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PREFACE.

Tur Song of Snngs; has hitherto been generally
regarded as one continued and individual poem ;—
either as an epithalamium (oapores nuptialis), ac-
companied, in its recitation, with appropriate music ;
or a regular drama, divisible, and at first clearly di-
- vided, into distinct acts or periods: Since the com-
mentary of the learned and elegant Bossuet, bishop
of Meath, upon this admirable pastoral—and more
especially since the confirmation of his ingenious con-
jecture, by that excellentcritic the late bishop Lowth—
the latter opinion has more generally prevailed ; and
the poem has been arranged into seven parts; one
bein'g appropriated to every day of the bridal week,
or period of time allotted among the Hebrews for the
celebration of the nuptial solemnity.

Great as are the authorities for both these spe-
culations, I have ventured to deviate from them in
the version now offered to the public. The Song of

a3






PREFACE. v

" monarch and his fair bride: and it has afforded me
peculiar pleasure to observe, from a passage I have
accidentally met with in the writings of Sir William
~ Jones, long since the composition of the present
work, that some such opinion was entertained by
this illustrious scholar*. In forming this arrange-
ment, I have followed no other guide than what has
appeared to me the obvious intention of the sacred
bard himself: I have confined myself to soliloquy
where the speaker gives no evident proofs of a com-
panion, and T have introduced dialogue where the
responses are obvious. 1 have finished the idyl
where the subject seems naturally to close, and L
have recommenced it where a new subject is intro-
duced, Thus divided into a multitude of little de-
tached poems, I trust that many of the obscurities
which have hitherto overshadowed this unrivalled
relique of the eastern pastoral have vanished com-
pletely, and that the ancient Hebrews will be found

to possess a poet who, independently of the sublimity

* This passage | have readily selected as a motto to the
title-page.






PREFACE. ¥iL

the one thousand and five songs which his biographer
asserts him to have composed ¥, Of the rest, unfor-

tunately, we know nothing. The present fasciculus,

Ls - —_

point of original element, the latter of these two might be pre-
ferable; but it is not sutficiently calculated in our own lan-
guage to express the vocal value of the ; and, fortified by

the example of the Arabians and Persians, who uniformly write

(.[:,Lrlm or ULr‘f‘L’“) Silman, or Stliman, I have

preferred the former. As to the two prior vowels, from
their total absence in the original, we are left at more liberty ;
and they have been consequently given very differently, both
in different and the same langunages, at different periods of time.
Among the Asjatics, as I have just observed, they are both
omitted, consistently indeed with the Hebrew text: but, as T
have observed also, in rendering the Persian mode of spelling
the name, we commonly to the present day make the first
vowel an o, and the second anioray. In the Greek and
Latin versions it is generally written Salomon: onr first Eng-
lish translators, Tindal and Coverdale, adhered to the Latin
orthography: and among the Germans, Italians, and almaost
every language of modern Europe excepting our own, it is
continued to the present day.  All however being arbitrary,
and the modern use of the first and second ¢ as correct as that
of any other vowels, to have deviated in either of these in-
stances would have been to have incurred the charge of affec-
tation most justly.

: 1 -E-in;lr .i'i'- Sir
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PREFACE." \ X

cxith, and cxixth, may be regarded as instances of
the Hebrew diwan in its more strict and pertinent
application; and the collection before us, as a diwan
liberated from the bondage of alphabetical order, but |
maintaining a whole by the unity of its subject.

The Arabian puét, Teman, has happily compared
the arrangement of beautiful thoughts in verse to
a string of pearls prepared for the neck of a fine
woman ; and the Persian Anacreon, Hafiz, pursuing
the same idea, asserts, in the last beit or stanza of
one of his most exquisite gazels, that he has now
¢ strung his pearls,” and that they possess ¢ the lustre
and beauty of the stars *. This elegant cnncepti::m
1s probably of Hebrew origin; for the word 7%, in
the present and most other instaﬁces, translated song,

- means, in iis original acceptation, ¢ a string or

Ois ol (___jximja;g;jf‘_))-g %
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PREFACE. Xl

therefore probably regarded by the sacred poet, at
the time of their composition, as so many distinct

beads or pearls, of which the whole, when strung

together, constituted one perfect W, string, cate-
nation, or diwan; and, as before observed, on ac-
count of their supremity of excellence above all the
other diwans or poetic firings he had ever exhibited,
he distinguished them by the illustrious appellation
of ¢ string of strings,” ¢ song of songs,” or ¢ diwan of
diwans.’

Of the name of the fair bride in whose honour
these amatory idyls were composed we are totally
ignorant. By Dr. Lowth, Sir W, Jones, and manj
other eminent critics and scholars, she is thought to
have been the royal daughter of Pharaoh ; but the few
" circumstances that inciden tally relate to her history,
in these poetical effusions, -‘:umph.:te‘.ly oppose such an
idea. The matrimonial connexion of the Hebrew
monarch with the Egyptian princess was probably,
indeed, a connexion of political interest alone ; for we
have no reason to conceive that it had been preceded

by any personal intimacy or interchange of affection :
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complished fair one, she must have been well worthy
of the royal love. Instead of being of Egyptian ori-
gin, she herself informs us that she was a native of
Sharon *, which was a canton of Palestine. Though
not of royal blood, she was of noble birth ; for she is
addressed by her attendants under the appellation of
princess + ; and though she could not augment .b_',r
her dowry the dimensions of the national territory, she
pﬁssesstd for her marriage-portion a noble and fruit-
ful estate in Baal-hammon §, ingeniously supposed
by Mr. Harmer to have been situated in the de-
lightful valley of Bocat, in the immediate vicinity |
of Balbec §, leased out to a variety of tenants, whose
number we are not acquainted with, but every one
of whom paid her a clear rental of a thousand she-
kels of silver, amounting to about 120/, 165, 8d.
sterling. From the possession of this property it is
natural to conceive that her father was deceased ;

more especially as the house in which she resided is

* Sol. Song, ii. 1. T Id. vii. 1.
1 Sol. Song, viii. 12.

§ Outlines of a New Commentary, p. 85, 36.
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he possessed at the time he offered his addresses to
the fair object of the Song of Songs, and, conse-
quently, that he could not be more thin about
twenty-five or twenty-six.

How long his partiality for this accomplished bride
continued we know not. The histories of his life,
which would probably have given us some informa-
tion upon the subject, and were composed by the
prophets Nathan, Ahijah, and Iddo *, have unfortu-
nately followed the fate of all his own works, ex-
cept the Book of Proverbs, of Ecclesiastes, and the
Song of Songs. The anonymous hiftories of him
which are still preserved, however, in the sacred
books of Kings and Chronicles, are minute and ex-
plicit in many points ; and it is probable that the
lady did not long live to enjoy his affection, or her
name and some anecdotes relating to her would have
been here communicated. That the Hebrew mon-
arch conducted himself with great kindness towards
her we may fairly conclude from the uniformity of

his actions and the known generosity of his disposi-

* 2 Chron. ix. 29,

h







PREFACE. Xix

of a sublime and mystical allegory, delineating the
bridal union subsisting between Jehovah and his pure
and uncorrupted church ? Upon this subject we have
no sufficient data to build a decisive opinion. To those
who disbelieve the existence of such an allegory, they
still afford a happy example of the pleasures of holy
and virtuous love; they inculcate, beyond the power
of didactic poetry, the tenderness which the husband
should manifest for his wife, and the deference, mo-
desty, and fidelity, with which his affection should
be returned ;—and, considered even in this sense
alone, they are fully entitled to the honor of con-
stituting a part of the sacred seriptures,

For myself, nevertheless, I unite in the opinion of
the illustrious Lowth, and believe such a sublime and
mystic allegory to have been fully intended by the
sacred bard. Regarded in this view, they afford an ad-
mirable picture of the Jewish and Christian churches;
of Jehovah's selection of TIsrael as a peculiar people

from the less fair and virtuous nations around them ;
“of his fervent and permanent love for his elder

church, so frequently compared by the Hebrew pro-
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unquestionably pursued their s DI"‘“‘! (Lasane
Geib), or mystic meaning, to an extravagant length.
The Leili and Mejntn of the Persians may be con-
templated as the royal bridegroom and his beloved
spouse of the Hebrews. The former have furnished
a subject for a variety of the bards of Irin; and
perhaps the loves of the latter were cclebrated by
other poets of his own @ra than the royal bridegroom
himself; although, from the lapse of time, and the
dispersion of the people to whom they were addressed,
not a vestige of such effusions be now remaining.
But whether, in the instance before us, Soloman in-
tended, or not, to introduce the mystic allegory
here assumed, it is incontrovertible that precifely such
an allegory exists in the Mesnavi, or poem upon the
loves of the same illustrious personages Leili and
Mejniin, (U}"E&j Lb"bJ) by the elegant Ne-
zami; who, as well as Hafiz, in the opinion of that
chaste critie as well as profound scholar, sir William
Jones, always appears to apply the name of Leili to
the omnipresent spirit of God.

This emblematic mysticism in the bards of Irin

LY
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single copy with its appropriate melody. The Gitd-
govindi comprises_a part of the tenth book of the
Bhagavat, and is exquisitely translated by sir Wil-
liam Jones, who has thrown all the different songs
of which it consists into one entire piece,—a depar-
ture from the original, however, which I eannot but
lament, The similitude between Soloman and Ja-
yadéva is so close and perpetual, that I shall have
more frequent occasion to refer to the latter in my
explanatory notes upon the former than to any other
eastern bard whatever; and in every citation I shall
give the version of our excellent and illustrious coun-
tryman. - If there be any foundation for the concep-
tion of Dr. Hodgson, that the Songs of Soloman
were in the possession of Anacreon, who drew seve-
ral of his best pictures and images from this overflow-
ing source of beauty * ; or in that of Dr. Lowth and
other scholars, that they were still better known to

Theocritus 4, who seems also, as the reader will

* See note on idyl VIL. (*).

+ Existimaverunt viri eruditi, Theocritum poetam suavissi.
mum, Septuaginta illis interpretibus, ®quualem, et in auld
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We must not measure the taste or feelings of ori-
ental writers by the standard of our own colder cli-
mate or more modern times. The language of Solo-
man, Jayadéva, or even Isaiah himself, to the more
frigid critics of Europe, may frequently appear too
warm and voluptuous for the purposes of the most
ardent devotion ; but it never could convey any im-
proper idea to the people to whom it was immediately
addressed. A strain of nearly equal fervor, and em-
bellished with figures nearly as luxurious, has occa-
sionally, however, been indulged in this northern
heraisphere ; and the mathematical Barrow, the lo-
gical Watts, and the ardent Mrs. Rowe, if they had
been natives of Iran or India, instead of being na-
tives of England, would have indulged in all the
amatory, but pure and spiritual, enthusiasm of the

Sufis or the Yogis.

patronized, in conjunction with the celebrated author of Sa-
contala, or the Fatal Ring, every poet, philosopher, or mathe-
matician, who was possest of real merit. - Of the splendid
g:ﬂax:,' which surrounded his court, Calidas is, however, uni-
versally admitted to have been its more brilliant luminary,
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and my Jiver rejoiceth.” Yet who could behold
such an interpretation without a smile? or, who, if
he were to behold it, would admit that the original
was fairly translated? Among ourselves, in like
manner, the spleen is supposed to be the region of
disappointment and melancholy. But were a Jew to
be told in his own tongue, that the inimitable Cow-
per had long labored under the spleen, he would be
ignorant of the meaning of his interpreter; and,
when at length informed of it, might justly tell him,
that although he had literally rendered the.wn::rds, he
had by no means conveyed the idea; and, conse-
quently, that he had travestied rather than translated,
Thus again the ancient Hebrews used the term nawvel
(") in some such sense as we employ that of
Joins to describe the whole or the chief part of the
waist : but, as, in our own language, they are never
synonymous expressions, whenever the latter is in-
‘tended by the former, instead of adopting the literal
term navel, we should employ that of waist in its
figurative meaning. What is the reader to under-
stanid by the following verse in its common accepta-
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ting other ideas even independently of the <waist;
for it imports also a eoil, a cord, a string, a musical
siring ; and hence a song or canticle, in which sense
it is EmIJI;:m}'Ed by Soloman himself as the title of the
very poem before us.

There are lights and shades 1n all languages, as
well as in all landscapes ; and the translator who has
taste enough to seize and apply them will never suf-
fer an indelicacy which does not exist in his original
to enter into his copy. I have here enumerated but
one example of ideas incorrectly transfused into our
common versions : the reader will find many others
pointed out in the progress of the appended notes,
He will see that the term belly should in one or two
instances have been rendered bosom ; that in others it
is used synecdochally for the frame at large; and,
consequently, that this latter term must convey a
more precise translation of it, because it best pre-

serves the delicacy of the original, The word thigh
is by a similar figure occasionally employed for zimb
in general: and in every such case is better ex-

changed for it, though in the Hebrew it is a term
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+ will acquire a double force, and afford a double de-
| gree of instruction. There are many passages in
| the Song of Songs, independently of those already
' moticed, which have hitherto eluded the powers of
' the most sedulous commentators to illustrate, and
many to which, perhaps, a wrong interpretation has
'been annexed. How far the present version may
'succeed in remedying these defects, in correcting
. error, and elucidating obscurity, must be left for
“the reader to determine. Such however is its object;
.and, to attain it, the author has not only studiously
investigated the original himself, but has endea-
voured to avail himself of the labors of prior critics
and translators, so far as they seem to have been
fortunate in their respective branches. Something
he will be found to have drawn from the annotations
of Patrick and Houbigant; much from the Prelec-
tions of Dr. antxh: the laborious researches of
Dr. Kennicott have assisted him largely ; and Mi-
chaélis and Harmer have been occasionally consulted
with success. In the prose version he has attended

to the metrical arrangement of the original, such at
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pertinacious adherence to the original Hebrew, and,
as far as may be, to the language of the Bible trans-
lation,

Of the very elegant, though not very modern,
Spanish version of Luis de Leon, who is reported to
have suffered for his translation five years’ imprison-
ment in one of the dungeons of the Inquisition, I
have not, after a wide research, been able to obtain
a copy. While correcting the press, I have been
favored by Mr. Tooke, of Great Ormond St}eet, with
the elegant Latin version of Duport, which I find to
be a transcript, with scarcely a single exception, from
the standard English Bihle, only that the translator
has divided it into a variety of odes, of different mea-
sures, of which the principal are Sapphic and ITambic.
T have occasionally referred to it as T have proceeded,
—1I have also received a copyof Dr. Croxall’s Fair
Circassian, which, notwithstanding the general beauty
of the versification, I shall dismiss without further
notice, than that, if the author had critically consult-
ed the original, he would have found that his plan
departs with an equal degree of licentiousness from

c
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i the most boly Mary, inasmuch as she exceeds all

|« others in excellence and purity *,

| Such is the doctrine of the modern Ttalian trans-
| lator, and suchfhis plan. As to the former, I shall
¢ suffer him to enjoy it without any opposition on my
jpart: with respect however to the latter, I shall
ttake the liberty of observing, that as the difierent
titerations and intercalary verses introduced clearly
tbespeak an unity of design in the construction of the
vwhole book or fasciculus, so the similarity of form

:and mental qualities under which the bride and

tbridegroom are at all times represented evidently
rprove them to be one and the same pair. The ver-
ssification is nevertheless spirited and elegant, though
iin many instances far too paraphrastic for an in-
tterpretation that pretends to be literal. The reader
wwill find it occasionally referred to in the Jatter part
oof the notes.

* Egli ¢ tutto allegorico; ove una cosa dicesi ed un’ altra si
wwuole significare. Sotto l'ombra di amori e di nozze ora d'un
ppastore, or d'un re vi si celebra la mistica nnione dj Gl C, colla
sua Chiesa, e pero con ciascun’ anima fedele, che Ia Chiesa
‘tompone, e tanto pii particolarmente con quella dia Muria
santissima, quanto ella in ogni pregio supera tutte I'altre,












Or, SACRED IDYLS.

The interlineary Figures mark the Numbex of the Notes at the
End of the Volume.

—

IDYL L

\ROYAL BRIDE, ATTENDANT VIRGINS.

ROYAL BRIDE.
O LET him kiss me with those lips of bliss!
For more than nectar' dwells in every kiss.
Rich thy perfumes; but richer far than they
The countless charms that round thy person play :
Thy name alone, more fragrant than the rose,
Glads every maid, where'er its fragrance flows.
still let it draw me!—with attraction sweet
Still sway our hearts, and guide our willing feet Lo
Daughters of Salem ! tell through every grove,
The partial monarch crowns me with his love.

B2
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VIRGINS.

