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IMPORTANCE OF THE SUBJECT. 29

attained by analysis and classification alone. No-
thing, therefore, can more nearly affect all human
interests than that analysis and eclassification of
beauty which are here proposed.

To place beyond a doubt, and to illustrate more
minutely, the extraordinary importance of this sub-
ject, as regards advantages real to the species, I may
anticipate some of the more minute applications of
my doctrine.

If, in the locomotive system, it is especially from
the muscles eonnected with the pelvis being more de-
veloped in woman than in man, that result much of
the delicacy of her form, the ease and grace of its
movements, and its easily adapting itself to great and
remarkable changes,—of what importance must not
be the ability to determine, even by walk or gesture,
the existence of this condition !

If, in the vital system, the elasticity and freshness
of the skin are the characteristics of health, and theyr
absence warns us that the condition of woman 1s un-
favourable to the plan of nature relatively to the
maintenance of the species,—or, if the capacity of
the pelvis and the consequent breadth of the
haunches, are necessary to all those functions which
are most essentially feminine, impregnation, gesta-
tion, and parturition, without danger either to parent
or to child,—of what extreme importance must not
be the ability to determine this with certainty and
ease !

If, in the mental system, the capacity and delicacy
of the organs of sense, and the softness and mobility
of the nervous system, are necessary to the vivid and
varying sensibility of woman,—if it is in consequence
of this, that woman is enabled to act on man by the






IMPORTANCE OF THE SUBJECT. 31

else than the more or less delicate and just percep-
tion of a certain conformity of means with a want
which has been created by nature, and which must
be satisfied.

“It is very obvious,” says Dr. Pritchard, ““ that
this peculiarity in the constitution of man, must
have considerable effects on the physical character
of the race, and that it must act as a constant prin-
ciple of improvement, supplying the place in our
own kind of the beneficial control [in the crossing of
races| which we exercise over the brute creation.”
And he adds, ‘“ This is probably the final cause for
which the instinctive perception of human beauty
was implanted by Providence in our nature.”

We need not wonder then that the Greeks should
have preferred beauty to all other advantages, should
have placed it immediately after virtue in the order
of their affections, or should have made it an object
of worship. ;

Hven the practical application of this principle to
the improvement of the human race is not a matter
of conjecture. We have seen both families and
nations ameliorated by the means which it affords.
Of this, the Turks are a striking example. - Nothing,
therefore, can better deserve the researches of the
- physiologist, or the exertions of the philanthropist,
than the fact that there are laws, of which we have
yet only a glimpse, according to which we may
influence the amelioration of the human race in a
manner the most extensive and profound, by acting
according to a uniform and uninterrupted system.

~Well might Cabanis exclaim, ‘ After having occu-
pied ourselves so curiously with the means of render-
ing more beautiful and better the races of animals or












AS TO DECENCY AND MORALITY. 33

in man requires as many varieties iIn woman, it is not
to exclusion or rejection with regard to woman that
this work tends, but to a reasoned guidance in a
man'’s choice ; to the greater suitableness of all inter-
marriages, and to the greater happiness of woman as
well as man, both in herself and in her progeny.

But notwithstanding the importance of any work
which is in any degree calculated to promote such an
object, some will tell us that decency forbids nudity,
and the analysis of female beauty on which it can
alone be founded.—I shall, on the contrary, show that
decency demands this analysis, that the interests
of nature, of truth, of the arts, and of morality de-
mand it.

Our present notions of sexual decency belong more
to art than to nature, and may be divided into arti-
ficial and artful decencies.

Artificial decencies are illustrated in the habits of
various nations. . They have their origin in cold
countries, where clothing is necessary, and where a
deviation from the degree or mode of clothing con-
stitutes indecency. They could not exist in hot
climates, where clothing is scarcely possible.

In hot climates, natural decency can alone exist;
and there is not, I believe, one traveller in such
- countries whose works do not prove that natural
decency there exists as much as in cold countries.

