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ADVERTISEMENT.

the intire first and second books, of which a few copies
had been printed for the use only of the Author and
certain friends: also a very considerable part of the
third book, which had been transcribed in order to its
being printed in the same manner: and to these is
added the Introduction to a subsequent book, which in
the manuscript is called the fourth, and which appears
to have been composed at the time when the Author
mtended to comprise the whole in four books; bLut
which, as he had afterwards determined to distribute
the Poem into more books, might perhaps more proper-
ly be called the last book. And this is all that is exe-
cuted of the new work, which although it appeared to
the Editor too valuable, even in its imperfect state, to be
withholden from the public, yet (he conceives) takes in
by much too small a part of the original Poein to sup-
ply its place, and to supercede the re-publication of it.
For which reason both the Poems are inserted in this
collection. .

Of the Odes the Author had designed to make up
two Books, consisting of twenty Odes each, including
the several Odes which be bad before published at dif-
ferent times.

The Hymn to the Naiads is reprinted from the sixth
volume of Dodsley’s Miscellanies, with a few corree-
tions and the addition of some notes.

To the inscriptions taken from the same volume three
vew Inscriptions are added; the last of which 1s the
only instance wherein a liberty has been taken of in-
serting any thing in this Collection, which did not ap-
pear to have been intended by the Author for publica-
tion ; among whose papers no copy of this was found,
but it is printed from a copy which he had many ycars
since given to Mr., Dyson.

The picces now first added . in this edition, with a fac
simile of his hand-writing, besides being lighly intcrest-
ing, are known to be genuine, and are certuinly no dis-
credit to the author,

ERRATA.
Page 27, line 528, for summetry read symmetry
Page 1i2, line 715, for elected read erected,
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THE LIFE OF AKINSIDE.

MARK AKINSIDE, ¢ the British Lucretius,” was born at New-
castle-upon-Tyne, Nov. 9, 1721. His father, Mark Akinside, was
a substantial bntcher in that town. His mother, Mary Lumsden,
* was probably of Scottish extraction. Both parents were Dissenters.

Mr. Brand the prezsent vicar of Newcastle, in his ¢ Observations
on popular Antiquities,”” alleges, that a inaltnhmh he had i his gait
was occasioned by the f1|lmrra:rf a cleaver from his father’s stall upon
him, when he was a boy.

He received the first part of his education at the free-school of
Neweastle, and was afterwards placed under the care of Mr. Wilson,
a dissenting minister, who kept an academy in that town, where he
first began to write verses. The Virtuoso and The Poet, a Lhapsody,
written at the age of 16; JLove, an Elegy; a Brma.-'.t Phitlipie ;
and ¢ Hymn io Sr:enfe, at 17, omitted in the publmat:on of his
works by Mr. Dyson, are to be found in volumes 7 and 8 of the
Gentleman’s Magaziie, dated from Newcastle, and signﬂd Marcus.
They bear evident marks of early genius,

At the age of eighteen he was sent to the University of Edinburgh,
that he m*ght quahfy Lhimself for the office of a dissenting minister,
and received some assistance from the fund which the dissenters em-
ploy in educating young men of scanty fortune. He prosecuted his
studies for ome winter, vpon this plan: but a wider view of the
world, prompting other hopes, he determined to study physic; and
repaid, afterwards, that contribution which, being received for a dif-
ferent purpose, he justly thought it dishonourable to retain,

It is said that his greatest work, The Pleasures of Imagination,
was written at Morpeth, on the banks of the Wensbeck, which he
has celebrated in his v eTses, while he was on a visit to his relations,
before he went to the University of LEdinburgh.

At Edinburgh, he distinguished himself Ikm'irac: by his poetical
compesitions, - His Ode on the Winter Sp.stice, which is dated 1740,
was certainly composed at that place.