We share thy bliss—and, with triumphant voice, -

More than o'er wine,® o'er costliest wine, rejoice.
Fair is thy form, well worthy of its lot,

* O matchless excellence! and void of spot !*

ROYAL BRIDE.
Not such, ye maids of Salem, my renown ;
My form is comely, but my face is brown ;*
‘Comely as tapestry® where the king frequents,
But brown as Kedar's tawny-tinctur'd tents.
Yet scorn me not® though thus of humbler hue,—
"T'was from the sun the sultry tint'I drew.
My mother’s children,” with unkind commands,
In servile toils employed my infant hands :
I kept their vineyards® through the blazing day,
And hence my own unprun'd and desert lay.—
Tell me, O thou! for whom my spirit pines,
Where now beneath the noon thy flock reclines ?¢
There let me seek thee :— for, devoid of home,

Why mid the flocks of strangers should I roam?
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VIRGINS,
If, O thou fairest of the female race!

His devious flock thou know not where to trace,

Go—mark their footsteps—follow where they guide,
And leave thy kids the shepherds' tents beside."







IDYL II.

KING SOLOMAN, ROYAL BRIDE.

HING SOLOMAN.

" To what, my love ! thy form shall I compare,

. But the famed steed in Pharach’s splendid car #'—
How rich thy brows with radiant jewels bound !

 How white thy neck that strings of pearls surround !?

“Yet shall new ornaments their powers combine,

. And rows of gold with studs of silver shine.

ROYAL BRIDE,
IDecked by the king, I'll glory in my bloom,
1And at his banquet® shed each choice perfume.
1A casque of myrrh,* a cluster from the flowers
“That grace the cypress in En-gedi’s bowers *—
tSuch is my love : and, ti]i the shadows fly,

"Warm in my bosom nightly shall be lie,
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KING SOLOMAN,
How fair thy form, my love ! how wondrous fair !

Doves' are thine eyes,® might doves' with such compare.

ROYAL BRIDE.
How dear to me the tongue such praise that speaks !
How sweet the bower that my beloved seeks !
This flowery couch !—these fir, these cedar-beams !
This leafy roof,” through which the sun scarce gleams ;
Yet in thy praise must Sharon’s daughter fail,

‘A mere wild rose,? a lily of the vale, -

KING SOLOMAN.
As mid the thorns the lily, mid the fair .

So looks my love, so shines beyond compare.?

ROY AT BRIDE.
As, mid the trees, its head the citron rears,'®
So my beloved mid his train appears.
For him I sighed'' with many a pang acute,
Qat in his shade, and feasted on his fruit.—
O bear me'® to thy house of bliss,' and spread
New proofs of love, new signals o’er my head !
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l;h:heer me with cordials !"* from the citron grove
Frlug, bring me fruits, for I am faint with love,—
\dready in his blest embrace I breathe,'

lis right-hand o'er me, and his left beneath.

fcharge you stir not—hushed be every breeze,
[{atch o'er my love, nor wake him' till he please.
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IDYL TIII.

| ROYAL BRIDE.
"Twas my beloved’s voice.,—With rapture new,
[ILight as a hart, o'er heights and hills he flew,!
! through the window, through the lattice green,*
ard by the door, right early was he seen.
*¢ Arise, my love ! "twas thus I heard him say,
" Arise, my love ! my fair one, come away !
"¢ Gone is the winter, and the rains are o'er,

“<_ And the fresh fields their yearly blossoms pour 3

-

¢ The birds their songs resume’ through every grove,
k¢ The glossy turtle* wakes his voice to love ;

. *¢ Her figs the fig-tree sweetens,’—o'er the vine,

i ;‘ Fragrant and fresh, the lucid clusters shine,’—

< Woods, hills, and valleys, all their charms display,

'*c Arise, my love ! my fair one, come away.

"

"¢ O! from thy clefts, thy fastnesses appear ;
¢ Here bend thy voice, my dove |7 thy visage here
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““ Look through the lattice, bid my heart rejoice,
« For dear to me thy visage, and thy voice,—
“ And you, companions! haste—the way prepare,—
““ Root out the foxes® from each felon lair ;
“ Save the young vines, the vineyards, from their spoil,
“ And to my love present a fertile seil.”
I am my love's, and my beloved mine:
The sweets of lilies on his lips combine ;*
Till breathe the morning,'® and the shadows fly,
Blest in my beating bosom shall he lie.
Return! return! let eve thy love bestow !
Haste as, o'er Bether’s hill, the bounding roe!
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IDYL IV.

ROYAL BRIDE.

[1was in the night: my head the pillow pressed,
MAnd anxious dreams’ disturbed my throbbing breast;
1 sought the darling object of my pain ;

lntent 1 sought him—but I sought in vain.®
ibrupt I rose, in hopes my love to meet ;

ide through the city, wearying every street,

| ssought the darling object of my pain ;

tent I sought him—but I sought in vain.

s midnight watchmen found me as I strayed ;
{f them I sought, with spirit deep dismayed, |
$Saw ye the darling object of my pain "

f them I sought him—but I sought in vain.—
ot long I left them, ere, with rapture crowned,
e darling object of my pain I found.

haeld him firm, forbade him more to roam,

nd instant brought him to my mother's home.
suughters of Salem born !—by all ye prize,?

e graceful hind, the roe with luscious eyes,
(tharge you stir not— hushed be every breeze,
Latch o'er my love, nor wake him till he please.
c2
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IDYL.V.

ROYAL BRIDE, ATTENDANT VIRGINS,
KING SOLOMAN (afterwards).

Scex E—.A Chiosk or Pavilion in the Royal Pleasure-
Grounds.

VIRGINS,
Lo! what is this,’ in clouds of fragrant gums,®
That from the wilderness® so stately comes?
Already frankincense in columns pours,
And all Arabia breathes from all her stores.

OTHER VIRGINS,

Behold the couch* for Soloman prepared !
 Full threescore valiant soldiers form its guard,
Valiant of valiant sires!—in war expert,
Each, o'er his thigh, with tempered sword begirt.}
Its frame is cedar—Lebanon supplies
The bridal treasure from his balmy skies ;
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Silver the columns, the wrought roof is gold,
Rich, purple hangings all the couch enfold ;-
And o'er the down® a broidered vest is thrown

Worked by the fair? the monarch loves alone.’

ROYAL BRIDE,.
Go forth, O maids of Zion heavenly blest!
Behold king Soloman in glory drest;
Crowned with the crown which, o'er the royal spouse,”
His mother fixed amid his bridal vows,
When all his heart was gladness, and the land
Rung with the princely presents of his hand !

KING SOLOMAN (infroduced by attendant Virgins).
How fair thy furm, my love ! how wondrous fair !

‘Doves’ are thine eyes beneath thy shadowy hair.?

Fine as the goats of Gilead are thy locks ;'

Thy snowy teeth surpass the purest flocks,

Less white, less even when, in twins they bound
Fresh from the flood, and each his mate has found."
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Thy lips are ruby silk'™ implicit wove,
| Thy honied speech all blandishment and love.
Beneath thy fragrant tresses, as they flow,
O’er thy fair cheeks pomegranate blossoms blow.*
Thy pniished neck, with brilliant jewels graced,
(Gleams like the tower of David o'er the waste,*
Hung with a thousand shields in bright array,
Trophies of heroes famed for warlike sway.
Thy swelling bosom offers to the sight
Twin hills of lilics exquisitely white ;
Hills o'er whose beds of aromatic snows
Peep, clad in dun, two young and timid roes.'®
Till breathe the morning and the shadows fly, -
Blest o'er these balmy mountains will I lie.’”
Look where I may, my love! thy beauteous frame

Is spotless all—a finish free from blame.’®






27

IDYL VI

KING SOLOMAN, ROYAL BRIDE.

KING SOLOMAN.
Ler dreams or dangers menace as they may,'
Still shall these arms, my love ! the tempest stay.
Look down from Amana, from Shenir's height,
‘Where savage howls disturb the drowsy night ;
From tangled Lebanon, from Hermon come,
From pards, from lions—here behold thy home.
My heart is thine, my sister-spouse !* my dove !
My panting heart is ravished by thy love !
Thine eye but glances,® and my spirit burns ;
Thy graceful neck subdues me as it turns.*
How dear to me the thought that thou art mine !
How more delicious than the choicest wine !
How sweet thy fragrance ; to my soul that yields
A balm beyond the spices of the fields.
Thy lips with dropping honey-combs are hung,?
Milk, milk and honey® dwell beneath thy tongue ;
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And Lebanon,” in luscious odors drest,

Pours all his incense o'er thy bridal vest.

My bride ! my love! in thee perfection meets ;

A garden art thou, filled with matchless sweets ; A
A garden walled, those matchless sweets to shield ;
A spring inclosed, a fountain fresh and sealed ;*

A paradise of planta“—where all unite,

Dear to the smell, the palate, or the sight :

Of rich pomegranates, that at random; blow ;

Cypress and nard,' in fragrant gales that flow ;
WNard, saffron, cinnamon, the dulcet airs,!!

Deep through its canes, the calamus prepares ;

The scented aloes," and each shrub that showers'
Gums from its veins, and spices from its flowers ;—
O pride of gardens ! fount of endless sweets !'*
Well-spring of all in Lebanon that meets !

ROYAL BRIDE,
Awake, O North-wind ! come, thon Southern breeze !'*
Blow on my garden, and refresh its trees ;
That'my beloved through its bowers may roam,'’
Feast on its fruits, and here elect his home.
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IDYL VIL.

ROYAL BRIDE, ATTENDANT VIRGINS,
KING SOLOMAN (afterwards).

ROYAL BRIDE.
Ascezr I lay, but fancy was awake.!
Lo ! my beloved's voice, and thus he spake :
¢ Unbar thy door, my undefiled !* my dove-!
¢ Unbar, my sister ! and admit thy love :
* Wet are my locks beneath the chilly dews,
¢ Steeped in the vapours hoary midnight brews.”
¢ My feet are washed; myself throughout undrest;
“ How may I s0il me? how resume my vest?"” '
¥ saw his fingers thrust within the door,®
Moved was my heart, and could resist no more.
Swift, my beloved to receive, I flew ;
Swift, and the vase of fragrant myrrh o'erthrew ;*
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The vase I fondly for him had prepared,

‘Of fragrant myrrh, and balmy-breathing nard :

Th' ethereal odor from mjrlha'm];l té_lis'tilled,

Dropped o'er the bolt,® and all the chamber filled.
'The door I opened—but my love was fled ;

His words I weighed, and sunk with inward dread.
I sought, I called him—but in vain I tried ;

His steps I traced not, and no voice replied.

The midnight watchmen marked my wandering feet,
Smote me severe, and drove me from the street 3
The keepers of the wall, with rude assail,

Exposed my face, and stripped me of its veil.?

’ Daughters of Salem !7 should ye, as ye wind
Your flowery path-way, my beloved find,

Tell him, I charge you—tell him, -as ye rove—

- What can ye say, but that I faint with love #* .

VIRGINS, -

What, O thou fair one ! fairest! beauteous most!

Does thy beloved o'er another's boast ?

‘What thy beloved, that, with accents sweet,

Thou thus shouldst charge us, if thy love we meet ?
D2
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ROYAL BRIDE.

- Fair is my love, all ruddy, white, and fair,
Chief of ten thousand,? each beyond compare.
Of noblest mold his head ; '° his tresses round
Black as a raven,'! curling, and unbound ;

His eyes the milk-white dove's, that gaily beam
Near the full fountain, '* moistened with its stream.
Rich beds of sprouting spices are his cheeks ;1
His 1?&1:meil lips drop odors as he speaks—

His lips of ruby-lily ; '* and his voice

Fragrant as myrrh,'* that bids the waste rejoice.
Smooth are’his hands, translucent to behold,

As the clear beryl set in purest gold ;

While, through the polished ivory of his skin,'®
Peep, as they stray, the sapphire veins within. -
Firm are the sinewy limbs his sandals brace

As marble pillars'? on a golden vase : '@

His look is Lebanon's majestic grove ;

His mouth is sweetness—every part is love.
‘Daughters of Salem ! such, till life shall end,
‘Such my beloved, such my bosom friend.
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VIRGINS,
But whither roams he? say, unrivalled fair,
Where roams thy love? come, let us seek him there.

ROYAL BRIDE.
Down to the gardens, where the spices bloom,
With airy feet did my beloved roam,

To feed on fragrance, and with lavish hand

~ Pluck the young lilies,'® where their snows expand.—

I am my love’s, and my beloved mine

The sweets of lilies on his lips combine. ‘

KING SOLOMAN (‘meeting them ).
Beauteous as Salem art thou,*® O my love !
Graceful as Tirza's undulating grove ;!
Dazzling as armies, that, in bright array,*
Gleam o'er the mountains, and reflect the day.*
Turn, turn thee from me, turn those radiant eyes ;*
I feel their power, and all my vigor dies.
Fine as the goats of Gilead are thy locks ;%
Thy snowy teeth surpass the purest flocks;
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Less white, less even when, in twins, they bound
Fresh from the flood, and each his mate has found.
Beneath thy shadowy tresses, as they flow, ¢
O’er thy fair checks pomegranate blossoms blow,
Let queens and concubines surround the throng, %7
- My dove, my undefiled, is mine alone : %
j!-f[}' dove— her mother’s sole delight on earth,
"The darling joy of her who gave her birth.®
' The damsels, as she passed, surveyed, and blessed,
' Courtiers and queens—and thus her charms confessed :
' #¢_Say who is she,*® o'er every beauty born,
*¢¢ Who thus advances lovely as the morn,*
*#¢ Fair as the moon,*® refulgent as the day,*
‘¢ August as heaven when all its planets play ?"' %
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IDYL VIIL

ROYAL BRIDE, ATTENDANT VIRGINS.

ROYAL BRIDE. :

Dowx to the nut-crowned gardens did I stray,!

To trace what fruits the verdant vales display ;

What flowers the vine, the young pomegranate prove j—
And there to grant thee every pledge of love.?
‘Whence, then, these fears my feet that backward bear
Swift as Aminadib’s trinmphant car }*

VIRGINS.
Return, O bride of Soloman!* return;

Still claim our praise—these abject terrors spurn.

-
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IDYL IX.

ROYAL BRIDE, ATTENDANT VIRGINS,
KING SOLOMAN (afterwards).

VIRGINS,
IHow fair, O princess ! are thy sandalled feet !
YWhite as the lily, as the lily sweet.
IThy polished limbs, of what accordant mold !
[Lucid as jewels set in purest gold.
TThe graceful goblet® vies not with thy waist,?
TTurned more harmonious, and with finer taste;
{And filled with fertile juices, to the heart*
IDearer than aught the goblet can impart.
Trhy swelling bosom teems with nurture sweet,*
/As, in the fields, twin beds of milky wheat—
IBeds covered o'er with lilies silvery white,
{Alike the smell enchanting, and the sight;
"While, through each hill of palpitating snow,
IEFEE'-PE, clad in dun, a young and timid roe.
Trhy graceful neck, pre-eminent in power,

[Rises majestic as an ivory tower.®
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Bright are thine eyes, with ampler blaze that beamn
' ‘Than, by Bath-rabbim, Heshbon's limpid stream ;”
' Thy nose outvies, so exquisitely turned,
' Th' unrivalled tower o’er Lebanon discerned :®
' Thy head is Carmel,? and its tresses round,
“In purple decked,'® the groves o'er Carmel found :
. Loose to the breeze, in shadowy pomp they wave,
. Arrest the monarch, and his heart enslaye."!

KING SOLOMAN (‘enfering).
IHow sweet, how beauteous art thou, O my love!
(Graceful thy form, the stately palm above ;'
1And more delicious, in my heart's repute,
“Thy swelling bosom, than its clustering fruit."?
IHere will I banquet, here my mansion make,
(Climb round my palm-tree, and its fruit partake.
IMore dear to me thy bosom™ than the sight
(Of clustering grapes imbued with purple light :
TThy breath more fragrant than the honied pine ;
TThy dulcet voice more exquisite than wine—
TThan wine most racy, that no rival knows,

|#ailed by the lips, the palate as it flows.'*
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IDYL X.

ROYAL BRIDE.

T am my love's, and my beloved mine ;!

\1To him each wish, each impulse I resign.®—

(Oh! through the fields together let us stray ;

"Mid the cool hamlets pass the sultry day ;

ake with the morn, the dewy vineyards tread,

M ark the young grape, the green pomegranate spread.
Sweet mandrakes® there the beating bosom burn ;
by praise I'll covet, and thy love return :

its, fresh and old, beneath th' embowering shade,*
iFor my beloved amply there are laid.—

D wert thou to me as the babe that rests,

Wy infant brother, on my mother's breasts !

ilhen through the city should my love be told,
Mbroad I'd kiss thee, nor be deemed too bold.

-'d watch thy steps where'er those steps might roam,
Wondly I'd bring thee to my mother's home :

nd, taught by her,® with liberal hand I'd pour

e sweetest, costliest cordials from her store.