In exemplification of this, I make a single quota-
tion: it would be easy to make thousands.—Burchell,
speaking of the Bushmen Hottentots, says, ¢ The

~ natural bashful reserve of youth and innocence is to

be seen as much among these savages, as in more
- polished nations; and the young girls, though want-
ing but little of being perfectly naked, evince as just
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intruded on at such a time, she shrieks with terror,
and flies to conceal herself. In the equally polished
dandy of the metropolis, it is indecent to be seen
without gloves. Which of these respectable crea-
tures is the most enlightened, I do not take upon me
to say; but I believe that the majority of suffrages
would be in favour of the old woman.

So entirely are these decencies artificial, that any
. number of them may easily be created, not merely
with regard to man or woman, but even with regard
to domesticated animals. If it should please some
persons partially to clothe horses, cows, or dogs, it
would ere long be felt that their appearing in the
streets without trowsers or aprons was grossly inde-
cent. We might thus create a real feeling of inde-
cency, the perception of a new impurity, which would
take the place of the former absence of all impure
thought, and once established, the evil would be as
real as our whims have made it in other respects.

Moral feeling is deeply injured by this substitution
of impure thoughts, however fancifully founded, for
pure ones, or rather for the entire absence of thought
about worthless things. Artificial erimes are thus
made, which are not the less real because artificial ;

for if aught of this kind is believed to be right, there
- 13 weakness or wrong in its violation. But violated
it must be, if it were but accidentally.

To corrupt minds, this very violation of artificial
decency, in the case of woman, affords the zest for
the sake of which many of these decencies seem to
have been instituted ; and thus are created the artful
decencies.

The purpose and the zest of artful decency is well

illustrated by coquetry. Coquetry adopts a general


















AS TO DECENCY AND MORALITY. 43

These high characteristics peculiarly distinguished
the religion of ancient Greece.

By bigots, we are indeed told, that, though Homer
is our model in epic, Anacreon in lyric, and Alschylus
in dramatic poetry,—though the music of Greece
doubtless corresponded to its poetry in beauty, pathos,
and grandeur,—though the mere wreck of her sculp-
ture is never overlooked in modern war and negotia-
tion,—though the mere sight of her ruined Par-
thenon is more than a reward for the fatigue or the
peril of a journey to the eternal city,—though these
products of art are the test of the highest civilization
which the world has witnessed,—though to these
chiefly Rome owed the little civilization of which she
was capable, and we ourselves the circumstance that,
at this hour, we are not, like our ancestors, covered
only with blue paint or the skins of brutes,—though
all this is true as to the arts of Greece, we are told
that, by the strangest exception, the religion of
Greece was a base superstition.

That religion, however, was the creator of these
arts. They not only could not have existed without
it, but they never can be called into existence by any
other religion.

The personification of simple Beauty, Valour, Wis-
dom, or Omnipotence, in Venus, Mars, Minerva, or
Jupiter, respectively, were essential to the purity and
the power of expression of these attributes in the
worship of the deities to whom they respectively

belonged. The union of absolute beauty and valour
- in one being, is not more impossible than their union
in one expression of homage and admiration. Deli-
(cacy, elegance, and grace were as characteristic of
ithe statue, the worship and temple of the goddess of
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CAUTIONS AS TO YOUTH. 53

he who wastes them least in early life by sexual
indulgence—who most economizes the vital stimu-
lant, in order to excite the mental powers on great
occasions. By such means may a man surely sur-
pass others, if he have received from his parents
proportional mental energy.

Beside the means already indicated, there is one
proposed by an able writer, as serving to divert the
instinct of propagation when too early and excessive,
and consequently dangerous: that is, the sentiment
of love. To employ this means, he observes, “ 1t 1s
necessary to search early, after knowing the character
of the adolescent whom it is wished to direct, for a
young woman whose beauty and good qualities may
inspire him with attachment. This means will serve,
more than can easily be imagined, to preserve the
adolescent both from the grosser attractions of liber-
tinism and the diseases it entails, and from the more
dangerous snares of coquetry. It 1s,” he adds, “a
virtuous young woman and a solid attachment that
are here spoken of.” At some future period I shall
probably show how wise this recommendation is, as
well as the necessity and the advantages of early
marriages, under favourable circumstances.

