g gfas am fus= &=
TTIAY, a& SATqL FHIATE Arared | 3y 5
FEd ATHAT faEeETEd | A gHaEEy
A forauy yAEsaEl aOasi wRea|
AEACAATOYTA T aeawihe: SigamiTns-
ATAT AT HER HAT HAAA ATH THA |
FAA(Y TR 9 | TG I o Fagwar gATiy a
AATHIETI=HAT FAwa= Faad! Haara fd al-
ufygwar ERfaierard ufisaa fieme TIar
9 THATFATHIE: | @99 faasaman faeie ase-

ETARfRHRYRE TR afsaar ewareataan f-

T First pers. sing. indef. priet. passive of IR, * to speak to.”

T The destroyer of Kamadeva, a name of :;'xi.'.';l.

¥ A light ball for playing with.

4 A Savari, a woman of a low caste, or one of a barbarous and forest tribe.



ua@m: I 999
fif=mmd ®= | asaEAEE et -
REAIE AT TATIRAS: THATHUAE AT-
agrea Furas misEd | frafaasmrawws-
famrfainas aa=iE FifEq FRATATEE | FIW-
AR THRE g HE FATy fezmarar aufar-
T SFERAuTiuiy @1 AarsfefarsarEtaan
Fefa@iogmed T41 TUR HAT 6 AEIAE2G;
AN MY AT WBEvae fAean sif| 9|
FALRTTAT FH A A AHICHI A HIASTIAT-
qTfuaT #1341 Ar5Td FYAgHaaq |

A ATAR e AR gfear araast
ATH | AT FTATEU SIHST AAEEIas-
AT ASANT TCATAH ATTWET: FHGESH -
THITEH | A 99 diawerAA fa=qr af=fism-
HEH | HAGE dTAl # STRTSHAATTH] | [AqT-
TATRATSNT A AT A13-Fewm dtenm wa
zﬁumﬁmaﬁwﬁ%wﬁaﬁa:

L LIGE-4 here implies “an execulloner,” or a ['-I:u.'l.n;l;'il.ﬂ s0 employed.

* First pers. sing. Ist prict. of the pessive of the desiderative form of 8 “to take,"
with T prefized, “ to strike,” “ I was intended to be strock or killed.”

- ?I'Tfa_ﬂ‘ Aqed, ¢ having seized.”

¥ First pers. sing. 3d priet. passive of the cansal of BY, “to stay.”

* Kuvera, sovereign of Alaka or Mount Kailisa, the fricnd of Sh‘.il, and supreme
monarch of the Yakshas.
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HAHATE TURITA THSTAIAAZA] FATHSUA | aXaT
FEATH A & o T TeE: FETSEThiE:
FuAat faaaaat sfaadt =i aferdat a9
Tt WA Faa | FRTadt GIEAT g a1 9
AT THFUATR IREAT Iguar | a1 e
AR AT TH AR ERATHETA FdAT TaHT 5
feTETE gaamE qrragianEd | e e
TCHTY WA FATATRET AR | Fasd
v fawaamn fam=ar € q a= AT
AHATRIA | TIAAFHIAEUAY SaTHA IS
AARTFTEATEA TULAT TILHS <H FTGAY TY-
T Wifaasafeadl UaEae ui=eard qa v
TR FATAARTA FATAHAAER T -
I UTAHPTATERT T

Ifq AT AR AU HEGE (A FETgHET
HEHE: AEATAET aenTaefia Aefa Afet sl
Hﬁg&mmﬁﬂ1mﬁﬂmﬁiﬂtm-

! In what follows we have three persons named, each with five wives; or b:aunu]-m
with Bandhumati, Vedimati, Hansivati, Ananyanandini, and ﬂ-u]:'mknn}rﬁ; !;'n'ldra]m with
Vinayavati, Yakshadasi, SBurasena, Rangapataki, and Aryadisi; and Kimapila with
Kiantimati, Somadevi, Sulochand, Indrasend, and Thrdvali : who are declared to be re-
ﬂpl:ct.i'-'u]}' the same individual, that is, in different lives. Reference is here ulwimls!:,r
intended to other narratives, of which Saunaka and Stidraka were respectively the heroes.
The only ﬁﬁ:lrnh. of whom we know any thing is the one mentioned in the Introduction
to the Mrichchakalti, as the king of Magadha and auther of the drama.

* A name of Kuvera.



I =g I Q9e
sl arraTfesd | i weugE wmragfrae
whiiTE TfaiargEATpEEfa | aa afea
wffeanfe stw sifAdeYTE Jat@ arfafq
frd-SUY TN TWREAFY | aaieETais-
HAEEfaafe garsEd aepTaAaaR | NEAE
HASATAT WIEARAT f9a7 a3 safast aw-
WA WATEATTA 3fq | an-fedtar aafs
FURTE | WEHT HETIUS! I9d gleqaer -
fa@ meuw TAFREAT Ed GATfCTaT =9y |
derEi FfAAdl UAAE AR 9 SAfaqaaameifa
AEAAEATE T | AU URHiaAEs |y
fafiaemasan: arfusareas | I gaw aaaarEt
mmw@aﬁmm

!« Affected or seized by a planet,” * affected with temporary insanity,” * moon-
l rk-"

: “ By the destructibility or perishable nature of all beings,” Wﬂ:ﬁ{ g'ﬁ'{
T
mﬁﬂ-

¥ Kumérapila, the narrative bei sumed by Puriiabhadra.

 Somethis gl.-mtl 1 five years' old,’ iqaﬂmﬁmﬁmi‘:ﬁw:_
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W faemaATE gEenaTsacasae fafuss
| WY | T AEAEATeR: UEaiiear g
fem: Ffafaera=rmcpE: a: fAemfarrm-
A | TAG SH] qaHAT qAgE Agetar oA
THN TAA FEIAIATETHE d9awH SaTaras-
& MATAE F9T A0 | a4 ¢a9¥ JwEar
fauw gt Ar@t-awawy wfq AR wEfataes
wrautEa: feafa go & Fant waw | q@ar-
gt TAAG Fa@fa | § aun giuan-fu afedm-
PATHREHA_ raATIgATad | vy foe foaw
SATATIAAT A HTerreT: Fueed TaHiedt §o-
FWHIAT FAT TS FACHAATIIATAAR TS A
FradEfd | @7 A9E We WE fETaETaTa-
a fafmawgd | & # qEas qusl 9
fmfa sgfaamrar ®fa = aarmafeemuaang
T8 NURATATEEATHEIE AT ATa6d NaHl-
zfa v 7 ufaar-fa & Swqwfafa | aemaw
W GEEWIT FATE Fad | HgrE g

— -

! The present tense, with E{] nzed in the sense of the future.
2 “The city of the destroyer,” “ Yama the regent of the dead.”
¥ The wife of Chaidaghosha.

1 A C. I have ﬁ'ﬁﬂu‘.{;, B. fq‘{ﬁﬂﬂ', E. reads as in the text.
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e nEiET SR T AT S 9y
QAR AT AT (U@ T aT g e T
T FYAMY TAFS FEATW FRI gTREA:
TRETHATEITIA | 0 e Ty STaHara
AgETUTY TEH AT FTHSAAT AW wfefa |
TALTAEd JALAY Tl a6 @ U Hrar
HIgHAT THIA gfEafa o

AT Affaqea=aTERw vEa ar-fifea: @
& T TOaeT T Al THHaA <A™ AT
T UTCETY T TEAQT TATH: Fa: Qg
fem | wenfa wRERA e g fuat
AI=TagH | W0 q a5 afe wtad ardawey vfe-
waﬁwﬁm’?nmﬁgﬂﬁﬂwaﬁﬂﬂfhﬁaﬂ
T A AT AR (S TR
HATTUISATIT TigAaad | 7 fag = et
fed | AT AAESEAN: §5S FESAT ATfda=
mmﬁmwﬁﬂmﬁu JUHA IS |
AT q HRETAHA AQT A qutaqEn a1 aen 541
T TG SO JHG; /- goTH: gt
wY U Ffeaeterammaiafa | &ar gaamwa

I B. reads mﬁ- “lhaving opened ;" E. m, * having made known.”

2 % A snake.”

* Third pers. sing. 15t preet. of the cansal of TT, ““to go,” with I prefixed, “put forth.”
R



922 I EIFHTEA 0
TS Ao | T wg wE IEERAT g
& fre faim =fq | @iwwray aegew gew =
wfaiTald | aegay-a v faartamreTta |
siastarges: ufaar fafigsas ofa 1\ & =
frafedt fraaaaemfa | aa: SRIPTRAEE
R o iR .
mmmaaﬁi\aﬁwﬁnm@

ﬁa:ra mﬁﬁmaﬁtﬁam@g\g@ﬁﬂ
EFAIATAATA A AOATR TF WTAAAT ATAF1e-
TN | TH A= SRS TS TR TEEE

1 A. has W‘Qfﬂ'.ﬁhl‘ B.D. E‘rﬂ'ﬁtﬂ‘, CE m@'ﬂ‘; either this or the second reading
is equally good ; the latter is the 3d pers. sing. pot. of the passive of H, * to throw,” with
F< prefized, “shall be abandoned as if dead.”

¥ % Inclosed with a sereen,” HIRETZ: .

¥ “Having caused to be placed (the body of Kamapila) upon (=rgmm) a pile or
bed of darbha-grass” All the copies read AA: EWTWITH, understanding probably
=, " himself,” “his bedy ;" but possibly a preferable reading were mﬁﬂ‘m,
as the causal participle requires a second accusative.

* First pers. sing. indef. future of the passive of the caunsal of ﬁ}'l. with | and 9T
prefixed, © to enter in,” “ I shall be made to be admitted.”

[ :LU [ LU ] < =
mrestrained,” “unbounded,” IFTH fq-qxjg-
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ZaUs ST faEeaiy @ geeanfu 6
RIE: TAATEA AR A e
uwg o e e e
mmmﬁﬁmm{ﬁru@aﬁﬁm

T Atad | gaEr-fu afe aeamayfeaae-
aﬁamz@ﬂﬁaﬁwﬁliﬁfﬁnwﬁaﬁﬁ-
Eﬁ%mﬁ@uﬁw&'{m@ﬁﬁmﬁaﬂql
Hes Hidl ATATANE a9 TS FEAGEE
aras fufgasitate fau sureE»Es | Nuq9 |
Al Haa=: WOUN §AfAe TATIATEAT <a
. T |adita aed swienat faeafaufamn fe-
aifaa: wwE faafwar fafimfa ags Sfaem-

wﬁfmmtraam&wanwﬁtrﬁmamaﬁw
qafq caHT ATANG | A=A 741 & | >

! Bthina and Angiravarsha are proper names.

? ¥ The secret was revealed.”

! B. has 'EEQ"WF{ETH

* Third pers. sing. st prct. of f{ﬂ, with R and T prefized, * to apprise,” see 48.
R 2
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q U e ARAGHOEAT TS o a-
TRAT -FAA R 71w fearfuteam
I Saaitfags: Afaaarfesq ferdas | feaat
Foraa: HEC | Ierarat ¥ ufad fafidsms-
TAG A AFTlAia | 6T q Asfafreas-
SR CHAE d@fd FmAurs-fu srece vafq
w#e | Wetawtuar 7 fafasmat o simamfs
T faead | Y #EET ATHEAAEE
HEU FEIOHAT] HEHHUR Haeaar: amiw-
oq | 7 TIAT TOSTIRITIOAR & AT FAdgaT-
aw fafadtgd WeHEa | TeaAT U arear

s ma—— o ———

! First pers. sing. pol. mood of a nominal verb, formed from LT E ) “ a4 mark or stain.”

! Third pers. sing. indef. pract. of 'm'-[TfE'QT, as in 46, with nﬁq- prefixed, “to inform
in return,” *to reply to."”

¥ B and . has W. A C and E m. *the end or supplement of
the festival;” but it is rather a questionable phrase.  One sense of I is “ anger;” so
that it may mean, *‘the last obsequial rite, with which “my" anger ceases.” The com-
mentary is silent.

4 “The Chahdila having perished, and being a check to any report that all the effects
of the venom had been prevented by my charms.”

* ANl the coples, except A., have _'a'a"ﬂ'q';r{ Tﬁ‘-{; but the reading of the lalter seems
preferable, ““ having come with the faculty,” i.e. the speed of the son of Vinata or Garnda;
or, in the other case, il may mean, - by me who had obtained the facull,}r," &e. either in
regard to speed, or hostility to serpents, preventing the action of their venom.



I =qa SFTE: | 424
HEUATEETRERTE. | U Ae-fa sraw e

AT Ui Hﬁfnﬁﬂamﬁw
Huay foaT v @ wEiaar gEeE wETEae-

Wﬂl@ﬂwmmw
ANA: FATCHAS AR A FgAS | 89
FrEETafet | Afe qEwsTIaRtaa AW
T QU ARG FSHSTATHATA FaAnAT a1
an | ofE wi uftawafa @ o fdfa fea-
THRUE qae! TRamaghafaE g -
FAETATEN WWASATAE | AATGar-a A qCHeq
1 AN RN AR e aATRe: TaneT fa-
| qUIEATA(CAl FTadl "Iaal-fa wraa-
ATHTFHSITUA | AFUE ¥ AEYATEE guia-
feraTm=T: fuTtaaas | ST @y | Afau-
faffa faar & wradiq | T ERICEwESA(E-
(L BUCRIEE CRE L RIR R I E R L B (il
IUFATE FAT q2F: A FHAT WFaqD TTA

A H FEAAESAT | PRTATH A RHEE RS J8-
TUFERHALTT HAUATARTA =T arRma-

RATATEAATH: jﬁammw%

! “ Without (undergoing) such a load (or hea p) of (adverse) fortune, I should not have
been worthy,” &e.
: Third ETE. 55[1};_ indef [t of I, “ to reckon,” verb, 10th :'l;rlljugulil;rll.



