Handbook of the arts of the middle ages and renaissance : as applied to the
decoration of furniture, arms, jewels, &c.; &c; / Tr. from the French of M.
Jules Labarte ; with notes, &c.--; copiously illustrated.

Contributors

Labarte, Jules, 1797-1880.
Palliser, Bury, Mrs., 1805-1878.

Publication/Creation
London : J. Murray, 1855.

Persistent URL

https://wellcomecollection.org/works/mktjgx79

License and attribution

This work has been identified as being free of known restrictions under
copyright law, including all related and neighbouring rights and is being made
available under the Creative Commons, Public Domain Mark.

You can copy, modify, distribute and perform the work, even for commercial
purposes, without asking permission.

Wellcome Collection

183 Euston Road

London NW1 2BE UK

T +44 (0)20 7611 8722

E library@wellcomecollection.org
https://wellcomecollection.org



http://creativecommons.org/publicdomain/mark/1.0/




NI IR L Y
DN DD D D))}
)3 “3)}),») )
3D D) IV
B) BOBS )D))D )

» P 3D DO IDAWI DY)
D WD DD ))?) DY)
5)) DI B ,:a ‘z)“‘D) b 3%
SO » D B J D
I D ) U"))) 5 )
ST DD ), }L) :’ )
D) DI ) > )M _
D )J)}‘?} ‘ﬁ*%ﬁ)’ )33 3
LU ST PP EDP H,m ) )
2 aga)n%)):-) ;33 j) *igf)n oD ) Sy » DI
2 D) 2 135 P B D) ERD :))
2 S D) DD I, jlﬂ) )
Y YD) DY 20 ) ‘%J) D5 3P ) B8 S :
35 Y II) D D SBO P D DDIB I Y W)
SSHY D ) BB, D)) W DIBIID D
D)) ) DI DD DB D IIDVIBILIW » DIy

YD) Oy D) ))r »_ X 33} YEB DI D _DISEY
IJ )}J“}',):,J D) )I) By D) > IO D D]
-3 Y DDA I ) B

Y DD Y USEED YR
_ ) 3)}7}) )“)f)“) )“)na D DRI B
)i D ID )N _:D @ ) 3 D OWDY)
I B 5 D) JEEnED BB ::T) ) 2O W )
HIDB ) WD) 2 )))) » ) IDOD ?ED“*
D5 DI ) PP D BP D JE> ORI B PR
DIDBS D $»3) JEDEED PP B B » OEDDHIIDY)
DI DI > D DBP ?})‘r} D OD O
5D BB D) DI I I T )5 NI I
) 15 YIEN B, D‘}"T]D D) }))‘)) DI D e B DY),
D)) }_}*_ DY) IDIED YD ) IIDIDI)
D3 T 5 9))) BB ISEOD DB OED) T D 59
33’- B 5 O EBIBIS D I B ) IS )Hd %
D) ) :I); ) ) IEIB YD Y. 2D B> B 3 D))
g DD W )OSR I D). D)) D D3 ) B
< B D) 0P HIBED IO D DI I BB PN
*} -s D) OD)BER DD D DI JUHBIH Py '

L 28D 5 D EEREDD D QBB D _DEED D
)P ) D

b : j_) \ ]_) o ;_)

YD IBIPID DI N IY

> ) BIID P |}
22101596420 D050 OB

) DPP ¥



¥ o

S . it el A :.'JJ LA

S » D DY BISBYD ) 0P

3 S T 2 :_) D5 % »)J JD‘E}))

).y BV ED L ek ’

1 D )y P> )

Oy B
) PO 2
DY) D ﬂ)
jn::)}:r‘:) —EB>'-.

