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44 HANDWRITING AND EXPRESSION.

serves him as a shield for faults which he desires to con-
ceal ; and this reserve of expression is characteristic of a
proud or dignified man, who is careful not to commit
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Fig. 8.—Handwriting containing pronounced pen-movement :
imagination, unpressmnabihty

himself by any external manifestation of his nature; the

bearing of eminent men also shows this reserve and dis-

cretion. Of necessity a hypocrite must keep himself in

check ; while modest people restrain their actions out of


























































































































































































106 HANDWRITING AND EXPRESSION.

ness, vanity, and
pretension, but
never do we find
here a gracious
originality of char-
acter, We give
two different illus-
trations of this
grade. (Figs. 92
and 93.)

Insignificarnce.—
Handwritingwhich
at first sight pre-
sents some of the
characteristics of
superiority, nota-
bly clearness and
simplicity, but it
entirely lacks ori-
ginality,  vigour,
and the signs of
culture. (Figs. 94
and 95.)

Intellect of a low
order.—Large
movements of the
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Fig. g6.—The confused and ill-managed handwriting of a distinctly inferior man.
For definition see p. 106
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pen, confusion or vulgarity in the form of the hand-
writing. (Figs. 96 and 97.) This last kind is relatively
rare, because people in our lowest grade do not always
know how to write, or they write but seldom.

The determination of harmonious handwriting may
often be facilitated by looking for some special signs
























































































































146 HANDWRITING AND EXPRESSION,

Fig. 103 (a).— Queen Elizabeth of
England.

We obtain from
such preliminary
examination an
impression which
aids usin giving a
true graphologic
portrait. This
impression relates
to this or that
type of man which
is to be met with
in life. When we
have to judge the
handwriting of a
man of different
nationality from
our own, or who
lived in a former
age, we must bear
in mind his gene-
ral environment
if we wish to
form a sound
opinion, If we
look through a
good collection of
old autographs,
we shall see that
what we have
defined as general
oraphologic signs
show the Ileast
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188 HANDWRITING AND EXPRESSION.

and placed side by side) which is their guide in seeking
the required effect. Therefore we frequently find
these graphologic signs in the handwriting of men who
follow art.

We notice inclined handwriting more often among
great dramatic artists than among painters, and the
latter show more imagination than poets. Painters
have to be constantly forming a mental picture of lines
and colours in order to revive their impressions, whilst
the poet ought rather to stimulate his intuition, and to

e

Fig. 114.

exercise intellectual capacity in composing his verse
and in considering its mental effect.

Activity is also one of the conditions of art, and is
therefore one of the signs which is revealed by the
handwriting. We give as an example a specimen by
Sir Frederick Leighton, P.R.A. (fig. 114).

Any work to which its author has not imparted a
certain life, will not hold the attention and will fail to
charm. A picture, a statue, or an opera, ought to be
definitely expressive of something, it ought to show a
certain activity. Thus a laboured and slow handwriting























































































































































