Having now shown the evils of early sexual asso-
ciation, I may briefly notice those of later liber-
tinism.

If, even in more advanced life, and when the con-
stitution is stronger, the instinct of propagation be
not restrained within just limits, it degenerates into
inordinate lewdness or real mania: ‘“ Reperrit obsce-
nas veneres vitiosa libido.” By such depravation,
nobleness of character is utterly destroyed.

This scarcely evitable consequence of great fortune
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sycophants in Europe upheld or palliated his atro-
cities.

The strong and brave man, on the contrary,
gcarce feels hurt, and scorns revenge.

It is not cruelty only with which we may re-
proach these effeminate individuals: it is every vice
which springs from baseness of character.

Libertinism, moreover, is not hurtful only to the
health and welfare of these individuals: 1t 1s so also
to those of their posterity.

Finally, the results of libertinism have constantly
marked not merely the ruin of families but the de-
generation of races, and the decay of empires. The
delights of Capua caused the ruin of Hannibal; and
the Roman, once so proud before kings, finally trans-
formed himself into the wretched slave of monsters
degraded far below the rank of humanity.

So little, however, do men look to remote conse-
quences, that perhaps the most frightful punishments
of libertinism are the diseases which it inflicts. Man
may, then, be said to meet only death on the path of
life.

The dangers of promiscuous love are indeed far
beyond what young men will easily believe. I do
not exaggerate when I state, that, out of every three
women, and those the least common of the promis-
‘cuous, two at least are certainly in a state of pollution
capable of the most destructive infection. A surgeon
in the habit of receiving foul patients at a public
hospital tells me, I might safely say that nine out of
every ten are in this state.

While writing this, Sir Anthony Carlisle observes
‘to me, that, “ The special disease which appears to
‘be a punishment for sexual profligacy is not only












NATURE OF BEAUTY, 59

accord with these first principles, and what answer
can be given to them where they differ.

That beauty generally considered has nothing to
do with particular size, is very well shown by Payne
Knight, who, though he argues incorrectly about
it in many other respects, here truly says, ¢ All
degrees of magnitude contribute to beauty in pro-
portion as they show objects to be perfect in their
kind, The dimensions of a beautiful horse are
very different from those of a beautiful lapdog; and
those of a beautiful oak from those of a beautiful
myrtle ; because nature has formed these different
kinds of animals and vegetables upon different scales.

““ The notion of objects being rendered beautiful
by being gradually diminished, or tapered, is equally
unfounded ; for the same object, which is small by
degrees, and beautifully less,” when seen in one
direction, is large by degrees, and beautifully bigger,
when seen in another. The stems of trees are
tapered upwards; and the columns of Grecian archi-
tecture, having been taken from them, and therefore
retaining a degree of analogy with them, were
tapered upwards too; but the legs of animals are
tapered downwards, and the inverted obelisks, upon
which busts were placed, having a similar analogy
_to them, were tapered downwards also; whilst
pilasters, which had no analogy with either, but
were mere square posts terminating a wall, never
tapered at all.” -

Speaking of beauty generally, and without seeing
the distinctions 1 have made above, Burke, on the
contrary, states the first quality of beauty to be
comparative smallness, and says, *“In ordinary con-
versation, it is usual to add the endearing name
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NATURE OF BEAUTY. 63

the moral dispositions and sentiments, which we view
with high admiration; and in many painful and
terrible objects also, it is clear, there is no sort of
grandeur. The amputation of a limb, or the bite of
a snake, are exceedingly terrible, but are destitute of
all claim whatever to sublimity.”

