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X1V CATALOGUE OF BRONZES.

Muscum collection in all branches of Greek and Roman antiquities, but chicfly
in sculpture, owing to the acquisition of the Elgin and Phigaleian marbles and
the great collection of Mr, Charles Towneley.* The latter was purchased in
1803 by Act of Parliament for £20,000. Mr. Towneley’s collection also included
many fine and interesting bronzes. Of these the largest are the Heracles from
Byblos, No. 827, and the Apollo, No. 987, the latter having been purchased at
the Choiseul sale by Mr. Towneley ; the Heracles had been sent to England in
1779 by Dr. Swinney, Chaplain to the Factory at Constantinople. Among
other Towneley bronzes may be mentioned. the Eileithyia and the Satyr with
ram (PL IL); the Etruscan cista with the sacrifice of Polyxena (743) ; and several
fine Etruscan mirrors, notably Nos. 244, 541, 544, and 723. These were purchased
in 1814 by a second Act.

For the next ten years the collection of bronzes received few, if any,
additions, but in 1824 it was greatly enriched, both in quality and quantity, by
the bequest of Mr. Richard Payne Knight,tf who left all his antiquities to the
Museum, including marble busts, gems, coins, and vases, but above all, bronzes.
He was regarded as the greatest connoisseur of his time, and a curious charac-
teristic was that he denied the possibility of beauty and magnitude existing
together, so that he limited his acquisitive energies almost entirely to the smaller
productions of art. The chief attraction among his bronzes was formed by the
Paramythia group, found near Dodona in Epirus in 1792 and 1796, ncarly the
whole of which came into his hands. Those now in the Museum (Nos. 272-281
and 1445) were collected by Payne Knight from various sources. Nineteen in
all were found at Paramythia, and some were purchased at Janina by a Greek
merchant, who rescued them from being melted down by a coppersmith. From
him they came partly into the possession of the Czernicheff family, partly into
the hands of M. de Wierislowsky ; the latter share was purchased by Payne
Knight. Of the others, two were given to Payne Knight by the Earl of
Aberdeen, and one was purchased by him from a Greek dragoman ; two more
came into the possession of Mr. Hawkins, The Czernicheff bronzes consisted
of a Zeus, a Satyr, an Eros, a triple Hecaté, and a Hera. Those purchased from
M. de Wierislowsky were Nos. 272-274 and 276-280; the Zeus, No. 275, he
acquired from the Greek dragoman, and Nos. 281,.,, from the Earl of Aberdeen.
Into Mr. Hawkins' possession came a Hermes (Spec. Ant. Seulpe. ii. 21) and the
Aphrodité and Anchises mirror-case, of which No. 287 is a cast. The nineteenth
bronze was a Heracles, which found its way to Russia.}

Among the other Payne Knight bronzes the two most important are the
Apollo after Canachos (PI. 1.) and the Hermes (Pl. xx1v.) ; the latter was found
at Pierre-en-Luiset, near Lyons, on February 19th, 1732, * Two labourers named

—— -

* For a detailed life of Mr. Towneley and account of his collection, see Ellis, Timomeley Gallery,
2 vols.,, 1846 ; also Michaelis, Ancient Marbles in Gt, Britain, p. 127, and Edwards, Liver of the Founders
of the Brit. Mus. p. 369 fi.

t Michaelis, Awcient Marbies in Gt Britain, p. 119 {1, ; Edwards, Lives of the Founders, p. 401 i,

I Spec. Awt, Sewlpt, i, p. Iave 5 Edwards, Lives of the Fourders, p. 407 ; see Pls, v-vii.













































INTRODUCTION. xxix

answering to our “latten.” It is frequently mentioned by Alexandrine and
Roman writers, and is described as like gold in appearance, but not specially
valuable ; for instance, Horace (De Art. Poet. 202), in speaking of the difference
between the Roman and Greek stage, alludes to the

tibia non nt nune orichalco vincta.

Early allusions to épelyaiwor in Greek writers seem to be merely poetical, as
in Hom. Hymn. ad Ven. v. 9: év 8¢ Tpyroiar NofBoiat | dvfey’ opetyalkov ypuvgoio
re Tyujertos ; and again in Hes. Scut. Herc. 122 : o5 eimov knuidas opeiyakroto
paewod, | ‘Hoalorov khvra 8dpa, wepl kvijuyaw ébnxe.  Plato (Crit. 114 E) speaks
of this metal with much commendation: xat 7o vor 5#0;&&{6;&51!014 jLovoy, TOTE O€
TAéor GVONATOS NV TO YEVOS €K YRS upurm,u,smu upa.xn.hmu, Katd TomoUs ToAAoOUS
THS Mooy, WAV xpun:mu TipwraTor év oty Tote ov. It is also alluded to by
Pliny (/.. xxxiv. 2) as a natural mineral, long since exhausted.

There are in all five processes which were c:mp}u}-'ed by

Methods of  the ancients for the production of works in bronze: 1. For
working in  statues: («) solid casting; (&) beaten plates riveted tngcthcr
Bronze, (g¢;.-py§}._m-uy]_ (¢) hollaw casting or cire perdu. 2. For

reliefs and decorative werk : (@) repoussé work or éumataTix ;
(&) chasing or TopevTiki).

Although yaMxets and yakcelov are used generally for all kinds of metal,
words like xm}umrursw and the like are restricted in their sense to working in
bronze ; the expression for “worked bronze” is ydAxwpua, or, in the poets,
yarcevpa., Of Latin words, statuaria ars was in Imperial times specially
applied to bronze sculptures.

One thing that is likely to strike a modern is the extensive use of bronze in
antiquity, as compared with its use at the present day ; and this even while iron
and other materials were equally well known and in equally constant use. For
instance, the ancients frequently employed bronze for locks and keys, for knives
and other tools, or again for defensive armour, spear-heads, and arrow-heads,
where in all cases we should use iron, or at any rtate steel. No doubt this is
largely due to the invention of the latter metal, which appears to have been quite
unknown to the ancients, but this does not explain the preference for bronze
over iron in many cases, It may also be noted that bronze is largely used for
furniture, such as chairs and couches, and for vessels of all kinds, where we
employ wood, glass, clay, and other materials,

The earliest Greek bronze figures are either cast solid or

Solid Casting.  made by the process of adupiiaror, both of which methods
seem to have lasted down to the sixth century B.C,, when

the hollow casting was introduced. No doubt the waste of valuable material
and inconvenient weight of the solid-cast statues led to the invention of this
later process. The process of solid casting was of course simple enough ; it was
presumably acquired from Egypt, where this process seems to have been known















NXXIV CATALOGUE OF BRONEES.

process, but they may have been in the habit of dipping bronze into water to
cool it, and in a measure increase its hardness.

The ancients had many devices for embellishing the

Patina and surface and enhancing the cffect of their bronze statues.

Artificial Much, however, that we read in Pliny and other writers on

Embellishments. this subject is utterly untrustworthy and mere romance,

as, for instance, the story of Seilanion’s statue (Plut. QOr.
Conviv. v. 1, 2, p. 674 A) : T wemhacuévmy lokagTny, 75 dacw eis To Tpdowmoy
apyvpov Ti ovppifar Tov TeyviTny, dmws éx\imivtos avbpwmov xai papawoucvov
Adf3n wepupavetar o yakkos. Or, again, Pliny's story of a statue of Athamas by
Aristonidas (A.V. xxxiv. 140) : “cum exprimere vellet Athamantis furorem . . .
aes ferrumque miscuit, ut robigine eius per nitorem aeris relucente exprimeretur
verecundiae rubor.” It is hardly necessary to remark that such results are
scientifically and technically impossible, for even if iron had been mixed with the
copper, it could not have been arranged in the casting that the blush should
appear in the right place ; and with regard to the silver producing paleness, the
same argument applies. These stories probably arose from some accidental
colouring of the bronze from an external source. There is no doubt that the
(Greeks had a fondness for polychromy in bronze as in other statues, and did
endeavour to obtain effects by artificial means. We have already alluded to the
color Graecanicus produced by an admixture of lead and plumbum argentarium,
and the results obtained by combining lead with Cyprian bronze (Pliny,
xxxiv. g8). Dio Chrysostom tells us that for statues of athletes a kind of
bronze was employed which reproduced the sunburnt effect of their skin: elye
0¢ To ypiua opotov yaixe xexpapeve (cf. the fepatizon of Pliny, xxxiv. 8).
Plutarch again in a very interesting and important passage (de Pyth. orac.
2, p- 395 B) speaks of thc statues of the sea-captains in the great Spartan dedi-
cation at Delphi as being of a blue colour, to indicate their association with the
sea : éfadpale 8¢ Tol yahkoD To avfnpov, ws ob Tive mwpoceoikos oUdE iw, Badi bé
xvavov aTidBovros, doTe kal méurar T Tpos Tos vedpyovs, am éxelvwy yap TpKTa
Tijs Oéas, olov areyvas BalatTiovs 7§ ypoa kal BuBiovs éoTdTas.

In connection with this passage and the others quoted above, the question
has lately been raised whether the Greeks did not apply an artificial patina of
some kind to their statues in order to give them a somewhat similar appearance
to that which they present to us when coated with a natural patina after burial
in the earth. In the last-named passage Plutarch goes on to enquire: "Ap’ oiv
kpaals Tis iy kai pappakis Tdv mdNa Teymrdy wept Tov yaixov; If so, Pliny's and
Plutarch’s stories may be susceptible of some such explanation. The latter,
however, in the passage just quoted, proceeds to give various quasi-scientific
explanations which cannot be regarded nowadays as serious. In the first place,
he refers to the absurd story about the appearance of the Corinthian bronze (see
above, p. xxvii.); secondly, he explains it by the effect of corrosion on this particular
bronze : Aemte yap ovre kai kabapg xai Sravyel mpogwimrev 6 los, epavéoTaTis
EOTLY, €V 86 TOIS AANOLS Uypois adaviberar, k.7 X. Lastly, he attributes it to the
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here and there specimens of sculpture in bronze, rude and primitive, no doubt,
but yet showing signs of the innate Greek genius, and standing at the
threshold of the long course of development which can be traced up to Pheidias
and Polycleitos. Among these may be mentioned a remarkable specimen found
by the British School in Melos,® which appears from the circumstances of
discovery to be even anterior to the actually Mycenaean remains, but is yet
quite Greek in character. Two small bronze fizures of animals of exceptional
merit have been found on Mycenaean sites (No. 42 at Ialysos, and No. 3195 at
Maroni in Cyprus). Other bronze statuettes of this period and of a similar type
are illustrated by Perrot and Chipiez, Hist. de I'Ar¢, vi. igs. 349, 353, 354. In
Cyprus and Sardinia again are found rude primitive bronze figures which owe
something primarily to Greek influence, but bear the unmistakable impress of
local handiwork (see Nos. 179-135, 337, 338).

Conversely in the earlier statuettes of Hellenic workmanship we can trace
Mycenaean affinities, not without a considerable share of Oriental influence.
This is seen in the small figures from Cameiros (Nos. 132-178), and again in the
votive bronze figures from Olympia, all of which belong to a period when repre-
sentations of animals had become common enough, but those of human beings
were as yet comparatively rare, and tentative at best. The period is that
represented in vase-painting by the Geometrical or Dipylon pottery. All the
Olympian bronzes of this type were found at the same level and in one part of
the Altis at Olympia, near the Pelopion and Heraion. The circumstances of
their discovery as well as their style point to their belonging to one period, and
that the oldest represented at Olympia. If the date given by tradition for the
foundation of the Olympic games (776 B.C.) be correct, we may fairly date these
objects in the eighth century B.C. Another point which indicates an early date is
that they are ascertained by analysis to be virtually of pure copper; and further,
they are all cast solid. These figures mostly represent oxen or horses, many of
the latter closely resembling the types on the Geometrical vases. The human
figures are nearly all sexless. These figures find a close parallel in the series
of early bronzes from Italy represented in this Catalogue by Nos. 339-360 and
394-428. Among other objects in bronze found in large quantities at Olympia,
the commonest are fibulae, diadems, vases, and tripods.

We may then regard the eighth century B.C. as the threshold of the history
of bronze-work in classical Greece, this being roughly contemporaneous with the
advent of the Iron Age. Bronze still retains its popularity as the material for most
of the smaller objects, such as implements and weapons ; but it is devoted for the
most part to the requirements of ordinary life, and except for merely decorative
purposes, or for the production of large numbers of small votive objects and
amulets, as at Olympia, it is not employed for purely artistic productions.
Statuary in fact as an art had not yet come into being.

As at Olympia, so at Cameiros in Rhodes, at Thebes, and on the Acropolis

* Annnal, iii. (1896-7), pl. 3.




































1 CATALOGUE OF BRONZES.

bought up for shrines or for votive offerings, and so on, according to chance.
The collections of bronze statuettes found in the Lake of Falterona (see Nos. 450,
459, 463, 614-616, and 679) and at San Mariano were no doubt all exr vofo, as
the circumstances of their finding seem to shew.

With regard to their subjects, the Etruscan statuettes seem to fall into three
groups, which we may roughly apportion as follows :

1. Mythological types: among which the principal are: (2) Apollo (see
Reinach, Repertoire de la Statuaire Gr. ef Rom. 1. pp. 78-91) ; (4) Aphrodite
(generally in the “ Spes” attitude, holding up her drapery in 1. hand); () Mars
or a warrior, a type which appears to be derived from Greece (cf. the warrior
from Laconia published in Ak Mittheil. iii. (1878), pl. 1, fig. 2).

2, Votive fizures of no mythological character : children, athletes, suppliant
figures (as Pl. X1v.), etc.

3. Decorative bronzes and genre subjects : dancers, acrobats, monsters, and
animals. These often form the supports of mirrors, handles of cistae, or parts
of candelabra.

The luxury of the Etruscans in regard to vessels and
Decorative bronze- },,sehold furniture was, as we have already pointed out,
work : eandela- ., o hial in antiquity. This has been amply confirmed by
bra, mirrors, and : : > 2
abtan modern discoveries, which have yielded large numbers of
- bronze objects covering a period of about four centurics,
from 600 to 200 B.C. The ornamental decoration generally takes the form of
relief-work and appliqué ornament, as applied to vases, cistae, or mirror-cases.
The types and decoration of tripods we have already discussed; but the
candelabra present certain features of interest. The yarious types may be
roughly dated. The earliest examples (of the 6th century B.C.) have cross-bars
at intervals, each ending in two small branches.* In the fifth century the stem
has a small basin on the top for the lamp, and is supported by a tripod formed
of three human or animal’s feet. The stem is often ornamented with animals
climbing up it. In the fourth-century types the:feet are as before, but the stem
ends in four branches terminating in buds and a central figure or group of two
figures. Finally in the third century the base takes the form of a pyramidal
pedestal with a moulded stem surmounted by a bowl. The examples in the
British Museum (589-509, 667-669, 771-781) are mostly of the second and
third types.

The bronze mirrors which have been found in such numbers in Etruscan
tombs fall into two main classes. By far the larger is that of the simple disc
with a handle, bearing inciscd designs. The other class, in which the mirror
is placed in a case with a cover, the latter being decorated with an emblema or
relief, belongs exclusively to the later period of Etruscan art (third century B.C.),
and is obviously an imitation of the Greek mirror-cases with reliefs. The
subjects on these mirror-cases form a close parallel with those on the Italian

* Cf. Milani, Museo fopogr. dell’ Etruria, p. 27.
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INTRODUCTION, li

vases of the same period, especially the bowls with interior reliefs (compare for
instance Nos. 729, 730, with G 129 in the Fourth Vase Room).

The mirrors with incised designs also have their Hellenic prototypes, but
these are to be sought, not so much in bronze works, for Greek engraving on
bronze is, as we have seen, practically non-existent, but in the red-figured vases
which were imported into Etruria in such enormous quantities during the fifth
century. The Etruscan artists apparently shrank from the task so successfully
achieved by Greek painters of suitably decorating the curved surfaces of a vase,
for which their powers of drawing might have fitted them, and devoted them-
selves instead to adorning the flat even surfaces supplied by the mirror-dises and
the sides of their cistae. In the subjects depicted on the vases they had an
extensive mythological repertory ready to their hand, Moreover, the interior
designs of the kylikes, the treatment of which had been perfected by Epictetos,
Euphronios, and their contemporaries, served as obvious models for disposing a
design in a circular space. Some of these mirrors, which go back to the archaic
period, provoke an even closer comparison with the Greek vase-designs : compare
for instance Pl XviiL with the Peithinos vase in Berlin (No. 2279), or No. 544
with the Geryon vase of Euphronios (Klein, Euphronios®, p. 54).

The majority of these mirrors belong to the fourth and third centuries B.C.
Among these a distinction can be drawn between productions of the best period
of Etruscan art, when the conceptions were carefully thought out and thoroughly
Hellenic in spirit, the drawing refined and masterly, and those of the decadence,
where, as in the contemporary vases of Apulia and Campania, the drawing is
free and careless, and the subjects are for the most part monotonous repetitions of
certain types. In No. 627 we possess one of the very finest of existing examples,
representing the meeting of Menelaos and Helen after the taking of Troy ; this
is only rivalled by the Berlin mirror with Dionysos and Semelé (Gerhard, Etr.
Spiegel, pl. 83), and another in the Cabinet des Me¢dailles at Paris representing
the apotheosis of Heracles (Gerhard, gp. ciz. pl. 181).

The subjects are almost entirely drawn from Greek mythology, especially
in the best period. The Trojan legends are the most popular (see Nos, 623-627,
712-715), and many subjects occur which are familiaron vase-paintings, such as
the Birth of Athené (Nos. 617, 696), the labours of Heracles (Pls. XviI, XIX.), or
the story of Perseus (No. 620). Numerous mirrors represent deities wearing
Phrygian caps, which are traditionally interpreted as the Cabeiri, and one fine
specimen in the Museum (No. 618) is supposed to represent the birth of these
Cabeiri, though the names attached to them have no meaning for us. Among
the Etruscan deities which appear on the mirrors, the Lasa® or Fates occur most
frequently, represented as winged women. Winged deities, indeed, are universal
conceptions in Etruscan art, and do not always admit of exact identification ;
even Athen¢ and Aphrodité are sometimes provided with wings (as Nos. 543,
544). Occasionally a subject is supplied from early Roman legend, as on the
mirror with Cacus and the Vibennas (No. 633), or another with Romulus and
Remus suckled by the wolf (Mon. dell' fust. xi. pl. 3); on the latter, as on some

d 2









liv CATALOGUE OF BRONZES.

passage from Philostratus, which refers to them the practice of enamelling on
bronze, and this is further attested by Pliny (A, N. xxxiv. 162), who says:
“Album [plumbum] incoquitur aereis operibus Galliarum invento ita ut vix
discerni possit ab argento, eaque incoctilia appellant. Deinde et argentum
incoquere simili modo coepere equorum maxume ornamentis iumentorumque ac
iugorum Alesia oppido; reliqua gloria Biturigum fuit.” Many specimens of
bronze vases, fibulae, and other objects have been found with rich but somewhat
crude enamelled decoration. The chief characteristics of this art are a tendency
to geometrical decoration, and a preference for symmetry rather than living
forms ; a fondness for bright colours and for open relief work; and finally a
tendency to conventionalise human and animal forms into decorative motives.
The latter characteristics are manifested in the series of zoomorphic fibulae,
largely found in Belgium, but not confined to any part of Central Europe :
they also find illustration in the civilisation known as that of La Téne (a settle-
ment on Lake Neuchitel).

It is a weil-known fact that many genuine Greek works (or close copies of
the same) have been found on Gallic soil, such as the Vaison Diadumenos, in
the British Museum, the Venus of Arles, and the warrior of Autun, to say
nothing of the bronze Hermes (Pl. xX1v.), and other small works of true Hellenic

‘character. Their presence in Gaul was of course due to accidental transportation,

and they have nothing in common with the art of the country. On the other
hand, many types which were spread by the Romans all over the ancient world
became, as it were, common property, only modified by local conditions and
taste. Such are the bronzes with which we have'here to deal. Either they are
Hellenic types, as Nos. 786, 792—795, shewing by certain alterations or barbarisms
that local influence has been at work, or else the conceptions are native, such as
the Dispater, No. 788, or the Ares (Pl. XXIIL), but certain small details (e.¢. the
helmet of Ares) indicate that the native artist has gone to some Greek original
for assistance in the production of his work, or has reproduced some reminiscence
of what he has seen. ‘

It may be that the influence of Greece upon Gaul dates from an even
earlier period than the Roman conquest. As early as the sixth century B.C. the
Phocaeans had established a Greek colony at Massilia, which was then, as it now
is, the outlet for the commerce of the Rhone valley. Greek merchants in search
of copper and tin must have penetrated as far as Spain and even Britain ; while
even Central Europe has yielded objects of archaic Greek work, such as the gold
treasure of Vettersfelde, to say nothing of the helmet of Berru which is
ormamented with a Mycenaean pattern. Again, the incursions of the Gauls into
Greece in 279 B.C. and the sack of Delphi must have brought before their eyes
Greek art of the finest period, specimens of which they may actually have carried
away with them,

For the most part, however, artistic influence reached Gaul in another way.
About the first century of the empire Graeco-Egyptian art was dominating
Italy, as is evidenced by the column of Trajan and the general style of the
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Pompeian remains. The influence of Italy and the constant commerce between
Alexandria and Marseilles would naturally foster this tendency in Gaul. Pliny
(H.V. xxxiv. 45) speaks of Zenodorus of Alexandria, who made a Mercury for the
Arverni, and imitations of cups by Calamis, which were specimens of the chased
work in silver so popular at Alexandria. The mosaic of Lillebonne (Gazette
Archéol. 1885, pls. 13, 14) is the work of a Carthaginian and a native of Pozzuoli,
but is altogether Egyptian in inspiration. Among the Gallo-Roman bronzes
Alexandrine motives are constantly to be found, such as figures of negroes; or
the type of Aphrodité Anadyomené, which is found not only in the Fayim and
on the coast of Syria, but in the white terra-cottas of Gaul. Still more strongly
is this connection manifested in the religious cults. Coins of Postumus issued
in Gaul which illustrate the cult of Serapis, may indeed be purely Roman, but
one of the commonest types of Gaulish divinities, the Dispater, is taken directly
from that god. In the same way the Dea Mater becomes the representative of
Isis, and another type, that of the crouching god, is derived from Imhotep.

In the Gaulish cult-system * by far the most interesting figure is that of
Dispater, the Gaulish Jupiter, who is characterised as an infernal deity by the
wearing of the miedius or polos. He generally holds an e¢//a in one hand, and
the type of his head roughly corresponds with the Greek Zeus; but in some
museums there exist some very remarkable varieties of the type, in which the
figure is accompanied by a barrel surrounded by a series of hammers.t This
type is confined to Southern Gaul, and presents striking analogies to the Syrian
Jupiter Dolichenus ; we may also find points of comparison with the Scandinavian
Thor, the Etruscan Charun, and the Carian Zeus Labrandeus. Caesar (Be/l
Gall vi. 18) refers to Dispater as the common father of the Gallic peoples.

Another favourite deity of the Gauls was Heracles. He was their nearest
conception of the Supreme Deity, and was known by them as Ogmios, as we
learn from Lucian (Hercules, 1): Tor ‘Hpaxhéa oi Kerror "Oypiov ovopdtovas
dwvi T émywpiew. He was conceived, according to Lucian’s description, as an
old man, bald, wrinkled, and sunburnt, with the usual attributes of Heracles.
This type as represented in art seems to approximate to that of Dispater; but
other examples of more Hellenic conceptions exist, such as No. 787, or the
fine archaistic Heracles from Cumberland in the Romano-British Room.

Among the other bronzes from Gaul in this collection may be noted the
Zeus with head of Otricoli type (Pl xxvIL), the Dionysos (Pl xx11.), which seems
to be an echo of the style of Praxiteles, and three figures of Aphrodité (793-795)
of the type known as Venus Pudica, all of which suggest a Hellenic origin.
Otherwise interesting are No, 822, representing a barbarian warrior in the
national costume, and a series of figures of Gauls (Nos. 814-819), which recall
the description of the figures of the monument set up by Attalus on the
Acropolis of Athens, and also their imitations now existing in Naples.

—=

* On the religion of Gaul generally see Bertrand, Ke'igion des Gawlois, especially chs. xxii., xxiii.
t Reinach, Musée de St. Germain-en-Laye, p. 175 fi. ; Murray, Grak Bromses, p. 97 ; Bertrand,

ap. aif. p. 318
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became fashionable according to the taste of Emperor and people. Most of
these new systems came from Asia Minor and especially from Phrygia, where
the wild orgiastic rites of the Great Mother and Attis prevailed. Kybele is of
course a not uncommon figure in Greek or Roman art, and as early as the
time of the Second Punic War the Megalesia, a feast in her honour, were estab-
lished in Rome. Catullus has made us familiar with Attis and his story, and
he too was included in the festival of the Great Mother of Pessinus.* A more
popular festival was that of the Mithras mysteries, of Persian origin, Mithras
being, like most of the Oriental male deities, a sun-god or god of light. It was
introduced into Rome about the time of Hadrian, and flourished for several
centuries, spreading all over the empire. A large number of Mithras monu-
ments exist (collected by Cumont, Les Mystéres de Mithras), mostly in the form
of a figure in a Phrygian cap sacrificing a bull (see No. 1017). The meaning of
this sacrifice has not hitherto been explained, unless it denotes the triumph of
light over earth and darkness, Mithras is often known as Se/ Jnvictus (cf. the
inscription No. gog). A kindred conception is that of Deus Lunus, the male
Moon-god, who may be represented in No. 1016, chiefly worshipped in Mesopo-
tamia, and under the name of Men in Phrygia (Bull. de Corr. Hell. xx. p. 55 ff.).
The Roman fondness for personifications of natural objects and abstract
ideas is well known, and can be amply illustrated from the statuettes in this
collection. Some of these personifications represent natural phenomena, such
as months or seasons (Autumn, Nos. 151415 19; Spring (?), No. 1520; Winter,
Nos. 1521, 1522, and No. 813). Countries are represented by the Africa,
No. 1524. But the majority are personifications of abstract ideas, to be identified
by attitudes or attributes, such as Providentia (No. 986), Spes (No. 1547),
Fortune (Nos. 1525-1543) ; or are derived from Greek types, such as Somnus
(No. 1509), or Victory (Nos. 1548-1561). Purely Roman mythology is repre-
sented by agricultural deities such as Vertumnus (Nos. 1510-1512), Pomona
(No. 1513), and Silvanus (Pl. Xxx.). Other figures which represent exclusively
Roman ideas are the Lares (Nos. 1562—1580), and the series of orators, officials,
and sacrificing figures (Nos. 1583-1587). The myth of Romulus and Remus
occurs in three examples: the sistrum No. 872, and Nos. 1581, 1582. The
figures of Greek deities and heroes, and the series of miscellaneous figures and
animals do not call for further comment here ; as regards the former, a strict
classification of types has been made when possible in the Catalogue.

VI. PERSONAL ORNAMENTS AND IMPLEMENTS.

The personal ornaments, implements, and smaller objects generally, which
are described in this Catalogue, belong for the most part to the Graeco-Roman
period. In mest cases, even an approximate dating is impossible, unless the

- Pm]lecr-:]mdan, Kiwe. Mythol® ii. p. 387. See for Attis the article in Roscher's Lexibon ; the
figures of dancing youths in Eastern co.tume (Nos. 1020-1022) are generally taken to be representations of
this deity ; sec also Baumeister, Denkmacler, i. p. 225.
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circumstances of finding happen to be known, or evidence can be derived (as in
the case of the fibulae) from a chronological development of types. Many of
the smaller objects of a primitive character from Greece and Italy can be dated
in this way, and have accordingly been included in the earlier part of the
Catalogue, as for instance the Cypriote weapons, the Geometrical fibulae, and
the early Italian objects. But on the whole a detailed classification of these
smaller objects under a separate heading has been found more satisfactory.

In the whole series perhaps no group is more interesting

1. Fibulae. than that of the fibulae, which have received more attention

and scientific study from scholars than most products of
bronze, with the result that a satisfactory system of classification has been
attained,* and that their development can be traced, with approximate dates,
from the earliest civilisation of the Bronze Age down to the latest Roman times,
and indeed even later, in Merovingian, Anglo-Saxon, and Scandinavian examples.
The Museum collection is fairly representative of all classes from the flat “safety-
pin” type of the Bronze Age and the spirals of Hallstatt down to the late
zoomorphic fibulae and enamelled open-work brooches.

Among the objects discovered at Enkomi in Cyprus in 1896 were several
gold pins with ornamental heads, having the centre of the stem widened and
pierced with a hole. Pins of this type appear to have been the prototype of the
fibula ; and it is remarkable that one or two figures on the Frangois vaset
appear to have their chitons fastened on the shoulder by means of similar pins,
although of course this vase is not earlier in date than 600 B.c. The hole was
intended for the insertion of a piece of wire, which was twisted round the
drapery and held it in place. The transition from this to the safety-pin type,
consisting of pin and bow ending in a hook to catch the end of the pin, can
easily be understood. Similar pins with holes have been found in Northern and
Central Europe.

In the tombs of the Mycenaean period the fibula is practically non-
existent, except in a few cases where it has appeared in the late tombs of
Cyprus (see Nos. 57, 59, 60). These are of the plain safety-pin form, which has
also been found among the more advanced remains of the Terramare civilisation
(see above, p. xliv.).t Two more have been found in the lower city of Mycenae,
of similar shape, but on the acropolis of Mycenae and at Hissarlik they have not
been found, and generally speaking their appearance among Aryan civilisations
is contemporaneous with that of the Iron Age.

The simple type of Greek fibula is semi-circular, with a spiral at the head, and

* The most complete system is that of Tischler (Baitr. sur Anthrop, u. Urgesch. Bayerns, iv. 1881,
p- 47 fi.), which has been in the main adopted here; see also Jfakeb. d. Vereins von Altertumsfr. im
Aheinl. Ixiv. p. Bo ff. ; Rel ach in Daremberg and Saglio, Dict. des Antigs., art. Fibula; Montelius,
Spdnnen frin Bronsildern (Antiguarisk Tidskrift for Sverige, vol. vi.); and for early Greck fibulae,
Undset in Zeitschr. fiir Ethnol. 1889, p. 205 fI.

t Studniczka, Beilr. sur Gesch. d. altgr. Tracht, p. 98.

t Zeitschr. fiir Ethnol, 188q, p. 205,
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Athenians of the sixth century B.C. (Thuc. i. 6). The leech-type (1992-2000) is
a slighter variation of the semicircular bow ; it is generally ringed with fine lines,
and is often short and slightly curved, so as to resemble a leech. The kite-type
(1978-1991) is derived from the boat; it is produced by a flattening of the bow,
and by a drawing out of the edges in the middle to form points, which are often
adorned by knobs. More minute variations of these three types are indicated
in detail in the Catalogue.

A type of fibula which is unknown in Greece, but is very common in Italy,
is one which preserves the plain semicircular bow, but the foot is twisted up to
form two loops between which the pin passes, and then ends in a circular or oval
flat piece of metal (cf. Nos. 2008-2020). This is sometimes in the form of a
leaf, sometimes twisted into a spiral form, and is often engraved with swastikas,
chevrons, and other incised patterns. This type merges into the snake-type
(see Nos. 2025-2029), a very common Italian variety, also found at Olympia
(Furtwaengler, Ofympia, iv. pl. 21, Nos. 353-358). Sometimes the flat tail-piece
is preserved, but more usually the foot ends in a long sheath ; the bow derives
its name from its twisted and sinuous form. The varieties of this type are
exceedingly numerous ; one familiar one is the *“ horned-snake ” type (as No. 2038),
two pieces ending in knobs being attached to the bow, one on either side near
the head.

Such are the principal varieties of fibula found in Greece and Italy during
the earlier classical period ; they extend over several centuries, from the seventh
down to the rise of the Roman dominion in the second. One other type should
perhaps be mentioned here, a small fibula with sharply-arched bow and turned-up
foot, which is known as the Certosa-type, from its frequent occurrence in that
cemetery at Bologna, together with black-figured vases, by means of which it
may be dated about 500 BC. (see Nos. 2054-2059).

The chief distinction between fibulae of the Greek period and those of the
Roman is that the spiral at the head is replaced by a cross-piece on which the
pin works as a hinge, This is a fundamental distinction, and an invariable one,
Many of these types are spread widely over Italy and Central Europe, but others
are more specially characteristic of Graeco-Roman arfand are to be regarded as
more exclusively Roman. Three varieties may be readily distinguished, known
as the La Téne type, the T-shape, and the cross-bow form. The La Téne fibulae
are distinguished by a doubly-curved bow and an elaborate foot often ending
in a knob ; sometimes the bow divides into two pieces, which between them
enclose the foot. The La Tene civilisation, distinguished by the typical forms
of its fibulae and iron swords, and general use of iron in place of bronze, is of
very wide-spread extent, but appears to have had its home in South-East France.
Of the cross-bow form there are two varieties, one with spiral hinge and arched
bow ending in a catch for the pin; in the other variety (of which Nos, 2000 and
2001 are excellent examples), the bow is arched in a semicircle and terminates
in a long sheathlike foot, into which the pin is inserted, the other end of the pin
working on a hinge. These fibulae are often gilded, or ornamented with elaborate
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patterns. The ordinary type of T-shaped fibula has a long cylindrical head and
wide flat bow, ornamented with grooves or patterns in gilding and enamel ; a
common variety has a large horizontal disc in the centre of the bow, through
which it passes like the clasp of a belt.

The Roman fibulae are either varieties of the above types, or mere safety-
pins in form ; but they are generally ornamented with gilding or knobs or heads
of animals, so that the varieties become too numerous for exact classification.
To this period belong the zoomorphic fibulae so frequently found in Gaul,
Belgium, and elsewhere, which in some cases are ordinary fibulae with bow or
foot in the form of an animal, but more generally brooches, consisting of the
figure of a lion, horse, bird, or fish, with a pin attached to one end passing through
two hooks underneath, exactly in the manner of the modern brooch. The
animals’ bodies are often ornamented with spots and other markings in various
coloured enamels.

Roman taste seems to have run more in the direction of elaborate brooches
than of fibulae properly so called, that is, of any modification of the safety-pin
type. The bow completely disappears, and is replaced by a disc or lozenge
with ornamental patterns, or by a rosette or circle of open-work, or, as we have
already seen, by the figure of an animal. Such brooches are often represented
on ancient monuments, holding the drapery in place on the shoulder, or in other
ways. The most frequent method of decorating the brooches of the first and
second classes named was by means of celoured enamels, as is illustrated by
Nos. 2162-2222. Besides the disc and lozenge forms mentioned above, many
elaborate varieties of shape occur, such as Nos. 2173, 2185. The enamel is
usually inlaid in geometrical patterns of circles and squares, or in various small
pieces to fit into the different parts of the brooch, The process employed for
this method of decoration is supposed to have had its origin in Gaul, as has
already been indicated (p. xxxvi.) with reference to a passage in Philostratus.
Many of the examples in this collection come from Gaul or the Rhenish
provinces. This process is similar to cloisonné enamelling, but with this
variation in the brooches, that the pieces of enamel of different colours are
placed in immediate contiguity, and not divided by pieces of bronze, as we

see, for instance, in the Japanese work, which exhibits the highest perfection

of the process. It is, in fact, an adaptation of the method employed in
mosaic work.*

: A small class of objects, Nos. 2225-2242, calls for some

2. * Seal-boxes.” attention. They consist of small bronze boxes with hinged

lids, and are of various shapes, some circular, some square,

others oval, lozenge-shaped, or bellows-shaped. As a rule they are pierced at

the bottom with three holes, and at the side with two square openings ; the lid

is generally enamelled in patterns or bears a figure in relief. Several examples

occur with heads of Imperial personages of the Flavian epoch (cf. Nos. 2228,

* Fontenoy, Let dijoux anciens ef moder wes, . 345

i
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The subjects represented on these rings are such as occur on all intaglios
of the Graeco-Roman period ; some of the stone settings, especially the pastes,
are quite plain, perhaps from motives of economy in the wearers. Nos. 2260-
2265 illustrate in an interesting manner a passage of Pliny (A N, xxxiii. 41),
where he speaks of a fashion of wearing figures of Egyptian deities on rings :
“Jam vero et Harpocraten statuasque Aegyptiorum numinum in digitis viri
quoque portare incipiunt.” Many of the bronze stamps (Nos, 3031-3183) having
rings attached at the back, and from their size evidently intended for the insertion
of the finger, were employed for various purposes, such as sealing doors and wine-
jars, and most commonly for. signing documents. In the majority of cases the
letters on the stamp are in relief and may have been inked over to produce
the impression, as is done in signing official documents in the East to the
present day, and frequently by ourselves for commercial purposes.

The extensive collection of surgical instruments cata-
4, Surgical instru- logued under Nos. 2313-2373 seems to indicate that the
ments. Greeks and Romans had attained to considerable skill and
technical knowledge in this branch of science. But the
subject is beset with great difficulties for us. Many of these objects can only be
tentatively classed as surgical, and others, such as bodkins, tweezers, and stylus-
like instruments, may have been used for other purposes, or are too ambiguous
in form for their use to be definitely ascertained. There are two courses open
for identifying them, namely, a compatison with the descriptions given by
ancient writers, such as Hippocrates and Celsus, and secondly a comparison with
the instruments in use at the present day. Unfortunately, as regards the former,
we can learn little more than the names of the instruments employed ; descrip-
tions are rarely given. In some cases, however, the resemblance to modern
instruments is unmistakable, and the modern names have accordingly been
given, eg. Nos. 2318-2321, 2329

Cases of instruments have been found in different parts of Europe, generally
in the form of cylindrical boxes, sometimes divided into compartments. A relief
has been found on the Acropolis of Athens (Bull. de Corr. Hell. 1. pl. 9, p. 212),
on which one of these is represented, containing two cupping-glasses, three
scarifiers, two scalpels, and a probe. The instruments appear to have been
almost entirely of bronze, except in the case of knives, which were often of iron,
fitted into a bronze handle ; silver was sometimes used, but as a rule only for
damascened patterns on the bronze. Nos. 2330, 2347, 2348, 2370-2384 are from
a hoard of surgical instruments and other objects all found together at Orvieto.
One of the finest existing specimens of a surgeon's apparatus was found in Paris,
and is described by Dr. Deneffe (Trousse d'un Chirurgien, p. 31 ff), with a
discussion of the various instruments. They were found enclosed in cylindrical
and oblong boxes, all within a large vase. _ ' :

The commonest type of surgical instrument is that of the spatula, termin-
ating at one end in a bulb, at the other in a flat leaf-shaped or oval blade. The
spatula was employed for various purposes, generally for mixing and spreading
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Fragment of relief. A large rosette, the centre of which is formed by
smaller rosette with outer and inner rings of dots ; the outer part is not in relief,
but the leaves are marked by indented lines.

Diam. 4fin. Eleutherae, 1893. fowrn. Hell. Stud, xiii. p. 253. The bronze is of a
bright gold colour.

Fragment of relief. A band with guilloche pattern or plait-band.

2 X 1in. Eleutherae, 1893. Jfowrn, Hell, Stnd, xiii. p. 253. The plait-band is common
on early bronzes; Furtwaengler (Bronzef. aws Olympia, pp. 80, 93) attributes its invention to
Argos, as representing the rpimhaé dvrvf of the Homeric shield (#L xviii. 470); but see the
remarks of De Ridder, De eclypis aenets, p. 33

Eileithyia (or Aphrodit¢). She wears a long chiton with apoptyema, Prare 1L
fastened on the shoulders, with border of chevrons and dots; on her head is
a polos, and her hair is parted and drawn down over the temples and rolled
up at the back of the head; in front is a narrow sphendond. She wears i
sandals, the right one having an incised pattern ; with r. thumb and forefinger she
holds up a flower, and with 1. hand she draws aside the skirt of her chiton (on
this attitude see Murray, Handbook of Gk Archaeology, p. 258). Down the front
of h:::t: chitfm is inscribed : E%‘ggﬁ%ﬁ%ﬁrﬂ ‘AptoTopaya avénre va 'Elevflia
(s¢. Echetbuia ?). @A '

Ht. 43in. Towneley Coll. Gerhard, {leber Venusidole (Gesammelte Akad. Abkandl, 1.
pl 31, fig. 6, p. 265) ; Farnell, Culfs of the Gk. States, ii. pl. 59, p. 614 ; Bernoulli, Aphrodife,
p- 43 ; see also Preller-Robert, Gr. Mythol* 1. p. 511.

Athené, on ancient base. She stands with L. leg slightly bent back and Prate
r. hand extended with the palm upwards ; in 1. hand she has apparently held a XXIX.
spear. She wears a long chiton with apoptygma and an aegis of scales, and her
hair falls down her back ; on her head is a helmet with large plume reaching
nearly to the waist, fmntai ridge and cheek-pleces turned up ; the top of the
helmet ends in a volute.

Ht. with base, 4] in. Castellani, 1873. Left arm broken ; rather rudely executed.

Athené Promachos. She stands with 1. leg advanced, and has held Prate
a spear in r. hand and a shield in 1. She wears long chiton, and himation XXIZX.
over her arms, and a visored helmet raised ; her hair is drawn over the temples
and gathered up behind.

Ht. 5in. From Magna Graecia. Castellani, 1873. Furtwaengler, Meisterwerke,
p. 26, note 2 ; p. 38, note 10 ; 7d. English ed. i. p. 16, note 1 ; Mon. dell’ Inst. Suppl. pl. 26,fig. 6 ; .
Revue Archéol, xxvii. (1895), p. 15. Worn in places ; feet injured and both arms broken.

Athené Promachos. She stands in the usual attitude, with r. leg drawn Prare
back and 1. advanced ; the r. hand is raised in the act of thrusting with a XXIX.
spear (which is lost); the 1. arm is extended in front and bent as if holding a
shield. She wears a helmet with frontal ridge and a crouching Sphinx on the
top, long sleeved chiton, peplos falling in preryges, girdle of snakes, and an
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aegis of scales over back and breast with a small Gorgoneion in front and border
of snakes. Her hair falls in three curls over each shoulder, and in five parallel
wavy curls behind.

Ht. 4§ in. From Athens. Castellani, 1873. Murray, Handbook of Gh. Archacology,
pl. 20; id. Hist. of Gk, Sculpt. ii. pl. 10; Encyel. Brit? ii. p. 355 ; cf. Collignon, Hist, de ia
Sculpl, Greecque, 1. p. 352.

192, Female Figure. She stands in the “Spes” attitude, drawing aside her Prare I.
skirt with L. hand and holding out r. arm. She wears a long chiton fastened up
the l. arm, with an elaborate maeander border inlaid with silver, and a himation
over r. shoulder, falling in rich folds and fastened with silver rosettes as studs
down the r. arm. Her hair is arranged in formal curls over the forehead, with
a thick mass falling over each temple and three tresses over each shoulder;
it appears to have had a silver fillet round it, and to be covered with a cap
at the back, below which it ends in a sort of fringe, the curls and waves being
denoted by incised lines, vertical and horizontal. The eyes are inlaid with
diamonds for the pupils.

Ht. 6 in.; with the ancient base, 7% in. From Verona. Castellani, 1873. Newton,
Castellani Coll,, pl. 2 ; Mrs. Mitchell, Hist, of Anct. Sculpt. p. 280 ; Mon. dell’ Tnst. Suppl.
pl. 26, fig. 1; Jfakrbuck, xi. (1896), p. 31 ; Encyel Brit? vi. p. 454. Right hand broken off.
Very graceful work, probably dating about 480 B.c, The arrangement of the drapery recalls

the archaic Acropolis statues, ez Collignon, Hist. de la Sculpt, Grecgue, i. p. 366 ; the figure
there given much resembles this one in style.

1193. Female Deity, who has formed part of the support of a candelabrum. She
stands in the “Spes” attitude, holding up her skirt with I. hand ; her hair is
looped up at the back with a fillet, and she wears long chiton, himation over r.
shoulder, and boots ; in r. hand she holds a fruit,

Ht. 53 in.; with spike at top, 81 in. Curium, Cyprus, 1895 (tomb 73, site B : found with

a rock-crystal scaraboid of about 500 B.C.). The style is somewhat dry and stiff, like Etruscan
work, but the conception is graceful, and the details very carefully rendered.

1194, Aphrodité (?). She stands with a flower held out in r. hand, and 1. hand Prare III.
'_ also extended ; she wears a long chiton and himationfalling in slightly archaic
folds or pteryges down the r. leg; the sleeves of the chiton are looped up with
studs, and the himation is gathered in by a band passing over the r. shoulder
. and under the | arm. She has laced-up shoes with rows of studs, a necklace,
. and sphendoné with chevron pattern ; long hair brought forward over the temples

and falling in a straight mass down the back, gathered in a band just above
the ends. :

Ht. 5§ in. From Melos. Castellani, 1873. A very similar figure, or perhaps an inaccurate

illustration of this one, is given in Mow. dell' Inse, Suppl. pl. 26, fig. 2. Right thumb lost ; left
arm much corroded.

5. Aphrodité (?). She stands in the same attitude as No. 104 ; her r. hand
has been extended and her I. draws her skirt aside ; she wears a long chiton

c
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and himation over r. shoulder falling in pferyees, and her hair is rolled up under
a fillet.

Ht. 4% in. From Athens. Presented by Mrs, Leake, 1853 ; formerly in the possession of
S. Rogers. Stackelberg, Griber der Hellenen, pl. 72, figs. 4, 5 ; Bernoulli, Aphrodite, p. 42,
Mo. 9. Right arm and left foot broken.

Aphrodite (?). She holds up the r. hand; in the |, she has held some
objéct. She wears long chiton and himation, and her hair is parted in front and
rolled up all round over a fillet. {

Ht. 4% in. From Athens. Castellani, 1873. Mon. dell’ fnsd, Suppd, pl. 26, hg. 4; ]
Furtwaengler in sofes Winckelmannsfestprozr. p. 130, note 19.

Aphrodite (?). A stiff archaic figure in long chiton and apaptyema, the Prate L
folds of the drapery being merely incised ; the hair is rolled up behind ; in her
r. hand is the head of a #lyrsos or a flower, and with 1. hand she draws her
skirt aside,

Ht. 5§ in. From Corfu. Woodhouse Coll., 1868. Bernoulli, Apkrodite, p. 83, No. 8;
Dumont-Pottier, Les Céramigunes de la Grice propre, p. 252, No. 27. Head injured.

Aphrodité (?). She wears a long sleeved chiton and large himation over PLATE
r. shoulder, falling in pferyges, ornamented with occasional crosses ; she has short
hair, and holds up her drapery in 1. hand, while in r. she holds out a pomegranate.
On her head has been a head-dress of some kind, or else the support of a mirror
or other object.

Ht. 55 in. From Rome. Payne Knight Coll. (Ixxii. 2). Top of head broken away.
Ancient base.

Aphrodité Ourania. She stands with 1. hand extended and a sceptre Prats
in r., with long chiton and apoptygma fastened at the shoulders; she wears a :
broad ampyx ornamented with two rows of crenelle pattern, over which her hair
is rolled and gathered up in a roll at the back.

Ht. 43 in. From Sicily. Hamilton Coll, 3o.

Female Figure, perhaps Aphroditt. She wears a long chiton and himation
over r. shoulder, both ornamented with rows of crosses, falling in slight folds ;
her hair falls in a straight mass down her back. With 1. hand she lifts her
skirt, and in r. she holds a cone-shaped object, probably a fruit.

Ht. 5§ in. From Locri. Castellani, 1873. The head is lost. The base is ancient.

Canephoros. A female figure carrying a xavotw (which is broken off), with
hair parted and rolled up behind, long chiton, and himation in which her 1. arm
is muffled ; the himation has a border of hatched lines, and there is a row of
stitching up the sleeves of the chiton.

Ht. 3f in. From Locri. Castellani, 1873. Feet lost. End of archaic period ; green
patina. Back flat and only slightly modelled.
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202. Canephoros. As the last ; himation plain.

Ht. 3% in. From Locri. Castellani, 1873. . Karotw broken off.

203. Sappho (?) reclining with head to |, and r. elbow resting on a cushion, in
both hands a ckelys; she has long hair with a row of curls round the forehead,
long sleeved chiton, and himation over lower limbs.

Dimensions 1% X 1in. Design in relief, forming an emdiema.

204. Female Figure. The figure is of Phoenician character, and the lower
part of the body is columnar, like a xeamnon. She wears a long close-fitting
chiton, with short waist, and her hair falls flat over the forehead and straight
down all round. The arms are bent pieces of solid bronze inserted into the
shoulders, flattened out at the ends to form the hands.

Ht. 33 in. Cerigo, 1866. Presented by Signor Roumano. Mansell, Brit. Mus.
Photographs, No. 741, fig. 2

205. Female Figure. She advances on L foot; her hair hangs straight down
behind ; she wears wreath, long chiton, and himation over r. shoulder falling
in straight folds.

Ht. 27 in. 1874. Right foot and arms broken offf Rude work; very flat, almost a
relief ; the back scarcely worked at all.

|1206. Female Figure. She stands with r. foot advanced and r. hand extended ;
the I. arm is bent, and has held some object ; she wears long sleeved chiton
with apoptygma, and the hair is looped up under a fillet.
Ht. 31 in. From Corfu. Woodhouse Coll., 1868.

1207. Female Figure. She stands with feet together ; her hair falls in a long
tress on each shoulder and a flat mass at the back, turned up at the end ; she
wears a fillet, long chiton, and himation over r. shoulder falling in peryges.

Ht. 6; in. From Locri. Castellani, 1873. Arms lost ; the right arm has been inserted
separately.

1208. Female Figure running. She runs to r, with body turned to the front, Prare III.
looking down to her r, and holding up her skirt in I. hand ; she wears a shm‘t
chiton with fold falling from r. shoulder, both bordered, and her hair falls in
parallel waves behind.

] Ht. 43 in. Prisrend (7), Albania, 1876, Left leg from knee lost ; attenuated proportions.

hos Apollo. Apparently a copy of the Apollo Philesios of Miletos by Prare I.
. Canachos (cf. Pliny, A. V. xxxiv. 75; Jex-Blake and Sellers, Pliny's Chapters
j.t on Art, p. 60, note ad loc.). Apollo stands with 1. leg slightly advanced ;
E: he is nude and beardless. The hair is arranged in parallel rows, each
;: ending i1.1 two curls over the forehead, with three ringlets falling over each
-:,. shoulder in front ; the back hair is turned up at the ends in a double fold, and

~ round the head is a thick fillet, the ends of which hang down and are passed
C 2
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round the back hair half-way down. His r. hand is extended and supports a
fawn lying down, while his 1, has held a bow,

Ht, 73 in. Good condition ; black patina. Payne Knight Coll. (v. 1) ; probably from
Etruria ; originally in Gaddi Coll,, Florence. Gori, Mws. Efruse. 1. pl. §1; Spec. Ant.
Seudpt. i, pl. 12 ; Clarac, Musée de Sculpt. ii. pl. 483, No. 930; Aun. dell’ Iust. 1834, pl. D,
fig. 4 ; Miiller, Denkwi. d. alt, Kunst, 1. pl. 4, 21, and Kunstarchdol. Werke, i. p. 43 ; Rayet and
Thomas, Milel ef le Golfe Lafmigue, pl. 28, 2; Rayet, Ftudes d Archéologie et d'Art, p. 105 ;
Overbeck, Kunstmythol, (Apello), p. 24, fig. 5; id. Gesch. d. Gr. Plastik', i. p. 144, fig. 24 ;
Murray, Aisi. of G Senlpd® i, p. 193 ; Perry, Gk, and Roman Sciipture, p. 87 ; Collignon,
Hist, de la Sculpt. Grecgue, i, p. 313 ; Daremberg and Saglio, i. p. 318, fig. 375 ; Prec. Soc
Antigs, ser. 2, xi. p. 251 ; Gazefte des Beawzx Arts, ser. 1, xv. p. 166 ; Brunn, Gr. Kiinstler. i.
p. 78 ; Gardner, Handbook of Gk Sculpture, p. 194 ; Arch. Zeil. 1879, p. 8g, 1880, p. 22 ;
Mansell, Brit. Mus. Photographs, No. 740, fig. 1. See Friederichs-Wolters, No. 51, and
A. H. Smith, Car. of Scuipture in Brid. Mus, i, p. 8s5.

This statuette very closely resembles the figure of Apollo on the late copper coins of Miletos,
which would probably have been copied from some famous statue such as that by Canachos.
Cf. the Piombino figure in the Louvre, also Bri. Mus. Cat. of Gems, No. 720, Numism.
Chronicle, 3rd Ser. xvii. (1806), pl. 5, fig. 13, and Miiller, Dentkm. &, alt. Kunst. 1. pl. 13, 61,
It has also been suggested that this statuette was copied from the wooden statue of Apollo
Ismenios made by Canachos for Thebes.

210, Apollo. An archaic figure, standing with 1. leg slightly advanced, and
hands straight down by the sides ; he is beardless, and wears a polos : the hair

is neatly and formally arranged, falling down the back and gathered in a broad
fillet just above the ends. g

Ht. 4% in. 1864, Strangford Coll. Mansell, Brit. Mus. Photographs, No. 740, fig. 2.
Feet and left hand lost ; rather worn. The type is that of the well-known series of archaic
statues usually identified as Apollo, cf. Brit. Mus. Cal. of Sculpture, i. Nos. 200-207.

200k Achelods. The river-god has a bull's body and human face, with long
beard curled up at the end, and long moustache ; he has short blunt horns, and
the hair is carefully rendered, He is lying down with his forelegs doubled
under him. :
Length 2% in. 1847. Millingen Coll.

