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OF THE BRAIN. 45

Fig. 2. UNDER SURFACE OF THE BRAIN.

vorum opticorum, and can be traced to the nates of the corpore
quadrigemina, which bear a proportion to them. This is the
second pair of the anatomist. They pass through the optic
holes of the sphenoid bone to the orbits,

3. Third pair or motores oculi. They originate from the crura of the
cerebrum a little before the tuber annulare. They go through
the fissure between the sphenoid bone and orbitar plate of the
frontal bone to the muscles of the eye-ball.

4. Fourth pair or pathetic nerves. They originate near the cor-
pora quadrigeminag, and pass between the middle lobes of the
brain and the adjacent part of the tuber annulare. They go
through the same fissure as the above to the obliguus-superior
muscle of the eye-ball,

5. Fifth pair of nerves, trigeminus or trifacial nerves. They may





























































































































































































108 IDEALITY.

faculty desires some- LOCKT.
thing more exqui-
sitely lovely, per-
fect, and admirable,
than the scenes of
reality., It tends to
elevate and endow
with splendid excel-
lence every idea con-
ceived by the mind ;
and stimulates the
other faculties to
imagine scenes and
objects invested with
the qualities which
it delights to con-
template. Itis par-

l'-iﬂl.llﬂ.ﬂ}' valuahle. to 19. Ideality small.
man asa progressive

being. It inspires CHATCER.
him with a ceaseless

love ofimprovement,

and prompts him
to form and realize
splendid conceptions.
When too powerful,
it gives a manner of
feeling and of think-
ing befitting the re-
oions of fancy more
than the abodes of
men,! It aids the
poet, painter, sculp-
tor, and all who cul-
tivate the fine arts. 3
It corresponds to the 19. Ideality large.
‘emotion of Beauty of Dr Thomas Brown (vol. iii., p. 134),

1 Phrenological Journal, vol. ii., p. 147,
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120 INDIVIDUALITY.

inhere in it. The faculty gives the notion of the exist-
ence of substance, and forms the class of ideas repre-
sented by nouns when used without an adjective, as
rock, man, horse. 1t gives the desire, accompanied with
the ability, to know objects as mere existences, without
regard to their modes of action, or the purposes to which
they may be subservient—the knowledge of whichis ac-
quired by other faculties, It takes its direction towards
particular objects in preference to others, from the fa-
culties with which itis combined. It prompts to ob-
servation, and is a great element in a genius for those

MICHAEL ANGELO.

Individuality ; and 80. Eventuality, both large.





































































































































































































































































































































