His taste for poetry facilitated his introduetion to the most re-
spectable literary associations among his fellow students, by whom
his genius and learning were highly respected; and his philosophi-
cal klmulLd e easily prmur&d him adnission wh} the ¢ Medical So-
ciety,” an institution coeval with the establishment of a regular
school of physic in the University, of which he was elected a mem-
ber, December 30, 1740,

In 1741, after staying three years at Edinburgh, he removed to
Leyden, in pursuit of medical L::Lml:,d#e, where he contracted an
mtimate friendship with Jeremias Dyson, Esq. who was prosecuting
the study of the civil law in that Unive rsity. After residing three
years at Leyden, he took his degree of Doctor in Physic, Mq}' 14,
1744, and published an umugu ral f.h.ssertutmn, according to the cus-
tom of the Dutch Upiversities, De ortu et incremento Satus huimant,

s



vi THE LIFE OF AKINSIDE.

in which he displayed his medical sagacity, by attacking some opir-~
ions of Leuwenhoek, and other writers, at that time very generally
received, and by proposing an hypothesis, which has been since a-
dopted by the best physicians and philosophers.

He now returned to England with his friend Mr. Dyson, and the
same year published The Pleasures of Imagination, which was in
general received with great applause.

When the copy was ofiered to Dodsley, by whom it was publish-
ed, the price demanded for it, which was 120 L. being such as he
was not inclined to give precipitately, he carried the work to Pope,
who, having looked into it, advised him not to make a niggardly of-
fer, for *“ this was no every-day poet.™

Warburton being dissatisfied with a note in the third book, in which
he adopts Shaftesbury’s assertion of the efficacy of ridicule for the
discovery of truth, thought proper, in a preface to one of his publi-
cations, to make some severe strictures upon hint'; in which, how-
ever, hc was attacked as a philosopher, not as a poet.

He was defended by his friend My, Dyson, in an anonymous
¢ Lpistle to Mr. Warburton, occasioned by his treatment of the
Author of the Pleasures of Imaginatien,”” in which there are several
sensible observations; but the style is uncouth and unpleasant.

Warburton’s strictures on Akinside, were afterwards reprinted in
the postscript to the dedication to the ¢ Free-thinker,” prefixed to
the first volume of the ¢ Divine Legation,” without, however, any
notice being taken of what had been written in his defence.

Being now to live by his profession, he first commenced Physi-
cian at Northampton, where Dr. Stonehouse then practised, with
such reputation and suecess, that a stranger was not likely to gaim
ground upon him.

Dr. Kippis, who then resided at Northampton for education, re-
lates, that Dr. Doddridge and Akinside carried on an amicable de-
bate concerning the opinions of the ancients, with regard to a future
state of rewards and punishments, in which Akinside suppotted the
firm belief of Cicero in particular, in this great article of natural
religion.

On his quitting Northampton, he would perhaps have been re-
duced to great exigencies in making his way as a physician; but
that Mr. Dyson, with an ardour of friendship that has no examples,
supported him while he was endeavouring to make himself known.

Mr. Dyson had studied the law, and been called to the bar; but
in a short time, having purchased of Mr. Hardinge his place of
clerk of the House of Commons, he quitted Westminster Hall, and
for the purpose of introducing Akinside to acquaintance in an opu-
lent neighbourhood near the town, bought a house at North-End,
Hampstead, where they dwelt together during the summer season j
frequenting the long-room, and all clubs and assemblies of the
inhabitants. 4

At these meetings, Sir John Hawkins relates, that Akinside was
for displaying those talents which had acquired him the reputation
he enjoyed in other companies; * but here,” he observes, * they
were of little use to him; on the contrary, they tended to engage
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him in disputes that betrayed him into a contempt of those that dif-
fered in opinion from him.”

It was found out that he was a man of low birth, and a dependent
on Mr. Dyson; circumstances that furnished those whom he ?f-
fended with a ground of reproach that reduced him to the necessity
of asserting that he was a gentleman.

Little could be done at Hampstead after matters had proceeded
to this extremity. Mr. Dyson parted with bis villa at North-End,
and settled his friend in a small house in Bloomsbury Square, as-
signing him, with unexampled lLiberality, 300/ a year, which en-
abled him to keep a chariot, and make a proper appearance in_the
world.

“ If our princes and nobles,” says Mr. Hayley, *“ have not equal-
led those of other kingdoms in liberality to the great poets of their
country, England may yet boast the name of a private gentleman,
who discovered, in this respect, a most prinecly spirit.  No nation,
either ancient or modern, can produce an'eéxample of munificence
more truly noble than the annual gratwite which Akinside received
from Mr. Dyson; a tribute of genervus and affectin ate acmiration,
endeared to its worthy possessor by every consideraiiom which could
make it honourable both to himself and to his patron.”