%Wlwﬁea@amnaﬁﬁ a rf-
feeowa @ora@« Waewa fadqm faafe

@?iﬁmlm&ﬂh@tﬁwm

1 “Were defeated or repelled,” 3d pers. plur. lst priet. pass. voice of §+, * to strike
or kill.”

* * Our own dwelling,” 11'1;' e EATAR AT -

* One of the regions under the earth.

! “ Dissipating,” * destroying.” This is the reading of A.; the others have ﬁ[gﬂ'l?ﬂ,
* concealing,” but this makes sense only by a strained metaphor.

* Like the flowering stalk of the kis-grass, andropogyon, bearing a cluster of white

bloezoms.
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TR quAT Wiae fafaey ST A W
RARPTAL-HIG | | g #A AAATC AR ATl
Ay | WERf oy remaeREt st
ATHAR-AATS] 7TH | 508 EEuE 955
FTOET=RTAL 47 TEATA | HAA Hl: ™ T4 FATHE
fraaafa | Aesfesdt@adt | vy TrEaAl
FTH ARATHIE TACATHETER | J@ai o
ATATHR S HEEATET < SleTadl S
AR AT IHeUT e TEAHE, JITA AT
FIFAY TATEHWHRIAECA AT CATATTE:
FA1 | AT T4 AFTHAH AW FAT HGAT |
THAACAAT HEFAqaraadl agifaea |
T TARCHET ATATFATIE HATT9aq | gieata
T FEfamn femnfa | fawfa = sfaadtgaTT-
Y FHERTHT HRTATITIATET TTAT(AIEATT
Ffid Aefa AR ARG AR -
B[R U@ WA HaEial | e eI

b AL has TERTT HOETH, E. . E. O8It |IAOH, C. W It should pro-
bably be either T, * quickly,” or WA, “ life,” that precedes BT FLH, or
WHUHT, although perhaps not wholly inadmissible, have no particular propriety.



Rk | SHFHTTIAA I

firamasure fengfasmmigga a7a TR wTHAfAeH-
TATAATANT | T/ = AT AT STCHAAT: TAAG |
TYS JET ARUNAT 7 AT § T TAT | HTH-
frd fuames Twam axfoar meaar ife
AT F T FAtAar EAET d4d AT
FHGTd | dqeT Wed et gEnaEta |t
UAETEH | e uwje feafa s e ufe-
frgat qwTg 7wne wfaumr =fq q79 Soefiaw
faeuum 7=t fq- 0 qESUE WS AR
nfer fasanmd fedrd feaeaadies | s
¥ gAY WwAAaa ffacay &
gfafimaes | A 9 @A AEE-
fraTgERTRfAaRfeTR AT T -
Wﬁ‘ﬁﬁﬁl‘hﬁ'ﬂ@'ﬂﬂlmﬁlﬁ?ﬂflm
fual weval o fAgermd faomr a~m fraw
AT @A IUTRW FHAT /i qrfuaRTEdai |
TATIRA ASTHATATIIAT AT | HFTaanToaTy,
wHTE FHEAEfT 7 7w v fdwam | qufe
mmﬁaﬁm“ﬁﬂﬁ?ﬁﬁ

! A space of the breadth of a cubit. hﬁ%ﬁmmﬁm:ﬁrmﬁ

2 Third pers. sing. indef. priet. cansal of f3L, “to enter,” “ he sent us or made us
enter into.”

* % Yiolently,” * as if seizing the life.”

1 All the MBS, have g5, which may mean, “ suffused with.”
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T JAAATHIHFATITETH | T {TATe-
THAETAT: | B A AT OHATE AT
ﬁmqaégmﬁﬂmwa'rﬁ féae T=auTe: u-
Hfe: wUa™ | @r-fa g Tguaw 98-
TSl 9 JFEHFTNTR TTWC T9Gq ATTAARTITE
Y TRAHT T99F WfaeHt wgadai dragsai:
afamrsToga &-fu mos fagmemm
T =it e Fd gETETE FuuE et
H‘M?@W

TR IPTE: AR
@ A=y fog wwmrgwEty famr-
e TAEAW: TRUAUagaeTaaradad afa-
AfGTFAHE THSTWRUEEUE 40 q.:
wHigay frerEay T TR e
A FAA TAAT AT W IHT, TORIFATL

! iz here nused to denote “a wife's unele,” not * a father-in-law.” itz nsual ac-
ceptation. Sinhaghosha being the brother of Chandaghosha, whese daughter, Manikar-

{:

-

nika, is the wife of Arthapala.
* Part. pres. desiderative of 'l'ﬂ', *to sleep,” verb, 1st conjugation atm. pada.
* 4 Fearful as the haunt of numerous mischievous creatures.”

=5



ATATAS UG ATATASN AT AEATTRA AR
FAG TEEATSIHAA | FAH4= | § 71T AT

' We have here two nominal verbs, from HH, * pleasure,” and TR, “joy," 3d pers.

plur. indef. prat. atm. pildﬂ.

* Wominal verh, from m, “the mind,” with =hHT prefixed, “to be deligh‘ltd,"
34 pers. sing, indef. preet. atm. pada.

" In the sense of being elevated, as the down of the body throngh delight, C4 tnkes
delighted,” the form is gL
Wear to,”" used with the accu=ative case.

LR |

the angment ¥; if simply * gladdened,
1 &
# “The upper half of the egg,” i.e the sky; alluding to Menu's deseription of the
creation of the world.
 “The building lofty as the trident which tops (the temple of) Kumara (Sakti-dhwaja).”
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WU RUEINATTE | § ¥ qei [qAT
TEANI | FATAAGAGHARTEATHEL 0TS
@mﬂlmaaﬁmtﬂm&nﬁmmﬁamu
forenfEa et SWE: gedwE: | a9
A T TR -
iR AT | 7 ATACHT TAET AT ACHT (-
fw: samwT FRfeda ferfa | ey
FAWfagTaAfod TRIRGIAhS (A wae o™
TREEATEEd | wﬁiﬂﬂ?ﬁﬁ#&z@ﬁ#ﬁw&!
FIa¢ ATWHUT TF: | FEE T wfoipTEd
Miﬁﬁ@amm
TAEAT Tq: FARATTAT: T dear @
74T | AferuaaATta wgAfae T =i | -
IMfAgaar Arfafarewn g fagrgfommfa |
FARTIUATEHRTS TRAFS A T FASTS |
FAFATATAHRAEA AT A | 7 Aad=-
awe et fafaaeesge | wfa@ 9=
famrmfreRa R Iaa ARTTATA S | TR

mﬁmaa‘gﬁ{rﬁ@ﬁ:m
| wegTtA SruiEw wfags | war aEife aw g

! “ Fragrant unguent,” such as sandal paste and the like.

* %Bhe is mortal, becansze she sleeps, becanse she perspires, becanse the unguent on
her person dries up, and becaunse there is dust upon her garments, accidents from which
the geddesses are exempt.”

§ 2
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A Tifae =fq germmeds fafasom-
wH o gw feasfs | arfa gt O
ATRTAAT ATAUTHA FEIAATAA A< A (A
THASURT TR AU U U S HAT A AT o-
UHfAgTRET AaTaTF AT AgTeAug A J18-
frmr et REE AT dermata
A WA FRATFATATIATARI AW FHTA-
fa ¥ srEEEEEEEATEC G FU HAAY
frrer wefew mpfuafT AT
TIAAS AARAANT 98| JAfAE ® wnfaeIqanrty
famfu e | g EeEg eI W |
YT ¥ 89 # ALZAT A< d8dS @ TF UATEA
waA | frad = At | e § Aafa fead
aw: & favewstt a1 fEfraamd 2t a1 @ifa
ATAT | AR AR ARTAS T - ATT T AT
et arEREEETE Ear wfanfaandifa f-




' Related by the deity Kuvera,
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Tra Afqu=t-fem wafreat 2aarfafa wgee-fa
UH WO IEAT AT q€r A dea: uifEa )
FU § WOPTAARTEEATEARET AREATHY
s TAAfd AA1 ARG Wu=ETE Jidq: 5|
T < e TR YA H | SafEE aRaETE
HE §HTS MfAGTHIT | Y TN WA= I97-
YATAl WHASAE FG AGATIGH TFHRTSPO
FATTATATHERAS (ATeRATAS TATASHTY-
mwmﬁ@wgmmm
TATHIHT HEAATH ATMUFGATY ATAFaFar -
HAfq | T WA aHEETAA TR At
fafama @ EveasgERtEm = feErrmm-
FFAATRS A [UTECH a0 THEE Jieaudgedi
wradAtEE | qan gl @ afmanta 5
AT WU HYUTRTIAAT 7T TT9 I
ﬁmwwmw@mnﬁrﬁqwzgﬁmw
FOYATTH | FY A TATH THRATIUTSE AT
HET WAARfG uTar AT AT
fd | fu SREEEETE: ST S99 SHEd

! Third pers. sing. imperative of git, “ let (the train) sleep.”

X Who had brought violence upon himself by his simulated interposition ;™ referring,
apparently, to éi'-‘-:l‘:; attempting to make peace between his rival brides, Parvati and
Ganga.



nmwmu 3y

TATAHAT A SEEN TIAT @A ATATAT-
WiH 7 f9g@Ea | TR w1 AT AT
FHAT EHEEWHE | 7 FANMEG: q€sa: qft
T AT | A qEGAR | TR IS
WA AUOUREUTE: Arfradifa aeTa: w|rid
HaMHACA TIIARAATH | TA(AE J= | UuT 9
fudr Trews uuadatafa ar=ie Aiyanm: uft
Y FEguTHTg FArGArgiEaT " awar At
TEN URATUITE: HEAEAEGI A | A9 =
wefa @ FEEl aETEgEReEe! ATE-
#iq | == qx af=fEa: fafEewts | afafufas:
we A gafae: i s ves: fmaegag=a)
AN | FAHT ATHSATA: ATAATCFFZ Hell-
TARTRUHHTEY TR TRAT(ARTEST TSHATAT-
firmard ufafage ofq | A-fa aw: e
SUECLRURES I CHE LIRS SRR (G ERE B

! Becond person dual, prfs{*l!t tense of ‘i‘ *to choose,” verb, Sth conjugation, with ﬁ'
prefixed, “ to explain,” * to make known.” * These two through modesty or fear do not
make each other mutually understood.™

: & A convenient opportunity.”

* % In an assembly of tradespeople or merchants.”

! A species of game-cock.

s JTZ, “a company,” “a party.”

 Ancther kind of cock, inferior in spirit and strength to the other. This is described
as having a long neck and white feathers, of good wind, but of uncertain courage.

3
T A small bag or bex holding betel or gpices.



93% I TR |

A A o= Fun vee erwaAfaed | Argsd
ATAH AR U H®R AW EAE (TagHe-
7\ | frqamst ndteraregge: @-fa faz: |gge
ﬁmﬁaﬁaﬁﬁwmﬂ?@?wﬁ

T 9 d A" rartw gfe | ey "N
g faafagaame: fraarfaedag |« ey
Y {9 A U TAfG TEIAECTAT dgEal
qARW WRAEAT A q: q6 froa wfE
T | HET faTmafu swar sfeefa fafs
TRA TAAIS A AT AR AefeeaATITaR |



I IR IFE: | 39
vt §g fafesufEaeamsstaaan: a6t aser
famarteeue et aguit fafeataataar
TS daas TR TEIe S uTgl T+
aefuwrfast = fAgrdtesia wAId ufagfaat
TAAAF A AU THHAT qATIA AFATAIAT T =T-
ARGREAEAd AT |dt aeitaagefat
FIAIART ATGAVAGATARATU AT FHGHIL THIAT
RYRATETE ST QT P d T
HIRIAATd AA=asTTH | 9T e faauefafa
|1 Affadt AEw | TEATETE ArAid ST
Fafalews g WA= TR "7 4-
e ffon @W ™eus | ged g aa faea:
Ue: HIHT JATHSIAH | N6 = wE@n Afaar-
FIWTAAWIATT | dh@ o Afe qF @I
Wﬂﬁ?mmﬁﬁwﬁ?mﬁwﬁ
BRI R EIGETRUE BipR It B b e il
fSeamwTE W deF w e gufaew WFH]
AEREAET faodem qus @ ST
EEYEH | WA & AU aeraa

! Indeclinable past part. causal of TR, “ to make,” “having caused to be made;” so
presen ﬂ."l m ‘ha g’ aused to '|_'H'I.I.'J.-|"EI ," and ml - I.;n'i"g' “lﬂdﬁ to fake
* from FYITH, “ to approach,” and T2, “ to rest.”
T



93t | TTFAAR |

TEATEHHAA WTH TATEATAT ge: JaamHta &
m&r’lﬁmmﬁm'wﬁmﬁuﬁ@mﬁ@
A1 AW AT q gear wARw T faa wmw
T FEATE: fﬁ@'mﬁrﬁzﬁmm%ﬁr TAH-
et AT\ =T /1 /AT FATATELET HAEATOAY-
fefaa weremTet 7 Awfu afeE | o=
TWEHE T HETEd Aqu-fa 9a fa -
at-fer | aarte SfEguasTaiEgR | swaE afa-
fRaetaes 1 AR 3G | [PTEE AAT TAHG-
TR RATHAITA WS TR | ARTHSE giear!
ATAATITAT AT AT w@iear | |var = foar
T ETEAT TIE9H | TAea AT faamad Temig-
FAlEAR TS A AT eago: S-fa
fawer: | a8 ITRERAT TqfAAGR | T |
asuat 99 8 ¥ fasfaama armtg st
arEfaET afergaar s=afay | grieaan gfe
qut FRTTA AR 3 A
faqearitd FeTHETIRTCOATTAL-TE | afe 1=

e — e

! The usnal sense of this word is contradiction ; here it means “ humiliator,” “rival ;"
s0 in the Vikramorvasi, Urvasi is called w_ﬁ'ﬂ"l mfﬂm? faft ‘J?iﬂt, “tlhe humbler
of Gauri, proud of her beauty,” p. 3.