e

_‘.f: ey '.‘J_. ""H‘_

; | _
DI DE 3)) D)
DD T W DI D S0P OD VP
20 D5 I D JEBY) 1) BESUESEIY ¥ )) Ji » )
D 5SS JEED) ) DERDES RN S ) D )
Y. 23 ) _'L_)) D b }"ﬁ_}) _‘:-).:).-'] ¥ises) W) - ) )
DY 1) DB BB WD ) DL 5 ) 3
B OB TSP OO IO S
»P Jj}) YD OIS 23D v
DY) ) 5IDEP BB B ) -331L0~-
DN BT ID IFNIWD D »
2D D)W D) ) ::m-~ DD )
D)) W 2D I DIP: ) ).r ) DD 19
. DUDD ERISTI T B L)) O iR 'ﬁ:@)="
DY I DD 3D IS DD DI
D DIPY. D ) 3 23 2D DD IS T D ryxw)---
B I ID I ) ) DDIOVIVWS 1) D DI )
L IOBHIYEBER IR ) D)D) XEBID D) OB
.1}} » N D el D)D) ID))) FBEED D) “jt‘h ) 3.0
LDBYIY O IBE Y D)D) ) D) 3D EBREDE 1) N
)% MDY DO D ) )D ED))) 3D LBYEDID ) I
DY) 3503 3B DIDIIIPIIN D D) )OI
DD EDD 3D D)D) D PD EDEVVD O
D)) DI DD OO D) )J'
_ 29 D 2D)¥P )R IO DI I N
PR IO D PP Y DD IDD) D3 I )
2IDY DD w*:.)'a YEDID I RVED DN RO
_?} YD D I BIPD D W) A DB
2000 5 ) 3P YD INDY) HDIB) I
il ' %)) D DY) D I H )
' ) YEP IDYIRRE NB))
I IR IDT) | ) T
- 3% B D) e b








































































































































- - I 4
- o > 3
- 0 - E - -
o S ST 3
- e - b J
= — = =i < L,
- - -~ i
- - - e -
- o= =, =



















12 SCULPTURE. [cnar, 1.

celebration of mass. Such is the origin of ecclesiastical dip-

Fig. 6. 1vory Diptych of the Consul Ulemeuntinus, VIth century. Féjervary Collection,

tychs, divided by Gori* into four classes: 1. Those on whch

* Gori, as quoted before, t. i p. 242,
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204 THE KERAMIC ART, [CHAP, VAL

blished themselves at Corfu, and a certain Guido, son of
Savino, of the same city, at Antwerp.
The deaths of Orazio Fontana (about 156 0) and of Battista |
Franco, and the departure of Raffaelle dal Colle|
E‘E‘:]Ej".}im:m from Pesaro, were rsxigmﬂs for the decline of
XViitheenmry, M&JOlica painting. The cartoons of the great|
masters were mno longer the sole models of
the keramic painters, who, from this period, began to work|

Fig.105. Majolica fruit-dish, ornamented with * amoriui * trophies and arabesques. Coll. Berns

from the Flemish engravings.® Landscapes, as well @s
arabesques (Fig. 105), became much in fashion, and shortly
afterwards, the artists almost wholly discontinued cﬂl{lpﬂsltl@S
of a more elevated style. We must, however, admit that,

* Passeri, Work before quoted, p. 98,
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is perfectly true to nature. These animals generally formed
part of a table service,

A few words now concerning the Italian manufactories

Fig, 100, Majoliea inkstand of trinngular form. XVIth century. P
In the possession of Colonel Palliser, ' ;

which, apparently, derived their origin from those of the Duchy
of Urbino and of Tuscany, and on the attempts made in
the XVIIIth century to restore the manufacture of majolica.
Among these manufactories, the one which has yielded the
ootre e Mest productions was that established at Naples
Nlaintho at the end of the XVIth century, or at the
* beginning of the XVIIth. The drawing of the
paintings with which this ware is decorated, is generally
correct and in good taste; but the colours are laid on more
lightly than in the majolica of the Duchy of Urbino of the
X VIth century, and the white ground of the enamel is scarcely
concealed by the painting. It is however difficult, by mere
description, to point out the difference between the two manu=
factures, though percepfible at first sight. '



















206 THE KERAMIC ART. [CHAP, VIIL

qui estait un mal qui me faisoit seicher sur les pieds, et m’en
allois par les rués tout baissé comme un homme honteux.”

Notwithstanding all, he continues his experiments, and
engages a journeyman potter to assist him in his lahours;
but soon he is obliged to give up the comfort afforded him
by this man : “Quand nous eusmes travaillé I'espace de six
mois, 1l fallut donner congé au potier, auquel par faute
d’argent ie fus contraint de donner de mes vestements pour
son salaire.”

Nor were domestic trials wanting; his wife and his rela-
tions, who thought him mad, caused him, by their reproaches,
annoyances of another sort. “En me retirant ainsi souillé et
trempé, ie trouvois en ma chambre une seconde persecution

Fige 111. ** Ruatic " dish with reptiles, shells, &e. Enamelled ware of B. Talissy.
il XVIth century. Coll. Soltykoff.

9
pire que la premiére, que me fait & présent esmerveiller que ie
ne suis consume de tristesse.”

At last Palissy discovered the composition of vari
enamels which could be applied to pottery. IHe had
much to accomplish in order to arrive at the baking of
vessels, and to protect them agamst all the accidents LE%
dental to firing ; but he gained new courage from this
success. ““ Quand je fus reposé un peu de temps, avee
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