At London he was known as a poet by The Pleasurcs of Imagina-
tion, and the Epistle to Curio, which were follewed in 1745, by Odes
on several Subjects, written, as he tells us, “ at very ditferent inter-
vals, and with a view to very different manners of expression and
versification.”

These performances appeared before he was 24 years of age ; but
he was afterwards more slow in his publications. His Ode o the Earl
of Huntingdor. came out in 1748, and in 1758 he attempted to rouse
the national spirit by an Ode to the Country Gentlemen of England.

His poetical reputation was now completely established. He ad-
vanced gradually in medical reputation, but never attained any great
extent of practice or eminence of popularity.

Akinside appears to have used every endeavour to become popu-
lar;  but defeated them all,” says Sir John Hawkins, * by the
high opinion he every where manifested of himself, and the little
condescension he showed to men of inferior endowments.”

He seems, however, to have possessed more diseretion than Sir
John Hawkins allows him ; for besides his eagerness in forcing him-
self into notice, by an ambitious ostentation of elegance and litera-
ture, he placed himself in view by all the common methods ; and
arrived at most of the honours incident to his profession. He be-
came a Fellow of the Royal Suciety, was admitted by mandamus to
the degree of Doctor in Physic in the University of Cambridge, be-
came Physician to St, Thomas’s Hospital, was elected Fellow of the
Lollege of Physicians, chosen Reader of the Gulstonian and Cronian
Lectures, and, on the establishment of the Queen’s household, ap-
pointed one of the Physicians to her Majesty.

He contributed to the *“ Philosophical Transsactions,” 1757,
Observations on the Origin and Use of the Lymphatic Vessels in
Animals, being an extract from the Gulstonian Lectures, read
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m the theatre of the College of Physicians, in June 1755. Dr.
Monro at Edinburgh having taken notice of some inaceuracies in this
paper, in his “ Observations, Anatomical Physiological,”” &¢. he
published a small pamphlet in his vindication, 1758. To the
“ Philosophical Transactions,” 1763, he epntributed An Account of
@ Blow on the Heart, and its Effects, Oratio Anniversaria ex Insti~
futo Harveii, &ec. Anno 1759, 4to. 1760, to the first volume of
the ¢ Medical Transactions,” he contributed Observations on Cane
cers ; of the Use of Ipecacuhana in Asthmas, and a Method of treat-
ing White Swellings of the Jants. He read at the College, some ob-
servations made in St. Thomas’s Hospital, on the putrid Erysipelas,
which he intended for the second volume of the * Medical Trans-
actions,” but it was not returned at the time of his death. He be-
gan to give for the Cronian Lecture, 4 History of the Revival of
Learning, from which he soon desisted, as it was supposed, in dis-
gust, some one of the College having objected that he had chosen a
subject foreign to the institution.

In 1761, the celebrated Thomas Hollis, Esq. purchased a bed
which once belonged to Milton, and in which he died. This bed he
sent as a present to Akinside, with the following card :—** An Eng-
lish gentleman is desirous of having the honour to present a bed,
which voce belonged to John Milton, and on which he died ; and if
tke Doctor’s genius, believing himself obliged, and having slept on
that bed, should prompt him to write an ode to the memory of John
Milion, and the assertor of British Liberty, that gentleman would
think himself abundantly recompensed.” —AKkinside, it is said, scem-
ed wonderfully delighted with this bed, and had it put up in his
house ; but it does not appear that he took any other notice of Mr,
Hollis's benefaction and request.

In the appendix to the  Memoirs of Mr. Hollis,” are two letters
extracted from the # Public Advertiser,”” relative to his Ode fo
Thomas Edwards, Esq. and to his supposed Reflections on the Clergy,
in a paseage in The Pleasures of Imagination. Among Dr. Birch’s
papers in the British Museum, are several letters written, to him
by Akinside.

After he came into considerable reputation and practice, he wrote
little poetry, but published, from time to time, medical essays and
observations, in the ** Transactions ™ of the Royal Society, and of
the College of Physicians..