Payne Knight shows that terror is even opposed to
sublimity. ‘ All the great and terrible convulsions
of nature; such as storms, tempests, hurricanes,
earthquakes, volcanoes, etc., excite sublime ideas,
and impress sublime sentiments by the prodigious
exertions of energy and power which they seem to
display : for though these objects are, in their nature,
terrible, and generally known to be so, it is not this
attribute of terror that contributes, in the smallest
degree, to render them sublime. . . . Timid
women fly to a cellar, or a darkened room, to avoid
the sublime effects of a thunder storm ; because to
them they are not sublime, but terrible. To those
only are they sublime ¢ qui formidine nulla imbuti
spectant,” who behold them without any fear at all
and to whom, therefore, they are in no degree terrible.”

This further confirms the distinetion which I made
of beauty into minor or subordinate, and grand or
sublime beauty, although Knight adopted other
principles, if principles they may be called, and
- neglected such distinetion.

There is but one other error on this subject which
I need to notice. Burke says, ¢ To make anything
very terrible, obscurity seems in general to be
necessary. When we know the full extent of any
danger, when we can accustom our eyes to it, a great
deal of the apprehension vanishes. Hvery one will
be sensible of this, who considers how greatly night
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STANDARD OF TASTE IN BEAUTY. 67

regards both natural objects, and the fine arts which
imitate these.

It is not wonderful that the variety and incon-
stancy of tastes respecting the attributes and the
characters of beauty should have led many philoso-
phers to deny that there exist any certain combina-
tions of forms and of effects to which the term beauty
ought to be invariably attached.

In his Philosophical Dictionary, Voltaire, after
quoting some nonsense from the crazy dreamer who
did so much injury to Greek philosophy, says, ¢“ I am
willing to believe that nothing can be more beautiful
than this discourse of Plato; but it does not give us
very clear ideas of the nature of the beautiful. Ask
of a toad what is beauty, pure beauty, the 7o xalov; he
will answer you that it is his female, with two large
round eyes projecting from her little head, alarge and
flat throat, a yellow belly, and a brown back. Ask the
devil, and he will tell you that the beautiful is a pair
of horns, four claws, and a tail. Consult, lastly, the
philosophers, and they will answer you by rigma-
role : they want something conformable to the arche-
type of the beautiful in essence, to the 7o xaXow.”
This is wit, not reason: let us look for that to a
deeper thinker,—as proposed above.

David Hume says, ‘“ It appears that, amidst all the
variety and caprice of taste, there are certain general
principles of approbation or blame, whose influence a
careful eye may trace in all operations of the mind.
Some particular forms or qualities, from the original
structure of the internal fabric, are calculated to
please, and others to displease. . . . If they fail
of their effect in any particular instance, it is from
some apparent defect or imperfection in the organ.
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that standard, and to regulate their feelings and
opinions by it.

“ Suppose one who had so vitiated his palate as
to take more pleasure in the taste of opium than in
that of butter or honey, to be presented with a bolus
of squills; there is hardly any doubt but that he
would prefer the butter or honey to this nauseous
morsel, or to any other bitter drug to which he had
not been accustomed; which proves that his palate
was naturally like that of other men in all things,
that it is still like the palate of other men in many
things, and only vitiated in some particular points.”

In the same manner, Payne Knight observes that
“ things, naturally the most nauseous, become most
grateful ; and things, naturally most grateful, most
insipid.

“ This extreme effect, however, only takes place
where the palate has become morbid and vitiated
by continued, and even forced, gratification ; and
even then the metaphors, taken from this sense,
and employed to express intellectual qualities, show
that it is always felt and considered as a corruption,
even by those who are most corrupted: for though
there are many who prefer port wine to malmsey, and
tobaceo to sugar, yet no one ever spoke of a sour
or bitter temper as pleasant, or of a sweet one as

~unpleasant.” By this concession, Knight answers

several of his own objections.

