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MICHAEL ANGELO (Crccont). Page 149
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Filippo Lippi (by himself)

religions vow. We may note, on the contrary, that in all the
pictures which bear his signature he ecalls himself ¢ Frater
Filippus.” 1In a letter written by Lippi to Piero de’ Mediei,
dated August 13, 1439, the Fra clearly deseribes his condition
when he says, ¢ I am one of the poorest friars of Florence.’
This note, indeed, is one of the most direct contradictions to the
general tenor of Vasari’s narrative respecting Fra Filippo that














































































SIGNORELLI AND ANGELICO (sy SiGNORELLI)
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LEONARDO DA YINCI




























































































































































































































































CORREGGIO


































































TITIAN (pY HIMSELF)
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MORONI 9257

Moroni (by himself)

where besides. From 1540 to 1590 the Venetians were the
only painters worthy the name in Italy. This arose from the
elementary principle early infused into the Venetian artists —
the principle of looking to Nature, and imitating her, instead of
imitating others and one another. Thus, as every man who
looks to Nature looks at her through his own eyes, a certain
degree of individuality was retained even in the decline of the
art. There were some who tried to look at Nature in the
same point of view as Titian, and these are generally included
under the denomination of the ©School of Titian,” though in
fact he had no sehool properly so called.

Moroxt [Giovanni Battista] was a portrait painter who in
gome of his heads equalled Titian. We have in England


















PALMA VECCHIO 263
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Palma Vecchio (by himself)

onplace in invention, without fire or expression, but a
vine colorist, and stamping on his pictures his own buoyant,
fe-enjoying nature; in this he was like Titian, but utterly
ferior in all other respects. Some of his portraits are very
eautiful, particularly those of his women, which have been

mistaken for Titian’s, '












TINTORETTO (nv HIMSELF)







PAUL VERONESE 267

Ridolfi speaks also of her rare skill in music. She
at the age of thirty.

Paoro Cacrrars of Verona, better known as Paul Veronese,
as born in that city in [1528], the son of a sculptor, who































