Sir Fobn Hawkins, in his *“ Life of Dr. Johnson,” has drawn
Akinside’s character somewhat at large; and it is, with a few
exceptions, highly to his advantage. N :

¢« Akinside was a man of religion and strict virtue, a philo-
sopher, a scholar, and a fine poet. His conversation was ef
the most delightful kind, learned, instructive, and without
any affectation of wit, cheerful, and entertaining. One of the
pleasantest days of my life, I passed with him, Mr. Dyson, and
another friend at Putney bowling-green-house, where a neat
and elegant dinner, the enlivening sunhine of a summer day, and
the view of an unclouded sky, were the least of our gratifica-
tjons. In perfect good humour with himself and all around

— e
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him, he seemed to feel a joy that he lived ; and poured out his

_gratnlations to the great Disposer of all felicity, in expressions
that Plato himself might have uttered on such an oceasion.
In conversation with select friends, and those whose course
of study had been nearly the same with his own, it was an
usual thing with him, in libations te the memory of eminent
men among the ancients, to bring their characters into view,
and thereby give occasion to expatiate on those particulars of
their lives that had rendered them famous. His method was
to arrange them into three classes, philosophers, poets, and
legislators.”

AxinsiDE was very much devoted to the study of ancient
literature, and was a great admirer of the best philosophers of
antiquity, particularly of Plato and Cicero. His philosophi-
cal knowledge and classical taste are conspicuous in his poems,
and in the notes and illustrations which he has annexed to
them. Of the modern philosophers, Shaftesbury and Hutche-
son were his greatest favourites. His high veneration for the
Supreme Being, his noble sentiments of the wisdom and be-
nevolence of the Divine Providence, and his zeal for the causs
of virtue, are apparent in all his poems. His Ode to William
Hall, Esq. with the works of Chaulieu, condemns the licenti-
ousness of that poet. His regard to the Christian revelation,
and his solicitude to have it preserved in its native purity,
are displayed in the Ode to the Biskop of Winchester. The Ode
to the Author of the Memoirs of the House of Brandenburgh,
seems to have been written on purpose to expose the irreli-
gious tenets of the royal historian. He was warmly attached
to the cause of civil and religious liberty. His zeul for free-
dom is a distinguished feature, and peculiar excellence in the
character of his poetry. His productions uniformly glow with
the sacred fire of liberty, insomuch that he well deserves to be
stiled, *¢ the Poet of the Community.” Tweo of his principal
odes are directly consecrated to it, the Ode to the Earl of
Huntingdon, and that to the Bishop of Winchester. - -

His Dissertatio de Dysenteria, published in 1764, which has
been twice translated into English, was considered as a very con-
gpicuous specimen of Latinity, that entitled him to the same height
of place among the scholars as he possessed before amaeng the wits ;
and he might have risen to a greater elevation of character, but that
his studies were ended with his life, by a putrid fever, June 23,
17170, in the 49th year of his age. He was buried in the parish
church of St. James’s, Westminster. His effects, and particularly
his books and prints, which last he was fund of eollecting, became
the property of his great and intimate friend, Mr, Dyson.