“When it is said,” further observes Burke, very
properly, ‘ taste cannot be disputed, it can only
mean that no one can strictly answer what pleasure
or pain some particular man may find from the taste

- of some particular thihg. This indeed cannot be

disputed ; but we may dispute, and with sufficient
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“ A man to whom sculpture is new sees a barber’s
block, or some ordinary piece of statuary; he is
immediately struck and pleased, because he sees
something like an human figure ; and entirely taken
up with this likeness, he does not at all attend to its
defeets. No person, I believe, at the first time of
seeing a piece of imitation, ever did. Some time
after, we suppose that this novice lights upon a more
artificial work of the same nature ; he begins to look
with contempt on what he admired at first ; not that
he admired it even then for its unlikeness to a man,
but for that general though inaccurate resemblance
which it bore to the human figure. What he admired
at different times in these so different figures, is
strictly the same ; and though his knowledge is im-
proved, his taste is not altered. Hitherto his mistake
was from a want of knowledge in art, and this arose
from his inexperience ; but he may be still deficient,
from a want of knowledge in nature. For it is
possible that the man in question may stop here, and
that the master-piece of a great hand may please him
no more than the middling performance of a vulgar
artist ; and this not for want of better or higher
relish, but because all men do not observe with
sufficient accuracy on the human figure, to enable
them to judge properly of an imitation of it.”

On other points, Hume makes the following observ-
ations. |

““ Without being frequently obliged to form com-
parisons between the several species and degrees of
excellence, and estimating their proportion to each
other . . . amanisindeed totally unqualified to
pronounce an opinion with regard to any object pre-

sented to him. By comparison alone, we fix the
6
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critic has no delicacy, he judges without any distine-
tion, and is only affected by the grosser and more pal-
pable qualities of the object : the finer touches pass
unnoticed and disregarded. Where he is not aided by
practice, his verdict is attended with confusion and
hesitation. Where no comparison has been employed,
the most frivolous beauties, such as rather merit the
name of defects, are the object of his admiration.
Where he lies under the influence of prejudice, all his
natural sentiments are perverted. Where good sense
is wanting, he is not qualified to discern the beauties
of design and reasoning, which are the highest and
most excellent. Under some or other of these imper-
fections, the generality of men labour; and hence a
true judge in the finer arts is observed, even during
the most polished ages, to be so rare a character:
strong sense, united to delicate sentiment, improved
by practice, perfected by comparison, and cleared of
all prejudice, can alone entitle crities to this valuable
character ; ‘and the joint verdict of such, wherever
they are to be found, is the true standard of taste and
beauty.”

Taking the principal ideas above, Burke also con-
cludes, “ On the whole it appears to me, that what is
called taste, in its most general acceptation, is not a
simple idea, but is partly made up of a perception of
the primary pleasures of sense, of the secondary
pleasures of the imagination, and of the conclusions
of the reasoning faculty, concerning the various rela-
tions of these, and concerning the human passions,
manners, and actions.”

‘“It 1s sufficient for our present purpose,” Hume
~ further observes, ‘“ if we have proved, that the taste
of all individuals is not upon an equal footing, and
























= = L]
TR | | & ! L L ot L
. = 24 3 F1Ti 1 |
[ ]| L L7 LG L - !







THE ELEMENTS OF BEAUTY. 87

slightest sexmal bias, smooth objects are generally
found to be agreeable, and round or harsh ones to be
the reverse. This would at once have set him right
upon this point.

If, to such a man, it should for a moment have
appeared worth while to ask why we do not make
use of feeling-boards, as well as of smelling-bottles,
he ought to-have sought the solution of his difficulty
in the nature of the senses; and then with a trifle
more of ability than Payne Knight hereby shows
himself to have possessed, he would have seen that
smoothness affords us as much pleasure as any smell,
but that, as it would have been always troublesome,
and often impossible, to apply our fingers to smooth
surfaces, we generally receive the varied and inces-
sant pleasure it affords, by means of sight ; that it is
borne by light to the eye, as smell is by the air; and
that this is the reason why, except when contact is
indispensable, we have no need of anything in the
way of a feeling-board.