212. Heracles or Athlete. A nude bearded man, standing with 1. foot Prare
advanced and l. hand extended; each hand has held some object, now lost.
The hair and beard are short and curly ; both feet are flat on the ground.
The eyes have had pupils of silver or some other material.

Ht. 43 in. From Corfu. Woodhouse Coll,, 1868. Kwueyel. Brit? ii. p. 351.  First half

of fifth century B.C. ; cf. the figure of Harmodios in the well-known marble group at Naples
(Mues. Bord, viii. 7, 8).

213. Athlete. A nude beardless figure of Myronian type, standing with both Pra
feet flat on the ground, the r. leg bent; the attitude recalls the statues of
Polycleitos, but this figure appears to be somewhat earlier in date.

Ht. 2} in. From Corfu. Woodhouse Coll,, 1868, ZEncyel. Brit? i p. 357, Left arm
and most of right arm lost ; rather corroded, especially right arm and side.
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214, Satyr with Ram. An ithyphallic term of a Satyr in relief, with beard Prare II.
and moustache, large pointed ears, and himation over r. shoulder and I.
arm, in r. hand a small sitw/a; with 1. hand he holds the feet of a ram (?),
which he carries on his neck after the fashion of Hermes Criophoros (as in
Collignon, Hist. de la Sculpt. Grecque, i. p. 401). This type may be derived from
the Hermes Criophoros of Calamis (Paus. ix. 22, 1), though the figure is that
of a Satyr.
Ht. 33 in. Towneley Coll. Awnw. dell’ fusi. 1879, p. 138, No. 22 & Fine brown patina.

215. Male Figure. He crouches in a sitting posture, with r. leg doubled
under him, and points with r. hand to or over his L. leg ; he is bearded and nude,
and wears a conical cap. The r. hand has held some object such as a spear.

Ht. 1§ in. Payne Knight Coll. (Ixxvii. 12). Jakrduch, ii. (1887), p. 13. Late archaic style,
about 480 B.C. ; body and features well rendered. Von Sybel (0f. ¢ft.) regards the figure as
genre, but it has been suggested that it represents Telephos curing his wound with the rust of
the spear, or, with less probability, Philoctetes.

216. Male Figure. A grotesque bearded figure, the part of the body from
the waist to the knees being reversed, and one arm shown in front, the other
behind ; the head is turned right round over the r. shoulder.

Ht. 2§ in. From Cephalonia. Stackelberg, Grader d. Hellenen, pl. 73, 4-6.

217. Male Figure. He stands with r. foot slightly advanced, and hands held
up ;- he has held some object in I. . He is beardless, and his hair falls in
thick curls over the forehead, and is rolled each side over a fillet, and gathered
in a knot at the back of the neck.

Ht. 6} in. Syra, 1867. Much injured and corroded; r. hand and foot lost; face
obliterated.

218. Male Figure or Satyr. He stands with hands hanging by his side ; he
has a pointed beard and long hair falling in parallel plaits behind.
Ht.3;in. Athens (7), 1875. Left hand and both feet lost. Inthe top of the head is a nail (?).

219, Male Figure. He is nude and beardless, and wears a conical cap ; both
hands are raised, and the l. leg is slightly advanced.

Ht. 23 in. From Anzi. Bequeathed by Sir W. Temple, 1856. Very rude and archaic.
Legs below the knees lost.

220, Male Figure. He stands on tiptoe with legs bent, as if starting to run,
with r. arm extended and l. arm straight down by his side, He is nude and
beardless, with hair falling straight down over the ears. On the back is a flat
piece rivetted on.

43 Ht. 25 in. From Corfu. Woodhouse Coll,, 1868. Right hand lost.

|
3

| 221, Man reclining on a couch. He wears a close-fitting himation reaching
from the waist to the ankles, and a fillet ; his hair is arranged in curls over the

o e
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forehead, and falls in a flat mass down the back. His r. hand is placed on his
knee ; in . he holds a &yatioes.

Ht. 37 in. Length 5} in. From Ruvo. Bequeathed by Sir W. Temple, 1856. Rather
corroded. Very archaic, the treatment of the hair resembling that of the early * Apollo " statues.

222, Man riding on Camel. The figure is of Oriental type, with long hair Prate IIT,

combed back from the forehead falling in parallel waves, and long beard
with rows of formal curls; he wears a fillet and short tight-fitting jacket. He
holds a goad in r. hand, and is seated on a high saddle ; the camel is kneeling
down.

Ht. 35 in. Length 33 in, Cameiros, 1864.

223. Trumpeter. He holds the trumpet sideways to l, with r. hand at the
mouthpiece and 1. halfway down ; he is nude and wears a fillet. His hair is
straight over the forehead, and punched in rings over the rest of the head ; it
is gathered in a mass at the nape of the neck. The eyes are formed of pellets
of bronze attached separately.

Ht. 53 in. From Torre Annunziata. Bequeathed by Sir W. Temple, 1856. Much
corroded.

224, Male Figure, which has served as the stand of a mirror. He is nude and Prare

beardless, with long hair falling in a flat mass down the back.
Ht. 6§ in. Thebes, 1896. Has been cast solid.

225, Sphinx. She is seated on an Ionic capital, turning to r., with recurved
wings springing from the shoulders and curly tail. On the head is a polos;
the hair falls down the neck in wavy parallel rows, with vertical lines indicating
the separate curls,

Ht. 3§ in. Blacas Coll., 1867.

2926. Sphinx. As last, but turning to 1., seated on an Ionic capital. The wings

spring from the middle of the back ; they are small and slightly recurved.
Ht. 3% in. Blacas Coll., 1867.

227. Sphinx. She looks upwards ; her hair is parted and falls in thick parallel
tresses on the shoulders ; she has recurved wings, and the tail ends in a goose's
head (?) ; the eyes are deeply sunk, and have been inlaid. .

Ht. 35 in. Cos, 1884. Hind feet broken off ; fore-paws injured.

228. Sphinx (?). She runs forward, looking to her l.; the tail is curved over
the back, and the wings recurved.

Ht. 13 in. Cyprus, 1875. Paws and tips of wings broker off.

229, Siren. She looks slightly to her 1.; the hair is parted and falls in a
thick mass behind. :

Ht. 2 in. Cyprus, 18735.

e S e B
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230. Siren. She stands to the front on a double tendril, with wings recurved
and spread out on either side ; she wears a cap with three upright projections,
Ht. 12 in. Millingen Coll., 1847.

231, Siren. She stands on a hemispherical base, with wings closed ; she wears
a petases and necklace ; the front hair is knotted behind and the back hair is
tied in a club. The eyes have been inlaid with silver (one is lost).

Ht. 21 in. Corfu, 1863.

2343, Lioness. She is represented in the act of springing forward, looking round
to r., and has the mane of a lion, arranged in formal zig-zag rows.
Ht. 32 in. Length 63 in. From Corfu. Woodhouse Coll., 1868. Tip of tail broken off.

233, Goat. It lies down, looking to its r., with both forelegs bent; it has a
long beard, which, together with the hair above the face and along the back, is
treated in the archaic manner and carefully executed.

Ht. 3in. Length 43 in. From Greece, 1873.

234, Goat. Exactly similar to the last ; head thrown back ; longer horns.
Ht. 3in. Length 43 in. From Greece, 1873.

235, Bull. Rendered in a somewhat primitive fashion, but recognisable by the

hump between the shoulders.
Ht. 1} in. Curium, Cyprus, 1895. Found with the statuette, No. 193, in a fifth-century
tomb (No. 73). Corroded.

236. Locust. Probably dedicated to some god as the destroyer of locusts, such
as Apollo Parnopios (Paus. i. 24, 8, and Strabo, 613); cf. Ross, Adrch Aufs.
I. p. 209, on a bronze locust found by him at Branchidae.

Length 3%in. From Lindos, Rhodes. Presented by General Haug, 1862. Has been
painted purple,

237. Hare. On the l. shoulder is a round hole, which had probably held the
weapon with which the hare was slain. The body is represented bounding
forward, the head thrown back in agony ; the motion is rendered with great
spirit. The bronze is solid ; on the r. side and underneath is an inscription in the
Ionic dialect with dedication to Apollo of Priene (letters dating about 480 B.C.) :

TATIaAAONAIOT 76 'Amodhave 7¢ I1-
AMIHAHI9 pup(N)7E ' di-
H®3IHK ' vébln-
UQILZIADHMUAA KEV "'Hti:am‘rfm.v.
. Length 27 in. Ht 13in. From Prient ; obtained in Samos by Mr. C, R. Cockerell ;

afterwards in Burgon Coll. Brondsted, Vavages et Recherches dans la Grice, i. p. 109 ; Rose,
Iuser. Gr. Vet. pl. 51, 2, p. 326 ; Trans. Roy. Sec. Lit. i. pt. 2, p. 1 ; Kirchhoff, Studien, p. 30 ;
Hoffmann, Gr. Dialekle, iii. p. 70 ; Roberts, GE. Epigraphy, i. p. 1863 C. 1. Gr. 2247 ; Roehl,
1. G. 4.385, and Imagg. p.45,No.18 ; Brit. Mus. Inser. 230 (gives facsimile) ; Newton, Essays
on Art and Archaology, p. 102 ; Daremberg and Saglio, ii. p. 375, fig. 2537 (s.2n Donarium) ;
Class. Review, iii. (1889), p. 423, The tail and feet are lost.
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Aphrodité, forming stand of mirror, which is lost. She wears a long girt Prate IIT
chiton falling in '\lE'II-'"’h[ folds, with apeptygma, and a double fillet or cap; her
hair is arranged in elaborate Ll.ll'lh in front, and parallel waved tresses turned up
at the ends; in r. hand she holds a pigeon, and with L she lifts the skirt of
her dress.

-i

Ht. 8; in. From Naples. Payne Knight Coll. (Ixxxix. 41). Bernoulli, Apkradste, p. 83,
MNo. 6 [.‘.Itl:mcmt Pottier, Les Céramigues de la Grece propre, 1, p. 252, No, 25. Aphrodité’s
feet are injured. On the bottom of the mirror is incised a palmette with volutes.

Stand of Mirror. The stand is in the form of a figure of Aphrodité, with
hair rolled up round her head, and long chiton with apoptygma ; with 1, hand
she lifts the skirt of her drapery ; in r. she holds out a dove.

Ht. 54 in. DBurgon Coll.; obtained at Athens in 1813, Stackelberg, Graber & Hell

pl. 74, figs. 1, 2 ; Bernoulli, Apkrodite, p. 45, No. 19. The mirror is lost; surface of bronze
corroded. On the support of the mirror are volutes.

Mirror, with stand. As last, except that the figure holds out the r. hand
empty, and it is therefore doubtful if Aphrodité is meant. The base is ancient,
and rests on three lion's feet.

Ht. 11§ in. From Athens. Castellani, 1873."

Mirror, with stand. The stand is in the form of a figure of Aphrodité ; Prate I
the support of the mirror is plain, and from it depend two Erotes with hair
rolled up, reaching towards Aphrodite ; their wings are wanting. She wears a
long chiton (on which are wavy lines), embroidered himation over r. shoulder
falling in pferyges, and shoes; her hair is arranged in rows of curls in front,
with a broad fillet on which a chevron-pattern is incised, and falls in a flat
mass down the back, tied just above the ends. In her r. hand she holds a dove ;
with L. she draws aside her skirt. : ;

Ht. 16 in. Athens, 1854. Bernoulli, Aphrodite, p. 45, No. 18. The surface of the

mirror is corroded. This figure stands on an ancient base, with three lion’s feet. It is of a
very archaic type, probably the latter half of the sixth century B.C.

Mirror, with stand. On the support of the mirror are incised a palmette
and volutes ; at each end is a rosette in relief. On either side hangs an Eros
with long hair, sandals, and wings spread, flying towards Aphrodité, whose
figure forms the stand of the mirror. Her hair is parted and rolled up under
a fillet, and falls in a flat mass down the back, being tied at the neck. She
wears a long chiton with apoptygma and shoes, and holds out a dove in r. hand,
while with 1. she draws aside her skirt.

Ht. 122 in. Sunium, Attica, 1851. Gasetle Archéol. ii. (1876), p. 40 ; Encyel. Brit® vi.
P- 453 ; Bernoulli, Aphrodite, p. 83, No. 5 ; Dumont-Pottier, Les Céramigues de la Gréce propre,

il. p. 252. The surface of the mirror is corroded. This figure stands on an ancient moulded
base. The date appears to be shortly before Pheidias, perhaps about 480-460 B.C.

Mirror, with stand. Round the mirror are the figures of a fox to r. and Prate
two hares which he is pursuing; on the top, a Siren with wings spread, above
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which is a ring. On the support volutes are incised ; on either side hangs an
Eros with long hair and wings spread, flying towards Aphrodité, whose figure
forms the stand of the mirror. She wears a cap, long chiton, and himation, and
her hair is rolled on either side and gathered in a knot behind ; in her I hand is
an egg (?); her r. hand has been extended, but is now lost. The figure stands
on an ancient base, with three lion’s feet.

Ht. 161 in. Corinth, 1873. Much corroded, especially the mirror. Cf. Arck. Zeit. 1879,
pl. 12, pp. 100, 204, for similar examples at Berlin and elsewhere.

244, Mirror, with incised design of Eros running. He runs in the archaic Prate XVIL
manner to 1., holding up a flower in r. hand, and in his 1. is a ¢kefys ; he has long
hair confined with a beaded fillet, and wears endromides with recurved flaps or
wings attached ; his wings are shewn in false perspective, Round the design, a
cable-border. |

Diam. 5§ in. Towneley Coll. Gerhard, Efr. Spreged, i. pl. 120, fig. 2, iii. p. 120 id.
Gesammelte akad. Abhandl. pl. 52, hig. 3 ; Daremberg and Saglio, i. p. 1598, fig. 2147 ; Sitt],
Die Gebarden der Griechen wn, Romer, p. 269, fig. 24; Roscher, 1. p. 1350 (5.2 Eros);
Friederichs, Kileinere Kunst u. fndustrie, p. 20 ; Buil. de Corr. Hell, 1. (1877), p. 100. A print
is preserved among the Towneley drawings in the Brit. Mus. No handle. The design has
affinities with Etruscan work, but is more probably Greek. Similar types occur on many red-
figured vases, see Furtwaengler, £Zros in d. Vasenmaleret, p. 15, and cf. the Brit. Mus. vase E 13.

245.  Handle of Mirror, on which is a Gorgoneion of the archaic type ; probably
Greek, not Cypriote work.

Length 4 in. Curium, Cyprus, 18g5. Tomb 10, site B ; found with a late black-figured
amphoriskos.

246, Handle of Mirror, on which is a relief of a Siren to the front, with wings
spread ; good fifth-century Greek work,

Ht. 3% in. Curium, Cyprus, 1895. Tomb 78, site B; found with a late black-figured
kylix. Much corroded.

" 247, Ionic Column, forming part of a candelabrum.; the type is that of the
Ionic capitals at Phigaleia. The sides are split.

Ht. 43 in. Curium, Cyprus, 1895 (tomb 73).

248. Diskos, with incised designs. (1) An athlete to r, nude and beardless,
with hair arranged in elaborate curls, and muscles strongly marked throughout,
preparing to jump; his r. leg is drawn back for the spring, and in both hands
he holds out jumping-weights. (2) A similar athlete measuring his leap ; he
moves to r, looking to 1, holding a measuring-cord in his arms, which are
extended at full length, the ends of the cord being twisted round the 1. thumb
and two fingers of the r. hand. - He appears to be ascertaining the dpyvia of six
feet by means of his outstretched arms, in order to measure the length of his
leap ; cf. the metrological relief at Oxford, fourn. Hell. Stud. iv. pl. 35, p. 335
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Helmet. It is almost spherical, and quite plain, with a narrow brim; it
resembles those worn by the Parliamentarians in the seventeenth century. On
it is incised :(—

BIARONOAEINOMENEOS ‘In'aom:f 0 Aewopiveos
KAITOIZVRAKOZI0I Kai T?tr:ijvpﬁxﬂa;uta chp:
TOIAITVRANACOKVMAZS o Al Tip(p)av' amo Kiuas.

It was one of the spoils from the naval victory of Hiero I. over the
Tyrrhenians, B.C. 474, and was dedicated by him at Olympia. Cf. Pindar,
Pyth. i. 72, and Schol. ad loc. ; also Diodorus Siculus, xi. 51.

Ht. 8 in. Found at Olympia, 1817. Presented to His Majesty King George IV. by Sir
Patrick Ross, and by him to the Museum in 1823. Briindsted, fuscr. Gréca in elmo di bronzo,
1820 ; Rose, Juser. Gr. Vet pl. 8, 1; C. 1. Gr. 16 ; Hermann, Ueber Boeckl's Inschriften,
Leipzig, 1826, p. 55 ; Boettiger, Amalthea, iii. p. 55 ff. ; Class. Jowrnal, xxix. p. 133, xxxiv.
p. 322 ff. ; Leake, Jowrnal of a Tour in Asia Minor, p. 240 ; Freeman, fHist. of Sicily, ii.
p. 251 ; Kemble, Horae Ferales, pl. 12, fig. 1; Palacographical Sec. Ser. 1, pl. 774 ;
Daremberg and Saglio, Dict. des Antigs. ii. p. 377, fig. 2545 (5.2 Donarium) ; fowurn. Hell,
Stud. ii. p. 67 ; Roehl, . G. A., 510, and Jmagg. p. 63, No. 21 ; Roberts, Gk Epigraphy, i. p.
134 ; Gr. Dial-fnschr. 3228 ; Hicks, Manual of Historical fnscrs. p. 14, No. 15 ; Hill, Seurces
Jfor Gk. History, p. 321 ; Olympia, iv. p. 172 (Furtwaengler), v. p. 363, No. 249 (Dittenberger
and Purgold).

Helmet. The helmet is of the ordinary visored * Corinthian” type.
Round the edge is inscribed: TADD .. OIANE®ENTOIAIFITONQODINGOGEN,

Tapy[et]or avéber 76 AFi Tév Fopwbober, e, dedicated to Zeus by the Argives
as spoil won in battle from the Corinthians.

Ht. 10 in. Diam. 7i-9 in. Payne Knight Coll. Found by Morritt in 1795, in the bed
of the Alpheios, near Olympia. Class. Jowrn, xxxiv, p. 150 ; Walpole, European and Asiatic
Lurkey, ii. p. 588, No. 53 ; Boeckh, Pind. Expl. ii. 2, p. 226 ; Welcker, Syll. Epigr. Graee. ed.
2, p- 172, No. 123 (28} ; Rose, fnscr. Gr. Vet pl. 7, fig. 1, p. 59; Kemble, Horae Ferales,
pL 12, fig. 3 ; Michaelis, Ancient Marbdles in Gf. Britain, p. 117 ; Dodwell, Classical Tour,
ii. p. 332; Jfowrn. Hell, Stud, ii. p. 67 ; C. [, Gr.i No. 29, pp. 47, 885 ; Roehl, I. G. A. 32,
and Jmagg. 54, 3; Roberts, Gk Epigraphy, i. p. 110; Brit. Mus. Inser. 137 (with facsimile) ;
Gr. Dial-Inschr. 3263 ; Hicks, Manual of Historical Inscrs. p. 9, No. 10; Hill, Sewrces Sor
Ga. History, p. 109 ; Olympia,iv. p. 168 (Furtwaengler) and v. p. 365, No. 250 (Dittenberger and
Purgold). The date appears to be about B.C. 460, but the Dﬂti}-ﬂiﬂﬂ of the battle is not known.

Axe-Head. On the heft are two palmettes in relief with volutes either
side, and on either side of the heft a tongue-pattern and row of dots ; round the
heft are two milled rings. On the blade is inscribed in Achaian characters :

TAMHEPAMHSAPOM ras " Hpas lapos
EMSTAMENTCEDS éul Tas €v medi-
OSQYNSMQO @ . PoroPo-
MMEANE® B s pe avéln-
KE " OPTAMO K€ &’:PT{I-F{I-
M FEPIOMN ' . s Fepyaw
DEKATAM. dexaTan.

Ht. 65 in. Diameter 3} in. Found in 1850 near S. Agata in Calabria. Castellani, 1884
(Sale Cal, 311). Minervini in Bull. Arch. Nap. 1853, pl. 5, 2, p. 137 ; Daremberg and Saglio,



253.

254,

255.

256.

2517.

258.

ba
'--l

CATALOGUE OF BRONZES.

ii. p. 377, fig. 2548 (s.2. Donarium) ; Dittenberger in Hermes, xiii. p. 301 Roehl, /. G. A. 543,
and fmagg. p. 37, No. g; Roberts, G, Epigraphy, i. p. 303; Kirchhoff, Studien, p. 164 ;
Kaibel, Juser. Gr. Sic. Hal. 643, dprapos = & dpragos, probably some official connected with
the slaughter of beasts for sacrifice.

Wheel. The wheel has four spokes, and resembles that on the Brit,
Mus. vase B 134. Round the felly is inscribed : TOI FANAKO! ;: EMI : EVV...3 !
ANE@EKE, 7@ Favaxe éui (sc. dapov) * Edé[apo]s (or Edd[duals) dvédnre, Favdxe
is another form of @vaxre. Probably Zeus is meant, and the wheel commemorates
a victory in the Nemean games.

Diam. 4 in. 1880. Said to have been found near Argos. Roberts, G#, Epigraphy,i.
p. 116 ; Roehl, /. G. 4. p. 173, No. 43 @, and /magg. p. 56, No. 12 : Brit. Mus. Inscr. 138 :

Arch. Zeit, 1882, p. 385 ; Rewvne Archéol. v. (1885), p. 180 ; Meister in MNewe Jakrbucher fiir
Philol, cxxv. 1882, p. 522 ; Gr. Dial-Inschr. 3274.

Strigil. On the handle is a figure stamped in relief of a bearded man
dancing to r. ; rather worn. ° Round him are the remains of letters : 1, M . On
the strigil is inscribed in archaic characters: KAVISTRATOS

e EIOACQREOY KO
RIN@IOY,
Ka\iorpatos Awwdwpov Kopivbios.

Length 13-in. 18gr.  Class. Rewview, 1891, p. 241 ; Kretschmer, Gr. Faseninschr, p. 39.
For inscribed strigils, see Pottier and Reinach, Néorapole de Myrina, p. 201 ; Archacologia,
xliit. p. 258 ; Garrucci, Dissert. Arch, p. 133 ; Bull. dell’ Tust, 1863, Pp. 21, 188, aid C. /. Gr.
8527.

Strigil. On the handle is inscribed : AVKIONOS, "AXxiovos.
Length 165 in. Eretria, 1894.

Strigil. On the handle is inscribed in letlers inlaid in silver: KEVON,
Keéhww.
Length 13 in. Eretria, 18g4.

Lebes. Round the cover are four athletes running to r, with out-
stretched arms; in the centre stands another with arms extended (both
broken), perhaps acting as athlothetes. ‘The surface of these figures is very sus-

picious, On the lebes is incised : EFITUISONOMASTOTOOEIDIVEOAOVOISE®E®EN,

éml Tols 'Ovopdarov Tov Pedidew d@Nos é0édn.

Ht. 137 in, of lebes only, 75 in. Diam. 157 in. From Cumae. Payne Knight Coll,
C. 1. Gr. i. pp. 48 (No. 32), 886; Rose, Juscr. Gr. Vet. p. 65, pl. 7, 2; Roehl, 7. G. 4. 525,
and fmage. p. 7, No. 8 ; Heidelb, fahrbuck, 1827, p. 998 ; Khein, Mus, xviil. p. 451 ; Ann. dell’
fust, 1879, p. 129, 1880, p. 344 ; Furtwaengler in Olyvmgia, iv. p. 135 ; fourn. Hell. Stud, xiii.
p- 233 ; Roberts, G&. Epigraphy, i. p. 201 ; Hoffmann, Gr. Dialefie, iii. p. 5. Probably this
lebes was the prize in the games referred to ; Onomastos was the athlothetes. According to
Guide to Bronze Room, 1871, p. 18, the cover belongs to another lebes found in the same tomb.

Crater, with elaborate volute-handles, as F 158 and other examples in
the Fourth Vase Room, ending on the neck in swans’ heads. On the shoulder,
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tongue-pattern between bands of dots, incised. On the neck is inscribed in
archaic letters: AA®, Bpa . ...

Ht. 23; in. From Locri. Pourtalés Coll, 1865 (Cal 717). Benndorf and Niemann,
Heroon von Gjolbaschi-Trysa, p. 232 ; C. L. Gr.iv. 8522. An early instance of the crater with
volute handles (cf. No. 583 and the vase B 364 in the Brit. Mus.).

Foot of Cista in the form of a lion's claw, above which is a figure of
Atlas (?) to the waist. He is bearded, with long hair rolled up on either side of
the head, and his hands are held up with the palms upwards behind his head,
as if to support the cista,

Ht. 35 in. Sidon, 1838. Good patina ; probably Greek work.

Handle of Vase. At one end is a lion couchant; underneath, a
palmette ; the mane is finely rendered. At the other end is a Satyr with
both arms raised as if to support the handle; beard and moustache carefully
rendered ; long tail down r. side of body.

Ht. 58 in. 1892, Late archaic period. Left hand and feet of Satyr lost. The handle
is fluted.

Votive Tablet. Inscribed: $FBIVAMMOSDHCI, Addios ' dvétnxe.

Length 5in. Ht. 1§ in. From Corfu. Woodhouse Coll,, 1868. Mustoxides, Delle cose
Corciresi, 1. p. 233; Vischer in Rhein. Mus. ix. 1854, p. 385 ff,, and Kleine Sehriften, ii.
p- 13, pl. 2, fig. 1; Palacographical Sec. Ser. 1, pl. 77 a; Kirchhoff, Studient, p. 106 :
Roberts, GA. Epigraphy, i. p. 127 ; Roehl, . G. A. 341, and fmagg. p. 60, No. 11; Gr. Dial.-
fnschr. 3187 ; Brit. Mus. Inscr. ii. 165, pl. 2, fig. 1 ; C. L. Gr. Sept. No. 705.  The tablet is hroken
in two, and the ring for suspension at one end is lost. The letters have the same local peculiarities
as are met with in the inscription on the tomb of Menecrates in Corfu (Roehl, /. G. 4. 342).

Tablet. Oblong shape; inscribed on both sides with an Instrument of
Colonisation applicable to certain colonists in Naupactos, as regards their relation
to the citizens of that town and to their mother-country, the Hypocnemidian Loeri,
The alphabet and dialect are Locrian ; the date is previous to BC. 455, when
Naupactos was occupied by the Athenians. A facsimile of the inscription is
given by Roberts, G4 Epigraphy, i. No. 231 ; the transliteration runs as follows :

"Ev Navmaxtor ka(t) mévde & 'miFowkia. AoFpow, mov “Trokvauibioy, érlel xa
Navrdkrios yévyrar, Navrdasriov évra dmw(x’ 3) Evov dora Aavydvew kxai @lew
ekelper émruyovra, al ka Sel\yras * ai xa S:l\yrar, Blew kal Mavyavew ki Sduw
k1 Qowdvev, alTor kal TO yévos xataitFel. Téos TolUs €miFoiRous ANoPpiw Taw
Trokvapidlov ps) ddpew év AoPpois Toils “Troxvambdiows $plv K'ad Tis Ao9pos
vévyrar 10w “Trokvaudiwv. Al | 8elher’ dvywpelv, xatahelmovra év Td ioTia
maida fHBatav ) 'Sehdeov, éEleluer dvev évernplov’ al xa b dvdvkas dmedwrrac
¢ Navmaktw Mo?lpol tol “Trowvapidior, efeiuer dvywpelv, Sww Fékacros W,
dvev élvernplov. Té\os py dpdpew undev bt pi) (w)era AoRpéw Téw Feamapi|wr.

A. "EvopQov 7ols émiFoiQows év Nadmraxtov u) “moorauey a(m 'O)movriwv | é-
(x)va kai payavi pndepid FeQévras. Tow opQov eeluer, al ka Sel\wvrar, érdyew
peta Tpuafovta Férea dmd 16 GpQw éxativ dvdpas 'O|wovriois Navrakriov xai
Navraxriowss 'Omovrious,
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B. "Ocoris ka ?l.n'm'rﬁlu,ult ey Navrakte Tov émifolQwy, dmo AoQpav elpev,
a
€V Té Kk amotelon Ta volpia Navrartios.

. Al xa p1 yévos év 7@ loTla 7 éyémauov Taw t'Tn.’Fﬁ-E?wu 7 €V ‘\:aurdx'rmc,
Ao ?pmu Tmp Tramw#zﬁamv TOV E'mwxm-hm: xpcwsw AoSpéw bmw &7, abrov lovra,
al &'avip 7 1) wals, Tpiov plywav © al 8¢ p, Tols Navrartions voulows XPioTaL.

A. 'E Navmdkrw dvywpélovra év AoQpots Tols “Troxvaudlovs év Navrdrre
kapifar €v Ta|yopd, v AoRpols 7ii(s) ‘Tmokvamdios év t@ mok, & K7,
xapvfai év| Tayopd.

E. }'[Ep?uﬁ?mpe&u Kal "rlu:m-tr:{m:: émet ka Navmdarr(ds n:]-, yérTall abros,
kal Ta ypipare 'n,w Navmaxro Tols év Navwaxre ypfiorac | 7a 8'év AoTpols Tois
“Vroxvapdlows yprijpara Tols Tﬂm.vcyamﬁqu_:

Reverse :

voplows ypijaTay, bmes @ wohs Fexdotov vouller AoDpiw o “Vrokv|aubivy. Al
(kd) Tis bmo Tdw voplwr Tév émiFolQwy dvywpén llepQobapualy kai Muoayéwv Tols
avTay voplow ypioTat kata mokiy FexdoTovs.

F. Al Kadedeot €ovte 7@ 'v Navwaxtor Fowxéovtos, omws xai AoTpdlr Tow
“Troxvapdiwy Fexdotov vopos éati, ai k' dmoflavy, Tov x|pnudrev kpately Tov
émifolPov, 7o kaTiouevor kpateiv. :

Z. Tols émifolQovs év Navmaxtov Tav blkav mwpodifov dpéorar mor Tols
d|ecaaTipas, dpéorar kal Soper év 'Omoevte xata Fé(T?)os abrapapéy. Aof|pdv év
“Troxvapdlowy mpootdray katactical, Tor Aofpaw TemiflolQw kai Tév émiFolYwy
T® NoPpw, oitives xami(Fé)res évTipor & wrTe].

H. “Ogal|tis & dmolimp TaTapa Kai 70 @epos Tav xpnudTwy TG TaTpl, emel K|
amoryévnTay, éfeiper dmohayely Tov émifoiRor év Navraxtor.

©. "OgaoTis ka Tt FeFadnQora Sradleipy Téxva xail payavd xali ;.u'.m OTL KT )
m-:f:-a'r.:.',pa.:q Ea.-r:er;-, 'Omovriov Te yiMwr mhifla xal NaFmaxriov tdv émifolQwy
mAnfa, dripor elpev, kal ypi|pate rapatodayeiotar, Toveakeyéve Tav Slkav Souev
Tow dp|yov, év TpudQovt’ dudpars Sopey, al xka TpidFovt’ dudpac Nelmwr|Tar Tas dpyas.
Al ka pn 8186 T éveakeypévy Tav Sikav, dTiylov elper kal ypripaTa TapatopayeloTar
70 pépos. Mera Foluxtatay Swopooar 6pPov Tov vouwov év vipiav Tav radef|Ew elper.
Kai 70 8éBuiov Tols “Vroxvauibioss Aogpois Tad|ta Téheor eluer Xahedows Tols aiw
"Avripdra ForknTais.

Dimensions, 133 X 7§ in. Found near Galaxidi. Formerly in Woodhouse Coll. :
acquired 1896. Since the death of Mr. Woodhousein 1866 this tablet has been in the possession
of Mr. Taylor of Corfu and his heirs; see Newton, Neport on Woodhouse Coll., passim.
Oikonomides, *Eroikia Aokpiv ypdppara, 1869 ; Curtius, Stwdien, ii. (1869), p. 441 ff.; Allen,
ibid. 1870, p. 212 ff.; Bursian in L#ff. Cenltralblatt, 1870, p. 154 ; Vischer in Rhein. Mus.
xxvi. (1871), p. 39 fl. (= Kleine Schrifter, ii. p. 172 ff.) ; Riedenauer in Hermes, vii. (1873),
p. 111 ff. ; Revue Archéol. xxxii. (1876), p. 115 ; Hicks, Manual of Hist. Inscr. p. 117, No. 53,
Roehl, f. G. A. 321 (gives variant readings), and Jfmagg. p. 17; Collitz, Dialebtinschr. ii,

1478 : Cauer, Delectus, 1883, p. 161, No. 229; C. [ Gr. Sept. No. 333; Recueil des Inscr.
Jurid, Grecgues, p. 180 ; Roberts, Gk Epigraphy, i. No. 231, pp. 234, 346 (with commentary).
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Tablet. Oblong shape, with a ring at one end for suspension: inscribed
on both sides with part of a treaty in regard to reprisals between the towns of
Chaleion and Oeantheia, on the gulf of Corinth.
the form of court by which anyone who contravenes the treaty is to be tried
are here specified. The alphabet and dialect are Locrian, The inscription runs

as follows :

(¥ 3]

10

P TONFHENONMEHATEM : ETAZVAAEIPOS : TOMOIANGEAM
EPETONVYAAEIEA : ETASCIAN@IPOS : MEPEYREMATAAITIZV

AOI : TONPESVAONTAANATOSVAENTAHENIKAEQAMASASHATEN
AZSVAON : PPANENMMENOS : TOKATATOAIN : AIKAPIKOZVAO! i TE
: TOREZPRAYMAIL : AIPEPMEONPEKAMARANE+OITOSVAONHE
MICAIONO®PMETOFOTISVMASAL : AIMETAFOIKEQITAEONMENOZSE

OVAREIEVZENOIANSEAIEOIAN@EVEN VAREIOITAIEC IPAMIAIEIKAI Y

FESTO : TONIMRO+ENON : AI¥EVPEAMRO+ENEOI : PINA
EIOI®OIEZTO

AIKANBI W ATONTITOIHENOPIKAL : EMOMOTAS § HEAES
TO : O+ENOS : ONA<IN : TANPIKAN : g ¢y@OSMRO+ENO
KAIFIPIO+ENO : ARISTINDPAN : EPIMENTAISMNAIA
IAIZ : KAIPAEON : PENTEKAIPEKANPRA = : EMITAIS
MEIONQOIS : ENNEANDRAZ : AIKOFASSTOSMOITONF
ASTONAIKATETAIKATASSYNEOAMAS : PAMIOR<OS
HEMESTAI : TOSHORKOMOTASARISTINDANTANDIE
NTORKIANOMOSANTAS : TOSHORKOMOTASTONAVTO
NHORKONOMNYEN : TAE@VNPENIKEN.

Tov Eévov un ayew € Tas Xakelbos Tov Olavlea, p-
nbe Tov Xahetéa é Tas OlavBibos, unde ypnuara ai Ti(s) ov-
A@ " Tov 8¢ cvhdvTa avdTw(s) cukiy Ta Eevika é Bakda(a)as dyew
doulov, TAGY € NiLévos T6 kata mohw - al & abikws Tul®, Té-
Topes Spaypal® al 6¢ whéoy Bex apapdv Eyor To abNov, 1j-
piohior dpAétw Fote cuhdaat. Al peraFfoikéor mhéov unvos )
0 Xahewevs év Olavfég ) Olavfels év Xakelp Td émibapla Sika -
piorw. Tov wpokevov, ai \revééa mpokevéor, dumh-
et ot BonjoTw, ~

Al Kavéiyalorte Tol Eevodival, émwporas éNéa-
Tw 0 Eévos wmdywy Tav bikav éyfos mpokévw
kai fiboEéve apioTivéay, émi pév Tals praia-
tais kai Théor TevTexabén’ dvpas, émi Tals

| pewvois évwé dvdpas. Al K o Facatos wo(r) Tov F-
agTov Swkdbnrar ka(t) Tas avvfolas, Sapopyods
éXéorar Tovs oprwpoTas apioTiviay, Tav mwe-
vroprlav opoGavTas * Tovs oprkwubTas Tov avTo-
v dprov opview, mAndiv 8¢ vikh.

D_imr:n!-innsr 113 X 3 in. Found at Oeantheia (Galaxidi). Formerly in Woodhouse
Collection ; acquired 1896, Since the death of Mr. Woodhouse, this tablet has been in the

The fines to be imposed and
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possession of Mr. Taylor, of Corfu, and his family. Gr. Dial-iuschr. ii. 1479 ; Roberts, G&.
J"".,:.J;-.;f'..r_,"u’.'_r, i I'Lu 232, pp- jljﬂ, 354 Phitologns, 1858, p. 1; Rev. des Etudes Grecgues, ii.
(1589), p. 318 (with translation) ; Newton, Fssays on Ard and Archaeology, p- 1oy 3 Hicks

r o - T & a : ;
Manual of Hist. Tnser. p. 43, No. 31; Oikonomides, Aoxpixiis dvexd. émeyp. Suaddrias, 1850;
Ross, A/lfe !uu'.l f.u:»'c'ﬁr. 1854 ; Rangabd, Awtig. Hell. i, p. 2, 3564 Roehl, f. G. 4. 32z,
:n_-.a] fmagg. p. 18 ; Cauer, Delectus, 1883, p. 163, No. 230; C. [ Gr. Sgpt. No. 334 ; E. Meyer,
f'-.p',r'.ﬁ'.f.:. 3. alten Gesch. 1892, p. 307 ; Michel, Recwesl, No. 3. Facsimile given by Roberts, Zoc.
cil., with commentary.

Tablet. Oblong shape ; at the top, two rings for suspension. The tablet
is inscribed in archaic characters, and in the Aecolian dialect of Elis, with a
treaty between the people of Elis and the Heraeans of Arcadia. The treaty
is to be an alliance offensive and defensive for a hundred years, and in case of
its non-fulfilment by either party, a fine of a talent of silver will be levied, to be
offered to the Olympian Zeus. If anyone injures the inscription itself, he is to
pay the same fine.

AFPATPATOIPFAREIONT : KAITOIZEP
FAOIOIS : SVNMAWIAKEAEKATONFETEA :
Al yOIBEKATOI : AIETIEEQO! : AITEFETOSAITEF
AP<ON : SVNEANKAMADOIE : TATARKAITA
5 PMOMEMO : AIPEMASVNEAN : TAMANTONK L .
AP<VPO : ATOTINOIAN - TOIBIORVNMIOL : TOLKA
ARMEMENOI : MATPEIOMEMNON : AIDETIPTA<
PAMEA : TAIKADANEOITO : AITEFETASAITET
EMESTA : AITERAMOS : ENTEMIAPOIKENE W
10 OITOTOINTAVTE<PAMENOL.

A Fpatpa Tolp Fahelots xai Tois 'Hp|Fagows * cvrpayia £'éa ékatov Férea' |
dpyot 8¢ xa Tol*al 8¢ i Béor, alte Fémos alre Fldpyov, ouvéar k'al(N)dlots Td
TdnAa) kal walp morépw * al 8¢ pa cuvéar, Ta\avTov K|apylpw amoriviiav T
At "Onwwmip Toi xa|(8)datijuevor Aatpeiwuevor - ai 6 Tip Ta ylpadea Tat
xa(8)8aléorro, aite Féras alte TleheoTa alte dapos, € TymWapor K €véylotTo
Toi{v) Tabry (ye)ypau(p)évor (or Tolv TavT éypap(u)évor).

73 x 4 in. Broughtfrom Olympia by Sir W. Gell in 1813. Payne Knight Coll. Rose,
fuser, Gr. Vet. pp. 20, 354 ; Franz, £lem, Epigr. Gr. pp. 63, 378; Ahrens, de Dial. Aeol.
p. 225 ; Cauer, Delectus, 1877, p. 135, No. 115; Roberts, Gk Epigraphy, i. p. 287 ; Roehl,
I. G. A. 110, and fmage. p. 29; C. I Gr. 11; Gr. Digl-Tnschr. i. 1149 ; Bril. Mus. Inscr.,
157 ; Hicks, Manual of Historical Inscr. p. 7, No. 8 ; Kirchhoff, Studien,! p. 162 {placeg date
between 500-460 B.C.) ; Newton, Essays on Art and Archaeology, p. 104 ; Olympia, v. p. 22,
No. g and facsimile on p. 795 (Uittenberger and Purgold) ; Class. Jowrnal, xxxiv. p. 319;
Michel, Recwesl, No. 1; Palaeographical Soc. Ser. 1, pl. 78. For facsimile and explanation
see Newton in Brit. Mus. Inscr, ii. pl. 1, fig. 3, and Olympia, Il ce. )
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IV. GREEK BRONZES OF THE BEST PERIOD (460-300 B.C.)
(265-336).
A. STATUETTES, etc. (265-284).

Leg of Colossal Statue (of Ares?). The right leg of an armed figure :
on it is a greave with the relief of a Gorgoneion on the knee, slightly archaic,
with curls round the forehead and cheeks, tongue protruding, and beaded
fillet ; below are two volutes, The muscles are carefully marked, and in
strict accordance with nature, even a vein being shown. With this leg were
found three fragments of drapery having a broad maeander border, originally
inlaid with silver, also ten fragments of armour. It has been suggested from the
treatment of the muscles that the figure was that of a runner, or possibly a hero
mounting his chariot; but it is more likely Ares, as represented in No. 1071,
The date appears to be about the middle of the fifth century B.C, the style

very grand.

Ht. 2 ft. 8 in. Acquired in 1836 from M. Piot, who had purchased it at Naples in 18509.
Found in Magna Graecia, probably at Anzi or Potenza. _fowrn. Hell. Stud. vii. pl. 69, p. 189 ;
Gasette Archéol. 1889, pl. 16, p. 91; Lenormant, La Grande-Gréce, i. p. 9o ; Class, Review, i,
(1887), p- 117 ; Murray, Handbook of Gk. Archacology, p. 278 ; Builder, 23 March, 1889,
p- 226; Smith, Dict. Anfigs® 1. p. 261. M. Piot has left notes to the effect that this leg
was bought by Barone at an auction, and had been obtained for the auctioneer by a
shoemaker at Anzi, another source of information giving Potenza as the provenance. The
toes and the upper part of the foot are broken away ; above, the leg is broken off just above

the knee.

Head from Colossal Statue, perhaps Aphrodité. The hair is waved
each side, with two curls falling on the forehead, and gathered under a thick
fillet, in which ornaments have been inserted ; a ringlet hangs in front of each
ear, and another on each side of the neck. The mouth is slightly open; the
eyes have been inlaid with precious stones or enamel. ~

With this head was found a left hand holding a fragment of drapery,* which,
from the style and condition of the bronze, appears to have belonged to this
statue. On these grounds it has been argued that the original was a copy of
the Cnidian Aphrodité of Praxiteles, the left hand having held the drapery at
her side, as in the statue in the Vatican. But it is by no means certain that the
head represents Aphrodite,

Ht. 15 in. From Satala, now Sadagh (near Erzingiin) in Armenia Minor. Castellani, 1873
Newton, Castellani Coll. pl. 1, and Essays in Art and Archaeology, p. 400 ; Engelmann in
Arch. Zeit, 1878, pl. 20, p. 150 fi. ; Murray, Hist. of Gk Saulpture? ii. pl. 24 (frontispiece)
and p. 274 ; Rayet, Monuments de Part antigue, ii. pl. 44 ; Collignon, Hist, de la Seulpture

* Length 10 in.  Presented by Sig. Castellani, 1875,
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f.;"e‘t'-z;.n'-"-re'.. i. p. 477 : Mrs. Mitchell, His/, aff Anct. Sculpture, fg. 263, p. b20; Brunn- ]3-n|i_'l;1]:|;mr|,
LDenkemiler, 55-56 ; Encyel, Brit.® il. p. 362 ; T. Ely, Mannal of Archacology, p. 200; Ann.
dell’ Inst. 1880, p. 205 ; Arch. Zedt 1874, p. 113 ; Gazette Archéol. 1879, p. 84 ; Portfolio, Sept.
1873, p. 130 ; Geographical Journal, viil. (1896), p. 461. The back of the head and neck has
been torn away, and a blow has crushed the metal on one side of the head : the bronze of the
face shows signs of oxidisation. On the front of the neck two faults in casting have been
repaired by the insertion of strips of bronze. The style of sculpture is characterised by
largeness and simplicity, and may be referred to the middle of the fourth century B.C. A
report -was circulated some years ago that the rest of the statue to which this head belongs
had been found at Satala ; but the site was thoroughly investigated by Biliotti and later on
'by Hogarth, without obtaining any justification for the rumour.

Youthful Male Head, from a statue of Hypnos. The hair is parted
and waved on each side and gathered in a knot at the back, with two thick curls
falling behind each ear over a fillet ; the lips are slightly parted, and the
eyes are hollow. To each temple has been attached a wing, of which only that
on the right side remains ; it has been recognised as that of a night-hawk (cf. the
comparison of Sleep to a kduwéis in fL xiv. 2g0). The identification of this head
as Hypnos was made by Brunn, from its resemblance to that of the statue at
Madrid (Arck. Zeit 1862, pl. 157); it may also. be compared with the head of
the Apollo Sauroctonos. Though found in Etruria, it may be regarded as an
original Greek masterpiece, “ which reveals the qualities of Praxiteles perhaps
better than any other ancient work.” In the treatment of the hair, the freedom
and flow of the lines and the perfect mastery over the material are specially
deserving of study. The head has belonged to a statue, and has been separately
made and soldered on ; this has also been the case with the wings and the two
side-tresses.

Ht. 8 in. From Civitella d’Arno, near Perugia. Castellani, 1868. Mon. dell’ Inst. 1856,
pl. 3, p. 25, and viii. pl. 50; Ann. dell’ Inst. 1868, p. 351 ; Murray, Hist. of Gk Sculpture, ii. -
pl. 21, p. 259 ; Collignon, Hist. de la Sculpture Grecgue, il. p. 358; Martha, LAri Etrusque,
p. 303 ; Roscher, Lexicon, i. p. 2850; Dennis, Efruria? ii. p. 413 ; Winnefeld, Hypnos, p. 9;
Class. Review, iv. (1890), pp. 94, 187 ; Brunn, Gitterideale, pl. 3, p. 26; Furtwaengler,
Meisterwerke, p. 648 ; id. English ed. ii. p. 395 ; Klein, Praxiteles, pp. 136, 144 ; Builder,
3 Mar. 1889, p. 226 ; Friederichs-Wolters, 1288. Pausanias (ii. 1o, 2) saw a head of Hypnos
at Sikyon, but does not give the name of the sculptor.

Iconic Male Head. The head is slightly bearded, the eyebrows and
moustache marked by notched lines, the hair in close curls, finished with great
care and refined yet broad treatment. The lips are formed of a separate piece
of bronze, the junction of which may be traced along the edge of the lip ; they
may have been coated with a thin plate of silver. The eyes have been formed
by vitreous pastes inlaid, portions of which still remain in the sockets.

The personage whom it represents is unknown ; the type of the features
seems to be Lybian. Throughout there is a scrupulous rendering of nature, and
this bronze seems to be an example of that realistic school of portraiture which
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Lysippos and his followers introduced. We know that Lysistratos, the brother
of Lysippos, was one of the chief representatives of this school, and this bronze
might well be attributed to him (cf. Pliny, Aist. Nat. xxxv. 153, and Fortnum,
Bronzes in S, Kensington Mus. Introd. p. Ixv.). It probably formed part of a
statue ; Newton (Guide to Bronze Room, p. 49) has suggested a King of Numidia
or Mduret'mm,

Ht. 12 in. Found in 1861 in the Temple of Apollo at Cyrene by Messrs. Smith and
Porcher, at a depth of eleven feet, under a mosaic pavement in the celfa, together with some
fragments of bronze horses and other objects. Smith and Porcher, Discoveries at Cyrene, pl. 60,
p. 04 ; Gasette Archéol, 1878, pl. 8, p. 60 ; Rayet, Monuments de Part antigue, ii. pl. 57 ; Brunn
and Briuckmann, Gr. & Rdm. Porirdfs, pls. 41, 42 ; Collignon, /st de la Sculpture Grecque,
ii. p. 567 ; Murray, Handbook of Gk. Archaeology, p. 292 ; Mrs. Mitchell, Kt of Anct. Senipt.
p. 629 ; Mansell, Brit. Mus. Photographs, No. 883.

269, Marsyas, probably at the moment before picking up the flutes thrown
down by Athené. He starts back in surprise, standing on tip-toe, with . leg
drawn back, r. hand raised to head and l. arm extended ; he looks down at the

flutes which have (not been preserved). He has shaggy curly hair and a long
beard ; the eyes have been inlaid.

Ht. 2ft. 6in. Patras, 1876. Gaszette Archéol. 1879, pls. 34, 35, p- 241 fl. (Murray) ; Arch.
Zeit. 1879, pl. 8, p. 9t ; Murray, Hist. of Gk Sculpturé®, i. p. 260 ; Collignon, Hist, de la
Sewlpture Greegue, 1. p. 472 ; Rayet, Monum. de lart antigue, i. pl. 34 ; Overbeck, Gesch. d.
Gr. Plastik,' i. p. 269, fig. 73 6, p. 299, note 212 ; Mrs. Mitchell, Hist. of Anct. Sculpt. p. 291 ;
Frazer, Pausanias, ii. p. 292 ; Von Sybel, Athene u. Marsyas, p. 15. Tail, part of left forefinger,
and great toe of left foot broken off. This work appears to date from the fourth century B.C.,
but the motive is no doubt derived from the statue attributed by Pliny (/. V. xxxiv. 57) to
Myron ; ci. Paus. i. 24, 1. For other represertations, see G. Hirschfeld, AZkena u. Marsyas
(30 Winckelmannsfestprogr., 1872), and Overbeck, Joc. ¢if. For the motive compare No.
1388, and a Satyr on the vase E 102 in Brit. Mus.

270. Apollo. He is nude and beardless, and his hair is parted in front and Prare II
twisted round a fillet, the ends being gathered up in a knot at the back; he
stands on r. leg, with 1. leg drawn back ; the r. arm has been extended, and

the 1. has held a bow or other object. The eyes have been inlaid with silver or
some other material.

Ht. 5{in. From Armento. Bequeathed by Sir W. Temple, 1856. Right hand lost.
Good work, rather archaic, especially in the treatment of the hair ; may be assigned to about

460 B.C.

Apollo. He stands with 1. leg crossed over r., looking to his I.; his hair PLaTE V.

is waved and rolled up each side, falling in ringlets over each shnulder and in a
mass down the back, tied at the neck ; he wears sandals.

Ht. 8% in. Thessaly, 1879. Klein, Praxifeles, p. 164. A similar figure in Dresden
(Jakrbuch, 1889, Anzeiger, p. 105), which according to Klein (gp. cit. p. 127) was also found in
Thessaly. Both arms lost ; fine patina,
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272-281. THE PARAMYTHIA BRONZES.

[On the bronzes from Paramythia (z7z-281, 287, and 1446) see Spee. Ant, Sculpt. ii.
p. lxv.; Kéhler, Gesammelte Schriften, vi. p. 33 fi.; Edwards, Lives of the Founders of the 1
Brit. Mus. i. p. 407 ; and Michaelis, Ancient Marbles in Gt. Britain, p. 118.]

Apollo. He bends slightly forward to 1, with 1. foot drawn back, and Prate V.
hands extended downwards, as if stringing his bow. He is nude and beardless,
and his hair is tied in a bow in front, waved round the head, and gathered in a
knot at the back ; the front hair is plaited along the top of the head, and tied at
the end in a club.

Ht. g} in. Found in 1792 at Paramythia in Epirus, Payne Knight Coll. (v. 2). Spec.
Ant, Sculpt, i, pls. 43, 44 ; Clarac, Musde de Senlpt, iii. pl. 485, fig. 936 ; Braun, Kuns/-
mythologie, pl. 30, p. 24; Overbeck, Kunstmythol. (Apello), p. 223; Mansell, Brit. Mus.
Photographs, No. 739. Left hand broken. Fine patina.

Mask of Apollo, full face. The hair spreads round the face in thickly-
clustered waving curls ; the pupils of the eyes are incised ; over the forehead

is a fillet. Round the edge of the disc are incised rings.

Diam. 3! in. From Paramythia. Payne Knight Coll. (v. 3). Aninaccurate reproduction
given in Antiguities of Tonia, pt. 2, p. xiv., vignette, The surface has suffered from over-cleaning
and tooling.

Poseidon (?). He stands with r. leg slightly drawn back, r. arm raised, Prate
and 1. hand extended with open palm; he has richly-curled hair, beard, and
moustache. The r. hand may have held a trident, the 1. a pkia/é or a dolphin.

Ht. 8% in., with base 102 in. From Paramythia, Epirus. Towneley Coll. Spec. And.
Senlpt. i. pl. 32 3 Clarac, Musée de Sculpt. iii. pl. 402, 684 ; Braun, Kunstmythologie, pl. 13,
. 9 ; Murray, Hist. of Gk. Sewlpt. ii. pl. 1o, p. 342 ; id. Handbook of Gk. Archacology, pl. 20,
p. 290 ; Kohler, Ges. Schriften, vi. p. 37 ; Overbeck, Kunstmythol, (Zews), p. 153 ; fourn.
Hell. Stud. iii. (1882), p. 242. Ancient high moulded base. Right fore-arm, thumb of left hand,
and toes of right foot lost. Fine dark-green patina. This higure has also been identified as
Zeus ; it probably belongs to the school of Lysippos. A similar statue from Paramythia, now
at Constantinople, has been published by Collignon in Bull, de Corr. Hell. ix. (1885), pl. 14,
p- 42, and identified by him as Zeus.