AKINSIDE, considered as a didactic and lyric poet, ranks
with the most eminent writers of didactic and lyric poetry, in
ancient or modern times. In his Pleasures of Imaginatior, he
bas attempted the most rich and poetical form of didactic
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writing ; and though, in the éxecution of the whole, he is not
equal, he has, in several parts, succeeded happily, and dis-
playved much genius. ¢ For my own part, I am of opinion,
says Cooper, in his * Letters on Taste,” ¢ that there is now
living, a poet of as genuine a genius as this kingdom ever pro-
duced, Shakespeare alone excepted. The gentleman I mean
#s-Dr. Akinside, the worthy author of The Plegsures of Imagi-
nation, the most beautiful didactic poem that ever adorned the
English language.” On the other hand, Gray, writing te Dr.
Wharton, says: ¢ I willteil you, though I have rather turned
over than read the poem of your young friend (Dr. Akinside},
that it scems to me above the middling, and now and then,
for a little while, rises even to the best, particularly in de-
scription. It is often obscure, and often unintelligible, and
too much infected with the Hutchesonian jargon. In short, its
great fault is, that it was published at least nine years too
early.” This opinion hastily delivered in a private letter, be-
fore the poem had been maturely examined, must be consid.
ered as too severe. The obscurity of The Fleasures of Ima-
gination, when read with attention, will chiefly be found in the
allegory of the second book. It might likewise have been
better if the peculiar language of Hutcheson, or rather of
Shaftesbury, had sometimes been omitted. But though it is
perhaps defective in some respects, and redundant in others,
yet it is a noble and beautiful poem, exhibiting many bright
displays of genius and fancy, and holding out sublime views
ef nature, providence, and morality. Akinside himself was
convinced that it was published too early. ** That it wanted
revision and correction,” says his friend and editor, Mr. Dy.
son, ** he was sufkciently sensible ; but so quick was the de-
nund for several successive republications, that, in any of the
intervals, to have completed the whale of his corrections was
u‘terly impossible. He chose therefore to continne for some
time reprinting it without any alteration, and to forbear pub-
lishing any alterations or improvements, till he should be able
at once to give the whole to the public complete. And, with
this view, he went on for several years to review and correct
Lis pvem at his leisure, till at length he found the task grow
so much upon his hands, that, despairing of ever being able
1o execute it sufficiently to his own satisfaction, he abandon-
ed the purpose of correcting, and resolved to write the poem
over anew, uponsomewhat a different and enlarged plan.”
His Inscriptions are for the most part, simple, energetic,
and sufficiently poetical. His Hymn to the Naiads is justly
esteemed a classical performance. Lloyd, speaking of Ho-
mer’'s hymns, which he had some thoughts of translating,
says: ** They who would form the justest idea of this sort
of composition among the ancients, may be better informed
by perusing Dr. Akinside’s most classical Hymn to the Naiads,
than from any translation «f Homer or Callmachus” The
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same writer concludes his ¢ Ode to Genius,” with the fol-
lowing apostrophe to Akinside.

And thou, blest bard! around whose sacred brow
Great Péndars’s delegated wreath is hung ;
Arise and snatch the majesty of song
From dulness’ servile tribe, and art’s unhallow’d throng.

Cooper, the ¢ English Aristippus,” with great propriety,
addressed his « Call of Aristippus” to Akinside, by the de-
signation of * two-fold disciple of Apollo;” in which he tells
him, that, in Elysium, Plato and Virgil shall weave him a
never-fading crown; while Lucretius, Pindar, and Horace,
should yield him precedence with pleasure.”

Mr. Murphy, in his ¢¢ Poctical Epistle to Dr. Fobnson,”
has joined Akinside with Gray among the examples which he
enumerates of “ wealthy genius pining umidst its store.”

Even Gray unwilling strikes his living lyre,
And wishes, not content, for Pindar’s five :
And that sweet bard, who to our fancy brings,
“ The gayest, happiest attitudes of things.”
His raptured verse can throw neglected by,
And to Lucretius lift a reverend eye.

Dr. Wharten, inhis excellent ¢ Essay on Pope,” calls Akin-
side a didactic poet, wko has happily indulged himself in
bolder flights of enthusiasm, supported by a more figurative
style than was used by Pope; and, after producing a passage
from The Pleasures of Imagination, adds: * We have here a
striking example of that poetic spirit, that harmonious and
varied versification, and that strength of imagery which con-
spire to excite our admiration of this beautiful poem.”

The character of Akinside, as given by Dr. Fobnson, al-
though he acknowledges, that in the fabrication of his lines
he is superior to any other writer of blank verse, is so unjust
and degrading, that he must either have been blinded by pre-
judice, or possibly have never read him with the wttention he
merits ;—as a proof of the latter, I need only copy the follow-
ing passage from his Life by Hohnson ; wherein he adopts a
remark made by Walker in his ‘¢ Exercises for Improvement
in Elocution.”—Speaking of Akinside. ¢ His picture of man
“ is grand and beautiful, but unfinished. The imsmortality of
“¢ the soul, which is the natural consequence of the appetites
“ and powers she is invested with, is scarcely once hinted
¢ throughout the poem. This deficiency is amply supplied by
‘“ the masterly pencil of Dr. Young; who, like a good philoso-
¢ pher, has invincibly proved the immortality of man, from the
« grandeur of his conceptions, and the *meanness and misery of
“ his state ; for this reason, a few passages are selected from

¥ S¢r the translated motto from Epictetus, paze 1,
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“ the “ Night Thoughts,” which, with those from Akinside,
“ seem to form a complete view of the powers, situation, and
““ end of man.”—But there is scarcely a page of Akinside that
does not contradict this remark ; refer only to the first poem,
book 1. lines 202, (with its note) and 436; book i1. lines 343
and 456: also in the enlarged work, book i. line 238, and
book ii. line 142, which last includes that sublime passage
“ Thence he deems of his own lot,” &e.