EZ2
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Pomegranate wine in tides for thee should flow,”
- Each spice give fragrance, and each blossom blow.—
. E'en now within his blest embrace I breathe,
" His right hand o'er me, and his left beneath,.—
. Daughters of Salem born! by all ye prize,
" The graceful hind, the roe with luscious eyes,’

IT charge you stir not— hushed be every breeze;
"Watch o’er my love, nor wake him till he please,
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IDYL XL

VIRGINS, ROYAL BRIDE, KING SOLOMAN,

VIRGINS (percciving them approaching ).

Lo ! who is this, from where the desert! trends, =

Who hither, leaning on her love, ascends ?

KING SOLOMAN (entering with his Dride ).
On this green couch, within this citron-grove,
"T'was here I first excited thee to love.®
Here first thy mother led thee to my arms,*
Here she who bore thee first displayed thy charms.

ROYAL BRIDE,
Oh! as a signet print it on thy heart ! *
Let never thence the fond memorial part !
For love is strong as death ; and, should it rave,
Keen jealousy is cruel as the grave :
Its flames are arrows,® piercing through the sotl,

Fierce as the flash when God's own thunders roll @
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KING SOLOMAN,

1 O let my fair th' unkind suspicion spurn :

‘Love, once sincere, the breast will ever burn :

- —O’er rival passions, deepest instincts reign—

" Unquenched by wat;srs,.dmwned n:[:-t by the maln.”
"Tis sold, "tis bought not—"tis all price above :
Fools, only fools, would strive to purchase love.
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IDYL XIIL

ROYAL BRIDE, KING SOLOMAN.

ROYAL BRIDE.

# ! For thee I left a tender sister's arms,
"Whose bosom boasts no captivating charms :'
1No dower is her's, her graces to display—
IHow may we aid her on her bridal day ?

KING SOLOMAN.
(Call her a wall ; and o’er this wall shall tower®
"Two silver turrets of resistless power.
1 Call her a door ; and cedars shall encase,?

.And lead, through fragrance, to the royal grace.

ROYAL BRIDE.
I am a wall, and o'er my bosom rise
"The two fair towers that vanquished first thine eyes,%—
Wide o'er the range of Baal-hamon’s plains®
A fertile vineyard to the king pertains :
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Its thrifty tenants every year present

A thousand silver pieces each for rent.

This, once my portion, now, O king! is thine.
A thousand silver pieces then were mine—
From each a thousand ; while the total soil

Two hundred paid my stewards for their toil,

KING SOLOMAN (Ginferrupting her).
Pride of the palm-tree shades!® thy gentle voice
The virgins hear attentive, and rejoice :
Let me, too, hear thee ; and, whate'er thy will, ﬂ
Speak it, O speak !—with rapture I'll fulfil.  [Going.

ROYAL BRIDE.
Haste, haste, my love! with fond impatience dart ;
Haste o'er the mountains, like the bounding hart.”

#
EXD OF THE IDYLS,
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NOTES ON IDYL L

(*) For more than nectar —————] THE metaphor is
common to all oriental poets. Thus the inimitable Jaya-
déva, in his Gitagovindd, (concerning which see the preface,
p-xix.) “ O suffer me to quaff the liquid bliss of those lips!
Restore thy slave with their water of life.”” Thus again:

' % Thou who sippest nectar from the radiant lips of Pedmd,
:as the flattering ChacoOra drinks the moon-beams !”’—S8o
| the accomplished Khakani, a celebrated poet of the eleventh
i century :
u.’:; r.l:._; O Cannce o) .Jl; LjJ[:Lz.
Khakani, thy slave isintoxicated with the auine q,;' ;.6_; beauty!
"The Greeks and Romans have been as little neglectful of the
I beauty of this figure. One of the closest parallelisms I have
tmet with is in the following epigram, quoted by Longpierre
Ifrom the Anthologia :
- Kepn 75 i 1Pidooe wolleomipe eidsaiv dypai,
Nexvap ey To Qidnpua’ 7o yap oTopa sirTape; ewil.
Nur pebow 70 Pidnacey mIAUF Tor PUTE WiTeres.
The maid whose moist lips gave me last night a kiss,
For the kiss gave me nectar—'twas nectar above:

E’en now am I drunk with the riotous bliss,
So largely I quaffed the nch goblet of love.

'With this the reader may compare the following from Bion,
t&n the death of Adonis: idyl A. 42.
. Muivor A?nln,—

s e I'-lgl’l"!ifh'; kb e xaAr pigw,
¥
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NOTES. 67

in the conjugation Hiphil, does not mean € to remember,’ but
¢ to cause to be remembered.” We will cause it to be remem-
bered ; that is, we will praise or celebrate it. Thusin Isaiah,
xxvi. 13. 21 W, ¢ We will celebrate thy name.

(3) O matchless excellence! and woid of spot!] ¢ Thou art
every way lovely.” In the Bible version, ¢ The upright love
thee:’ and in a manuscript notice of my friend Dr. Geddes,
¢ The virtuous do love thee”—The original words D™D
MMM contain a difficulty which none of the commentators
seem able to surmount, THe Bible version, however, can
scarcely bé admitted ; it is both very remote from the ori-
ginal, and seems to be quitting the literal zense for the alle-
goric. The interpretation of Sanchius (in Pol. Synops.), if
it were but better supported, appears most consistent with
the context. He paraphrases the words Ommes amores insunt

-tibiy *All loveliness dwells within thee:” and indeed the bride’s

speech, which follows, seems most naturally to suppose some

" such previous compliment. Without this, her vindication of

her person follows very abruptly and awkwardly ; but, this
admitted, her reply is both natoral and apposite. * You
compliment me on my beauty,”” says she, * which I can

~consider as nothing but irony and sarcasm—as an expression

intended to satirize my want of it: but do not despise me
on account of the darkness of my complexion; for, though
‘brown as the tents of the wild Arabs, I am finely formed as
the graceful foldings of the pavilions of Soloman : and even
this darkness of my skin was not a natural blemish, but the
effect of some severe usage I received in my younger years.”

¢ After all, it must be confessed that the Hebrew words,
as they stand at present in the common text, can hardly be

- brought to yield the sense here given them. For even if we

suppose the word 7218 (love thee) to have crept into the

_text, instead of J13W’ (abide in thee), we shall hardly find

F 2






NOTES. 62

or the auleum of the Latins, which last, in his oration pro
Cel. Cicero has employed to signify the former of these terms,
T cannot with this elegant critic, however, convert AN into
trecs ' in the present instance, and read therefore, with the
common version, ¢ tents of Kedar,’ instead of ¢ spice-trees of
Kedar.” The wild Arabs are denominated in the Scriptures
Kedareens: their tents, which by the Bedouins are called
doav-arrab, are to this day constructed of coarse brown hair.
cloth, obtained from their dark-coloured and shaggy goats,
_ The darkness of their colour is thus described by Niebuhr,
I. 187: * Leurs pavillons sont d’une toile épaisse, noire, ou
rayée de noir et de blanc.” :

(6) Yet scorn me not 1 ¢Yet look not di;-
dainfully npon me.’—The original is more faithfully inter-
preted thus, than according to the common version ; * Look
not upon me,” TN respexit, ne respiciatis, ©regard it not.”

(7Y My mother’s children 1 It is well conjec-
tured by Houbigant, that by the phrase Y28 123, Filii matris
meay we are to understand the children of*her mother by a
prior husband. The anonymous translator of these poems,
printed for Dodsley in 1764, whose name I have not been
able to learn, but to whose ingenious and spirited com-
mentary I shall often have occasion to recur, has more accu.
rately rendered the verb Y93 ¢ were severe to,’ than as it
occurs in our common Bibles, ® were angry with.’

(8) I kept their wineyards ————] The term 272
¢vineyard * appears to have been of very general signification
among the Hebrews, and still continues so among many
eastern nations of modern day. See Joel i. 11, 12.—As com-
prising most commonly the larger part of an estate, which,
among the Hebrews, was appropriated to vines, it wasap-
plied, by a synecdoche, to the estate at large, of whatever
it might consist ; and from such application to the whole of
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Or where the gloom of many an ilex throws
The sacred darkness that invites repose. SOTHEBY.

(') dnd leawe thy kids the shepherd’s tents beside.] ¢ Leave
them under the protection of the shepherds, and let them
feed by their tents during thine absence. Theocritus has
3 similar pdssage, idyl I'. 1.

Kupasde wors var Apzpudda’ 1o Jt phos aeryeg
Boowarras xat opos, xas o Tvrvpes avrag shavris.
lepl gaby To xedoy wedidxpn, Boons Tas avyasy
Kas mwors Tar xpxrze ayi, TiTvp.—

I fly to Amaryllis, and a guide

For you, my kids, in Tityrus provide.

Here o'er this hill, dear shepherd! let them feed;
Then, Tityrus! to yonder fountain lead.

So Gessner, the Theocritus of Germany, in one of his idyls:
“ J{omm mit mir!—du Alexis magst indess dic schafe und
die ziegen huten.” * Come with meé, Micon!—and do
thou, Alexis, guard meanwhile our sheep and goats.”

The first idyl is in the true style of pastoral poetry, and
is admirably adapted to the costume of the people among
whom it was written. Among all oriental nations—except-
ing, from political motives, among the native Eg:.fptiana'-—-
the occupation of the shepherd was held in the highest ho-
nour; but particularly among the Hebrews, whose paﬂ’iax_’chg
were for the most part of this class. The first conquerors
of Lgypt, who (according to a very ingenious conjecture of
Mr, Allwood) were direct descendents of Chus, the grandson
of Noah, were denominated, during the entire course of
their superiority in this country, Yxass (Hyejos)—which Ma-
netho interprets ®royal’ or ¢ illustrious shepherds’—from
the partiality they evinced, through the whole duration of
- their dynasty, to this innocent and pleasant mode of life.
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NOTES ON IDYL IL

| (") But the famed steed in Pharaok's splendid car.] The
finest and most elegant of the daughters of Jerusalem is in
ithis verse paralleled with the finest and most elegant of ani-
smals, and one of pre-eminent beauty in its own class. The
sisimilar comparison with which Theocritus has complimented
[Helen is remarked by all the commentators : idyl 1. 29.
AF
H xawy wwwapooes, n apuar Owoahos immog
36 nas @ pafoypws “EAnva Aaxidaiwor ®0opuoge

As o’er the lawn a cypress or a steed,

In graceful trappings, of Thessalian breed—
So, chief of beauties, Lacedemon’s pride,
The rosy-fingered Helen all outvied.

- It appears, from 2 Chron.i. 16, that Soloman frequently
applied to Egypt for horses. The ensuing verse also notices
v'chariot which was purchased in the same country at the
¥enormous price of six hundred shekels of silver, and a horse
wwhich cost not less than one hundred and fifty. It may be
that this is the chariot and horse referred to in the passage
boefore us 3 but it is more probable, I think—as the name of
araoh is used in conjunction with them—that it was a
hariot and horse, or horses, which had been received asa
aresent by Soloman from the Egyptian monarch, with whom
bae was on terms of the closest political alliance, and with
Wwhose house he at one period connected himself more in-
tiimately still by a matrimonial union with his daughter. If
Ithis be true, the present comparison will perhaps have an
padvantage over that of Theocritus, as extending to the
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searls, the finest and whitest in the world.” Vol ii. Ixxxix,
See Mr. Harmer’s Outlines, and Mr. Parkhuorst, Art. ON.

(3) And at bis bangquet — =] Yabna ir circuito
uo; ©in the midst of his guests,’ arrayed, according to cus-
yom, in the figure of a circle. The phrase L}! Uul;*
¥'mejlis ara ), * gracing the banquet,’ is in common use among
bhe Persian poets, to delineate an elegant woman, |

(¥) A casque of myrrb 1 27 MY is, ae-
pording to Castalio, * a wreath or nosegay of flowery myrrh.’
#r. Parkhurst has a better conjecture. It seems to be, says
1€, what Dioscorides, lib. i. 74, calls oraxry (stacre), and
'.hir:h he informs. us makes a perfume of itself, It is very
agrant and dear, and is said to be at present unknown. The
. stern ladies were accustomed to inclose this, as well as
inany other perfumes, in a casket of gold or ivory of the
igure of a turret or small tower—as the Hebrew term ex-
ressly signifies, W ya1—and to place such ornaments in
heir bosoms, suspended by an elegant chain from their
gecks. The Persians employ a little casket for the same
surpose, which they denominate asly nafeb.

(5) That grace the cypress in En-gedi’s bowers—] In the
ommon version, *a cluster of camphire in the vineyards of
‘ingedi’ The 122, or t:}rpresa-—plﬁnt, here referred to, is
oubtful. It is not, assuredly, the cypress of our own gar-
s, but perhaps the aromatic plant which (according to
ir Thomas Brown) is indigennué in Palestine, and produces
:a sweet and odorate bush of flowers, out of which was
nade the famous olewm cyprinum,’ The correspondent term
¥ the Septuagint is Kumps in the Vulgate Gypri. 1t is from
hhese flowers the oriental hinna is obtained—a beautiful
olden dye, with which the natives tinge their hair and the
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¢ gritics. The ¢green” or ¢ flowery bed,’ as the passage is
 ordinarily interpreted, has little or no connexion with the
i remainder of the description: ¢ The beams of our house are
i eedar, and our rafters of fir.,’” But by the interpretation
| here adopted the entire passage is rendered at once uniform
i and admirably picturesque. The lovers are not in a house,
' but a grove, where the spreading branches of the firs and the
- gedars are poetically called the beams and the roof of their
. chamber. Thus Milton, describing Adam’s- bower, Par.
_:t.nut, iv. 602.

the roof,

Of thickest covert, was inwoven shade,
Laurel and myrtle ; and what higher grew
Of firm and fragrant leaf'

Thc following description of Homer is nnt widely dif-
ferent from either, though it is to be understood literally :
1. 0. 191.

Avteg ' ¢c Sarapoy ratilnrare wmuwerra,
Kedpiory Odopoor ——

& to his fragrant chamber he repaired
Himself, with cedar lined, and lofty-roofed.

(3) A mere aild rose, — - —7] Inthe common
jmiﬂn ¢ the," or rather ® a rose of Sharon.'—Sharon wasa
canton of Palestine, not peculiarly remarkable for the beauty
of its roses: and it is obvious from the context, that, so far
from claiming any merit to herself by this figurative expres-

. sion, the fair bride means to delineate her person with ex-
treme modesty and diffidence. 'We may learn from this, as
well as from a variety of other passages, that she was not

the daughter of Pharaoh king of Egypt, as contended for
by many commentators ;—she was not of Egyptian origin,






MOTES: T4

So shone the golden Helen—o’er the rest
With happier form, and ampler graces blest.

~Jayadéva has a deseription of the divine Radba perfectly in
vanison with this of Theocritus; and it forms a chorus, or
“interlocutory verse, to one of the songs in his Gitigovinda.
"% Syrely thou descendest from heaven, O slender damsel !
-ﬁﬁcndcd by a company of youthful goddesses ; and all their

beauties are collected in thee !”
.:

) — its head the citron rears,] In the com-
mon version ¢ apple-tree,’ a term that has beéen too generally
applied by old English translators to every tree that bears a
globular fruit, and of whose exact and botanical character
they were doubtful. I have here followed the example of
the anonymous translator, in interpreting MB2N ¢ the citmn:
"E_rcc,’ upon the authority of the Chaldee paraphrase, which
observes with what superior beauty that rich fruitful
plant must appear among the barren trees of the wood.—
='mona below (™), ought, perhaps, in like manner to be
" rendered “citrons’ rather than €apples’ or fruits in gene-
ral, and is so translated by Mr. Green.

(") For bim I sighed————]  Under his shade F
Tanguished.” GEDDES.

(") O bear me —— -] 1In the common ver-
sion we meet with the verb I3, translated according to
the points, in the preter tense. I have here followed, in
company with several ether commentators, the Septuagnt,
which gives us the imperative mood in its stead ; by which
variation the passage is rendered far more spirited and dra-
matic, and reminds us of the r:legaut and animated apo-
strophe of ‘Fhrgll Georg. ii. 487.
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Michaclis proposes, * Support me with verdant herbs;
spread ¢ fragrant * fruits under me ; for I am wounded with
love :*”” but his version is less beautiful, and his variation
from the common reading unnecessary. The entire passage
is so consentaneous with the following verses of Anacreon,
that I cannot avoid inserting them: Od. xxi. edit, Barnes.

CAsTe pos, ;'nT’, W YURZINEG
Bpopig winiy apusTie—
“Two xavpavos yap nin
Opsmbe; araoreala’
Aore 8" by sxavwy
Erilar; o o ﬂ'l.'ltﬂ‘.:ﬂ
Ta prrowe pd mixxin’
To & navue Tav puTL,
Kpmhu, Titk CRITRTTW,

Bring me, damsels! bring the bowl !

Let me rouse my languid soul:

I die with heat—the thirsty day

Through every vein drinks life away.
Round my hot brows these garlands fade ;
With garlands fresh my temples shade =
But, O my heart! what shadowy grove
Can skreen thee from the beams of Love?