Feus. Somewhat similar to Poseidon ; 1. foot drawn back, but r. hand PraTE

extended and 1. hand raised. Over his r. arm is a small chlamys ; the eyes have
been inlaid with silver. The r. hand may have held a thunderbolt.

Ht. 7§ in. From Paramythia. Payne Knight Coll. (liii. 5). Spec. Ant. Scuipt. i.
pls. 52, 53; Clarac, Musée de Senipt, iii. pl. 403, 687. Light green patina. Both hands
and feet much injuffed.
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276. Zeus Serapis. He is seated with 1. arm (now lost) extended, and has
rich curly hair and beard, high polos, long chiton, himation over lower limbs,
chlamys over 1. shoulder, and sandals.

Ht. 6] in. From Paramythia. Payne Knight Coll. {lxxviii. 1). Spec. Aut. Sculpt,
i. pl. 63 ; Clarac, Musde de Sculpt. iii. pl. 398, 670; Overbeck, Kunstmythol. (Zeus), p. 314,
No. 11; Lafaye, Culte des Divinités & Alexandrie, p. 274, No. 33; Jouwrn. Hell. Stnd. vi.
p- 295. Left foot and both arms lost; also the seat. The head resembles that of the

Otricoli Zeus,

2717. One of the Dioscuri, probably Castor. He stands with 1. leg drawn Prare VL.
back, and face slightly upturned to his right ; he is beardless, with rich curly
hair, conical cap, and chlamys doubled on l. shoulder, passing over 1. fore-arm.
His r. hand is slightly advanced ; both hands appear to have held something,
and from the action of the L. hand, he may have been leading a horse. In
the cap, over the centre of the forehead, is a hole in which has probably been
fixed a star. The eyes have been inlaid with silver. The figure is dignified,

the style and execution good.

Ht. 13 in. From Paramythia. Payne Knight Coll. (xxix. 1). Spec. Anf. Seulpt. ii
pl. 22; Clarac, Musée de Scuipt. v. pl. 834 B, 2041 A ; Roscher, Lexicon, i. p. 1175 (5.
Dioskuren) ; Mansell, Bréit, Mus, Photographs, No. 737. The second finger of right hand
lost ; dark green patina.

278. Ganymedes (P). He stands on 1. foot, with r. leg drawn back and r. hand Prate VII.
raised ; he is beardless, with thick curls tied in a bow over the forehead, sandals,
and upper and under chiton reaching to the knees, with broad girdle and
looped-up sleeves with silver studs.

Ht. g in, Found in 1792 at Paramythia with No. 272. Payne Knight Coll. (xxxvii. 1).
Spec. Ant. Seulpt. ii. pl. 24. Left fore-arm lost. Compare the types of Lares (Nos. 1562~1580).

279. Dioné or Aphrodité. She stands with L leg advanced and 1. hand Prare VI.
extended palm downwards, wearing a fillet, sandals, and long sleeved chiton

with studs on the sleeves, which has slipped off her l. shoulder; her hair is

parted and waved, and gathered in a knot at the neck, falling in two ringlets on

each shoulder ; over her |. arm and lower limbs is a himation, and on her head

rests a dove with outspread wings as if brooding. The eyes are inlaid with

silver ; the r. hand probably held a spear, the 1. resting on a shield (?).

Ht. 1zin. From Paramythia. Payne Knight Coll. (xxviii. 3). Spec. Ant Seuipt. ii.
pl. 23; Clarac, Musde de Sculpt. iv. pl. 593, 1290 A; Kohler, Ges. Schriften, vi. p. 35 ;
Bernoulli, Aphrodite, p. 110; Mansell, Brit, Mus. Photographs, No. 738. Right arm lost
and left hand injured. The twisted folds of the himation below the waist in front were modern,
but this restoration has been removed (cf. the illustration in the Spec. Ant. Sculpt.).

280. Aphrodité. She stoops forward, as if to adjust her left sandal, with I. Prare VII.
leg raised and bent, and L hand raised, the fingers bent as if laa'-.ring held some
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object for support ; her hair is parted and rolled up on either side, and she wears
a sphendone,

Ht. 6% in. From Paramythia. Payne Knight Coll. (xc. 4). Clarac, Musée de Seulpl. iv.
pl. 628, 1354 A ; Vaux, Handbook to Brit. Mus. p. 428 ; Bernoulli, Aphrodite, p: 332, No. 17;
Pottier and Reinach, Nécrogale de Myrina, i. p. 286, No, 14. Right arm, two fingers of left
hand, and both legs from the knees lost ; good patina.

281,. RIGHT ARM OF STATUETTE. Length7§in. From Paramythia, Payne Knight
Coll.  See Spec. Ant. Sculpt. ii. p. Ixvi. The third finger lost. Found with the Diong, No. 27g.

281,. FOOT OF ANIMAL, perhaps a bull. Length 2§ in. From Paramythia. Payne
Knight Coll. See Spec. Ant. Sculpt. ii. p. Ixvi.

2892, Aphrodité, of the type known as Euploia. She stands on r. foot, lifting
her 1. foot and bending the body forward, as if to fasten or unfasten her
sandal, which, however, is not represented ; she is nude, and her hair is gathered
under a fillet and rolled up at the back.

The original motive of this figure is known by a comparison of a number of
exlant repetitions of the same composition ; the left arm rests on a column or
rudder. This bronze is distinguished from the other examples by its greater
beauty, more especially in the countenance.

Ht. 21% in. Said to have been found near Patras, and obtained from Athens, 1865 ;
perhaps found at Olympia. Gazetfe Archdol. 1875, pl. 13, p. 61 ; Collignon, Hist. de la Sculpture
{rrecgue, 1. p. 585 ; Klein, Praxifeles, p. 298 ; Mansell, Brif. Mus. Pholographs, No. 736 ;.
Bernoulli, Apkrodite, p. 332, No. 16 ; Arch. Zeit. 1867, Anzeiger, p. 134 ; Pottier and Reinach, 3
La Nécropole de Myrina, i. p. 286, No. 13; cf. Friederichs, Kleinere Kunst n. Indusirie,

No. 1841. Marble statuettes of this type have been found in Cyrene (Smith and Porcher,
Liiscoveries, p. 96), Crete (Spratt, Crefe, i. p. 72), Rhodes, Cos, and Calymnos ; the type also

occurs on the copper coins of Aphrodisias in Caria (Brdif. Mus. Cal. of Coins (Caria), pl. 5, t
14), and on a marble vase in Visconti, Opere Varie, i. pl. 8 Bernoulli, fec. cit,, collects all
the known examples ; see also Pottier and Reinach, foc. ¢t Both arms are lost, and a large
picce is broken out of the back ; the surface is in poor conditicn.

il s ' all .

083, "Head of Hermes. Apparently from a fourth-century statue; hair in
short crisp curls, of Lysippian type ; nose and mouth very delicately executed ;
the eyes have been inlaid. The simplicity and beauty of the treatment in this
bronze make it probable that it is a fragment from a statue of the best period
of Greek art,

Ht. 6 in. Payne Knight Coll (Ix. 21) ; formerly in the Cabinet of the Duc de Chaulnes.
Spec. Ant. Sculpt. i, pls. 18, 19; Mansell, Brit. Mus. Photographs, No. 878, The back of
the head, as far as the ears, is broken away ; good patina.

284. Silenos Kistophoros, The figure stands on a triangular base like the
Niké at Olympia, and forms the lower part of a candelabrum, of which only a
calyx of leaves forming a base now exists. He wears an ivy-wreath, drapery
twisted round his loins, and sandals ; his r. hand is held downwards, and with I. .

he supports the ciséa, which is of wicker-work (represented by incised patterns),
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and rests on a pad on his head. The base stands on three lion’s claws, and is
ornamented with palmettes and volutes in relief and branches incised.

Ht. 2ft. 7in. From Aegion, 1869. Michaelis, Ancient Marbles in Gf. Britain, p. 614.
Much corroded. The type closely resembles that of a marble statue at Petworth (Spec.” And.
Senlpt. i. pl. 6g) ; cf. also a Pompeian wall-painting in Mus. Bord. xii. pl. 8. The bronze may
have been part of a choragic monument dedicated on the occasion of a dramatic victory ;
the cista resembles that used in the Dionysiac mysteries,

B. RELIEFS (285-311).

THE SIRIS BRONZES.

2.85. These famous works of art form two groups embossed in very high relief, Prate VIIL.
and were anciently attached to a cuirass, as ornaments to cover the clasps by
which the breast-plate and back-piece were united on the shoulders. In each
group is represented a combat between a Greek warrior and an Amazon.
In that belonging to the r. shoulder, a bearded Greek warrior to r., with helmet,
shield on l. arm, and chlamys over l. arm floating behind, presses l. knee into
the r. side of an Amazon, while his 1. hand grasps her by the head. She kneels
to the front, inclining to r., with head twisted round to 1, and wears a short girt
chiton and endromides ; her shield lies on the ground beneath her. The right
half of the face of the Greek has been broken away, owing to the extreme
delicacy and thinness of the bronze surface. The scene probably represents
Achilles slaying Penthesileia ; the rarer subject of Ajax Oileus slaying Derinoé
has also been suggested (after Quint. Smyrn. i. 258).

The other group is similar, except that the Greek stands to 1, and is bearded ;
the Amazon falls to L, holding up a shield on L. arm as a defence. At their feet
is another shield with incised patterns, and below is a lion's mask in relief. The
name of Ajax, son of Telamon, has been suggested for the figure of the Greek.

" Ht. of the first group, 65 in. ; of the other, 7 in. Found near the river Siris(?) in 1820
purchased by public subscription and presented to the Brit. Mus, 1833. Brondsted, 7he
Bronzes of Siris (Dilettanti Soc., 1836 ; also a German edm), with plates ; the second group
in Mrs. Mitchell, Fist. of Anct. Senlpt. p. 528, Selections, pl 12, fig. 3 ; American Journal of
Archacology, i. pl 6, p. 162 ; and Murray, Handbook of Lr.-{e Arn&.-;zm’qu, p- 233 ; Baumeister,
Denkmiler, iii. p. 2032, figs. 2204, 2205 ; Smith, Dict. Antigs. ii. p. 79; Vaux, Handbook fo
Brit. Mus. p. 432=3; Murray, Hist, of Gk. Sculpt. ii. p. 334 ; Lenormant, La Grande Gréce? i.
p- 447 ; Michaelis, Ancient Marbles in Gi. Brifain, p. 152 (discusses provenance) ; Waagen,
Treasures of Art in England, i. p. 93 ; Miiller, Ancient Art, p. 271 ; Builder, 16 March, 1889,
p- 204. The inner edge of each group is much injured. Traces of gilding may be observed.

The parts where the relief is highest, such as the faces, appcar to have been made separately
and attached.

These two groups have been long celebrated as the finest extant examples of toreutic
work. In them, as has been observed by Brindsted, “although the relief is extremely
prominent, so that some of the most salient parts, as the hands, the thighs, the knees of the
figures, their shields, and sume portions of their draperies, appear almost to be detached from
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Sculpture, ii. pl. 33, p- 3453 Arch Zeil. 1884, pl. 2, fig. 1, p. 21 ; Mrs, Mitchell, /fest. of

287.

“wreath over forehead, and anklets, clasping r. knee with r. hand. On the r. is
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the ground ; nevertheless all is gained upon the plate itself, which proves that the ancients had
an extraordinary skill in this kind of workmanship. The parts less convex are cenerally
more massive, and more furnished with metal, than those which have a greater projection.
Where the relief is very strong, as for instance in the heads, the plate is reduced to the thick-
ness of a sheet of thin writing paper, and on the reverse we observe cavities nearly an inch
deep.”

Nothing can be more masterly than the composition of these reliefs ; the action of the
two groups corresponds without monotonous repetition ; the figures, where the surface has been
preserved, are modelled with consummate knowledge and refinement of execution carried out
into the smallest details, recalling Pliny's remarks on Lysippos, arguliac operis in minimis quogue
rebus custoditae (Hist. Nat. xxxiv. 65), while the effect of either composition justifies the criticism
of Thorwaldsen, who said that *in his judgment these bronzes afforded the strongest possible
proof of this truth, that the grandiose does not consist in mere mass, since these diminutive
works are truly great, while many of the modern colossal figures are, notwithstanding their
dimensions, petty and mean.”

Michaelis in Lutzow’s Zeitschrift fiir bildende Kunst, xiv. (1879), p. 141, throws consider-
able doubt on the generally-received statement that the bronzes were found near the river Siris ;
but no doubt they came from a tomb somewhere in the Basilicata. Brondsted acquired them
from a dealer in Naples. They were probably executed by some artist of the school of Scopas,
about the latter half of the fourth century B.C. ; the style much resembles that of the Mausoleum
frieze,

Heroic Figure. A figure of a hero in a semi-reclining attitude,
modelled almost in the round ; he is beardless and wears a himation over the
lower limbs ; the feet rest on a rock, the 1. being slightly raised. Two holes are
bored in the drapery for attachment to some object, probably a vase ; the eyes
are inlaid with silver. The treatment of the folds of drapery and of the short
curls of hair is very fine ; the length of the body and modelling of the head and
hair justify the attribution of this figure to the time of Lysippos.

Ht. 62 in. Found in the Lago di-Eraccianw Castella.ni, 1873. Murray, History of GE.

Aunct. Senlpture, p. 529, and Selections, pl. 12 ; Encyel. Brit? ii. p. 361 ; Mo dell’ fust,
Suppl. pl. 26, fig. 3 ; Arch. Zeit. 1874, p. 113 ; Revue Archdol, xxviii. (1896), p. 295. Right
hand and left arm lost ; very fine light green patina.

287-303. GREEK MIRROR-CASES.

Cast of Bronze Relief, probably from a mirrcr-case. Aphrodité
and Anchises: Aphrodité is seated to 1, turning round and drawing her veil
back with r. hand ; her hair is tied back, and she wears earrings, necklace, brace-
lets, and himation over lower limbs, wrapped round l. arm. Behind her is an
Eros with wings spread ; on thel. is another Eros seated to 1, Jooking to r, with

Anchises seated to 1., with r. hand thrown back behind his head, in a Phrygian
costume consisting of cap, short girt loose chiton with empty hanging sleeves,
jerkin and amaxyrides in one piece, with long sleeves and patterns of rings, and
shoes : his hair is arranged in long formal curls, like the xépas of Paris (%0
385). Beneath him is a dog curled up to 1;
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Presented by F. T. Palerave, Esg., 1891. The original was found at Paramythia in
Epirus in 1798, and is engraved in Spec. Ant. Sewlpt, ii. pl. 20, and Miller-Wieseler, Denln.
d. a. Kunst, ii. pl. 27, 293 (reversed) ; it is now at Bignor Park, Sussex (see Michaelis, Ancient

Marbles in Gt. Britain, p. 212).

Mirror-Case and Cover. On the cover is a relief of a youth seated Prare IX.

on a rock to r, with r. leg crossed over the 1, long hair, and drapery under
him and over l. arm : he holds out a cock in both hands to a girl seated before
him. She holds a bird in 1. hand, and her r. is placed on her knee ; her hair is
gathered up at the back, and she wears long chiton, himation over I arm and
lower limbs, and sandals. ‘At her further side is Eros to the. front, looking at
the youth, with hair gathered in a knot.

Inside the mirror-case is an incised design : A youth with long hair, scated
to . on a rock covered with drapery, endeavours to remove the drapery of a
Nymph seated facing him. She has long curls, anklets, and drapery over her
knees, which she holds in its place with r. hand, while her 1. is extended to the
youth. The scene takes place in a cave. The composition is very beautiful, and
great skill is exhibited in the drawing.

Diam. 7 in. From Greece, 1891. The head of the giil on the cover is much breken, and
the whole design much corroded. Both conceptions are very fine, and belong to the early part
of the fourth century ; the scene on the cover seems to be an idealisation from ordinary life.
The reliefs are very high, and the bronze in some places has been beaten out to such a fineness

that it is broken, like one of the heads on the Siris bronzes. At the top of the cover is a hook
for suspension. For the design on the cover, cf. Buil. de Corr. Hell. ix. (1885), pl. 8, p. 249.

Mirror-Case with Cover. Outside the cover was a relief, now separately
shewn, representing Phaedra declaring her love for Hippolytos (cf. Eur,
Hipgp. 198 ff. and Brit. Mus. Cat. of Vases, iv. F 272) : Phaedra is seated to
r. on a four-legged stool with cushion ; she has long curls, long chiton, himation,
silver necklace, bracelet on r. arm, and sandals ornamented with silver; her
chiton has slipped down her I. arm, leaving l. shoulder and breast bare, and
she holds out the edge of her himation in buth hands; her 1. leg is drawn
back. At her further side is an attendant (or perhaps a woman of Troezen)
moving away to r., looking back; with hands raised*as if in surprise or horror ;-
her hair is waved in front, and she wears earrings, necklace, and bracelets, all of
silver, long chiton and himation, and sandals as Phaedra. Behind Phaedra is
Eros hovering to r., with hair waved and wings addorsed, r. hand extended to
her head ; with I. he appears to be assisting her to unveil herself, to the horror
of her attendant.

On the lower side of the cover is an incised design, representing Aphrodité
and Aegipan playing at the game of mwévre AMfo.: Aphrodité is seated to L on a’
bench, turning round to r, with L. hand placed on the bench and r. hand
extended with first finger pointing to the five stones; she wears a close cap,
carrings, bracelets, himation over lower limbs, and shoes. At her r. side is a
small androgynous figure of Eros holding out r. hand to her. Before her on
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the bench squats Aegipan, holding up r. forefinger and extending 1. hand ; he
has large goat's horns, and long hair and beard. Below the table is a swan to r.

Diam. 7§ in. Corinth, 1888. Murray, Handbook of k. Archacology, pp. 124, 228 ; Builder,
23 Feb. 1889, p. 145, and 16 Mar. p. 204 ; Dumont-Pottier, Les Cédrantigues de la Gréce propre,
ii. p. 246, No. 19-20. The hinge of the cover has an incised palmette and volutes on the flap
and engrailed edge. Both conceptions are very fine, and the drawing of the incised design
is excellent.

290. Mirror-Case. On the top is a relief of Niké sacrificing a bull:
Niké kneels to r, pressing 1. knee into the r. shoulder of the bull, which lies on
the ground to r. ; with I. hand she seizes the muzzle of the bull, forcing its head
back, while her r. hand has held the sacrificial knife, which she is about to
plunge into its throat. She has curly hair tied in a knot with floating ends,
long girt chiton fastened on the shoulders with apopsygma reaching to the knees,
and sandals ; her wings are outspread behind.

Diam. of mirror-case, §§ in.; height of relief, 43 in. Megara, 1885.  Jowrn. Hell
Stud. vii. pl. D, p. 275 ff. ; Murray, Handbook of Gk. Archaeology, p. 227 ; Dumont-Pottier,
Les Céramigues de la Gréce propre, ii. p. 246, No. 21. The case is very highly polished
underncath. Cf. other examples in Jowrn. Hell. Stud. I c pl. E; the type seems to be
derived from the Victories on the balustrade of the temple of Athena Niké.

291. Mirror, with case and cover. On the cover is an emdlema with relief of PLaTE
Artemis striking down a young giant : Artemis is to the front, turning to r,
holding a burning torch downwards in r. hand, with which she attacks the giant,
grasping his hair with her |. hand ; she wears a long girt chiton with apoptyema,
chlamys floating behind her, and sandals. The giant kneels on . knee to r. and
turns to look up at her, holding up 1. hand in supplication ; he wears a skin over
1. shoulder, and in r. hand is a short staff (?).

Diam. 61 in. Malessina or Eretria, 18g4. For the type, compare the figures of
Phoibé and Hecaté in the Pergamene frieze (Beschreibung der Skulpituren, Bedlin, 1895,
pp- 21, 22). The case has a hinge attached, and two handles, large and small.

090, Mirror-Case, with emblema on the cover. On the inner side of the cover
is an incised design within a band of scale-pattern : Eros moving to 1, with
wavy curls, chain of beads over r. shoulder, bracelets, and wings spread, in r.
hand a séitula, in 1. an amphora of elongated shape ; rocky ground.

The emblema represents Aphrodité seated to 1. on a rock, with hair
cathered up at the back, necklace, long girt chiton, himation over lower limbs,
and sandals ; her L. hand rests on the rock® and holds up heér himation. Before
-her stands Eros to the front, looking at her ; his hair is tied in a knot behind,
the ends hanging down, and his 1. leg is crqssﬁd over the r.

Diam. 5 in. Crete, 1875. Gaselte Archéol. 1876, pl. 27, p. 107 ; Woltmann and
Woermann, History of Painting, p. 88 ; Dumont-Pottier, Les Cé7 amigues de la Grice prcy&rf,
ii. p. 197. The cover is much broken ruund the edge.
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293. Mirror-Case with relief representing Heracles and the Nymph
Nemea : Heracles stands to 1, with head bent forward ; he is beardless, with
myrtle-wreath, club in 1. hand, lion's skin over 1. arm, and quiver at back ; his r.
arm is grasped by Nemea, whose r. arm he supports in his r. hand. She has
long flowing curls, part of which are tied at the back, and himation hanging
from the shoulders in graceful curves ; she is seated to r,, with r. leg extended
and L leg drawn up, and raises her 1. hand over her head.

Diam. 7& in. Corinth, 18g2. Execution rather careless, and inferior to the design. The
handle and hinge by which it was attached are still existing.

294, Mirror-Case. On the cover is an emblema with relief of Hermes PrLATE X.
seizing a Nymph : Hermes to L seizes with 1. hand the outstretched 1. arm of
the Nymph, placing his r. behind her back ; he wears a pefasos and chlamys
floating behind. The Nymph struggles to free herself, and with r. hand holds
up her himation as a veil over her head ; it hangs down to her feet behind her;
she has thick wavy hair.

Diam. 6% in. Corinth, 1895. Round the cover, guilloche pattern. Large handle
remaining.

295, Mirror-Case. Inside is an incised design representing a Maenad
moving to r., with face to front and head thrown back ; she wears an ivy-wreath
and flowing drapery over l. shoulder and r. arm, leaving the front of the body
bare, and falling to the feet, and shoes ; in r. hand she holds out a #iy#sos round
which is tied a sash, and in L. she holds a tambourine.

On the cover is a relief of a female figure holding up a Satyric mask to
frighten a boy. This reliefl has been so much restored that very little of the
ancient part now remains.

Diam. 6% in. Corinth, 1873. Menwuments Grecs, 1873, p. 29, note 1; Bull. de Corr.

Hell. 1. 1887, p. 109. The interior design is plated with silver. The handle of the cover
remains (dimensions 2§ X 2 in).

296. Cover of Mirror-Case. On the cover is a relief of a Greek and
Amazon in combat: The Greek is to the front, moving away to 1, with sword
held point upwards in r. hand and shield on I arm with which he defends
himself against the Amazon ; she wears a Phrygian cap, short girt chiton, and
sleeved under-garment, and brandishes a club in both hands behind her head,
to strike the Greek.,

Diam. 8] in. Castellani, 1873. Much injured and corroded. ‘

207. Cover of Mirror-Case. Relief of Niké seated on a rock to I,

' head turned to r, with himation over lower limbs, and shoes, wings spread, l.
arm resting on rock and holding up her drapery, and r. hand raised to her head
as if to fasten up her hair,

Diam. 5§ in. From Athens or Corinth. Castellani, 1873. Much broken and corroded.
Hinge of case still remaining, A

T P—
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1
298, Mirror-Case. On the cover is an embossed relief representing a PLATE X, 1
woman seated to l. before a tomb in the form of a high stelé, on which
at the top is a relief of two draped figures conversing in a shrine. Her
hair is tied in a knot at the back, the ends hanging down, and she wears a
long chiton, himation over lower limbs, and sandals. In front of her is an
incense-burner, of which only the upper part is now visible, but the spreading
base remains ; her r. hand, now lost, was extended, pouring incense on the
incense-burner, and in 1. hand she holds a thurible or incense-box. A
Gorgoneion is attached to the front of the square block on which she sits: and
a small handle for the case is below her feet.

Inside the cover is incised a star of sixteen points, the spaces between the
rays being covered with a thin plating of silver,

Diam, 6% in. Corinth, 1873, Monuments Grees, 1873, p. 29, note 1 ; Bull. de Corr. Hell.
1. (1877), p. 100.

299. Mirror, with cover attached by hinge. On the cover is a female head
in relief, to the front, looking slightly to her 1, with hair gathered in a top-knot
on the forehead and extending all round the head in snake-like curls ; the eyes
are inlaid with silver, the pupils filled with some substance now wanting, and
round the neck is a silver necklace ; the chiton reaches to the base of the throat.

Diam. 6} in. Corinth, 1868. Dumont-Pottier, Les Céramigues de la Gréce propre, ii.
p- 246, Mo. 17. Corroded.

300. Cover of Mirror-Case. Head of a Maenad turned slightly to 1. :
she wears a fillet and luxuriant wreath of vine and ivy leaves with clusters of
berries, and a silver necklace. Attached to her l. ear is a silver earring formed
of a bunch of grapes and vine-leaves ; the eyes are inlaid with silver, the pupils
hollow.

Diam, 53 in, From Corinth, Castellani, 1873. Corroded and slightly injured.

301. Mirror-Case. Female head to 1, probably of a goddess, looking
upwards, with hair gathered into a single plait hanging down the back, and
head-band ornamented with wave-pattern engraved.

Diam, 5% in. Corinth, 1867. Dumont-Pottier, Les Céramigues de la Gréce propre, ii
p. 246, No. 18, Rather corroded.

302, Mirror-Case with cover. On the cover a female head to 1, slightly
upturned, with hair waved and tied in a knot behind, the ends hanging down ;
on the neck is a necklace, and the top of the dress, to which is attached a square
rosette, probably part of the hinge, is visible.

Inside the case is a rosette of sixteen points, surrounded by an olive-wreath ;
the design is covered with a thin plating of silver.

Diam. 67 in. Corinth, 1873, Bull, de Corr. Hell. i. (1877), p. 108 ; Monuments Grecs,
1873, p- 29, note 1, %

L
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Mirror with stand. Round the mirror is a border of Lesbian ¢ymation inlaid
with silver, and on the top an open-work relief of four-petalled flowers and
foliage, in the middle of which are two Erotes, holding between them a crater
with ribbed body ; the Eros on the right is seated, the other leans forward. The
back of the mirror is in the form of a four-spoke wheel, or rosette ; and in the
middle of the curved top of the stand supporting the mirror is a palmette.

The stand forms an open-work rectangular frame for a relief, representing
Aphrodité and Adonis (?); on either side are tendrils, and above, two clusters
of grapes and small birds. Adonis kneels on r. knee to the front, grasping with
r. hand a rock, and raising his bent l. arm under his chlamys as a shield (a
well-known Gigantomachia motive) ; he wears a chlamys fastened in front, and
endromides. He looks up to r. beyond Aphroditeé ; she looks down upon him,
supporting him under the r. shoulder with her r. arm, Her hair is waved and
rolled each side under a fillet, and her drapery, which she holds over herself
with her 1. hand, appears to be blown out behind by the wind. Below the frame-
work is an acanthus plant.

Ht. 19 in. From Locri in Southern Italy, Castellani, 1865. Arck. Zeit. 1870, pl. 32,
p. 45 ; Bernoulli, Apkrodite, p. 309. Fine light-green patina on back of mirror. On mirror-
stands of this type, see Stark in Ber, d. b, sachs, Gesellsch. 1860, p. 11.

Girl feeding Bird; repoussé¢ relief. She stands to l, holding out a
fruit in r. hand to a peacock (?) before her, which looks up expectantly ; on the
extreme . is an olive-tree, from which she may have just gathered the fruit. She
wears a long chiton, himation over r. shoulder, and sandals ; her hair is arranged
in parallel waves and tied at the back; her 1. elbow rests on a square pillar, the
hand holding a wreath,

Ht. 54 in. From Zaverda (Crocilea), Acarnania. Woodhouse Coll.,, 1868. The lower
part of the bird and part of the girl’s drapery are lost. At the bottom are two holes for attach-
ment of the relief ; in one is an ancient ring. Style of fourth cent. B.c. Good patina.

Fragment of repoussé relief. Heracles in combat with an Amazon:
Heracles to front with face to 1., beardless, with short curly hair, lion’s skin over
arms, and bow in 1. hand, raises his club in r. hand_over his head, to strike at
the Amazon, of whom only part of the drapery, and a l. arm in a sleeve, raised
to arrest the blow, are visible. 1

3& in. X 3%7in. 1877, Fruom Grumento, Basilicata (according to Bull. dell Inst. 1860,

p. 70, from Armento). Mon. dell’ Inst. ix., pl. 31, fig. 2 ; Annali, 1871, p. 136. Good patina :
fine style.

Repoussé relief. On a rectangular piece of bronze: Eros to the front,
with chlamys over L. arm and wings spread, holding up a #&y»ses in r. hand.

65 in. X 45 in. Castellani, 1873. Very much injured ; the lower part nearly all gone
also much corroded. The relief is beaten out to a remarkable thinness.

Relief, with four fragments broken off. A female figure kneeling (?),
turned partly to L, with hair in rich waves and curls on the neck, long girt
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chiton and apoptygma fastened on the shoulders, and r. hand extended holding
some object. In the background on the l. is seen a wing, belonging to another
figure, of which only a small part is preserved.

Ht. 3% in. Burgon Coll. ; obtained at Naples, 1814. Much broken and corroded.
Perhaps from a mirror-case,

308 Repoussé Relief, in three fragments : Eros playing with a goose. Eros
bends forward to r., and places r. hand on the body of the goose, which stands
to r. ; his 1. arm, on which is a chlamys, is extended.

Ht. 37 in. From Naples ; obtained in 1814, Burgon Coll. Much injured. Fourth, or
perhaps fifth century style, with finely rendered details; good patina. A similar group in the

Louvre, probably a pendant from the same work. Compare the type of the Genius with cocks,
and for the rendering of the feathers on the back, Thanatos on the Brit. Mus, vase, D 58.

309 Fragment of repouss¢ relief.  The upper part of Psychd in long girt Prare XI.
chiton, with hair arranged in parallel waves under a close cap and sphendoné,
ornamented with volutes and dots, |. hand extended. At her r. side is the r.
arm of Eros, whose r. hand is placed on her neck.

Ht. 2% in. Kyme, Aeolis, 1877. Frobably part of an emdblema from a mirror case; in

the finest Greek style. It may be copied from the group published in Arch. Zeif, 1884, pl. 1
(cf. No. 313).

310. Relief from large hydria. Boreas carrying off Oreithyia: Boreas is
to the front, bearded, with rough hair, chlamys fastened with a brooch at the
neck and wrapped round body, and endromides laced, wich diaper patterns
incised, the tops turned over and vandyked ; wings spread so as to form a
background. He has raised Oreithyia from the ground with |. arm round her
waist, her head falling over to r. ; she has long streaming curls, bracelets, and
long girt chiton fastened on the shoulders ; her r. arm is extended behind Boreas'
head, and her 1. hand raised to her own head, with a despairing gesture.

Ht. 5§ in. Acquired 1873 ; found in a tomb in Calymnos in 1855 by Sir C. Newton.
Newton, ! ravels and Discoveries in the Levant, i, pl. 15, p. 330; Bull. dell Inst. 1860, p. jo.
The relief was originally gilt ; the execution is inferior to the design. The side handles of the

hydria were also found. For the subject sec Roscher, Lexicon, sv. Boreas ; Harrison and
Verrall, Ancient Athens, p. Ixxiv. fi. Boreas’ left leg is broken across above the ankle.

311. Relief, probably from a hydria, similar to the last. Dionysos and ppars
Ariadné: on the |. is Dionysos to the front, beardless, with curly hair, wreath,
and transparent himation over lower limbs, the end of which is thrown over
his 1. shoulder ; his 1. leg is crossed over the r,, and 1. hand rests on a low sfelé ;
in r. hand he holds a cornucopia, in which are bunches of grapes. He looks
round at Ariadné, who turns to him and places r. hand on his r. shoulder from
behind ; her hair is waved and hangs in curls on the neck, and she wears long
chiton, the sleeves fastened with a single stud, himation over lower limbs, and
sandals ; in 1. hand she draws aside the edge of a veil whf-:h covers the back of
her head (as Hera frequently). The moment represented is that'uf the wedding
of Dionysos and Ariadné, symbolising the annual return of the vintage-season.
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Ht. 5§ in. From Chalké, near Rhodes, 188g. Class. Review, iv. (1890), p. 71.  Slightly
corroded ; the top of Ariadnd’s head is lost. Fine fourth-century style ; the face, forms, and
attitude are full of the grace which characterised Greek art of this period, and the draperies
are studied with excellent taste. The handles, lip, and foot of this vase are preserved ; they
resemble the following example.

C. MISCELLANEOUS OBJECTS (312-336).

312. Hydria. Round the lip, egg-moulding ; round the foot, Lesbian gymation.
Fluted handles, those at the side ending in rosettes with lotos-flowers between
the points, while the handle at the back ends above in a shield-shaped plate with
foliated patterns and rosettes in relief ; below in a large plate with two rosettes and
leaves above, and a relief of Dionysos and Ariadné: Dionysos is to the front,
beardless, with long curls, wreath, fawn-skin over r. shoulder, himation over lower
limbs and round l. arm, and shoes ; his r. hand rests on a rock. He turns to
l. towards Ariadne, who looks round at him ; she wears an ivy-wreath, bracelets,
long girt chiton with apoptygma, himation, and sandals. Her hands are raised
over her r. shoulder, to fasten up her hair behind ; it is parted and rolled in
front. Behind her is a thyrsos.

Ht. 18% in. ; of relief, 52 in. Chalke, near Rhodes, 1875. Shape as red-figured calpis
g_iw.ren in Brit. Mus, Cal, of Vases, iii. p. 12,

313. Hydria. Round the lip, egg-moulding ; fluted handle; round the upper-
juncture a foliated pattern with rosettes, in relief ; round the lower, two rosettes
and a sort of imitation of drapery. Two chains hang from the lip.

Below is a relief of Eros and Psyché : Eros is to the front, with long curls,
ivy-wreath, bracelets, and wings spread ; his 1. hand rests on a rock, and his r. is
extended to caress Psycheé. She is also to the front, looking away to r, with

. hair in parallel waves gathered in a close cap punctured all over, long chiton
and apoptygma with. bands (marked with hatched lines) passing round each
breast, himation over lower limbs, and sandals ; wings spread, resembling those
of Eros, Below them the ground is indicated.

Ht. 151 in. Telos, 1859. No foot or side-handles;.good patina. For the subject,
compare Wolters in Arch. Zeit. 1884, pl. 1, p. 1 ff,, who publishes a very similar bronze relief,
but does not mention this one; see also Furtwaengler, Coll. Sabouroff, ii. pl. 135, The
execution of this relief is extremely coarse.

314, Situla. The wvase has two loose handles, attached to double rings on
either side ; below the points of attachment are winged Gorgoneia, of the later
beautiful type. Round the foot, a moulded leaf-pattern,

Ht. 8§ in. Galaxidi, 1884. Good Greek work, of the fourth century B.c.
= 315. Pjrxis. in the shape of a pomegranate, the lid attached by a hinge, with
knob in the form of the calyx at the top,
Ht. 3} in.  Delphi, 1890,
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Lamp in the form of a greyhound’s head, holding the head of a hare in its
mouth ; the nozzle is in the back of the hare’s head.

Ht. 27 in. Length 6} in. From Nocera (Nuceria Alfaterna). Castellani, 1865, Good
Greck umknnmlup of the fourth century B.c. ; fine patina,

Helmet of Corinthian type, On the front is incised : YoAaYn zoMmizap,
Adagupos 1luppov.  In the centre of the crown are two holes, and at the back one,
for the attachment of the crest,

Ht. g in. From Anzi, Basilicata. Bequeathed by Sir W. Temple, 1856. Roehl, /. G. 4
547 ; Roberts, Gk Epigraphy, i. p. 272 ; Kaibel, fuscr. Gr. Sic. Ttal. 635. Cf. Adlipos ]]Lppf.'u-
in the Fabulae ff.r.'?'da’:"r,‘.‘.‘ﬂﬂ‘ﬁ, i. 5 9 and 1i. I, By 3 I:Kdlbl.] ﬂ‘ﬁ cit. 5_;5] The ||'|5|::'|_[|Jl_|{]|‘_:
must be attributed to Tarentum or Heraclea.

Bell. Round the bell is inscribed in punctured characters :
NYPIAS KABIPQI KAl malal, Tup(p)ias KaBipe xai 1laddi.

Ht. 22in. Temple of the Cabiri, Thebes, 1893. Proc. Soc. Antigs. xv,
p. 74. Tongue lost; ring at top. On the subject of dedications to the
Cabiri, see Winnefeld in 4 2ken. Mitthedl. xiii. (1888), p. 412 ff, and 774, xv.
{(1890), p. 396 ff.; a representation of the Cabiros and Pais is given on
pl. g of the former volume. See also fowrn. Hell, Stud. xiil. p. 77 fi.

Fig., 11 = No, 318,

Caduceus. On the shaft is inscribed: AONFENAIOE EMI AEMOZIO.,
Aovymuaios eipe Spuoaiofs), z.e. the staff of the public herald of the town of
Longene.

Length 18fin. Sicily, 1875 ; found in a tomb. Roehl, L G. 4. 522; id. fmage. p. 7,
No. 6 ; Roberts, Gk Epigraphy, i. p. 206 ; Arck. Zeit, 1876, p. 40; Kaibel, fnscr. Gr. Sic.
ftal. 504. Cf the caduceus in Arck, Zeit, 1865, Anz, p. 140*. The alphabet is Chalcidian,
the dialect lonic. -

Strigil. The handle is fixed to the back, terminating in an ivy-leaf; on
it is stamped in relief the figure of a horse galloping to r., with the reins flying
loose, probably impressed from a die.

Length 11%in, Rhodes, 1885, Biliofli Sale Cal. 614. Blade restored.

Handle of Strigil, fixed to the back as the last, and terminating in
an ivy-leaf ; inscribed : sQrewnHzs Swvyévys (cf. Archasologia, xliii. p. 258). The
same inscription, with € for H, occurs on a similar strigil from the Blacas
Collection (length 12 in.).

Length 33in. Rhodes, 1885. Bilietti Sale Cal. 616,

Two Fragments of Strigils as bci’ore inscribed respectively yamas.,
"Elppwr, and v0ITZIAA, "ApwoTior.

Length respectively, 3§ and 43 in. Rhodes, 1885, Biliotti Sale Cat. 616,
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323. Part of Strigil. The handle has been fixed to the back, as No. 320, and
terminates in an ivy-leaf. On it is stamped a cow to r, suckling a calf to l.
Inscribed : SOTEP, Eré-.-r;;;.

Length 65 in. Millingen Coll,, 1836. Archazologia, xliii. p. 258. For the cow suckling
the calf, compare the coins of Dyrrhachium,.

324. Chisel (?). Inscribed: Q9QA0ANOTIA, "ATodhodwpa.

Length 35 in. Hungary (?), 1868. For the inscription, which also eccurs on strigils, cf.
Archaeologia, xliil. p. 258 ; Babelon and Blanchet, Bronzes de la Bibd, Nationale, No. 1809 ;
and Schumacher, Samm!. Ant, Bronzen zu Karlsruke, No. 215.

325. Handle of Strigil, inscribed CAPEYMMAXOY, map(a) Zwvppdyov. The
name is probably that of the maker.
Length 5in. From Ruvo. Bequeathed by Sir W. Temple, 1856. Arehacologia, xliii
p. 258,

326. Handle of Strigil, inscribed TPIAKATIQONAGAON, Tpmxm’f&:-v abthov.
Length 3§in. Cyrenaica, 1866, Archaeologia, xliii. p. 258. The rpakaroc were the
ephebi belonging to a rpuaxds (for which see Liddell and Scott, s.7.) ; cf. Smith and Porcher,
Cyrene, pls. 78, L. 14, and 79, L. 7.

327. Model of an Altar, rising in four steps; on the top is inscribed AlIOE,
Acos, 7.e. “[the altar] of Zeus.”
Ht. z in. Width 33 x 3% in. 188s.

328, Stamp. The stem ends in a conical knob, and the stamp is in the form
of a disc, on which is incised KAAOE, xahos.
Length 2 in. Castellani, 1873.

-

329-332. DICASTS' TICKETS (See, for the subject generally, Eplem.
Archacol. 1863, pt. 12, p. 304 ; Revue Awrchéol. xvii. (1868), p. 140; and
Rhein, Mus. xxxi. 1876, p. 283).

329, Dicast’s Ticket. Inscribed: © fﬁ:’g#g Aewlas ‘Alawevs, of the third
section of dicasts. The ticket is stamped with (1) an"owl within olive-wreath ;
(2) two owls with one head * ; (3) a Gorgoneion ; as symbolical of the Athenian
~ people. Halae was a subdivision of the tribe Cecropis.

-E_' 4% in. X § in, Obtained in Athens, 1809. Burgon Coll. 674. Hicks, Manual of Hist.
14 Inscrs. p. 202; C. 1. Gr. 208; Dodwell, Classical Tour, i. p. 437 ; Bull. de Corr. Hell. ii.
(1878), p. 536, No. 30. Broken in two.
380.  Dicast’s Ticket. Inscribed: B AFXINOXOZS Apyiroyos Parypeds, of the
: fifth section. Phaleron was a subdivision of the tribe Antiochis,

3k % §in. Athens, 1865, Hicks, Manual of Hist, Inscrs., p. 202,

* Compare Brit. Mus, Cat. Coins of Attica, pl. 6, fig. 6 (a bronze coin of about 400 B.C.).
E
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Dicast’ i crihed . [ APIETO®ON : APIZE ; )
st's Ticket. Inscribed : TOAHMOY i Kote . Apprdduy s Rgios

Todipov Kobw[x(®ns], of the third section. Kothokidae was a sub-division of
the tribe Oeneis. On the L is stamped an owl] within an olive-wreath.

43 :\'I;t in.  From Athens. Castellani, 1873. Hicks, Manwal of Hist. Inscrs, p. 202
Buil. dell’ Inst. 1873, p. 4 ; Bull. de Corr. Hell, ii. p. 536, No. 33. Letters partly perforated.

e e iy, I GOOYKYAIAHS _. :
Dicast's Ticket. Inscribed : e e Fovkvdidns Aaumt[peis]

xabu[mépbev] (i.e. of Upper Lamptrae), of the sixth (seventh?) section. On the
L. is a stamp of an owl en face within an olive-wreath, and the letters AOH * ; on
the r,, a Gorgoneion.

45 % § in. Greece, 18g;3.

D4 &S 13 KA &%

Fig. 1= = No. 332.

Tablet with pediment and plinth. In the pediment is a relief of an owl
to r. with face to front, within an olive-wreath. The inscription contains a grant
of proxenia to Dionysios, son of Phrynichos, an Athenian ; the owl within an
olive-wreath is a symbol (émionpor) of Athens (cf. the dicast’s tickets, Nos. 329,
331). It runs as follows: Ilpirams ZEvpdrwv | pels Wudpevs duépa Te|rdpTa
émt Séxa mpogTdras | I'vabios Zwxpdrevs * | mpofevor woel a ala | Awvicor
Ppuvviyov | "Abypraioy, abTor Kai | éwyovouvs, OlbwTe O kai | wyis xal oixias
éumacw *| Tar ¢ wpofeviav vypajraviTas eis yakxov av@épev, | e ka mpoSovlows
kai mpo|dicots Soxfj xkak@s éyerw. On the plinth: Acwwiawor | Ppuriyov | "Abyraion.
The letters are filled in with niello. :

12} % 10} in. Found at Palaeopolis in Corfu, 1839. Woodhouse Coll., 1868. Mustoxides,
Delle cose Corciresi, 1. p. 189 ; Vischer, Epier. . Arch. Beitr. = K. Schriften, ii. pl. 1, fig. 4,
p. 13, No. 22 ; Gr. Dial-Inschr. 3190 ; Brit. Mus. Inscr. 166 ; Dittenberger, Corpus Inscr. Gr.
Sept. No. 682, In the pediment are three holes, in the base, two. For a facsimile of the
tablet, see Brit. Mus. fnscr. ii. pl. 3.

Tablet with pediment and anthemion, and plinth. The inscription
contains a grant of provenia to Pausanias of Ambracia. It runs as follows:
"Edofe Ta arla mpofe|lvov elper llaveaviay *At|rarov "ApBpaxuoray | Tas mokios
rov Koprvpallwv alrov wai éyyovovs' | elpev 6é alrols kai Ta | d\a Tiua
boa xafl Tols] | d\hois mpofévors [kai] | ebepyérais yéypalmrar Tav 6¢ mwpofevijav

= e

* Compare Frit. Mus. Cal. Coins of Attica, pl. 6, fig. 5 (also a bronze coin of aboul 400 B.C.).
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wpoBovhovs kal mpoldixous ypiaravTas | Tov 6¢ Taplav
Sopev | To yevopevov avalw|pa. On the plinth : Iaveaviav "Arrdlov ’ApBparcidrar ;
these letters are raised and cut with a broad tool.

8ix5%in. From Corfu. Payne Knight Coll. ; formerly in possession of Sir W. Hamilton
and in the Preossalendi Mus.,, Corfu. Mustoxides, Delle cose Corciresi, i. p. 191; Dodwell,
Classical Towr, ii. p. 505 ; Roehl, Sched. Epigr. p. 6; Gr. Dms':.éf-:mc:ﬁ: 3202 ;: Bril.
Mm. Inser. 167 (facsimile on pl 2} C. L. Gr. 1843 (mmrrect), Dittenberger, Corpus Inscr.

Gr. Sept. No. 686. Broken ; part of three lines lost. Two holes in the plinth, and one in
the pediment.

E i35- Fragment of Tablet, inscribed with part of a decree, probably relating

to finance:

g EIAIE Snavelmie v e
TONXPHMAT( _ TV xp:jmm[v
CPAZISESTQOMH efa-]wpmfw EoTw %)
AOM ATITET'DM H

pHaTl TE TO pA) . ..
_sixz in. From Corfu. Woodhouse é‘UH., 1868. Bril. Mus. Iuscr, 168 ; Dittenberger,
ths Imw Gr. .S’Apt. No. 978.

1"" ) L

aik msﬂﬂ'ﬁ ed :



B. ETRUSCAN AND EARLY ITALIAN BRONZES

(337-785).

I. PRIMITIVE PERIOD, BEFORE GREEK INFLUENCE (337-446).

Archer drawing a bow, to which an arrow is adjusted. The string and
neck of the arrow are held between the thumb and forefinger, as in Assyrian
art ; the bow is drawn towards the |. breast ; the string is lashed at one end of
the bow and fixed by a loop at the other, On his 1. wrist the archer, who is
beardless, wears a guard to protect the arm from the recoil of the string ; at his
back hangs a cylindrical quiver with a sheaf of arrows, in front of which are
fixed two rings for the bow. He wears a low helmet with two horns bent
forward in the form of a crescent, a tight-fitting jerkin, and endromides;
immediately below his r. arm is an oblong breast-plate, which partially conceals
the ring-shaped handle of a dirk () suspended in front of his body.

Ht. 7% in. Probably from Sardinia. Feet wanting ; very rude. The eyebrows are thick,
and rendered in Assyrian fashion ; the arms are very long and thin. For similar types, see

De la Marmora, Foyage en Sardaigns®, pl. 27, and Pervot and Chipiez, Hist. de I'A#d, iv. p. 67,
fig. 55.

3317.

338. Warrior. He is beardless, and wears a close-fitting skull-cap or helmet,
short chiton, of which one side folds over the other, and tight-fitting leather
cuirass reaching to the hips, from which hang straps. His hands rest on a
knotted staff held in front of his body, and in r. hand he holds a sword, the
blade of which rests on his l. shoulder; a dagger (?) is suspended by a shoulder-
belt which passes over r. shoulder. He stands with feet nearly parallel.

Ht. 7% in. Probably from Sardinia. Extremely rude; of the same character as the

last. For similar figures, see Bull, Arch. Sard. 1857, pl. E, figs. 5, 6; De la Marmora, Voyage

en Sardaigné®, pls. 17-31 ; Gazetle Archéol. 1885, p. 177 ; and Perrot and Chipiez, fist. de
PAre, iv. p. 69,

339. Two Figures crouching, of uncertain sex. The lower limbs, now
broken away above the knees, have been drawn up towards the body ; the r.
arm of one figure, which is headless, rests on the r. knee, and the 1. arm passes
behind the back and over the l. shoulder of the other figure, whose r. arm passes
behind the back of the first ; the head of the second is ape-like,

Ht. 12 in. Extremely rude work. A hole pierced at the interlacing of the arms.

340. Pan, or similar type. Goat's horns, beard, and legs ; hands extended,
Ht. 5! in. Strangford Coll, 1864. Horns, hands, and legs below knees broken.
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34l Man, beardless, with puffed-out cheeks, hands on chest, and legs bent
forward as if sitting.

Ht. 2} in. Bequeathed by 5ir W, Temple, 1856. Ring in top of head.

349. Man on Horseback. Very rude; no features.

Length 2 in. Christy Coll., 1865. Three of horse’s legs lost

343. Human Figure with female breasts ; no features. On the top of the head
a ring, broken.
Ht. 14 in.
344. Human Figure, rudely represented by a plate of bronze, wider below

than above, with loops to indicate the head and arms ; to either shoulder has
been attached an object resembling a snake or long-necked bird (one broken off).
The flat part is ornamented with incised dotted circles.

Ht. 3 in.

345, Plate with Ploughing Scene. In the centre is a nude human figure
ploughing with two oxen yoked together : the plough is represented by a long
pole fastened to the middle of the yoke. In front of the oxen's heads and
facing the first figure is another, similar; both are ithyphallic, with female
breasts, and their heads and features are of a low animal type. Round the
margin of the plate are flowers of four leaves, within which globular beads of
glass are arranged alternately with birds, which have had chains in their beaks.
Four twisted rods set obliquely to the plate serve as the support of a small
plate above (diam. 5 in.). This plate is surmounted by a duck with bull’s horns
(as Nos. 347, 348), and round the margin are smaller birds with chains in their
beaks ; from the under side of this plate hang short twisted rods ornamented
with globular glass beads. Near the foot of cach of the taller rods is a very rude
figure, standing in a boat (?), whose arms are arranged—one up and one down—
in the form of the letter S ; chains are attached to the heads of these figures,

4 Ht. 12 in. From Campania. Payne Knight Coll, Archacologia, xxxvi. pl. 27, fig. 1,
9. p- 358 ; Kemble, Horae Ferales, p. z40. This scene pr-:rhabl-ﬂms some connection with the
] worship of Ceres or some primitive Italian deity of agriculture, and perhaps with the
£ Ambarvalia. On objects of this class see Petersen in Rim. Mittheil. xii. (1897), p. 3 fi.

46, Plate with Ploughing Scene, as the last, but without the rods or upper
plate. In the centre of the plate are two oxen yoked together ; in the centre
of the yoke a pole, which probably represents a plough. In front of and behind
the oxen stand two nude ithyphallic male figures with female breasts ; their
heads and features resemble those of apes. On opposite sides and parallel
to the oxen are two vertical plates fastened by wire to the circular plate ;
these terminate in rings supported by open-work, and serve as handles, They
are flanked on cither side by a rude figure with ape-like head and arms bent
in the form of the letter S, standing on a base formed of two birds conjoined ;
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chains are attached to their ears, to the back of their necks, and to the beaks
of the birds. Round the margin of the plate have stood twenty birds (three
wanting), their heads turned outwards; they all look outwards, and have had
chains hanging from their beaks; beneath the edge are fastened ten spirals
of bronze, about 1} in, diam., fixed on the lower side of the plate,

Diam. 113 in. Payne Knight Coll. Archaeologia, xxxvi. p. 339. Found in a tomb with
No. 345.

Fibula, to the bow of which is attached a circular plate similar to the
upper part of No. 345. The fibula is of the early simple type, as Nos. 1042-1945,
with flat bow, and sheath for the pin. In the centre of the plate stands a bull-
headed bird ; round the margin are ten birds with chains hanging from their

beaks, alternating with eight glass beads, in which rings are fastened : the beads
are of blue, white, and opaque glass, and some have been gilt.

Length 5% in, Diam. of plate 4 in. Payne Knight Coll. Archacologia, xxxvi. pl. 27,
fig, 2.

Fibula. Type as last, but no plate attached; on the pin is a bull-
headed bird.

Length 6} in. Hamilton Coll. 16*, Arckacologia, xxxvi. pl. 27, fig. 4.

Fibula. DBow-shaped, with wire pin, to the two ends of which are
attached two flat plates cut in the form of concentric segments of circles: on
the outer segment stand five ducks, turned to the inner side ; on the inner are
three ducks turned in the same direction. The edge of the outer segment is
pierced with small holes, probably for the attachment of chains.

Length 4%in. Ht 23 in. Hamilton Coll. 12* Adrchacologia, xxxvi. pl. 27, fig. 3.

Fibula. As last, but the pin fastens in the opposite direction, Ze. to r.
Length 4% in, Ht 3 in. Hamilton Coll. 13 *, :

Duck with head of an ox, probably from a fibula as No. 347.
Ht. 23 in.

Strip of Bronze, pierced at irregular intervals with holes in which have
been riveted twenty-seven figures of ducks, of which ten are now remaining,

Length 155 in.

Strip as last, curved, on which have been riveted eleven ducks, of which
five remain,
Length 6% in.