= * Accidental encounter.™

¥ THed.”

P 1 shall abandon worldly care,” from H, ““to throw nwa:,'," with “'!l and ﬁr
prefized, 1st pers. sing. indef. fut, atm. pada.



| T=H IFE: | q3e
ARUAN AR A A o= ATATATE T8 Tl
AT T3 T A AR S AR TEa=T-
&maﬁmmmm:mwmﬁwﬁwﬁl
7 Taas fAuaAfmaaE: Eefeqatan |
AWAA(T | AT, HATAPNTATT AT FS]A -
SrgETy Wifafq oer e dET
wfawfa | drae=Tg ar=i fefw Tearmfaw=
AAASIAAAAT FTART]E FASTA -
TS BT WA | § GAgAAMTE, Taara
w1 "8 faga T9saan qEetegEa TETE
faw faerEge FaFmaETs e ATy
TIHEITH | GENgURd ATE! AT -
A ATATAT ATH HAT ATAATPTS IR | AT
q AifHaEal- e qan faan 7 S
T sema WEfd a69e ¥ AEfd FoES Feq,

I C. and E. read '-ImTlﬁl', as if it were the locative ease of the participle of T, “to

connt or caleulate,” agreeing with ll'a"- the reading TTAIGTA appears preferable, although
Gaiapati or Garfieda i2 not usnally held forth as a model for kings.

2 A, C. and E. omit ATIFA: it is not necessary.

3 “ At the interval of a cow’s lowing,” m. as far off as a cow may be heard.

f st pers. sing. indef. fut. of F&A, ** to drown,” with ET'I;L prefixed, “ to emerge,” The
verh substitutes 3 for |, inserts a nasal before the non-conjugational terminations, and
rejects one F. The final palatal 9 becomes &, which, with the ¥ of the inflection, makes
. See Gr. p.235, r.213. c. 1.

T2



980 I eNFATRRA I

ATE ATHTY UTfqS AATRTATAE A wrataEr
FeITH | T @ TH H FTHATAT qATR(G HATCH-
et ST TR S AT e e
T EFSTHAAI U (A0w THaqiEa-
AfafcsaaTaaH T TegE ¥ fasaa: guafasT.
HFNS: FAT FIAACHCATGRAT AqT WAL
quTEe fwm Ty faawdt gee v |t
TS WU TAEATE | AR A RS
q T USATTIAAT | TAETS ARTATTL 7 39
oY FER | FRAWEH §Hg qrESaqHTa AT
ggad afe T @y 7d =fq | § wHEE T
AT u@ﬁmﬁ@qn&mﬁm

mwg&alﬂaiamwhammﬁm mﬁa

— R =

e ——

' “He is worthy of your veneration, such as iz paid to Vishiin. ?ﬂﬂ_’[r * the enjoyer
or possessor of Sri.

* “ Kindly speaking™ The commentalor quotes Amara. STEh ﬁrﬁﬂﬁ:, but it is a
various reading nf m’g:_ Bee Colebrooke's Am. Cosha, p- 258, 1. 3, and note.

¥ “ 1. beral in distributing gifts,” &e.

RO good memory,” * retaining what is heard.”

# * Free from pride.”

 * As if choking fmr} with restrained tears after having long wept londly.”



I =A@ SFTE: | 949
TATL AfA BRATIwtd | Ge-amgural-gear afe
T U= I | \-fu wgfEemmradiagoas
YZHUS: UTHISTHT qarsa e faguaas-
AT | NEiY #F @HEaEANrears: |
TN AYF TT ATATCHATCHATEA | N>
T figa: aETEe SRR AT A
THUE FITSH=RT TETAATETET SATgaes-

AHEHTAATHIT |
RamAfaaid fEaagfedTant faemumas:
f=id gewrd Sfeafae wa wrn asTIamUEHT-
AT wfawfafa s fadirg=:
=fa =it efwee fatea evqarEfa et
ATH O=H S |

farwefE am w sgm:
fATwET==R 33 61RO AT
T §Y TATGNIEAR T TR AETAH:
HARATAATS [T | T F S faHFSATHEY TH-

! Démalipta is usually considered the same as Tamalipta or Timralipta, the modern

Tumlook, or somewhere in that situation: the commentator, however, follows the usual
direction of placing Suhma in the Agni-kona or south east, whenee I have conjectured it

to be identifiable with '1'i|lrru or Aracan. See Vishnu Purina.



984 I TNFARIRA |
T AT FgAEd AFeHE THIEETS AT

TEH | ERET WHRITATEAT HAATAGATHIG ATH-
=13 9141 | HEfa gl feat vaw amidtAg-
A | X" A1 /7 T A TTA 7 AANEA AAAS
g1 fafiafrefaaafewam | f5fad swafe
afs qum oo @ faamsrenaw @ w9
FHS HRYAT AE TUAAT GHT TIOTE | e
TRAAGAATIATH | Arawtafa famraaa wfg |
mmmﬁmrmaﬁa
FfeoTom Afad WTEA AT FgaaHerTe
faaremagfrareaa | Sertafass aAt Awad
AeIfaas  fafapi=arges A EeSTgien
gIfuse" §ATEE THOYA QW19 qggeeal-
ad @aaAa TS TS T Id AR T
TRt | =Y AEfAEfTded gaed ¥ ¥ He

! The passage is rather obzcure, but it seems to imply, “although seen by me, a diffe-
rent person, and at a distance, she took her place immediately in my heart.” E. has
+ AUTAA IrAUS TOL

z % Lakshmi, who, as the bride of Vishniu, * the Puritana-pumin,” and as the goddess
of fortune, has been enjoved by former sovereigns.”

3 T,Tm:-njn}'t:tl," e 1[II|1LH'3-:€E!-EL'1i.'I

1 % Extended.” |E, * thrown,” with fﬂ' and "ﬂ'fﬁ prefized, * thrust forth.”

 The ball was of a red colour, whence it is compared to the eye of Ananga, or love
glowing with passion.

& % She held or balanced in her hand,” 3d pers. sing. 1st proet. of G‘fﬂ' with 9§ pre-
fixed, ** to impend or hang upon.”

T % Zhe cast the ball in musieal lime, meun, slow, and quick."”



® This is a term borrowed from the Sangita, or art of music and dancing. According
to the commentator, it is stepping backwards and forwards with differing degrees of
rapidity.

* “Going round ten paces,” W q TR

¥ We have no help to the interpretation of this and several analogous forms in this
passage, but they refer to modes of daucing or acting. The Gomiitriki prachira is said
to intend a movement like the undulating line of forked !ighl:uing, although the term is
derived from a less poetical analogy.

u



S e e e AT ‘Iﬁ-
T UHHAT | NhTEa “ﬁm&f EISEEURY]
AR THG TG | TR
fefira fraadifn: a8 faea fagars athrasa &
HAAA W M AR E et
fra FgATTR wEUTE ARCER ATOCTHE
TEATAACAT ARSI SREA AT Feeiiy A
ufafge AaeTe T T AWty FATCYET
A | W@: HITH AT ﬁm I 4-

TR AT AT AT AT et |
AT FEaT T Al wfues g wHa

1 % With her hair flowing down to the end of her back” (fas).

a great variety and choice of terms, many of which being of unfrequent occurrence, render
it somewhat difficult of interpretation.




I 98 IFR: | 289
NURUNSATIZ AU | HTHE & T FHIWH: |
HATHAS JTATITIAT S AAETEHATI (A (A | AAT
q aftwanfifed a8 feRaee | | e
FEATAT ACHATAT AHGARACIAT AT A
gwfa facwaat greeadifa | @ar g st
F: | A-THAOHHY A -ALATEAAT TS
fe=e e A IqEE adEcad gl
TRy fog 7 awifed | =@ v Feama
AT AR fHaAA M AT A MG qaTied 2Ufs-
wifarTsATETa eyt | /eaw fafemraa
HIAT AT qqT ¥ THIY AfFQT ¥ "G 73
zfaaq | fafemeayg wifaaman gfeqr wifd -
fawfa | aaw "t avgET dfqaE | Ty
f& Taamarfesr fafi: | |AEE™ ¥ R @A
gfa feamitfa amma s st )
HH | R ¥ TGHITHCU TE ARSI F-
feeEiaa & | wuTe ¥ Faaarteattana A
eI R | v ST

! First pers. sing. benedictive mood of 3, “ fo be,” “I wish I may be.”

* The meaning of this is, apparently, * There is a (magic) unguent with which his
eves being ancinted by her, the prince may look npon her as a female monkey, and so
disgusted may leave her.”

L



98t | TAFATCAR 0
et fachmrmmhEife: sefmmmgasa
HAEFHTE A@TAURATATHEAR W ea -
faﬂr&im@maﬁn ATAH T WATIIATAAT-
Cﬁﬂgﬂﬂmﬁﬁﬁ?@mﬁw@m
UEEHIANIR Al UfqIa W@ FRRITH | Wq
AERTIAIAGHRATAT F=a1 & foperhrefuar =T
T FEHREAAT q fHSTATaT 791 W 77
feoTafaswar #91 ITEAT FMCHTE TEA IW-
N OIS UROGHFHTS [WTH9dd Wi @I
31 @ q s TETfaeet 7 FerETaEEifa T
feewaud | e FUSTAr yemaTfAaaa: e
ara: foamfy @rd TaTsg@uiEy araesie ars-
TUTHETEE Il = 741 Agueesad fanfa Tfes |
TETEA T | T A THGAR Arfwr-
I FHATT: ATIATRT LA T TS T
TEw: | A-aAfy faRq @ed e wlEee |
NiART TSR T AGOILTI |
! Third pers. sing. Ist preet. causal of AT, “to bind,” “ he (the prince) caused me to

be bonnd.”

2 'H'}' Yavanas we are here prnb::h'l.}' to understand Arabs, who we know were at this
period the chief traders and navigatora in the Indian and China Seas.

* For “grapes,” the usual sense of Draksha, it may be allowable to substitute
“ raiging,” which are articles of import into India from the Persian and Arabian gulphs.
1A galley,” “a vessel of war.”



I g8 IFTE: | qge
s.qﬁw@wmmﬁwﬁm AT TT TAEHH-
FOTd T | ATa S e | gUsiaea a9
AFERTdIIHIed: HATATRTIICY | NU=ad H
e | XAREATAEAT A T FU=TA A |
WHU STSIFATHTARGH | TAYE TATTTRATY-
SranTERTE | S 9 | v SRy | s
AT ATAESARGH | qTd o zerfq Farata-
sfaaritfa | & g G 7H3TT [EeH an-
e s efsefreTamgEmT=TTaT | g
q 1 AR ATa= et SRty e
sATTEESAl | @9 9 EGUHIGAE Fed@h-
1A AEgEal TMeufqafreTas g aE[aTH | a9
IR | |-THE WAL qdafaasanT:
Frad TUTETUEguEE iR fasiE-
IERCLICAE RS L LI TR IR S e C L

! Third pers. plur. indef. preet. passive voice of a1, “to conquer,” with T prefized,
“ were defeated.”

2 “ Without a follower.”

3 Hendered nsually “ a voyaging merchant,” m, but here meaning ** sailors."”

1 “ Desirous of collecting,” from LiL P * before,” e, “to take,” desiderative form, with
T afft



mﬁﬁmﬁ%hﬁﬁmmmﬁﬁuﬁﬁﬁa
HW@Mﬁ'ﬂHIlﬁ'ﬂﬁt‘ﬂﬁﬂﬁ:ﬂlﬁ
TARUITATITAAAATS FTAATAATATATUAA T3-
aueT Al FrSATERTE e We aafa |
|I-3a A YgAife AR afafa | 73w g=
CIEEEIE GRS LIECIRE DIE R i o 1 S I

f& R wiecd fa few: frafram sepm:

& @A w5<q: o gemmmae wE
e YfRATIAA frEad aead: TRTEg
qfewl |AT Qi-AAd FAG Hiesd@T Hfd | =0
A |

wfw Rl 7A@ FAuCETER EYAaEd: Th-
TEITAT: HICAT: YARITIRIIR ATy Sraw 7
FAY UMW FTEH TAWATE: ETUHTL TR

' First pers. sing. lst preet. passive voice of W, *to have,” with Wiy prefixed, “to
speak ;” here, * to be spoken to:” so in the next senience we have the 3d pers. sing. of
the same tense, * he was spoken to or answered."”

# “The thousand-eyed,” Indra.



I g IFra: | uq
TN A GOTAl ATEAR: FAT O A
I ggafe ety Mfaaergeamesta
T Ehid SRS TEHARAT: FAT ST F=TU-
HATHAT TES AT TS A [AHARIR TAT:
uﬁgzﬁaﬁ?h WmmFm AT T
@Wﬁlaﬁm:@mﬁwm
YRR 9 FAW Jerfaer sfaearan yfaet
AT MW AT FHAHITA | N FA AT v i
amwmmawﬁaﬁwqmmﬁmm-

' “ Mountain water-courses, or springs,” JrR: WATW. See Amara Cosha.