With these verses the reader may compare the following,
equally elegant, though not quite so ardent, from the Ger-
man of Stiudlin, Gedichte, band i. 22.

Duftet suss, ihr schwankin linden !
Dufte lieblich, blitenstrauch !
Komm von deinen bliimenhohen,
Zefir! komm mich anzuwehen
Mit der Licbe sanftem hauch.

G
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The '3Y, or roe, is the nasvara, or gazhal (,JI 2 ) of the
Arabians and Persians ; by the former of which names the
amorous Lebeid, one of the seven writers of the Moallakat,
immortalises his mistress. The Turks commonly denomi-

nate this voluptuous animal b@'} abic; and abi-cheshm

( (..um E}@I) ¢ roe-eyed,’ or ¢ fawn-eyed,’” is a compli-
mentary epithet among them in the present day. Aceord-
ing to Sir William Jones, it is an animal of the antelope
kind. He tells us he had seen one of them, exquisitely beau-
tiful, and with eyes uncommonly black and large. He adds,
that it is the same sort of roe to which Soloman alludes;
and that the Turkish epithet abii-cheshm corresponds to the
Greek éamamic—by the grammarians properly interpreted,
que nigris ocnlis decora est et wenusta, * beautifully orna-

mented with black eyes.”—Essay on the Poetry of the East-
ern Nations, vol. iv. 546.

The Arabic term bouri (so well known from its frequent
recurrence in the Alcoran) is of similar meaning, and can
only be rendered literally € a black-eyed maid.’

The Persians and Arabians probably derived the idea from
the Hindus, whose poets abound with the same. Thus
in the Gitagovindd: * The fawn-eyed Ridhd gazed on the
bright face of Crishna.” And again: “ Whence the ante-
lopes of thine eyes may sport at pleasure.”

("7) Watch o’er my love, nor awake bim——] Michaélis,
in his edition of Dr. Lowth’s Prelections, proposes, ¢ That
“ye stir not, nor awake 745 lovely and amiable person until
he please.” Such a change can only be supported by a dif-
ferent punctuation from that of the Hebrew Bible ; and,
when thus forcibly introduced, conveys a less tender idea.

G 2
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remain on his hills and in his deserts, because the delicate
fazun, his mistress, has not taken compassion upon him. See
the commencement of gazel vii. in Reviski’s arrangement

under the letter I.
Wey Jie o 59 Abl b
Dle coolo o (Ll va.,(g)w &
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Tell to that tender fawn, O Zephyr! tell

O’er rocks, o’er desert hills, she makes us dwell.
Whence has such sweetness—(ever may she live !)—
No blest remorse her honeyed bard to give !

The following parallelism of Horace is well krown: lib. I
od. xxiii. - y

Vitas hinnuleo me similis, Chloe,

Queerenti pavidam montibus aviis

Matrem, non sine vano

Aurarum et siluz metu.

Thou fliest me, Chloe, like the fawn
That finds its timid dam withdrawn ;
And trembling at each branch that waves,
Seeks her mid pathless cliffs and caves.

But it is not so generally known that Horace derived the
idea of this simile from the exquisite fragment of Anacreon,
preserved by Athenzus, ix. 12; beginning

‘05 b UM RIGOIGONG————
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golden vine-branches, which twined around the lattice,
waving to the morning breeze.”

(%) The birds their songs resume ————71 ¢ The season
of the song is come.”—Mr, Harmer equally justly and inge-
niously conjectures that the song here referred to is pecu-
liarly that of the nightingale. * The fable of the amours of
the nightingales with the roses,” he observes, *“ is as well
known in Turkey as any story in Ovid among us.—Rose-
trees and vines,” continues Mr. H. * blossom nearly at the
same time:—roses appear sooner by a few days, but con-
tinue till vines are in flower.,” This song joins the time
of the singing of nightingales and the voice of the turtle to-
gether: and Lady M. W. Montague, in a letter dated
April 1, O. S. speaks of turtles as cooing on the cypress-
trees of her garden from morning till night, vol. ii. p.52.—
At Aleppo, about the middle of April, O. §. the country
is said to be in *full bloom ;' and as the productions of the
country about Aleppo and Judza are nearly in the same de-
gree of forwardness, it is no wonder that the Jewish poet
represents the time of the blossoming of the vines, of the
singing of the nightingale, and of the cooing of the turtle,
as the time of flscvers too: it is when they are in the greatest
abundance.~Outlines of a New Commentary, &ec. p. 149.

Thus Mr. Mickle, in his version of the Lusiad, book ix.

The glowing strain the nightingale returns,
And in the bowers of Love the turtle mourns.

The conjunction of these images in the present instance
is, however, entirely his own ; for Camoens, instead of the
turtle lamenting in his bower, exhibits the snowy swan
pouring his cadence at a distance on the waters.

A'longo da agoa niveo cisne canta,

Responde che da ramo Philomela.
/
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The constant nightingale till death
Still covets his beloved rose.

With this exquisite extract from the bards of Iran the reader
may compare the following from the first pastoral poet of
Greece: Theocr. epigr. iv.

afvaoy of

.Fliﬂ‘:ﬂl amws omihaduy waytocs Tohbasn
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Fresh from the rock the playful fountains beat
’Mid myrtles, laurels, and the cypress sweet,

Or where the vine’s luxuriant tendrils run,

And the young clusters ripen to the sun.

Woke by the spring, the blackbird’s luscious throat
Pours all the various volume of his note ;

To nightingale the nightingale replies,

And all his love in honeyed accents sighs.

There is so much of the imagery of the sacred bard—of
melodious birds, and sportive harts and hinds—in the fol-
lowing of Chaucer, that the reader will not be displeased
with its insertion :

On every bough the birdis herd I syng
With voice of angell, in ther harmonie

That busied 'hem, ther birdis forthe to bryng,
And little prettie conies to ther plaie gan hie;
And furthir all about I gan espie
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- (8) Fragrant and fresh, the lucid clusters shine,—] With the
ingenious Dr. Percy, I have here followed Le Clerc: * Aut
=700 sunt minute uve, que tum in medio flore cernun-
tur, aut ea voce, cujus origo est ignota, significantur
precoces vites quz primum omnium florent.” In many
versions, however, both ancient and modern, instead of
the ¢ tender gl:mpe > or ¢ cluster,’ the passage is rendered
¢ the vines in blossom.” So the Greek, Vulgate, Arabic,
and Syriac. So the Spanish version of the Jews: Las vides
dencierne dieron olor.

So also Dr. Lowth :

Et vinez florescentes odorem diffundunt.

(") O! from thy clefis, thy fastnesses appear; }Su]ﬂman hav-
Here bend thy woice, my dowe! ing personi-

fied his beloved under the character of a dove, here boldly
ascribes to her the manners of this timid bird ; and, secluded
as she was from him, requests her to quit the shelter which
the clefts of the rocks, and the caves or hollows of the pre-
cipices, to which he compares her palace of stone or marble,
had afforded her. The common version, ©secret places of
the stairs,” is erroneous; although magnificent edifices of
stairs were occasionally erected in honour of the great or
the renowned in eastern countries—a species of monument
elevated, by the danghter of Ferdusi to the memory of her
father, on the banks of the river at Tus. 77 means, how-
ever, a fastness or precipice. The mistake has obviously
originated from a wish in the translators to give a literal in-
terpretation to this highly figurative phraseology. Stairs
may well enough apply to the royal fair-one as a bride, but
not as a dowe. This personification of animals, and the ap-
propriation of their characters and manners to mankind, is
extremely common among the Hebrew poets. Consenta-
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In like manner Theoeritus, idyl E. 112.

Mizes Tag dusunipnos adwweees, ai T Mixwvog
Ais Qutwcar Ta wibowgpa gayilorr

I hate those brush-tailed foxes, that each night
Spoil Micon’s vineyards with their deadly bite. .

In the original, we have not only mention made of oYy
¢ foxes,” but also of 2DI0P D"?].ﬁ'i?.? ¢ little foxes,” which,
as is generally conjectured by the commentators, may per-
haps be jackals—animals, as Mr. Harmer observes, very
common, even in the present day, in Persia, and occasion-
ally extremely troublesome and injurious to vineyards and °
gardens, .

(9) The saveets of lilies on bis lips combine ;] ¢ He feedeth
among the lilies:’ i.e. ¢ So sweet is his breath, that, surcly,
he feedeth among the lilies.” So in idyl VIL. (19).

Down to the gardens, where the spices bloom,
With airy feet did my beloved roam,

To feed on fragrance, and with lavish hand
Pluck the young lilies, where their snows expand.

The lily, as well on account of its beauty as its odor, has
been universally admired in all ages; and the Greeks and
Romans were as fond of plucking it with a lavish hand as
the orientals. Thus in an epigram of Dionysius:

Eide xpivor yevopmy Asuroypior, oPpx e xepair
Apaunm, paddor ong Y poTing xopow:. '

O were the lily’s lot, fair damsel! mine,
_Plucked by thy fingers on thy breast to pine.

Thus also Virgil, ecl. x. 24.

Venit et agresti capitis Sylvanus honore,
Florentes ferulas et grandia lilia quassans.
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NOTES ON IDYL IV.

(1) And anxious dreams ] The word ‘dream’?
¢does not occur in the original; but, from the period of
ttime, the place, and position of the fair bride, there can be
imo doubt that she is here describing a dream. In the earlier
:ages of the world, in which visions of the night were made
tthe medium of divine communication, as well to those who
1were without the pale of the Jewish hierarchy as to those
rwhom it embraced, dreams were pondered upon with far
1more deference than at present; and for this reason the
iimages in natural sleep appear to have been often more
vvivid and permanent. Much of the beauty of ancient poetry,
| therefore, both sacred and prophane, has been exhausted in
l-delineﬁting the history of individual dreams. In the sacred
‘e scriptures this is so frequent as to render it useless to enu-
' merate instances. In Virgil, Moschus, and Bion, we meet
with many similar narratives; but the Odes of Anacreon

are, of all specimens of poetry, the nearest perhaps in this
respect to the idyls before us. The third and eighth, in
the arrangement of Barnes’s edition, are both of this de-
scription most precisely: and the former, in its general tale
and construction, so extremely resembles the seventh of
the present idyls, that the reader will find it introduced
under the poem for a comparison. Gessner has happily re-
ferred to this species of poetic fiction in his idyl entitled
Daphnis. The delighted swain applies to heaven, and sup-
plicates that dreams of lowe and of bimself may descend on
the fair idol of his heart. And, if she do not dream of
him, his object, at least, is obtained by the supplication :







NOTES a7 |

1The gazels of the Asiatics are often composed with the samne
sspirited figure.—In a paper on the resemblances of Grecian
sand oriental poetry, which I some time ago inserted in the
'Monthly Magazine, I gave an instance of it from one of the
ggazels of Hafiz. The following—To an unknown Fair, from
FKhakani—will ﬂﬁ'urd the reader another example.
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« commonly called; lineal iteration, upon which I have now

i commented ; and periodic iteration, or the repetition of a

| longer sentence than a single verse, and of which we meet with
: an instance in the present and three ensuing lines ; which con-

«stitute together a kind of general chorus, or burden for the

“whole diwan or fasciculus of idyls, of which the ¢ Song of
: Songs’ consists ; and which also, contrary to the opinion of
« signior Melesigenio, evidently proves its unity and mutual

idependance. The burden, or periodic iteration before us, is

s repeated from the termination of idyl 11, and once more recurs

sat the close of idyl X. Among the sacred poets the periodie
i iteration appears to have been in greatest favour with the
| psalinist, who is perpetually resorting to it ; and among those
1of Rome it has been principally employed, in conjunction
» with the two former varieties of the same figure, by Lucretius.
" The exquisite opening of his fourth book—

Avia Pieridum peragro loca nullius ante, &ec.

«—throughout the whole course of the first twenty-five lines, is
1a mere repetition of the same number of lines commencing at
Ib. i. v. 925. And there are many other passages, some of
tthem even of greater length, in the same manner iterated in
wdifferent parts of his unrivalled poem : several nl'them indeed,
imot less than three or four times.

While correcting the proof sheet of this note, the beautiful
ITtalian version of Melesigenio is put into my hands; and [ find
tthe intercalary verse here referred to introduced and preserved
wwith much spirit. The passage opens as follows :

L’ho cercato nel mio letto
Di gran notte il mio diletto;
L’ho cercato,
Ma trovato—non ve ['ho.
H 2
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In bed reclined, the first repose of night
Searce had I snatched, and closed my conquered eyes,
When Love surprised me, and, with eruel might,
Seized by the hair, and forced me straight to rise.
# What! shall the man whom countless damsels fire,
T'hus void (said he) of pity, sleep alone?"—
1 rise bare-footed, and, in loose attire,
Block up each avenue, but traverse none,
Now rush I headlong—homeward now retreat—
Again rush headlong, and each eftort try;
Ashamed at heart to loiter in the street,
Yet in my heart still wanting power to fly.
Lo! man is hushed—the beasts forbear to roar,
The birds to sing, the faithful dog to bark—
I, Lalone the loss of bed deplore,
Tyrannic Love pursuing through the dark.

The second idyl of Moschus is constructed upon precisely
| the same plan. It thus opens most beautifully :

Evpwny wore Kuwdis emi yAvny “jxev oveigoy
Nuxros (7e Taivaroy Aayos israrai, eyyul & qws
"“Tavos ore YAURIWY LEMNITOS EM:pﬁpumw EQiSwy,
Avaipedns, welaa padanw rara Paen Seauw,
Evte xou arpexswy maimaiveTas edvog oveipwy.

Nigh was the dawn, the night had nearly fled,
When a soft dream approach’d Europa’s bed ;
"T'was Venus sent it :—honey from the cell

Not sweeter flows than flowed the sleep that fell :
Loose lay her limbs, her lids with silk were bound,
And fancy's truest phantoms hover'd round.
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(+) Behold the conch ] In our common version
¢ Behold his bed:' supposed by Dr. Percy to be the nuptial
| bed, intended as a present to his beloved bride.  Mr. Green,
i following a sugrestion of the same translator, renders it
«4Behold his pavilion—the bridal pavilion of Soloman.” It
iis not easy to conceive the meaning of such a version. The
iintention of the poet, however, is plain and obvious; and
I Mr. Harmer evinces his usual aceuracy in interpreting this
ITON or MMBDN (which latter is the word here used, and is
ito be found no where else in the Bible) by the eastern term
‘#apalanquin.” Melesigenio translates it in the same manner—
Il palanchin reale. The mode of travelling, or taking the
;-ﬁir in a couch, litter, or vehicle of this name, supported
tupon the shoulders of slaves or servants, is extremely com-
1 mon all over the east at the present day, and is unquestion-
i ably of immemorial date. These palanquins are often of
't most elegant and superb manufacture, as well as most volup-
' tuously soft and easy. Of this description was the couch or
' palanquin before us. There can be no doubt that it wasa

vehicle built in celebration of the royal nuptials; and of its
- magnificence we may form some idea from the present descrip-

tion. Escorted by a chosen band of warriors, and veiled in
this rich and fragrant vehicle, in all the style of ariental splen-
« dor, the enamoured monarch pays a visit to the beloved of
~ his bosom. The oriental poets still allude to this aerial excur-
. sion, as they denominate it, in many of their effusions. Thus
in the Pend-nameh of Atthar, in which the bird referred to is
‘the nightingale :

R s e
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France; Lit. et Beaux Arts; and entitled Recherches sur les
Couleurs des Anciens, et sur les Arts qui y ont rapport.

Mrs. Francis has an illustration of this inore common ren-
dering so elegant and ingenious, that the reader cannot but be
pleased with it. ** A Turkish couch,” says she, ¢ according
to lady M. W. Montague, is made of wooden lattices, painted
and gilded :—Soloman’s carriage of the wood of Lebanon, its
pillars of sifver. "The inside of the Turkish couch was painted
with baskets of flowers and nosegays, intermixed with Zittle
motfoes, according to the fincy of the artist: the midst of Solo-
man’s was paved with love by the skilful daughters of Jeru-
salem: i.e. with a rich beautiful sort of tapestry, curiously
wrought with the needle, where Aowers of different kinds, and
various colours, mixed with, and surrounded, short sentences
expressing the power of love, and the warmth and animation of
- that passion. which a young bridegroom entertains for a fair,
beautiful, and virtuous bride. Here was an ample field for the
daughters of Jerusalem to display their genius, and their skill
in needle-work. See Judges v. 20. Prov. xxxi. 22—24. The
covering of this vehicle was of purple; that of the Turkish
couch of scarlet cloth, lined with silk, richly embroidered and
fringed.” :

I can by no means accede to the opinion or the version of
signior Melesigenio, who conceives the whole of this descrip-
tion to be a kind of pastoral ode of Soloman, not referring
either to himself or his own bride, but to some imaginary
shepherdess on the point of her nuptials, whom he represents
as being placed in this bridal car herself; and whom her lover,
in consequence of her extreme beauty and the ornaments
with which she is decorated on the occasion, with an amo-
yous image of eastern taste—un' amorosa immagine di gusto
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led work, also of roses, myrtle, and olive-leaves. VidaeSclden.”
Dr. Percy's Translation of the Song of Soloman.—T'his note
is so completely pertinent and explicit, that [ shall abstain from
enlarging on the subject, excepting by the addition of this
single observation, that it was customary equally among the
Greeks and orientals to wear crowns or garlands of different
degrees of value, in proportion to the rank of the person pre-
senting them, on festivals of every description ; but that those
prepared for the celebration of a nuptial banquet, as being a
festivity of the first consequence, were of peculiar splendor
and magnificence. The [talian translator, still adhering to
the idea that Soloman is here describing some imaginary shep-
herd and shepherdess alone, is compelled to understand the
term crown in a metaphorical sense, and therefore renders it
col serto florido, ¢ with a garland of flowers.’