Two Strips as before, united by a narrow piece, on which ducks have
been riveted at intervals ; only one remains.
Length 7% in
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355. Strip as last but one, in which have been riveted sixteen ducks, of which
only four remain ; from it hang four flat spiral coils of wire ; the ends of the
ducks’ beaks are pierced.

Length 10} in. Archaeologia, xxxvi. pl. 27, fig. 5.

356. Pair of Collars, with connecting-piece. Each collar is formed of two
plates of bronze connected by two bands of open-work ; the shorter of the two
bands is attached to the plates by a hinge at one end and a strong hasp at the
other ; the longer is attached by a hinge at each end, so that each collar is
partially flexible. The open-work of the collars and connecting-piece is formed
by rows of human figures standing with arms extended horizontally and legs
wide apart, between rows of ducks and other birds. The hinges are formed by
rings revolving on cylindrical rods; the plates are triple, the three pieces of
metal being riveted together.

Length 3 ft. 1 in. Comarmond Coll., 1851. Arckaselogia, xxxvi. pl. 27, fig. 8.

357. Ornaments from the head-stall of a bridle,* mounted on a modern model
of a horse’s head. The bits, which are made of twisted bars, have at each end
a rude figure of a horse with a single fore-leg and hind-leg terminating in a ring,
From each end of the bit hangs over the back of the figure a button for the
attachment of the rein. Along the straps of the head-stall are a series of
ornaments resembling the bead-and-reel, with masks of horses’ faces at intervals,
and with ducks perched at intervals on the surface of the beads. At the inter-
section of the straps are circular plates rising to a point in the centre,

Castellani, 1873. Smith, Dict. Anfig?i. p. 876. All the ornaments have been mounted
on modern leather,

358. ORNAMENTS from a head-stall, exactly similar to the last series, also mounted on
leather on a modern model of a horse’s head. Castellani, 1873, Smith, Dict. Antig? i. p. 876.

359, HORSE, probably from a bit, with only two feet ending in large rings; large mane ;
chain fastened to back. Ht. 33 in. Bequeathed by Sir W. Temple, 1856.

HORSE, as last ; long curled-up nose ; three rings on ha::i_.-:_; no chain. Ht. 51 in.

EMBOSSED PLATE. Bull and lion tor, ; nails round the edge. 14% X 4§ in. Pulsky
Coll,, 1868 (Sale Cat, 53-58). Perrot and Chipiez, Hisf, de PAwrd, iii. p. 873. Parts broken
away ; corroded.

5 EMBOSSED PLATE. Browsing deer between two lions to . 195 x 4% in. Puisky
Coll,, 1868, Corroded.

EMBOSSED PLATE. Bullandliontol. 13% X 4%in. Pulsky Coll,, 1868. Corroded ;
injured on left.

2. EMBOSSED PLATE. Winged goat falling forward to r. ; cable border. 9§ X 4% in.
~ Pulsky Coll., 1868. Corroded ; lower edge injured.

———

* Similar objects are discussed by Gozzadini, Mors de cheval italigues 5 in pl. 1, fig. 7, he illustrates
one of these horses, which he states was found at Palestrina ; see also Notisie degdi Scavi, 1897, p. 137
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EMBOSS5ED PLATE. Lion tor,; head of deer or goat to r. (broken off) ; nails round
the edge. 13 x 4tin. Pulsky Coll, 1868, Corroded.

EMBOSSED PLATE. Designs incised on a crinkled surface : Sphinx, lion, and bull to
1, followed by a palmette and lotos-pattern ; ape walking on hind legs to 1, looking back ; on
the extreme r. a palmette pattern, above which are two hemispherical openings. 2 ft. 2% in. %
4§ m. [IPulsky Coll, 1868, Head of Sphinx lost.

DIADEM. Has been decorated with patterns in relief, destroyed by corrosion. Length
17 .  Width 33 in. Castellani, 1884 (Sale Cas. 462).

CIRCULAR PLATE. On one side are two, on the other three, knobs for hinges. In
the centre is a punctured star, with central boss, and another between each of the five points ;
round this is a punctured pattern and a ring of knobs. Next is a broad band of punctured
maander alternating with grotesque animals ; the ground is filled in with concentric circles and
raised knobs. Outer band of knobs and a sunk pattern. Diam, 8§ in. Blacas Coll,, 1867.

CIRCULAR PLATE. Knobs for fastenings as last; central star with raised knobs
between the five arms and punctured patterns ; outer band of horned animals interspersed with
raised knobs, bordered by rings of raised knobs and a sunk pattern. Diam. 9in. Jones Sale,
1852. Cf. Conestabile, Due Dischi in Bronze, ete., pl. 1.

CIRCULAR PLATE. In the centre is a boss, round which is a punctured star, with a
boss between each of the five points ; round this are patterns of punctured lines between two
bands of concentric circles; patterns of dotted lines “forming an oblique meaander ; and
herring-bone pattern. In the outer rim are, on one side three dots, on the other three pairs of
two. Diam. 8% in. Blacas Coll., 1867.

CIRCULAR FLATE. - As last, but patterns differently arranged. Diam. g in.
Blacas Coll., 1867.

CIRCULAR FLATE. As before; central punctured star, surrounded by concentric
circles and alternate bands of raised knobs, punctured patterns, and dotted circles. Diam. 8§ in.
Blacas Coll., 1867. -

CIRCULAR PLATE. Round the edge a row of large knobs, and others outside this
circle ; in the middle two rings of similar knobs, with one in the centre, round which are two
grotesque figures of winged (7) animals, with claws and horns, the outlines indicated in repoussé
work : rather indistinct. Diam. 1oin. Caserta, 1872, Two pieces broken off.

PERFORATED PLATE, with patterns of rosettes in two circles, and bands of dots.
Diam. 7§ in. Caserta, 1872.

PERFORATED PLATE, as last; patterns of rosettes and circles ; in the centre a
four-spoke wheel. Diam. 7in. Caserta, 1872. Paris broken away.

PERFORATED PLATE. As last two; outer band of network pattern; round the
rim, holes at intervals. Diam. 7§ in. Perugia, 1888,

WHEEL formed of concentric rings convex above and flat below, joined in four places.
Diam. 7% in. Caserta, 1872, Part broken away.

PART OF EIGHT-SPOKE WHEEL, with volutes round the inner side of the rim.
Diam. 3§ in. Blacas Coll., 1867. :

PART OF DISC, with star-patterns punctured on a ground of concentric l:in:le:s, sur-
rounded by a band of dentils. Diam, 7§ in. Cervetri, 1889. In the rim four holes are pierced,

close together.
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380. STAFF OR ROD, hollow, set in a solid handle terminating in a knob of open work, from
which hang five rings ; the hollow part is hammered together from a plate ; on both parts are
incised bands of parallel rings, alternating with diagonal lines. Length 135 in. Payne Knight

Coll. Archacelogia, xxxvi. p. 360, No. 2. At the lower end of the staff is a rivet-hole.

381. STAFF, hollow, made of a plate hammered together ; the surface is ornamented with
hatched zigzag lines. At either end a loop for the attachment of a cluster of chains, which
at one end stillremain. Length 11§ in. Payne Knight Coll. Awrakacologia, xxxvi. p. 360, No. 3.

382, TRIPOD, consisting of a Jedes resting on three legs curved outwards ; on the base of the
curve is the figure of a horseman wearing a conical cap. These curved legs rest on rude
human legs, the feet of which support the entire structure ; under the horseman is open-work,
in which is the fipure of a duck. Ht. 8 in. Diam. 8§ in. From Capua. Castellani, 1873.
One leg lost.

383. PLATE in the form of an axe-head surmounted by a loop, on either side of which is a
curved projection, representing the head of an aquatic bird with curved beak ; to each of these
i1s attached a loop from which hangs by a chain a pendant representing a man or ape crouching
and holding up some object between chin and knees. Compare No. 344. Length 45 in.
From Ruvo. Bequeathed by Sir W. Temple, 1856. Extremely rude work.

- 384, FRAGMENTS OF LEBES, made of plates riveted together with round-headed nails.
On either side has been attached a handle of solid bronze, the two sides of which curve
upwards from the base in the form of an 5, terminating on each side in the rudely-modelled
head of an animal, with wide open jaws and large erect ears, perhaps a Gryphon. On a cross-
bar which connects these curved sides is a vertical bar surmounted by a knob, from which
issue two curved rods tapering downwards, each terminating in a knob ; this is probably a rude
imitation of the human figure. Ht. of handle, 73 in. From Vulci. Archacologia, xxxvi, pl. 27,
fig. 10.

3ED. BRAZIER, supported on four wheels, each of six spokes; on each of the two longer
sides is a Hippocamp with-one leg extended in front, cut out of a flat piece of bronze. In the
inside are two bars placed lengthwise, on which the fuel was placed ; at each corner is an
erect spike. Ht 113 in.; to the edge of the brazier, 9 in. Length 18! in. Probably from
Chiusi. Millingen Coll., 1847.

388, SHOVEL (?) for carrying fuel, with ornamental blade of open work, placed at right
angles to the handle. Length 135 in. Millingen Coll., 1847.

';:___337_ FOUR HIPPOCAMPS, as those on No. 385, which havé formed the corner-pieces of a

'j brazier, resting on long narrow supports, below which are wheels with eight spokes, forming

4 quatrefoil openings. Ht. of each, 13} in, Millingen Coll, 1847. A brazier with similar

¥ Hippocamps is in the Karlsruhe Museum (Schumacher, Cal, 382).

£ 2

388, HIPPOCAMP, probably from the edge of a brazier as No. 385, with one leg extended in
front, cut out of a flat piece of bronze. Length 43 in. '

89, FORE-PARTS OF TWO HORSES, each resting on a square base, the bottom and
one side of which are open for fixing on the end of a chariot-pole, Ht. 5% and 6 in,
Castellani, 1873.

920. TWO HEADS OF HORSES, with manes combed flat over the forehead and down the
neck ; in one case the ears are upright, in the other pointed forward, Square ends with open
sockets for fixing on a chariot-pole. Ht. 8 and 7} in. From Chiusi. Castellani, 1873.
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391. TWO HEADS OF GRYPHONS, with sockets for similar purpose, Ht. 9 and 9} in.
From Chiusi. Castellani, 1873,

392. FORE-PART OF GRYPHON, with top-knot, looking round to its r. : socket for fixing
on pole. Ht. 5% in. From Vulci, Campanari, 1847.

393. WINGED LION, in relief, moving to 1. ; 1. fore= and hind-paws raised ; wings recurved :
on the head and back and below the knees are pieces for attachment. Length 4 in. Burgon
Coll. ; acquired by him at Canino, 182g.

394, WOLF, holding a cub (or a lamb?) in his jaws ; eyes indicated by holes encircled by
incised lines, and the'nostrils by holes ; on the face, incised zigzags. Length 3% in. Ht. 1§ in.
Archacologia, xli. p. 278 ; Gerhard, £¥r. Spiegel, i. pl. 18, fig. 12 ; Rom., Mittheil. xii. (18q7),
p- 5. Belongs to a group published in Archacologia (foc. cit), now in the Ashmolean Museum.
Rude work ; legs of cub and left fore-leg of wolf lost. A hole pierced through between the

shoulders.

395, TWO COWS, each with two heads, one at either end, forming part of a bit. Ht. 2% and
23 in. Towneley Coll.

396. BULL (7). Has had four heads, two at each end, but only those at one end remain.
Ht. 1§ in,

397, BULL, covered with concentric circles punched in; ring in back ; stands on a base

which is pierced with holes all round the edge. Length 2 in. Ht. 1} in, Strangford Coll,
1864. Very rude.

398. BULL. One horn lost; ring in back ; hole for suspension between shoulders. Length
1§ in. Bequeathed by Sir W. Temple, 1856.

399, RAM with head at either end, and a ring on the back, probably part of a bit. Length
2 in. Towneley Coll

400. RAM, with head at either end ; three holes in back. Length 1§ in. From Corfu.
Woodhouse Coll,, 1868.

401. EAM, with head at either end ; a hole through the middle. Length 22 in,

402, RAM, with a ring in the back. Length 1£in. Feet lost.

403-406. FOUR RAMS, with ring in the back ; hinder parts corroded. Ht. 1-1} in. Bequeathed
by Sir W. Temple, 1856,

4017. GOAT (?) standing on two supports like double reels ; ring in back. Ht. 23 in. Very
rude.
408. BIRD walking ; ring in back. Ht. 1 in. Patina on surface.
409, BIRD. Ringinback. Ht. 1} in.
410. BIRD with long neck and tail ; ring in back. Ht. 13 in. Very rude.
411. ASS braying (?). Ring in back. Length 2% in.
412, ANIMAL with long neck ; row of concentric circles down back ; ring on back. Ht, 1% in.
Bequeathed by Sir W, Temple, 1856. '
413-418. SIX ANIMALS with upright ears and long necks, probably meant for horses. Ht, 13-z in,

Bequeathed by Sir W. Temple, 1856.

419-427. NINE HORSES with manes indicated, open mouth, and ring on back. Ht. 11-1§ in.
Bequeathed by Sir W. Temple, 1856.
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THREE SIMILAR HORSES, which have been amalgamated into a confused mass by
decay of adjacent surface ; an oblong piece of bronze, perhaps the base of one of the horses,

. forms part of the mass.
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SHEATH, with dagger inside, in low relief ; on the back are three pins or stilettos, with
large heads, in high relief; a ring at one side. Length 2f in. Tharros, Sardinia, 1856 ;
grave 5. Cf. Perrot and Chipiez, Aist. de PArd, iv. p. 85, and Buldl. Arch. Sard. 1855, p. 161.

|
The use of this object is indicated in Perrot and Chipiez, ap. ¢, figs. 52 and 62 ; it is a copy of
a sheath which held one or more weapons.

SIMILAR OBJECT, razor-shaped ; on one side is a relief of a sheathed dagger ; on the
other, a pin or stiletto with large head. Round the edge, a raised plait-border ; on one side,
two rings (one broken). Length 33 in. Probably from Sardinia.

RIGHT HAND, with fingers close together, flat on the inner side ; the nail is indicated
on the thumb. Length 3% in.

TWO LEFT HANDS, as the last, Length 2§ and 3 in. One is corroded.

OBJECT of unknown use, perhaps part of the trappings of a horse, of which the lower
part is formed by a calyx of four sepals, from which springs an upright piece branching out
into four bars ending in Gryphons’ heads open-mouthed ; from two of the bars spring two
uprights supporting another bar, which ends in two similar Gryphons’ heads. Ht. 7 in. 1880.

Female Bust, perhaps intended for Aphrodite, composed of thin plates of
bronze rudely hammered in relief (cvpyraror) and then nailed together. The 1.
hand is placed on the breast, and in r. she has held out a bird or flower (cf. the
tufa figure from the same tomb, Micali, Mon. Tned. pl. 6, fig. 1). The hair is waved
in front and falls in straight parallel curls to the waist, with two separate curls,
formed of rolled-up sheets of bronze, over the shoulders in front ; she wears a
broad necklace composed of rows of pendants, with borders of astragalus and
wavy lines. The waist is very small and is ornamented with a band of maeander ;
below it is a pedestal, the upper part conical, the lower cylindrical, on which
are friezes in relief of an Ionian character, indicating that this part had been
imported, while the bust itself was of local Etruscan workmanship. The upper
frieze consists of a procession of animals to l.: a browsing ibex ; a roaring lion ;
a Sphinx with recurved wings; and a similar Sphinx. On the lower frieze are
four two-horse chariots driven to 1.; in each is a charioteer in long chiton,
holding the reins in either hand and turning to look at a companion in long
chiton and himation. Between the first two and last two chariots is a Sphinx
to 1. with long hair in formal tresses and recurved wings., It is possible that the
figure may have originally been a full-length one, and that this lower frieze
formed the lower border of the dress.*

Ht. 155 in. From the Polledrara tomb, Vulci, 1850. Micali, Mon. Ined, pl. 6, fig. 2 ;
Dennis, Efruria®i. p. 460 ; Murray, Handbook of Gk, Archacology, p. 241 ; id. Hist. of Gk,
Sculpt? i. p. 85; Journ. Hell. Stud. xiv. pl. 8, pl 222; Martha, L’Art Etrusque, p- 498;

* Micali (op. cit.) gives a low square plinth below the circular on i e
animals, and with double lotos-Rowers on IEE upper edges; but there ?;D;T?;r:ﬁ]d ;Fllii:s aegri:'lﬁ:i
subsequent to the publication of his work in 1844.
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Baumeister, Denkmidler,i. p. 508, fig. 548 ; Daremberg and Saglio, ii. p. 840, fig. 2820 (s.2.. Etruria) ;
Builder, 16 March, 188, p. 204, and. 23 March, p. 226 ; Perrot and Chipiez, Hist. de P Ar¢, iii.
p. 873 ; Kirte in Arch, Studien H., Brunn dargebracht, p. 32 ; Fortnum, Dronzes in South
Kensington Mus.p.xli. Both bands of design are injured, and part of the lower broken away ;
the top of the head is also damaged. With the animals on the upper frieze as characteristic
of lonian art, compare vases of the sixth cent. B.C., such as B g54—57 in Brit. Mus. A statue of
Zeus Hypatos of similar technique is mentioned by Pausanias, iii. 17, 6. For the bits of the
horses on the lower frieze, cf. fourn. FHell. Stud. xi. pl. 2, fig. 6, p. 178.

Tripod-Stand for Lebes. The legs are formed of thin ribbed plates,
bent at a right angle at the top, and ending below in claws, riveted on to
the top of the stand, which is formed of a high cylindrical band on which are
embossed patterns: two bands of animals (which are too obscure to be identified)
alternating with two bands of intersecting semicircles and palmettes,

Ht. 22 in. From the Polledrara tomb, Vulei, 1850. Micaly, Mex. [fued. pl. 8, fig. 6;

Rim, Mitthed!, xii. (1807), p. 7. The legs and upper part are backed with modern wood,
painted green to resemble the original bronze.

Brazier (éoyapd), running on four wheels, ornamented with the fore-
part of a horse projecting at each corner.
: Ht. 9% in. Length 18 in. From the Polledrara tomb, Vulei, 1850, Martha, L'Ar¢
Loidrusgue, p. 112, Corroded.

Brazier, as last, but more corroded.
Ht. 7 in. Length 241 in. by 12% in. From the Polledrara tomb, Vulei, 1850. Micali,
Mon. Ined. pl. 8, fig. 1; Dennis, Etruria® i. p. 461. The body appears to be of iron.

Jar, with large upright handles of thin plates of bronze, of open-work, with
patterns of raised knobs all over ; the upper part of the vase is riveted on to the
lower at the shoulder, and also has patterns of raised knobs.

Ht. 21! in. ; to top of handles, 23 in. From the Polledrara tomb, Vulci, 1850. Micali,
Mon. Ined. pl. 8, fig. 5.

Jar, as last.
Ht. 222 in. Polledrara tomb, Vulei, 1850.

Primitive Figure of Goddess, wearing a short chiton with belt, falling
in flaps on the thighs; the hair is arranged in three rows of curls on the
forehead, and falls in a flat mass at the back ; above is an upright head-dress
ornamented with scale pattern. The hands are extended, and have held objects,
now wanting ; the knee-caps are indicated by circular pieces attached; the
eyes are deeply hollowed. ;

Ht. 10§ in. Castellani, 1884 (Sale Cat. 450). Feet broken off. The figure bears traces
of having been encrusted with silver.

Primitive Female Figure, of straight, flat, clongated shape, like the
sheath of a sword, with feet close together: the hair falls in a mass down
the back, and she wears a cap (?) and long chiton with agaptygina.

Length 18% in. Very rude. Half-way down the back is a projection.



EARLY ETRUSCAN BRONZES. O1

4492 Athend. She stands with 1. foot advanced and 1. arm extended ; she
has brandished a spear in r. hand. She wears a helmet with very large crest
and cheek-pieces turned up, long embroidered chiton, and cuirass (?) with incised
patterns and a very rude Gorgoneion on the breast.

Ht. 6 in. Hamilton Coll. 62. Left arm from elbow lost ; very rude and elongated.

443, Athend. She advances on l. foot, with 1. hand extended palm upwards
and spear brandished in r. hand ; she wears a helmet with large crest and check-
pieces turned up, on which are incised patterns, a long close-fitting chiton with
border of chevrons and dots, and aegis with engrailed border.

Ht. 8} in. Payne Knight Coll. (xiii. 3). Very rude.

444, Warrior. He stands with 1. foot advanced and r. drawn back, r. hand
raised as if brandishing a spear (now lost), . extended; he is beardless, and
wears a helmet, cuirass, and greaves. The helmet has cheek-pieces turned up,
and a very large crest reaching to the waist ; it is incised all over with patterns,
The cuirass has shoulder-flaps and a thick belt ; it is incised with spirals and
wavy lines of dots, and has two flounces at the bottom.

On the base is fixed a female mask, with hair arranged in two rows of
elaborate curls over the forehead, mouth open, and eyes pierced for inlaying.

Ht. 115 in. Towneley Coll. Very elongated proportions.

445, Warrior. He leans back, with l. leg advanced; he has brandished a
spear in r. hand and carried a shield on 1. arm. He is beardless, and wears a
helmet with cheek-pieces turned up, and cuirass with incised patterns and a
triple row of flaps below.

Ht. 67 in. Hamilton Coll. 230. Elongated proportions ; vc:rir' rude work.

446, Warrior. He stands with 1. leg advanced and I. hand extended ; in r.
he has brandished a spear. He is beardless, and wears a crested helmet with
cheek-pieces turned up, and cuirass with double row of flaps below.

Ht. 4% in. Millingen Coll.,, 1836. Left leg from knee ang left hand lost. Slender pro-
portions ; rude workmanship. -~ -

I[I. ARCHAIC PERIOD (447-601).
A. STATUETTES.

447, Aphroditd (?). She stands with feet together, the 1. slightly advanced,
and hands extended ; she has held a flower between the r. thumb and forefinger.
i Her hair is arranged in thick waves over the forehead, and falls in a mass down
the back ; she wears stephané or ampyx, long chiton, and shoes with turned-up
toes. Over the chiton is a close-fitting garment of unusual shape, open in front
as high as the girdle, with two rounded lappets falling over the hips ; at the back
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it just reaches the top of the thighs. On the breast is engraved a floral pattern ;
the fastenings of the sleeves are ornamented in the same manner.

Ht. 2 ft. Found at Sessa on the Volturno ; acquired in 1864, Ewncyel, Bril? vi. p. 455.
"L very interesting specimen of archaic Italian art, and also a very early example of casting. Lhe
right side of the figure is split, owing to the unequal expansion of the iron which has been
used as the core. The fore-arms have been separately cast and soldered on.

448, Aphrodité, from the top of a candelabrum (?). She stands in the attitude
of the Venus dei Medici, with 1. foot slightly advanced ; she has held up some
object in r. hand, and her 1. is placed before the pubes. She is nude, except
for a high polos in the form of a calyx supporting a capital, and shoes with
turned-up toes ; her hair is parted and looped up at the back under a fillet, with
four curls in front of each ear.

Ht. 7Lin.; of the fizure only, 43 in. Pulsky Coll. 1868 (Caf. 20). Inghirami, Mus,

Chiunsino, pl. 203 ; Murray, Hist. of Gk, Sculpt, ii. p. 272. The figure stands on a base with
three legs.

449, Aphrodité adjusting her sandal. She stands on L. leg, fastening the sandal Prate
with r. hand; her hair is arranged in a fringe over the forchead, and she
wears drapery girt round the waist and himation veiling her head, in which her
1. arm is muffled.

Ht. 2} in. Payne Knight Coll. (Ixxvii. 8). Small ancient base.

450, Artemis (?). She moves forward on 1 leg, with hands extended; her Prare
hair falls in a mass of curls down the back, confined by a fillet on which are three
rosettes, and she wears a long chiton with wavy patterns incised, bordered
himation falling in pteryges over the arms, and sandals.

Ht, 5iin. Falterona, 1847. Micali, Mon. fxed. pl. 13, figs. 1, 2; Encycl, Brit.? viii,
p. 643 ; Mansell, Brit. Mus. Photographs, No. 805 ; Bull, dell’ Inst. 1838, p. 67, 1842, p. 180;
Arch. Zeit. 1847, p. 186.

451, Mars or a Warrior. He advances on 1. foot, the r. drawn back; his
r. hand is raised, and has brandished a spear, and his 1. is extended with
fingers curved inwards. He is beardless, and his hair is arranged in two rows of
curls over the forehead ; he wears a helmet with cheek-pieces turned up, short
chiton reaching to the hips, thick twisted belt, and cuirass ornamented with
spirals and tongue-pattern.

Ht. 63in. Hamilton Coll. 7.

459, Mars or a Warrior. He stands with 1. leg advanced, r. hand raised in
the act of hurling a spear by the amenfum ; the spear is lost, but the first and
second fingers are extended for the thong; on 1 arm he has held a shield, of
which the ackanon and porpax still remain. He is bearded, and wears a helmet
with long crest and cheek-pieces turned up.

Ht. 7§in. Castellani, 1873. Mon. dell Inst. Suppl. pl. 26, 5 ; Jakrbuch, vii. (1892),
p. 137, note 23. Left foot lost. Blue patina.
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453. Mars or a Warrior. He stands with 1. foot slightly advanced ; he has
brandished a spear in r. hand, and in L. he holds out the end of some object.
He has a long stiff beard, and wears a visored helmet on which volutes are
incised, greaves, and cuirass. The cuirass has a border of fringed flaps with
incised patterns ; on the shoulders are two panels incised, with a twisted pattern
below ; in each panel is a lion rampant, the two facing in opposite directions,

Ht. 17in. Nani and Pourtalés Colls. Caf, Pourfalés, 574. Crest of helmet broken off.
Slender proportions.

454. Mars or a Warrior. He stands with r. foot drawn back and 1. hand
on breast; in r. hand he has brandished a spear. He is beardless, and
wears a helmet with frontal ridge, cheek-pieces turned up, and crest in the form
of a swan's head ; greaves, and cuirass with triple row of incised flaps and incised
patterns round the waist, and shoulder-pieces.

Ht. 8%in.

455, Mars or a Warrior. He stands with 1. leg advanced, holding up a
sword-sheath (?) in r. hand ; on his l. arm is a shield with incised patterns. He
is beardless, and wears a helmet with incised volutes and bead-moulding in front,
cheek-pieces turned up, and large crest ; short chiton, cuirass of scales with two
rows of fringed flaps and incised patterns on shoulder-pieces, and greaves on
which are incised volutes.

Ht. 12% in. - From Todi. Payne Knight Coll. (lviii. 3). Clarac, Musée de Sculpt.

v. pl. 834 B, fig. 2154 C ; Micali, Antichi Monumenti, pl. 21 ; Revue Archéol. xxxi. (18g7), p. 330.
Good careful work ; patina on lower part.

456. Mars or a Warrior. He stands with L leg bent and r. hand raised,
having held a spear; his l. arm is bent, and on it are remains of the handles
of the shield which he has held; he is beardless, and wears a helmet with
check-pieces turned up, short chiton, cuirass with row of flaps below and incised
hatchings on the shoulder-pieces, and greaves.

Ht. 9k in. From Palestrina. Towneley Coll. (found in 1786 with the cista No. 743).
Rather rude work. Crest of helmet broken off.

457. Mars or a Warrior. He stands with I foot slightly advanced and
l. hand bent inwards as if it had held a shield ; his r. is raised as if it had held a

spear. He is beardless, and wears a crested visored helmet with cheek-pieces
down, cuirass, short chiton and greaves.

Ht. 93 in. Towneley Coll. Rather rude work; no details given; crest of helmet
broken off. .

.

- 458. Warrior. He advances on 1. foot, the r. drawn back: in 1. hand he has
' held a shield, and in r. he has brandished a spear. He is beardless, and wears
helmet with large crest and cheek-pieces turned up, cuirass with two stripes of
herring-bone pattern, thick belt, and short chiton with incised patterns,

Ht. 77 in. Hamilton Coll. 6 4. Slender proportions ; very rude,
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459, Warrior. He stands with r. leg bent and r. hand pointing downwards ;
on L. arm he carries a shield, which only has a central handle, and the r.
hand has held a spear; in I band he holds a sword (the handle of which
1s broken). He is beardless, and wears a helmet with cheek-pieces turned up,
egg-pattern incised over the forehead, and large horse-hair crest ; short chiton to
hips, over which is an elaborate cuirass, formed of overlapping metal plates, with
a double row of flaps over the hips, on which are circles, triangles, chevrons, and
other patterns; on the shoulder-flaps maeander and other patterns incised.
Eyes pierced ; arms and shield cast separately and added.

Ht. 12§ in. Falterona, 1847. Micali, Mon, Ined, pl. 12 ; id, Storia, pl. 39 ; Spec. Ant.
Sendpt. ii. pl. 4 ; Miiller-Wieseler, Denkm, d. a. Kunst. 1. 58, 204 ; Baumeister, Denkmaler,
. pl. 89, hg, 2245 3 Mansell, Brit. Mus. Photographs, No. 8o3; Vaux, Handbook fo Brii,
Mus. p. 420; Bull. dell’ Inst. 1838, p. 67 ; Arch. Zeil, 1847, p. 185 ; Revue Archéol. xxxi.

(1897), p. 330. Incised work very fine and elaborate ; altogether a fine specimen of early
Etruscan art. Patina brown except left arm and shield, which are green.

460, Warrior or Armed Runner. IHe stands with L leg bent, and hands on
hips ; he is beardless, and has long kair falling in a mass on the neck ; he wears
a helmet with long crest and chlamys fastened with a brooch in front,
Ht. 33 in. From Viterbo. Payne Knight Coll. Feet lost.

461. Warrior. As last; greaves, but no chlamys.
Ht. 4 in, Payne Knight Coll.

462, Warrior. He advances on . foot, with 1. hand extended ; in r. he has
brandished a spear. He is beardless, and wears a helmet with cheek-picces
turned up, greaves, short chiton to hips with scolloped border, and cuirass of
chain-mail with belt, fringed skirt of flaps, and shoulder-pieces with incised
network-pattern.

Ht. 94 in. 1849. Crest of helmet lost.

463. Heracles. He stands with 1. leg bent, looking to his 1 ; he has held
some object now lost in each hand, presumably his club and bow. He is
beardless, and has closely-curling hair (indicated by incised rings), and the lion’s
skin tied on his chest, hanging over . arm. The muscles of the chest are clearly

defined,

Ht. 7% in. From Falterona. Campanari, 1847. Micali, Mon. Jfned. pl. 15, p. 99;
Mansell, Brit. Mus. Photographs, 8oy ; Bull. dell’ Inst. 1838, pp. 67, 69, 1842, p. 180; drck.
Zeit, 1847, p. 185. In fine condition, with a beautiful green patina. The treatment is hard
but forcible, as often in Etruscan bronzes, Late archaic period. :

For the circumstances of the discovery of these Falterona bronzes, see Micali, foc. o/2,

and Dennis, Ktruria? il p. 111
464. Heracles. He stands with r. leg drawn back, and has held up his club Prars:
in r. hand ; he is beardless, and wears the lion's skin over his head and ba_ck,
fastened with a clasp round the waist in front, like a coat ; the paws are tied

together on his chest, and he holds the tail in L. hand.
Ht. 4§ in. From Umbrin. Castellani, 1873. Feet lost ; coarse work and rather corroded.
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465. Heracles. He stands with feet together, the 1. rather in advance, with
club in r. hand over his shoulder ; he is beardless, and wears the lion’s skin as in
the last example (tail not held up in 1. hand).

Ht. 22 in. Blacas Coll, 1867. Small ancient base.

466, Heracles. He stands with 1. foot advanced and arms extended, as if
about to draw his bow ; he wears a close-fitting cap, and the lion’s skin with a
long flap falling down the side of each thigh ; over his I. arm hangs the tail.

Ht. 3% in. Castellani, 1873. Much corroded and worn ; right fore-arm lost. Ancient
base.

467. Heracles and Artemis contending for the Keryneian stagd ; group in
relief. The stag crouches to Il in the centre, with head to the front : Heracles
on the L seizes its r. horn with 1. hand, and Artemis on the r. seizes its 1. horn
with her . Heracles brandishes his club in r. hand, and wears the lion’s skin
tied in front ; Artemis moves to 1, and wears a short chiton, head-dress, and
quiver at |. side. Behind the stag is a sifuia (?) ; the figures rest on the edge of
a large reversed palmette.

Ht. 43 in.  Arch. Zeit. 1846, p. 220. Much corroded ; details difficult to make out.

168. Marsyas reclining. He reclines on 1. side, looking to the front ; his L
arm rests on a cushion, the hand holding a pair of flutes, and his r. hand is
placed on his thigh. He wears a himation over lower limbs, and shoes : he has
Satyr's ears, a large moustache and beard arranged in formal parallel curls, and
smooth hair falling in a flat mass down the back, carefully rendered.

Ht. 23 in. Length 5% in. From Pistoia. Payne Knight Coll. (lxvi, 1). Gori, Mus.
Eir. i. pl. 63, fig. 2 ; Trans. Roy. Soc. Lif. Ser. 2, xi. p- 192, pl. 3. Compare also the coins of
Apamea in Phrygia (Mionnet, Supsl. vii. p. 512, No. 159).

169, Satyr reclining. He lies on I side, and his hands are extended with
open palms ; he has horse's hoofs,

Ht. 1§ in. Hertz Coll,, 1859 (Cat. 359). Fine patina.

t70. Pan playing on the syrinx, in relief. He squats to the front, holding
the syrinr to his mouth with both hands; he is bearded and has goat's horns,
ears, and legs ; he wears an ampyx with incised patterns.

Ht. 35 in. Payne Knight Coll. (Ixvi. 3). On either side has been an ornament, which
is broken off,

171. Satyr. He stands with r. foot drawn back, r. hand downwards, 1. hand
raised and extended ; he has long hair down his back, and is ithyphallic,

Ht. 33 in. Small ancient base ; on the head is the lower part of a spike, perhaps forming
part of a candelabrum.

172, Satyr. He stands with 1. leg bent, leaning over to his 1, with r. hand
raised to his head and 1. on thigh ; he wears a fawn-skin stippled all over, with
the feet knotted at his throat,

Ht. 42 in. Towneley Coll.  Ancient base. Tail broken off,
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fa'yr. He moves to his 1, looking back, with arms raised; he has
horse’s hoofs, a long tail, and a thick mass of long hair down his back.

Ht. 4§ in. Chiusi, 1862. Micali, Men. fned, pl. 17, fig. 3. Right hand lost and fingers
of left broken. Ancient base.

Satyr. He stands with 1. leg advanced; in l. hand he holds a wine-skin
over l. shoulder, and his r. hand is raised, palm outwards, with a gesture of
deprecation.

Ht. 53 in. Blacas Coll.,, 1867. Ancient base.

Satyr, in relief, squatting with one foot held up in either hand ; feet in
form of horse's hoofs.

Ht. 13 in.

Head of Batyr. ILong pointed beard and hair rolled over forchead, falling
in thick masses behind.

Ht. 11in. Careful work.

Head of Satyr, winged.
Length 13 in.

Bust of Satyr, with grinning face, holding up a hand on each side of
the head ; drapery over shoulders ; below, in front, volutes.
Ht. 1 in,

SBatyric Mask, perhaps from the soffit of a Jacumar. The eyes are
in white enamel, with pupils in yellow; the beard is long, and is carefully
rendered in repoussé, as are also the hair and moustache.

Ht. 73 in. 1364,

Eos carrying off Kephalos. She moves to r., with r. foot bent and face
to the front, looking downwards ; she carries Kephalos in both arms, supporting
him under the l side with her l. ; his hands are extended upwards, and he is
nude and beardless, with long floating hair. Eos has long thick hair, and
wears a fillet, long girt chiton with looped-up sleeves, himation falling in
pteryges on the r. side, and shoes ; her wings are spread.

Ht. 3% in. Millingen Coll., 1847. Mansell, Brif. Mus. Pholographs, 'Sug. Ancient
base ; patina.

Eos carrying off Kephalos. As the last; Eos has a bordered himation,
and boots with patterns up the front.

Ht. 4% in.  Mon, dell’ [Inst. iii. pl. 23; Ann. 1840, p. 152; Mansell, Brit, Mus,
Photographs, 809. Small ancient base ; beautiful green patina ; fine markings on the wings.

Typhon, ending in two serpents below the waist; they have bearded
heads, one of which he holds up with either hand.
Ht. § in.

s il
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483, Head of Acheloss. Hair and beard carefully treated ; long moustache
forked either side.
Ht. 2 in. Good archaic work. Square socket at back for fixing on a pole.

484. Head of Achelods, winged.
Ht. 11 in. Good archaic work. Ring on top.

485. Triton, in a reclining attitude, with head to I, and r. hand extended ; he
is bearded, and his hair falls in a thick flat mass down the back ; the body ends
in a fish-tail, with pectoral and dorsal fins ; pupils of eyes incised.

Ht. 35 in. Length 5 in. Borrell Sale, 1852. Has been fixed to some object.

486. Medusa, in flat repoussé relief. She wears a long sleeved chiton, and
has tongue protruding, and hair in thick curls over the forehead, with long
tresses extending on either side of the head and supported by the outstretched
arms ; the body ends in a bird's foot with four claws.

Ht. 8 in. Millingen Coll,, 1847. The antiquity of this object is open to doubt.

487. Group of Two Gorgons. The one on the r. has two long tresses
over each shoulder, himation over L shoulder, and endromides with large tags;
she extends r. hand to the other, and holds some object in . The other has
similar tresses and winged endromides; they appear to hold some object
between them.

Ht. 4% in. Very much corroded, and details difficult to make out. Right arm of second
Gorgon lost. The figures are supported by a stand, also of bronze, with astragalus moulding,
and volutes below.

488. Mask of Gorgon, in a medallion, with grinning mouth,
Ht. 11 in. Has formed the lower part of a vase-handle (7).

489, Gorgon. She runs to r., in the archaic manner, with hands held up and
wings spread ; she has curly hair with a fringe in front, falling in a mass of
elaborate curls down the back ; her face is to the front, with protruding tongue.
She wears a fillet with three rosettes, necklace, short close-fitting sleeved chiton,
and endromides with tags. =

Ht. 23 in. Feet restored.

490, Siren. The hair falls in a mass at the back, with a fringe on the forehead,
and is confined by a fillet with three rosettes in front; the wings are crossed
over the tail, and the feathers on the breast are carefully indicated. At the
back of the head is a handle ending in a snake's head, as if in imitation of a jug.

Ht. 3% in. Kestner Coll,, 1839. Mon. deil’ Inst. ii. pl. 29 ; Annali, 1836, p. 58 ; Abeken,
Mittelitalien, pl. 7, fig. 3.

491, Winged Victory. She moves to 1. in the archaic running manner; her Prare XIV.
wings are spread and recurved, and in r. hand she holds out some object, while
with I. she catches up her skirt. Her hair floats behind in a thick mass, with long
curls falling over the shoulders, and she wears an amgyx with incised patterns and
F 2
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himation falling in pteryges over r.shoulder, The feet rest on a stand, which may

be a rough representation of a ship, with a triple ram on the l., and part of the
aphlaston on the r.

Ht. 65 in. Payne Knight Coll. Murray, Greek Bronsges, p. 17 ; Athen. Mittheil. xi.
(1886), p. 373. The figure is very flat at the back.

452, Female Deity. She stands with feet together and hands extended ; Prate
her hair falls in a straight mass behind, with curls over the forehead, and she
wears a sphendoné or raised crown, long sleeved chiton, himation with lozenge-
border over shoulders, falling in pferyges, and shoes with turned-up toes.

Ht. 113 in. 1873. Much corroded ; hands injured and sphendoné broken.

493. Female Deity. She stands on a plinth supported by two seated lions,
with two rams’ heads at the back; her 1. foot is slightly advanced, her r.
hand has been extended, and with 1. she holds up her skirt, Her hair falls in
a thick mass behind, with tresses on the shoulders, and plaits fastened up with
rosettes over the forehead ; she wears a beaded fillet, necklace with éui/a, long
chiton, and himation over r. shoulder falling in stiff pferyges.

Ht. 8 in. Right hand lost ; corroded. Arckh. Zeif. 1846, p. 221.

484, Winged Female Figure. She stands with I foot slightly advanced,
holding up a fruit in r. hand, while with 1. she holds up her skirt in the attitude
characteristic of Spes ; she has wings spread, straight smooth hair, beaded fillet,
polos, long bordered chiton, and himation over r. shoulder, falling in pleryges.

Ht. g% in. High ancient base, with three branches attached, ending in ivy-leaves above.
Right wing and polos broken.

495, Winged Female Figure. She moves to r, in the archaic running
manner, with face to front; r. arm downwards, l. elbow resting on knee with
hand raised. She has long hair falling in a thick mass on each shoulder ; she
wears a flat cap with egg-pattern round the brim, and short bordered chiton with
a stripe of chevrons down the front, and thick girdle.

Ht. 4% in. Blacas Coll., 1867. Left foot lost. Reinach, Reperfoire, ii. p. 808, No. 1.

496. Female Figure of archaic type, almost like a avanon. She stands with
feet together and hands extended, the r. palm upwards; in the I. she has
held a bird (?). Her hair is parted and falls in a thick mass behind, tied at the
neck ; she wears a long girt chiton. In general characteristics this figure
resembles the tufa figure from the Polledrara tomb (Micali, Mun. Ined. pl. 6, 1).

Ht. 4% in. Millingen Coll., 1836. Mansell, Br#t. Mus. Photographs, No. 741, fig. 1.

497. Female Deity. She stands with feet together, and r. hand held up;
her hair falls in straight tresses, and she wears a high peaked cap, long sleeved
chiton and himation over shoulders, both with rich borders, and laced boots ;
with 1. hand she draws aside the skirt of her chiton.

Ht. 6% in. Perugia, 1838. Mansell, Brit. Mus. Photographs, No. 806, fig. 1. A similar
figure, now in Berlin, is given in Micali, Ansichi Monwmentr, pl. 15 Right hand broken off.

L
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498, Man and Woman Embracing. The man stands with 1. foot advanced,
and places r. arm on the r. shoulder of the woman on his L, looking round at
her ; his 1. hand is placed on her l. shoulder from behind. He has long hair,
beard and moustache, and wears a sphendond, shoes, and himation over I
shoulder, falling in preryges. The woman turns to him, placing r. hand on his
r. shoulder ; with l. hand she holds up her skirt with the action characteristic
of Spes. She has rather short hair rolled up over a sphendoné, shoes, long
chiton with sleeves to the elbow, the upper part embroidered, and himation over
r. shoulder, falling in pferyges, and decorated with trefoils.

Ht. 43 in. Payne Knight Coll. Spec, Aut, Sculpt. i. pl. 4 ; Gerhard, Ant. Bildw. pl. 302,
figs. 4, 5 ; Reinach, Repertoire, ii. p. 17, No. 6 ; Bernoulli, 4gkredite, p. 47, no. 31, identifies these
figures as Aphrodité and Ares. Finely-executed and graceful work. Small square ancient base.

499, Male Figure. He stands with r. foot drawn back, r. hand extended,
l. on hip ; he is beardless, with hair rolled up at the back under a fillet which has
three rosettes in front, and wears shoes with turned-up toes.

Ht. 43in. From Torre Annunziata. Bequeathed by Sir W. Temple, 1856. Small
ancient base, in which are two holes for attachment, on a high plinth. Good patina.

500. Athlete. He stands with r. leg drawn back ; his l. hand is held down-
wards, and in r. is a stone(?) ; he is beardless, with hair drawn down over the
forehead and falling in a thick mass behind.

Ht. 33 in. Blacas Coll,, 1867. Ancient base ; green patina.

501. Athlete. He stands with r. foot drawn back, r. arm raised, and L by
his side ; he is beardless, and wears a conical cap.

Ht. 43 in. Blacas Coll,, 1867. Right hand lost ; very rude work.

502. Athlete with Diskos (7). He stands with I. foot drawn back, holding
up the diskos in r. hand ; in L. he holds up some other object; he is beardless,
and wears a sort of cap (?)-covering the head and shoulders,

Ht. 33in. Castellani, 1873. Rude work ; small ancient base.

503. Athlete. He stands with 1. foot advanced and hands slightly extended ;
he is beardless, and his hair is rolled up at the back.
Ht. 35in. Blacas Coll.,, 1867. Patina ; rather corroded.

504. Athlete with Diskos. He stands with 1. leg advanced, holding the
diskos in r. hand, 1. behind his back ; he is beardless, with fillet, and a thick
mass of hair falling on the back of the neck.

Ht. 4§ in. Towneley Coll. Very rude work.

505. Athlete. He stands with 1. foot advanced, holding out both hands
- together in front as if clasping some object in them ; he is beardless, with a thick
mass of hair rolled up at the back.

Ht. 35 1n.
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506. Actor. He stands with feet together and arms akimbo; he has a long
pointed beard and long hair in a flat mass of curls down the back ; he wears a
conical cap and short chiton to the hips.

Ht. 35 in. Payne Knight Coll. (Ixxvii. g).

507. Grotesque Figure. He stands with hands placed on his stomach ; he is
beardless, and has a large nose ; on his head is a sort of loop.

Ht. 2} in. Bequeathed by Sir W. Temple, 1856. Feet lost ; very rude work.

508. Group of two youthful Gymnasts. One leans right back, with hands Prate
raised and fists clenched; his head rests on that of the other, who stoops
down on tiptoe in the opposite direction, with hands extended. The second
wears a short girt chiton, and has long hair divided into two masses, the ends
of which the other holds in each hand.

Ht. 35 in. Hertz Coll,, 1839 (Caf. 795). Has formed the handle of a vase.

509. Male Figure. He stands with feet together, r. hand extended, and I Prare
placed on side; he is beardless, and his hair is rolled up on the neck behind,
falling in a thick mass over the forehead ; he wears a fillet, himation over 1.
shoulder falling in pleryges, with hﬂrder of chevron-and-dot pattern, and
endromides with pointed toes, laced up the front and elaborately embroidered.

Ht. 63 in. From Pizirimonte near Prato, Tuscany. Payne Knight Coll. (xcvii. 1).
Gori, Mus. Etr.i. pl. 2 ; Mansell, Photographs in Brit. Mus. 8o4. Exquisite patina ; fine
archaic work, the hair and eyes especially being very delicately rendered.

510. Male Figure (Apollo?P). He stands with l. foot slightly advanced, and
hands straight down by his sides; he is beardless, with long hair falling in
two plaits over each shoulder and a row of long formal tresses down the back.

Ht. 8} in. From Chiusi. Castellani, 1873. Reinach, ‘Reperfoire, ii. p. 78, No. s.

Ancient base in which are four holes for attachment. The figure is very archaic in style,
restmbling the so-called Apollo of Tenea and similar statues.

511. Male Figure. He stands with 1. foot advanced and hands straight
down by his side; he is beardless, and his hair falls in a flat mass behind,
confined with a fillet, with a row of formal curls over the forehead.

Ht. 8} in. The arms have been made separately and attached. Very archaic.

512. Male Figure. He stands with I. leg slightly advanced ; his r. hand has
held a spear (?), and his 1. holds a fragment of some object. He is nude and
beardless, and his hair is drawn down over the forehead in elaborate spiral
curls (xépata) and closely curled over the head, falling in a thick mass on the
back of the neck.

Ht. 10} in, From Chiusi. Castellani, 1873. Fine patina ; slightly archaic. Feet lost.
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544, Heracles and the Hydra. Heracles on the r. moves to 1, looking Prate3
back, and brandishing his club in r. hand; his 1 is bent round, holding two
apples (unless the nostrils of the lion are here seen through his hand). He
is beardless, and his hair is arranged in close curls; over his 1. arm is the
lion’s skin, and between his feet is his quiver. He is inscribed BEDKVE, Herkle.
On the l. Athend moves to |, looking back, with arms drawn up in an attitude -
of surprise ; in 1. hand she holds a spear, across the lower end of which are ten
small cross-bars. She has rich flowing hair confined with an ampyr, and
recurved wings ; she wears two pairs of armlets, long chiton and peplos hanging
from her arms in pleryges, and aegis with Gorgoneion, on either side of which is
a snake. She is inscribed Aaqawaw, Mewerfa. On the extreme l. are seen
three heads and part of the coils of the hydra, preparing to attack them.

Length 115 in. Diam. 6% in. From Perugia. Towneley Coll. Gerhard, £¢r. Spiggel, ii.
pl. 134, iii. p. 129; Dempster, E&r. Regal, pl. 6; Gor, Mus. Etr. ii. p. 411; Millin, Gal.
Mytk. ii. pl. 172 bés, p. 249, no. 436 ; Moses, Antigue Vases, elc., pl. 67 ; Byres, Hypogaei of
Targuinia, part 5, pl. 7; Passeri, Paralip. ad Dempster, p. 28; Lanzi, Saggio, ii. 7, p-
162, pl. 11, no. 1 ; Vaux, Handbook to Brit. Mus. p. 421 ; Conestabile, Monum. di Perugia, iv.
pl. 77 =103, fig. 1, p. 462, No. 690 ; Vermiglioli, [scriz. Perugine, pl. ii. 2, p. 52 ; Fabretti, C. /1.
Jtal. 1063. The handle is in the form of a club, ending in a lion’s head. Round the design
is an ivy-wreath with berries ; in the exergue, a band of hatched triangles, with a flat palmette
below. The drawing is unusually fine, with traces of archaism, and may be compared with the
red-figured vases of the “strong” period ; for a mirror of similar style, see Mus. Greg. i
pl. 36, fig. 2.,

545. Orion crossing the Sea. He runs in the archaic manner to r, looking
back : he has long hair, and markedly Etruscan features (cf. Brit. Mus. Cat. of
Vases, ii. B61-64). Below him the ocean is indicated by a wavy line and seven
fishes swimming to l. Round the design, an ivy wreath,

Diam, 6 in. Payne Knight Coll. 82. Inghirami, Mon. Etr. ii. pl. 9o, p. 758; id. Un
Specchio mistico, Fiesole, 1825, with plate; Gerhard, £ Spiegel, iv. pl. 289, fg. 2, p. 2L
Handle lost; good patina.

546. Aphrodité and Eros. Aphrodité stands to I, with r. foot advanced,
holding a flower in I. hand and presenting another with r. to Eros. She wears
o coif twisted round her hair, earrings, long chiton, and himation with border of
dots and small weights at the points of the folds. “Eros wears a fillet, and holds
a mirror in r. hand and a flower in his outstretched left; he has no wings; at
his feet is a dog fawning upon him. In the exergue, a cock and a mouse (),
both to 1. On either side of the design, an ivy-branch. '

Diam. 5% in. From Chiusi. Castellani, 1873. Gerhard-Korte, Efr. Spiegel, v. pl. 14,
p. 20. Cf. Longpérier, Nofices des bronzes du Lowwre, No. 170, p. 40. Careful execution.

547. Winged Goddess, forming the stand of a mirror or handle of a patera. She
stands on 1 leg with r. hand by her side and 1. hand behind her; her hair is
arranged in parallel plaits gathered up at the back. She wears a twisted
bracelet on r. arm, shoes, long chiton, and himation drawn closely round her ;
the breasts are left bare.  On her head is the support of the mirror, formed of

L]
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two long leaves ending in rosettes; below is a small base supported by two
dolphins standing on their tails.
Ht. 10 in. Towneley Coll. Wings cast in one piece and attached by a nail.

E48. Stand of Mirror, in the form of a Female Deity. She stands with 1. foot
slightly advanced, holding up her skirt with 1. hand in the attitude characteristic
of Spes; in r. hand she holds up a Sphinx seated to r., with face turned to the
front, long hair, pelos on head, and wings recurved. On each shoulder is a
similar Sphinx standing on hind legs holding up the support of the mirror, in
the middle of which is a palmette. The goddess has long curly hair falling in
a wavy mass behind, with tresses on the shoulders, and wears a beaded fillet, long
chiton, himation falling in pferyges on r. side, and shoes with turned-up toes.

Ht. 9f in. Payne Knight Coll, (Ixii. 4). Found in a garden near Rome, 1790 (see
No. 515). Spec. Ant. Scuwipt. ii. pl. 6 (the ape under the figure in this engraving does not
belong here) ; Reinach, Keperdoire, ii. p. 328, No. 4 ; Bernoulli, Aphredite, p. 45, No. 27 ; Kiirte
in Arch. Studien H. Brunn dargebracht, p. 29. Tails of both Sphinxes on the shoulders lost.

549, Stand of Mirror, forming figure of Aphrodité. She stands with 1. foot
slightly advanced, and holds a pomegranate in r. hand, while with 1. she holds
up her skirts in the Spes attitude ; on each shoulder stands a lion supporting the
mirror with fore-paws, its head thrown back on its r. side and turned to the front.
Aphrodite has long hair parted and falling in thick masses down the back ; she
wears a broad fillet, long sleeved chiton of crinkled material, and himation with
maeander border over r. shoulder, falling in pferyges ;: the hair is finely rendered.

Ht. 9 in. Payne Knight Coll. {Ixxii. 4). The mirror is supported by a pad on the head
of the figure,

550, Stand of Mirror, formed by a figure of Aphrodité (?). She stands
with r. foot advanced and l. hand slightly extended, holding out a fruit in r.
hand ; her hair is parted and rolled up all round, and she wears a fillet, long
under-girt chiton, and laced-up shoes. .

Ht. 8 in. Payne Knight Coll. (Ixxii. 3). Good archaic work. The support of the
mirror ends in volutes and half-palmettes, and on the face is engraved a palmette.

551. Stand of Mirror, formed by « figure of Aphrodité. She stands with feet
together, r. hand held out palm upwards, 1. on hip ;sher hair falls in a thick
mass, and she wears long chiton and himation with chevron border over r.
shoulder, falling in pferyges. The mirror is supported by two swans back to back.

| Ht. 7% in. Towneley Coll. Ancient base.