—and it will appear unaecountable how Sfobnson could have
repeated so unfounded an aspersion.

Dr. Darwin (as Miss Seward relates) ever maintained a
preference of Akinside’s blank verse to Milton’s ; declaring it
was of higher polish, more classical purity, and more digni-
fied construction.

Dr. Aikin, in his ¢ Letters on English Poetry,” speaking of
“ The Pleasures of Imagination,” says, “ A more splendid
¢ noem, replete with rich and lofty imagery, will not easily
« be found within the range of English composition, but that it
« cannot be fully comprehended without a close and attentive
«« perusal, and therefore not calculated to become a favourite
« with cursory reafers. The versification is perhaps the most
« perfect specimen of blank verse that the language affords.
« If it has not the compass of melody sometimes attained b
« Milton, it is free from his inequalities. Not a line is harsh
“ nor defective, and the pauses are continually varied with
* the skill of a master. His sentiments are all of the elevated
« and generous kind; his morality is pure and hberal ; his
“ theology simple and sublime. He was the perpetual foe of
“ Tyranny and Superstition, and stands prominent in the rank
““ of the friends of light and liberty. His Hymn to the Naiads
“ is reputed to be one of the most classical poems in the Eng-
¢ lish language.” '

We cannot close these testimonies of the Author’s exccl-
lence better than by the same words that Dr. Fobnson finishes
the Life of Thom pson. .

“ The /vghest praise which he has received ought not to
“ be suppressed. It is said by Lord Lyttleton, in the Prologue
“ to Thompson’s posthumous play, that Ais works contained

“ No line which, dying, ke could wish to blot.”
This can with more justice be said of AKINSIDE *

* e have taken this mode of spelling his name from his own hand writ-
ing, as well as the first editions of his Poems.




ESSAY ON
THE PLEASURES OF IMAGINATION.

OF all the subjeets which have engaged the attention of Di-
dactic Poets, there is not perhaps a happier than that made
choice of by Axkinsipne, The Pleasures of Imagination; in
which every step of the disquisition calls up objects of the
most attractive kind, and Fancy is made as it were to hold a
miror to her own charms. Imagination is the very source and
well-head of Poetry, and nothing forced or foreign to the Muse
could easily flow from such a subject. Accordingly we see
that the author has kept close to his system, and has admit-
ted neither episode nor digression : the allegory in the second
book, which is introduced for the purpose of illustrating his
theory, being all that can properly be called ornament in this
whole Poem. It must be acknowledged, however, that en-
gaging as his subject is to minds prepared to examine it, to
the generality of readers it must appear dry and abstruse. It
is 2 work which offers us entertainment, but not of that easy
kind amidst which the mind remains passive, and has nothing
to do but to receive impressions, Those who have studied
the metaphysics of mind, and who are accustomed to investi-
gate abstract ideas, will read it with a lively pleasure; but
those who seek mere amusement in a Poem, will find many
far inferior ones better suited to their purpose. The judicious
admirer of Akinsipe will not eall people trom the fields and
the highways to partake of his feast ; he will wish none to read
that ave not capable of understanding him,

The ground-work of The Pleasures of I magination is to be
found in Appison’s Essays on the same subject, published in
the Spectator. Except in the book which treats on Ridicule,
and even of that the hint is there given, our author follows
nearly the same track; and lie is indebted (o them not only
for the leading thoughts and grand division of his subject, but
for much of the colouring also: for the papers of ﬂlnu;mm
ave wrought up with so much elegance of language, and adorn-
ed with so many beautiful illustrations, that they are equal to
the most finished Poem. Perhaps the obligations of the
Poet to the Essay-writer are not sufliciently adverted to, the
latter being only slightly mentioned in the prefice to the Poem.
It s not meant, however, to insinuate that Axixsipr had
not various otier sources of his ideas. e sat down to this
work, which was published at the early age of three and twen-
iv, warm from the schools of ancient philosophy, whose spirit
he had deeply imbibed, and fuil of enthusiasm for the treas.
ures of Greek and Romun literature. The works of no author
have a more classic air than those of our Poet. His hvmy to
the Nafads shows the most intimate acquaintance with theip -
mythology. Their laws, their arts, their liberty, were equally
'.”h-}em.s of his warm admiration, and are frequently referred to
in various parts of his Poems. He was fond of the Platonic
philosophy, and mingled with the splendid visions of the Ac.