? Third pers. plar. lst proet of @3, verb, fith conjugation, with 'EF{_ prefized, ** the
erania of men, white as the cranes, rolled abount hither and thither."”

? “The dry crows’ nests were deserted;” from FgfE, “ to go,” “to disrespect,” with
qft prefixed 34 pers. plur. lst pret.

1 FEFATEA: is the reading of A. B.and D.; C. has QfgRE=T:; ond E &R

e, which has no sense.
“« ¥ Herd of buffaloes.”

¢ Indec. part. pest of TE, “ to bear:" the semi-vowel changed.



942 I EwgHETE

fam g | e AfeRuTgAee T
ward u=e & yfeet fadrarfoea | afafa
a7 FRTHRCAIATAY | fagas afaaeanafas
Ag™ Furq foa w=fa & fov fogdm ey
G g a e qear TN
A | a2 faad wAIgE TR aformed
ufqaamdtid S Fgiaurg 9= | gaEtaasg
TRTHEAT AT T8 | 9 qr i s TS aaAr-
ufeeeTgaRaty ARAATEIIa HRRHTS |§1
ufeet Im 7 ufafasdiga: | gummafafa =
ATTATTUANA TS FATCTATHE | U=, T
gaTEl qufd AT aRuETEger 9 \#9
faadtaar-fmat freran arowT=Ela g A
T TEATACGAREE | HT 9 THA -
%ﬂfﬂﬁﬂﬁﬁ'ﬂﬁﬂ'ﬂmmﬂj—
FAREATE TETEARG SRR AREfRTEEg |
Wmﬁsﬁﬁﬂﬁmgﬁﬁw&@wm

! % Wish to sport,” from T, in the desiderative form.

2 Third pers. sing. indef. preet. of the caunsal of T, * to sport,” with | prefixed.

¥ % A bucket or pail.”

# SBecond or compound preet. of the passive voice of 'ﬂ'l,'ﬁ}'qr, “to command,” * was
ordered.”” DMBS28 A B D. E. read ST, but the form to be expected would have been
k. This is one of the passages which C. has wholly altered. The verb must be in the
passive voice ; for although TRAT might have been written for AT, yet the attributive
'H%T-I leaves no doubt of the case intended.




wE SgE: u3
gifaen | Fag u=s: wareafa: | agAifa witecd
Wfafa | gt AR AT AT
it gfasy ATt AR T | TRATHATR ST
Ffgg: TREFATT AETEIG | Al-EnaRes-
fammATie | ARERTOEAT U AT W
AR | qd w9 Juatand seafafa | ww ae
TEARdY Ty AefEE awfaRatiaEeg @
RTCART ATH AT TR GG N (ST T T |
SEWS- ATAHATE FT: FATI: AEHATHI: |
Tt af=eaad #aut w41 791§ oo @ =9t
fa 1 9% waife fmea wifen@s TuaeaawETa-
FErfagfafa | Hgﬁl?rra@rgrsignﬁmmﬁl
waar q fafay sEdiefaadity uwga wefagpam
FfEaRE AT WTTART UTHT HEIAATAT HT5HH
e gaTd @ | i dewaEEaSad |
T GG HUAAT: § TATAIAT AMGRIST ATl er-
o ATfagET Arfaerar 7 fawer gTaTE | -

! Phchika is properly *a ripening;” but it may mean that which is ripe or cooked,
“meat,” ' food,” in which sense it 13 used here.

* The affix 2Y0Y implics, “ abont, or under, nearly eighteen years' old.”

3 % Not approving of accidental coming together in wives taken wpon faith in others”

# 8ali is said to be the paddy or unthreshed rice of the cold-weather crop.

5 In this place the mmrmnnd prat. is used in the active voice, * those having daughters
ghewed their daughters to him.”

The Sivis, a people of the south, 3l BT q’ﬁﬁﬂﬂ'ﬂ' {ﬁT a’ﬂﬁ
X



ﬂiﬂ@‘ﬂlmﬂﬁwﬁm
Wﬁ%ﬁﬁrmmfﬁnmﬁmﬂa@aq—
BT | HIATFa AHIUq ToAEAT 9 A

Wl‘ﬁmﬂﬂﬁm‘qﬂm

' The two feet are Meshy, nol tendinous.

* The descri ption reenrs to the feet, or the limbs, of which the nails are the ornaments,
having well-rounded and ruddy toes, with the lower surfaces marked with lines, indi-
cating abundance (m} of corn, wealth, and children.

} T'wo copies, B. 1), have, instead of the passage of the text, with which the other

three conenr, ‘EI"FQ‘“;W‘EHT'FI.ET fi? Wi{ﬂm:'



f&: wer=a FfUqE=TQ 91 gty urfEa |

! A Prastha is =aid to be forty-eight double handfuls. The commentator gays, in com-
mon practice it intends a seer and a quarter, rather more than two pounds.
* This term occurs again, but it is doubtful in what sense. See HTIYT I

3 Tt is also read m with the same meaning, * robbing Tﬂ'arl'g'-ﬁ'ﬂ' with the back
or the external part of the stalk.”

i * Detached the grain from the unbroken chaff.”

# A coin or measure of value of small amount, equal to twenty Cowri shells.

A mortar of kakubha (pentaptera) wood.

T “(Cleansed by the winnowing basket from the chall and awn.”

X 2



uE, | TAFATCATCA |

wma@gwﬁwwﬁﬁmﬁg
AT HARAHE AT T TR TS-

mtwmnﬁmwﬁ'ﬁ&wﬁgﬁm
ql WS AU A AT | TAT:  i0-
DT TR AN AAUA R g g aeind:
m&@qnqﬁqém.aiﬁnﬁémm@zﬁl%-
mmﬁmmwmmﬁfﬁ | qETed o

SEURER L TCAHGATE TR AT E -

fqﬂmﬁrﬁamgmwﬁmﬁmwﬂm

I “When the rice was passing the state of a full-blow bud;” that is, when it was
swollen sufficiently.

T Third PeTSs. sing. Ist prmt. canszal of '-ITH;. *to dn‘:p," “she cansed to drup," “che
poured off the scum or the snperfluons water in which the rice had been boiled.”

* Third person 3d prect. cansal of §T with % prefixed, “ she made the pot to stand
with inverted mounth over the thoroughly boiled rice,” thus leaving it to steam with the
muisture it retains, a lid or platter, of course, covering the mouth of the vessel.

¥ “The fuel not quite consumed.”

® The articles here enumerated to form an accompaniment to the rice are, vegetables,
ghee, eurds, oil, myrobalan, and tamarinds, to be mixed together, or used separately, as
subsequently described.

© Bpices and condiments, cloves, mace, cinnamon, cardamoms, and the like.



IIHEG@TFI: [ qy9
ATIATATASR: R Wig=aawe T fErdr-aa |
HUTER | TAN T ¥ fAeaaragfias qufae-
ASTHTH FS VIR ATHFAATAIT | TN
TATHRHTEAET | NAT9d = U | Y TRFT-
WA YT UaRt AU S TR Ha AT g -
@A AR AT AT MHTUeAT TTaareegd | &-fa
gEufrarUan ferfrfraesafeasaaa-
ferrem yrmEhEfRaTaw avgEfE=aATs-
FETHUS: TRAGHATS (A GRTITUTT AT
TAfSaEATedEes, UHEHER® qat | fr-
FEIATAT ¥ TACACERUTTATHCE T |
TEAT  AGrSEAU @ HATATS N FgH ETA-
ATFATHIE FUTH TR | ufiges fafiaguam
F41 fa | Aiaaeaue: FRY TORHIVTUAF
Ta | amweat fradfaaarae | ufa= Saafaa
HHAST T | TERATU A aed uft
T AW ARUT | aguasigaE

! Butter milk and rice water.
* All the senses were gratified, the eye by the condensed vapour on the piteher, the

ear by the sound of the drops, the touch by the cold feel, the nose by the fragrance, and
the wongue by the sweelness.

* Third pers. sing. Ist priet. of &1, “to give,” 3d conj. atm. pada.



Ut I TR
it fafaam agaifa e frafeama e
Ifd | Ao AT ATETEET |
Wi TOYY T AR q=T TR
TSI a™  ATfa@wadgieal THadt AT
AT §® AYA™T: HHUTT FS9ET ATH ATy
TEUEI | ATy qAaEn @R ewEtatiagat
wfefd FERAL 9™ 7 q TAGHEATT | agek
TRAATY FEEATATAasl Swar ufisEn ars vt
AT w4 adl Tt 9afafa @s=: aft
S Ul | a9 HfEATEmRTS T AIaaH T
o | nfafifa fagmet s gEufentyst @
TR TANAFIACARATHITIT | T g
@msﬁalww@-
TR gET TUATWG FERAT, FAf=ea=iq |
| f& Fifa <hrd am staATuaAg T -
W O | TERHERIRERIT | RISt

! Walabli is seldom mentioned in Sanserit writings,  According to Colonel Ted it was
sacked by the Huns in the beginning of the sixth century; but it would appear to have
survived this calamity, and to have been a place of note az late as the date of our auihor,
by its having a place in his narratives.

* Thence also we may infer that Valabhi was a place of commerce; and although not
a sea port, yet being not far from the coast it was connected with maritime trade. Ae-
eording to Tod it is still to be traced at Balbi, 10 miles north-west of Bhawanagar. See
Amnnals of Rujusthan, 1. 216.

* A place named Madhumati.

1 A female Buddhist mendicant.



I Hg IGE: que
fu wfaaii awas@s uvafa | &= geel At g%
A 9q mwgwy 7 e wre | sfauare
A ®E 7 wfAfa gredt: gurd | @ArErararETen
AT 9/ ATSSS: 6794 | Saafi afsesra s
grafa FAUATETEfd wATREEETET ggara
%Wﬁﬂﬁh%ﬁﬁWn

ﬁmaﬁ?ﬂmwaﬁm@ﬁﬂ%aﬂﬁﬁm
nﬁﬁmﬁgﬁmﬁnmqaﬂaﬁmﬁﬁm
firura ufdiase Fa===a: | SRy T THE
HETAAT ATH Frgah ATGIH | Y qARE q=
T TAT TEfE 9 dad wramaEt fAfrafaess
ATEHEE F41 FAwaal AH SAARgARTIE] -



YU JTHYETHA | AT T TIEFTS| T-
g WA AW AESAHUTSAE Q-
Hiq af@ = JAIE AT |  dawi T9H-
T 7 R ST ¥ FuIre i Seita e
FEATIAA | I8 § WEICHS UEATAR T -
FRCITATAYET fAfWE | TRt A g ATt

l' rst pers. fﬂ “to be ashamed,” 3d conjneation.

The head of | police, the istrate, but aci "L|'|g subordinately to the corporat ion of
elders or Pancha



| oY IPTE: | 929
qisafaa fAfiafaess s Fawadr AN
TRATERL fraaae gAfqaene: | a9 FaEe
7 wafs: HfraRetataty framsEE | e
FBIGAMTINE Tl | 7 Ha=we Jfe 79 A
gfqeaaaT SRadl ASATHA TTRINEiRdT wadl
arad Tan fugat war ¥ =wEeT | ° 3q gdiy
nfafi nfewaren ayurafafa | 9oveE, agrmm
Wﬁmmm
AL TN WEHGATTE, HEATATT SieatAfa-
Wa: HEAEd | 91 TET At FAERAAT A W
AT TSHCHMAIAT FTAT dSANA  FHTAT
¥ AF fq | qeFEal fAaRadraaTEAm-
wid | /i-gHa9H |

Wi sFEAY AYU AH T q9 FEd FoUT:
o Truam Irfaest FmEd eyEaEtaaes
THFCE: FETHEHR (A FRNIEATIATE: Te-
T | § IHeT R ETheT 8 faaue
TN | GF FACSEPTAT FAAUS AN F3-

! Becond pers. plur. pres. of T, “to go,” with W prefixed, “to believe,” “to have
faith in.”

¢ Becond pers. plar. imp. of fﬂ_’, “ o send,” 5th econjugation, with T prefixed.

# “ By the security of his company, or the association of trades to which he m:cuﬁsari_l:.'
belonged.”

i 1t is rather remarkable that all the copies read Madhura instead of Mathura.

* One of the meanings of W is “ a Sidra,” in which sense it is here employed.

v



9@ I TNFAIA |

TREHS FHATIL ATIH | T qA=arq | 9g -
wgfHaad Aferfa | Ia: gesged Fguhimat-
et = AT T AEsAEiaafeTgedr ¥ a9
TieaTgasT = &fe:| 7 Jur Mfya g warafege
JWTEEIATT | T8 AAEEOaTHa(s dfed e
serfasfus Aoy nfed sarfasoeTerr-
zerTfefaar wfagredifa | @ arfmsmiEg |
wATATHAT AT TR AT |-
T MTAT FATATHT fArAA TR T FrE
feram w7 Tamfefaafa | @ dearAaaRTET-
dge WiavaAi T | TP AATeeHwdl fra
TET: TR AATE | Fodd 9 | a I4%
TATHFREAGLICH: FTAGR T AIH AU
TR S | THEA ¥ AaaadiauAeaEE | 5=
frTREt HATE=E | AR AT geaE eH
FofeagroN @ giammter | @-gufae
HIIATER AT JfE AR HEREEET -

i

" A name implying “an astrologer.”