(9) beneath thy shadowy hair.] Literally
‘ beneath their veil," T320; and is so rendered by M. Mi-
‘chaélis, as it is (not widely different) in Dr. Percy’s trans-
‘lation, ¢ now thy veil is removed." 1 believe the common
version to be unnecessarily deviated from in this instance, and
‘have therefore adhered to it. The veil referred to is that of
‘her tresses. I'he eye here described, and especially when
compared with the delineation in idyl V. 65, seems to eom-
prize an equal mixture of majesty and tenderness—a combina-
tion of the liquid eye of Venus and the radiance of that of
Minerva: Anacr. od. xxviii.

"Apa yravkey ws Abyyrge
Apa & vypoy ws Kufyoyst

In the language of the elegant Italian translator of Lueretius,
Marchetti :
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sshines the blue lotos; thy nose is a bud of the tila; the cunda-
| blossom yields to thy teeth. Surely thou descendest from
I heaven, O slender damsel! attended by a company of youthful
i goddesses; and all their beauties are collected in thee.”

(*3) Bencath thy fragrant tresses, as they Sflow] The hair
ramony the ladies of Persia is still sufiered to fall loosely over
 the forehead and cheeks, and is generally perfumed with the

most exquisite essences. Hence Hafiz, in the first gazel of his
i diwan, thus expresses himself of the beautiful Shik]li Nebit:

:.}UL.»..G ;bu,z LAmJ:.lf r:b(ﬁ ’
Sy e U..-.v..(i.o LY T S
lﬂ.’d_‘;ddwl

From that bright forehead what perfumes
Shall load the Zephyr's wing !

What bload through all our Auttering hearts
These musky locks shall fling !

And again in gazel iii, under the same letter :
(:g-;!t.} !d_:m (,3/ (,.J'r..}u "....-!.JJ J.m 1S

What heart those vietor-locks would sway
My bosom fain would know;

That thus, dishevelled to the day,
In musky pomp they How?

(*4) O'er thy fair cheeks pomegranate blossoms blow.] Tn the
cominon version the word ¢ cheek’ is inaccurately rendered
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sto this consummate structure ; and the radiance of the jewels
tthat surrounded it to the splendor of the arms and shields with
swhich the tower of David was adorned. The simile is exqui-
ssite, and requires no comment.

Tasso describes the same building, ora scion from its ruins,
jpossessing the same name, in the following verses. Gerus.
1Liber. xix. 39.

]

Ma intanto Soliman ver la gran torre

Ito se n’ ¢, che di David s'appella:

E qui fa de' guerrier I'avanzo accorre,

E sbharra intorno, e guesta strada e quella.

Straight to the tower that David's name retains
The vanquished Soliman each effort strains;
T'here plants the troops that first accost his sight,
Blocks up each entrance, and prolongs the fight.

(*%) Peeps, clad indun, a young and timid roe.] The whole
description is inimitably beautiful and delicate ; but it has not
hitherto been perfectly understood by the commentators, who
have supposed the entire breast to be represented by the roe
alone, instead of the elegant and prominent nipple, with its
dun-coloured areola, 'I'hus Melesigenio:

Balzano simili

Coteste due

Mammelle tue

A due novelli

D'un parto fizli

Dainetti belli,

Che insiem fra’ gizli
. Pascendo van.
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FRadha thus address her:—* Ask those two round Aillociks
ywhich receive pure dew-drops from the garland playing on thy
pneck, and the duds en whose top start aloft with the thonght of
¢ thy darling—ask, and they will tell that thy soul is intent on the
vwarfare of love.” 'T'hus again in the same exquisite poem—
¢« May that Heri be your support, who, removing the lucid
yveil from the bosom of Pedmsi, and fixing his eyes on the deli-
ceious buds that grew on it—" &e.

(*7) o'er those balmy mountains will I lie.] ¢ I will be-
ttake me to fhese mountains of myrrhe,” &c. In the common
yversion, and indeed in all the versions 1 have yet met with, it
iis ¢ I will betake me to the mountain,” &c.; and the general
texplanation is, that the enfire person of the royal bride is hereby
«compared toa mass or heap of these precious perfumes. There
iis far more spirit, however, and no deviation from the original,
iin considering the compliment as applied to her lovely bosom
i alone—to those moun‘ains of fragrant lilies over which the
ryoung and timid fawn was barely seen to peep.

{’%) 1hy ﬁﬂﬂm‘ﬂmm_ﬁ'ﬂmr}Haﬁ: most gal-
Is spotless all—a finisk free from blame. ) lantly  begins
vone of his gazels with the very same idea :
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NOTES ON IYDL VI

(*) Let dreams or dangers menace as théy may,] To an ear
I not accustomed to the sudden transitions of oriental poetry,
| the original begins with great abruptness. It pre-supposes that
! the royal bride had been relating to her enamoured monarch
some anecdote or tale of alarm; and not improbably some
ssuch dream as occurs in idyl 1V, oridyl VII: and the com-
pmencement of his speech is in answer to it. The summits of
£ the mountains, mentioned in the text, wereé inhabited by wild
ts. Le Roque, in his description of Lebanon, expressly
ﬂjﬁeﬂs that there were many tigers and bearson that mountain:
I:a]tﬂ Russel informs us that the lion is found on the banks of the
%ph:ates;, betwixt Bagdat and Bassorah. By this forcible ap-
eal the royal speaker invites his beloved to his arms, asto a
pplace of safety ; and encourages her to look towards him for
ksecurity amidst any dangers, either actual or imaginary, of
swhich she might be apprehensive. Melesigenio however gives
pan interpretation somewhat different. He commences his
ﬁuent song with the two last lines of the foregoing idyl
eh. iv. 7, of the Bible version); and then supposes that his
kimaginary shepherd addresses his shepherdess, whom he repre-
ugents as feeding her flock of sportive kids on Mount Lebanon,
ﬁi_l:the terms that follow :
ey

Deh, da coteste, o sposa

Di Libano scosceso erme pendici

Meco deh vieni, mewo. Il pie non tardo
A me deh volgi, e'lguardo
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Esther! que craignes-vous? suis-je pas vitre frére?
Est-ce pour vous qu'est fait un ordre si sévére :—
Ne connoissez-vous pas la voix de votre ¢poux?
Encore un coup, vivez, et revenez a vous.

Why fears my love? thy drot/er am I not?

Can such decree molest my Esther’s lot?—

Knows, then, thine ear a husband's voice no more ?—
O be thyself! this wild distrust give o'er.

s
[

~ (3) Thine eye but glances, 1 The common
~version has literally rendered this passage as it occurs in the
ordinary copies of the original—* Thou hast ravished my
- heart with one of thine eyes.” No critic, however, has
“been satisfied with this ordinary lection of the Hebrew ;
it being rather ludicrous, as Dr. Hodgson has observed,
to say that she had ravished his heart with one eye. Dr.

~ Percy has elegantly supplied the word N7 ¢ glance® after
TIND; his version being ¢ with one glance of thine eye;
while that of Melesigenio is ¢ with eack of thine eyes'—coll" un,
 coll’ altro vcchietto. The Massorites themselves, sensible that
~ the construction was ungrammatical, have proposed an emen-

dation in the margin— AN for smaea — 1 being of
~ the feminine gender.. The valuable labours of Dr. Kenni-

""mtt, however, have completely solved the dithiculty, and put
~ us into possession of the true meaning; for in eighteen of the

‘collated copies, instead of the imperfect term TN, we
find it actually written, as the Massorites had suspected, or at
‘least amended it, FYINT ‘at once,’ instead of ¢ one of,'—

_ "" Thou hast ravished my heart af once with thine eyes "—in-
atanﬂv, abruptly, with a single glance.
Mrs, Francis, nevertheless, has adhered fo the common






NOTES. 11g

necessarily introduces into the original. 1 have adopted
the ingenious version of the bishop of Dromore, which is
equally elegant with that of Dr. Hodgson, and as much more
spirited as it is more consistent with the original. The Hebrew

PV is equivalent to the Arabic \._'.'.-q.;::j which is often used
in the sense here adopted.

~ The following passage of Horace, presenting a parallel idea,
s curiously happy in illustrating the reading contended for.

Lib. ii. ode 12.

Num tu, que tenuit dives Achemenes,
Aut pinguis Phrygize Mygdonias opes,
Permutare velis crine Liciniz,

Plenas aut Arabum domos—
Dum fragrantia deforguet ad oscula
Cervicem ?

But wouldst thou for all Persia’s hoard,
For all Mygdonia’s plains afford,
Or Kedar's balmy bliss,
Wouldst thou Licinia's tresses spurn
When once Aer neck with graceful turn
Concedes the fragrant kiss ?

(3) Thy lips with dropping honey-comébs are hung,] A bold
“and expressive figure, and equally common to Greeks and
Orientals. Thus Homer, Iliad A. 249,

Ta xau awo yAwoaeys weXitos yAvmiwy peev audy.
Words sweet as honey from his lips distilleg, '
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rather only a varied ramification from the same radix. The
reader will find it in Stindlin’s ode to Sappho, band i. 54.

Eine seele rann mit honigsiisse,

Zirtliche! aus jedem deiner kiisse !

Der umarmung wonne schien dein wesen
Glithend aufzulésen.

Through all his soul pure honey flowed,
Voluptuous fair! with every kiss;

Nor less thyself with rapture glowed,
Dissolved beneath th' ecstatic bliss.

Not widely different the repentant Madhava to the angelic
Ridha: ¢ O grant me a draught of honey from the lotos of thy
mouth.” Songs of Jayadéva. '

(8) Milk, milk and honey 1 Even this
combination of figures occurs also occasionally among the
poets of Greece. Thus Theocritus, idyl K. 26.

To a*r’alu.:x. '}fm?n.:xxrn; Tl:::-:flnmfspw‘ EX n‘ﬂ;p.a;f:ur ds
Eggee ot Quva yAUREpWTEIR 1) pEAIKIW,

More sweet her lips than 70k in luscions rills—
Lips, whence pure honey, as she speaks, distills

Guarini has a similar idea in the following verses of his Pastor
Fido:

Col latte, il latte avviva,
E col dolce dell’ api
Condisce il mel de le natie dolcezze,
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The same idea occurs with so much exactitude in Moschus,
" that I cannot forbear quoting it: Idyl B. 91.

T8 aubporos oy
TryAols xos Aeiptovos EXavuTo Aapoy auTiYY.

Whose heavenly fragrance far exceeds
The fragrance of the breathing meads.

It was hence figuratively applied to the moral qualities of the
mind, asin Idyl 1. p. 2 of the book before us.

Like the fragrance of thy own sweet perfumes is thy
name,

Thus probably alluded to by the learned author of the
Sucardin :

How sweet thy fragrance to th' enchanted tongue !

Stript of its poetic figure, “ How sweet the remembrance and
discussion of thy virtues!”

The phrase, as sir William Joncs has observed upon this very
verse of the Persian bard, is not uncommon in modern lan-
‘guage. Thus the elegant Gessner in his Dieath of Abel :
“¢ Blithe empor, wie die junge blum’ im frithling empor blii-
het; dein leben sey ein sisser gernch vor dem Herren.”
¢ Arise and blossom as blossom the voung buds in the spring ;
may thy life be a sweet-smelling savour before the Lord ! "—
So Clarendon, amongz ourselves. * By her intercession with
the king, she would lay a most seasonable and popular obliga-
tion upon the whole nation, and leave behind her « pleasant
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of a narrow well. These waters wind along through two
rooms cut out of the solid rock, which are arched over with
stone arches, very ancient, perhaps the work of Soloman him-
self. Below the pool runs down a narrow, rocky valley, inclo-
sed on both sides with high mountains ; this, they told us, was
the INCLOSED GARDEN alluded to in the same song.” "L'ra-

vels, p. 87.

(%) A paradise of plants ] Inthe Septuagint,
which the present version follows, wagadsigos (paradisus).
The Hebrew, however, is a term somewhat more general,
D18, and like the Arabic UL:W is applicable to gar-
dens, orchards, or inclosed plantations of any kind. The

~ comparison is not uncomnon among the orientals of modern

_day. Thusin one of the amorets of Mirza Abdalrahim of

- Ispaban,—agreeably to the orthography of sir Willian Jones,
- vol. i. 220.

Tore tazi ghemi hejriri didah
Pur guli dighi moh“ abbat chidah.

He had seen the depredations of grief through absence
from a beloved object :

He had plucked many a black-spotted Hower from the
garden of love.

. So Hafiz:
b 00,542 Uil e Db &S

How sweet her lids, where lurks the bowyer Love,
In that fair precinct of her garden move!
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The forward violet thus did I chide:

* Sweet thief! whence didst thou steal thy sweet, that smells,

If not from my love's breath? The purple pride

Which on thy soft cheek for complexion dwells

In my love’s veins thou hast too grossly dyed.’

The lily I condemned for thy hand,

= And buds of marjoram had stolen thy hair;

The roses fearfully on thorns did stand,

One blushing shame, another white despair;

A third, nor red nor white, had stolen of both,
~ And to his robbery had annexed thy breath;
But, for his theft, in pride of all his growth,

A vengeful canker ate him np to death:
More flowers I noted, yet I none could see
But scent or colour it had stolen from thee.

3

:[ ";.' (**) O pride of gardens ! fount of endless sweets ] 1 have
- adopted the very spirited amendment of Dr. Percy, which, if
' JI mistake not, 1 have seen introduced into one or two French
translations. In the common version it occurs *a fountain of
_gardens,’ &c.—a phraseology extremely insipid in comparison
“with the present, and not more true to the original.

~ In Mr. Maundrell's Travels we meet with the following de-
~ acription, - which has seldom been omitted by the commenta-
‘tors in their illustrations of this beautiful passage. * There
is a very deep rupture in the side of Libanus, running at
least seven hours’ travel directly up into the mountain. It is
.: on both sides exceedingly steep and high, clothed with fragrant
‘greens from top to bottom, and every-where refreshed with
'_&-untaiu'u falling down from the rocks in pleasant cascades—
 the ingenious work of nature. The streams all unitinz at the
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gnimating coolness, during the languid heat of the noon, and
fan her beloved with odoriferous gales, The beautiful Radha,
in the Songs of Jayadiva, bursts into a similar apostrophe: “0
gale scented with sandal, who breathest love from the regions
of the South, be propitious but for a moment.”

(*6) That my beloved through its bowers may roam,] In the
Gitigovindi the lovely Ridha is in like manner invited to
enter into the garden or the embraces of her beloved :

* Enter, sweet Ridhi, the bower of Heri! seek delight, O
thou whose bosom laughs with the foretaste of happiness!
Enter, sweet Ridha, the bower graced with a bed of asoca-
leaves! seek delight, O thou whose garland leaps with joy on
thy breast! Enter, sweet Radhi, the bower illumined with

y blossoms! seek delight, O thou whose limbs far exceed
them in softness!|  Enter, O Radhi, the bower made cool and

' fragrant by gales from the woods of Malaya! seek delight, O

* thou whose amorous lays are softer than the breezes! Enter,

O Ridhi, the bower which resounds with the murmur of
‘honey-making bees! seek delight, O thou whose embrace
yields more exquisite sweetness! Enter, O Riadha, the bower
attuned by the melodious band of Cécilas! seek delight, O
‘thou whose lips, which outshine the grains of the pumegranate,
are embellished, when thou speakest, by the brightness of thy
teeth! Long has he borne thee in his mind ; and now, in an
agony of desire, he pants to taste nectar from thy lip.”

Not widely different the German Theocritus, though in lan-
_guage somewhat less animated :

“ O wenn ich einst als braut in eure schatten fihre, dann

.. sollen eure furben hiher glihen, ibr blumen; dann diiftet ihr
.4
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Ava & eubu Avyevoy dieag
AvewEa, na Bpepog ey
Ecopw pepovre Tokovs
Ilrepuyas Te xoi QapeTony”
Mapa 8 ierigy xalicoas
IlaAspaio: yeipas auvts
Avellarmoy, ex de yaurys
AmelniCoy vypov vdwp.