c
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ademic school, 1deas of the fair and beautiful, in morals and
in taste, gathered from the writings of SnarTesBury, HuT-
curxsox, and others of that stamp, who then very much en-
ga%:ml the notice of the public. Educated in the university
of Edinburgh, he joined to his classic literature {he keen dis-
criminating spirit of metaphysic inquiry, and the taste for
moral beauty which has so much distinguished our Northern
seminaries, and which the celebrity of their professors, and
the genius of the place, has never failed of communicatin
to their disciples. Thus prepared, by nature with genius, an
by education with the previous studies and habits of think-
ing, he was peculiarly fitted for writing a Fhil{:suphical Poem.

The first lines contain the definition of his subject, which
he has judiciously varied from his master, Appisox, who
expressly confines the pleasures of imagination to ¢ such as
arise from visible objects only ;” and divides them into *f the
primary pleasures of the imagination, which intirely proceed
from such objects as are before our eyes, and those secon-
dary pleasures of the imagination which flow from the ideas
of visible objects, when the objects are not actually before
the eye, but are called up into our memories, or formed into
agreeable visions of things that are either absent or fictitious.”
This definition seems to exclude a blind man from any share
whatever of those pleasures; and yet who would deny that
the elegant mind of BLackrock was capable of receiving,
and even of imparting them, in no smzil degree. Our author,
therefore, includes every source, by which, through any of
our senses or perceptions, we receive notices of the world
around us; as well as the reflex pleasures derived from the
imitative arts,

With what attractive charms this goodly frame, &c.

After this clear and concise definition, and a lively and
appropriate invocation to the powers of Fancy, guided by
Truth and Liberty, the author begins by unfolding the Pla-
tonic idea that the universe, with all its forms of material
beauty, was calledd into being from its prototype, existing
from all eternity in the Divine Mind. The difierent propen-
sities that human beings are born with to various pursuits,
are enpumerated in some very beautiful lines, and those are
declared to be the most noble which lead a chosen few to
the love and contemiplation of the Supreme Beauty, by the
love and contemplation of his works. The Poet thus imme-
diately, and at the very oatset, dignifies his theme, by con-
necting it with the sublimest feelings the human mind is ca-
puble of entertaining, feelings without which the various
scenes of this beautiful universe degenerate into gaudy shows,
fit to catch the eve of children, but uninteresting to the heart
and affections ; and those laws and properties about which
Philosophy busies herself, into a bewildering mass of uncon-
nected experiments and independent facts, The lines afford
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more than one example of climax, graceful repetition, and
richness of poetic language. The subject is then branched
out into the three grand divisions marked by Appisox, the
Sublime, the Wonderful, and the Beautifil. Each is exempli-
fied with equal judgment and taste, but the sublime is per-
haps expressed with most energy, as it certainly was most
congenial to the mind of our author. The passage of which
the thought is borrowed from Loxciyvus, Say why was man
s0 eminently raised, is almost unequalled in grandeur of thought
and loftiness of expression, yet it has not the appearance, us
some other parts of the Poem have, of being laboured into
excellence, but rather of being thrown off at once amidst the
swell and fervency of a kindled imagination. The final cause
of each of these propensities is'happily insinudted ; of the
sense of the sublime, to lead us to the eontemplation of the
Supreme Being ; of that of novelty to awaken us to constant
activity ; of beauty to mark out to us the chiects most per-
fect in their kind. Thus does he make Philosophy and Poetry
to go hand and hand. The exemplification of the love of
novelty in the audience of the village matron, who tells of
witching rhymes and evil spirite, is highly wrought. The au-
thor, -however, had doubtless in - his mind not only the Essays
of Appison, which were immediately under his eye, but
that passage in another paper where he represents the circle
at his land-lady’s closing their ranks, and crewding round the
fire at the conclusion of every story of ghasts: Around the
beldam all arrect they hang i Congealed wwith shivering sighs,
very happily expresses the effects of that kind of terror,
which makes a man shrink into himself, and feel afraid, as it
were, to draw a full inpiration. It may be doubted, how-
ever, whether the attraction which is felt towards these kind
of sensations when they rise to terror, can be fairly referred
to the love of novelty. It seems rather to depend on that
charm, afterwards touched upon, which is attatched to everv
thing that strongly stirs and agitates the mind. In his de-
scription of Beauty, which is adorned with ali the graces of
the chaster Vexus, the author takes occasion to aim a pal-
pable stroke at the “ Night Thoughts” of Dr. Youxg, which
ae here characterized by ¢ the ghostly gloom of graves,
and hoary vaults, and cloistered eells, by walking with
spectres through the midniglit shade, and attuning the dread-
ful workings of his heart to the accursed song of the scream-
ing owl. The same allusion is repeated in one of his Odes,
_ “ She flies from ruins and from tombs.—