* % Under the pretence of asking for alms"

* The clothes in which the dead bodies were wrapped, the perquisite of the keeper of
the Smasin or ground where they were burnt.

* The female is a Buddhist, by the term that follows, a S.rumaﬁi]-.:."i; but Arhat more
commonly implies a Jain, although it is alse a Bauddha designation. Possibly the two
sects were beginning to be confounded, the Jains commencing to take the place of the
Buddhists, their predecessors, about this time.



I WY IPTE: | 9%3
AT FHEATU AR T S TUAT WS aTa-
Tea 3fq § wed | vaefu ATAEERET @HE S9-
forTa wad FEa T fHfAaETgeE T me
=¥ 7 Afq T Far qeiien | quTAgeTIad
UE R UL - IR L Rk 1
FATAGEATUEAL-TAAHA | 7 9 TH qf fau-
ANTAFATUEATHTEAA | Na: THig JEATiaia-
FHifet ATT AGUAITE R AR AT S
THT T TWHAGET deiAf=an Juagiaar
TR AT HAE TRgARE | SHETEET Y
feafSaArTeTEATEE ATt | waafawa
TAHT ATTdl 7 U1 AT | 6@ THHEOH
AU | % A FEATCH HAT qmAT T
faufa | araas FaEETTRa waafata ar aw-
FroaTfEaaat al-fataeen®a warai gearfe-
FET Tar fAaeEadl fFafasmasamaar e
fem gaamuEE | | g @ @R g
TR fSoiaTta wwfust aga s fasmat
WET THT UZA4H H1 HATIENTEuT=a= 1 qi
AT fRequfa feaamm = | y= fa5a

' First pers. sing. indef. fut. of w, “to buy,” verb, 9th el. with T prefived, * o sell.”
Y2



958 I TIFATR |

=fq &9 TQIU aRAERAHATEETE | | TP WA
e TN AU FURTAUSAEE AT TAEET
fa3m = | | q afwnmem aawita fo
A9 | T e ST weata afeen
|1 9 HOT SarEE=EaE faamAntaean: w-
Tifearai mael ARS: Afatnfasay q9u /r-an-
gfel 7 e ey fedta st mfearg |
TAAT T FTAAH GO HAME A HASTA |
| IR YT wfeagaAraeaq | fafeaqs wg
fa | gume sofewgidar fafe gda =
Hifa faarefa Wi | SRy Jas
feaman: TaATERETT THTATRIG ATTHYSEH | Y-
wni fromer wasE |1 A Tiesaree 9 -
= fafagfawann = qUUaTaerawaTEa
gATfa: |1 USTIAE | @ THLTTH: TLHT: THT-
wfnfg | famila 9 a @ TifsaaeaaT q
TAMHTATHIA W1 9 Ufast aftA=a T ae
FEMIET TAATTH HLAHAT d7 YA DA |

! Association of traders, the corporation, or, in this case, the municipality.

* B. and D. have SITFHATA ; the sense is the same. The character of a female goblin,
a Sakini or ]".*I;':kini; an evil being in the person of a woman, and who, to the usual attri-
butes of a witel, is suppozed o add the practice of holding orgies in cemeleries, and feed-
ing pecasionally on dead bodies.



ﬁlagmﬁﬁm %&%‘Hmw
Hifq AETTATATIEEER @R | i q qune
AUETU S TRATT B O TR T e O v -
FEIARIIRG IOATATIEISH | SWE S JqArHi
A SaTel ACFETgEA S =UATE T qTemHg
ATAFIATER(AER | ATIATIATAY ASTRIFTT-
U RIS AR EUTeNEd YCRTHETTAATH |

A e e —

' A kind of tree (rottleria tinctoria), © pearls large as its blossoms fell from the sky.”
* A Rakshasa.

o ' = L} ¥
* Third pers. dual st preet. cansal of B[, " to perish;” atm. pada being used in a re-

ciprocal or reflective sense, * they two mutnally destroyed each other.”



L | TFHATCALCA |

uﬂ@ﬁqgﬁmﬁmm
g qE et AanaEaet asEEE
FEHRAATHSEIA | {fE FAT FATATIHAT s
Afafrea ATawaiE FasuAETE | S
A AEAATGUIGIPT Afereahgaad g W
TCHAAT AeRATHHE FATATRATIEA o e JHgAd
A ra: o AT AT e aEEe aft
T FEfgar Afad FErgEal feraar-
THA | a9 ¥ ATHYSHA HTAEY U TTEHETIH:
A4 7 HaaTayauTaa: ' AT R
Id | NATHATHATHA | TN Aaq Fqqw=
T gfdar ¥ dafa HET 9 q97 GETaR AT9H-
TR | 1 9 A afaaranfian arag aafewi

! Third perz. ing. indef. proct. of %, * to desire,” verb, 1=t conjugation. As this verb
s in some respects inflected like a cansal, o the 3d prat. takes the like form. Gr. 158,



I g IFTE: | 9%9
A TAT ATAASARAT TTRAT HITETHRAATAA |
doa fHETEEmEEHETEE JgEa A a-
FHPIATHITA |
a1 A ety g gevan swts-
QIAATATE <31 T9aTe: | § {6 sEwen faf=-
HIATAl BlEaaH I TR A A IR BTY-
WU T A AT |
=fa =it e fatfea rgurEf@ e
TR 9E SPE: |

FATRE A WA I
TATTUOAAEA TAITAE o T Srg=e=
TA: FETARGFIA | FSFTTE ATATHE -
AN ERTHHARE FIad AT O -
TH S T do e fMerdteefooafafy
Fifd ¥ WU TEEATERER Siaeata
wiafmen fMefreafaa=aTesa Marmia

' “Dead,” *the burning of dead bodes,” HIEqAATETE.



Yk | TAFATELE 1

it TaTTfeTTETAUS e Te AafHEH! (=
gi FPRed FRT 7Td w9 WA TuftaEs
fimme faest fema w9 o ThETSET R
Trifietga: AT s Sw e T
feermta =fa fag= fagEmfaaat oed |
ATy & UH fas: o1 9 fafy: = g
Fftaq =fa feremarmeea: fagoraan fom fafs-
TG @ AU e { AaTe FaTAaTd 8-
AT RUTHTC  JATH O afeaTaeri
R A T T A AT R W R A T T
I AATATIRGA HIACGTEH | TS AFATH(S:
g foh et Sraai faew wwafaed | sfeewrd
AIfagETaT TS WEFUNE FeAD F41 -
FHG FATIRTIEETAANR | § T TATREA | T2

b A, and E. have ﬂq{lﬁrﬁ%ﬁ:{ﬁl, B. and TD. ﬂﬁlﬂf@ﬁl’%l‘f‘q’, the preferable
realing is maﬁ%lﬁ{, and the whole may be rendered, * a dialogue (referring o
Ifrd, some lines below) came to my ears, preventing the sleep which was kising
(fafa=t ) my eyes, sounding among the branches of the thickly-clustered trees”

Z “ Made empty or powerless;” from &, “ empty,” * defeated,” “ overcome.”

. ‘Hﬂ]ﬁ!‘rﬁﬁ‘ here means, * inferior or base magician.”

' % The dust (or ashes) of the coals (left) by the destruetion (combustion) of wood.”

5 Sesamum and white mustard seeds.

&  Crpshed or crumbled ;” from |/, “ to break in pieces:” the repetition is in some

depree imitative.



| HEH I 9%e
TRASIIREAW § FRA TOHCHRTE AT 9
TEUA BT ATd & FAAHd Fem! areraaeE s
saERNEaTE wd fpartaar faeifoas
farcfaafamaraea wizfa wifew o= saa &t
wiaat qar fAga o= afet s fAacew
FEd ST Syw fufe ) afum geav
/ T EOiEHIad | S ST FEGATS
A Fertafagratta 79 asata swafa s ot
TEIfa AT FATATTNAT @A Fd T AR
FHIWHT ATRITT WAATATAA A T TrAae iy
faeews w1t | aferd eafiAwasae-d o=
FHCHRSHI(T | NfeWS Fros@Aa=atq |
Hifewrs d §@ ®UT @EAEEETEEaE
HTW-AW AT @gwad | 7 Ifed T=fa qd
FAATFACTHITRT FAAATFARICATTH  Haran
qaawt fastaed Tafeq: fafEcfa e =
A | T TR SRS CATIATA-
et = faafsefEal s afewac
FaAnUEATAT NfEs@d sorigEdisra-

I * Oppression,” “ vexations conduct.”
2 All but C. have FTGHRIT ; which may be deduced from F|TE, © hell,” thonzh its im

mediate derivative HTL® “ infernal ;" by adding H, ‘-'-[T[f'ulﬁ, * deserving the pains of
hell,” but the form is nnusoal and superflucus.
3 %A road,” *a path,” “a line of conduct.”

2 The exe brow,” ﬁm. L LIS
z



990 I EwgRTERf o

q99 SISCH BTEAH FEIAIT R
sETrmUe A s fraaateaefeau
WaE "TEigamaeEs foaat Smsaian-
D L 1 T M B TG LB DS E T 0]
TAaeIeA=Ecdl fMtEamarmastagaa aqia-
NG o RO R LD (A ARG R LG R E S I DL 6
aUgacnaafemia HATICATIET FHHwE!-
FETAAA | W F FAAA STHAA FISE -
Tfsmawl gmfMeafearfusal swuTg
ariR faf| | 991 d IEETRAGHTE 9T
fa=a=an | afe arfE a3 F9-AaTHTan: FEE:
# T STOOyAtFRaTE | gfe 9 FErmsEEa
EEHWEAY FHE[d Aded | Tay @ aa=s-
WEEGEE 9T A *fgeaaNata aur afaa=w
fq | B 9TE EIAARATHERTIREAT JaAfafaad
AT A dR TR AR TTeHTd: fAgu=e-
feaefewnfean | a9d Ta=TUwEAT H9Afq qu
IRNE 4G AFAAT: WUAFATRIAATT <0 |
HANA HEAATHAT FIRAT FANTE ST A |
HamE MO TREAGUTATS I AT hT +h-
a¥ | a9 9 FEREasl TeAATHcITagTIe-
FN AENASAYIAAAeH | &1 ¥ WI<q: I
FASBTSARFZATIAATGT: RTTHSITATT: HE1-



N #9H Wﬂ: I 999
tqirn“l"r-[ | HYFTE argiufAfEaiTE: geasie-

T A RS N ST T WAH T g-
aﬁaﬁmﬁﬁwq!wﬁwﬂﬁwﬁmm

FATFEIAT AT A FATAA TR €A w2 Faww
nﬂnmm@wﬂ:tmrﬂaaaﬁmﬁﬁﬁaﬂ%ﬁm

' This and such of the following compounds as are not epithets of the immediately
sncceeding terms are epithets of :ﬂﬁ, {at the season) “ when the hearts of those .taupa--
rated from their wives are distressed,” &e.

! Kalandaja; literally, * black-bird :" here denotes the Indian cuckoo.

* TRVAT, 2 female chorister of heaven,” a Kinnari.

Z <



AHIFAA FARSHT | de8 qRATAG AR A dATT-
fiarenfewtawas faal nfeamatiEas-
JH | AT €@ S FUAATAT AAAT AA(G=T =
"eifEs | fwuamt | s fAad |@fsgee )
ATHET ¥ HT @41 T@ETeAT #9 @fAyd | a9
ATEA T TTATAT AT AT T9d T
WHHT & DTRIATT | NG TP TS =a:
FiEerda | a9 ¥4 F91 Frgar | FaT e FafE-
TS CRRg U fraifaa: fwe: Fnewr-
TRATIAE TN | €7 9 IR TEW HArae-
fufgen 7 faeem AuEaRfa 9 FEEEEE-
TR afuEgd Al=l 7 ArEErgtda | aq
T AT TEEEEIAaE e -

! Third pers. sing. pot. mood desiderative of e, " to take,” with ®H prefixed. The
initial of the radical is changed to g when the final is combined with the sign of the
voice as 9.

% Injury,” * offence,” YR .

* Puass. part. of the desiderative voice of 9, “ to kill,” * intended to be put to death.”

4 The Ra‘a.

Narendra, in this place, means, ** a sorcerer,” " an exorciser.”



| WA ST 993
Wrwee (A9 a9 Afeaarga: FAHIE=-
FrAfaEES T SifafSa=aEy agaEarea-
Py Sertf - 4
0 | warfaes foR: Sfaewai a9 [mms
Afesu s seswTefeaafencsaeian-
ferfa e T ATEAT e 6 G-
71 Fafaaan: fa: | raswsfaafaeges
FEATIAAT aETACE: 8 fefufasimesi=i wa|
7 TH TS HE 1 MAEe Tt afaas e
HHSTIH EHTH Augi[ 9 st WA |qf=
fear=nfa 9 wrenfu 39 arfq 7 SE= | qui
AT A U HTTAT | AT AT HYA |
HOTRY A | AR At 9h-
ATAT O | TEEE: FQ: A (e S
wTE Wagiad fafaeawsm: dramefae-
ARfESHR ARSI ATI( HUAFAT ST
TAMSFAEEATT T 7 a8 TR WhH{ === |
A STIESIHOHT | 67 99 FUTARATTLTHT-

' First pers. sing. indef. preet. of IE, * to take,” the angment ¥ being made long.
2 C.and E. have WiA®AMA, which might be formed, although the more regular

part. of T is 'F?]‘. making Bﬁﬂif!l, *deceived,” * cheated.”
¥ The T panishads.