552. Stand of Mirror, formed by a figure of Aphrodité. She stands with feet

_E close together, holding a dove to her breast in r. hand and holding up her
drapery with 1. She has short hair (which is carefully rendered), and wears a

! thick beaded fllet, long chiton with sleeves to the elbow, and himation over r.

i arm, falling in pferyges on the r. side ; both garments are ornamented with stars

i and bordered with a pattern of circles and chevrons.

T Ht. (including mirror), 11§ in. From Naples. Payne Knight Coll. (Ixxxix. 40).

H Eernoulli, Aphrodite, p. 45, no. 27. The mirror has a broad flange, deeply milled, and a ring
E or other object has been attached at the upper edge,

f
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Stand of Mirror, formed by the figure of a man. He stands with 1. leg
bent and hands raised, the r. drawn back, with two fingers extended as if holding
a spear by the amentum, the |. extended with open palm ; he is bearded, with
hair rolled up in front and behind.

Ht, 8% in. Castellani, 1873. Small ancient base; on the head is a sort of pad, on
which rests the support of the mirror.

C. CISTAE, VASES, CANDELABRA, etc. (553-601).

Cista. Round the upper part of the body is a frieze of Gorgons in
relief, each embossed from the same mould, running to r. in the archaic
manner, with faces to
the front; they wear
short tightly-girt chitons
ornamented with a
punctured pattern,
and have protruding
tongues, a fringe of
curls over the fore-
head, with two tresses
falling on either side
of the face. Between
each two are the fore-
parts of two snakes
intertwined with heads
crect and confronting.
The feet are in the
form of lions’ claws;
above each is a bust
of a Siren in relief
with wings spread. On
the lid is an archaic
figure of a woman with
hair rolled up wunder
a fillet and long girt
embroidered chiton
with apoptygma ; 1. foot
slightly advanced and
arms bent.

Ht. 12 in. Diam.
11§ in. From the Hope
Sale, 1849. The top is
battered.

Fig. 14= No. s554.
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Colander (7fuos, colum). The handle ends in a figure of Achelods,
represented as a bull with bearded human face, the feet drawn up close to the
body. It is moulded along the sides and top, with a palmette on one end on
the top and a lotos-bud on the other ; the mouldings on the side are continued
round the edge of the bowl, ending in double palmettes. On the top, between
the handle and the bowl, are three Satyrs dancing ; each has one hand raised,
and the one on the 1. holds his tail in 1. hand ; the two on the L. turn to look at
the other, who turns towards them. Round the rim are bands of minute orna-
ment, bead-and-reel, and wave patterns.

Length 125 in. Payne Knight Coll. Most of the bowl is broken away. The Satyrs are
of an archaic type, with horses' hoofs.

Colander. The handle ends in a ring; on it are a lotos-flower and a
pear-shaped ornament ; at the end towards the bowl is an archaic male figure
running to r. and looking back, with hair looped up, hands raised.

Length 115 in. Payne Knight Coll. Two pieces broken out of the bowl.

Colander. The handle ends in a figure of AcheloGs, as in the last
example but one ; it has a palmette pattern at this end, and at the one next the
bowl a Gorgoneion of archaic type ; round the rim, double bead-and-reel pattern.

Length 10} in. Comarmond Coll,, 1851. Bowl broken away, but rim perfect.

Trefoil Oinochoé, with ribbed handle, ending above in a head of the
youthful Dionysos, with fringe of curls over the forehead, and fillet, below
in the mask of a Satyr, bearded. On either side of each head is a floral
ornament.

Ht. 6in. Presented by Chambers Hall, Esq., 1855. Mask of Satyr carefully executed.
Surface of vase corroded : one side indented.

Handle of Vase with archaic reliefs. In the centre are two Gorgons to the
front, each leaning forward and laying one hand on the other’s arm, the other
hands being extended in the same direction; the awkward attitude is necessitated
by the shape of the handle. Their hair is arranged in a stiff fringe over the
forehead, and they wear a kind of cap, short girt chitons falling in preryges, over

‘which is a scaly garment covering breast and shoulders, and winged endromides ;

betw=en them is a rosette. At each end of the handle is a figure of Triton to
the front, the outer hand held up, the other placed on the hip; their bodies
from the waist end in fishes' tails curled up on the inner side. They are bald
on the forehead, and have beards and moustaches, and long hair falling in a flat
mass down the back, with curls on the temples; they wear short girt chitons
with apoptygma. Below the figures is a bead-moulding with a rosette at
each end.

Length 165 in. Payne Knight Coll. Jowrn. Hell. Stud. vi. p. 284, pl. D. The lower part

of the handle remains, with rivets for attachment to the vase,
> 2
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Two Handles of a Vase, each with two corresponding reliefs at the
points of juncture with the vase. On the left-hand reliefs is a man in a chlamys
seated to r, holding in his mouth the drapery, and seizing with I. hand the r. arm,
of a nude woman who sits with legs intertwined in his (cf. the Apollo and Artemis
of the Parthenon frieze), with head thrown back, long wavy hair and drapery
under her, The right-hand groups consist each of a bearded man, with hair
rolled up and drapery twisted round loins, pursuing a woman to r, who
moves away with face up-turned and both hands raised as if in despair; she
has long wavy hair and a long loose chiton drawn up so as to expose the
legs (cf. No. 578).

Ht. 54 n. From Chuwsi, Castellami, 1873.

Handle of Vase, ending above in a ram's head, and below in an
emblema, on which is a relief of a Satyr seizing a Maenad. The Satyr is to
the front, and seizes the Maenad's |. arm with l. hand from behind ; she has
dishevelled hair, and wears a loose chiton, which is drawn up so as to expose the
lower half of her body (cf. No. 577 and Cat. of Vases, iv. F 311).

Ht. 8% in. Blacas Coll, 1867. Along the handle, bead-mouldings.

Handle of Vase, ending above in a ram's head, and below in an
emblema with archaic relief of a wounded warrior (type of Capaneus) kneeling
to r., with head upturned to r. and feet raised ; he is beardless, with short chiton,
cuirass, greaves, shield on l. arm, and helmet under r. arm.

Ht. 8§ in. From Vulci; obtained 1829. Burgon Coll. Compare No. 22606.

Handle of Vase, ending above in a ram’s head, and below in an
emblema with archaic relief of a bearded man kneeling to L. on a tortoise, to which
he extends r. hand ; his hair is rolled up, and over his arms is a chlamys. The
background is incised with a network pattern,

Ht. 7 in, From Vulei ; obtained 1829. Burgon Coll. Above the emélema a palmette,
and along the handle bead-mouldings. Compare Brif, Mus. Cal. of Gems, No. 362,

Handle of Vase in the form of a nude youth bending backwards and
holding two couchant lions by the tails ; he has long hair arranged in a flat
mass of parallel curls, with two tresses over each shoulder. The feet rest on a
palmette ; on either side of them remain the hind-quarters of a ram lying down.

Ht. 6% in, Castellani, 1873. The lion in the right hand is broken away. Strongly
Egyptian in character.

Handle of Vase, as last, but with both lions. On either side of the feet
has been a ram lying down, but the one on the 1. is lost.

Ht. 7 in. Payne Knight Coll. (v. 6). Sent by Sir W. Hamilton from Naples.
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Handle of Volute-Crater, as the vases B 364 or E 468-470. Along the
upper side of the handle are two bands of tongue-pattern, and along the edges,
bead-moulding ; on the sides, forming the volutes, are bands of tongue-
pattern and spirals. Below is a figure of Medusa, of the archaic type, with two
long tresses over each shoulder and short sleeved chiton, the edge of which she
holds up with both hands ; the legs are placed wide apart, and have rested on
the side of the vase ; they end in snakes’ heads.

Ht. 7 in. Castellani, 1873. An exactly similar specimen in the Louvre, published in
Gasetle Archéol. 1887, pl. 33.

Two Handles of a Vase, each ending below in a mask of Achelods, with
bull's horns and ears. Up the middle of the handle is a milled ridge.
Ht. 6 and 65 in. Millingen Coll., 1847. Hair and beard carefully rendered.

Handle of Vase, ending below in two heads of Seilenos, with thick
beards and moustaches ; hair carefully rendered.
Ht. 51 in. From Canino ; obtained 1829. Burgon Coll.

Part of Handle of Vase (?), with a bust of a woman wearing a fufulus,
in high relief,

Ht. 2% im.

Tripod-Stand. The feet end in lion’s claws, which rest on figures of
squatting frogs® ; the top of each foot is surmounted by a border which consists
of a central palmette flanked on each side by a lotos, acorn, shell, and wave
pattern. From each foot spring two lateral and three wvertical supports, the
former meeting in a central disc or boss with vandyked edge, on which recline,
leaning on r. elbow, two (originally three) youthful Satyrs. The outer vertical
supports meet above in arches, decorated with a tongue-pattern, and having the
voids filled in by an entwined ornament perforated, and resting on a row of
pendants, a palmette and an acorn alternately. Above each arch is a bear (?)
to l. devouring a kid (?), which crouches to r.; in one instance the bear is
to r., the kid to l. The central supports have lotos capitals, on each of which
is a group of two figures: (1) Heracles and Iolé moving to r.; Heracles,is
beardless, with lion’s skin over hand and fastened round neck, and club in r.
hand ; he takes Iole¢’s r. hand in his L, and both look to the front ; she wears a
long chiton and a veil over the back of her head. (2) Two women (?) to the
front with feet to r,, wearing caps, himatia, and high boots with tags before and
behind ; hands by their sides. (3) Two bearded Satyrs to the front, the one on
the L. in a drunken attitude, holding out r, hand to the other.

Ht. 28 in. Found at Vulci, 1838, Blayds Coll. ; Campanari, 1849. Bwll. dell’ Inst.
1839, p. 21 ; Mon. dell’ Inst. ii. pl. 42 B and iii. pl. 43 ; Aun. 1837, p. 162, 1842, p. 62 ; Mon.
Antichi, vii, (1897), p. 208 ; Canina, Ftruria Marit. ii. pl. 112, figs. 1-7 ; Nouv. Annales, ii.
(1838), p. 240, note 3 ; Rimische Mittheil. xii. (1897), p. 9. A similar tripod is published in
Mus. Greg. i. pl. 56.

* Sce Jahn, Ficoronische Cista, p. 36, and Jakrbuch, i, p. 52.
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588. Tripod-Stand. The feet end in lion's claws resting on plinths ; from each
spring two lateral and three vertical supports, the former meeting in the centre.
Each outer vertical support meets the adjoining one in an arch decorated with
tongue-pattern, inside which is a perforated honeysuckle pattern above a row of
pendants ; over each arch are the fore-parts of two rearing horses back to back.
Each central support is surmounted by a honeysuckle pattern, above which is a
figure ; these represent the contest of Heracles with Thanatos for Alcestis:—
(1) Hermes running to r., in the archaic running manner, with 1. hand raised
and a large sword in r.; he is beardless, and wears a winged petasos, short girt
chiton, and Za/aria with wings in front and behind. (2) Thanatos carrying off !
Alcestis: He runs to r, in the archaic manner, carrying a diminutive figure of ='
Alcestis in his arms; her head rests against his 1. shoulder, and she wears
a futufus and long bordered chiton. Thanatos is bearded, with long hair, and
wears a short bordered chiton and Zalaria as Hermes ; he has two pairs of wings,
the upper recurved. (3) Heracles in the archaic running attitude to r., with club
brandished over his head in r. hand ; he wears a short chiton and the lion’s
skin tied over his head and fastened in front.

Ht. 2 ft. 2} in. From Vulci. Canino Coll, 1837. De Witte, Descr. d'une Coll. de Vases

peints et bronzes, No. 242 ; Men. Antichi, vii. (1897), pp. 293, 353 1., pl. g, fig. 2 ; Nowv. Annales,
il. (1838), p. 239 ; Romische Mittheil. xii. (1897), p. 9. The top of the tripod is rather damaged.

589. Candelabrum. The feet are in the form of lions' claws, resting on
tortoises ; above is a triangular pedestal, on which is a man with stiff straight
beard, wearing a conical cap. With his hands he supports a pedestal above his
head on which are two rude beardless figures, each with one arm by his side ;
the other arms (now lost) have supported the top of the candelabrum, on which
are moulded rings, and two-thirds of the way up a saucer-shaped bowl with
open work. The top is broken off, and the lower part of the stem restored.

Ht. 19% in. Blayds Coll, 1849. Feet of bearded man lost ; much worn and corroded.

590. Candelabrum. On the top is a group of a bearded Satyr seizing a
Maenad from behind, with r. hand placed on her back, and 1. hand grasping her
l., his head over her l. shoulder ; he has long hair with fillet, and his L. leg is
placed in front of the Maenad’s I. leg. She raises r. hand to keep him off ; she

has long hair, with fillet, long chiton, and himation falling in rich folds.
Ht. 3 ft. 113 in. Campanari, 1849. Pizzati Coll. (?). The stem is fluted, and round the

top are four branches ending in leaves (one broken off, and another repaired). The feet are in
the form of lion's claws on plinths, with palmettes between,

591. Candelabrum. On the top, a man and woman side by side, the man on
the 1., beardless, with thick hair falling on the neck ; he wears a fillet and
short chiton leaving r. shoulder bare (éfwpis), and holds a necklace of bullae in r.
hand, which falls by her side. The woman wears a fillet, long chiton with
apoptygma, and himation over 1 shoulder. His I, hand is placed on her r.
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shoulder, and his r. arm shown in front; both wear wreaths. At the top of the
stem are four branches ending in leaves; the feet are in the form of three
lion’s claws meeting in a moulded base (tongue and bead patterns).

Ht. 4 ft. Canino Coll, 1837. De Witte, Descr. 256.

Candelabrum. On the top is the figure of a warrior standing with I
foot advanced, holding a sword (xewris) in r. hand, on 1. arm a shield ; he is
beardless, and wears a crested helmet with cheek-pieces turned up and short
chiton with incised markings. Round the top of the stem, branches as before ;
the three feet are in the form of lion’s claws on plinths, with palmettes
at the juncture, and above this, spreading leaves.

Ht. 4 ft. 5% in.

Candelabrum. On the top is the figure of a man with r. foot advanced,
leaning on a staff (?), with head bent to his l.; he has long hair falling in a
mass on the shoulders, fillet, and himation held up in r. hand and over l. arm.
The stem is fluted, with a calyx at the top and branches as before (one broken) ;
the three feet are in the form of lion’s claws on plinths, with palmettes at the
juncture, and tendrils in low relief on the stem.

Ht. 3 ft. 37 in.

Candelabrum. On the top is a nude beardless man standing with 1.
foot slightly advanced and hands by his sides, with hair falling in a thick mass
down the neck ; the type resembles the early so-called “ Apollo” statues. The
stem is fluted, with four branches as before; the three feet are in the form of
hoofs, with ivy-leaves between,

Ht. 3 ft. o} in. Canino Coll,, 1837. De Witte, Descr. 248.

Candelabrum. On the top is a socket, with four branches ending in
leaves, which is supported by the figure of a diskobolos, standing with 1. foot drawn
back ; the r. hand extended from the elbow has held some object between the
thumb and forefinger ; his hair falls in a mass down the back, and in his 1. hand
is the diskos. The figure stands on a plinth, to which a dolphin is attached ;
this rests on three feet in the form of lion's claws,

Ht. 145 in. Blayds Coll., 1849.

Candelabrum. ‘Feet in form of lion’s claws on plinths, with palmettes
between ; round the lower part of the stem, seven projecting objects, above which
is a corona of leaves ; the stem is fluted. The top has four leaves branching out,
above which is a man standing with hands down by his sides ; he is nude and
beardless, with hair rolled up at the back.

Ht. 3 ft. 3 in. Coarse work ; the figure of the man has been repaired.
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604. Heracles. He stands on r. leg, with I, hand extended, and has held up a
club in r. He is beardless, with a straight fringe of hair over the forehead, and
wears the lion's skin over his head, tied in front, and falling over l. arm ; it is
marked to indicate hair. On the modern plinth is attached a relief of a dog or
lion leaping to r.

Ht. 53 in. Hamilton Coll. Left foot broken ; in bad condition.

605. Heracles. He advances to his 1, with l. leg advanced and |. hand
extended, r. hand raised ; he has held some object in each hand. He is
beardless, and wears the lion’s skin over his head, tied in front under the chin.

Ht. 6% in. Blacas Coll, 1867. In good condition ; probably fifth century B.C.

606. Contest of Heracles with the Acheloos. Heracles to r. seizes the r.
horn of the Acheloos with r. hand, placing the 1. on his back ; the Achelods is
fallen forward on his fore-legs. Heracles is nude and bearded, and kneels on
. leg, the r. extended ; the Achelots has a bull's body and bearded human face.

Ht. 11 in. Length 3 in. Payne Knight Coll. (xlvi. 17). Trans. Rey. Sec. Lit. Ser. 2, xi.
(1878), pl. 3. The base ends in volutes. Perhaps from the top of a cista.

607. Female Deity. She stands with feet together; her hair is parted and PLare .
waved, and she wears a sphendoné, long chiton, and apeptygma covering the arms,
and a large hood or veil over the head, falling in two points down the back. The
ears are pierced for earrings ; the eyes are of silver,

Ht. 1o} in. Castellani, 1873. Arms broken off. The whole figure is plated with silver,
which is much worn away.

608. Seilenos. He stands with 1. leg bent, and r. foot drawn back, looking
to his 1, his body bent over to the 1. ; he wears a wreath, drapery round loins,
gathered up over L. arm, and shoes fastened on the insteps. On his r. thigh is
inscribed : JICWA ; on the L. : OA. :

Ht. 5% in. Castellani, 1873. Left hand lost ; right arm injured. Good patina.

6009. Reclining Figure. He lies with head to r, looking round to r., l. elbow Prame
resting on a cushion; he is beardless, and wears fillet, chiton, himation, and
shoes ; he holds a lyre in both hands. :

Ht. 2! in. Length 3§ in. Canino Coll., 1837. De Witte, Descr. No. 281.  Corroded.

610 vouth Eneeling. He kneels on r. knee; he is beardless, with curly hair, PLATE
: and wears a necklace with large fulila in front, and himation caught up over

1. arm.

Ht. 2% in. Presented by General Meyrick,_lﬂ';ﬂ,r Murray, Hist. of ;;‘&: Sculpture? ii.
p- 233 Right arm and left foot lost ; workmanship delnfate and reﬁued._ Tl:us'ﬁgure m:a!]s
the description given of the Splanchneptes of the Cypriote Stjrppaa:: (_le;.r, Hist, Nat. x::;v.
81), and may convey a notion of h-::wr thn!: statue was represented ; it is hard to say whether
the’tﬂ:lc is more Etruscan than Cypriote in this case.
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611. Athlete. He stands on r. leg, looking to his r., with r. hand on hip; in
l. hand he has held some object; he is nude and beardless, with smooth hair
brushed forward.

On the base, which is ancient, is incised : JIMINAVTUGVAANIVIAVMI .
..... Ve e e ... pelina puthn turke sel,

Ht. 6in. From Sarteano. Castellani, 1865. Bwll. dell’ Inst. 1859, p. 79 ; Fabretti,
C. 1. Ital. 1014 ter ; Corssen, Sprache der Etrusker, i. pp. 459,630 ; Deecke, £fr. Forschungen,
iii. p. 285, No. 19, and p. 411, note ; Pauli, C. 7. E¢r. 1552. About the fifth century B.C.

612. Female Figure. She stands with 1. leg slightly advanced, looking down
to her L. ; in r. hand she holds out a bunch of flowers. Her hair is parted and
waved, and rolled up at the back under an amgyxr; she wears long chiton
and himation over l. shoulder ; the eyes have been inlaid.

Ht. 6%in. From Etruria. Castellani, 1884 (Safe Cat. No. 452). Style and condition
fairly good ; left hand lost ; corroded at the back.

613. Female Figure. She stands with I leg bent and hands extended in
an attitude of prayer; her hair is waved and rolled up at the back, and she
wears an ampyx incised with patterns of circles, necklace, long chiton, himation,
with borders of circles incised, thrown over r. shoulder.

Ht. 5% in. Castellani, 1884 (Sale Caf. No. 451). Murray, Greek Bronzes, p. 31; cf.
Ann. dell Inst. 1861, pl. T. Carefully executed ; good patina.

614. Head of Bearded Man. Hec has slightly-curling hair, short beard with
neat rows of curls, and slight moustache ; the eyebrows and eyelashes are
delicately indicated.

Ht. 3in. Falterona, 1847, Micali, Mon. faed. pl. 11, fig. 5 ; Arch. Zeit. 1847, p. 186.
Brown patina. :

615. Right leg, perhaps from a large statuette, in a bent attitude.

Ht. 12in. From Falterona. Campanari, 1847. Bwll. deil Inst. 1838, p. 67, 1842,
p- 180 ; Arch. Zeit. 1847, p. 186. Brown patina,

el

616. Arm. Holds part of a rod or other object in the fingers.

Length 9f in. From Falterona. Campanari, 1847. Bull. dell’ Inst, 1838, p. 67, 1842,
p- 180 ; Arch. Zedf, 1847, p. 186. Good patina.

B. MIRRORS (617-636).

617. Birth of Athené. In the centre sits Zeus to r. on a four-legged stool,
with L hand extended, the fingers moving convulsively, holding up a thunder-
bolt in r.; he is bearded, and has long hair; he wears a fillet, sandals, and
himation over L. arm and round the knees, and his feet rest on a footstool. From
his head springs a small figure of Athené, winged, with crested helmet, from

Prare XIV.

Prare XIV.
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the top of which rays shoot upwards, aegss, long girt chiton, spear in r. hand,
and shield on 1. arm ; these figures are inscribed respectively TINIA, Tinia, and
WENEDLA, Menerva. On either side of Zeus stands a winged female deity,
each having short hair turned up over a sphendoné which has studs along
the front and a dentated upper edge, necklace with éulla, armlets, long sleeved
chiton, and himation. The one on the 1., who is inscribed OAND, Thanr,
draws the fillet tight round Zeus' head, while the other, who is inscribed,
AIMVAO3, Ethausva,* places one hand on his head and the other on his
l. shoulder (cf. the two Eileithyiae in similar scenes on black-figured vases,
such as B 218 and B 244 in Brit. Mus.).

Diam. 7 in. From Palestrina. Castellani, 1873. Formerly in Tyszkiewicz Coll ().
Mon. dell’ Inst. ix. pl. 56, fig, 3, and dnn. 1873, p. 129 ; Gerhard-Korte, Etr. Spiegel, v. pl. 6,
p. 12 ; Schneider, Geburs d. Athene, p. 15, no. 5; Roscher, Lexikon, i. p. 1390, s.v. Ethausva :
Fabretti, Suppl. iii. no. 304 ; Corssen, Sprache der Etrusker, 1. pp. 372, 1007. Round the edge,
a pattern of volutes. Handle broken off. '

Birth of the Three Cabeiri. On the L is Hermes looking to r, beard-
less, with winged petasos, chlamys, endromides, and caducens in r. hand ; on
his I. knee he holds one of the infant Cabeiri, who wears a fuffa round his
neck, and holds up 1. hand. He is inscribed : sWaVvT, Zurms ; and the infant :
TUAIOUIMLI MIGAWA, Maris Tsminthians. In the centre is Athené to the front,
looking to r.; she has long hair, earrings, necklace, bracelets, crested helmet,
aegis with Gorgoneion (rough hair, protruding tongue), long chiton with apeptycma
under-girt, and r. hand resting on spear. With 1. hand she holds the l. arm of
an infant Cabeiros emerging from a ¢rafer at her feet; he has a necklace with
bulla, and his r. hand is placed on the shoulder of the vase. The crater has
voluted handles, a wreath round the neck, and fluted body ; Athené is inscribed :
AANIW, Menrfa,; the infant: AMANASVR MIGAMW, Waris Husrnana. Next on
the r., partly hidden by Athené, is a female deity to the front, looking at Athene ;
her hair is gathered in a top-knot, and she wears earrings and himation
with border of scroll-pattern, drawn as a veil over the back of her head ; her
hand is raised so as to cover her mouth. She is inscribed: WAavT, Turan,
and probably represents Venus Libitina. Next, partly hidden by the last,
is a youth with curly hair and chlamys, holding a spear in r. hand; he is
inscribed : WMAQA4Y, Laran (perhaps = Mars). On the extreme r. is a female
deity to 1, holding the third infant Cabeiros on her 1. arm, while with r. hand she
draws forward her drapery from behind ; she has thick curly hair, round which
a fillet is wound three times, earrings, necklace of pendants, himation over 1
arm held between her knees, and shoes. She is inscribed : IMVTVTAWA, Ama-
tutuni (perhaps the Amathusian Aphrodite, as opposed to Zwuran) ; the infant:
AVNJAE MIdAMA, Maris Halna. In the background is a band of ornamental

* Strabo (v. 226) speaks of a temple of Eileithyia near Caere ; it may be that the goddess indicated
is this Ethausva.
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pattern, above which is seen the upper part of Eos to the front in her four-horse
chariot among water-plants (?); she wears a radiated ampyr and necklace.
Below the design is a figure of the youthful Heracles moving to r. ; he has
curly hair, a garment twisted round his loins, club in r. hand, and the lion’s skin
tied round his neck, spreading out behind and fastened up at each corner ; this
he holds up with . hand. Below him are suspended five amphorae (see note to
No. 627). On the back of the mirror is incised, AWIOVM, Suthina.

Ht. 1ofin. Diam. 7% in. From Bolsena. Castellani, 1868. Gerhard, . Sgregel, iii.
pl. 257 B, p. 275; id. Geburt der Kabiren (=Abhandl. d. k. Akad. d. Wissensch. Berlin,
1861), p. 401, pl 1; #d Ges. Akad Abhandl, . p. 241; Journ. Hell. Stud, ii. p. 8s,
No. 30; Corssen, Spracke der Efrusker,i. p. 264—266. Handle broken ; rim injured. For
the explanation of the subject and names, see Gerhard, Joce. it

Heracles with the Erymanthian Boar. Heracles stands to the front Prare XIX.

in the centre, with 1. foot placed on the body of the boar, which lies on its
back ; his face is turned partly to r, to look at Eurystheus, who has taken
refuge in the pithos, half buried in the earth. Heracles is beardless, with short
curly hair, club in r. hand, and lion’s skin over l. arm ; Eurystheus is visible down
to the waist, and is bald and bearded, with sceptre ending in a pomegranate in r.
hand and drapery over L. shoulder. On the L. is Athend looking on, with crested
helmet, aegis with Gorgoneion, long girt chiton, and shoes ; her r. hand rests on
her shield, and in 1. she holds a spear; an owl is perched on her 1. hand.

Ht. 11 in. Diam. 6f in. Campanari, 1847. Gerhard, Ef#r. Spiegel, iv. pl. 339, p. 83;
Bull. dell’ Tust. 1846, pp. 72, 188 ; Arch. Zedl. 1846, p. 230, 1847, p. 187. Below the design
is a large acanthus leaf, from which a wreath of leaves, flowers, and fruit branches out,
encircling the design. The lines of the drawing are fine, with more than usual of Greek spirit.

Perseus observing the severed head of Medusa. In the centre of the
scene is Athené, standing to the front, and holding up in r. hand the head
of Medusa, which has been cut off; her hair falls in curls confined with
an ampyy, and she wears long girt chiton with apoptygma, and aegis with
border of snakes, and holds a spear in l. hand. Behigd her head is inscribed
MENEDCA, Menerfa. On the L is Perseus stonping, with r. hand raised, as if to
grasp at the reflection of Medusa's head seen in a pool beneath him, at which
both he and Athené are looking; in 1. hand he holds the Zarpé. He is beardless,
and wears a pi/os, round which is a myrtle-wreath, slung at the back of his head,
chlamys fastened with a brooch in front, and short girt chiton. He is inscribed
QEPME, Pherse. On the r. is Hermes seated, with r. hand placed on his bent
knee and caduceus in 1.; he is beardless, and wears a pefasos slung at back, and
chlamys fastened with a brooch in front, with weights hang:ng from the points
of the lower folds, and an armlet on l. arm. Above him is inscribed : avt,
Turms. Round the design an ivy-wreath.

Length 9f in. Diam. 6} in. Perugia, 1888. Murray, Handbook of Gk. Archacology,
_ p. 129 ; Gerhard-Korte, L#r. Spiegel, v. p. 221, Ancient bone handle.
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Combat of Eteocles and Polyneikes. They attack one another with
swords, and are fully armed with crested helmets, elaborately-ornamented
cuirasses, short chitons, and greaves ; Eteocles on the r. is beardless, and has r.
leg drawn back and 1. hand (from which hangs his sheath) extended to grasp
Polyneikes, who is bearded and has | leg drawn back. They are inscribed
respectively : 34=>1113, Ev(f)icle, and ©OVVNI<E, Fulnice.

Diam. 6% in. Braun Coll, 1847. Gerhard-Kirte, Eitr. Spiegel, v. pl. g5, p. 122 ; Arch.

Zeit. 1871, p. 103, No. 3. Round the design, ivy-wreath, ending in berries at the top. Simular
composition in Gerhard, Zér. Spiegel, ii. 233 and No. 715.

Amphiaracs and Ajax, and a Lasa. In the centre stands the Lasa to
the front, with head turned to r, holding out in both hands a scroll
on which are written the names: A4V, W14, maAlOWIAB Lasa, Aifas,
Hamphiare. She has short hair, and wears an ampyr, and long girt chiton
with apoptygma. Ajax sits with bent head resting on back of r. hand, and L
hand resting on the edge of his shield, in r. a dagger; he wears a short chiton
and cuirass of overlapping rectangular pieces of metal. Above him is
inscribed : 34314, Aifas. On the |. Amphiaraos is seated with hands clasped
round his r. leg, which is drawn up ; he is beardless, and wears a short chiton and
cuirass, and at his r. side is his shield. In front of him is inscribed : 30410WA4H,
Hampliare. Round the design an ivy-wreath.

Length g in. Diam. 61 in. 1847. Gerhard, Efr. Spiegel, iv. pl. 359, p. 112 ; Bull,
dell Inst. 1846, p. 106; Arch. Zeil. 1846, p. 293, 1848, p. 331; Fabretti, C. L Jfal 2514.

Surface somewhat corroded. It is not known whether Ajax the son of Oileus or the son of
Telamen is here intended ; in either case the connection with Amphiaraos cannot be explained.

Achilles arming. On the r. is Achilles standing on r. foot, the 1. leg
being drawn up while he fastens a greave on it with both hands; the other
greave is already on. He is beardless and wears a crested helmet with side-
plumes, close-fitting under-garment with sleeve on r. arm covered with chequers
which also appear on both thighs, and chlamys with vandyked border. At his
r. side is his shield, with a vandyked border and an octopus (?) as device. In
the centre stands Athené turned towards him and placing r. hand on his
shoulder ; in I. hand she holds a spear with spike at the butt end (cavpwTip,
Il x. 153), round the top of which a sash is tied ; she wears a triple-crested
helmet, earrings, necklace, armlets, long bordered chiton with looped-up
sleeves and apoptyema, aegis with Gorgoneion and snake-border, and shoes of
curious pattern. Above, between her and Achilles, is her owl to r. with wings
spread. On the r. is a winged Lasa, holding an alabastron in 1. hand and
a nail (?)* in her raised r.; she has curly hair, and wears earrings, necklace,

* The nail as a symbol of destiny and as an attribute of Fate or Lasa is seen on other Etruscan
monuments (eg. Gerhard, Spiegef, ii. 176); sce Daremberg and Saglio, Dict. des Amtigs. 1. p. 1240
(5.7 Clavus), and compare Horace, Carm. i. 35, 17. On the other hand this object may be a spiktlsl.li:h
as that held by the figure who is dressing Helen in No. 626, It could be used for extracting a non-liquid

substance from the alabastron,
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armlet on . arm, long bordered chiton with apopiygma, and shoes as Athenc.
In the background is a roe with a myrtle-sprig in its mouth; between
Achilles and Atheng, two flowers. In the exergue is a Nike to front, looking to
L. ; her wings are spread, and she wears a sp/hendoné, earrings, and girt chiton with
apoptygma ; her arms are extended, and she appears to rise out of a large flower.
Round the design is a rich floral border ; the background is punctured through-
out, as are the alternate squares of the chequered garment worn by Achilles.

Length 10! in. Diam. 7L in. 1847. Gerhard, Efr, Spicgel, iv. pl. 389, p. 37. Rim
injured. The drawing is fine and the execution careful.

Nereid on Hippoeamp. She rides to |, with r. hand raised to her face, and in
l. hand holds the helmet of Achilles (Corinthian, with crest) ; she has thick curling
hair, and wears necklace, earrings, long chiton over r. shoulder, himation over lower
limbs, and shoes. By her head is a star, and round the design a scolloped line.

Diam. 42 in. Castellani, 1873. Round the mirror, a laurel-wreath. The handle
terminates in the head of a horse. Cf. Mon, dell’ Insé, xi. pl. 8, fig. 2, and a similar mirror-
case in Brit. Mus. (No. 728). This type on Etruscan miriors is probably derived from the
South Italian vases (cf. E 130 and F 69 in Brit. Mus.).

Death of Troilos. Achilles and Ajax kneel each with one knee on an
altar in the centre, on which stands a small figure of Athené with helmet,
long chiton, shield on l. arm, and spear brandished in r.; they are inscribed
respectively : :3yWA, Ackle, and :2R34, Evas (Aias). Ajax on the r. is bearded,
and has a crested helmet with visor raised, cuirass, and short chiton, and shield
on l. arm with various patterns; he brandishes his sword aloft in r. hand.
Achilles is beardless, with long hair, helmet as Ajax, cuirass, short chiton,
endromides, and shield on . arm ; in r. hand he holds his sword and the head of
Troilos. Before them lies the body of Troilos’ horse, scen from behind and
much foreshortened, on the back of which is seen part of Troilos’ drapery, but
his body is not visible ; on the altar is inscribed : IVAT, Truile. On the ex-
treme r. is Hector, with 1. leg drawn up and r. hand raised ; he is beardless, with
thick curly hair, endromides, sword slung at side, and shield on I. arm ; he is
inscribed : aVvT4d: | Ecktur. On the extreme . is a winged Etruscan goddess,
with r. foot raised on a rock, r. hand on her knee, and a torch in 1. hand ; she
has thick curly hair fastened with a fillet, short embroidered chiton, girt up and
hanging in a xéAmos, and endromides ; she is inscribed : OMAA :, Vanth. In the
background is a tetrastyle temple with Ionic columns, The ground of the design
?s punctured all over ; round it is a wreath of leaves, tied in three places, ending
in two pine-cones, On the back of the mirror is inscibed : AMIOVM, Suthina.

Diam. 65 in. From Bolsena. Castellani, 1873. Gerhard-Korte, £¢r. Spiegel, v. pl. 110,
p- 146 ; Bull. dell’ Inst, 1875, p. 86 ; Corssen, Sprache der Etrusker,i. P 1007 ; Fabretti, Suppl.
iii. No. 315 ; Miiller-Deecke, Etrusker®, ii. p. 495 ; Ann. dell’ Inst, 1881, p. 161 ; Murray in
Academy, xv. (1879), p.201. The faces of Achilles and Troilos are obliterated. The handle ends
in the head of some animal. The subject occurs on many Etruscan sarcophagus-reliefs (cf.
Brunn, / rilievi d. urne Etr. i. pl. 54, No. 14; pl. 56, No. 18; pls. 6265, Nos. 29-36). All
these Etruscan types appear to be derived from one original Greek composition. For the
death-goddess Vanth, see Korte in Ann. dell’ fnst. 1879, p- 302.
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Tollet of Helen. On a stool in the centre, with two cushions, one
embroidered, sits Helen to r, with her feet on a footstool ; she wears two
necklaces, armlets with pendants* circular earrings, bracelets, long chiton,
himation over lower limbs, and laced-up shoes. Her toilet is being performed
by three female attendants, of whom the one on the 1. is fastening an
embroidered double sphendoné round her head, while the middle one holds up a
mirror, and the third adjusts the sphendoné with r. hand, placing the 1, which
holds an acus discriminalis, on her chin, Above her is inscribed : 2i134494m4,
Malafisck, a name often applied to the chief figure in a bridal toilet scene
(Gerhard, E¢r. Spiegel, iii. p. 204). The first attendant has long hair, and
wears a sphendoné, large earrings of a common Etruscan type (as seen in the
Gold Ornament Room, case E), bracelets, long transparent chiton, and
sandals ; she is inscribed : paic, Epie (7). The middle one has wavy hair, and
wears a high sphendoné with pattern of leaves, necklace, himation, and shoes ;
she is inscribed : JAIOWIY, Hinthial.  The third has short hair, and wears
a double sphendoné, circular earrings, necklace, bracelets, armlet with pendants
on L. arm, long chiton with looped-up sleeves and himation, both transparent,
and sandals ; she is inscribed : §VOWVWA, Muntiuck. In the field above, seven
stars and a crescent moon. On the r. stands Aphrodité locking to I, wearing
sphendoné with lozenge pattern, earrings as the first attendant, necklace with
pendants, long chiton, himation, and shoes; in r. hand she holds a sprig of
myrtle, and her l. is muffled in her himation. On her 1. shoulder is perched a
dove, and at her side is a swan looking up; she is inscribed: HAQUY, Turan.
In the exergue, two cocks confronted, as if about to fight ; the ground is punctured
all over. )

On the handle is a nude, bald-headed boy, perhaps Tages, squatting down
to the front, looking to 1., wearing a belt over 1. shoulder, from which hang three
bullae ; he holds in either hand the end of an ivy-branch which encircles the
design.

Diam. 7% in, Length 121in. 1865. Durand Coll. (Caf. 196g) ; Pourtalés Coll. (Cat. 656).
Gerhard, Etr. Spiegel, ii. pl. 213, iil. p. 203 ; #d. Metallspizgel (Ges. Akad. Abkandl. i. p. 123),
note 129, and Schmuickung d. Helena, p. 8 ; Daremberg and Saglio, Dict. des Antigs. i. p. by,
fig. 105 ; Anan. dell Inst. 1851, p. 150; Corssen, Sprache der Efrusker,i. p. 338, and see p.
340 ; Fabretti, C. 1. ftal. 2475 ; Panofka, Die Malachisch (Berl. Akad. Abhandi. 1846), pl. 1,
fig. 2, p. 221.  The word Malafisch or Malacisch is supposed to be connected with pakaxy
(cf. No. 542), and to have reference to the qualities of the bride.

Menelaos seizing Helen. In the centre Helen to r. grasps the Palladion
with both hands, looking back to 1.; her r. foot is advanced, and she has
richly-curling hair, earrings, necklace, himation over lower limbs, and shoes.
The Palladion stands on a high moulded pedestal, down the shaft of which are
astragalus and other patterns; the figure stands to r., with l. foot advanced ; her
hair is gathered up, and she wears carrings, necklace, crested helmet, long girt

* Similar armlets are sometimes seen on Etruscan vases, .02 I' 484 in Brit. Mus,
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chiton, ®gis with Gorgoneion, and shees. The agis is bordered by two snakes
with rearing heads, crested and bearded ; on her | arm is her shield, and in L
hand a spear. On the l. Menelaos stands with drawn sword in r. hand, seizing
Helen by the hair with 1. ; he is beardless, with curly hair, crested helmet, and
richly-ornamented cuirass, under which a short chiton is just visible. Above
him is inscribed: 3vMam, Menle. In the background is Aphrodité to the
front, looking slightly to 1, wrapped in a himation veiling her head ; she wears
earrings. Above her is inscribed : WMAQVT, ZTuran. On the extreme 1. stands
Thetis, with r. hand grasping Menelaos’ r. arm and 1. round his waist, as if to
prevent him from attacking Helen ; she has thick wavy hair gathered in a top-
knot over the forehead, earrings, necklace, long girt chiton, with looped-up
sleeves, himation over 1. shoulder, and shoes. She is inscribed : 21090, T/ethis ;
behind her are indications of rocks. On the r. of the scene stands Ajax to the
front, looking down at Helen; he has elaborately-curled hair and beard,
chlamys fastened in front, shield on l. arm, and spear in 1. hand. Above is
inscribed : ¥43IA, Aifas ; between him and the Palladion, :ﬂj}, Cfera (7). On
the extreme r, is Polyxena to |, holding a spear in r. hand, and catching up
her drapery with 1. ; she has long richly-curling hair, earrings, necklace, himation
leaving the greater part of the body bare, and shoes. Above her is inscribed :
AMXOYV @, Plulphsna. In the background is a horizontal band of ornamental
pattern, possibly indicating a temple, above which is seen the upper part of Eos
in her four-horse chariot to the front, rising out of the waves ; her hair is parted
and waved, and she wears a necklace. Below the design is a figure of the
youthful Heracles crouching down, half turned to r., with curly hair, holding
up his club in r. hand and bow in L. Behind him the lion’s skin is hung up like
a curtain, tied to two pegs; above is inscribed : 3v>038, Hercle. He kneels
on a kind of stool,* from which hang three pairs of amphorae.

Ht. 12{ in. Diam. 7§ in. From Cervetri. Castellani, 1865. Gerhard, E#r. Spicgel, iv.
Pl 398, p. 46 ; Mon. dell’ Inst. viii. pl. 33 ; Ann. 1866, p. 390 ; Bull. 1865, p. 244 ; Baumeister,
i. p. 747, fig. 799 ; Roscheny Lexikon, s.v. Menelaos, p. 2785 ; Martha, L' 4r¢ Elrusque, p. 551 ;
id. L' Archéologie Elr. et Romaine, p. 107 ; Arch. Zeit. 1864, Anzeiger, p. 288% ; Monatsber,
d. Berl. Akad. 1865, p. 674 ; Fabretti, C. /. ftal. 2346, bis 5. The drawing of the figures is very
refined and masterly, especially Ajax and Menelaos. In good condition, with fine patina.

Reconciliation of Teuthras and Augé by Aphroditd. In the centre
is Teuthras, turning to 1. and placing his r. hand in that of Auge ; he is
bearded, with richly-curling hair, and wears a large laurel-wreath, necklace
with pendants, armlet on l. arm, and drapery round his lower limbs held up in L
hand. Augé stands facing him, with 1. leg crossed over r. and 1. hand supporting
her brow ; she wears a laurel-wreath, earrings, bracelets, necklace as Teuthras,
long sleeved chiton, himation over 1. shoulder, and shoes. On the r. is Aphrodité
seated to 1, holding a sceptre with trefoil top in r. hand ; her hair is rolled up

* This may be intended for a raft supported on amphorae, with the lion’s skin spread out for a sail ;
compare an Etruscan scarab in King, Antigue Gems and Rings, ii. pl. 34, fig. 6, and Gerbard, op. it p. 51,
H
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under a coif, and she wears earrings, necklace, bracelets, shoes and himation over
lower limbs, one end of which is caught up over her |, shoulder. On thel isa
doe to l. cropping a flower from a tall branch ; in the background is a heroén or
portico supported by two Ionic columns, with pediment and ornamental cornice,
and behind Aphrodité a smaller building. In the exergue is an animal lying
down to 1, either a dog or a hind ; below, tendrils.

Diam. 73 in. Payne Knight Coll. 46. Formerly in Museo Gaddi at Florence.
Gerhard, £#r. Spiegel, ii. pl. 169 (reverses the design), iii. p. 163 Cracked nearly
across ; handle broken off. Minute execution, but belonging to a late period, with much
exaggeration in the hair and features. In the nude forms the shading is indicated by
finely-hatched lines.

Talos wrestling with the Dioscuri. In the centre is Talos, a tall
youth of an athletic appearance, wrestling with the two Dioscuri, who are
rather shorter in stature ; he has one arm round the neck of each, and they
grasp him round the body. All are nude and have short curly hair confined by
fillets ; they are inscribed respectively: veadviav, Chaluchasu; 3AIVTVYVA
Pulutuice, Polydeukes (the one on | the l); vaTveAsd, Kasufru, Castor (on
the r.). On the | is Athené watching ; she wears a high-crested helmet,
earrings, long sleeved chiton, and himation, and has a spear in r. hand. On
the r. is Aphrodité leaning forward and holding up with L hand the lid of a box
standing on a plinth ; she extends r. hand, and wears a coif over her hair, and
long sleeved chiton with apeptyema ; she is inscribed : WAQVT, Turan. Above
her is an indication of clouds (?). In the exergue, an acanthus-plant with spirals,
and two balls.

Diam. 7 in. Length1ojin. Found at Chiusi, 1826. Hertz Coll., 1859 (Ca#. 1851, p. 148).
Gerhard, Efr. Spiegel, i. pl. 56, 1, iii. p. 52 ; Micali, Storia, pl. 46, fig. 1 ; Arch. Zeif. 1846,
p- 317 ; Fabretti, €. [ ftal. 479. Part of left side broken away. In the nude forms the
shading is indicated by finely-hatched lines, For the subject, compare the vase in the Jatta
Collection {Baumeister, Denfmaler, iii. p. 1722, fig. 1804) ; also Mercklin, Talossage.

Dionysos, Ariadné, and Semelé. In the centre of the scene stand
Dionysos and Ariadné embracing, her 1. arm placed over his 1. shoulder from
behind, and her r. hand on his breast ; he holds a lyre, rudely drawn, in his 1,
and turns his face to be kissed by her. Dionysos is beardless, and wears a
chlamys over his arms ; above him is inscribed : 8VBVVNS, Phup/t/uns. Ariadne
is the taller of the two: she has curly hair, and wears anipyx, and apisthosphendone,
earrings, necklace, a band with pendant amulets on her chest, long chiton with
looped-up sleeves, and himation over 1. shoulder ; above her is inscribed : A0AZaA,
Areatha. On the r. Bemelé is seated, with r. hand on her knee; she has curly
hair, and wears an empyr, earrings, necklace and band below as Ariadne, and
himation over lower limbs; on her body are rows of closely-incised markings.
Above her is inscribed : AviM3r, Sem/a. On the 1. is a youthful SBatyr with
very snub nose and thick hair, holding a thyrsos (?) in r. hand and placing 1. on

-
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Ariadnd’s shoulder; he is inscribed: SIMWE, Sime (ie Zpés). Below is a
palmette resting on volutes, and round the design an elaborate scroll-pattern.

Length 12 in. Diam. 7§ in. Chiusi, 1847. Gerhard, Ef». Spiegel, . pl. 299, p. 31;
Arch. Zeit. 1847, p. 187 ; 1859, pl. 131, p. 104 ; Heydemann, Sadyr- w. Bakchennamen, p. 33 ;
Corssen, Sprache der Etrusker, 1. p. 324, § 108, and p. 831 ; Fabretti, C. /. ffal. 477 bis.  1In the
nude forms the shading is indicated by finely-hatched lines,

331. Satyr and Maenad. On the l. is seated a Satyr, with L foot drawn Prare XIX,
back, holding a #4yrsos in 1. hand, his r. extended to a Maenad, who sits opposite
him, holding a #kyrsos head downwards in l. hand ; the Satyr has long hair and
pointed ears, and is nearly bald. The Maenad wears an ampyxr and shoes, and
underneath her is a mantle, one end of which is caught up over her 1. shoulder ;
her r. foot is drawn back, and r. hand placed on her knee.
Length 83 in. Diam. 6§ in. Towneley Coll. Gerhard, £ér. Spiegel, 1. pl. o4, fig. 2, iii.
p. 100; Vaux, Handbook to Brit. Mus, p. 421. Round the design 1s an ivy-wreath with berries,

springing on either side from a palmette in the exergue, The drawing has more of the Greek
spirit than usual.

132, Phaon and Euterpé (?). On the L is Phaon seated on rocky ground to r,,
holding a lyre in 1. hand and the plectrum in r. with which he has just struck the
cords ; he is beardless, and wears a wreath (corona sutilis), and himation over 1
shoulder and lower limbs. He is inscribed : nva®, PAaun. Before himis a woman
to l. dancing, wrapped in a himation and wearing shoes ; her face is turned upwards ;
before her is inscribed : AI©933, Evrplia, which has been interpreted as Eumorphia,
but according to Bugge (Deecke, Etrusk. Forsch. w. Studien, iv. p. 15, 2) repre-
sents Euterpe. Behind her is a woman seated on rocky ground to L, with short hair,
ampyx, earrings, necklace, bracelets, armlet with pendants on 1. arm, long girt
chiton, fastened with brooches on the shoulders, and sandals ; she holds a cylindrical
cista (probably one like No. 641) in 1. hand on her lap, and in r. an acus dis-
criminalis or discerniculum (an instrument used by women for parting the hair).
Below her, an acanthus plant. In the exergue is a Satyr reclining on his 1. side,
wearing shoes ; in his 1. hand is a #4yrses, and in r. he holds up a kylix with the
forefinger through the handle (in the manner known as wetTafB(wr, characteristic
of cottabos-players, cf. the Brit. Mus. vases F 37, etc.).

Diam. 7 in. Length 10§ in. From Cervetri. Castellani, 1865. Gerhard-Kirte, E#r:
Spiegel, v. pl. 32, p. 40 (discusses the subject at length, with reference to two other mirrors) :
Bull. dell' Inst. 1865, p. 243, No. 2 ; Arch. Zeit, 1864, Anzeiger, p. 288 * ; Fabretti, 2346 &is d.
Round the design a rich border of oak and laurel-leaves, springing from a floral ornament
beneath the Satyr.

83, Cacus and the Vibennas. In the centre is Cacus seated on rocky

ground to r, playing on a lyre with a plectrum; he has long curly hair,

necklace, and himation over lower limbs, and looks downwards with a pensive

expression. At his r. side is seated, also on a rock, a youthful male figure,

Artile, holding on his lap an open pair of tablets (diptychon), on which are
H 2
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Etruscan letters; he looks downwards, and has elaborately-curled hair:
himation over lower limbs. These figures are inscribed respectively : VA2, Cacx,
and 3vifaa, Arfile. In the background are two trees and a high rock, over
which is seen the face of a beardless S8atyr or other wood-deity, with rough hair
and pointed cars. On either side of this group are the two Vibennas, Caelius
on the l. and Aulus on the r, apparently taking the other two by surprise, as they
seem to approach unobserved. Caelius, whose face is obliterated, stands with r.
leg drawn up ; he has long hair, conical cap, cuirass, short chiton, chlamys fastened
with a brooch in front, endremides with tops turned over, shield on l. arm with
a star in the centre, and a sword in r. hand. Aulus is similarly attired; he is
bearded, and has no sword, but holds the rim of his shield with r. hand. They
are inscribed respectively : TAWIAIS3VIAY, Caile Vipinas, and TAMIAIE AVIA, Aule
Vipinas. The background is punctured all over ; round the design is a vine-
wreath with bunches of grapes.

On the handle of the mirror is a winged boy moving to r,, locking to 1., with
chlamys over 1. shoulder, shoes, and pedwm in r. hand brandished over 1
shoulder.

Diiam. 5fin. From Bolsena, Castellani, 1873. Gerhard-Korte, Efr, Sgregel, v. pl.
127, p. 166 ; Bull. dell' Inst, 1868, p. 216 ; Fabretti, Suppl, 1. 376, Suppl, iil, p. 233 ; Corssen,
Sprache der Etrusker, i. p. 1005 ; Miller-Deecke, Krusker,? i, p. 111, note 128 ; Deecke, Eir.
Forschungen, iil. p. 8g ff. and p. 384 ; Gardthausen, Mastarsra oder Serv. Twllins, p. 33. Similar
subject on three Etruscan sarcophagus-reliefs and a wall-painting at Vulci (see fakrbuch, xii.
(1897), p. 70 ; Brunn, [ rilievi delle urne Efrusche, i, pl. 119, p. 54 ; and Kdrte, loc. cil).

Toilet of Aphrodité. In the centre is Aphrodité seated on a four-
legged stool to 1, with feet on a footstool ; in her 1. hand is a myrtle-branch.
She wears a wreath and sphendond, earrings, necklace, armlet on l. arm with
pendant bdullae, bracelet on r. in the form of a snake, long chiton with looped-
up sleeves, bordered himation drawn over back of head as a veil, and sandals ; on
the stool is an embroidered cushion. On either side of her head is a dove ; below
her stool is inscribed : MA@V ¥, Turan. On either side of her is a female attendant,
the one on the L having wings, and inscribed Q€A% R, Ackvisr (?); she draws
forward the veil with |. hand, and holds up a mirror in r., with a sash over the wrist.
She has curly hair, earrings, necklace, armlet on r. arm, long chiton with ageptygma,
and shoes ; the other is similarly attired, and holds an alabastron in 1. hand, and a
long pin in r., with which she touches Aphrodite’s 1.chéek. Each carries a faenia
over one arm. In the exergue, below a band of chevron-pattern, is a Seilenos
reclining on his back, with r. foot raised, holding a &y/ix in r. hand, with forefinger
through the handle, in the manner known as xorraBifwv (cf. No. 632). Below
him is a large ¢rater with volute handles ; round the design an olive-wreath.

Diam. 73 in. Ht. 10§ in. 1847. Gerhard, Etr, Spéegel, iv. pl. 319, p. 51; Bull. deil’
Inst. 1847, p. 106 ; Arch, Zeit. 1848, p. 331 ; Fabretti, C. [ [ffal. 2496.

Woman between Two Youths, perhaps a mother and two sons. In
the centre is a woman standing on rocky ground to r., looking dow_nwards,
with r. hand holding up her drapery and r. foot drawn back ; she has curly hair,

-
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and wears a laurel-wreath, necklace, and two armlets on r. arm, one with
pendants, long chiton with looped-up sleeves, himation over l. arm, and shoes.
She lays her I. hand round the neck of a youth facing her; his r. foot is drawn
back, and he wears a garment round his thighs, twisted up over . arm. On the
l. is another youth to the front, looking to r. and placing l. arm on the woman’s
r. shoulder ; his r. arm is muffled in his himation. In the exergue is a river-god
to the front, with horns and ears of a bull, and legs ending in a double fish's
tail, holding in either hand the end of a laurel-branch which encircles the design.