This antipathy is not surprising ; for never were two Poets
more contrasted. Our author had more of taste and judg-
ment, Younc more of originality. Axixsipe maintains
throughout an uniform dignity, Younxc has been character-
istically described in a late Poem as one in whom

Still g'le:_ims and still expires the c].oud}r da}
Of genuine Poetry.
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The genius of the one was clouded over with the deepest
glooms of Calvinism, to which system, however, he owed
some of his most striking beauties, The religicn of the
other, all at least that appears of it, and all indeed that could
with propriety appear in such a Poem, is the purest Theism :
liberal, cheerful, and sublime; or, if admitting any mixture,
he seews inclined to tincture it with the mysticism of PLaTo,
and the gay fables of ancient mythology. The one declaims
against infidels, the other against monks ; the one resembles
the Gothic, the other the Grecian architecture ; the one has
been read with deep interest by many who, when they have
abandoned the tenets of orthodoxy can scarcely bear to re-
peruse him; the other dealing more in general truths, will
always be read with pleasure, though he will never make so
deep an impression.

The Poem goes on to trace the comnection of Beauty
with Truth, by showing that all the Beauty we admire in vege-
table or animal life results from the fitness of the object to
the use for which it is intended, and serves as a kind of stamp,
set by the Creator to point out the health, soundness, and
pertection of the form in which it resides. This leads him
on to speak of moral Beauty, and tracing the regular grada-
tions of Beauty through colour, shape, symmetry, and grace,
to its highest character in the expression of moral feel-
ings, he breaks out into an animated apostrophe,

Mind, mind alone—the living fountain in itself contains
Of beauteous and sublime.

The Poem continues in a lugh strain of noble enthusiasm
to the end of the book, and concludes with an invecation to
the genius of ancient Greece, with whose philosophy and
high sense of liberty he was egually enamoured. It is easy
for the reader who is conversant in the writings of SHaFTES-
sury and HuTcHixsox to perceive how much their elegant
and fascinating system is adapted to ennoble our author’s
subject, and how much The Pleasures of Imagination ave rais-
ed in value and importance by building the throne of Virtue
so near the bower of Beauty. The book is cugnpiete in it-
self; and if we may be allowed to hazard a conjecture, con-
tains nearly the whole of what the author on the first view
might think necessary te his subject, 3

he second book opens with a complaint fnumler!, perhaps,
rather in a partiality for the ancients than attention to fact,
of the disunion in modern times of Philosophby and Poetry. To
the same classic prejudice (to which a_gonod scholar 1s very
prone) may be attributed the mention of the courtly compli-
ments which debased the verse of Tasso: and the supersti-
ous legends which employed the pencil of RaPuaEL in con-
tradistinction to the works of the ancients, as if, in sober
truth, any one was prepared to assert that there was less flat-
tery in the ﬂugustiue age, and less superstition in the idle
mythology of Hexere and Ovin, Such prejudices ought ta
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be laid aside with the gradus of the school-boy. The Poet
proceeds to consider the accession to the Pleasures of Ima-
aination from adventitious circumstances, of which he gives
various instances: that of the Newtonian theory of the rain-
bow seems too abstruse even for a philosop