¥ A curious coincidence of phraseology, * he has all the Vedas on the tip of his= tongne.”



998 N TFHERA

fait a8 TSRS e YA IS TR AU AT -
TqH: WTTATHFIATATIHT § AT AT G-
R RE R LI EL I G B U e B LA U AL
FifgaraaraanET THfee | i
fasmafafims fAiw fAemeEmTes | aa =@m=
vy f7 avad ff f e A TUE WS-
T | R EATe AT TETAC AT
wieufsaman: YUF=ET vaEeArE = | 7 9
TEEEETA FAARRW AT S TAAATSA-
THENATAT: TNA Hed de Hal N+ 4@
Afqd- =T |TUAETE | Uy 9 g% fEat T
fafwn fafe fAfaresofEafe femETETRTE-
fraenfefn faefanfeafafasamzin fim -
qE? AATEAGE FAA GATHTYAATHRE |
TAfS TSRS AuIey AAwg-E fafaa
fearfeamafafie AeNEAAR R asTa-
™ HUETEROTE AR UFRa N TR
FITESBTA  THAATTOAACG U AS G a5

I * Having considered.” The commentator has =T, E'ET- = having seen s but as
v+ T, “ having looked at him,” immediately precedes, the * seeing ™ here meant

that of reflexion. B. C. and D. have fafegar; A. E. and the commentary f=ma.



| WEH ST | 9
ST FEera mmﬁm‘m

HAw YT gH

Ira ¥ ferra-mififradifEaearar=Tar-
AT IS TARIRTFCAATT AR TFTIAN LW
HEYTAT FATHATAT WA A SR TRe e
Hiy feamhiaTe 8 FATYAE e IR i
TSR B Tfeatnie: Farateragd |
sfeew feen svefafafesnfa fe = fmdeRfes
for: doa | SR ¥ aeeEeaEi g Fe-
grfereaTe | Jaw @nfigar sefiaamsfedae-
¥ AT A AATHE AAET TAATAA HEAT
Hed a9 a-1 fafswra) aeast i meesmi
mﬁmmﬂrﬂaﬁaﬁzaa%mmﬁﬂww



99% I T |
ARATHEATICRATAUE &1q | N> YUFAan
mﬁrﬂ@mﬁﬁmﬁwnﬁﬁmﬁﬁﬂm
-la%ﬁmm?@ﬁm
feafauuaea Frfeswaammammt arRed
mmfﬂrﬂamram&w@m@
AfasAA ARl AT F\T aEna afse:
WrEfARIATI G | a9 TEIRATd AefuHa=
TG RRITERDT T TN HFAR(ATH Al
farafaaest fafgama ve = fafas: | qafaas
ACHIEAESAUTIE € NG | TFAT o FA0
fat fard | 7 9= fawns 7 v | FagaEe |7
faerta a9 9 U amEmEmETed a9 o fSt=EeT-
TR FE AfqUATRig | aNaraRTTE H
T fag | T AN TUTESOA TN w@ia
faqargm: TfFEeas gaaHauftd@dfae-
TS e AR T A A S TS WA (A TET-

! Third pers. sing. 1st preet. passive voice of BT, “ to speak,” “ he was told or thus

s:p-n!-wn to."”

? Taitala iz =aid to have for one sense that of “a d'l';init:,'," ﬁﬁlﬁ} Eﬁ'm.h[,

whence Wﬁ[@‘ iz equivalent to li-ﬂ?-f, “*a Brahman,” *a god on earth.”
¥ A and C. have mﬁmﬁﬂ'ﬁm, *the flames of the fire of Karttika,"—either the

month, or of the divinity,—but in what sense is not explained. The other copies read as
the text, and are intelligitle: * The darkness of the night being dispelled by a thousand
worches, (or lit.) by the thonsand fames of fire from fragments of cloth fastened to the end

of a slick which have been sprinkled with sesamum oil.”



| HER I N 499
HEEOEANETNrETafasd gqur a1 |/
e Fasai eng=tatewn fafeiaafafufer@mad
FeT 94 fagar ar faurd eras awafa = =
faauer dawi i ifa s EEEE |
= fam faee A aaeics=aia: a= -
sfSgeraq: fom: fay wrEduy gaamfeefa:
WTAEEUEACE: 8 AT AfeaaaeEEg 70
FATA N TFE: TUHGS WSt@TIaeTRd |
TAS HOFT HEARUATHS qHES eI 7%
ST AT A AT d qTATNATH AT T H |
ARG RAZAT AR TEATAATq (e aea -
TE: WUASAIHETA € e qa=wgy a2 @i
fa fruma Srofaafaem | 8 ggar=t = '@t
FIAT AT AATRTAWART | TS faq-
ERUTGE LR IR FEUE L S LA S ER TS
TATAWT THAEAT T’ Aot Agq@fatag-
fameR | Hid 9 TaeTEewal sremaforfe:
TG WER TR TFATCHICH - oh Ferohe 13

' Becond pere. sing. pot. mood atm. pada of A, * to make effort.”

2 “The depth of which was an elephant’s statare,” ‘g’{fﬁ’ﬁ m . has %‘FEI—

H‘Eﬁa‘ﬂ‘l; and B. and 1) probably intend the same, although they give erroneously
TwAgSEar.

* Third pers. sing. 1st praet. of a nominal verb, from fﬂ. *wonderful,” * the change
of form caused the great wonder of the assembled troops”

2 A



99k | TRFATIE |

TR teswmUSOaaSTE AT a9
HENTITR WA TFAfaargT= afarutaaie: aa-
ArATTERR Tvaat WRRTSY | I e
fefqa afa sfascsafaamsmEiiEHaEIH-
s fafeudty | o aseaTfass AEq
frami femw= TEfen: SofrEmaeaiaar
A | FrEEEIfalaeeedd A9 e |-
asartare Tufen: wrEfasa gwafeusawial
TR qarfeer: | =@ efaaran:
EI ECT™THIGT TATFHAT Fqhi HeTad HT-
ATAT EETEEY | wfecd 79 FeAeHIge
3 | 9 AT TARETHAA IS AN Y-
ACBE TS AT TOASHEAAUACHAGAT AT
fafefiad s afe 7 |iexATToRT 7S fHt=-

! The Nistikas, in Brahmanical phraseology, are Buddhists and Jains; both are pro-
bably intended.

2 A rather singular enumeration of objects of veneration, Siva, Yama, and Brahmé ; but
the orthodox divinities seem to have been neglected by the Raja just murdered, alluding

no doubt to struggles between the parties, which we have reason to suppose were not un-
frequent about this period.

* Third pers. plur. imp. passive voice of ', " to take.”



nmﬁm:u 99¢
AT | FURTERAATG WA TACTEA |
TEAT FRATEAE AETAHg A qead T3
wmm@almzﬁm

WWWimw
fafeaeTg U S AEESEEHEET T
a4 afgsaagas aefeEscraeasFaaarn
m{%maﬁﬁwﬁnﬁmﬁﬁm?;
mﬁtﬁwﬁﬂﬁamﬁﬁﬂw
sefREERufARiNTE gataatq datt=ta agad
faga fameusitawes =0 faEm @ awEeEe:
A-GTI=E

Ifq =it e fafaa evgmmafi a=ewef

Hmma@u:

fgafa wmrew sgm:
<3 waTfu ufermar famarest S-fa game o
gur = fema=gme: FiampunaT Eﬂrﬂmﬁﬁrz
H?mlwmqm



ko | TNFATEG

arerEs | Fe fg & araraeTfad foumai wfasss-
Taresaf=e Fu A-fu freme: ARmcwE: ufaq:

FATH | Td & TH 1S Al AT {IH FARGHTG-
TrORfa | Bl-FACHITRA FadT AT I

ECCIEIGE C LTS IR E RS G LU R e G
wHETfaRE: GaaTet Ferat faetar fasar weri
e Sifeargear giRgfearmramie: T
WAATUS: TRHIARATEH TRTAGaT TSI TT-
AT FARRTAAAT TR, TATA(GAT TR
TASTACAFA: FelFeAiqqal Taefawerau:
FeTq AfcEl wHTgHTEag '-fu ggw gad
TRIUSHAT A AT A ATEAarae= Gl ear a1
mrmwﬁ:m FARHUHTRUCAATR:  Ha:
ﬁﬁ%ﬁmmmmwmhﬁg@ﬁ

" In this place f?-[ﬁa means, . an old man.”

* * A froit-bearing tree,” Artocarpus lacucha.

4 0f the race of Bhoja.” One would infer from this that the work, or at least
this chapter, was compesed subsequent to Bhoja’s death, unless the introduction of his
pame were meant as a compliment to the Raja.

+  Possessed of manly vigour or spirit,” ITYTA.GIEL.
0 Bkilfal ™



I|WE§TH: I 9E9

AETW BT AT T A QAT AT
Hiq | § gErEeAhT Wi IR I
AATATHITATHY | aEATHAARHT ATH aerafd-
wfvaaAfaed | 8 \: @HE-fu Tarwdtasm
mﬁwaﬁmxﬁaw@ﬁtmﬂﬁ'{s
foqe F8Ha: WTRTEAPMIEA | aTd HaaTHE-
mﬁmmgﬁmﬁﬂﬁuﬁ
Wmﬁﬁ?mm
daaoy: afafafoea | aargarTafaua™EETE-
&mﬁmﬁﬂﬂﬁrﬁahﬁﬁﬂﬁgﬁ. e
i R wyefearfu oaregamamE |
Jaqq 7 9 T @ ' an fersw afwga
FAUTIRE Fay AfdeaAT: & wE afeEd |
q STASTARTET Wafad TR AR |
SfaRrATEATE WS afwaaarear garaat=s-
fom: \an: fadt: wfgg: e S Safe:
AbHAE ETHAATATSE $7dq | e e
TEAT A q9a A | o fE s
wfaumafeafaugerfcy v fauay e amm-

b S Of wirtwons reputation,” m m . It is hence a denominative also of king Nala.
- ludi.'r"li.l;l:LlJ'lv i:u'l'l- pass, ** h-.w'mf.'; 15\".1.'1-"
Third pers. sing., 15t prat. pa: *he was enumerated amonz the immeortals.”

rally inclined or addicted to,” from qF, “a road,” FARAGE:, “ that which

il lows nature



TAfegwe: wREasl Taqaart e eEarar ar-
AU GEATEAHET APAFTATTE: TTHAT-
=y wfErataar afErests: du=ufea: afs-
TARSTCGRITETL FRSGAATUTHATE: FrHTHA-
U FATEA faRrel A feagd sy |
TF AR Afe FOARTTH Wafa faiaaasenr-
TATAIRUNS A FCHIT: ETd ATt o |
qurfe | Wfem e SREATATTITETE
AEfaRT o a1 SghnfaaaT=T Fastaer-
feuHa=ERaaaT §iE @rarcatw oar-fu
TRAT: UTRE: RS aqrary Araata |

! Becond pers. ging. imp. of JITH, * to instruct,” *to govern.”

* “ Equivcque,” * double-entendre;” it also implies “irony,” or “any covert or
crooked speech.’”

* *“Like a sensible or clever person.” m , affix, implying * resemblance or sort.”



| SHeR SFra: | qt3
Fd qH afEraTE: | Aty R wrere-
mm@nw&a%mgrwmﬂwmﬁ
ﬂ?&mﬁ#ﬁzﬁnﬁgmﬁﬁmaﬁa
aﬁrnnw&mimlﬁﬁmmﬁﬁmaﬁﬁ

u‘q@mﬂﬂagm@ﬂ?ﬂaz‘hﬁmﬁr | SRpTa-
W AT gEerAta 7 fraret | sty Fa
A fAfRlE@MER: T gd WA qra-

I **He can convert a cowri—the shell nsed as coin—into a hundred thousand kdrehi-
panas, measures of gold.” * These are the alchemists, so they profess to multiply money
indefinitely, to kill without weapons,” i.e. by charms, and to secure imperial power.

? First pers. plur. pot. mood atm. pada of WY, “to hold,” third conj. with T prefixed,
“to form,” “ to regulate.”

* The fonr sciences of Princes are “the three vedas,” the Purifias (Varttd), Logic,
and Poliey.

* Third pers. plur. imper. atm. pada of |TH, *“ to &it,” 2d conj. * let them be,” “let
them be neglected.”

* Vishnugupta is the same as Chinakya, the preceptor of Maurya, or of Chandragupta
of the Maurya dynasty. See the Mudra Rakshasa: he is the reputed author of a work
on Niti, which is here said to contain six thousand stanzas: at present fragments only are
procurable.



963 I TNFATTIA |

arafey= gAmwiAfa ATFATIES <d | Sferas
FAATAAG: WAH-TH ST Hqd | Y&ad T
W%Wm
AT AEETATWEed o faseafgan |
faata-<r< faacATATAT TRTATATR I COHTA R
FEHAfd | a9 AEfaaaed: §=Sq FA9UTa;
faeuT=m: aTURTRRT ° ST AT A |
qATd | HTHT S9d T T qTae: 9
wrac famtd 7 wrrE I | 9dd fewamfas
mﬁmﬁmlmmm

! Here follows a satirical description of the appropriation of the royal day and night,
divided each into eight portions. A more grave account of them is to be found in the
books of law, az the Mitakshara. See also Vikramorvasi, Act 2. Scene 1.

* A Nadiki is twenty-four minutes. The whole time that the prince has to amuse
himself in, if he chuses, is three Nadikas and three quarters, or, in English time, an hour
and a half.