"0 ¥, ewet npuog pelnne,
Bepe, Qrioi, mElgaTwWMEY
Tole vofoy, eori pot yuy,
BaaBeras Bparysioa vevoy ;

18 Tavver J¢, na s Tomrss

'3 Megoy fiwag, wonep aicTpos,

o Ava & arreras xaratuy,

Eeve, & sire, oy ey

fr; _ Kepas aSiales uev eomi,

f; Zu e napdimy wovnoeis.
i
LN -

P *T'was midnight deep—the glimmerinz bear

<] Showed near the pole his shaggy hair,

: And every heart, by toil opprest,

e Enjoyed the genial balm of rest;
Secure from harm, my door was locked, '
When Love approached, and loudly knocked,
* Who's there? I eried—* What vagrant foe

3 ¢ Thus wakes me with repeated blow *'—

- *Fear not," said he with piteous din;

" * Pray ope the door, and let me in;

iy ' N
e
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~ mirable production, this circumstance is hnwever euhcrtntally
' forgotten, or the epigrammatic point completely ruined by a

g dltﬁzrcut turn to the passa-fe, in -::uanuf:-ncc of whmh the |m¢|:

' e angl heard the baby's tale of woe;

. I heard the bitter night-winds blow ;
And sighing for his piteous fate
I trimmed my lamp and oped the gate.
"T'was Love! the little wandering sprite,
His pinions sparkled through the night—
I knew him by his bow and dart;
I kaco him by my fluttering heart,

»

Of these lines not a syllable of the Tast occurs in Anacreon,
nor the first member of the preceding.

The reader may compare the opening of the present idyl
- with one of Gesner, entitled Daphnis—* In stiller nacht hatte
; . Daphnis sich zu seines midgens hiitte geschlichen; den die
~ liebe macht schlaflos,” &c.

(%) : my undefiled! ] T have anxiously
~ preserved the commmon version, for the original will admit of

~ it, and it is not deficient in beauty. The Hebrew term A
" might however, with more propriety, pethaps, be rendered
'« my ‘accomplished one’ than my ¢undefiled:" and it is so
 rendered by Mr. Green, while ‘Dr. Hodgson has exchanged
'~ the common term for ‘my perfect one.’ My friend Dr,
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() TH' ethereal odor from my hands distilled, 3 Mrs. Francis

Dropped o'er the bolt, ‘5 has noticed,

upon this passage, a couplet in the Seven Fountains of sir

William Joues, so completely similar in idea, that it is not ln-

probable this admirable scholar had his eye directed to it at
the time it was composed :

She turns the key—her cheeks like roses bloom ;
And on the lock her fingers drop perfume.

It is thus elegantly rendered by Duport:

Dumque seram tetigi, super ipsa manubria myrrha
Manare fragranti statim

Ceeperunt digiti, stacten et suaveolentem

Stillare rorantes manus.

(5) — and stripped me of its veil,] 'To tear
away the veil from an eastern lady is one of the greatest indig-
nities that can be offered to her; and is metaphorically used in

“many instances ‘to express violation of her person. Thus Ca-
bihah, the mother of the caliph Motaz, complained of Saleh
the Turkish chief, * He has torn my veil:" meaning hereby
that he had dishonoured her.—Herbelot Bibl. Orient. art.
Motaz.

So Hafiz in the following beit, in which, consistently with
the tradition of the East, he speaks of the wife of Potiphar
under the denomination of Zuleikha:

il cudlo

g
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(dazling as a gaudy bridegroom, surrounded with ten thou-
ssand lamps.” 1 sec no necessity for this variation. There can
Ibe no doubt, hewever, of the existence of such splendid ban-
 quets, as the ingenious lexicographer here adverts to, among
. griental nations: to which we find a full reference in the fol-
I;f.lytvlng verses of Lucretivs: Rer. Nat, ii. 24.

| Sj pon aurea sunt juvenum simulacra per adeis,
. Lampadas igniferas manibus retinentia dextris,
*  Lumina nocturnis epulis ut subpeditentur:

Nec domus argento fulget, auroque renidet,

Nec cithare reboant laqueata aurataque templa.

A AR T R
et e e R g B o el T

What though the dome be wanting whose proud wal's
A thousand lamps irradiate, propt sublime

By frolic fornis of youths in massy gold,

Flinging their splendors o'er the midnight feast?
Though gold and silver blaze not o'er the board,

Nor mus ¢ echo round the gaudy reof?

=

o ('9) OF noblest mold his head ; 71 ¢His head is
as the most fine geld.” Theterm * golden’ was equally used
by Asiatics and Greeks, to denote consummate excellence
gml beauty. Thus Theocritus, idyl IIL 28.

o,

=

o

v
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L5 20 nots & ypuoea Eisva dispaver —,
{

A So shone the golden Helen s

The fiction of the first and happiest age of the world is uni-
formly, for the same reason, denominated the age of gold.
‘From the unclouded splendor with which the sun fertilises and

L3 8
¥
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« Oyid,” continues he, ¢ unites the same colours in his de-
scription of hair.” Am. EL xiv. 0.

Nec tamen ater erat, nec erat color aureus illis,
Sed quamyis neuter mixtus uterque color.

Though neither black nor golden was her hair,

Yet black and golden both united were.
Dr. Hopgsox:

But such an interpretation can scarcely, I think, apply to the
passage before us, in which we are expressly told, not only
that the hair of the Hebrew monarch was black, but of the
purest and jettiest black—black as a raven,

(**) Black as a raven ] Seo Ossian, Fin-
gal Il “ Her haif" was the wing of the raven,"—This among
orientals is the favourite hue even to the present day. Thus
Hafiz :

Ja) @ il o Sy wolas
cokls 4G 6 g i ol
18}
£

Thy face is brighter than the cheek of day,
Blacker thy locks than midnight's deepest sway.

So also Ferdusi in his MU n-L;:'.‘ [ Shak ndmeh ), when de-
acribing the daughter of Afrasiab:
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The reading proposed by Dr. Hodgson, who renders the ex.
pression here translated, ¢sitting cheerfully by the rivers of
water'—which * dwell amongst the ripe corn,’ is, in my estima-
tion, very deficient in beauty, when compared with the com-
mon version.  The whole sentence, according to the doctor,

should run thus:

His eyes are like pigeons over torrents of water,
: That bathe themselves in milk
4 And dwell amongst the ripe corn.

The version of Melesigenio is different from either; yet I
think by no means equal to that offered in the text:

Di colombe in riva a’ fiumi
Son suoi lumi,

Che nel latte stan nuotando,
Riposando

Come gemma nel caston.

His eyes are like the dove's that look
Gaily o'er the bank and brook ;
Swimming with milk, and set with grace,
Like a jewel in its case.

The rendering of Duport is, I find, entirely consentancous
with that I have preferred:

Sunt oculi, quales, en, cernimus essse columbis
Puros aquarum ad rivulos:

Pulchelli, nitidi, lofi quasi lucte fuissent,
lta albicant bellé siti.
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(') His lips of ruby-lily ; ] Such is the in-
genious interpretation of bishop Patrick, who supposes the lily
hiere instanced to be the same which, on account of its deep-
red color, is particularly called by Pliny rubens lilium, and
‘which bhe tells us was much esteemed in Syria. With equal
elegance Bion, describing the death of Adonis, says, idyl A.11.

Kai 7o podov @evyes 7w yeiheog —

And from his lips the roses fled. ———=

Melesigenio supports the same idea:

Soni i labbr perporini
Rugiadosi gigli.

(1s) Fragrant as myrrhk, ] ¢ Lilies
- dropping sweet-smelling myrrh.” An expression obviously de-
noting the sweetness of his conversation. The original =521y

is more correctly rendered by Dr. Hodgson ¢ liquid myrrh;’
and is elegantly supposed by sir Thomas Brown to refer to
% the roscid and honey drops observable in the flowers of
~martagons and inverted flowered lilies ; and is probably the
standing sweet dew on the white eyes of the crown-imperial,
1 now common among us.” Thus the disconsolate Madhiva,
1in the songs of Jayadéva: * I meditate on the fragrant lotos of
Lifler mouth, on her nectar-dropping speech, on her lips ruddy as
't the berries of the bimba."”

(*6) While, through the polished ivory of his skin,] I have
!_ffig]lm*.‘&d the version of the Septuagint, the interpretation of
swhich is, “[His body is an ivory casket over a sapphire stone™=

L
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sandals, bound probably with golden ribbands or laces. See
note on idyl IX. (*). Thus Virgil, n. xi. 488.

surasque incluserat auro.

with gold his legs he laced.

-

Thus also Callimachus, more at large, in his Hymn to
Apollo, 32.

Xeurea Tw WoAAwyl, T0 T ev0UTOY, NT EMITOPWIS,
"H 7eAven, 70 T asup 0 AULTIOV, ¥ T PapeTey’
Xpuosa nai Ta wediha WoAUX TGS Yap AToOAAwY,

A golden robe invests the glorious god ;
His shining feet with golden sandais shod ;
Gold are his harp, his quiver, and his bow. Dobp.

(*?) To feed on fragrance, and with lavish hand 9 Thus Mos-
Pluck the young lilies, E chus, descri-
bing the beautiful Europa, idyl B. 28,

Qg aimova’, avopouss Piras & ewedilel iraupas
‘Hauxas, oieveas, Supwngeas, evmarpsiog:

Treowy ce ovvalugey, &7 g5 yeopov evrvvaira,

H ire gaudsuvaire ypoa wpoyanoiv Avavgoy,

H iwor ex Asipwyos eimvoa ASipia xEpa0l,

This said, she rose, and joined her loved compeers,
Friends of her heart, of equal rank and years;
With whom the mazy dance she wove, or gave
Her limbs, Anaurus ! to thy lucid wave,
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epithets applied by a lover to his mistress isj’d..; i
[ deheshet andaz J, which is perfectly synonymous, * awe-strik-
ing," or ¢ striking with fear.'—The comparison is well illustrated
by Tasso in his description of Clorinda, iii. 22.

Lampeggiar gli occhi, e folgorar gli sguardi
Dolce ne l'ira, or che farian nel riso ?

Keen flash her eyes, her look with fury glows,
Yet e'en in rage each feature lovely shows: .
What charms must then her winning smile disclose ?

And perhaps more fully by Anacreon, in his description of the
yarious gifts bestowed by nature upon different animals, ode ii.

Tois avdposi Pooviue—
Tuvaubiv oun e’ eiyev;
T: ouy didweot; xaAhos,
Av?’ aomibwy avacwy
Avt' gyyewy aAwayTwy®
Nixe 8 xas a18ypov,

Ko mup, nady 7i5 sved,

To man she gave a vigorous mind,

But barred the gift from womankind.—
Has woman then no rival grace ?
Yes—all the conquering charms of face:
Charms no shield can turn askance,
Keener than the keenest lance ;

For be beauty once beheld

Fires and swords are instant quelled.
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The same idea is more fully, however, and magnificently ex-
plained by the following passage in Job xxxvii. 21, 22,

And now see we not the bright radiance behind the clouds
Till the wind passeth along, and disperseth them:

* Then' cometh the clear lustre from the north,—

The terribly-dazzling majesty of God.

(*3) Gleam o'er the mountains and reflect the day.] The
phenomenon is thus admirably delineated by Lucretius, Rer.
Nat, ii. 323.

Praterea, magnz legiones quom loca cursu
Camporum conplent, belli simulacra cientes ;
Fulgur ubi ad celum se tollit, totaque circum
Are renidescit tellus ; subterque, virdm vi,
Excitur pedibus sonitus, clamoreque montes
Ictei rejectant voces ad sidera mundi;

Et circum volitant equites, mediosque repente
Transmittunt, valido quatientes inpete, campos ;
Et tamen est quidam locus altis montibus, unde
Stare videntur; et in campis consistere fulgur.

Thus, too, when warlike squadrons crowd the field,
Horrent in arms, with horses scarce restrained,
Shaking the solid glebe ; while the bright pomp
Flames through the skies, and gilds the glowing earth ;
While groans the ground beneath their mighty tread,
And hills and heavens re-echo to their shouts ;

Viewed from afar, the splendid scene that spreads
Seems void of motion, to the fields athixt.
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(2+) Turn, turn thee from me, turn those radiant eyes] ** Turn
thine eyes away from me—for they have overcome me.” The
artillery of the eyes is an idea common to poets of every na-
tion. ‘T'hus Anacreon: '

v ey Asysis Ta Oyys,
'O ¢ ay Souywy alras,
Eyw 8 epas aAwaeis®
Oury inmos wAETey Wué,
Ou welog, ouys vyss
Evparos 0e naivos arAog
A7’ opparwy Badwy e,

Sing thou of Thebes-—let others tell
How Troy's foundations rose and fell,
My numbers shall alone repeat

My own rencounters, and defeat.

Me feets and armies ne'er appall—
"T'is to a different host I fall:

A host within thine eyes, my fair,
T'hat lurk and ply their arrows there.

So Muszus, Her. et Leandr.:

KaAAos yap TepITuoTOY QULWUTTOI0 YUYAINOS
Ofurepoy pepsMeo ot WEAEL WTERLEYTOS QIOTOU,
OplaApos & ofes eoriv' aw oplaipon Borawy
Eixog oaiolaivel, xai ems Qoevag avigos Gdsvel.

; T'he fair, renowned for beauty, with her charms
Wounds us wmore keenly than the keencst arms.
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(2% Beneath thy shadowy tresses, as they flow, } The si-

O'er thy fair cheeks pomegranate blossoms blow. 3 mile is

still common in the East. Thus, in an anonymous Persian

ode cited by sir William Jones, vol. ii. p. 310, as the production

of anative of Damascus, * The pomegranate brings to my mind

the blushes of my beloved, when her cheeks are colored with
a modest resentment.”

(27) Let queens and concubines surround the throne.] < In
my palace are three-score queens and four-score concubines,
and virgins without number.” The Hebrew monarchs too
generally indulged themselves in the cupidinous enjoyments
of the Asiatic world;—and the ladies of whom their haram
consisted, were as here stated of three classes, viz. gueens, or
those of noble parentage, who at the celebration of their nup-
tials brought ample dowries with them: concubines, who were
selected on account of their personal charms, and were mar-
ried without dowries: and virgins, who were also procured by
the purveyors royal in consequence of their beauty, and were
in waiting to be introduced to the rpyal embraces. With the
number of these last the Hebrew monarch does not appear
to have been acquainted ; but the whole establishment is ex-
tremely diminutive, compared with the magnitude it acquired
a few years afterwards; for we are told 1 Kings xi. 3. that he
possessed at one time not less than seven hundred queens, and
three hundred concubines: and, as Soloman could not exceed
fﬁﬁy*eight years of age at the time of his demise, and conse-
quently could not fill the throne for more than thirty-eight
years, 1have endeavoured in the Preface, from this variation
in the extent of his seraglio, to calculate that he must neces-
sarily have been a young man at the period alluded to in the
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(29) her mother's sole delight on earth } Dr. Percy
The darling joy of her who gave her birth. 3 has here, [
think, deviated mme-::easanly from the common version, by
rendering the passage ¢ She is ¢ dear to me, as” an only
« child™ to her mother: as her darl nz to her that bare her.’

He is countenanced, however, by Melesigenio:

Una, ch’ & il giubilo
Materno, e fia;
Una e soletta

Che la felice

Sua genitrice

Puo d'ogni macola
Scevra vantar.

In the version given in the text I am supported by Dr,

Hodgson ; who justly observes that the term NN, although
it generally bear the interpretation of “ one,” signifies rather

e * favorite one” or * delight” of her mother in the present
instance. It cannot imply that she was the only daughter of
hermother, for the royal bride herself tells us, Idyl XII. p. 59.
that she had a sister much younger than herself. The phraseo-
logyiscommon to the writings of the royal poet, and identifies,
in some degree, his different compositions. Thus, speaking
of himself, Prov. iv. 3. in which the epithet ¢ beloved is hap-
pily supplied in the Bible version:

I was my father's darling son ;
The only ¢ beloved’ in the sight of my mother.

‘So, in the same book viii. 30. in which Wisdom apustruphtsu
mankind :
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(31) Who thus advances lovely as the morn] The couplet in
the original, that answers to this and the ensuing verse ( for the
third is of doubtful interpretation), may vie with the boldest
and most beautiful imagery of the most successful poets of
every nation.

MY WD FEPWIT NN M
MAND 72 2 9o e

The bards of the East throng indeed with similes drawn
from the same magnificent sources. Thus, in correspondence
with that immediately before us, 2 Sam. xxiii. 4.

As the light of the morning a sun shall arise,
A morning bright without clouds,

Whenthe tender grass, afier rain, sf;ringeth out of the earth,

In a Bodleian manuscript of some authority, the first line of
this latter passage occurs thus:

As the light of the morning Jenov aH, the sun, shall arise.
‘S0 Isaiah, prophesying of Belshazar, exclaims, ch. xiv. 12. ¢
O Lucifer! son of the morning ! how art thou fallen from heav'n !