But Knight says, ‘“ Smoothness being properly a
quality, perceivable only by the touch, and applied
metaphorically to the objects of the other senses,
we often apply it, very improperly, to those of vision;
assigning smoothness, as a cause of visible beauty, to
things which, though smooth to the touch, cast the
-most sharp, harsh, and angular reflections of light
upon the eyes ; and these reflections are all that the
eye feels, or naturally perceives. . . . Such are
all objects of cut glass, or polished metal ; as may
be seen by the manmer in which painters imitate
them : for as the imitations of painting extend only
to the visible qualities of bodies, they show those
- visible qualities fairly and impartially. . . . Yet
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some colours may not of themselves produce agree-
able sensations, and others disagreeable sensations,
[ am not anxious to dispute.” But this is the very
point into which Alison ought to have inquired.
Nature does nothing without foundation in the
‘simplest principles; and this foundation is not only
anterior to, but is the cause of all association.

That, independent of any association, blackness is
naturally disagreeable, if not painful, is happily de-
termined by the case of the boy restored to sight by
Cheselden, who tells us that the first time the boy
saw a black object, it gave him great uneasiness; and
that, some time after, upon accidentally seeing a negro
woman, he was struck with great horror at the sight.
This appears to be perfectly conclusive.

Knight, indeed, says, *‘ As to the uneasiness, which
the boy, couched by Cheselden, felt at the first sight
of a black object, it arose either from the harshness
of its outline, or from its appearing to act as a partial
extinguisher applied to his eyes, which, as every ob-
ject that he saw, seemed to touch them, would, of
course, be its effect.” It is highly probable that
black operates in both these ways; and it has
therefore natural effects, independent of all asso- .
ciation.

As to sounds, Alison observes, that the cries of
gsome animals are sublime, as the roar of the lion, the
scream of the eagle, etc., and he thinks they become
80, because we associate them with the strength and
ferocity of the animals which utter them. By oppo-
site associations, he accounts for the beauty of the
notes of birds. And he says, that there is a similar
sublimity or beauty, in the tones of the human voice,

and that “such sounds are associated, in our imagina-
Y
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terize all elementary bodies, and all that are free
from compression, to be in fact the most elementary
and the most readily assumed in nature. This form,
accordingly, is presented by the drops of water and
of every liquid, by every atom probably of oxygen,
hydrogen, and azote, and by the largest as well as the
smallest bodies, the innumerable celestial orbs.

All the other, the angular forms, are presented by
inanimate bodies under compression, or by mineral
crystals.

Thus, then, do these simple geometrical forms
characterize the simplest bodies in nature; and it
appears that this first kind of beauty is peculiarly
their own. It will, in the sequel, be as clearly seen,
that each of the other classes of natural beings
presents beauty of a different kind, which similarly
characterizes it. Hence no rational theory of beauty
could be formed by writers, who indiscriminatingly
jumbled together the characteristics of all the kinds
of beauty, and expected to find them everywhere.

As, then, from all that has been said, it appears
that all the elements of beauty which have thus been
noticed, belonged to inanimate beings, and as this is
shown by the passages I have quoted from the best
writers, it seems surprising not merely that they
should not have seen this to be the case, but, that it
should not have led them to observe, that there.
exists also a second beauty, of living beings, and
third, of thinking beings, as well as others of the
useful, the ornamental, and the intellectual arts
respectively, in each of which some new element was
only added to the characters of the preceding
species.

It seems still more surprising that Alison, who
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THE ELEMENTS OF BEAUTY. 97

of the parts; but, fourthly, to have those parts not
angular, but melted, as it were, into each other;”
thus applying these to beauty generally, to which
they are not applicable, but in a confused and im-
perfect way.

It is scarcely necessary to observe that variety,
as a character of beauty, owes its effect to the
need of changing impressions, in order to enliven
our sensibility, which does not fail to become
inactive under the long-continued impression of the
same stimulant.