I SYeR IFTE: | 954

TOTR: | NeR-& farafaaew faswfasg |
Wﬁwmm@gﬁmm-
HEA AMfaeeEn TETEAEEtE-gean | fE
ﬁaﬁaﬂmﬁﬁuﬁwﬁlﬁﬁﬂ

ﬁa@ﬁﬁﬂm@ l i:rafé‘rg:'aﬁ RIS IR A8
T STt e R aee aaaEe
FIHETA | TIRG R TOAE Aafd s ]
T FAAN: EEIIH FATAAL HIfq o ATHT
mmmﬁ‘ﬁﬁﬁﬂ EATAHTHH-
famer o EFaREAEATTTS WAl |
g FF AT THE TR et | e

TR AT A S T AT AR G H IS H €A

! In the eighth watch the Raja is to Lold a military council.

= * Poison.”
* In the third watch of the night, after being serenaded with musical instruments, the
Raja may retire to rest, and sleep for the next two watches,
* Third pers. sing imp. of HTH, " Lo sit,” * to remain.” mﬁfﬁiﬂ, * royalty
may be or js."
2B



5% | TIFAETCARE |

TRTA | MTESEATSTA! € Jeeifa F-Amata afm-
FeEEifa aeaafaaq At &
TRIATS TR IradT 9 799 faar S a o
&d vd fas: 7 a9 e | @ g T&-
BOTR: WA T4 fowa | aenRfaga-
wRgT auetAfgagaTta | F-gufenf | vafa-
fearfa Jig=nfa qaﬂﬁﬂgﬁwm: "rATfeRyT-
T WY Wy T e | At
A7 e WA= gEras 7 @@ 3fq | auahs
AR AT S M ST =d | & =
FuaT 3-fu afgsgrm=amn rwfgwafanes
FrEefmgarTeMaae: et a1 gd o
ﬁw%ﬁw@gﬁgﬁﬁaﬁﬁr
TETARTUE RUAENIGATT 989: | AfaeHuu=
I ATA RIS AT AAATAATH 4T T

TgeIiET fpfaemed wETfaETRRGT NI

' B.and D. read oW faer 7 wnfa StHAT0; C hes WRYF a7 FrawrET.

The reading of the text is sufficient: “ As long as the course of the world (proceeds)
without policy, the object (of government) seems to be accomplished through the world
(by ordinary means, or or of its own nature, or spontaneously) not by the Sastras.”

* The class of six * moral " foes comprises desire, wrath, covetousness, folly, inebriety,
and malignity.

' Bukra is the teacher of the Asuras; Angiras of the Bralimans: Parisara is also a well-
known teacher: the other two scem put down at random ; Visalaksha 'being ecither E:i.\r:i

or Garuda, and Bahudanti putra being Jayadatta the son of Indra.



| SR IJFTE: | k9
AT agaT T R SR A A g wRE T A
qRTATASE A FAT AT Fo A1 |feq 7 q e
TAHTHNW AT FEITARAAATIAAY G
TAT: FWTRINC TR TS 6 FAIHATY Pragd
ST | d rernaie @faafa | Etreaea
FEATSATATE: NI H1ad (8 AR FHAdq 9q;-
USRI a9y IR aR=IT= 99 AT -
AT gARAT T SH A Sas Il SaAdr-
ETefaqHTE | g T AR ARy
WA FRTATEE: ARG I AT
W TEFIAUTPIED J9g Iu= 9919 F'® T4-
wHfafa RgefrEfegfaagsfamia |
wEdts Hifageae =a- QA ATy
aferaHfae= feqroenmEt s fafafa 1ee
fautiaafeatafa g Nerfmimtaga o
Uy fery ST W wga- Y W At Ea
FIENYUA AAHAT ST TAANTAATT | 9= Afeat-
W AT | e A AETEfowmAgfaa-d 9ea

! % From anxious care of the kingdom,” or “ fear of enemies,” WTATOER .

? Second pers. sing. indef. pract. of EE, “to do;” used imperatively with HT, and there
fore rejecting the angment.

3 Third pers. plur. indef. future of the cansal of '&ﬂ, “to be emply,” * will not

exhaust or cause to be empty.”
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qtt I TFAREA |

AMEETA-TH TTAT AT AR A¢T ATATAATIS
aan fe 7 wi fei uwafa = ferand v = wata
faguifa & & wofa 7 I@AETHRTq A|a-
W RLIa A fA@maagfa dwafa 7 Axggar=
WA | A ERATHT B ia 7 AAE Ahawa A
ATATARRA S ARUT 7 ATHA YL Wt |
Wﬁaﬂmﬁqﬁgﬁaﬁm
mm@mﬁﬁﬂﬁnﬁ&ﬂqﬁﬂ%a
AqAT AYT TEAT AEEEaid AERTQ a6t
AmfEqra AThARla AT Wiedne AEHs
HEEgAfa | ®aATE S | faesmeatee
a1 wfu firar & <faan wfu awrmafs: ga
T aagfta | aarfu st nfadfastar-fa = ofws:
foquarrREAE TRt Fe-
TIIATUATE: FoH: | HIUT AATE JHAATAH-
FEH T TAAE ufqaAty ATATIEr ATfa=: He-

ﬁmlmmmﬁgﬁﬁ

=_—

' % Disliked,” *“hateful” E. adds %9ffq, “like a petitioner,” instead of wa-ﬁm
It reads also SRS, * disagreeable.”
? B. D. have mﬁﬁwﬁr nﬁﬁhﬂammﬁmfr but i cessary.

The sense witho *This prince, although ungra it to be abandoned I'JI}
¢ are, desce dt‘lim 'I]. sniitors.”



I ma’@m [ qte

v 7Tq Affw TR 9 wHEFR SguTiEal J-
ATHSG AR TAead aqwgs: fagfarfaat
AR e FEhETE et frere
fafifrres=tagg Tegen: uftgarwma fafa-
utf: HieTht ferogAETRSRTq | AT 99
HFHU TAATHEHSHA | SHTUE § TTEHETHTAA
ARAIAWIA | T T AT ATURTI R A AATA |
T f& ATATAIRATC IR USAT SIS T A AF -

T AR ATATET ARG AT TS AR T IRaTe:-
ﬁmﬁﬁwﬁwﬁmﬂr&ﬁm
FSTAATC T TS AR(TRAT FHRATHT CATAT
WEUATINYA | NS fafarsvaeg-
mmmﬁwﬁmmmﬁaw

He vindicates the seven viees of prinees; viz. *women, gambling, hunting, dri kmp;
violence in word or deed, and seizure of private property,” not Eurtl], in tl1n=- same orde
= % The appetite,” **the fire of the stomach.”



TANAATS AT AT 9L Hefrae TiaEt aft
waue feaqarherfeesfosasar afams
FRTAIRA AT A IS [RATE A AfG | gre={g
AT U AR T A T AT e W =t
AT TIAHE S RIS W A A G T PTE U-
AT AT T R BT H G T A TS A T T ST -

- PP YR
TAANTEAERATAAT W AT A ATa = |-
AT H@fp Tl raEas TRUATA-
AgeraEAgAara faefaart warfafaoesars
ArgTAREATT | ATROTEE W T gut
ATATTAA FuTARTATET e |7 fg #fafe
AafasrrRtahaqaltgensRasfags o
FaatAtd | A TRUCHAATATEU a8 74-

I % Close attention,” ** singlencss of purpose or object.”’
o I -



! The different members of the state.

* Tantra here implies * a kingdom."”

* One of its synonimes is, “a gallant,” YTAT 7 FayTafe Ajayapila.
V ) 4 . - -



" Wanavasi, a city in the south of India, the remains of which, in the Sunda district,
were discovered by Colonel Colin Mackenzie. It is the Banavasi of Plolemy.



WA T | 9e3
AT JUTEAq | arHe g U AT -
THT qAOETY TSETATTASUG | FIHTHT-
HTIHET :'FIT@ETG] ﬁ'ﬂ'ﬂ'ﬁ"’iﬂliﬂ'ﬁ‘ﬁ "HTHAT
mlwmmﬁmﬁwmﬁ

TAAT Sl g={0aqT« ¥ d qerat asg giow
FRAHAFTAFAL AFOA(d FATCTH AR
AT HEHERAHATTAAE | WIHE AT G R/

' Third pers. sing. 1st preet of the causal of TE, “to take;” with fF prefixed, “ o
make war.”

* Kuntala, a country in the south of India, usually placed to the sounth of the Tunga-
bhadra river, but it must have extended formerly nearer to the Nerbudda,

¥ The reading of B. All the other copies have mﬁ, which may be correct.

* With exception of Konkafa, or the Concan, the northern portion most probably, the
names of the countries here specified are not identifiable with any modern appellations,
nor have we anywhere else any clue to their position. Richika is probably the Rishika
of the Puriiias, and Sasikya the country of the Sasikas of the same. See Vishiiu Purifa,
189, where the two terms occur as various readings. The Muralas have not been met
with as far as I remember. We may safely infer from the context that these various
tribes occupied the country between the Kuntalas and the Konkaiias, or the Tungabhadra
and the ghats on the south and west, and the Nerbudda on the north, spreading through
the northern Mahratta country, the west of Hyderabad and Kandesh.

* First pers. sing. dual imp. of TQ, “ to speak inaudibly ;" with 39 prefixed, * to plot,”
A% LTeason.
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fasmma+ gfamtaraar sfaus gea: oEm i
garE= foasw e =fq | ges SgAngUa
fanfa s mﬁmﬁmﬁm
SRR A ATHR: W AT S

FEMUAF | ISTEYET ATATAET AT q1H-

P TRl JWEASAT A FATIEAATE GATHT-
Fawwm%mﬁﬁ%ﬁﬁmﬁrﬁqﬁﬁﬁmﬁ-
waiwmﬁmwmm
FTATHIATAATEHUA I

wferaTml Afaga! agifaa: FtaHie: T
FTFAA ATEEHATTAET FATIHE AT Ten-
HUATIE-RITATT A AT TR SEATETA | SEATE-
wfaE e ATEwE) A FaTquT-faaw
|ATOAT AT TANA | ATHTEATHATA - AT -
A faafaaa ngaﬁwnﬁwﬁw eI

! Dy the * blankets’ are to be understood, the commentator zays, Kashmir shawls.
. and E. have ﬂfgﬂ‘ﬂ‘i as if they meant so many “ palas,” a certain weight of =affron
and gold.

* * The condition of flesh.” Anantavarma, throngh neglect of policy, became the food
ir the prey of those princes, and of the king of Vanavisi.



HWT-I@H: I qoy
fasitafa Fgw@TEas areAfTTiag | © q S
TAEATINETT ATS AT ATTATAANHT IF FHra-
AT A ATACEAGAATRATH g A
BHUER: AR | W q g A= (-
w7 frarel =nfefy | ofteme: feasammms-
fad a1 wfecatt= wfafefa=swa aafu o9gs-
FEAETAIAT QHTET | T SrRufaarardtfsas

TR ETqa: Fu- R raafaamaTRpEa-
AamETE: oAl faneew awgAifEstens-

Wi | fetar s ATaeTgS AT -
Foa At Fwawe gfeaft arresmat Sim-
WW@ nmmﬁfﬂ%raﬂa'maﬁ
fragemr Araee Ifa wEE and @@ c-l%ﬂﬁﬁ
famagaT Sana faafa g s a-aead)
WE d 0 AATAGHATHE A4 JTEAA (aH
w2 wfaeraaatafa afasma sawemt wd aaafa-
AfawaR | arEerafaat 9 st gmue fifag-
et 1 {1 | T WA TEeanefagsd fie-

' Second pers. sing. imperative mood of H, “to be.”
* All the MSS. agree in reading this fQT, a very unusual derivative of ﬁn‘
although it may be formed with the technical aff. T, like ﬂg"l'q &eo. It must be the
nominative, agreeing with HTAT, “ what like is his mother by birth or caste,” FTAT, in

the insirumental case.
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9e% I TIFATART |

TwETEeTafies | Tew guTgansIE e
ALUAd | a=E {T TRl §IHS N HE g
FaaE fgene fgaEtetat e

TATFNY ARATTATT qIOATE FUATATEHA |
vafermfa ArTeaeTfaey fRraafer gean |

N(g AR ATfEHEAGIIATA AT | SETEATEE
RIPCEIEGIIEEIRICEIN LR E I B I i LS
feggoadifa aama=T gt | 579 HW siraAs-
T8 | yA-faTawn gfeaft awe afae=ar AEt
faare aEs wengw Gree faiafa | amfam
FAGHE FETATH <A W I g o mg
@faa =fd werATRT: W | gwfac: dat
afgg® Tigw THRgal | OTEa aHEE |
ITY[ FSULAT THTHARAY Q-9 IS 9ru= |
TWSHATT | [A § AR T TAE | TAH:

' One pierced the animal to the feathered part, the other passed quite through and
left the feathers behind ; hence one is said to be mﬂ:- and the other ﬁ'ﬂm.
* Firsl pers. sing. indef. praet. of 79, * to satisfy,” which takes different forms. A. and