It is by a similar image that Theocritus delmeates the beau-
tiful Helen: idyl TH.

Aws avreddoioa xaroy SieQaive TPOCWEaY,
£23e xat aypuoea ‘EAsva OleQaiver ev v

As beams the rising morn in vernal pride,
The golden-tressed Hellen all out-vied.
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The moon is hence appropriated among Persian and Ara-
bian poets as a general type for a beautiful countenance.
Thus the same excellent lyrist in another gazel:

Fuir as the moon, a maid of gentlest breast,
Lovely in form, in graceful tunic drest.

So, in the commencement of book I11. of the Mesnavi of
Gelaleddin:

slo s bl (g & =5 9

Where'er my lovely fair one dwells,
Fer the moon whose beautics shine,

Though condemned to darkest cells,
Eden there would still be mine.

See also the fifth beit or stanza of the -ude translated from
Khakani in idyl LIV, 3.

(33) Refulzent as the day.] ** Bright as the cun.” Tn the Bi-
ble version ¢ clear;’ 7M1 ¢ of unsullied splendor.’ So, in
the magnificent language of Habakkuk iii. 8, 4:

God went forth from Teman,
The Holy One from mount Paran.

His majesty covered the heavens,
And his glory filled the earth.
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bards of Irin is objected to by M. de Voltaire ; who compares
them, in consequence hereof, to the gaudy titles of their sul-
tans ; not reflecting * that every nation,” observes sir William
Jones, “ has a set of images and expressions pecaliar lo ttself,
which arise from the difference of its climate, manners, and
history.” Vol. iv. Essay on the Poetry of the Eastern Nations.
But the imal}m before us are not so peenliar to the Persians as
this elaborate scholar seems to suspect ; for they are as com-
mon to the bards of the North as to those of the East, to the
Celts as to the Asiatics. It is almost impossible to peruse a
~ single page of Ossian without meeting with metaphors of a
- similar description. [ now, at random, open the poem of
Fingal, and read as follows : ¢ Far from the rest the son of
Ossian comes; drizht in the smiles of youth, fair as the first
beams of the sun. [His long hair waves on his back ; his dark
brow is half hid beneath his helmet: the sword hangs loose
on the hero's side, and his spear glitfers as he moves. [ fled
frorh his terrible eye, king of T'emora!"—I again open the same
poem at hasard, and find the ensuing paragraph: “ And thou,
white-bosomed Bragela, mourn over the fall of my fame; for,
vanquished, I will never return to thee, thou sun-beam of
-~ Dunscaich.” In the same manner, a third time: * The
daughter of snow oveirheard, and left the hall of her secret
sigh. She came in all ker beaity, like the moon from the clowd
of the cast. Loveliness was around her as Lzht. Her steps
were like the music of songs. She saw the youth and loved
him. He was the stolen sigh of her soul. Her blue eyes
rolled on him in secret; and she blessed the chief of Morven.”
Wherever indeed society is found in a simpler or more in-
fantine state, its vorahulary must necessarily be extremely
limited, and recourse must of consequence be perpetually
Al
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had to images er metaphors, of some sort or other, which
hence become a kind of vocal hieroglyphics, to express many
of the ideas which arise in the speaker's mind, and which the
paucity of his language will not suffer him to explain other-
wise. Hence, in its earlier ages, the dialect of every nation is
highly metaphoric; and the metaphors in most frequent use are
those derived from the more striking phenomena of nature, or
which are of most general notoriety. The sun, moon, and
stars, must necessarily therefore, as we find is precisely the
fact, be of universal application, and more commonly resorted
to than images of any other kind. As the heavenly bodies
offer a different appearance, however, in different climates,
they are adverted to by their respective bards for very different
purposes. In the unclouded regions of Yemen and Iran they
are generally confined in their comparison to the ideas of
splendor and glory, of perfect purity and transcendent excel-
lence:—but in the northern climates of Caledonia and
Scandinayia, where their lustre is often picturesquely obscured
by storms and exhalations, they offer a richness of coloring to
the poet, of which in oriental countries he could have had no
conception. Ossian will furnish us also with abundant instances
in proof of this remark: thus “ The soul of Nathos was sad,
like the sun in the day of mist, when his face is watery and
dim." So when Cathmor interposes and silences two factious
and contending chiefs, the poet tells us that ** they sunk from
the king cn either side, like fwo colunins of morning mist when
the sun rises betweenthem on his glittering rocks.” Theseimages
are given with classic purity and correctness: yef itis a cor-
rectness not always to be found in the poetic effusions of wild
and uncultivated nations. Among such the chief aim is to
communicate ratherabold outline of theirideas than a finished

£
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picture. But as science augments and the vocabulary multiplies,
the hieroglyphic character of a dialect gradually wears away —
For, the lexicon now affording a distinctand appropriate term
for every idea, and almost every shade of every idea, there is
no necessity for resorting to those images by which they were
antecedently interpreted. Language therefore, as it becomes
more voluminous and consummate, becomes in the same pro-
portion less bold and energetic: it employs metaphors more
sparingly, but with more precision : it gains largely in purity,
elegance, and the bulk of its lexicon, but it loses in Jaconic
brevity, and the audacity of its illustrations.

(34) August as heaven when all its planets play.] In the Bil:le
version ¢ terrible as an army with banners.,” The variation of
image by which 1 have ventured to interpret the original
* dazzling as ““ all” the ““starry” hosts’ gives so magnificent a
finish to the gradation of metaphors which precede it, and
i, at the same time, so capable of being supported by the
text, that I cannot do otherwise than unite with Dr.
Percy, in thus far deviating from the common version. *|f
we examine the original,” says this accomplished critic, * 1
think it will be found to exhibit the meaning here assigned.

The word 19373 * bannered troops™ is allowed to be syn-
onymous to NIJX, ‘“an host” or army.” Now the stars

and celestial orbs collectively are scarce ever expressed in scrip-
ture by any other name than DWW N2¥, ““the host of

heavens:” and if the word T ““ heavens™ be dropt,

then simply by the plural MN2% “ hosts; ™ for so a learned
expositor interprets that frequent expression, * the Lorp of
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from the Septuagint, in which it occurs thus: Exer dwow Tovs
UaTTOUS (LOU @Ok It is in like manner introduced into the

Arabic and the Ethiopic versions. Thus the latter: ZNPY ¢
8200t : A9LGEM i It has however been unaccountably

supprest in the Hebrew copies, and does not occur in the
Syriac. The context shows, nevertheless, that it once con-
stituted a part of the royal bride's address to her attendants ;
and for want of its restoration, the commentators, who have
continued to omit it, have been uniformly perplexed as to
the meaning of the entire idyl. * Readily,’ says Melesigenio,
“ would I hence make a leap to verse the seventh of the en-
suing chapter, if it were equally permitted to a translator as
to an original writer, to pass unnoticed over what he cannot
hope to explain—che non espera nifescere posse. The passage
thus amended, however, will, I trust, in no small degree tend
to render such a leap unnecessary. L

(3) Swift as Aminadib's triumphant car #] The expression
is elliptic, and the occasion justifies its brevity. Its meaning
is however obvious: ¢ 1 was not aware of the timidity of my
mind, which hurried me away from my engagement, when in
the very act of adhering to it, with the rapidity of the chariot
of Aminadib!—Of Aminadib, who appears, like Jehu, to have
been one of the most celebrated charioteers of his day, we
know nothing more than is here glanced at: and as the He-
brew term is, in many manuscripts, divided into two words,

3773 MY, “ Ami nadib,’ inwhich collocation it has a different

meaning than when united as above, and implies, instead of
the name of a person, the phrase ‘of my willing'or “loyal’ peo-
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(%) Firm as in battle each conflicting host.] This interpreta-
tion is, 1 think, clear and appropriate MM NOMNI,
Sicut chorum castrorum : and the Syriac and Aithiopic meet

it with but lit'le variation. T'hus the latter: {Ua.ﬁ-‘]" WA
NAYT A0R : AMAT @ Quid videbitis in Sulamitide

qua venit sicut chori castrorum? *“ What see ve in the Shu-
lamite, who approacheth like squadrons from their encamp-
ments " i, e, ¢ like antagonist squadrons to battle.”. The
meaning is far clearer nevertheless when the sentence is di-
vided, as in the Bible version, or the present text: and the
force of the simile may be pertinently illustrated by the follow-
ing stanza from the Jerusalem Delivered, for which Tasso has
been largely indebted however to Virgil. Cant. ix. 52.

Come pari d'ardir, con forza pare

Quinei austro in guerra vien, quindi, aquilone:
Non ei fra lor, non cede il cielo, o'l mare ;

Ma nube a nube, e flutto a Hutto oppone.

Cosi né ceder qua, né Ia piegare '

Si vede l'ostinata aspra tenzone.

S'affronta insieme orribilmente urtando

Seudo a scudo, elmo ad elmo, e brando a brande.

As when with equal ardor, equal might,
Auster and Boreas join the jealous fight,

-Nor this nor that submits—through skies and main
Clouds still with clouds, with surges surges strain ;
So here, in firm and obstinate array,,

Devoid of triumph hangs th” unyielding fiay :
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With balanced fury each his fanlchion wields,
Helms clash with helms, and shields with thundering shields.

The passage in the original is nevertheless capable of a version
somewhatdifferent ; and is thus given in the Bible of the Spa-
nish Jewsprinted at Amsterdam, anno 5466, according to their
own ra: T'orna, torna la Sulamit, y veremos en ti ; que vereis
en la Solamit ? como danga de los reales. 1t must be allowed

indeed that Fy5ym signifies a rapid but graceful rencounter,

such as is exhibited in the figure of a country or contre-dance.
Dr. Hodgson varies the translation in the following manner:

i ] .

She is as the trumpet when armies stand ready for battle.

il il

The word [y5r13 is used undoubtedly in some instances to

signify a musical instrument; but we cannot to a certainty |
say that this instrument was a trumpet.

As this Idyl is short, 1 shall transeribe the entire version of
it by Duport, as a specimen of his general elegance.

i . e e

Hortulum intravi nucibus refertum, s
Vallium fruges cupiens videre, an l

Floreat vitis mea, germinetve
Punica malus. !

Mox repentino cor amoris cestro
Percitum, et raptum me inopina sensi,
Fervidis acsi veherer quadrigis

Amminadabi.
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Quin redi, formosa, redi, puella,
Quin redi mox, O Sulamitis alma;

Ut tuo aspectu proprius fruamur.
Quid Sulamatis

En habet speve hic, oculisve dignum,
- Quod Hagratis sic studio videndi?

Prelio binas acies paratas
Ordine pulchro.
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It is also obvious that the scene of the present idyl is a pri-
vate bagnio or bath; probably constiucted in some secluded
part of the royal pleasure-grounds, and unquestionably equal-
ling the magnificence of any which are still traced in modern
Asia. "T'o this sequestered building the accomplished fair one
retired with her attendants ; and it is here she once more re-
ceives the royal bridegroom, after having indulged in the luxury
of bathing, and re-adorned herself anterior to his admission.
The exquisiie beauty and proportion of her features excite the
eulogy of her attendants as they undress her.

(*) Qe gracefiel goblet 1 ‘The vessel here
referred to in the way of comparison was probably of pottery
or porcelain, in the manufactory of which the artists of many
ancient nations acquired a perfection and elegance of design
that 1s altogether unrivalled in the present day. “Those of
Mr. Wedgewood's which are introduced into the British Mu-
seum are, unquestionably, of exquisite workmanship, and do
credit to the nation in which they have been formed; but the
model and finish of the Roman antiques by which they are pla-
ced are so superior as to excite the preference of the most care-
less spectator. On the perfection of the ancients in the arts of
pottery, painting, and many sister elegancies, the reader may
advantageously consult two successive and elaborate treatises

on this subject by M. Ameilhon, inserted in Memoirs of the
French National Institute, Literat. et Deaux “Arts, tom. i. &
iii. and entitled Recherches sur les Couleurs des Anciens &
sur les Arts qui y ont rapport. The comparison of a graceful
and delicate waist to a vessel thus elesantly moulded is curi-
ously pertinent and happy.

(3) vies noe with thy waist.] The Hebrew word
W here translated waist, in its wore confined and literal







NOTES. 175

wrote lesereca ¢ to thy flesh ;' an alteration not supported I be-
lieve by any ancient print or manuscript, and which the pre-
sent interpretation renders altogether unnecessary. Divested of
poetical imagery, what are the blessings here predicted? The
very two which, in a temporal view, the Hebrews were accus-
tomed to regard as the chief which could be bestowed upon
them :

Numerous shall be thy family,
And many the years of thine own life.

In commenting upon the opening of the present idyl,
Patrick, Harmer, and Parkhurst have conceived that the royal
poet, instead of delineating the personal charms, ‘the unbought
graces ' of his accomplished fair, is merely describing her dif-
ferent habiliments with the splendid flgures which were
wrought on them. Against such an interpretation 1 cannot
but strongly protest, as equally unpoetical, and unjust to the
text. In the literal sense of the original I see no indelicacy
whatever, and there ought to be no indelicacy in its translation.
The royal bard is merely assuming a liberty, and that in the
chastest manner possible, which we are daily conceding in our
own age to every painter and sculptor of eminence.

¥ I

(%) And filled with fertile juices to the heart, y From the ex-
Dearer than aught the gobiet can impart. } ternal shape of
the graceful goblet the poet continues his simile with great
dexterity and advantage to its internal con‘ents; and, in the
true spirit of his art, predicts to the royal bride, through the
medium of her companions, the possession of that blessing of
fertility which was regarded by every Hebrew lady as of ines-
timable value.
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strictly so called, and that the passages should have been thus
translated ? '

Again : in Prov. xxii. 17, 18. where the same word occurs
in the original, it would have been truly ludicrous to have in-
terpreted it in the ordinary manner, and our Bible translators
have therefore ‘exchanged the word defly for the circuitous
phrase wiihin thee. Yet how much more elegant as well as
more correct to have rendered it thus:

Bend thine ear, and attend to the words of the wise,

. And apply thine heart unto my instructions:
For pleasant 'nliallti:ey be' if thou retain them in thy bosom ;
They shall, moreover, be ornamental in thy lips.

The Jelly may unquestionably be compared to a heap of
wheat—but how much more graceful and appropriate is the
simile which upplies it to the bosom (each equally overflowing -
with milky nutriment), and which resembles their supreme
points, or palpitating nipples, with the dun-ecoloured areola
which sarrounds them, to two twin fawns of the roe!-=The
whole deseription indeed is only an iteration of the same ex-
quisite passage as it occurs in Idyl V. (*¢), yet varied in one or
two of its expressions, consistently with the common usage of
our poet, to evince the richness of his fancy: and it is
almost demonstrative that the term lilies at least should be
applied, in the present case, to the losem, and not to the
delly, since such is its application in the former instance.

It is impossible indeel that the common version can be
«correct, as it neeessarily implies that corpuleney was fashion-
. able among the Hebrew ladies, as we are told it is at present
iamong those of Turkey. This in truth has been suspected;

N
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but with what a deviation from positive fact, as well as with
what a libel upon the more elegant taste of the Asiatics, we
may readily determine from every existing comparison which
relates to their shape and proportion; and which decisively
proves that agraceful slenderness, and majestic height of stature,
and not corporeal obesity, were the devout wishes of their heart.
The true eastern beauty is therefore represented ip the present,
and in almost all other Asiatic poems, as being light as a fawn,
tall as a_cypress or cedar, erect as a palm-tree, slender as an
arrow. The elegant slenderness of the beautiful Ridha is
peculiarly specificated by her poet Jayadéva; and its eulogy
constitutes, as I have already observed Idyl 11. (%), a part of one
of his most frequent choruses or periodic iterations: * Surely
thou descendest from heaven, o slender damsel! attended by
a company of youthful goddesses; and all their beauties are
collected in thee." So even a T'urkish poet himself, Moham-
med Ben Abdallah el Catib, who thus delineates the damsel
of his choice:

Jar-hauws«u
J:*ﬁ'-’“"" " & gtz Lgasl i

A slender maid, uncorpulent, and light,
W hose polished bosom blinds the gazer's sight.

And again, in the same gazel :

Her waist was slender as the spiry cord.
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I repeat, therefore, that the common translation of this
exquisite portion of the Song of Songs cannot possibly be
correct. Should any critic, however, be too fastidious to ad-
mit of the version here contended for in its stead, 1 would
propose to him a total change in the punctuation of the entire
passage, by which much of the obscurity and incongruity of
the Bible rendering may be dispersed, though it will by no
means possess the full beauty of the sense offered in the pre-
.. sent text. The passage, as it has hitherto been read, is di-
vided thus:
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Umbilicus tuus, crater rotundus,

Non mdigebit temperamento. Tuus venter

Acervus triticorum circumseptus

Liliis. Duo ubera tua
Sicut duo hinnuli, gemelli caprez.