Diam. 6} in. From Palestrina. Castellani, 1834 (Sale Caf. 424). Gerhard-Kirte,
Elr. Spiegel, v. pl. 150, p. 197.

i36. Cover of Mirror-Case. On the cover are two figures of Atheng,
exactly similar, seated opposite each other, with faces to the front; each has
curly hair, helmet, aegis with rude Gorgoneion, scales, and border of snakes,
long girt chiton and apeptygma with border of scroll-pattern, himation over
lower limbs, necklace, bracelets, and sandals; the bracelets are in the form of
snakes. They are seated on rocks, and each holds a spear in the further hand ;
at the side of each is a shield with incised patterns (volutes and tongue), and
device of a snake coiled in relief.

Diam, 7% in. Gerhard, Zwei Minerven (8tes Winckelmannsfestpr.), with plate ; id. Etr.
Spiegel, tii. pl. 241, p. 234, and v. p. 13; Murray, Handbook of G&. Archacology, p. 231 ; Ephem.
Archaesl. 18g0, p. 1 and plate ; Bull. dell’ Inst. 1846, p. 100 ; Lenormant and de Witte, F/ite
Céram. i. p. 298 ; Bull. de PAcad. de Bruxelles, viii. i. p. 9 ff. Injured ; faces of both figures
lost ; handles remaining. Very high relief; good patina. For double types of a deity see
Ann. dell’ Inst, 1857, p. 204 ; Hill, Brit. Mus. Cal. of Coins of Lycia, elfc., p. Ixxv, ; and
Athen, Mittheil, xxi. (1896), p. 277.

C. CISTAE, VASES, etc. (637-669).

37. Cista. The middle part of the body is broken away, but ten rings which
had been attached to it still remain ; it was apparently decorated with an open-
work pattern, of which fragments remain. The feet are in the form of lion’s
claws on plinths, and above each is a relief of a Sphinx seated to I, with face
and feet to the front, long hair, and wings spread ; the attitude is cramped and
awkward ; below is a volute.

On the cover is incised (within a border of palmettes and lotos-flowers) a
frieze of combatants; the figures, ten in all, are beardless, and wear short
chitons and cuirasses with chequer-patterns. The first is falling to 1. and
looking up, with shield on 1. arm ; the next leads a horse (on his further side) to
r.; he has a spear in 1 hand, and crested helmet with cheek-pieces turned up.
Next a similar warrior to r, with sword in r. hand and shield in 1., has just
wounded a warrior, who falls back to r. with head thrown back ; his sword falls

- from his hand ; between these two is a spear with amentum lying on the ground.

. The next (as the last but one) leads up a horse to r. ; he has a sword in r. hand,

- and advances towards a warrior who is fallen to I ; he has long hair and a
- cuirass without pattern, otherwise as the first figure. The next two warriors.
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have crested helmets and spears in l. hands ; the first leads a horse to 1., and the
other, who has a shield, has just wounded a warrior, who falls like the second
fallen one above ; his sword falls from his hand, and on the ground is his crested
helmet. Last is a warrior leading a horse to r. ; he has a helmet and spear, and
on the ground below is a sheathed sword. The ground is rocky throughout.

The handle is formed by two beardless warriors with crested helmets
(cheek-pieces turned up), cuirasses, and short chitons, who are carrying the dead
body of a third extended at full length with head fallen back to L. ; he is beard-
less, with thick hair, and his hands are placed on his hips.

Ht. 195 in. From Palestrina. Castellani, 1873. For the group on the top, cf. Mon.
dell Insd, viil. 31.

Cista. Round the body is a frieze representing the sacrifice of Trojan Prars

captives at the funeral pyre of Patroclos: In the centre of the scene is the
pyre, composed of logs placed alternately lengthways and endways, on which
are placed the cuirass and two shields of Patroclos; the shield on the 1. has
a Gorgoneion as device, with radiated border, the other a seven-point star.
On the L. is Achilles to r., with 1. foot advanced, plunging a sword into the neck
of a Trojan captive, whose hair he grasps with 1. hand ; he is beardless, and his
hair is cut quite short (cf. /Z xxiii. 141); he wears a short chiton and cuirass,
and below, resting against a rock, is his shield. The captive is seated on the
ground to r, with an expression of anguish, his head thrown back, and his
hands tied behind ; he is beardless and nude, with thick curly hair ; blood flows
freely from his neck, and his death-pangs are indicated by the drawn-up toes,
On the r. is another captive, similar to the first, standing to the front, looking
down at the first, with hands tied behind back ; behind him is a rock, on which
is placed a bordered chlamys, and on the rock is a tree, round which the rope
that ties his hands is fastened. On the r. a nude bearded captive, with hands
tied behind him, is led up by a Myrmidon, nude and beardless, who holds
his 1. wrist with r. hand, and the other end of the rope in 1., and looks back to r.
On the rocks in the background are a conical helmet (shape as No. 2717) and a
bordered chlamys. Next is a similar group; the Myrmidon looks to 1, and
wears a cuirass, short chiton, and greaves ; in r. hand he holds up a helmet
which he is about to place on the pyre, and in 1 he holds a spear. Against
the rocks between them is a shield with device of a star and radiated border.
The last group on the r. is composed of a captive, seated as the first one,
looking up in terror to 1. at a Myrmidon (seen in back view), who holds
the end of a rope with which his hands are tied behind him, while another
on the r. is about to plunge a sword into his neck. All three are nude
and beardless, except that the Myrmidon on the r. wears a loin-cloth; on
the rocks is placed a bordered chlamys. On the 1. of Achilles is a female
deity, perhaps an Etruscan Fury or Lasa, standing to the front with r. leg
crossed over 1, leaning L. arm on a rock, and holding in r. hand the end of a
rope with which the hands of a nude beardless captive are tied behind him ; he
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is seated to 1, with bent head turned to his 1. The female figure looks down to
r., and has short hair, short girt chiton, and cross-belt. On the 1. a nude youth
rushes up with L. leg advanced, holding out a greave in either hand to be placed
on the pyre. The scene is closed on the 1. by Athené, who stands to the front,
with spear in r. hand and a sheathed sword in L ; she has flowing hair, crested
helmet with cheek-pieces turned up, snake-bracelets, long sleeved chiton with
apoptygma, aegis with fringe of snakes and Gorgoneion, and girdle formed of
two snakes knotted together. On the rock by her 1. shoulder is an owl to L
The background of the scene is rocky throughout, with occasional trees and
flowers. Above the design is a twisted ivy-wreath, and below a band of
palmettes.

On the cover is incised a design representing three Nereids riding on
marine monsters, with the armour of Achilles: The first one is seated sideways
on the r. side of a Hippocamp moving to r., round the neck of which her L
hand is placed, and holds the sword in r. hand ; her hair is gathered in an
embroidered opisthosphendoné, and she wears earrings, necklace, and bracelets,
and drapery floating on either side of her. The next rides on a dolphin with
the head of a boar, her 1. hand raised, and holding in the r. a greave ; she wears
earrings, necklace, bracelets, bordered himation over her shoulders, and shoes.
The third rides on a Pistrix, holding up the other greave in r. hand and resting
l. on the neck of the monster; her hair is twisted over a fillet, and she wears
earrings, necklace, bracelets, and himation round lower limbs. On the 1. of her
is a dolphin diving down to r., and below all round is wave-pattern, indicating
the sea. The design is bordered by a laurel-wreath.

On the cover is a handle formed by a group of a youthful Satyr and a
Maenad, half-turned towards each other; the Satyr stands with both hands
extended and r. leg advanced. The Maenad leans back to her r, with L. hand
extended to meet the Satyr's r. hand, and holds some broken object in r.: her
hair is rolled up all round, and she wears a fawn-skin with the feet fastened on
the r. shoulder. The feet of the cista are in the form of lion's claws; above
each, a relief of Eros kneeling on r. knee, face to front, in r. hand a club or
hammer. -

Ht. 14 in. From Palestrina. 1859. Révil Coll. Raoul-Rochette, Mox. Jned. pl. 20, p. go ;
Inghirami, Gal. Omer. ii. pls. 167, 215 ; Overbeck, Her. Rildw. pl 19, fig. 13, pp- 440, 484 ;
Steinbiichel, A#las, pl. 16, fig. 1; Gerhard, Efr. Spiegel, i. pls. 15, 16, fig. 1, pp. 29, 49 ;
id. Hyperb. rim. Stud. i. p. 96 ; Stackelberg, Kunstblatt, 1827, Nos. 32, 33, 47 ; Mon, Ined.,
della soc. iperb.-romana, pts. i-ii. (1828), pls. 1, 2 ; Heydemann, Nereiden mit Wagfen, note 43,
No. 14 ; Murray, Handbook of Gk. Archacology, p. 135 ; Jakrbuck, xii. (1897), p. 67 ; Schéne in
Ann. dell’ Inst, 1866, p. 163, No. 8.

The drawing of the frieze round the body is most masterly, and the composition bold and
varied, comparing well with the Ficoroni cista ; it is quite Polygnotan in conception, and may
be attributed to the fourth century B.C. The scene round the body is taken from Jflrad xxiii.
175-6; the composition of that on the cover may be compared with the Brit. Mus. vase
(Cat. iv. F 69), with Thetis and two Nereids, each riding on a different type of sea-monster.

Round the body eight rings (one lost) are attached, for chains by which the cista was
suspended ; the fastenings cover parts of the design.
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Cista. The middle part of the body is lost, except eight rings with the
discs for attachment ; the feet are in the form of lions' claws, and above each is a
medallion with relief of a Chimaera crouching to r.

On the cover, within a border of laurel-wreath, are incised four Nereids
riding on sea-monsters to r. ; they recline on the r. side of the monsters, and
wear earrings, shoes, and long girt chitons with bordered apoplygma. In the
first and third groups the monsters have the head and claws of a dog (Pistrix as
on No. 638), in the second and fourth, the head and legs of a sea-horse ; the hair
of the first is arranged in rolls at the back, and she wears a necklace, bracelets,
and armlet of beads. The third wears necklace and bracelets; the other two
wear necklaces of beads, and armlets of pear-shaped pendants. Three of the
Nereids have the r. hand raised to near the head, the 1. holding on to the neck
of the monster ; the fourth has both arms round its neck. Three have the head
looking forward, the fourth looking back.

The handle is formed by a group of two wrestlers, nude and beardless, who
stand with heads in contact and arms locked behind their heads.

Ht. 185 in. Diam. 13¢in. From Palestrina. Castellani, 1884 (Sale Cat. 364).

Cista. Round the body is a frieze comprising three groups of figures:
(1) Bellerophon and Stheneboea: Bellerophon stands to the front, with r.
hand resting on spear, holding Pegascos by a halter in 1. ; he is beardless, and
wears gefasos slung at back, chlamys fastened with a brooch in front and hanging
in pteryges over l. arm ; his sword hangs from a belt at his 1. side. His spear
has an amentum and two rings towards the lower end ; Pegasos has a necklace
of bullae, and wings addorsed, and paws the ground with 1. fore-leg. Beneath
Pegasos are a large spaniel running to r. and a large grasshopper or locust
going up a hill to r. On the l. is Stheneboea standing nearly to the front,
with r. leg bent, placing 1. hand on Bellerophon’s r. arm; she wears a beaded
stephiiané, earrings, necklace, bracelets, shoes, long chiton with looped-up sleeves,
and himation with astragalus border caught up over 1. arm.

(2) Paris (?) and Victory: Paris stands to r., with spear held by the
amentum in 1. hand ; he is beardless, and wears a Phrygian helmet with engrailed
ridge, short chiton, cuirass, greaves with rings (?) attached to the lower edge, and
sword with belt; at his side is a shield with mask in relief. He looks at
Victory, who advances towards him, holding out a phia/é in r. hand ; in her L
is a prockeiés ; her hair is gathered in a reticulated episthosphendonéd, and she
wears earrings, necklace, bracelet on l. arm, long girt bordered chiton with
apoptygma, and shoes. On the r. is an Ionic column, round the necking of
which a sash is tied. ; .

(3) Menelaos and Helen (?): Menelaos stands to the front and with r
hand is about to take off his sword-belt, while he holds the sheath in 1. ; he is
bearded, with long hair, conical helmet with band of chevrons, cuirass, short
chiton, and greaves ; at his |. side is a shield with Satyric mask in relief. On
the 1. is Helen nearly to the front, holding a prockeds in r. hand and a phialé

L
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in 1. : she wears a beaded steplané, earrings, necklace, bracelet on r. arm, shoes,
long girt chiton, and himation caught up over l. arm. Between them is a
pigeon flying to L ; on the r,, the skull of an ox,

In all three scenes the ground is more or less rocky, with occasional flowers
and plants. Above the designs is a band of palmettes and lotos-flowers ; below,
of horizontal palmettes with tendrils. The feet are in the form of lion’s claws,
on which are reliefs of Sphinxes, full face, standing on tendrils.

On the cover, two Nereids riding on sea-monsters: The first is seated on
the r. side of a Hippocamp, with 1. arm round its neck ; she wears a long chiton,
and himation over lower limbs. In the field, an owl to 1, two fishes, and
flowers ; on the r., an octopus. The other is seated in a similar attitude, with
L. hand extended ; she wears a bracelet on l. wrist, and long girt chiton with
apoptygma ; her hair is parted and falls over her ears. In the field, three fishes,
a dolphin, and flowers. Round the whole, a border of wave-pattern.

The handle is formed of an athlete and a female figure, both nude ; the
female figure has her hair rolled up all round, and wears a necklace with duila,
bracelets, armlet on 1. arm, and shoes, in r. hand an aeladastron; she places L.
arm on the athlete’s back. He has short curly hair, a thong wound round 1.
arm, and shoes ; in his 1. hand are a strigil and /Jekytios, and he places r. hand

. on the other’s L. side. He appears to be copied from a fourth century Greek

41.

original.
Ht. 19 in. Diam. 9f in. Castellani, 1384 (Sale Caf 362). Drawing free and rather
careless. The feet have become detached.

Cista with tubes for unguents. The
cista has a cover perforated with a large
hole in the centre, and eight smaller round
the edge; in five of these smaller holes the
tubes still remain intact; in the rim are two
smaller holes, It stands on three human feet
to r.

On the top was a figure of Hermes, now
broken off ; his r. hand is extended, and he
is beardless, and wears a winged
petasos, and himation over L
shoulder, in which 1. arm is muf-
fled, embroidered with trefoils of
dots and borders of small circles.
On his 1. foot are remains of an
endromis.

Ht. of cista, 51 in. ; of the Hermes,
3 in.  Civita Castellana, 1892. The
feet of the Hermes are’ wanting. Good
patina.

Fig. 16 = No, 641.
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642, Heracles overcoming the horses of Diomede. The horses rear on their
hind legs; they wear collars with du/lae. Heracles stands between them with
hands extended, as if to hold them ; he is beardless, and wears the lion's skin
over his head and tied in front, the mane of which is continued down the back
as a ridge of plaited hair (cf. No. 650).

Ht 6} in. From Palestrina. Castellani, 1865. Mansell, Brit. Mus. Photographs,

808 ; Roscher, Lexikon, i. p. 2226, Found in a cista, to the cover of which it was probably
attached. The horses are carefully modelled, but the style retains traces of archaic stifiness.

643. Seilenos and two Satyrs (P) from top of Cista. On the 1. is a Satyr (?)
with r. arm doubled up, r. leg bent, and 1. hand placed on the back of the central
figure ; his hair is rolled up. In the centre is a Seilenos (?) standing with r.
foot drawn back and up-turned face ; he has a himation over L. arm and lower
limbs, and in 1. hand holds a staff (?), which is broken away; his r. hand
clasps the r. hand of the first figure from behind. On the r. is a Satyr (?)
turning towards the central figure, with L. leg bent, r. hand placed on the old
man’s back, and in 1. a pair of flutes; his hair is rolled up, and he wears
drapery over l. arm and lower limbs.

Ht. 45 in. From Palestrina. Castellani, 1373.

644, Foot of Cista, in the form of a lion’s claw on a moulded plinth,
Above is a relief representing Typhon (?) to the front with both hands raised,
holding some object above his head; he is bearded, and his body below the
waist parts into two long coiled tails ; the one on the l. ends in a goat's head (?),
the other in the head of a bearded snake or sea-monster.

Ht. 4§ in.

645. Two figures from top of Cista. They stand to the front, each with
the outer leg bent, outer hand on hip, and inner arms extended along one
another ; the one on the r. is a nude youth with hair rolled up; the other, a
nude girl, with hair twisted up.

Ht. 4 in. From Palestrina. Castellani, 1873.

646. Two Feet of Cista in the form of lions’ claws, above which, in each
case, is the figure of a winged goddess to the knees, with hair parted and
waved under a radiated sphendoné and long sleeved chiton with apoptygma; her
hands are placed on her breast and her wings spread.

Ht. 8% and 9} in. Towneley Coll. One is of better workmanship than the other.

647, Two Feet of Cista, as before, but instead of the goddess, a Siren with
long tresses over shoulders, and fillet ; wings spread. Under the Siren’s feet,
a palmette, with tendrils springing up on either side,

Ht. 9% in. Towneley Coll. Slightly archaic.
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i48. Foot of large Cista, in the form of a lion's claw, above which is an
imitation lIonic capital, on which rests a relief of a Nereid riding on a
Hippocamp to r., seated on its r. side, with face to front, holding the helmet of
Achilles in r. hand, the 1. placed on the mane of the Hippocamp. She has
long hair, and wears a sfgphané, long girt chiton, himation over 1. shoulder, and
shoes.

Ht. 63 in. Castellani, 1873.

49, Three Feet of a Cista, in the shape of lion’s claws on plinths, with
imitation Ionic capitals above, supporting reliefs which represent a three-horse
chariot driving at full speed to l. over a prostrate man. In each is a beardless
charioteer wearing conical cap and long chiton, the reins round his waist like
a girdle ; the prostrate man lies on his r. side with face to the ground and
l. hand on thigh, r. hand
stretched beyond head ; above
it is drapery which, extending
from the 1. arm, forms a
support for the fore-feet of
the horses; he is nude and
beardless, with thick hair, and
over his 1. arm is drapery.

Ht. 42 in. From Palestrina.
Castellani, 1873.

50. Situla. On either side,
below the handles, is a relief
of a winged female daemon
or death-goddess holding up
a nude youth with either
hand; she has dishevelled
hair, with a plait over the fore-
head, and a girt chiton reach-
ing to the thighs; the figure
terminates in a bird’s body T e e e
and legs. A very similar ' Xog b
figure is to be seen on a
black-figured hydria in g
Berlin (Cat. 2157), pro- ([ Qadsil
bably of Etruscan fall::ri:, '
for which see Jakrbuch, i,
(1886), p. 210 this figure
may be called a Harpy, but see Journ. Hell. Stud.
xiii. p. 103 ff, and Arch. Zeit. 1882, p, 197 fi :

Round the upper part of the situla are bands of

Fig. 18 = No, 6sa,

.........
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bead-moulding, egg-pattern, and lotos-and-honeysuckle pattern between bands
of hatched lines in triangles ; round the lower part, similar patterns (no bead,
and double oblique palmettes instead of lotos-and-honeysuckle) ; these bands
of ornament are partly modern. The handles are loose and in the form of
cables ; they are attached to double rings each side, and end in large buds ;
between the rings are scollop-shells.

The situla stands on three feet in the form of lion’s claws on moulded bases
and square plinths ; above each, resting on an egg-moulding with a volute at
each end, is a group of Heracles strangling the Nemean lion. Heracles
kneels on r. knee to 1, grasping the lion with r. hand round its neck; he is
beardless, and wears short chiton and cuirass. The lion is seated on its
haunches and places L. fore-paw on Heracles' L. knee ; a ridge of plaited hair
extends from the mane to the tail (cf. the group of Heracles and the horses of
Diomede, No. 642). For this type, which differs slightly from the “ wrestling "
type of Ionic origin, see Brit. Mus. Cat. of Vases, ii. p. 13.

Ht. 152 in. Diam. 135 in. Found at Offida, Picenum, 1877. Castellani, 1883. Nofizie

degli Scavi, 1877, p. 113 ; Arch, Zeil, 1877, p. 179 ; Jakrbuck, 1886, p. 211. Good workman-
ship ; the body of the vase has been much restored, but the figures are in excellent preservation.

Situla. Under each side-handle are two masks of Satyrs with long flowing
beards and hair, wearing wreaths (?). On the stem, moulded egg-pattern, and
flutings below ; the situla stands on a square plinth. Round the lip, moulded
egg-pattern ; below, a wreath, incised ; inside the lip is incised an inscription :
AVIOVM 231M3a348 vaelaay, Larisal Hafrenies Suthina ; and also the letter 4.

Ht. 16% in. From Bolsena. Castellani, 1868. Buwll. dell’ Inst. 1857, p. 35.

Situla with double loose handles, fastened on either side into a double ring,
below which on one side is a head of Athené in high relief, with rich tresses of
hair falling on either side of the face, and crested Corinthian helmet; on the
other is a Satyric mask, with large open mouth forming a spout (with strainer
inside), below which is a bearded head in reliel (cf. Nos. 2484, 2514). On the
shoulder is inscribed : #HIDVMIQlTﬂHﬂDEH[ﬂ L]aﬂrﬁ Meties Suthina.

Ht. 112 in. From Bolsena. Castellani, 1873. FPart of the inscription is corroded.

Epichysis* with wide mouth. The handle ends above in a ram’s head, below
in a shield-shaped eméblema of Eros(P) to the front, with r. leg crossed over 1,
chlamys over arms, holding a pedum (?) in 1. hand. On the shoulder is incised :
AVIOVME1¥qWOSAY, Larth Meltes Suthina.

Ht. 11% in. From Bolsena. Castellani, 1873.

Epichysis. Similar to the last and similarly inscribed ; oblong medallion,
on which is Heracles to the front with club in r. hand and drapery over I, arm.
‘Ht. 115 in.  From Bolsena. Castellani, 1873. Much corroded.

* For this shape compare Frit. Mus. Cat. of Vases, iv. p. 7, ig. 12,
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Trefoil Oinochod with high handle and sharply-indented mouth. On
the front is incised : AWIOVM231H3948/A210AY, Larisal Harenies Suthina
(cf. No. 651).

Ht. 123 in. From Bolsena. Castellani, 1868. Bwll. dell’ Insi. 1857, p. 35; Lorenz,
Beitr. sur dentung d. Elr. Inschr. 91.

Prochoos. The handle is ribbed, and ends below in a bearded mask with
two upright horns like those of a Cretan goat, wearing a fillet, perhaps repre-
senting Pan; hair bound with narrow fillet ; on either side is a volute. Above,
the handle terminates in a Sphinx represented as if climbing up the spout,
which is semi-cylindrical ; the wings are addorsed, and the hind-feet grasp the
neck of the vase. On the handle, above the Sphinx, is a palmette ; the foot is
fluted.

Ht. 10} in. Castellani, 1873. Body modern,

Patera. The handle is in the form of a figure of Vietory, with wings
spread, r. hand on hip, in . a jug ; she has long hair tied behind and himation
over lower limbs gathered up under 1. arm. The figure stands on a base in
which a ring is fixed ; at the point of juncture with the bowl are two spreading
acanthus-leaves. Round the edge of the patera are bead and egg mouldings ;
on the rim is inscribed : AMIOVM, Sutkina.

Length 25% in. Diam. 16§ in. From Chiusi. Castellani, 1873.

Patera. The handle is in the form of a girl, with r. hand raised to her
head, and in 1. an @/abdastron ; she wears a long chiton with apoptygma bordered
with cable-patterns and fastened by brooches on the shoulders, and armlets with
pendants (cf. Nos. 626 and 632). At the side of the patera opposite the handle
is a female head in relief, with carefully-waved hair, of a somewhat archaic type.

Ht 165 in. Diam. 95 in. 1851. The bowl is much injured. A large ring is attached
to the stand-on which the figure is placed, and a smaller one to the female head.

Patera. The handle is in the form of a woman standing on a small base,
with r. hand supporting the bowl, which has a mouldéd edge; she has wavy
hair falling over the ears in front and rolled up behind, and wears a fillet, long
sleeved chiton with apoptygma and under-chiton, and shoes.

Ht. 137 in. Diam. 8§ in. Canino Coll, 1837. Micali, Séoria, pl. 50, figs. 2, 3; De Witte,
Descr. 209.

Patera. The handle is formed by the figure of a goddess, who holds up
her skirt with 1. hand and has held out a flower in r. (“ Spes” motive) ; she has
long hair, and wears a fillet ornamented with rosettes, long chiton with
apoptygma, woollen under-garment, and shoes, Between the figure and the
bowl is a scroll-pattern.

Ht. 155 in. Diam. 8§ in. The drapery is treated in an archaistic fashion.
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Patera. The handle is in the form of a figure of Victory, supporting the
bowl with r. hand ; her wings are spread, and her hair is drawn back to the
nape of the neck, with tresses falling on the shoulders ; she wears shoes and a
himation over lower limbs caught up in 1. hand.

Ht, 154 n. Diam. 10§ in, Castellani, 1868.

Egd-shaped Vase. The handle forms a semi-circle, inserted in a ring on
either side of the vase, witha ring at the top ; below each ring on the side of the
vase is a head of Achelods bearded, with a row of curls over the forehead, and
bull's horns. The body is ribbed, with two bands of egg-pattern,

Ht. 5% in.; with handle, 8§ in. 1851.

Ladle (simpulum). The handle ends above in the head of a deer ; at the
top of the stem at the front and at the back are palmettes. At the back, just
above the bowl, is a relief of a male figure moving to r., looking back and holding
up r. hand ; his hair is looped up, and he wears a chlamys over 1. shoulder.

Ht. 10l in.

Handle of Vase, ending above in a lion’s head between two lionesses
crouching. Below is a mask resembling the type of Bes, with large mouth and
ears, staring eyes, and protruding tongue ; a serpent springs from the head on
either side, and another from each cheek. Hair is indicated on the forehead.

Ht. 62 in.

S8trigil. The handle is formed by a figure of Aphrodité standing on a
small base, scraping her l. hip with a strigil held in 1. band, the r. raised to
her forehead ; she wears shoes, and a fillet ornamented with three flowers; her
hair is rolled round the fillet and knotted up at the back. The figure rests
against a support in the form of a jointed stalk with leaves at intervals ; on the
back of the strigil is a triple leaf-pattern, moulded.

Ht. 16 in.; of the figure, 8 in. From Palestrina. Castellani, 1873. Mon. dell’ Inst.
ix. pl. 29, fig. 3, and A#n#. 1871, p. 125 ; Newton, Casteliani Coli. pl. 5; Pottier and Reinach,
Nécropole de Myrina, p. 201. Good style.

Female Figure, forming the support of a candelabrum. She is seated in a
chair looking down to her r., and holding a wreath of flowers (?) in both hands ;
her hair is bound by a narrow fillet and gathered up at the back; she wears a
necklace with &du/la, long chiton, and himation; her feet rest on a footstool
The candelabrum is in the form of a stem with leaves growing closely round it,
issuing out of a calyx on a base surrounded by knobs, which rests on the head
of the figure. The figure is placed on a circular base with three feet, round
which is incised an egg-pattern.

. 13§ in. From Chiusi. Rogers Coll,, 1856, Mon. dell’ Inst. v. pl. 28, and A##ﬂ:‘l,
185: p 105 ; Reinach, Repertoire, ii. p. EE;,Nﬂ 3. The figure is much curruded.

el e
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3687. Candelabrum. On the top is a group of Peleus seizing Thetis. Peleus
stoops to r., with arms clasped round her waist, holding her r. leg fast between
his knees, face to front ; he is nude and beardless, Thetis stands upright with 1.
foot advanced ; with 1. hand she endeavours to disengage Peleus’ 1. hand, while
her r. is placed on his back, and round it is twisted a snake, indicating one of her
transformations. Her hair is rolled up, with a plait or twisted fillet passing over
the forehead, and she wears a long girt chiton with looped-up sleeves. From
the top of the stem issue four branches ending in leaves, and round the bottom
of it is a pattern of close-growing leaves; the stem is fluted. The feet are in
the form of lion’s claws on plinths, with palmettes between, and a rich pattern of
palmettes in low relief round the central part.

Ht. 4 ft. 8] in. De Witte, Descr. 253.

i68. Candelabrum. On the top is an athlete standing with 1. leg bent and body
thrown back, looking to his r.; his hair is rolled up, and he holds a jumping
weight in either hand. The stem is fluted, and round the top are four branches
ending in leaves; round the lower end are moulded closely-growing leaves.
The feet are in the form of lion’s claws on plinths, with palmettes between.

Ht. 3 ft. 9} in. Canino Coll,, 1837. De Witte, Descr. 255.

169. Candelabrum. On the top is an athlete standing with 1. foot advanced,
scraping his r. thigh with a strigil (¢mefvopevos). The stem is fluted, with four
branches ending in leaves round the top ; the feet are in the form of lion’s claws
on plinths, with palmettes between and in low relief round the central part;
round the bottom of the stem is a ring of boars’ heads, pointing upwards.

Ht. 4 ft. 17 in. From Vulci. Burgon Coll,

IV. LATE ETRUSCAN BRONZES, OF FREE STYLE (670-785).
A. STATUETTES (670-694).

\70. Part of Group. Ajax supporting the body of Achilles. Only the L. arm
of Ajax remains, supporting the body of Achilles round the waist ; the latter
falls backwards to L, with 1. arm hanging by his side ; his feet are almost off the
ground. He is beardless, with short, thick hair, helmet with cheek-pieces turned

up and very long crest, cuirass of scales with fringed border of flaps, short chiton
to hips with scolloped border, and greaves.

; Ht. 4 in. Payne Knight Coll. Rightarm of Achilles lost. Compare the Pasquino group
in Rome (Friederichs-Wolters, 1397). This attribution seems more satisfactory than that of
Menelaos and Patroclos (see Overbeck, Her. Bildw. P- 551).

371, Heracles subduing the horses of Diomede; only part of the group Piare XX.
remaining. A horse rears up, while on its I. flank Heracles runs along, pressing
his r. knee against its |. foreleg and his head against its head ; his r. arm grasps
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it round the neck. HHe is beardless, and has curly hair; his l. arm has been
extended.
Ht. 3% in. Blacas Cell.,, 1867. Left arm of Heracles and extremities of horse broken off.

The type is similar to that of Heracles and the Cretan bull ; cf. BriZ, Mus. Cal. of Vases, ii.
B 309 and the Olympia metope ; see the larger group with this subject, No. 642.

672. Heracles and the Nemean Lion. Heracles stands with both legs bent, Prare i
throwing his weight on the r.; both hands are clenched round the neck of the
lion, which he holds under hisr. arm ; the lion stands on its hind legs with its fore-
paws grasping Heracles' back. Heracles is nude and beardless ; down the neck
and back of the lion is a mane of thick hair carefully arranged in a sort of plait.

Ht. 4% in. Payne Knight Coll. Vaux, Handbook to Bril. Mus. p. 435. Ancient base,
For the type, see Brit. Mus. Catl. of Vases, ii. p. 13 ; for the lion’s mane, Nos. 642, 650.

673. Mask of Juno Sospita, with goat's horns and ears,

Ht. 2 in. Rather rude work.

674. Group of Two Warriors in combat. They lean forward with heads
touching and elbows crossed, each placing one hand on the other's head and
holding a dagger in the other hand. They are beardless, and wear elaborately-
incised cuirasses with shoulder-pieces, and short chitons underneath ; the inner
legs are bent under them, Each figure stands on a support formed of a palmette
and volutes.

Ht. 6% in. Length 10} in. Hertz Coll., 1859,

675. Athlete with Diskos. He stands with r. leg advanced, holding up the
diskos in front of him with both hands, the r. underneath it, the 1. on the top.
He is nude and beardless, and has thick hair rolled up at the back.
On the modern base is affixed a female mask, like an osciffnm, with hair
parted and brushed back.

Ht. 6L in. Hamilton Coll. 1ro. Murray, Hist. of Gk Sculpt® ii. p. 274 : Reinach,
Repertoire, ii. p. 544, No. 10 ; Ann. dell’ Inst, 1885, p. 169. Small ancient base. Corroded.

676. Athlete. He stands on r. leg, with r. hand on his hip, looking to L. ; he has
held some object in 1. hand ; he has curly hair and wears a fillet.

Ht. 63 in. From Campania. Castellani, 1873. Rather corroded.

6717. Athlete. He stands with 1. leg bent, r. hand extended, |. by side; he is
beardless, with hair rolled over a fillet in front and behind ; the eyes are hollow.

Ht. 5§ in. Blacas Coll,, 1867. Right hand injured.

-

678. Male Figure. He stands with 1 leg bent and r. hand on hip; he is
beardless, with smooth short hair, and drapery round the loins, twisted up

-
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round the waist and held up in L. hand. On the thigh is an inscription of four
lines :—
q¥aLva> (Canvale
ATNANIAT  Selvans!.
VUNARWAOIN  Lethanei Alpnu
10QAc AV HI3 Fen . Turce . Larth: .

Ht. 65 in. Payne Knight Coll. (xcvii. 3). Fabretti, C. 7. Jfa/l. 2582 b5 and pl. 44 ; Bull,
dell’ Inst. 1862, p. 76.

79. Male Figure. He stands with r.leg bent, r. hand on side and 1. extended -
he is beardless, and wears a garment round his loins caught up over 1. arm.

Ht. 20in. From the Lake of Falterona. Campanari, 1847. Micali, Mox. Ined. pl. 14,
fig. 3, p. 98; Bull, dell’ Inst. 1838, p. 67 ; Arck. Zeit. 1847, p- 186,

80. Male Figure. He stands with r. foot slightly advanced, r. hand on hip Prare XII.
and 1. muffled in drapery ; he is beardless and is wrapped in a himation, an end

of which is turned over at the waist and hangs in front with point downwards,
as in No. 449.

Ht. 31 in. Hertz Coll,, 1859. Fine green patina ; corroded.

381, Male Figure. He stands with 1. leg bent, looking to his L. : he holds part Prate XVI.
of a sword in r. hand, his fingers clasped round the blade, and has held some
object in l. He is beardless, with rough curly hair, and wears a chlamys over
his shoulders pinned together in front, with a border of circles incised ; the eyes
are pierced.

Ht. 73 in. From Civita Castellana, 1891. Murray, Greek Bronzes, p, 29; Bull. dell
fnust. 1880, p. 110. Right side of face much injured ; supports under the feet.

82. Male Figure. He stands on r. leg, and holds an einockeé in r. hand ; in L.
he has held out a patera ; his hair is parted in the middle and brushed smoothly
down.

Ht. 53 in. Payne Knight Coll. (xcvii. 4).

—

83. Youth. He stands on r. leg, and holds out a cantharos in r. hand with a
finger through the handle; in 1. a small pyris with radiated pattern on the lid.

He has curly hair brushed up in front, and wears a fillet and bordered chlamys
over 1. shoulder.

Ht. 12§ in. Eéstallani, 1873. Fine patina. The top of the head is hollowed out for the
insertion of some object. :

84, Youth. He stands with legs apart, r. hand held up, 1. extended ; he has

~ held some object in ecither hand. He is nude, and has rough hair; in his breast
a hole is bored. From the action of the r. hand he appears to have been hurling
a spear.

Ht. 75 in. The thighs are enormously thick, and the proportions generally wrong.
1

P
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Boy. He stands with r. foot advanced and 1 drawn back; r. hand
extended, in |. he holds out some object. He looks round to his r. and wears a
chlamys twisted over |. arm and round 1. leg.

Ht. 22 in. Surface in bad condition.

Youth. He leans forward with r. leg slightly bent, 1. hand on hip, and r.
hand bent downwards ; he is nude and beardless, and wears a helmet (?).

Ht. 42 in.

Youth. He stands with 1. leg advanced, holding out a ball (?) in r. hand ;
his 1. hangs by his side, with open palm ; he has thick short hair combed down
on each side of the head.

Ht. 5% in. Castellani, 1868, Ancient base ; green patina.

Boy with Goose. He stands with L. leg bent and back of r, hand on hip,
holding up a goose of great size in l. hand, which is also of exaggerated propor-
tions ; he is nude, and his hair is twisted over a fillet in front.

Ht. 3§ in. Castellani, 1873.

Male Figure (Priest P). He is beardless, and wears a radiated head-dress
or wreath, and a garment reaching from the waist to the knees, caught up over
l. arm ; in r. hand he holds out a patera, in 1. a pyzis.

Ht. 45 in. Hamilton Coll. 16. Coarse work ; very flat. Wieseler, Arck. Beitr. ii

(Géttingen, 188g), p. 23 ff, identifies this type as Asklepios, and the female one, No. 693
below, as Hygieia. The pyxis he interprets as a medicine chest.

-

Male Figure, as the last ; wears himation over 1. shoulder.
Ht. 5 in. Hamilton Coll. 48. Right foot lost and left injured.

Male Figure, as before ; himation over . shoulder, caught up over L. arm.
Hr. 5§ in. Presented by General Meyrick, 1878. Right arm broken off.

Male Figure, as before; he stands on r. leg; wears wreath as before,
and himation cver L. shoulder reaching to knees; in 1. hand he holds out a cake,
but the object in r. hand is lost,

Ht. 4% in. From Orvieto. Presented by Canon Bracci, 1856. Left foot lost ; much
corroded.

Female Figure (Priestess?). As the four preceding male figures; she
looks to r.,, and holds out a cake in 1. hand and pafera in r.; she wears wreath,
long girt chiton, and himation round lower limbs caught up over l. arm.

Ht. 4§ in. From Orvieto. Presented by Canon Bracci, 1856. Cf. Gerhard, Gesammelfe
Akad. Ablkandl. i. pp. 317, 370, and pl. 36, fig. 3; he calls these figures Juno Regina ; sce
also Notizie degli Scavi, 1895, p. 288, and Wieseler, op. cif. p. 35 fi.

Half-Mask, cut off just above the upper lip and below the hair above the
forchead, so that the shape is that of an almond. The hair of the eyebrows is
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indicated, and the pupils marked by incised circles ; at the outer corners of the
eyes are strongly marked crows'-feet,

Ht. 1§ in. Length 21 in. Probably a votive object. For similar masks, cf. Inghirami,
Mus. Chiusino, pl. 105, fig. 2, and Micali, Mon. Ined. pl. 16, fig. 9.

Half-Mask, similar, consisting merely of eyes and nose; no eyebrows or
crows'-feet indicated. Below the nose is a lump of lead.
Length 43 in. Presented by Canon Bracci, 1856.

B. MIRRORS AND MIRROR-CASES (695-740).
(I) 695-725. INCISED MIRRORS.

Bellerophon and Oinomaos. On the r. is Bellerophon to the front,
holding in r. hand by a loop the w{va§ wruxTos of [/ vi. 169, and turning to 1. to
look at his companion ; his l. hand passes behind his back, and perhaps holds a
rein with which he leads Pegasos. He is beardless, with curly hair, petasos slung
round his neck, chlamys fastened with a brooch in front, sword hung by a belt
over r. shoulder, and endromides. The horse stands in the background to r., and
has recurved wings; it is inscribed in Roman letters: ARIO.* Bellerophon is
similarly inscribed: MELERPANTA (cf. the Bellerophontes of Plaut. Bacch.

12). On the l. is a bearded man seated to r., holding up L. hand as if address-
ing Bellerophon ; he has curly hair, shoes, and himation over lower limbs, and
holds a sceptre in r. hand surmounted by a pomegranate, with a sash tied round
it. He is inscribed : OINOMAOS, Oinomaos ; this appears to be a confusion with
Oineus (see // vi. 216, where a visit of Bellerophon to this hero is recorded).
From the presence of the tablets we should have expected here the name of
Proitos. At his feet are a goose and a grasshopper to L ; on the r. of
Bellerophon an owl and an olive-stem ; and behind Oinomaos a plant. In the
exergue is a figure of Scylla to the front, with fin-like wings, ending from the
waist in two fish-tails ; in either hand she holds the end of a laurel-wreath which
encircles the scene, meeting in a bunch of berries at the top; on either side of
her is a dolphin diving downwards. On the reverse, at_the lower part of the
mirror, is incised a figure of Helios to the front, wearing long girt chiton,
emerging in his four-horse chariot from the sea; in the field, two stars and
two circles ; the ground is stippled. Below is a winged goddess to the front,
with recurved wings, drapery over arms, and shoes, holding a torch in r. hand
and an alabastron in 1. (cf. No. 623) ; above, a star and two rosettes. She may
represent either a Lasa or Eos,

Ht. 115 in. Diam. 6} in. Montagu-Taylor Sale, 1897. Gerhard, Etr. Spiegel, iv. pl. 333,
p. 76 ; Mon. dell’ Inst. vi. pl. 29, fig. 1; Ann. 1859, p. 135 ; Bull. 1860, p. .04; Arch. Zeit.

1859, Ansz. p. 87%; Ritschl, Moxn. Prisc. Lat pl. xi. O, p. 16; C. 1. L. i. 60. The handle
ends in a deer's head. The figure of Bellerophon may be compared with that on a vase in

* The name Arion for Pegasos is attested h;r several passages [e.g. J/ xxiii. 346 ; Paus. vili. 25,7;

- see also Milchhoefer, Anfinge der Kunst, p. 59).

I3



696.

697.

698.

116 CATALOGUE OF BRONZES,

Dubois-Maisonneuve, fufrod. pl. 69. The introduction of Oinomaos here recalls the mention
of Pelops and his winged horses in Paus, v. 17, 7 (see also Milchhoefer, Anfinge der Kunst,
p. 58, note).

Birth of Athené. In the centre is Zeus seated in a chair to the front,
turning to his 1, with r. hand on knee and 1. arm resting on the arm of the chair ;
he is bearded and has long richly-curling hair, himation over lower limbs, and
sandals. From his head springs a diminutive figure of Athend, with face to
front, with helmet, long girt chiton, shield on 1. arm and spear brandished in r.
The chair is raised on a plinth with ornamental feet. These two figures are
inscribed : AT, Tinia, and Adavgwi, Menrfa. On either side of Zeus is a
female deity supporting him ; they have curly hair and wear long chitons, that
of the one on the l. girt up into a koAmos at the waist, the other’s leaves the 1.
shoulder bare. They are inscribed respectively : AWVAO, 7T/ka/na, and 1MV, Uni ;
it is probable that one of them represents Hera, and the other Artemis. Both
Juno and Diana were regarded as goddesses of child-birth by the Romans. On
the 1. sits a youthful god with curly hair, helmet, drapery over his thighs,
endroniicdes with tops turned over, sword with belt over r. shoulder, and spear in
l. hand; he is inscribed WAQAvV, Laran ; the type corresponds to Ares (see
Roscher, 5. 7. Laran). On the r. is a bearded deity, with r. foot raised on a
rock, r. hand holding a spear or sceptre, . on r. knee ; he has thick curly hair,
and is attired as the other. He is inscribed : Atavitclaam, Maristiusta, and
may be meant for Poseidon. In the background is a tetrastyle Ionic temple;
the ground is punctured all over, and round the design is a wreath with a ribbon
twisted round it, tied in four places. On the handle, floral patterns.

Diam. 6% in. Ht 12§ in. 1856, Gerhard, E¢r. Spiegel, iv. pl. 284, 2, p. 13 ; Schneider,
Geburt d. Athena, p. 15, No. 3; Corssen, Sprache der Eirusker,i. p. 252 ; Fabretti, C. 1. lal.

2471 &is.  The handle terminates in a roe's head, and is somewhat corroded ; the mirror is in
good condition otherwise.

Zeus embracing Semelé. In the centre is Zeus to 1, placing his r. arm
round Semelé; he is bearded, and wears a wreath of flowers, necklace with Sullae,
shoes, and drapery falling behind him, with weights attached to the folds ; in his
l. hand is a large thunderbolt. Semelé is winged, and her hair is gathered up
in a double sphendonc ; she wears earrings, necklace, bracelets in the form of

snakes, drapery falling behind her, and shoes ; she places her r. hand on Zeus's

breast. On the r.is a youthful Satyr to r., holding a flute in each hand ; behind
Zeus is a large flower.
Diam. 63 in. Payne Knight Coll. Gerhard, E#r. Spiegel, i. pl. 81, fig. 2,1iil. p. 833

Inghirami, Men. Etr. ii. pl. 17 ; Miller-Wieseler, Dendm. 4. alt. Kunst, ii. 3, 46 ; Orioli, .

Antologia di Firenze, No. go, p. 7; Rathgeber, Nike, p. 280; Arch. Zest. 1846, p. 223 ; 1853,
p. 81. Handle lost. Round the design, a vine-wreath. Late style, rather careless.

Return of Persephoné from Hades. In the centre are two female figures

embracing, with arms round each other's necks ; they wear ampykes embroidered
with stars, earrings, bracelets, himatia, and shoes ; the one on the r. has r. breast
exposed. They are inscribed respectively : anAo, Thanr, and VANA, Alpnu;
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patterns ; her wings are spread, and on either side of her head is a four-point

star.

Length 11§ in. Diam. 6% in. Payne Knight Coll. 46**. Round the design, laurel-wreath ;
at the back, above the handle, a plant. The back of the handle is moulded like a column with
scolloped cap. Late careless style.

Two winged Lasas. They stand facing one another, and the one on the
r. holds an egg or fruit in 1. hand ; she wears an amp), earrings, necklace, long
chiton, himation over lower limbs, and laced-up shoes; the other wears an
cpisthosplendend, necklace, long chiton with borders of network and other
patterns, himation muffling her arms, and laced-up shoes with turned-up toes.
On their inner wings eyes are incised ; the one on the 1. has an ox-skull on her
breast. In the field, three flowers ; in the exergue, a palmette.

Length 134 in. Diam, 7§ in. Towneley Coll. (print in Brit. Mus.). Gori, Mus. Eir, i.
o1 ; Inghirami, Mon. Etr.ii. pl. §8; Gerhard, Etr, Spiegel, i. pl. 43, figs. 3, 2, 4, iii. p. 30 (figs.
2 and 4 being reproduced from Gori and Inghirami respectively). Design coarse. Handle in
form of a deer’s head ; at the back acanthus-leaves are incised.

Three Cabeiri (?) and Woman. In the centre is one of the Cabeiri(?) to the
front, beardless, with drapery twisted up between his legs, and shoes, |. hand
behind his back ; behind him on the r. is seen the upper part of a woman
looking to 1., wearing conical cap and girt chiton. On either side a Cabeiros (?) is
seated facing the scene, with the further foot on raised ground, with conical cap,
shoes, and drapery under him ; the one on the L. places r. hand on the breast of
the first figure, and the other rests his I. arm on his r. knee, and chin on r. hand.
Round the design, a wreath.

Length 105 in. Diam. 6} in. Vaux, Handbook to Brit. Mus. p. 421. Apparently omitted
by Gerhard from his list of Cabiric representations on mirrors (Efr. Spiegel, iii. 262-268),
though he gives several that are almost identical. The drawing is of questionable antiquity.

Heracles in Olympos. On the r. is Heracles seated to 1, holding his club
with both hands between his knees ; he is bearded, and under him is the lion’s
skin; he is inscribed 342038, Hercle. In the centre is Athené to the front,
leaning on l. elbow and extending r. hand to Heracles; she has curly hair,
radiated steplané, bracelets, long chiton and himation, and spear in r. arm ; she
is inscribed Alauzw, Menrfa. On the 1. is Aphrodité to 1, holding a fruit in 1.
hand and placing r. on the shoulder of Apollo, who is seated facing her on the
extreme l.; they are inscribed respectively: WAav4, Turan, and VvAR, Aplu.
Aphrodité has richly-curling hair and wears a twisted torc and a veil over the
back of her head ; Apollo has similar hair, endromides, and drapery under him
falling over his I. thigh. In the background part of a building is visible, with
two Ionic columns. .

Length 113 in. Diam. 54 in. From Cervetri. Castellani, 1865. Gerhard, £#r. Spicgel,

iv. pl. 347 A. Round the design an elaborate wreath of flowers. The handle ends in the head
of a roe. ]

Head of Heracles. The head of the youthful Heracles, the face nﬂﬂfl?
in full view, with close-curling hair, and lion's skin tied round the neck; the jaws
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of the lion are rudely indicated over the l. shoulder; in the background behind
the head is his club, grasped in r. hand. Round the design, wave-pattern
springing on either side from a palmette in the exergue. On the back of the
handle is engraved a dove to l. with wings spread.

Length 12} in. Diam. 6% in. From Palestrina. Castellani, 1865. Gerhard, Etr. Spiege!,
iv. pl. 335, fig. 1, p. 79 ; Bull. delllnst. 1862, p. 50 ; Arck. Zeit, 1862, Anzeiger, p. 291°. The
head is drawn with much boldness, and on a larger scale than usual.

Theseus slaying Antiopé. On the l. is Theseus kneeling to r., holding
Antiopé by the hair with l. hand, while with the other he is about to plunge his
sword into her ; he is beardless; and wears a Phrygian cap, short chiton, cuirass
and greaves. Antiopd is fallen on 1. knee to 1, with r. leg extended, looking
back, and seizes Theseus' l. arm with r. hand ; she wears a necklace, cross-belts
over shoulders, short chiton held up by a belt round the waist, and anklets.
On her 1. arm is her pe/ta ornamented with floral scrolls, and below her, a flower
rising from the ground ; in the background, a Doric column.

Diam. 6% in. Payne Knight Coll. 82*. Gerhard, £#r. Spiege/, iv. pl. 366, p. 118.
Round the design, laurel-wreath with a flower in the middle ; in the exergue, a flower ; at the
back, a palmette. Handle lost.

Eos and EKephalos (?). On the L is Eos to the front, looking at Kephalos,
and holding out a wreath to him in either hand ; she wears long chiton and
himation round lower limbs, and her wings are spread; behind her head is a
large radiated crown, and on the L is inscribed J11v, Usi/. Kephalos stands
to the front, looking round at her ; he is beardless, with drapery over l. arm and
a branch in r. hand. He is inscribed VPRIVMA, Uprium, which has been inter-
preted as Hyperion.

Length 9 in. Diam. 6} in. Vulci, 1847. Gerhard, Edr. Spiegel, iv. pl. 364, p. 116;
Bull. dell’ Inst. 1847, p. 117 ; Corssen, Sprache der Efrusker, i. p. 821 ; Fabretti, C. 1. lial.
2142. Round the design, an ivy-wreath. Poor style and execution ; the figures of very bulky

proportions, that of the youth suggesting an athlete. Possibly the subject may be interpreted
as Victory crowning an athlete.

The Dioscuri, Athené, and a Trojan Woman (?).- In the centre are the
two female figures to the front ; Athené on the l. has thick curly hair, radiated
stephané, long chiton with apoptygma, and aegis ; her l. hand is placed on her hip.
The other looks to 1. ; she wears a spotted Phrygian cap, and long chiton with
apoptygma. On the L is one of the Dioscuri leaning forward, with 1. foot raised
on a rock, and gesticulating with r. hand ; he wears endromides, and a chlamys
is wrapped round his L. arm ; the muscles of his body are indicated by punctured
lines. The other stands in a similar attitude on the r.; he is similarly attired,
with sword slung at r. side, and wears a fillet. In the background is seen part
of a building (?).

Length 115 in. Diam. 54 in. Comarmond Coll., 1851. Gerhard, £#r, Spiegel, iii. pl. 275,

fig. 5, p. 313. Round the design, laurel-wreath ; at the back, above the handle, a plant incised ;
the hundle ends 1n a roe’s head.  Poor style,
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cloud indicated. In the exergue, below a band of chevrons, is a pattern of
palmettes and volutes, and the same at the back.

Diam. 62 in. Ht. 10! in. Towneley Coll. Gori, Mus. Etr. 1. 127 ; Inghirami, Mon. .F-.'nr.'.
ii. 64 ;: id. Gall, Omer. iii. 20; Gerhard, £tr. Spiegel, ii. pl. 201, iii. p. 194 ; Arch. Zeit. 1846,
p. 223.

Paris and other figures. In the centre stands a nude youth to the front,
with arms round the waists of two women standing to the front on either side of
him ; he wears a fédaris, chlamys fastened with a brooch in front, and shoes.
Above him is inscribed : ¥44, Alck[sentre, ie. Alexandros. The woman on the
. looks towards him, and places r. hand on her head ; she wears a cap fastened
with long strings (?), and long chiton. She is inscribed AxaWAAn, Pawnrpa, or
possibly Manrfa (Menerfa). The other wears a sort of turban and a long
chiton. On either side, facing the scene, is seated a youth wearing chlamys
over 1. shoulder, and shoes ; the one on the . holds up a wreath in L hand, and
is inscribed SAwaa, Archas ; the other holds out a helmet (?) in r. hand.

Length 10} in. Diam. §%in. 1849. Formerly in Pizzati Coll. Gerhard, E{r. Spiegel,
iii. pl. 260, fig. 1, p. 280; id. Metalispicgel (Ges. Akad. Abhandl. i), pl. 72, fig. 3, p- 235 ;
Arch. Zeit. 1871, p. 102, Round the design, a band of quatrefoils. The handle ends in the
head of a roe (?). The design is very much worn and corroded.