L. have H?rﬁr&l but this must be an error, for it could only be derived from '1 “to
cross over, as analogous to % * to make," "-T'uFI'h but F forms e:Lherm or

wAfa. B. D. have ﬂ';[fmt[ from W], “* to make thin ur reduce,” which is correct,
although the application of the verb is somewhat strained. C., as if dissatisfied with
both readings, substitutes "ﬂﬁTfm. “1 threw off or removed,” 1st prat. of m verh,
6th eonjugation, with qF prefixed : the emendation is more violent than that adopted
conjecturally in the text



| eR IFTE: | 909
ifd wfauerfomafa | gEs amamIETET A7
fagm ®=" qrd a9 ATSt AWfa=T qar q9efE
AW ¥ T § TATIATHHEG UrdaeEd qaq
wﬁnuﬁmmgaﬁam’iﬂwﬁﬁsm&raiw
AsaaT Wefey 1 Ha q afewai = fafs-
HAT AT DAATAT AFAA-gawa G 0=
WU FLIGHATIRAE TAAAAT T ATBHE
wtarEifa araeral FUfeRIus=t AT SAATT-
firelt quafesaeaa TR gROETTAT W
TTATHTE AfFgaTHaT F4tq At |- A ;T
faaranfamn ga: wER-TaqU-af= pewEaT At
wﬁnﬁﬁaﬁmﬁﬁnﬁﬁﬂﬂm%aﬁq
oy suTeHEE "Raq we - fu fawgam e
ATATA § TATASHTUTE 4TS d Wfqeratawfa |
| §g ATST /AT Aqrrewan ot w@rfua: | |
4 T AgETeAt aw fEfaeres TEEaE
uuRrd Ifd | arEqAfata: warar-aErd qurfe-
faagfear-a | ufafer= Siware: wrad | =1
AR gfqaaEHEETER v 2 8@ AremeEE-
fersmal | 1 TR RaEH G 99 ddwed oF
T e |WAHEAEd o AT | {9 | 98
ufqaamar: TEAATTaRd | HERT Jafefa



ANE FA-TRAWE AHS W Hfmairr
Hﬁﬁlﬂﬁﬁmmﬁﬁrmma@:mﬁ-
TJAT A1 ST | § G WATHUH &S/ | He-
TATISEIAAT AFATICA] TUHS T2 | TOW-
A | gE-AeAT AE JHAT ATSHATS! |1 74T
fate= =fa war afewd agafedtondimefedte
% TRTATT TS | FEEATY: Wi H=ws-
FHATA A-Fd THATAE ARAUTRTE T TARTTHIEY
v faeguremT: Foiteaftfa aREaaw favfa
d FCAATCST TR RaT T = (g
AT §HAATE e HgHRUAYT: Faguea-

' The Mahdavrata is the same as the Kapalika, the assumption of a mendicant life, in
professed imitation of Siva, and receiving alms in a skull.
! " Having called."

¥ “ Clothes,” ®T=1:; Uftaw 3fa Fwrget.
i B. ID. have m‘]'lﬁﬁlﬂﬁl, intended to agree with H-lmﬁl', actions or per-

formances suited to the knowledge or taste of an assemblage of people; but it seems, pre-
ferably, to be an epithet of the marrator, “I, versed in the knowledge common to the

(1]

people;” that is, in the various arts of gestieulation, tumbling, and pesture-making sub-

sequently named, the character of which may be inferred from the nomenclature.



u%wneamﬁm mﬁmﬁmﬁ
THIARNFTHA | U0Tq afend e ufqar
fue™ va 791 Fd AU TR T I TaaT-

Ta {9 | =79 efa 79y TnmuAtaAsE -
seuuzfaaaat o faeamat ofaww quitafaema
Tl § TR IUTIHAAHE ATE AT T A
THU ¥ ATHTATATHAG I ATUFATHT HiIarag
TR UIH S AT THTHTAT I & HEDae W7
FAAEAET FIRAIEE T EagtRan awaH
ﬁmm&:maﬁﬁﬁuﬁrm’mﬁ TIEN=EH-
FAA | TUAL TUHTRA q7 AATE Taes: oo



mmmﬁqmmﬁ@mm | WS-
W Sl AeAfe A R g uTaT AT i o
HINATHT AH FAIIRTAT AT ATIEd | THA-
gy Ifq wararg: nfafeusta | = ue-
el AEEaHuATA qUteda area=iid Taeaal-
wW=faeR | NEwa= U AR Tfeaaras THaw
AATATAETET: TCAURIAT: Y FHAA AAT
fe faferea-9T=T TaE JTRT ST faded |

! “ Hire," * recom pense.”
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A UHTFRAAS] T TR T -
zar femwfaugfaus: sgufaaes: ofwfafege
mmﬁﬂwﬁqmﬁm
THETA ROl FERAATESAAA (ATl
H HWSTATETA FATATIUE Al g =Hed-
wﬁﬂwﬁﬁaﬁrﬁaﬂaaﬁm Ywefaag
AHE WEEAA | ATd WIAATERGHATT
AT F FW AR T W TASEHAPIATT
H ATEEETS! Jegagar ufeREia: feEEa
Teg 3fq @ Fefeafs qefem S =fq aeed
ATATIEAA | FRRUT UM waw e s
YA A-TTAHAAT | WE A AT ThET-
mmgﬁ#mﬁmiﬂmﬁnmm
eI LML S I NS S IR UG CH e
"mETgufcrasaa AT ataa s afqurfaarn

' The five parts are, ** friends. expedients, distinction of place and time, counteraction
of evil, success."

* Abundance of wealth and abundance of population.

! Exertion of mind, speech, body, and action.

' The Prakritis are usnally considered the constituent paris of a principality, as the
I'|'|'ir|_{:p_1 the minister, the people, the treasure, the army, &e.  In the Amara Kosha eight
only are enumerated, or occasionally nine; but in this place allusion is made to foreign
princes, and their means of ANNOYADCE, A8 enumerated by Mann, 7. 157,

* Bix expedients of defence, peace, war, invasion, defence, sowing dissension (belween
allied enemies), alliance with a more powerfal prince.
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T I~ et genr: | fywarae fafasea:
URTAT § SeAdeaHgd AHasHTATHES AN
uagTAaa o e ufafeans fafs Ao
s = | qEria e S TR | |
AfTRETIASEH | aEES SN TAATAT -
TFATE TCURATICUTEIR | DALY FAEHE-
AfEFATAUIATTH TR A GG A A ATH W ET-
A TSR TR ATRGRT Aead e
ﬁﬁ?ﬂ'ﬂﬁf’nﬁmﬁ'ﬁm AT ETHTHY
mmﬁw@nﬁrﬁﬂ@ﬁmﬁﬁm-
BT 7 I GIY a9 Srafedae® T
Tafaed |

Ifq =t e faf=a rgarEfE fgaefa

ATH NeH IFPTE: |
ENFATHAE HHATHIATA |



ERRATA.

PAGE. LINE, PAGE. LINE.

g fnrﬁd’lfzm read gEdtfs® ; 88, 6, for w=eg read Wy
7, 16, .. FEAT co . TE | .. 10, .. FEATAAE . . . FETAAA
12, 10, .. FEEFE ... FFESHFS | -- 1L .. =wWEW .. =frq
17, 4, .. SAgEM . WAgEW || 89, 3, .. wwet .. vt
25, 9, .. WEOR A 9, 3, .. wfmmm ... wfEyEr
.. 18, .. «ifed Efe 92, 8, .. TwA .. WA
26, 1, .. TR T 9, 7, .. ¥=fgW .. warEEY
cx My oo W .. WE 99, 2, .. IETOfay . Fumfag
30, 13, .. wTOOR . ETYEH 102, 11, .. FeTami
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SOCIETY

FOE THE

PUBLICATION OF ORIENTAL TEXTS.

Tue Students of Oriental Literature have always had much cause to
regret the existence of many circumstances which tend to embarrass
and retard the prosecution of their researches. To enable them to
carry out their investigations to any considerable extent, they have
necessarily been compelled to have recourse to Works existing only
in Manuscript, of which copies are always difficult to be procured.
Even when any of the more celebrated Works have been brought to
Europe, they are generally to be found only in some of the Public
Libraries ; and are therefore inaccessible to Scholars at a distance,
without inconvenience, delay, and expense. The state of inaccuracy
in which they are commonly met with, renders the collation of several
copies of the same Work indispensable; and much cost and labour
will always be required to make such collation.

The sole remedy for these {Iisndvant:lges is, manifestly, to multiply,
by means of the Press, the principal Standard Works in the different
Languages of the East; so that correct copies of them may be easily
procurable, by all those whose labours may have been directed to this
important branch of Literature. As, however, the number of persons
who devote themselves to Oriental Studies is but small, the cireula-
tion of Eastern Works, even when printed, must, for some time at
least, be too limited for their sale to reimburse the Publishers; nor
can it be expected that individuals will often be met with, able or
willing to undertake the outlay.
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It has been resolved, therefore, by some of the friends of Oriental
Literature in Great Britain, to endeavour to raise a Fund, from which
assistance may be afforded for the publication of Standard Eastern
Works: and they take this opportunity of inviting all the friends of
Oriental Literature—and, indeed, of Literature in general, both at
Home and on the Continent—to co-operate in a design, which, if sue-
cessful, cannot fail to be of the utmost importance, in all extended
Philosophical, Historical, and Philological inquiries.

The object therefore which this Society proposes to itself, is, to
enable Learned Orientalists to print Standard Works, in the Syriac,
Arabie, Persian, Turkish, Sanserit, Chinese, and other Languages of
the East, by defraying, either wholly or in part, the cost of such
printing and publication.

In order to raise a Fund for this purpose, the Members will pay
a Subscription of Two Guineas per annum: for which they will be

entitled to a large-paper copy of each book published by the aid of
this Fund.

The affairs of the Society will be managed by a President, Vice-
Presidents, and a Committee, chosen from the Members, to whom
the details of its operations will be entrusted.

DONATIONS TO THE SOCIETY. e Ll

d
The Right Hon. the EarL or MunsTer . .'. .. 10 10 0
The Right Hon. Sik Gorg Ousgrey, Bart. . .. 5 0 0
The Right Hon. W. E. GrapsToxE, Esq. MLP.. . 5 0 0

0

NATHANIEL BLAND, E8q.. « .« won ulvih s ava 10 10
Ram Komor Suex, Esq., Cashier of the Bank of
Calcutta, Bengal, 200 Rupees . . . . ...... 20 0 0

Joux Barpor Erviorr, Esq. of the Bengal Civil
BEIVICE + & i o' i winin 08 5 5 wikikRie it 100 0 0
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ALREADY PUBLISHED:
SYRIAC.
Jar ass W) hjoo waansols f=be
““ Theophania, or Divine Manifestation of Our Lord and Saviour

Jesus Christ,” by Evserrus, Bishop of Caesarea.
EDITELD; FROM AN ANCIENT MANUSCRIPT RECENTLY DIRCOVERED,

By Proressor Samver Leg, D.D.

Price 15s.
[The Original Greek of this Work is lost.]

ARABIC.

J=lly JLdl S Book of Religious and Philosophical Sects.”
By Munammap AL-SHAHRASTANL. Parts L., Price 125,
and IL., Price 18s.: Complete.

Edited by the Rev. WirLiam CureToN.

bl udg S “ Biographical Dictionary of Illustrious Men,
chiefly at the Beginning of Islamism.” Parts I.—VIII.
By Yauya A-Nawawr.
Edited by Dr. Ferpinaxp WUSTENFELD.
icladly Kl Ja) Buic Foue
“ Pillar of the Creed of the Sunnites: "
being a Brief Exposition of their Principal Tenets,
By Haripu-an-Dix ApU'r-Barakit ABp-Arran Ar-Nasarr
To which is subjoined, A shorter Treatise of a similar Nature,
By Nasm-ar-Dix At Hars Umar Ar-Nasarr
Edited by the Rev. WiLLiam CureTox.
Price 5s.
SANSCRIT.
amazatear “ The Sama-veda.”
Edited by the Rev. G. STevexson : printed under the Superintendence
of Professor H. H. Wirsox.

Price 12s.
zyrgmeafet “ The Dasa Kumira Charita.”
Edited by Professor H. H. WiLsox.
Price 15s.
PERSIAN.
il == The Treasury of Secrets.”
By Suaikn Ni1zawmi of Ganfah,

Part 1. containing the Text.

Edited by N. Branp, Esq.
Price 10s. 6d.
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THE FOLLOWING WORKS ARE IN PREPARATION FOR THE PRESS.
SYRIAC.

THE CHRONICLE OF ELIAS OF NISIBIS.
Edited by the Rev. WiLLiam CurgToN.

ARABIC.

J,._l:i...-:H t,gL:” The most authentic Muhammadan Traditions,
collected and arranged, in Alphabetical Order, by
JALAL-AL-DiN App-ar-Ranman Avn-Suyvr
Edited by the Rev. W. Currrox.

PERSIAN.
Mndly il £ & “ A History of India,” from the E;Jlljm t.l:_-
of Rasuip ar-Din,
Edited by WiLLiam H. MorLEy, Esq.

Jm &0~ * The Hadicah, or Garden,” of Hakim Senéi.
Edited by Professor Duxcax Forpes.

&eli ;06w “ The Sikander Nameh™ of Nizimi.
Edited by Narnanier Brawn, Esq.

# % All Communications addressed to the Committee, or the
Honorary Secretary, the Rev. W, CureTox, at the House of the Royal
Asiatic Society of Great Britain and Ireland, will be promptly
attended to.

It is requested, that Individuals, or Institutions, who are willing
to subscribe to the Society for the Publication of Oriental Texts, or
to further its objects by Donations, will send their names, addressed
to the Treasurer, “ WirLiam H. MorLey, Esq. 15, Serle Street, Lin-

coln’s Inn, London,” and to inform him where their Subscriptions or
Donations will be paid.

SupscrIBERS are requested fo apply for the Works published by the Sociely
to Mr. Mannexn, Oriental Rookseller, No. B, Leadenhall Streel.

WILLIANM WATTS, PRINTER, CROWXN COURT, TEMPLE BAR.