Into this accustomed punctuation [ would introduce the follow-
ing change:
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of David:" in the present instance the resemblance isto “a
tower of ivnr:,'.‘* Each of the two similes has an appropriate
beauty. In the former case she was completely arrayed in
the full splendor of her jewels, and beamed with all tie
radiance of the polished armory with which the consummate
structure of the tower of David was decorated. In the latter,
she is divested of every adventitious ornament, and the native
ivory of her neck is alone conspicuous.

-,

So Anacreon in his portraiture of Bathyllus, od. xxix,

Tov Adovidog wapebuwy °
EXregayrivog Toaymhog.

But never can thy pencil trace
His vary neck of Paphian grace.

(7) T'han, by Bath-rabbim, Heshbon's timpid stream.] Hesh-
bon was originally a city of the Moabites : from this people it
was conquered by the Amorites in the reign of Sihon, and
fell into the possession of Israel upon their triumph over the
Amorite prince. It was admirably supplied with springs, of
which that by the gate of Bath-rabbim was probably the most
celebrated, and was highly estimated for the fertility and
verdure of its plantations. Hence the lamentation of the
prophet in consequence of a season of destructive drought;
. Isa. xvi. 8, 0.

The plantations of Heshbon are stricken,

The vine of Sidmah languisheth.—

With the grief of Jazer will I bewail the vine of Sldmah,
1 will water thee with my tears, O Heshbon!—
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ral commentators, who prefer this reading, in endeavouring
to prove that the hair most esteemed among the Greeks was
tinged of this hue, either entirely or intermixed with black:—
in the language of a celebrated critic, introrsus quidem nigras,
ad extremum vero rutilantes seu cum fiorido Tyrie conche
colore certantes. Calist. apud Cleric.: * Black towards the
rots, but of a deep auburn, or colored with the Tyrian
murex, towards the extremities:” whule Michacls suspects

that the word 1337 refers rather to the beautifyl spiral form

of the conch itself than to the color which was obtained
from it ; and conceives that the tresses of the raval bride were
braided into this elegant figure. Of these different opinions
the last appears to me rather an ingenious conceit than a pro-
bable conjecture: and, as1have already observed Idyl VIL. (*1),
that whatever may have been the fact with respect to the
Greeks, which is nevertheless still doubtful, the favorite color
of the hair in the time of Soloman, as well as in later periods,
among the most polished oriental nations, was not purple, but
pure jetty black, 1 haye inclined to the first interpretation,

(**) Arrest the monarch, and his heart enslave.] *The king is
held captive in their flowing ringlets.' In the original as
follows :

DM MM TN

which in the Bible version is rendered * the king is held in the
galleries;” and by Dr. Percy, “ Lo! the king is detained in
the antechamber:" while Mr. Green, not knowing what to
make of the passage, has unjustifiably omitted it altogether. It
is elegantly and poetically rendered by Duport: * The panting
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When Love in graceful ringlets plants his foils,
The fool he catches, and the wise man foils :
But, thence released, the sage his snare discerns,
And Reason’s lamp with wonted lustre burns.

So Rafia in his luxurious delineation of Casmir:

oWl GO akie (Samad MY

A thousand secret snares, like links entwined,
Lurk in those ringlets waving to the wind.

This conceit is not uncommon to modern poets,—though I
think those of Spain have evinced more par: ality for it than

the writers of any other country. Thus the gallant Gar-
cilaso:

De los cabellod de oro fue terida . ;
La red que fabrico mi sentimiento.
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The difference in the Arabic is but trifling; though I believe
there is no other version that coincides with the Syriac. In
the Arabic it occurs thus:

j§ WA S-S0 WK < g VE 8 SV 35 W
ot o ilag e e

The literal rendering is as follows: * Thine erect head 1s like
Carmel: and the braided tresses of thy head as the royal pur-
ple (purple of the king ) suspended over theatres of ehtertain-
ment;" i. e. * equally refulgent and glossy." The custom
here referred to is still common in the East. The gardens and
groves of the opulent were screened from the meridian heat
of the sun, by hangings of exquisite workmanship, of which
mention is made, 2 Kings, xxiii, 7., and which equally pre-
served the verdure of the scenery, and afforded a refreshing
shade to those who chose to loiter or stretch themselves be-
neath its laxury. The open theatres of the Romans were ele-
gantly covered over in the same manner, and for the same
purpose, as we learn from Lucretius, iv. 73,

Et volgo faciunt id lutea, russaque vela,

Et ferrugina, quom magnis intenta theatris,

Per malos volgata, tiabesque, trementia Huctant.
Namrjue ibi concessum caveal subter, et omnem
Scenalem speciem, patrum, matrumque, deorumque,
Inficiunt, coguntque suo fluitare colore :

Et, quanto circum mage sunt inclusa theatri
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Like the reed my heart trembles, in hopes to possess
That soft-waving pine-tree, and close its distress.

In like manner Khakani:

S-Sl So &% ‘-'“"_:r@ bl
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Bright is the moon, but brighter still thy face;
The graceful cypress yields to thee in grace.

The Greeks have not been inattentive to this exuberant source
of poetic ornament. [ have already observed in Idyl II. (*),
that Theocritus chose the cypress as most expressive of the
form of the beautiful Helen ; and Homer is well known to
have compared, in liké manner, the beautiful Nausicaa to the
very tree selected in our text, Odys. Z. 162.

Tovvovpas oe, avacoa
Anaw 8y wore Toiey AwoAdwvos wapa Lwpw
Doivinos yeoy EQYOS GLYVEPH OWLEVGY E¥OUTL.

Thus seems the palm with stately honors crowned
By Pheebus’ altars; thus o'erlooks the ground,
"T'he pride of Delos. PorE.
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(%) More dear to me thy bosom than the sight.] So the im-
passioned Hafiz in the following verses, whose iteration I have
endeavoured to preserve in the translation subjoined :

Sl jar W0 Jo iy Jo
]a.ab.u.a.m (.gbd_}.! (51_‘5&

On that neck and that bosom, that bosom and neck,
All my heart, all my heart, and religion 1 wreck,—
Dost thou ask for thy balsam, O poet renowned!
In her lip, her moist lip, her lip only "tis found.

(*S) Hailed by the lips, the palate as it flows.] The whole of
this passage, including the present and two prior verses, has
an obscurity in the original which has much perplexed the
commentators. In the Bible version it is given thus: “ And the
roof of thy mouth like the best wine, for my beloved that
goeth down sweetly, causing the lips of those that are asleep
to speak.” There is no doubt that by the phrase * roof of
thy mouth ™ is meant thy speech or veice, the cause or organ of
articulation being put for the effect, or the articulation itself:
and it is in this sense understood by Houbigant, who thus pro-

poses to amend the entire passage T7T 2T ™M oM

DY) BY 121 OMwn? N9 Et palatum (se. elo-
quium) tuum quasi vinum dulce, in palatum meum intrans
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drakes: and Junius, Tremellius, and Piscator have therefore
rendered it generally amabiles flores, ** love-cxciting flowers ;
which is still further softened by Dr. Percy, who merely inter-
pi‘ets it * the 3wuu.|.'¢:ﬂ_ﬂawera'." As however the St’ptuagfnt
and all the ancient versions have adopted the word mandrakes
(mwavdparyogau), I have not found myself at liberty to substitute
any other botanical term. T'hat a Hower and fruit of this de-
nomination are still common in Palestine is well known from
the testimony of Hasselquist, Maundrell, and other travellers;
and that this plant is supposed to be a love-philtre e have
little doubt from the positive declaration of the Samaritan
chief priest to the latter.,  But the strong fetid smell which it
effuses, and which is admitted by every traveller, appears so
contrary to what we should expect from a plant which in the
present case is enumerated among those which were most deli-
cious and inviting, that it is most probable the ancient and mo-
dern mantlrakes were of a different botanic species, if not of
a different family. ‘That the former, however, like the latter,
‘was conceived to possess prolific qualities, is highly probable;
and the passage is therefore well paraphrased by Michatlis as
follows: Jam et somnifero odore, venereus mandragoras, late
olens, spirat suadetque amores: * Now widely exhaling its
somniferous fraggance, the voluptuous mandrakes breathe and
excite to love.”

*(4) Fruits fresh and old beneath th' embovering shade.] ¢ And
in our bower are all delicious * fruits, both™ new and old.’
In the Bible version it is, * and at our vates are all manner of
delicious ¢ fruits " new and old.” In the original it is <all man-
ner of delicacies, 131y ; but as it is probable from ldyl 11.

p. 12. that these delicacies were citrons and other refreshing
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1 would lead thee, I would eause thee to zo
To the house of Talmadni my mother;
_ I would make thee drink of spiced wine, &c.

Mr. Green, with a smaller ﬂeviaﬁnn from the Bible rendering,
but an equal misconception of the real meaning, translates
thus:

. _Iwoullih"ring thee into the apartment ofher that conceived ine,
That thou mightest be my gutde.
I would give thee drink of the spiced wine, &c.

Houbigant, and Dr. Percy, dissatisfied with the common ver-
sion, yet not knowing how to amend its sense, have proposed
another acceptation of the Hebrew term, and contend that it
should be translated [ would be constantly with thee,” Assidua
essem tecum. Now although it be true that the verb =44

implies occasionally the idea of kabit, custom, or perseverance,
it does not fairly imply it in the sense here contended for: and
I trust I have proved that there is no necessity for so forced a
construction. Its obvious and general meaning is fo feach or
instruct. It is singular that the [talian translator Melesizenio
has given the very same rendering as that offered in the text:

Menarti entro al soggiorno

Della madre potrei,

Ed istrutta da led

Vin ben condito mescerti, e con esso
Delle mie melagrane il sugo espresso.

(6) Pomegranate wine in tides for thee should flow.] The juice
of the pomegranate is often employed in the East to give a
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NOTES ON IDYL XL

(1) Lo ! whois this, from where the desert trends.] * From
the course or direction of the desert or wilderness;" i. e. from
that part of the royal pleasure-grounds which lay in the same
quarter, as in Idyl V. p. 21. The expression, which refers
obviously to the wanderings of the children of Israel for forty
years in the desert of Sin, was proverbial among the Hebrews,
and continues to be so to the present day among the Persians
and Arabians. Thus Hafiz:

Dleas sols ol T ol

O think on him, while banquets round thee Llaze,
Who in the wilderness of absence strays.

Melesigenio is unquestionably wrong, therefore, in translating
the passage ““ Who is this who cometh from solitary meadows,
languid, and leaning on her love "

Chi ¢ costei, che viene
Dai pascoli romiti, e languida
Sul vago sub pendendo?

(*) "Twas here I first excited thee to love.] This passage is
not without its difficulties. The Hebrew writers attribute the
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of Jairus, whom the Saviour of mankind raised from the
dead, to be afterwards, as the poet informs us, united to the
ingenuous Semida, son of the widow of Nain, who had ex-
perienced a similar resurrection,—that I cannot avoid pre-
senting it for the entertainment of the reader. Messias, b. iv.

Neben ihr ging die sittsame Cidli, die tochter Jairus.

Still in unschuld waren thr kanm zwilf jahre verflossen,

Als sie, dem' jungen leben entblithend, heiter und freudig

In die gefilde des friedens hinuberschlummerte. Todt laz
Cidli vor dem auge der mutter. Da kam der Messias,

Rief sie aus dem schiummer zuriick, und gab sie der mutter.
Heilig trigt sie die spurren der auferstehung ; doch kennt sie
Jene herrlichkeit nicht, mit der ihr leben gekrént ist,

Nicht die zartaufbliihende schombeit der werdenden jugend,
Noch ihr himmlisches herz, dir, edlere Liebe, gebilder.

So ging, da sie erwuchs, der Israelitinnen schonste,

Sulamith, als die mutter am apfelbaume sie weckte.

Sanft rief sie der schlummernden tochter, mitlispelnderstimne
Rief sie: Sulamith!—Sulamith folgte der fiihrenden mutter,
Unter die myrrhen, und unter die nacht einladender schatten,
Wo, in wolken siisser geriiche, die himmlische Liebe

Stand, und in ihr herz die ersten empfindungen hauchte,

Und das verlangendezittern sie lehrte, den jingling zu finden,
Der, erschaflen fiir sie, diess heilige zittern auch fuhlte.

The reader who cannot understand the beauties of the onginal
st accept of the following impeifect version :

The madest Cidli next, whose tender years
Scarce numbered twelve, with candid eye appears,
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First I beheld thy beauties, blooming maid i
When o’er the hills, in every charm arrayed,
Thy mother led thee, and thy fingers fair

Plucked the wild hyacinths that blossomed there.

(*) Oh ! as a siznet print it on thy keart.] The custom here
‘alluded to is common in most oriental countries even in the
 present day. It is given more largely, Esther viii. 8. “ Write
- ye also for the Jews, as it liketh you, in the king's name, and
iseal it with the king's ring 5 for the writing which is written
(in the king's name, and sealed with the king's ring, may no
.man reverse.” So Jer. xxii. 24. *¢ As | live,"” saith the Lord,

¢ though Coniah, son of Jehoiakim king of Judah, were the
. signet upon my right hand, yet would I pluck him thence. "
' These rings or signets were occasionally worn ypon the bosom
by means of an ornamental chain or other ligature fastened
round the neck. Hence the advice of the author of the pre-
sent poem in another book, Prov. vi. 12. ** Bind them upon
thine heart, tie them about thy neck " and again, ch. vii. 3.
* write them upon the-table of thine heart.”

_ (5) Its flames are arrows—————] In the common version,
¢ The coals thereof are coals of fire.” In that of Dr, Percy,
« The sparks thereof are sparks of fire.” In the Septuagint,
thus : epimrepe avrys wepimrepa mupos—** The feathers” or
¢ wings thereof are wings of fire.” And by Dr. Hammond, to
whose interpretation I have principally inclined, **'T'he arrows
thereof are arrows of fire.”

(6) Fierce as the flash when God's own thunders roll.] In
the copy whence our common Bible is translated it is written
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has already in several instances alluded to the consummate
elegance and symmetry of buildings of this description, and
particularly in Idyl IX: where, on account of their brilliant
polish, they are called fowers of ivory, asthey are here fowers
of silver. Having generally resembled then the sister of the
royal bride to the beautiful and ornamental wall of a fortified
city, how delicate and exquisite is the comparison of her white
and swelling bosom to the white and swelling turrets projected
from its surface—to those elegant but dangerous prominences
which were equally formed for the purpoese of attack or repul-
sion, and which no man, in either case, could approach with-
out extreme peril!'—“We will give her,” replies the enamored
monarch, * the ornament in which she is deficient. Like the
unrivalled turrets of the wall that surrounds Jerusalem—it
shall project from her person with an equal admixture of cap-
tivating elegance and irresistible impression.—'he prominent
charm of an ample dowry shall immediately be her own."—
That this is the real meaning of the passagze there can be no
doubt, from the reply of the royal bride which immediately
follows, In which she expressly compares her own bosom to
two elegant towers of a wall of this description, and asserts
that it was by the artillery of these towers that she subdued
the heart of her royal lover.

Duport has here lost the image entirely by using the word
palace for tower. ¢ If she be a wall,” says he, * we will build
upon her a palace of silver.”

Murus si fuerit, palatgon illi
Argento e nitido superstruemus.

Francisco de Figueroa has an idea somewhat similar in one
of his sonnets, though far less spirited and appropriate :
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the estate which, prior to her marriage, she had possessed in
Baal-hamon, and which now appertained to himself as a part
of the dowry she had brought him, to her younger and unen-
dowed sister. Of the extent of this estate, or vineyard, as it
is poetically denominated, we do not exactly know: but we
can at least collect that it was very considerable, since it was
leased out to a variety of tenants, of whom every one paid a
clear rental of a thousand shekels of silver; and which, when
it was in possession of the royal bride, had been annually
collected by the stewards of her household; who for'this part
of their office were each of them allowed a salary of two hun-
dred shekels, or something less than 25/, sterling; the silver
shekel being equal to about 2. 4;d. of our own coin. Baal- 4
hamon is conjectured by Mr. Harmer to have lain in the neigh-
bourhood of Balbec, and in the delightful valley of Bocat;
which, in the language of Mr. Wood, * might by a little care
be made one of the richest and most beautiful spots in Syria;
for it is more fertile than the celebrated vale of Damascus, and
better watered than the rich plains of Esdraelon and Rama.”

Account of the Ruins of Balbec, p. 5.

(5) Pride of the palm-tree shades ! 1 The common
version is feeble: * T'hou that dwellest in the gardens!” And I
am indebted to Dr. Geddes for the present variation. The

original words nvwpn ©Ham, the latter of which is syno-
nymous with the same term in Arabic, implies that the gardens
here spoken of were of a most beautiful species ot palm-tree:
and the literal rendering is therefore—

O thou dweller in the gardens of beautiful palm-trees!
P
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