It is connected with this variety that unequal
numbers are preferred, as we see in the number
of flowers and of their petals, in that of leaves
grouped together, and in the indentatidons of these
leaves.

Hrom all this springs the fourth and last character-
istic of this second species of beauty—mamely, con-
trast. This strikes us when we at once look at the
rigid stem and bending boughs, and all the variety
which the latter display.

It will be observed, that of all the characteristics
of beauty, none tend to render our perceptions so
vivid as variety and contrast.

I conclude this section with a few remarks on
the errors which Alison has committed on this
subject.

““In the rose,” says that writer, ‘“ and the white
lily, and in the tribe of flowering shrubs, the same
bending form assumed by the stem is felt as a
defect ; and instead of impressing us with the
idea of delicacy, leads us to behold the operation
of some force to twist it into this direction.”—This,
however, is no defect arising from the bending
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THE ELEMENTS OF BEAUTY. 107

beauty,” but because, independent of all association,
we could not conveniently walk upon one leg, or
indeed on any unequal number of legs: and there
being two sides in the moving organs, there are
necessarily two in the sensitive organs, which are
mere portions of the same general system. Thus it
is locomotion to be performed that renders ‘‘ a strict
parity, or relative equality, in the correspondent limbs
and features of a man or a horse absolutely essential
to beauty ; and it is the absence of locomotion which
renders it utterly worthless, and therefore very rare,
in “the roots and branches of a tree.”

In animals, proportion is not less essential than
symmefry. It is indeed the second character of this
kind of beauty. As this part of the subject has been
perfectly well treated by Mr. Alison, I need only
quote what he has said.

“It is this expression of fitness which is, I appre-
hend, the source of the beauty of what is strictly and
properly called proportion in the parts of the human
form.

‘““ We expect a different form and a different con-
formation of limbs, in a running footman and a water-
man, in a wrestler and a racing groom, in a shepherd
~and a sailor, ete.

“ They who are conversant in the productions of
the fine arts, must have equally observed, that the
forms and proportions of features, which the sculptor
and the painter have given to their works, are very
different, according to the nature of the character
they represent, and the emotion they wish to excite.
The form or proportions of the features of Jove are
different from those of Hercules; those of Apollc®
from those of Ganymede ; those of the Fawn, from
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their highest efforts characterized chiefly by thinking
forms, as in gesture, sculpture, painting, or by func-
tions of mind actually exercised, in oratory, poetry,
music.

In all these arts, purpose is implied—not purpose
in the hypothetical sense, as applied to the existence,
conditions, and objects of natural beings—but in the
common intelligible sense of the word, as expressing
the intention of men in the pursuit of these arts.

Beauty of Useful Objects.

Here the purpose being utility, this kind of beauty
arises from the perception of means as adapted to an
end, which of course implies, the parts of anything
being fitted to answer the purpose of the whole.

This implies an act of understanding and judgment:
for of no product of useful art can we perceive the ex-
trinsic beauty, until we know its destination, and the
relation which that involves.

When these are known, so powerful is the sense of
utility, that, though deviation from the elementary
beauty never ceases to be felt; yet that sense sanctions
1t to a great extent. Hence it is that an irregular
dwelling-house may become beautiful, when its con-
venience is striking. Hence it is that, in the forms of
furniture, machines, and instruments, their beauty
arises chiefly from this consideration ; and that every
form becomes beautiful by association, where it is per-
fectly adapted to its end.

The greater, however, the elementary beauty, that
can be introduced in useful objects, the more obvious
will their utility be, and the more beautiful will they
universally appear. This will be granted the moment
I mention simplicity.
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—+the particular arts by which our persons are
more or less closely invested ;' and all of them,
then, require beauty of the second kind, that which
belongs particularly to vegetable beings, and is
characterized by delicate, bending, varied and con-
trasted forms.