Clytaemnestra and three Heroes. Inthe centreis Odysseus to the front,
adjusting his sword-belt with r. hand and holding two spears in L ; he is beard-
less, with curly hair, and wears a conical cap, endromides with tops turned over,
and sword at side ; down each leg are two rows of punctured dots. Above him
is inscribed 3420V, Uthste. On the r. Menelaos is seated on a folding-stool, with
r. hand raised to mouth ; he is beardless and wears a Phrygian cap and himation
over lower limbs, caught up at back and falling on 1. shoulder. Above him is
inscribed 34M3M, Menle. On the |, Clytaemnestra to l. addresses Palamedes,
who is seated in a reflective attitude to r., and places r. hand on his 1. shoulder ;
she has thickly-curling hair knotted up behind, long girt chiton with xéAmes, and
himation over L. shoulder embroidered with stars. Palamedes is beardless and
wears a Phrygian cap and himation embroidered with stars over lower limbs.
Above them is inscribed respectively : atemtivi), Clutmsta; and 301MAvATt,
Talmithe, In the background is a building of which three Ionic columns and a
pediment are visible. Round the design, a wreath tied in four places.

Ht. 11in. Diam. 52 in. From Cervetri. Castellani, 1865. Gerhard, Efr. Spiegel, iv.
pl. 385, p. 33; Arch Zeil. 1864, Anseiger, p. 287% ; Roscher, Lexikon, ii. p. 1234 (5.2
Klytemnestra) ; Bull. dell Inst. 1865, p. 243 ; Fabretti, C. 1. ftal. 2346 bis ¢. The handle ends
in a roe’s head and is richly decorated with leaves. The mirror is in perfect condition, but the

execution is poor and carcless. Gerhard regards the scene as representing Clytaemnestra at
Aulis asking the aid of Palamedes to avert the sacrifice of Iphigeneia.

Combat of Ajax and Hector. On the l. is Ajax, with r. leg bent under
him, holding his shield up with 1. arm through the ockanon and porpax; in r.
hand he holds a stone, which he is about to hurl at Hector, who advances
towards him on L foot, with r. leg bent, drawn sword in r. hand. The two
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heroes are bearded and similarly attired ; they wear crested helmets with cheek-
picces turned up, cuirasses with flaps below, short chitons, and greaves:; on
Hector's shield is incised a Gorgoneion surrounded by snakes. They are
inscribed respectively : YAJA, Aifas; and av+233, Lefwr. In the field are three
stones. Round the design, an ivy-wreath. For this scene, cf. // vii. 268 ff.
Length 74 in. Diam. 6% in. Vulci, 1847. Gerhard, Efr. Speegel, iv. pl. 392, p. 40 ; Bull

dell’ Inst. 1847, p. 139 ; Arch. Zeit. 1848, p. 332 ; Fabretty, C [, Jfal. 2148 bis. The mirror
is dinted in from behind and partly cracked.

Combat of two Warriors (Menelaos and Helenos?). The one on the l.
advances on r. foot, with drawn sword in r. hand, and shield held up in L
(ochanon and porpaxr shown) ; he is beardless, and wears crested helmet with
cheek-pieces turned up, cuirass, chlamys fastened in front, and shoes. The
other is fallen on his back before him, and holds up r. hand in supplication ; he
is beardless, and wears helmet with cheek-pieces turned up, chlamys fastened in
front, and shoes. He is inscribed N3, E/n, perhaps meant for Helenos.

Diam. 6§ in. Campanari, 1847. Gerhard, Efr. Spiegel, iv. pl. 391, fig. 2, p. 39 ; Arch.
Zeil. 1847, p. 187 ; Fabretti, C. /. /tal. 2534. Handle broken ; has been attached with rivets.

Round the design an ivy-wreath. The drawing is very careless and the lines coarse ; the whole
has a suspiciously modern appearance.

Two Warriors and two Amazons. In the centre is a bearded warrior
seated to 1, with face turned to r.; he wears a pilos, round which is a wreath,
short chiton, and endremides, and his r. hand is placed on his cheek. On the r.
is seated a beardless warrior, with arms crossed, wearing a helmet decorated with
a star, garment over thighs, and endromides. On the l. is an Amazon wearing
Phrygian cap, armlet, and vaguely-rendered drapery, with r. hand raised as if to
check (?) another Amazon, who raises a double-headed axe aloft in both hands
behind her head, as if to attack the two warriors ; the latter has thickly-curling
hair and drapery ornamented with stars on r. arm ; her face wears an angry
expression. On the border above is inscribed : IMMA/II AdIMALIXEN (?).

Length 1o} in. Diam. 5in. 1857. Formerly in Janzé Coll. Gerhard, Efr. Spiegel, iv.
pl. 360, p. 113 ; Corssen, Sprachke der Etrusker,i. p. 368. Round the design, a wreath tied in
four places ; a similar pattern on the handle, which ends in the head of a deer. Good patina,
bluc and yellow ; the right side rather corroded.

Two Warriors. They stand confronted, and are both beardless, with
crested helmets, cuirasses, and short chitons ; the one on the l. wears shoes, and
holds a sword in r. hand, 1. extended ; at his r. side is the sheath. The other
has a spear in r. hand, and a shield ornamented with a rosette pattern on I
arm ; a small dog fawns on him to r.

Diam. 63 in. Bequeathed by Sir W Temple, 1856. Gerhard, Edr. Spiegel, iii. pl. 2534,
fig. 1, p. 264. Handle broken off. Gerhard calls these warriors the Dioscuri.

Hero arming. In the centre stands a beardless warrior to the front,
fastening on his sword by a belt over r, shoulder ; he wears a cuirass ornamented
with various patterns, shoit chiton, chlamys fastened with a brooch in front, and
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greaves ; on the L is his shield. On the l. is a woman fastening his cuirass ; her
hair is knotted up,and she wears earrings, necklace, armlets, sandals, and drapery
over |. arm and round legs. The hero is inscribed MIAX, Azax; the female figure
TEVIS, 7¢lis, which according to Varro (de re rust. iii. 9, 19) is the old Latin form
of Thetis. On the r. is a woman to the front, looking round to r, and playing
the lyre with a plectrum ; her hair is gathered in a mass behind, and she wears a
twisted coif, earrings, necklace, bracelets, and long chiton with apoptygma. She
is inscribed MYCVMENA, Alcumena. On the extreme r. is a Seilenos squatting to
the front, with 1. leg bent under him and shown in foreshortening ; he wears a
fllet tied in a knot over the forehead, with a bow over each ear, and drinks
from a phialé¢ held in r. hand.

Length 12 in. Diam. 6} in. From Palestrina. Castellani, 1873. Gerhard - Karte,
Etr. Spiegel, v. pl. 120, p. 156 ; Mon. dell’ Inst. ix. pl. 24, fig. 5; Ann. 1870, p. 350 ; Fabretti,
Suppl. i. 477 ; Garrucci, Sylioge, No. 531. The handle ends in an animal’s head. Round the
design a laurel-wreath with a flower in the middle, each end of which is held by a Siren to the
front in the exergue, with wings spread out and short girt chiton. Late style. As regards the

collocation of these four mythological figures, it would seem that the artist has simply taken
certain types from his repertory and combined them at haphazard.

Sacrifice of a Bull. A woman moves to I, brandishing in both hands an
axe, with which she is about to strike the neck of the bull, which moves to r. on
the further side of her, with head down and tail erect. She is attired as
Artemis, with short girt chiton, cross-belts, bracelets, and endromides, and her
hair is tied in a tuft at the back. On the r. is seen the lower part (from the
thighs) of a nude youth; the upper part is destroyed by rust. Over the back
of the bull is a dolphin to r, and above, an eagle flying to L, with a sash in its
claws. On the L is a large plant with flowers ; the design is encircled by a
laurel-wreath. In the exergue is a female head turned slightly to r., with hair
parted and falling in tresses on either side.

Ht. 12¢in. Diam. 63in. 1856. Durand Coll. (Ca# 1948). Sotheby’s Sale Cat. 17 June,
1856, Lot 122 ; Gerhard, £fr. Spiegel, i. pl. 91, iil. p. 96 ; Panofka, 4sklepios, pl. 7, fig. 2,
p. 336. Gerhard calls attention to the story of Valeria Luperca (Plutarch, Parallel. Min. 35),
which has several points of similarity with this representation.

.

Toilet-Scene. On the l. is a woman in a himation and shoes seated in
a chair, holding up an alabastron (?) in both hands ; before her is a nude youth
holding up a mirror to her. Round the design, an ivy-wreath.

Length 1o} in. Diam. 53 in. Blacas Coll, 1867. In the exergue, as also on the back
a palmette. Very late and coarse. } :

Toilet of three Women. In the centre is a nude woman to r,, with 1. foot
drawn back ; she wears shoes and a breast-band with various pendant
ornaments ; she is about to plait her hair, which is drawn forward over her
face. Facing her is a similar figure with hair fastened up on the neck and
a garment over 1. shoulder, holding out both hands towards her; she may
represent Helen. On the L is a third seated to r. on a stool, about ’to arrange
her hair with an acus discriminalis held in 1, hand ; she wears a breast-band
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as before, and embroidered himation over lower limbs, On the r.is a youth
(Paris ) with L foot drawn back, embracing the second figure; he wears a
Phrygian cap, shoes, and embroidered chlamys fastened with a brooch in front,
and under his l. arm is a sheathed sword. In the background is part of a
building, vaguely indicated, with a scolloped pattern above, The ground
of the design is punctured all over ; round it is a wreath of leaves bound round
in four places. On the back of the mirror is inscribed in large letters: AMIOVM,
Swuithina,

Diam. 4} in. From Chiusi. Castellani, 1873. Gerhard-Kérte, Efr. Spiegel, v. pl. 102,
fig. 2, p. 132 ; Corssen, Spracke der Elrusker, i. p. 1007. The composition may be derived
from some Judgment of Paris scene, such as Overbeck, Her. Bildw. pl. 10, fig. 2.

723. Women Bathing. In the background is a laver on a plinth, into which
water pours from a spout in the form of a lion's head ; before the laver is a
nude woman crouching down to r. (in the Venus accroupie attitude), plaiting up
her hair. A second nude woman stands on the 1, leaning with 1. elbow on the
laver, with hair tied behind, earrings, necklace, and bracelets, holding out a dove
in r. hand ; while on the r. a third stands to the front, with hair tied in a bow
on the head, necklace, and bracelets, 1. hand by side, holding out r. hand to |
catch the water falling from the spout. On the extreme r. is a diminutive
figure of a youthful Satyr to 1, ithyphallic, with r. hand raised, holding up a
sash ; his legs are carelessly drawn, the 1. in two positions. Below the design is
a winged female figure to the front, in long girt chiton and shoes, holding in
either hand the end of a laurel-branch which encircles the design, meeting
above in a disc marked with a cross.

Diam. 6% in. Ht. 12} in. Towneley Coll. ; formerly in the Museo Ansideir at Perugia.
Inghirami, Men. E¢r. ii. 28 ; Gerbard, Eifr. Spiegel, pl. 108, iii. p. 106; Vaux, Handéook io
Brit. Mus. p. 421 ; Bernoulliy Apkrodite, p. 317, No. 25. In the Brit. Mus., a print from the
Towneley Coll,, from which Gerhard’s drawing is taken. Careless drawing. The handle ends

in the head of a fawn ; round the edge, egg-moulding. On the back is the face of Helios
within a flower of eight petals. {

724. Youth and Girl. On the 1. is a youth turning to r. to look down at a ‘
seated girl who holds both hands up to him, in the 1. a p/hialé; he has drapery
over his L. arm, held up with r. hand on r. hip, and his 1. hand leans on a tall
staff. The girl is seated on a four-legged stool and wears a close cap and long-
sleeved chiton. In the field are numerous small circles ; between the figures is
inscribed : JAIMNVBSWIA2MA0M, Mithamsfiluspioinial (?). Perhaps Circe offering
the cup to Odysseus (?). '

Length 8 in. Diam, 6 in. Fejervary-Pulsky Coll., 1868 (Ca#. 48). Gerhard, Eir. Spiegel,

iv. pl. 417, p. 77. Round the design, two twisted stems from which spring alternate ivy-leaves
and berries ; in the exergue, four quatrefoils (each of four circles) ; at the back, a palmette.

725. Mirror with Etruscan Inscription. On the back is inscribed : Angava
2A04MAA, Ramethas Pupena.

Diam. 6 in. Campanari, 1837. Gerhard, Eér. Spiegel, i. p. 85 ; Fabretti, C. 1. Jfal. 2592.
Surface in bad condition ; handle lost.
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(2) 726-740. MIRROR-CASES AND STANDS.

Mirror-Case. On the cover is a large medallion representing Ganymede
carried off by the eagle. In the centre the eagle is seen, to the front, with
wings spread, placing its claws on each side of Ganymede, and raising him from
the ground ; its head is turned to r. Ganymede is also to the front, with hands
extended, looking up to L. at the eagle; he has curly hair, and wears a necklace,
cross-bands of incised pendants over chest, and endromides ; his chlamys floats
behind his legs, held up by the claws of the eagle. On either side of him,
below, is one of his youthful companions starting away in surprise ; the one
on the 1. raises l. hand, drawing his chlamys over his shoulder from behind ; he
wears a necklace and endromides, and holds a pedwm in r.hand. The other is
fallen on 1. knee, looking upwards ; he is attired as the first one, and his r. hand
is occupied as the other's I. The second of the two is of younger appearance
than the first ; they may be Ilos and Assaracos, brothers of Ganymede. On
the r. is a woman to the front, looking up to l, with r. hand pointing to the
eagle’s wing, and 1. holding up her himation, which is twisted round r. leg ;
she has long hair and wears a necklace, bracelets, and anklet on 1. leg. She
may be Callirrho¢, the mother of Ganymede.

Diam. 6 in. From Palestrina. Castellani, 1884 (Sale Cat. 432, with plate). Mon. dell’
Inst, viii. pl. 47, fig. 2, Ann. 1867, p. 338; Overbeck, Kunstmythol. (Zeus), p. 528. Compare
the Vatican group, Overbeck, Gesch. d. Gr. Plasti®, ii. p. 94, which is probably a copy of the
original by Leochares; see also Winter in Sfahrbuck, vii. (1892), p. 175; for the subject
generally, Jahn, Arch. Beitr. p. 12 i, and Roscher, Lexikon, s.v. The composition is not
united, but made up of figures copied from other works of art ; the two youthful figures intro-

duced to express astonishment recall certain of the figures of Niobides, and in a measure the
two sons of Laocoon.

Mirror-Case. On the cover is a relief representing Aphrodité and
Anchises: On the 1 is Aphroditd secated to 1, turning round to look at
Anchises, who is also seated to 1. at a lower level ; her 1. hand is placed on his 1.
shoulder, and in r. she holds up her drapery behind her. She wears a
shoulder-belt and a himation twisted round her r. thigh ; Anchises is beardless,
and wears a himation ; his r. hand is extended towards Aphrodite, and in 1. he
holds a staff.

Diam. 5§ in. From Cervetri. Castellani, 1865. Bernoulli, Aphredite, pp. 107, 199, 349.
Cf. the Paramythia relief (Spec. Ant. Sculpt. ii. pl. 20),a cast of which is catalogued as No. 287.
Round the design, herring-bone pattern. Part of handle remaining.

Mirror-Case. On the cover is a relief of Thetis riding to l. on a Hippo-
camp, with face turned to the front, holding in 1. hand the shield of Achilles,
while her r. arm is placed round the neck of the Hippocamp. She wears a long
girt chiton, himation, and shoes ; the Hippocamp has pectoral fins in place of
fore-legs, and its tail is raised on the r. of the scene.

Diam. 44 in. From Toscanella, Round the design, herring-bone pattern. For a similar
example, see Mon. dell’ fust. xi. pl. 8, fig. 2 (Heydemann, Nereiden mit Waffen, note 43, No. 16%).
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Mirror-Case. On the cover, in a medallion with border of egg-pattern,
Paris attacked by Deiphobos at the altar of Zeus: In the centre is Paris,
to the front, kneeling with 1. knee on the altar, and turning round to look at
Deiphobos, who advances towards I from behind him. Paris is beardless, and
wears a chlamys on l. arm ; in r. hand he holds a short sword, and inl a large
palm-branch. The altar has wreaths wound round it. Deiphobos is beardless,
and wears a helmet and short chiton leaving r.shoulder bare ; in his r. hand is a
sword, and on l. arm a shield. On the r. is Cassandra to r., turning round to
look at the scene, and brandishing a double-headed axe, with which she is about
to strike at Paris; her hair is dishevelled, and she wears a himation twisted
round her body and . arm, leaving r. arm and leg exposed. The ground below
is punctured.

Dham. 5 in. From Vulci. Campanari, 1847. Arch. Zeit. 1847, p. 186 (gives Toscanella
as provenance). Very similar to Gerhard, E#r. Spiegel, i. pl. 21, fig. 1, and see #bid, 1. p. 86,
iii. p. 232. Somewhat injured ; handles lost.

Cover of Mirror-Case. Paris attacked by Deiphobos, as on the last
example : Paris is as before ; the altar has a cornice with two rows of egg-
moulding. Deiphobos is bearded, and wears a helmet with apex like that of a
Phrygian cap with frontal ridge of metal, cuirass, short chiton, and chlamys ; on
his shield is a Gorgoneion in relief, surrounded by wave-pattern. The figure of
Cassandra is omitted ; the ground below them is punctured, and on it are two
rosettes in relief, to which the handle was attached.

Diam. 5§ in. From Toscanella. Campanari, 1847. Arck. Zeil. 1847, p. 187. Rim

slightly injured. Round the design, a wreath tied in two places, and egg-pattern. Compare a
fragment of a Calenian phialé in the Brit. Mus. (Fase Cat. iv. G 129).

Mirror-Case. On the cover is a medallion with relief representing the
meeting of Odysseus and Penelopé : On the l. is Odysseus with L. foot raised
on a rock and r. hand raised, gesticulating at Penelopé, who stands confronting
him. Odysseus is bearded, and wears a conical cap and evemis over L. shoulder
girt round waist ; in his . hand is a knotted staff, and on L. ankle he wears a ring
or bandage, denoting a beggar with an injured foot, probably the Aapmdadiov of
Aristoph. Ack. 1177. Penelopé stands in a thoughtful attitude, looking down
at him, with l. hand raised and r, foot crossed over l. ; she wears a twisted torg,
bracelets, and long girt chiton with apaptyema. Between them is the dog Argus
seated to 1, looking up at Odysseus and touching his 1. leg with r. paw ; behind
Penelopé hangs drapery. Above is an ox-skull, over which hangs a chaplet,
and below it is a Gorgoneion ; below the figures is a flower, on either side of
which is a small lion’s head, in which the handle has been fixed. The rocky
ground on which the figures stand is stippled.

Diam. 6 in. From Cervetri. Castellani, 1865. Mon. dell’ Iust. viii. pl. 47, fig. 1, and

Annali, 1867, p. 326; Bull. dell’ Inst. 1865, p. 246. The passage of the Odyssey alluded to
appears to be xix. g6 ff. The cover is much injured and in bad condition, but the design is

complete, and has a good patini.  Round the design, a wreath.
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132 Mirror-Case. On the cover is a medallion with relief representing
Dionysos, Eros, and a Muse, moving in procession to r. The Muse leads the
way, turning back to look at the others ; she has flowing hair, wreathed with ivy,
long girt chiton, small himation over r. arm, and shoes, and plays on the &#thai-a.
Dionysos advances r. foot, and leans back on Eros, looking down at him and
placing r. arm round his neck; he is beardless and wears an ivy-wreath and
a himation hanging from his 1. arm ; over L. shoulder he carries a hyrsos. Eros
follows him with 1. leg advanced, grasping his r. wrist with r. hand. The ground
is punctured all over.

Diam. 5% in. Found in Elba, 1852. Cf. Gerhard, Efr. Spiegel 1. pl. 21, fig. 2. Both
handles and hinge preserved. Round the design, egg-moulding. Part of the top of the design
is broken away. A similar design on an Etruscan mirror-case, formerly in the possession of
the late Mr. S. S. Lewis, now at Corpus Christi College, Cambridge, is given by King in
Cambridge Antiguarian Communications, iv. (1883), plate opp. p. 187.

183, Mirror-Case, cover of. A group of Dionysos and Ariadné embracing:
Dionysos stands to the front, holding a #iyrsos in r. hand (tied with a sash), and
looking to r. at Ariadné, who stands in back view, looking up at him, and placing
1. arm round his neck. Dionysos is beardless, and has drapery twisted round
his r. leg, and shoes (?); Ariadn¢ is nude, and stands with r. leg crossed
behind . Her 1. foot is somewhat out of drawing. On the 1 is the panther of
Dionysos moving to 1, looking up, on the r. a crater ; in the background a tree
on which hangs drapery.

Diam. 33 in. From Toscanella. Pulsky Coll,, 1868 (Cat 333). Round the design a
he-ring-bone pattern. The style and subject recall the series of fragments of Calenian phialae
in the Brit. Mus, (Vase Cat. iv. G 125-149). Lower part corroded.

34, Cover of Mirror-Case. A group of Dionysos and Ariadné embracing :
. almost identical with the preceding, except that Dionysos holds a cantharos in r.

hand and Ariadné wears armlets.
Diam. 3% in. Blacas Coll, 1867. Handle remaining ; the rim of the cover is very much

injured and broken in places. Details somewhat more clearly rendered than in the preceding
example.

735. Cover of Mirror-Case. Eros giving drink to t: panther: Eros stands
slightly to r., with 1. foot crossed over r., holding out a pkia/é in 1. band to the
panther, which moves to r. with r. fore-paw raised, and looks back at him.

Diam. 4% in. Corfu, 1888. Round the design, cable-pattern. Handle and hinge still
remaining.

738. Cover of Mirror-Case. Seilenos with the infant Dionysos: On the I
: is the Seilenos advancing and holding the infant in his arms; drapery hangs
from his shoulders and is fastened round his loins, Before him is a woman
looking back at him and holding a jug in r. hand and the mystic vannws or
Adkvoy (cf. Vase Cat. ii. B 174) on her head ; she wears long chiton and himation.
On the r. is a woman (?) to |, wrapped in a himation and holding it up in

iy
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front; this part of the design is corroded and obscure. On the I. is a vine which
curves over the Seilenos as far as the centre of the design,
Diam. 43 in. From Nola. Castellani, 1873, The mirror contained in the case is broken,

but partly retains its polished surface ; the under surface of the cover is also polished, and has
a fine yellow patina.

Mirror-Case. On the cover is a relief representing the Nymph Nysa
with the infant Dionysos: Nysa is seated to L., with 1. hand resting on a rock,
holding Dionysos with r. arm ; she wears a twisted fillet and himation over lower
limbs. Dionysos clings to her r. arm, with r, foot pressed against her 1. knee,
and his face is turned to the front ; he holds a cornucopia. On the 1. is Hermes
to r., his arms crossed on a pillar ; he is beardless, and wears a fillet; over his 1.
arm is a chlamys. Against the plinth of the pillar is his caducens ; above is an
eagle flying. On the extreme l. is a term of Priapus to the front, bearded, with
short girt chiton ; his r. hand is raised to his mouth.

Diam. 5% in. Castellani, 1867. Jowrn. Hell. Stud. iii, p. 84, Wo. 16 ; Ann. dell Inst.
1881, p. 38 (and see pl. F); seec also Heydemann, Dionysos’ Geburt w. Kindhelt, p. 28, and ~
Arch. Zeit. 1885, p. 230 (subject interpreted as Amaithea with the infant Zeus). Much
corroded ; larger handle and hinge remaining.

Cover of Mirror-Case. Aphrodité and Eros: On the r. is Aphrodite,
standing with L. foot on raised ground, holding out a cup in 1. hand, r. extended ;
her hair is tied in a knot at the back, and over her 1. leg is a himation. On the
l. is Eros standing to r., looking to the front, with an expression of aversion ;
his I. arm rests on a column, and his r. arm is crossed over it; 1. foot thrown
back ; round his lower limbs is drapery.

Diam. 6 in. From Tarquinii. Castellani, 1873. The extreme right edge is restored.
Coarse style.

Stand of Mirror, formed by a figure of Aphrodité. She stands on I, leg
with body slightly inclined to r., looking downwards; her 1. hand is raised as if
to support the mirror, and in r.is an apple. Her hair is parted, and falls in thick
waves ; she wears bracelets, but is otherwise nude.

Ht. 82 in. Castellani, 1873. Ancient base ; support fixed to back of head. Very much
corroded.

Winged Victory forming the handle of a mirror, or perhaps of a patera. She
stands on a base supported by the mouths of two dolphins standing on their
tails ; her r. leg is bent and her wings are spread. Her hair is drawn back in
parallel tresses turned up at the back and gathered on the top of the head ; she
wears long chiton and himation wrapped round middle of body and l. arm,
leaving shoulders and breasts bare, bracelet on r. wrist and shoes. On her head
is the support of the mirror or patera, with cross-piece ending in two flowers.

Ht, 10 in. Towneley Coll.
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C. CISTAE, VASES, CANDELABRA, etc. (741-785).

Oval Cista. Round the body is incised a combat, the upper part of which
has been cut away all round, so that only the lower parts of the upright figures
remain ; the scene has been interpreted as the battle between Aeneas and the
Latins, in which Turnus was slain, but this explanation depended on the
authenticity of the cover, which now appears to be modern (z. iufra).

Beginning at the 1. on the further side from the hinge, is a quadriga at full
speed to L; on the near horse is seated a female figure, side-saddle, turning
round and brandishing a sword : she wears a short chiton with apsptygma. She
has been interpreted as Camilla (Aen. vii. 803 ff, xi. 432, 498 ff., 648 fl.),
but it is very much more likely that the figure represents Penthesileia. Under
the fore-feet of the horses runs a hare to 1. Behind the car a youth in short
girt chiton moves rapidly to L. ; in the background is a warrior fallen on his r.
side, looking up to r.; he is beardless, with helmet (cheek-pieces and nasal),
cuirass, and short chiton, and grasps his sword in r. hand and shield in L.
Next is a warrior rushing to r. to rescue a fallen comrade, on whose head he
places his I. hand ; he wears cuirass, short chiton and greaves, and brandishes
a sword in r. hand ; at his feet is a helmet. The.fallen one is beardless, with
helmet (crest, cheek-pieces turned up), ornamented cuirass, short chiton, sword
in r. hand, shield held up in 1. ; he is thrust through by a spear, which is seen at
the back, and protrudes from his breast, and his head sinks to . Next is a
warrior advancing to r. (cuirass, short chiton, shield, sword, and greaves) ; in the
background are two beardless warriors, one prostrate to 1, the other falling
forward to r. ; the first wears a cuirass and short chiton, the other, helmet and
short chiton. Next is a pair of combatants, the one on the I. nude, with shield,
the other with bow and arrow in l. hand, cuirass, short chiton, and greaves; in
the background is a fountain (?) with a low base, on to which the water pours,
and on which a bird is perched; a frog climbs up the basin. Next are two
fallen warriors, the one raising himself from the ground, the other lying on his
back. Next are three warriors with cuirasses, short chitons, shields and swords,
advancing to r. ; in the background an isolated helmet. Next is a warrior falling
back as if wounded ; he has a sword in r. hand, and wears chiton, cuirass, and
greaves ; his opponent has cuirass, chiton, and shield. In the background, a
warrior, who has fallen on his face to |, with sword in r. hand, transfixed by a
spear. Next, a warrior to r. with shield, who has wounded another (cuirass,
chiton, shield), who falls back to r.; finally, a nude warrior moving away to l.
from an opponent ; between them, a fallen warrior, face downwards, stripped of
armour, but holding a sword ; above is a cuirass. Below, a broad double band
of palmettes and lotos-flowers alternating.

The design on the cover was originally interpreted by Brunn as the mecting
of Aeneas, Latinus, and Lavinia after the death of Turnus, But this interpreta-
tion was impugned by several authorities on the ground that the story of Aeneas
and Turnus had not taken form before the time of Virgil ; and it was pointed
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out by Heydemann, that if that story is here represented, the design must be
modern.  Other writers have accepted its genuineness without questioning and
rejected the interpretation, but though the cover itself is antique, the genuine-
ness of the design cannot be upheld. At the same time it may be remarked
that there is not wanting evidence that the story had taken shape by the
beginning of the second century B.C. (a date which would suit the style of this
cista), as is indicated by the poems of Naevius and Ennius, and other records
(see Prof. W. Y. Sellar, Virgi/, p. 310). Purely Latin myths are not unknown
in Etruscan art (cf, Nos. 560 and 633). The handle fixed to the lid is in the
form of a nude woman thrown back in a contorted attitude and resting on the
hands and feet.

Ht. 85 in. Diam. 18 x 8in. From Palestrina. Castellani, 1884 (Sale Cat. 363). For-
merly in possession of Sig. Pasinati., Men. defl’ Inst. viii. pls. 7, 8 ; Annali, 1864, p. 356 fL.
(for Brunn’s interpretation and full description of scene on cover), 1866, p. 167, 1878, p. 271,
note ; Arch, Zeil. 1871, p. 122 (Heydemann) ; Nissen in Jfalrdiicher fur Philol. xci. (18635),
p. 378 ; Cauer, #bid. xv. Suppl-bd. p. 137 ; Roscher, Lexikon, i. p. 186 (s.z. Acneas), ii. p. 1914
(s.e. Latinus) ; Martha, L'Art Etrusque, p. 536 ; id. L'archdol. Etr. e¢ Rom. p. 112 ; Robert,

Homer. Becler (jofes Winckelmannsfestpr. Berling 1890), p. 63, note 1. The bottom is much
damaged, and the hinge is broken. On the under side is a spiral pattern in relief ; the cista
stands on four lion’s claws.

Cista. Round the lower part of the body are eight rings ; the feet are in
the form of lion’s claws, and above each is a relief of a lion running to r.

On the cover are two figurcs of Comie Actors conversing ; the one on the
l. has r. hand on his mouth and looks at the other, who places r. hand on his
shoulder. They are bald, with bearded masks, padded stomachs, short chitons,
anaxyrides, socci, and garments over 1. shoulders twisted round the waist. The
one on the L. holds in 1. hand a /Jekythos and strigil of large size ; the other, a
sort of lantern,

Ht. 19 in. Surface slightly injured.

Cista. Round the body is a frieze divided into two scenes: (1) The
death of Polyxena (?): Polyxena (P)* is fallen on her knees to L. ; she is nude,
with long hair. Her l. arm is grasped by a beardless hero (Menelaos ?) stand-
ing behind her, his r. hand placed behind her head ; he wears a chlamys fastened
in front, and a bracelet on 1. arm: behind him is his shield. On the |. are two
beardless heroes: the nearer one (perhaps Neoptolemos) stands to the front,
extending r. hand towards Menelaos ; he wears a chlamys and greaves, and
in his 1. hand is a spear. The other also stands to the front, and is similarly
attired ; he has a spear in r. hand, and his L. rests on his shield. On the L is a
basin on a fluted pedestal, into which water pours from a lion’s head spout;
the scene is bounded on either side by an Ionic column, with abacus on which
are three conical objects. ;

(2) The death of Neoptolemos at Delphi: Neoptolemos lies on the

* [t is not quite certain that the figure is feminine ; the proportions would suit equally well for a boy ;
but the design is not clear here.
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ground in front of the altar of Apollo, with head to r. resting on | arm ; he is
nude and beardless, and his eyes are closed in death. Over him stand two
women to the front, with hands raised as if in lamentation ; they wear neck-
laces, bracelets, and long chitons with looped-up sleeves, that of the one on
the 1. girt, the other's falling loose. These two probably represent Andromaché
and Hermiond : on the altar, which is ornamented by two bands of chevrons,
are two upright objects between three plialae. On the l. are three beardless
heroes standing to the front and looking towards the centre; they wear
chlamydes, armlets on L arms, and greaves, and shields at their 1 sides. The
first, Orestes, has a drawn sword in r. hand ; the next, Pylades, places |. hand
on his shoulder, and holds a spear in r. hand ; the third, who is probably
Helenos, also has a spear in r. hand. On the 1. the scene is bounded by three
Tonic columns (all as before), in front of which stand the three Delphic deities,
Apollo, Artemis, and Leto. Apollo in the centre to front wears armlets and a
himation over 1, shoulder ; in his r. hand is a laurel-branch, and in 1. a bow.
Artemis on the r. is turned towards Apollo, and holds out a young fawn {?) in r.
hand, in 1. a bow ; she wears a sfephané, earrings, necklace, bracelets, and long
girt chiton with apoptygma and looped-up sleeves. Leto holds a staff in r. hand
and places 1. cn Apollo’s r. shoulder ; she wears a bracelet on r. arm, shoes, long
chiton with looped-up sleeves, and himation over 1. shoulder. All the figures in
both scenes have dishevelled hair, parted in the middle; the ground is filled
throughout with vertical curved lines.

Round the cista have been fixed eight rings for the attachment of chains ;
two with pieces of chain still remain. The fect are in the form of lion’s paws,
with a lion crouching to r. in relief above. Round the design above, a band of
double palmette and lotos pattern ; below, the same, but single.

Ht. 10 in. Diam. 85 in. Found in 1786 near the Temple of Foriuna at Palestrina.
Towneley Coll. (a print in Brit. Mus., Department of Greek and Roman Arntiquities). Raoul-
Rochette, Mon. Ined. pl. 58, p. 330; Gerhard, E#r. Spiegel, i pls. 15, 16, pp. 29, 49 ; #d. in
Bull. delP [nst. 1831, p. 208 ; id. Trinksch. w. Gefisse, ii. p. 32, note 2 1d. Hyperd-rim.
Stud. i. p. 95 ; Overbeck, Her. Bildw. p. 666 ; Miiller-Wieseler, Denbm. d. alt. Kunst, i. 62,
311 ; Welcker in Rkein. Mus. iii. (1835), p. 607 ; id. Alte Denkm. iii. p. 542 ; Miiller, Handbudlt,
p- 189 ; Arch. Zeit, 1849, p. 116 ; Ann. dell Tust. 1866, p. 162. Thecoveris dome-shaped, with
a knob to which a chain is attached, and is probably modern. When found the cista contained

the knife No. 2760, a mirror, two armlets, a spoon, a tripod, a statuctte of Mars (No. 4356),
and other objects (see Guide to Bronze KRoom, 1871, p. 16, and drawings from Towneley Coll.}.

Cista. Round the body is a frieze divided into three scenes :

I. Return of Persephoné from Hades (cf. Cat. of Vases, iv. I 332): On
the 1. Pluto is seated, with sceptre in 1. hand, grasping Persephont’s r. arm with
r. hand ; he is bearded, with rough hair, and wears a himation over lower limbs.
Persephoné stands to the front, wearing sfeplané, necklace with bulla, shoes,
long chiton, and himation with vandyke patterns, in which her I arm is muffled ;
at her 1. side is a plant. On the r. Hermes advances, with r. hand extended as
if summoning Persephoné ; he is beardless, with slight whiskers, boots, and
~chlamys over 1. arm. : ‘
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2. Nikeé and a youthful horseman : The youth is just dismounting on the
near side of his horse, which stands to 1. ; he wears sandals, and looks back at
Nike ; his r. hand is placed on the horse’s head, and 1. on its flank. Niké
stands to the front, turning to L. to place a fillet on the head of the youth ; her
hair is tied at the roots with a fillet, and she wears bracelets, necklace, shoes,
and long girt chiton with agepéygma. The horse has two collars, one of &ullae ;
in the field are two plants.

3. Dionysiac scene: On the extreme l. is Dionysos to r., bearded, with
ivy-wreath, sandals, and himation over 1. shoulder ; he holds a #iy#sos in r. hand,
round which a sash is tied. His | arm is placed round a diminutive female
figure, which places r. arm round him and takes hold of the #&yrsos with 1. ; she
wears a Phrygian cap, long girt chiton, and bracelets. Before them a youthful
Satyr moves to r, looking back at them, helding a burning torch reversed in
both hands ; he wears an ivy-wreath, fawn-skin over r. shoulder, and boots ; his
teeth are displayed, Next is a woman in Phrygian costume moving to r. ; she
wears peaked cap, anaxyrides, shoes, and a mantle wrapped round her body.
Confronting her is a youthful Satyr, with ivy-wreath, 1. hand raised to his head ;
behind him, a bearded man looking up to r.,, with r. hand raised, holding up a
bunch of ivy (?), wearing chiton and himation in which l. hand is muffled. Parts
of the last three figures are destroyed.

Above and below the designs, a pattern of horizontal palmettes. Round
the cista are eight holes for the attachment of rings, some of which still remain,
The feet are in the form of lion’s claws, and above each is a figure in relief of
Eros kneeling on r. knee, with face to the front, holding an uncertain object in
r. hand, l. raised.

On the cover are incised two groups of alion and lioness confronted ; round
the centre, egg-pattern and a rosette ; border of laurel-wreath. The handle is
formed by a group of Peleus and Atalanta wrestling: Peleus on the I, nude
and beardless, r. hand on hip, is bent forward to r., with head touching Atalanta’s ;
their inner arms are intertwined, the hands resting on cach other's backs.
Atalanta wears a loin-cloth and endromides ; 1. hand on hip.

Ht. 155 in. From Palestrina (7). 1847. Gerhard, Kleine Schriften, ii. pls. 57,58, p-93 ;

Jahn, Ficoronische Cista, p. 49; Arch. Zeit. 1847, p. 186 ; Ann. dell’ Insi, 1866, p. 163.
Designs very much worn and parts obliterated. Late, careless drawing,.

Cista. Round the body is a frieze, perhaps representing a travesty of the
Judgment of Paris (P): The principal scene is bounded on ecither side by a
massive Ionic column. On the extreme 1. is Eris running to r., with a sword in
r. hand and 1. extended ; she has dishevelled hair, necklace with duléa, bracelets,

cross-belt, and short chiton reaching to the hips, with looped-up sleeves.
Next on the r. is Prometheus (cf. Catullus, 64, 295), or perhaps Hephaestos
(FEpic. Gr. Fragm. ed. Kinkel, i. p. 22), a short bald-headed old man, bearded,

holding an axe in r. hand and extending 1. ; he wears shoes, and over his L. arm
hangs a chlamys. In the background is a monument with necking of palmette
and lotos pattern, and cornice on which are figures of a lion to r. and Gryphgﬂ
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confronted, each with r. paw raised. Next is Hermes (!) moving to r., looking
back : he is nude and beardless, and holds an apple in either hand. He is led
on by Hera, who places r. hand round him and moves to r. with L hand
extended ; she has rather rough hair, earrings, necklace, and bracelets, shoes,
long chiton with looped-up sleeves, and himation with embattled border, gathered
up over L. arm. She is preceded by Eros, who flies to r., with face to the front,
holding a sash in either hand ; he wears shoes, and a chlamys over l. shoulder,
and is represented as a full-grown youth. On the r, of the scene are Athené
and Aphrodité; between them, a tree-stump. Athene¢ stands to the front,
looking to L, with spear in r. hand, and 1. resting on her shield ; she has long
hair, and wears a crested helmet, earrings, necklace, bracelets, long girt chiton
with apsptyema, ®gis with Gorgoneion and fringe of snakes, and shoes.
Aphrodité stands half-turned to r., with r. hand on hip, and L elbow resting on a
stelé, over which is thrown a himation with vandyked border ; her hair is rolled
up all round, and she wears earrings, necklace with Jdwlla, and bracelets. The
column on the l. of the scene has a group of three combatants sculptured on the
necking ; the other has a lotos and honeysuckle pattern. Behind the column on
the r., on its L. side, is the figure of a boy clasping it with r. hand, as if in fear; he
wears bracelets and anklets ; on the further side of him is a dog to r., looking
round at the boy. Between the two columns is a youthful figure with Satyr's
ears, to the front, wearing endromides, and drawing on a chlainys bordered with
dots, in which he is assisted by another youth in the background ; it has been
suggested that this is a burlesque figure of Paris, his rustic character being
emphasised by the Satyr's ears and his two companions. Finally, on the r. of
this group is a bearded man to r, leaning on his staff, and holding out r. hand ;
he wears shoes, and a himation wrapped round his l. arm. He may possibly be
meant for Zeus ; for the type, cf. Brit. Mus. Cat. of Sculpture, i. No. 324 (18-22).
The rocky character of the scene is indicated throughout by undulating lines ;
it is strewn with occasional flowers. Below the design is a frieze of animals:
doe crouching to 1, attacked in front by a panther and behind by a Gryphon ;
in the background, a tree-stump; boar to ). attacked in front by a lion and
behind by a panther; mule crouching to 1, attacked from behind by a lion ;
before it, a tree-stump. The ground is rocky throughout.
The feet are in the form of lion’s claws ; above each is a group in relief of
a lion seizing a doe (?) from behind. Above the main design is a band of
palmettes and flowers alternating with female heads to the front, wearing
carrings. On the cover is a frieze of animals incised, with inner border of egg
and dart pattern: wolf and panther confronted ; between them, two plants and
. agoat’s head to r.; lion and Gryphon confronted ; between them, a donkey's
. head to l. The handle is formed by a group of a youthful Satyr and a Maenad
. standing side by side, with the inner arms intertwined and resting on each other's
. shoulders ; the Macnad’s hair is parted and rolled up all round, and each wears
£ a panther’s skin over one shoulder.

Ht. 157 in. Castellani, 1884 (Sale Cal. No. 360). Murray, Handbook of Gk, Archacology,
P- 142 5 Smith, Ddct. Antigs' . p. 441, Two of the feet are loose.  Drawing free and L.\.LLIIIIDR



T46.

134 CATALOGUE OF BRONZES.

careful. - Apuleius (el x. 233) mentions that he saw a pantomime or burlesque of the
Judgment of Paris performed at Corinth, but perhaps the Etruscan origin of this scene is
sufficient in itself to account for any grotesque or unusual details. Another explanation of the
scene 1s that it represents the race of Atalanta and Meilanion (Murray, ap. ¢/t. p. 140).

Cista. Round the body is a frieze with scenes from the Trojan cycle: (1)
the combat of Paris and Menelaos (// iii. 355 ff.). On the 1. Paris advances,
with shield on 1. arm, brandishing his sword in r.; he is beardless, and wears a
Phrygian helmet with engrailed crest, cuirass, and short chiton. Menelaos
stands with 1. foot on a rock, seen from behind, with face turned to 1. to watch
the onslaught of Paris, against whom he defends himself with shield (device of
Gorgoneion) and sword ; he is bearded, with high-crested helmet in the form of
a Satyr's mask (bearded), chlamys on 1. arm, and sword-belt over r. shoulder.
Between them is Aphrodité interposing, advancing to r. with sword in r. hand
and pelta in 1. ; she is winged, and her hair is tied at the roots with a fillet ; she
wears a necklace and from her 1. arm hangs a mantle. (Cf. the episode of
Aeneas and Diomede, J/. v. 311.)

(2) Achilles with the corpse of Penthesileia, and Thersites: In the
foreground lies the body of Penthesileia with face upturned, feet to 1, and
elbows bent, the r. side pierced by a spear ; under it is a mantle, which covers
the feet. Achilles stands to the front over it on the further side, with shield on

1. arm (device of Gorgoneion with engrailed border), brandishing a sword in r.

hand ; he is beardless, and wears crested visored helmet, cuirass, short chiton,
greaves, and chlamys floating behind like the wings of a butterfly. On the r.
Thersites advances, with shield on . arm (device as Achilles), about to plunge
his spear into the eyes of Penthesileia (as related in the Aethiopis); he is
beardless, with rough hair, and on his 1. arm is a chlamys. On the l. of this
scene is a mounted Amazon to r., with spear couched at her side; she wears a
chlamys and endreniides.

(3) Combat of Greeks and Amazons, in two groups: (@) An Amazon to
1, with short chiton, cuirass, and chlamys as Achilles above (with border of stars),
scizes the hair of a fallen Greek in L. hand, and plunges her sword into his r.
shoulder ; the Greek is fallen on r. knee to 1, and is nude and beardless, with
sword in r. hand. Next (#) is a Greek warrior to the front, looking to r, and
seizing the bridle of a horse on which an Amazon is mounted ; he has a sword
in r. hand, and is beardless, with bordered chlamys floating behind like that
of Achilles. The Amazon attacks him with a battle-axe ; she wears endroniides,
and a chlamys round 1. arm. Between these two groups is a shield standing
on its edge. The ground is indicated by rocks throughout. Above and below
the frieze are borders of palmettes alternately upright and inverted. The cista
stands on three feet in the form of lion's claws, on which are figures of a
lioness in relief, running to 1.

On the cover are two incised designs: (1) Lion to r. and Gryphon con-
fronted, each with one paw raised ; between them, a ram’s head to 1. (2) Two
Gryphons (?) confronted ; the one on the 1. has a goat’s head (?), the other, bcal;:

|
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and crest as usual. Round the edge is a laurel-wreath. The handle is in the
form of a group of Peleus and Atalanta wrestling, each with one hand on hip,
passing the other round the back of the other’s neck ; they stand to the front,
bending towards each other. Atalanta on the r. wears necklace and loin-cloth ;
both have their hair rolled up all round.

Ht. 143 in. Palestrina, 1888. Murray, FHandbook of Gh. Archacology, p. 1363 Builder,
23 Feb. 1889, p. 145. The style is late, probably of the third century B.C., but the drawing 1s
free without being careless. For the subject (2), cf. Jahn, G7. Bilderchroniken, pp. 27, 67, 111
Round the cista are eight holes for the attachment of rings as Nos. 742-744.

47, Cista. On the cover are three figures: (1) The infant Heracles strangling
the snakes. He squats with . leg doubled up and 1. hand extended, holding a
snake in r. hand against his leg ; it coils round behind his back, and at his 1. side
is another snake. (2) Iphicles (?) squats with r. leg doubled up, l. hand
extended (having held some object), r. hand by his side, looking to his I
(3) A bearded man seated in a reflective attitude looking down to his r., and
supporting his head with L hand : his r. foot is extended, and in r. hand he
holds the pommel of a sword (?).

The cista stands on three feet in the form of lion's claws; above each
is a Siren in relief, with hair drawn back from the forehead and wings spread.

Ht. g% in. Campanari, 1839, Surface of cista rather worn.

748.  Peleus wrestling with Atalanta, from the top of a cista. They stoop
forward to wrestle ; Peleus to r. with 1. hand ceizes Atalanta’s 1. arm behind her
head, and with r. hand he seizes her r. arm ; her r. hand grasps his 1. shoulder.
Peleus is beardless and nude, with hair in short rough curls; Atalanta has
short curly hair, and wears a fillet and short girt chiton.

Ht. 3tin. 1852, Feetof both figures injured.

748, Two Feet of Cista in the form of lions’ claws, above which is a Sphinx
) in relief, both sides of the body being shown in false perspective (see fourn.
! Hell, Stud. ii. pl. 15, fig. 4, p. 318) ; the hair is treated in a semi-Egyptian
i fashion, in formal rows of curls over the forchead and one tress falling on each

shoulder ; the wings are spread.
Ht. 6 and 6§in. Acquired from the Earl of Carlisle, 18¢96. Coarse work.

["?EO Foot of Cista, in the form of a lion's claw on a plinth, above which is
 a Siren to the front in relief. :

:_{'_ Ht. 2in. From Vulci ; obtained 1829. Burgon Coll. Coarse work.

%!251. 'Thraa Feet of a Cista, in the form of lion’s claws surmounted by imitation
G Im]u: caps; above each is a group of a Greek and Amazon in combat in
- relick The Greek to r. has forced the Amazon down on her knees, and places

l. foot on her r. leg, scizing her by her dishevelled hair ; she kneels to r. and
grasps his r. arm with r. hand. The Greek is beardless, with sword-belt and
chlamys floating from |, shoulder, and shield at his r. side ; the Amazon has
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C. GALLO-ROMAN AND GRAECO-ROMAN
SELECT BRONZES 786-908)

[. BRONZES FROM GAUL, MOSTLY OF LOCAL WORKMANSHIP
(786-824).

-

Zeus. He stands on 1. leg, the r. foot drawn back ; his |. hand is raised and Prare

has held a sceptre, and the r. has been extended, holding a thunderbolt, of which XXVII

part remains, e looks slightly to his r., and has richly-curling hair and beard ;
a chlamys hangs over his 1. shoulder and is caught up over r. arm. This
statuette appears to be a copy of some well-known type of Zeus; the head
resembles one in the Brit. Mus. from the Towneley Collection (Spee. Ant. Sculpt.
i pl 3 E)

Ht. 45 in. From Lyons. Comarmond Coll.,, 1851. Right hand and foct lost.

Heracles. He stands with r. foot slightly advanced, holding the handle of
his club(?) in r. hand ; he has smooth hair and a curly beard, and moustache ;

Ht. 122 in. Found at Bavay, France, in 1818. Presented by E. Drummond Hay, Esq.,
1833-4- Spec. Ant. Sculpt. ii. pl. 33 ; Mon, dell’ Inst i, pl. 17, and Ann. 1830, p. 59 ; Mansell,
Brit. Mus, Photographs, No. 880 ; Roscher, Lexikon, i, p. 2180, The left arm and part of the
club are lost.

Dispater. He stands on r. leg, looking down to his r. ; in r. hand he holds
out an ¢//a, and in 1. he has held a hammer. He is bearded, the beard and hair
being roughly treated ; over his head and neck is a wolf’s skin. He wears a coat
of the form known as caracalla, fastened with a belt round the waist, with a
chequer pattern lightly incised, and with fringed border, a chlamys over his
shoulders, dracae chequered like the coat, and sandals ; at his throat is a silver
jewel.

Ht., with ancient base, 11 in. Found at Vienne, Isére, 1866. Wills Sale, 1894. Gazelfe
Archéol. 1887, pl. 26, p. 178. On the identification of this type as Dispater, see Reinach,
Musée de St. Germain-en-Laye, p. 137 ff, and Flouest in Kevwe Archdel v. (1885), p. 73
other examples in Babelon and Blanchet, Bronzes de la Bibliothéque Nationale, 694-698, and
Bertrand, Religion des Gawleis, pp. 354, 355. :

Dispater. He stands on r. leg, with 1. foot drawn back, holding out an Frate
olla in r. hand ; the 1. hand is raised, and has held a hammer. He has a slight XL+
beard and thick curly hair, and wears a tight-fitting sleeved leather jerkin to the

"
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knees. with a belt in which are a sword and hunting-knife, and a seam down the
front ornamented with crosses ; sandals and bracelets.

Ht. 52 in. From Dijon, France. Comarmond Coll,, 1851. Eyes have been inlaid.

790. Dispater. Similar ; no o//a, no sword, and no band down front of jerkin. PraTe
Ht. 6% in. From Tournus, France. Comarmond Coll., 1851. Reinach, Reperfowre, XXI.
ii. p. 21, No. 7 ; see id. Musée de St Germain-en- Laye, p. 179.

fol. Dispater. Stands on I foot ; L hand is raised and has held a hammer (?) ;
he has rich curly hair and beard, and wears a chlamys over his arms, passing
behind his back.
Ht. 4% in. Comarmond Coll., 1851. Well modelled and in fine condition ; head of the
Otricoli type.

I792. Apollo (?). He stands on r. leg, looking to his r.; his r. hand 1s extended, Prate
and in 1 he has probably held a bow. He is nude and beardless, the hair XXIL
coarsely treated and falling in straight masses. This figure is probably a
provincial copy of some fine Greek model, and recalls in some measure the
Apollo Belvedere.

Ht. 8in. 1804. From the Wills Sale; said to be from Bologna. Reinach, Reperfoire,
ji. p. 82, No. 7. Fine patina. Right fore-arm broken off. Gallo-Roman workmanship ; cast
solid.

1793. Aphroditd. She stands on r. leg, with r. hand extended and I placed
before pubes; she wears a sphendoné, and her hair is waved and knotted at the
nape of the neck, with a tress falling over each shoulder.

Ht 7 in. Found at Vaison, France, Comarmond Coll.,, 1851, Bernoulli, Aphrodite,
p- 218, No. 14 or 15. Right hand lost.

1794. Aphroditd. She stands on I leg, with r. hand on 1. breast and 1. hand on
pubes ; her hair is rolled round a sp/endoné, with a large curl twisted up on each
side of the head, the rest gathered behind and falling in tresses down the back
and shoulders ; she wears also a necklace.

Ht. 6! in. Comarmond Coll.,, 1851. Ancient crescent-shaped base. The sphendond
appears to have been gilt. -

1795. Aphrodité. Stands on I leg, with r. hand on breast and 1. over pubes ; she
wears a necklace and gilt sphendoné, round which the hair is rolled, with a large
curl on each side twisted up, gathered behind and falling in tresses down the
back and shoulders.

Ht. 6% in. Comarmond Coll., 1851. Ancient crescent-shaped base.
[These three examples are varieties of the type of the Cnidian Aphrodite of Praxiteles.]

1;'!‘95 Eros (standing type, with attributes, see Nos. 1125-1143). He moves
Tn‘k forward with r. foot advanced, looking round to his r.; his I hand is held up,

~ and with r. hand he reaches to his quiver behind his back (?) ; his hair falls in
% thick curls on either side, with a plait along the top of the head.

Ht. 3 in. Comarmond Coll, 1851, Left foot lost ; patina.
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7917. Eros (type as before). He stands on r. leg, with 1. leg bent and raised from
the ground, almost as if flying ; 1, arm bent and hand advanced, the ﬁngcrs
being bent as if they had held some object; r. arm and fingers of hand also
bent ; hair rolled up round the head, with a plait along the top.

Ht. 53 in. Found at Annecy, Savoy. Comarmond Coll., 1851. Good patina. The wings
are too smali for the body.