All these, regarded as ornamental arts, have
chiefly bodily and sensual pleasures for their pur-
pose; and this I consider as distinguishing them
from the intellectual arts which have a higher
purpose.

Of landscape gardening, the materials are plants,
and therefore its beauty is evidently dependent on,
or rather composed of, theirs.

The same kind of beauty will be found in every
ornamental art. Hence, Alison says, ‘ The greater
part of beautiful forms in nature, are-to be found
in the vegetable kingdom, in the forms of flowers,
of foliage, of shrubs, and in those assumed by the
young shoots of trees. It is from them, accordingly,
that almost all those forms have been imitated, which
have been employed by artists, for the purposes of
ornament and elegance.”

On this kind of beauty, mistaking it for the only
one, Hogarth founded his peculiar doctrine. ¢ He
adopts two lines, on which, according to him, the
beauty of figure principally depends. One is the
waving line, or a curve bending gently in opposite
directions. This he calls the line of beauty; and
he shows how often it is found in flowers, shells,
and various works of nature ; while it is common also
i the figures designed by painters and sculptors, for
the purpose of decoration. The other line, which he

! The common character of these arts has been overlooked.
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That the second kind of beauty also enters into the
acts or products of intellectual beauty, is sufficiently
illustrated by the observation of Hogarth, who on this
subject observes, that all the common and necessary
motions for the business of life are performed by men
in straight or plain lines, while all the graceful and
ornamental movements are made in waving lines.

As Alison has given the best view of the history and
character of beauty in the intellectual arts, as that
indeed constitutes the most valuable portion of his
work, I shall conclude this section by a greatly
abridged view of these, as nearly as possible in his
own words.

There 18 no production of taste, which has not
many qualities of a very different kind ; and our sense
of the beauty or sublimity of every object accordingly
depends upon the quality or qualities of it which we
consider.

This, Mr. Alison might have observed, is in great
measure dependent upon our will. We can generally,
when we please, confine our consideration of it to
the qualities that least excite pleasurable or painful
emotion, and that can least interest the imagination.

1t is in consequence of this, that the exercise of
eriticism always destroys, for the time, our sensibility
to the beauty of every composition, and that habits
of this kind generally destroy the sensibility of taste.

When, on the other hand, the emotions of gsub-
limity or beauty are produced, it will be found that
some affection is uniformly first excited by the pres.
ence of the object; and whether the general impres-
sion we receive is that of gaiety, or tenderness, or
melancholy, or solemnity, or terror, etec., we have
- never any difficulty of determining.
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‘Thus, on a remote country road, we often observe
the deep ruts on its surface which in winter would
render it impassable,—the huge and loose moss-
grown stone, ready to encumber it by falling from
the bank,—the stunted pollard by its side, whose
roots are exposed by the earth falling away from
it, and which must itself be swept away by the
first wind that may blow against it in an unfavour-
able direction,—the almost ruined cottage, above
and beyond these, whose gable is propped up by an
old and broken wheel, and whose thatched roof,
stained with every hue of moss or lichen, has, at
one part, long fallen in,—the shaggy and ragged
horse that browses among the rank weeds around it,
—and the old man, bent with age, who leans over
the broken gate in front of it.

Here, in every circumstance, is verified the irregu-
larity and roughmess which Price ascribes to the
picturesque. But he has failed to observe, that the
irreqularity and roughness are but the signs of that
which interests the mind far more deeply—namely,
the universal prcay which causes them. This is the
essence of the picturesque—the charm in it which
begets our sympathy.

Confining his remark merely to ruins, the author
of  Observations on Gardening,” says, ‘“ At the sight
- of a ruin, reflections on the change, the decay, and
the desolation before us naturally occur; and they
introduce a long succession of others, all tinctured
with that melancholy which these have inspired; or
if the monument revive the memory of former times,
we do not stop at the simple fact which it records,
but recollect many more coeval circumstances which
we see, not perhaps as they were, but as they are
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