798. Mars (Ares). He stands on r. leg, with 1 foot slightly advanced, and is Pra
fully armed ; he has rough curly hair and beard, and the eyes have been inlaid XXIII
with silver. His r. hand is raised, and has held a spear; the l. has rested on a
shield, now lost. He wears a Corinthian helmet and cuirass, both richly
ornamented, short sleeved chiton, greaves, and boots (caligae). His helmet is
surmounted by a Sphinx ; on each side a Gryphon crouches ; the cheek-pieces
are ornamented with two ram’s heads confronted, and the visor forms a mask ;
the Sphinx has long curls and wings recurved. On the front of the cuirass is
a silver Gorgoneion, surrounded by bronze snakes; below is a flower with
tendrils springing from a calyx at the base of the cuirass, flanked by two
Gryphons, each with a fore-paw raised; on the shoulder-straps are winged
thunderbolts, and at the sides of the cuirass are hinges. Below the cuirass is
a double row of tile-shaped straps, below which are longer straps terminating in
fringes ; the upper row is ornamented with silver studs, and the second has
been inlaid alternately with silver and red enamel. The greaves are fastened
down the back by cross-straps inlaid with red enamel, and on each knee is a
large silver stud; the boots leave the toes bare, and are fastened by straps
attached to a double row of studs ; the leather over the heels is stippled.

Ht. 11 in. Found near the Rhine. Castellani, 1873. Murray, Greek Bronzes (Pori-
JSolio, April, 1898), p. 95 ; Reinach, Repertoive, ii. p. 189, No. 7. Right hand broken off. This
bronze is probably not earlier than the third century after Christ, and is coarse and exaggerated
in style; it is in fine condition, and a good specimen of provincial Roman work.

799. Apollo. He stands on r. foot, with 1. foot drawn back ; he has thick curly F
hair arranged in two rows round the face, and chlamys on l. arm, fastened with 2
a brooch on l. shoulder ; he looks to his L, and his r. arm is raised, having held
some object ; his I. hand has also held some object, but is restored, together with
the chlamys.

Ht. 6% in. From Orange, France. Norzi Coll, 1877. The attitude somewhat recalls the
Apollo Belvedere ; it is probably a copy of some fourth century original.

800. Head of Apollo. He wears a laurel-wreath tied at the back; mouth
slightly open.
Ht. 42 in. Found at Apt, Vaucluse, France, 1874. Presented by Sir Juhn Evans, K.C.B,,
1879. Light brown colour ; provincial Foman work.

801. Hermes. He stands on r. leg, the body thrown awkwardly back on the
heels ; in r. hand he holds out a purse, and the 1. has held a caducens. He wears
a winged pefasos, endromides, and chlamys hanging from 1. shoulder.
Ht. 4! in. From Lyons, Comarmond Coll, 1851. Very barbaric ; fingers of left hand
broken off. g
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he is nude and beardless ; his 1. hand probably held a #yrses. The pupils of
the eyes are incised.

Ht. 85 in. From Chessy, Dept. of Rhone, France. Comarmond Coll., 1851. Murray,
Greek Bronzes, p. 89 ; Reinach, Repertoire, ii. p. 113, No. 2. In perfect condition ; very fine
patina. Excellent workmanship.

809, Seilenos, broken away at the knees. His head is slightly inclined forward Pra : XX
to r, and his 1. hand is raised, with upturned palm, having probably supported a
basket or dish ; in r. hand he holds a horn (?) by his side, He is bald, and wears
a chiton with short sleeves, which has slipped off the r. shoulder; a himation is
twisted round his loins,

Ht. 4in.  From Aix, Dept. Bouches-du-Rhone. Comarmond Coll, 1851. Reinach,
Lepertoire, ii. p. 52, No. 6.

B810. Satyr, upper part of; the body is worked in relief, and rests on the
calyx of a flower. He looks to his 1, and holds a syrinxin r. hand ; in 1. he
grasps the fore-feet of a kid, which he carries over I shoulder. He has rough
hair and a slight beard, and wears a goat-skin over l. shoulder ; below his chin
is the small projecting wattle characteristic of Satyrs.

Ht. 5; in. From Vienne, France. Comarmond Coll, 1851. Head of kid lost. Has
formed an ornament of a piece of furniture ; coarsely executed, but forcible in exXpPression.

811. Demeter. She stands on I. leg, looking down to her 1, and holds out in
r. hand a phialé mesomphalos, within which are a fruit and two laurel-leaves ; her
hair is parted and waved, and she wears a sphendons, long girt chiton, himation
veiling her head, gathered up over 1, arm, and shoes,

Ht. 82 in. Found at Dijon, 1835. Comarmond Coll, 185t. Reinach, Repertoire, ii.
p. 659, No. b.

812. Tellus reclining. She holds a pafera in r. hand resting on r. knee, and in 1.
a cornucopia ; her hair is parted and waved each side, and gathered in a knot at
the back, and she wears a sphendoné, long chiton, and himation over lower limbs.

Ht. 1§ in. Length 2§ in. Comarmond Coll., 1851. Very coarse ; much corroded.

813. Two Months personified. On the I is a beardless male figure leaning E
over to his r. and squeezing in both hands a bunch of grapes; he has long hair
and wears a himation over r. shoulder, covering lower limbs. The other is attired
as a vine-dresser, with a pruning-hook in r, hand resting on r. shoulder ; his .
hand has also held some object. He is beardless, and stands on L leg; he
wears a garment of skin fastened on r. shoulder and hanging down to the knees.

Ht. 27 in. ; with ancient base, 3 in. From Nismes. Comarmond Coll., 1851. Reinach,

Repertoire, il p. 518, No. 5. Very rude and much worn ; unfinished at the back.. The base is
in the shape of a square altar, and has been attached to a piece of furniture.

814, Dying Gaul. He is seated with both legs extended to his r., the r. crossed
over the 1. ; his head is inclined on his r. shoulder, and his r, hand is placed In
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front of his breast. He is beardless, and has straight coarse hair ; on his face
is an expression of pain. He has supported himself on L. hand.

Blacas Coll,, 1867. Jfakrbuch, i. (1886), p. 85 ; Reinach,
Repertoire, ii. p. 200, No. 4; Brunn in Meyer's Aligem. Kunstl-Lex. ii. p. 106. This figure
recalls the Pergamene statues placed by Attalus on the Acropolis at Athens, as for instance
that published in Mon. dell® Tnst. ix. pl. 20, 4 ; it also recalls the Dying Gaul of the Capitol,
Left hand lost ; the right has been represented drawing the spear from a wound.

Ht. 13 in. Length 3§ in.

£5, Dying Gaul. He is fallen back with I leg bent under r.; he lies on 1. side,
looking to his r, r. hand on L. thigh. He has thick hair and is beardless, and
wears close-fitting drawers ; on his 1. arm is an oval shield of Gaulish type with
incised patterns.

Length 4% in. Arch. Zeit. 1873, p. 6o ; Jakrbuch, i (1886), p. 86 ; Reinach, Repertoire,
ji. p. 200, No. 1. Very flat ; almost a relief. As the last, a replica of a Pergamene statue.

16. Dying Barbarian Woman (or Amazon P). She lies on her back, with 1.
leg drawn up and r. extended, r. hand on hip, and 1. in front of body ; she has
an expression of pain, and wears a short girt sleeved chiton and bracae.

Length 3% in.  Arck. Zeit. 1873, p. 69 ; Jahrbuch, i. (1886), p. 86, and viii. (1893), p. 127 ;
Habich, Die Amazonengruppe, p. 58 ; Brunn in Meyer's Allgem. Kunstl.-Lex. ii. p. 106, Very
fAat and much worn. Has been attached to some object as an ornament, perhaps for the

breast of a horse, cf. Labus, Mws. Bresc. pl. 53. This figure is also to be traced to a Pergamene
original ; the pathos characteristic of that school of sculpture is here well illustrated.

7. Wounded Gaul. He kneels on r. knee, looking up to his L, with r. hand
extended ; he is bearded, with long hair fastened in a top-knot, and &racae ; on
his 1. arm is an irregularly-shaped Gaulish shield,

Ht. 2§ in. Presented by General Meyrick, 1878. Reinach, Repertoive, ii. p. 199, No. 4.

18. Gaulish Prisoner. He stands with r. foot drawn back and hands tied Prare XXL
behind, looking up to his 1. ; he is bearded, and his hair is tied in a top-knot on
the crown : he wears dracae incised with a diaper pattern.

Ht. 23 in. Ancient base. Reinach, Repertoire, ii. p. 198, No: 7.

119, Gaulish Woman. She squats with both legs doubled up, looking up to Prars XXI
" her |, with r. hand on her r. ankle ; she wears a torc and bracelets.

b

Ht. 2% in. From France. Murray, Greek Bronszes, p. 5 ; Reinach, Repertoire, ii. p. 200,
No. 3; Revue Archéol. xi, (1888, p. 19. Rough work ; ancient base.
£ - .
) Grotesque figure squatting, Iis L. leg is bent under him, and r. doubled
~ up, the r. foot resting on the . ankle ; his head is inclined to r., and rests on r.
~ hand, which is placed on r. knee ; 1. hand on 1. thigh. He is beardless, with long
.E curly hair, and his eyes are closed, as if asleep ; his face has an expression of
' melancholy.
. Ht. 1§ in. From Vaison, France. Comarmond Coll,, 1851.
L

(]
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821. Barbarian Warrior. The figure is slightly bearded, and wears a chlamys Prarg
fastened with a brooch on the r. shoulder, a close-fitting coat of mail and cuirass, XXIES
under which is a short chiton with vandyked edge and flaps ; he also has dracae
reaching to the knees, and sandals,

Ht. 83 in. Pulsky Coll,, 1868 (Cal No. 204). Murray, Greek Bronzes, p. 99 ; Reinach,
Repertoire, ii. p. 196, No. 2; Mansell, Brit. Mus, Photograghs, No. 877, 2. Hollow behind ;
the arms are lost. The face resembles that of Antoninus Pius, but the figure probably
represents some barbarian king contemporary with that Emperor.

822. Female Bust, with cylindrical attachment at the back; wears twisted
fillet ornamented with rosettes, and chiton ornamented with two flowers; holds
out a flower in each hand. Probably attached to an armchair.

Ht. 3% in. Found in the Sadne near Lyons, 1834. Comarmond Coll., 1851.

823. Jar, ornamented with designs in relief: In the background a curtain is
represented in four festoons, partly in relief, partly incised with patterns of
tendrils, etc, ending at two points in flowers. In the middle of cach festoon is
the figure of a boy to the front in high relief: (1) with curls and short loose
chiton, holding sacrificial knife in r. hand and a pine-cone (?) in L. over-an altar ;
(2) in short girt sleeved chiton and garment over back of head, holding a whip (?)
in r. hand and in 1. a bladder; (3) girdle tied round waist, holding up fruit in r.
hand and in I a ball or cake (?); (4) with curls and cross-belt over l. shoulder,
holding a small knife (?} in r. hand and a large flower (?) in L

Ht. 3% in. From Pont de Veyle, Dept. of Ain, France. Comarmond Coll,, 1851. Shape
as No. 871. Probably of provincial manufacture,

824. Jug. On the handle, above, an acanthus plant, and goat's heads extending
along the lip; below are Dionysiac emblems : a goat seated to r., with face to
the front ; on the ., a plant ; a ciséa resting on a wicker basket ; a mask tor.; a
pedum and two vases\?). At the lower junction is a mask of the youthful
Dionysos with thick hair drawn back from the face; below, a goat-skin with
head and horns, spread out.
Ht. 115 in. Comarmond Coll.,, 1851.  Yellow patina.

II. SELECT GRAECO-ROMAN BRONZES (825-908).
A. STATUETTES, BUSTS, AND RELIEFS (825-863).

B25. Hermes. He has rich clnsel}r-curimg hair and delicate features, the eyes PL&
having been inlaid with silver; he is beardless, and wears a chlamys (restored) #
fastened with a gold stud on 1. shnu}der, sandals, round his neck the Gaulish torc
in twisted gold. In r. hand he holds a purse; in 1. has been a caducens. The
base is original, and is ornamented with a palmette-pattern in silver. The
figure is remarkable for claborate finish and delicacy, espema]Iy about the hair
and features, and is considered one of the finest specimens of Roman art m
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Apollo. A life-size statue, nude and beardless, with curly hair and fillet,
r. hand slightly extended, l. hand by side, and 1. leg drawn back ; in r. hand he
may have held a laurel-branch or other object. The eyes have been inlaid, and
the curls of hair are worked separately and attached.

Ht. 5ft. 3in.  From Zifteh in the Delta of Egypt. Formerly in the collection of
M. Mimaut ; acquired 1840. £Hrit, Mus. Marbles, xi. pl. 33; Clarac, Musde de Sculpl. iii.
pl. 482 C, No. 929 B ; Ann. dell’ Inst. 1883, p. 141 ; Furtwaengler, Meisterwerke d, gr. Plastik,
p. 585 (attributes it to an original by Euphranor); /i English ed. ii. p. 352 ; Michaelis,
Ancient Marbles in Gt. Britain, p. 167.  Hellenistic work of first century B.C., under Egyptian
influence. The form of the body is like that of Dionysos ; for the attitude, cf. a bronze in Coll.
Sabouroff, 1. pls. 8-11. Feet restored.

Aphrodité adjusting her sandal. Her hair is gathered in a knot at the
nape of the neck, with a tress over each shoulder ; she wears a high perforated
sphendoné, sandals, and drapery wrapped round her arms and floating behind
so as to form a sort of canopy over her head, She stands on r. leg, with body
inclined forward, adjusting the sandal with r. haud on the 1. foot, which she
holds up, supporting herself with I. hand resting on a frame-work at her side,
and holding in it an apple. On the top of this frame-work are two Erotes
to the front, side by side; they have curly hair with top-knots, and the one
on the l. holds a mirror in r. hand and in |. a pafera, or perhaps the half of
the bivalve-shell known as greis ; the other raises r. hand behind his head to
draw an arrow from his quiver, his l. hand being broken off. At the back of the
frame-wotk is a large steering-oar resting on the handle, round which a dolphin
is twisted, head downwards; in front are various Pantheistic emblems, as
follows: Two cornucepiae, one supporting each Eros; a pair of cymbals; a
mirror and stephané (for Aphrodité) and a torch (for Hecaté); a sprina (lor
Pan}; a hammer (for Hephaestos); a tambourine (for Dionysos); a bow and
quiver (for Apollo and Artemis); a club (for Heracles). - In front of these
emblems has stood the eagle of Zeus, of which only the feet now remain ;
at the corresponding angle has been some other object.

Ht. 7% in.; with base, 92 in. Acquired from Millingen, 1841. Millingen, Trans. Roy.
See. Lit. 2nd Ser. i. p. 62 ; Gerbard, Gesammelte Akad. Abhandl. 1. p. 259, ii. p. 559, and
1l. 35, fig. 3; Reinach, Nepertoire, ii. p. 347, No. 5 ; Adrch. Zeit. 1844, p. 311 ; Potier and
Reinach, Nécropole de Myrina, i. p. 286, no. 16 ; Bernoulli, Aphrodité, p. 332, no. 19 ; Bull.
dell’ Inst. 1844, p. 34. Right leg of Aphroditd injured. Ancient base, with steps in fromt,
suzgestive of a temple. The figure is identified by Millingen as Urania.

Prow of Ship (mpoepSiliov), with figure-head in the form of a bust of
Rome, wearing helmet and aegis on which the scales and winged Gorgoneion
are indicated ; the background forming a medallion, in which the two sides of
the ship meet.

Ht. 182 in. ; length, 227 in. ; width, 17%in. Dredged up in the outer bay at Prevesa (the
ancient Acnum} ; acquired h:-,r Sir Huward Douglas, Lord High Commissioner of the lonian
Islands, 1839. Presented by H.M. the Queen, 1872. 77ans. Roy. Soc. Lif. 2nd Ser. i. p. 246 ;
Arch. Zeit. 1872, pl. 62, fig. 3, pp. 49, 105 ; Torr Awncient Ships, pl. 8, fig. 41, p. 66 ; Schreiber-
Anderson, Atlas of Class. Antigs. pl. 47, fig. 7; Aeademy, 1873, p. 46. Pmbahi;.r dates from
the time of the battle of Actium.  One side much broken.

L
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Bust of Nero (7). Heis represented as a youth, and wears a laurel-wreath,
the ends of which fall on his shoulders ; he looks slightly to the r., and his
shoulders are draped. The pupils of the eyes are pierced for inlaying.

Ht. 6% in. Presented by W. T. Belt, Esq., 1883. Much worn and corroded.

Head of Claudius, used as a weight. The eyes have been inlaid ; on the
head is a twisted handle for lifting the weight.

Ht, 7% in. Hertz Coll,, 1859 (Sale Cat. 579) Mansell, Brit. Mus. Photographs,
No. 881 ; Bernoulli, Rim. fkounogr. ii. pt. 1, P. 341, No. 40. The head is sct on a modern bust
of Oriental alabaster, the drapery fastened with an onyx. Surface split and corroded.

Bust of Otho.

Ht. 5% in. Hertz Coll, 1859. Arch. Zeit. 1831, Anszeiger, p. 117 ; sernoulli, Keone.
Tkonagr. ii. pt. 3, p- 54, No- 49, identifies this bust with Caracalla.

Bust of Aelius Caesar. He has aslight beard and moustache, and drapery
fastened on 1 shoulder ; the eyes are inlaid with silver, the pupils being formed
of garnets.

Ht. 73 in. Castellani, 1873. Newton, Castellani Coll. pl. 6. Fine green patina.

Bust of Lucius Verus.

Ht. 10in. Blacas Coll., 1867. Mansell, Brif. Mus. Photographs, No. 882; and sce
Bernoulli, Rim. Tkenogr. il. pt. 2, p. 138, where this bust appears to be confused with the
preceding one.

Group of Marcus Aurelius and Faustina the Younger, resting on a
bracket. Their right hands are clasped, and Faustina turns towards her husband,
holding up her 1. hand. He is beardless, and wears a chlamys over . arm and
shoulders, and boots ; in his 1. hand is a club (?) resting on the ground; she
wears a long chiton and himation veiling her head.

Ht. 1c} in.; the figures only, 5§ in. Egypt, 1878. Bernoulli, Kdam. Tkonogr. ii. 2,
p. 177 ; Arch. Zeit. 1879, p. 102 The occasion appears to be either the marriage of

M. Aurelius to Faustina, or his adoption into the family of Antoninus Pius. The bronze is much
corroded.

Marcus Aurelius wearing a triumphal crown. He stands with r. foot PLATE
on a stone and 1. heel raised from the ground, holding a short staff in r. hand ; he XXVIL.
has curly hair and beard, and wears a fillet and a high crown of laurel tied with a
sash, the ends of which hang down, a himation over lower limbs and L. shoulder,
and sandals ; his L. hand is placed on’his side.

Ht. 435 in.

Bust of Septimius Severus. Laureated; double-pointed beard ; chlamys PLATE
fastened on r. shoulder with brooch. Hollow behind. XXVI
Ht. 4. in. Castellani, 1873 ; formerly in Hertz Coll. (7). Arch. Zeit. 1851, Anseiger,

p. 117 ; Bernoulli, Rosm. Tkonagr, . pt. 3, po 28, No. 834 For the type, sce Baumeister,
Denkmdler, iii. p. 1655, iig. 1715,
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8390. Relief representing the Emperor Commodus on horseback, or perhaps Prate
Alexander on Bucephalus. He urges his horse at full speed, the r. arm having £XVL
been drawn back as if aiming a spear ; he is beardless and bare-headed, and
wears an ornamented cuirass, short tunic, and caligae. His cloak (the paluda-
mentumt) flies behind him ; he is seated on a saddle-cloth, under which a girth
passes under the horse’s belly at right angles to another round his chest and
crupper. The group is executed with much spirit, and nearly in the round ; it
has probably been applied to some object as an ornament.

Ht. 45 in. From Rome. Castellani, 1867. Bernoulli, Rom. fkonogr. 1. pt. 2, p. 236;

Mansell, Brif. Mus. Photographs, No. 877, fig. 1. The right arm of the Emperor and right
hind-leg of the horse are lost.

840. Bust of Emperor (?). He looks to his r.; he is beardless, and has drapery
over 1. shoulder, and a radiated diadem, the points of which are broken.

Ht, 2§ in. 1851, Patina.

841. Bust of Emperor. He has curly hair, neat beard and moustache; and
drapery over shoulders.

Ht. 1% in. Possibly the Emperor Commodus.

842, Bust of Empress. She looks down to r. ; she has drapery fastened with a
brooch on r. shoulder, and her hair is tied in a top-knot over the forehead and
with a fillet in a knot at the back, with two tresses falling in front on the neck ;
the ends of the fillet hang down behind.

Ht, 1§ in.

843. Bust of Roman Lady. Her hair is drawn back in parallel tresses to the
back of the head, where they are wound in a knot, from which two long plaits
are brought forward round the head and fastened with a brooch over the fore-
head ; she wears earrings, and a chiton with looped-up sleeves. The arrange-
ment of the hair is characteristic of the Augustan or Flavian epoch.

Ht. 73 m. Comarmond Colk, 185F ; brought from Florence.

844. Bust of Roman Lady. She looks tor. ; onhershoulders is a loose garment
held up by bands which pass over the shoulder and cross at the back. Her hair
is rolled up at the sides over a sphlendons, the rest being gathered in parallel rolls
under a net, with two horn-like projections at the back ; the arrangement some-
what resembles that of Marciana or Matidia.

Ht. 51 in. A rude Gorgoneion is attached to the base.

845. Bust of Antinous, forming a vase. IHe looks to his I.; his hair is arranged
in clustering curls, and he wears a necklace with pendant, and the fawn’s skin
of Bacchus over 1. shoulder, the head and one foot being shown.

Ht. 7% in. DBlacas Coll, 1867. On either side is a ring in which the handle has been
inserted, and at the back has been the hinge of a lid.
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846. Bust of Antinous in repoussé relief. His hair is arranged in curls round
his face, and he wears a necklace with pendant, fawn’s skin as last, and bordered
chiton fastened with a brooch on 1. shoulder,

Ht. 6] in. From Magna Graecia. Below the bust is a base with engrailed moulding in
front, representing the calyx of a flower out of which the bust rises, and two holes for attach-
ment ; on either side is a large volute-pattern.

847, Iconic Male Head, life-size, probably of a poet. The hair falls in smooth
curling waves from under a fillet ; beard and moustache, The eyes are hollow,
It was formerly considered to represent Homer, and has since been conjectured
to be Pindar or Sophocles, but it does not resemble the extant portraits of the
latter ; for the latest discussion, see Bernoulli in Salwbuch, xi. (18g6), p. 172.

Ht. 11§ in. Brought from Constantinople at the beginning of the seventeenth century for
the Arundel Collection ; afterwards in the possession of Dr. Mead (from 1721 to 1753), and the
Earl of Exeter, by whom it was presented to the Museum in 1760, M. Marbles, ii. pl. 39 ;
Mon. dell’ Inst, iii. pl. 33, and Anzn. 1841, p. 309, 1846, p. 144 ; Ellis, Towneley Gallery, i, p. 347 :
Sakrbuch, xi, (1896), pl. 1, p. 172 ; Michaelis, Auct. Mardles in Gt. Britain, pp. 26, 32, 50, 3 ;
cf. Walpole, Anecdotes of Painting, i. p. 297. Surface in excellent condition ; very fine dark
patina.  For the history of this head, see the Introduction.

848, Seated Philosopher. The right hand supports the head, which is inclined
forward, and the r. elbow rests on the | hand ; he is beardless, and wears sandals
and a large himation over 1. shoulder, in which his . arm is muffled, leaving the
. arm and side bare; his r. leg is crossed over his L, and feet stretched out.
The attitude is easy and natural, and the whole treatment broad and effective ;
the face is earnest and reflective. Cf. a marble statue at Petworth (Spec. Ant.
Sculpt. ii. pls. 7, 8),

Ht. 20 in. Said to have been found in dredging the harbour at Brindisi, Castellani,

1865. Encyel, Brit’ i, P. 365 ; Michaelis, 4ncient Marbles in GY Britain, p, 608. The seat
is lost, and there are holes in the back and 1. shoulder,

849,  Philosopher (?), probably a portrait. He is seated on a folding-stool, and is Prare
bearded, and wears chiton and himation ; his 1, leg ig raised, and he holds an XXVI.
- open book in 1. hand. Under the 1. foot has been & footstool. The hair and
beard are coarsely treated, and the features of a late type; it is probably not
earlier than the sixth century of our era.

I Ht. with ancient base, 5§ in. From Asia Minor, 1891, Reinach, Repertoire, ii. p, 630,
I No. 2; Class. Review, v, (1891), p. 241.  Right arm lost. Cf, the portraits of Dioscorides

[Visconti, Jfeonogr. Greegue, i. pls. 33, fig. 2, and 36). A spike is attached to the base for
insertion in a socket, but it is not clear what object the figure formed part of.

Head uf_Bny, probably a portrait, but may be meant for Eros or a Genius.
The front hair is tied up in a knot over the forchead, the rest lies in flat curls ;
the eyes are hollow, Roman period.

Ht. 10in.  Pourtalds Coll., 1865 (Cat. No. 682), Mansell, Brit. Mus. Pk v
No. 879.  Bust restored. K. olographs,
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Male Figure, probably a portrait. He stands with r. arm on hip and 1. Prare
hand wrapped in a himation which passes over 1. arm, and is gathered round the XXVIIL,
waist ; he is bearded, and wears a fillet twisted round his head.

Ht. 5% in. From the Greek Archipelago. Castellani, 1873, Encyel. Brit? vi. p. 454. In
good style, perhaps copied from a Greek original.

Bust of Mendicant Egyptian Priest (ayvpris). He is bald, with the ex-
ception of a double lock of hair falling over the r. ear; on his shoulders is
drapery, and the eyes are inlaid with silver and jewels.

Ht. 7in. Payne Knight Coll. (Ixx. 4). Visconti, Mrs. Plo-Clem. iii. pl. &, iv., figs. 6 and 7.
In the top of the head is a large hole through which offerings were placed in the head, which
was used as a sort of money-box (see Visconti, ap. cif. pp. 64 and 267). The right side of the

face is smaller than the other, as if to indicate paralysis or some deformity, such as was often
considered appropriate for a prie-t of this kind (cf. Persius, v. 186, /usca sacerdos).

Group of Wrestlers. One wrestler, who is nude and beardless, with long Prare
hair combed straight back from the forechcad and Egyptian style of features, XXVIL
stands over the other and grasps his r. wrist in 1. hand ; he places his r. hand on
the other's head, and r. foot on his r. leg, their L. legs being intertwined. The
second wrestler kneels on r. knee, supporting himself on his 1. hand ; he is nude
and beardless, with short hair and Roman features ; his face wears an expression
of agony. The group is mounted on a high moulded pedestal, which is ancient.

Ht. 53in. From Egypt, 1891. Class. Review, v. (1891), p. 241.  Late Egypto-Roman
style. The group appears to be derived from some well-known original ; cf. the sympleema
nabile of Heliodorus (Pliny, . V. xxxvi. 35), and another symplegma, probably of athletes, by

Kephisodotos (¢, § 24). Similar bronze groups in the Museums at Florence and St. Peters-
burg (see Stephani, Compte-Rendu, 1867, pl. i. fig. 1, p. 7 ff.).

Female Head. The hair is waved ecach side under a sphendoné with
chevron patterns inlaid in silver, and gathered in a large knot at the nape of
the neck bound round with a broad fillet. The fillet is ornamented with rosettes
in silver, and passes round the head ; a broad band with rosettes between two
borders of wave-pattern, all in silver, passes over the head from front to back.
The eyes have also been inlaid with silver.

Ht. 13 in. From Rome. Castellani, 1873.

Left Leg of running Hermes. The leg is broken off at the hip from a-
statuette ; he wears a sandal tied at the instep, with wings attached on either
side of the ankle. :

Ht. 43 in. Payne Knight Coll. Well modelled ; perhaps fourth cent. B.C.

Disk with relief, representing Hermes making a lyre: Hermesis seated on
a rock to ., with r. foot raised on a rock ; he wears a fillet of silver, chlamys
floating behind, and winged sandals (the wings bordered with silver), and at his
back is slung a petases, round which is a silver band ; he holds out the lyre in I.
hand on his r. knec. Before him is an altar or pedestal on which is seated a
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Sphinx to r. ; by the side of the altar is a lyre ; the strings of each lyre are inlaid
in silver. Behind Hermes is a tree, from the branches of which hangs drapery.

Diam. 43 in. Blacas Coll,, 1867. Blue-green patina. Hermes’ left arm is injured.
Miiller-Wieseler, Dendm. d. a. Kunst, ii. pl. 29, fig. 326, and see 1877 ed. ii. p. 494 ; Mazois,
FPompedi, ii. p. 2, vignette.

857. Disk with relicf. Heracles disarmed by Erotes: Heracles is nude and
bearded, and his eyes have been inlaid in silver ; he reclines on the ground
looking to 1, supporting himself on I. arm ; the lion’s skin is spread under him.
With r. hand he seizes the r. arm of an Eros, who supplicates for release : behind
his head another plays the double flute in his ear. On the 1. an Eros moves
away with a sash in r. hand, dragging Heracles’ club after him with 1. ; above is
another flying to r,, holding some object. On the r. a third moves away, with
face to front, carrying Heracles' bow and quiver, the former over his shoulder,
the latter held by the thong. Below on the 1. is another kneeling to the 1.,
facing the front, with hands behind him as if bound. In the background is a
tree with ivy-shaped leaves.

Diam. 53 in. Payne Knight Coll. (xlvi. 15). Gazette Archéol. 1886, pl. 6, p. 57. For
instances of Eros with the attributes of Heracles, see Pottier and Reinach, Nécrogole de
Myrina, p. 346, and for the type of Heracles, see Gazette Archdol, 1880, pl. 30, p. 178 ; Riwe.
Mitthedl. xii. (1897), pp. 56, 144.

858. Sacrifice of a Pig, in relief,. The
pig moves to r., and on the further side
of it is a youth placing 1. hand on its
shoulder ; a band is fastened round its
body. The youth is beardless, and wears
a laurel-wreath and short girt chiton,
leaving the r. shoulder bare; in r. hand
he has probably held a sacrificial knife.

Ht. 4 in. Castellani, 1873. Patina.

859. Relief in open-work. A male deity
kneeling to the front between two
Gryphons ; he is bearded, with hair
rolled over the forehead, cross-belt, and
short girt chiton which falls in long
points between and on either side of the
legs ; he holds the tail of each Gryphon
in one hand. The Gryphon on the I, Fig. 19=No. 858,
has bird's beak and recurved wings, and

, is seated to 1. lm:-ki_ng back ; the one on the r. has the head of a panther (?);
cach has one paw raised (that of the first animal is broken off).

- Ht. 2% in.  Payne Knight Coll. From Italy. dutiguities of lonia, pr. 2, p. 1, vignette.
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Relief attached to a shield-shaped piece of bronze, probably from the
handle of a vase. A child to the front, dancing, with floating chlamys, and belt
over l. shoulder ; he turns round to look at a sheep on his shoulders, to which
he raises r. hand ; in L hand a gedum ; r. leg lifted.

Ht. 2 in. Bequeathed by Sir W. Temple, 1836.

Female Head in relief, hollowed out at back. The hair is waved in parallel
rows, the back hair in two long plaits crossing above the forehead, and two curls
on either side of the head ; in the ears are earrings in the form of rosettes.
Pupils of eyes incised.

Ht. 23 in.  Pulsky Coll., 1868 (Cal. 217). Dark green patina. The conception is simple,
vet beautiful.

Oval Tablet with high relief of three goddesses, within a raised border
which ends on either side in a knob. Each figure wears a high triple-pointed
crown, in front of which is an inverted crescent; they have hair in curls over
the forehead, long chitons, and himatia. The one on the left advances r. leg ;
the other two, the 1. leg. Each holds a pomegranate in r. hand ; the one on the
l. holds a bird in l. hand, the next a flower, and the third a broken and indis-
tinguishable object.

23 X 2% in. -I:'FL}"]'IE'. Knight Coll. Below the tablet is a point for fixing into a stand.

Emblema of oval shape, with a scroll abowve, in which is a hole for attach-
ment. On it is a relief of the upper part of a barbarian to |, looking to r.; he
has a thick moustache, and wears a cap of the skin of a lion's head and a torc ;
behind him floats a chlamys. He holds up some object with r. hand on his L.
shoulder. ;

Ht. 12 in. Towneley Coll.

B. MISCELLANEOUS OBJECTS (864-884).

Strigil, incised on one side with design of a dog pursuing a deer tor. ; the
rest covered with various patterns, all punctured. On the other side is incised
an obscure design, apparently two birds confronted.

Length 125 in. Civita Vecchia, Malta, 1877.

Three Strigils, with similar designs, all punctured and plated with silver,
representing a Roman Circus: On one side is an altar, festooned, with seven
globular objects on the top; a biga driven to r., the charioteer wearing a cap and
holding a goad ; three pyramidal objects on a plinth denoting the end of the
spina. On the other side : three pyramids as before ; a circular domed _tcmple ;
an altar ; a bust and an uncertain object ; an obelisk and an altar.

Length 13 to 14in. From Torre Annunziata. Bequeathed by Sir W. Temple, 1856.

Compare Daremberg and Saglio, Dict. des Antigs. sav. Circus, and Ann. dell’ fast, 1870,
pls. L, s, All have a slit in the handle, through which in the largest example a ring passes,
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Handle of Strigil, with relief of a nude youth advancing on l. leg, holding
an uncertain object in L. hand.

Ht. 31 in. Burgn Coll. ; obtained at Naples in 1814

Sword and Sheath. The sword is of iron, and the sheath has been of wood
covered with bronze reliefs. At the top of the sheath is a relief representing
the Emperor Tiberius seated on a throne to 1., beardless, with drapery over his
lower limbs, I. arm resting on a shield, on which is inscribed: FELIC - His r.

hand is extended to welcome Germanicus, who stands before 'I!ITEAES him,
beardless, with cuirass, short tunic reaching to the knees, and Rl high
boots. In the background is a bearded warrior to the front, with

shield and spear; behind Tiberius is a Vietory to 1, with long chiton and
apaptygma, spear and shield ; on the shield is inscribed: wvic ave, Vig[toria)
Auglusti]. Below is a medallion, with laureate beardless head of Tiberius to 1,
within a laurel-wreath ; above and below it are three bands of oak-leaves and
acorns.

On the end of the sheath is a building with four Corinthian columns, high
arched entrance, and gable roof, having a cornice of open work ; within the
building is seen an eagle to r.,, with large erect wings, standing on a tendril,
and on either side in the intercolumniations are Roman standards, Below is
an Amazon moving to r. with face to front, wearing Phrygian cap, short chiton
and apoptygma, anaxyrides, and shoes ; in her r. hand a double-headed axe.

Length 21in. Found at Mayencein 1848. Presented by Felix Slade, Esq., 1866. Lersch,
Das sog. Schwert des Tiberius, Bonn, 1849, with plate ; Klein, 488id, von Mainzer Alfert.
1850, 1i. ; Roach-5mith, Collect. Antig. iv. pl. 46 and ii. p. 128 ; Proc. Soc. Antigs., 1* Ser. ii.
p. 220 and New Ser. iii. p. 358 ; Gentleman's Magazine, Jan, 1851, p. 45 ; Lindenschmidt,
Lracht u. Bewafnung, pl. 11, fig. 1 ; Baumeister, p. 2073, fig. 2297 ; Daremberg and Saglio, ii.
p- 1606 (s.z. Gladius) ; Schreiber-Anderson, A#as of Class. Aniigs. pl. 39, fig. 3 ; Smith, Dict.
Antigs® 1. p.920; Guhl and Koner, Leben d. Gr. #. Rimer, i1, p. 356, fig. 501 ; Michaelis,
Ancient Marbies in Gt. Britain, p. 165 ; Becker in Philologus, 1850, p. 119 ; Jahré, d. Vereins
o. Aitertumsfr. in Rheinl. xiv. p. 185, xvil. p. 39. The handle and hilt of the sword are lost,
and the sheath is much injured ; parts of the bronze plating are loose.

Knife. The handle is of bronze, the blade «of iron inlaid with brass,
representing a deer-hunt: a hunter to 1., shooting an arrow from his bow [
two dogs pursuing a deer to l. ; in the field, various plants.

Length 12in. Presented by A. W. Franks, Esq., 1866. Design nearly worn away.

Jar, with objects in relief: two heads of slaves (?) in profile, confronted,
wearing peaked caps with flaps (?) ; a whip (?) ; a basket of fruit on a plinth; a
head as before to r, with a pedum behind it; a panther seated to I, with 1
fore-paw raised, playing with a ball ; and a cup standing on a pedestal.

Ht. 51in. Payne Knight Coll. 8. Hellenistic work.

Balsamarium. Round the vase is a Dionysiac revel of four figures : (1)
A nude woman seated to r., looking back ; beneath . her is spread drapery ; she
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holds in both hands a half-open cista ; on her feet are sandals. (2) Behind her
is a Maenad to the front, dancing with head turned to r., streaming hair, long
chiton with apopéygma, and sandals ; she holds up a long scarf with both hands,
(3) On the r. is a Satyr moving to r., beardless, with wreath, and panther’s
skin hanging from 1. shoulder, over which he carries the body of a fawn
or calf, in r. hand a sifula, (4) He is preceded by a Lar Compitalis (cf. Nos.
1568-1577 and Pompeian wall-paintings passim), who moves to r., and wears
short girt chiton, himation over 1. shoulder, and endromides ; in r. hand a #yrsos,
in I a riypfor ending in the bust of a winged monster,

Ht. 43 in.  From Tarquinii (Corneto). Castellani, 1873. Ann. delf’ Iust. 1883, pl. K,
p- 157 ; Martha, L'A»¢ Etrusgue, p. 525. Probably dates from the third century B.Cc. The

figures are cast and chased, not repoussé. On either side of the neck is a small ear, from one
of which hangs one link of a chain by which the vase was suspended.

Jar. Theshape resembles a small stamnos. Round the lip, an egg-mould-
ing ; on the shoulder, band of astragalus pattern ; below, a frieze with two scenes :
. Dionysiac revel: Dionysos to |. with panther at his feet also to 1. ; he has
a himation over lower limbs, and a #kyrsos in |. hand ; r. hand extended to the
shoulder of a woman to the front, with himation over lower limbs, held up in r.
hand ; with 1. hand she draws forward the edge of the himation which covers
the back of her head. Between them in the background is a bearded man
seizing with 1. hand the drapery of the woman, which she draws in the opposite
direction. Behind Dionysos is a Seilenos stooping forward to 1, with drapery
round loins, holding a cantharos in 1. hand ; in the background are indications of
a draped figure. Behind the Seilenos a Batyr moves to 1, looking back, carry-
ing a large crater on 1. shoulder. On the |. of the centre group is a nude youth
to the front, holding a cantharos in r. hand and turning to r.; beyond is a
Maenad to |, dancing and playing the double flute, with himation twisted round
lower limbs. Next is a woman who leans with l. arm on a sfe/é and wears a
long close chiton, in r. hand a fan in the shape of an ivy-leaf. In the back-
ground is a column surmounted by an ox-skull, which bounds the scene on
this side.

2. Heracles drunken: Heracles in the centre leans forward to r. ; beneath
his 1. knee is a lion to r.; his l. arm is passed round the neck of a man in the
background, who supports him ; his r. arm is drawn back and held by a nude
man on the . The supporting figure has r. arm thrown round Heracles' neck,
and with 1. hand seizes the mantle of a woman who stoops forward to 1. drawing
her drapery back from him ; her hair is knotted up, and she has a himation over
lower limbs. At her further side is a figure leaning forward, touching Heracles'
head with r. hand ; behind her is a woman to front, in long chiton with apaptygma,
pouring some liquid into a sizuia (?) held in I. hand. On the L. ::.ut“ Heracles in
the background is seen the head of a figure who supports him with both arms
round his chest. On the extreme l. is an object of uncertain outline, perhaps a
doorway, in front of which appears to be a man in short chiton, and above is
Heracles' club suspended ().

e
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Ht. 3% in. Castellani, 1873. For scene (1) cf.

150

iif. 430 5 for " .;-':I*-L';._:.L,

Rassirilievi, ii. pl. 67, and Gerhard, Ant Bildw. pl. 112, fig. 1, and for both together, the

Borghese vase in the Louvre (Elarac, Musde de Sculpe. ii. pl. 131).

smooth.

The designs are worn very

Sistrum. Round the handle is a spiral band ; at the juncture is a bust of
Egyptian type, probably representing the river Nile, with hands raised above the
head supporting the sisérumt ; it rises out of a calyx, and has a necklace with
éulla and the Egyptian head-dress known as the a#ef, composed of three ostrich
feathers (the emblem of truth). Back to back with it is a female bust, also

wearing necklace with éwulla; the arms are
common to both. On the top of the sistrum
is a group of the wolf suckling Romulus
and Remus. She reclines with head to 1,
licking the head of one of the twins who is
scated by her head ; the other is seated by
her hind-legs, and appears to be sucking her
teats (cf. Virg. Aen. viii. 630 ff).

Ht. 115 in. 1893. Found in the Tiber. Figures
on top worn.

Candelabrum, in the form of a tree-
trunk on an ancient base, in which is a hole.
The tree is covered with Pantheistic em-
blems, partly coated with silver. Above are
the eagle and thunderbolt of Jupiter, the owl,
shield, and spear of Minerva, and the peacock
of Juno, the three Capitoline deities; next,
the mirror of Venus, and the hammer and
tongs of Vulcan; the cock, caducens, and
petases of Mercury ; the club and quiver
of Hercules; the lyre and quiver of
Apollo ; the cornucopia and steering oar
of Fortune ; the crown and palm-branch of
Victory ; the mural crown of Cybelé; the
torch, crescent, two -headed axe, and
Phrygian cap of Diana; the trident and
dolphin of Neptune ; the sistram of Isis ;
the boar of Mars; and the quiver and
bow of Cupid. It appears to date from the
time of the early Emperors,

Ht. 75 in. Pulsky Coll., 1868 (Cat. 288). In
perfect preservation, '

Symbolic Hand. The hand holds up
a conical fruit between the thumb and fore-

=

Fig. 20 = No, 87a.



160 CATALOGUE OF BRONZES.

finger ; a snake is twisted round the wrist, and on the back of the hand are a
}l:ﬂe_mi and a tortoise; in the palm of the hand, a small tablet. On the wrist
1s inscribed :

ZOY OPACEYZA AT i L

HOUPOAS EVSILULENOS FHJ'L-{}T Kelr 3!{- IO e o 5 a

MENOCANEDH £ E : : : ';.[

KEN-CABAZI

(WIREBTR—KOMW

Ht. 42 in, From Lord Londesborough's Coll. Presented by A. W. Franks, Esq., 1879.

Avch. Zeit. 1854, Anceiger, p. 440; Berichie d. sichs. Geselisch. 1855, p. 102 ; Arch.-epier,
Miltheil. aus Oesterreick, 1878, pp. 45, 57. Cf. La Chausse, Mus. Rom. vi, 11-14 ; Baumeister,
Denkandaler, i. p. 75,

875. Symbolic Hand. The two smaller fingers are bent; on the tip of the
thumb is a pine-cone. On the palm is a ram’s head to the front and below it a

Fig. 2z = No. 85z,

Fig. 21 = No. B7g,
table on which are three cakes ; only two legs are shown, ending in lions’ feet ;
on the 1., a erafer and a small vase. The table stands on a tumulus, which is
shown in section ; within is the figure of a woman lying with head to r, looking
up, wrapped in a himation ; she appears to hold a child to her breast (perhaps
Isis with Horus), On the back of the hand, beginning from the 1, are a plant
with leaves like sea-weed, a cornucopia, a pair of scales, a winged caducens, an
object shaped like a strigil, lizard, and frog. Next is a large snake with open
mouth and cock’s comb, running up the fourth finger, with a beetle (?) on its
back ; beyond the snake, a pair of Phrygian flutes, pine-torch, tortoise, two-
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thonged whip, tambourine, horse’s bit, and a pot on a tripod ; lastly, a crater
and an aryballes.

Ht. 51 in. Payne Knight Coll. Cf. Montfaucon, Aut. Expl ii. pt. 2, pl. 137, No. 2 :
Elworthy, ke Ewil Eye, p. 318 ; Jahn in Ber. d. sicks, Gesellsch, 1855, p. 101 ff. and pl. 4 ;
for the woman with the child, #dd. fig. 2a.

Symbolic Hand. The fore and middle fingers support a thunder-bolt, on
which are the claws of an eagle (the rest missing) : on the thumb is a fir-cone :
the two other fingers are bent forward. On the palm are: a pair of pincers, a
torch, a crescent, two objects resembling the helmets of the Dioscuri, each sur-
mounted by a star, a tortoise, and a whip; on the back, a pair of Phrygian
flutes, a pair of cymbals, a sistrum, knife, phallic emblem, lyre, and an uncertain
object. Below is a snake twisted round, with head rearing up the ball of the
thumb.

Ht. 53 in. 18y5. Montfaucon, Ant. Expl. ii. pt. 2, pl. 137, No. 4.

Mask from the face of a corpse. It is in the form of a helmet or cap
bearing a human mask in front and ivy-leaves each side in relief ; over each ear
is a scallop-shell. The mask over the face is formed of a thin plate of bronze
and has a very pointed chin; the mouth is slightly open, and the eyes are
pierced through with the exception of a thin ring round the pupils. The hair is
richly waved on either side, and a curl hangs in front of each ear ; round the
upper part of the face, passing under the ears, is a thick twisted fillet or torc
with a stud over the forehead, and below it a finely-incised pattern,

Ht. 9 in. Found in a tomb at Nola. Payne Knight Coll. (vii. 10); formerly in the

Mastrilli and Hamilton Colls. Tischbein, Hamilton Vases, ii. p. 98, pl 1 ; Benndorf, Ant.
Gestchishelme u. Sepulcralmasken, pl. 3, p. 15 ; Mansell, Brit. Mus. Photographs, No. 886.

Child's Toy. A long handle ending in a fork, which is attached to the
axle of a hollow disk with convex faces, on which are relicfs" (1) Nude youth
seated to the front, with r. leg curled up and 1. hand extended ; at the further
side of his 1. knee is a dog looking back at him. On the 1 is a tree (?).
(2) Nude youth seated to the front on a rock, with L leg curled up ; in r. hand
a stick, with which he defends himself against a swan pecking at him.

Length 14% in. Diam. of disk, 3 in. Corinth, 1873. Much broken. At the end of the
handle is a bud.

Child’s Toy. Similar to the last, but plain ring at the end of the handle,
and on the disk a rosette in rgpouss relief either side.

Length g in. Diameter of disk, 22 in. 1881.

Mirror. The handle is in the form of a figure of Aphrodité in Egypto-
Phoenician style ; she has long hair falling on the shoulders, and wears earrings
and a girdle round the loins: her feet are close together, and her I. hand close
to her side ; in r, hand she holds a dove to her breast. On her head is a lotos-
flower,

Ht. 9§ in. From Egypt (?), 1894. Hair and features minutely rendered.

M
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Model of Altar, hollowed out for fixing to some object. On the top is
a pile of wood, on which a fire is kindled ; on the front is a wreath in festoon,
and above it an ox-skull. At either end is a moulded cornice, with a rosette on
the end facing the front ; the plinth is moulded above and below.

Ht. 2% in. Width, 2% in. From Rome. Castellani, 1873. Smith, Dict. Anfigs®i. p. 158,

Patera. The handle ends in a ram’s head, finely modelled, with curly hair Prate XX§.

between the horns; it is fluted, and ends in an inverted calyx spreading out
into a flat piece, on which are volutes in low relief; round the edge of the
patera are bead and egg patterns. In the interior is a medallion, with borders
of bead, network and egg-and-dart (with palmettes on the eggs) ; on it is a group
in relief of Seylla destroying the companions of Odysseus. Scylla is to the
r, and her r. hand is raised to strike a man whose hair she grasps with her L. ;
she has straight hair brushed back, and her body ends in a double serpentine
fish-tail, radiated at the end, and inlaid with silver. In front of her project the
fore-parts of three dogs, the one on the r. making for the man whom Scylla
attacks ; his head only is visible behind the stern
of the ship, which is shown on the r. hand. The
centre head bites the r.arm of a second companion,
who tries to swim away to r. with an over-hand
stroke ; his 1. arm is extended, and his r. lies along
his side. His r. leg is seized by the 1. fore-paw of
the third dog, which bites the L leg of the third
companion, who flees away to 1, looking back, with
r. leg doubled up, and endeavours to loosen its
grasp. Within the coils of the tail on the 1. is seen
the head of a fourth companion, and his 1. arm
raised in supplication. The eyes of the men and
dogs are inlaid with silver.

Friam. 10? in. Length 16% in. Acquired 1897 ; from
Bosco Reale, near Pompeii. Monwmenti Antichi, vii. p. 513,
fig. 75. For the subject compare Od. xii. 245-259; Over-

beck, Her, Bildw. p. 796 ; and Miss Harrison, Myths of the
Odyssey, p. 183 fi.

Plate with incised designs, representing scenes
from the [fliad: (1) Patroclos asking for the
armour of Achilles (// xvi. 1 ff.): Achilles is
seated to the front on a chair with high back,
resting r. hand on thigh and raising 1. hand to his
head : below the elbow is an upright sheathed
sword ; he is beardless, and wears a short sleeved
chiton with girdle of scales and embroidered sleeves,
chlamys fastened with a brooch on the r. shoulder,
and emdromides ; before his feet is a footstool with Fig. 23 = No. §8a.
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patterns of dots and wavy lines, and on his 1. is his shield, with floral patterns
on the boss and border of wavy line between dots. He turns to L to lock at
Patroclos, who approaches, with two fingers of r. hand raised, beardless, wearing
petasos, short chiton, chlamys floating behind, and endromides; in 1. hand is
a spear. The ground is indicated. (2) Briseis led away by the heralds
Talthybios and Eurybates (// i. 320 ff.): The heralds are beardless,
and wear pefasi, chlamydes fastened by brooches on the r. shoulders, short
chitons, and endromides; they move to r, leading Briseis between them,
and turn to look at her. The one on the |. holds her l. hand, and the
other places r. hand on her r. arm ; she wears long chiton and sandals, and
1s wrapped in a himation which veils her head ; she looks down in dejection.
The ground is indicated as above; below this scene are a cuirass, shield
with patterns of dots, and three spears crossed, perhaps denoting the armour
of Achilles.

Length 9 in. Hamilton Coll. Broken round the edge. The designs are plated
with tin.

Phiale, with incised designs. Round the rim is a frieze of animals: Two
dolphins to r. and a fish to L. ; two ducks to r., the first with an eel in its mouth :
next, two fishes, a cuttle-fish, and a dolphin ; a sea-urchin (?), and an octopus
between two fishes confronted. Next, two ducks to 1. between two fishes, a
dolphin to L, two fishes, a torpedo, and a fish to r. ; a cuttle-fish, and two ducks
to r., the first turning round to the other ; the rest is lost,

In a medallion in the centre, surrounded by a myrtle-wreath, the ends of
which meet in a rosette, is a representation of a harbour (cf. Vitruvius'
description, v. 12): In the background is a building with a pediment and three
round-headed arches with capitals on the piers: the centre
arch is higher than the other two, and festoons hang across
them. On either side the building is continued at right \—.::.—J_
angles, with four similar festooned arches on either side, and Fig. 24= No. 834.
gabled roofs ; at each end is a round-headed doorway, and
the masonry is indicated ; the perspective is faulty> In the sea are fishes
swimming about, among them a torpedo, and in the foreground a boat, in which
are two Cupids rowing to the I,

Round the medallion is a frieze representing fishermen : A beardless man
moving to r., looking back, with pefasos and chlamys fastened on 1. shoulder,
carrying a landing-net over his I. shoulder, in r. hand a fish. The next is to the
front, beardless, with pefasos and drapery round loins, who is drawing a net
together with a third man, seated to 1., beardless, with pefasos and short chiton,
at his L side a basket; behind him is a duck with an eel in its mouth. The
next moves to r., looking to I, with short chiton and chlamys over . shoulder ;
he carries a pole over 1. shoulder, at each end of which hangs a basket containing
fish. The next is beardless, and has petasos and chlamys fastened on L. shoulder ;
he stoops forward to the front, spreading or drawing in a net; on either side of

M 2
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him is a duck. The next to r.,, with pefasos, chlamys fastened on I. shoulder,
and short chiton, holds out a landing-net. In the field are numerous specimens
of cuttle-fish and octopus, dolphins, and torpedos, and other fish as those round
the rim, filling up every available space.

Ht. 2§ in. Diam. 9} in. Found at Porto d’ Anzio in 1782. Towneley Coll. The drawing

here reproduced was made for Mr. Towneley. Rim slightly broken. A similar representation
1s given by Schreiber, Alexvandr, Toreutik, iig. 63, p. 325.

Fig. 25 = No. 884
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C.—INSCRIBED BRONZE OBJECTS OF THE ROMAN PERIOD (885-go8).

885. Ticket. Inscribed : EKATON GEQNOZ AMIOE, "Exatwr Ocwros "Aptos (or
perhaps X]autos).
Length 2 in. Smyrna, 188s.

886. Fragment of Tablet. Inscribed :

THPIAC CAIOY 10YAIOY aw|mnpias lalov TovAiov
ANOYAYCIOY KAIAC A ... Javov Avoiov xai 'Aowalcias
GIAWYVOC CYN PAwves v . . .
SYCHE THCE .. Joteons Tis
TE TE

6; x 9f x §in. Beyrut, 1854.

887. Oval Tablet, stamped with three heads, representing the Emperor Philip,
his son Philip, and his wife Otacilia. The Emperor is to r., bearded and laureated,
wearing a chlamys ; his son to 1, beardless and laureated, and his wife to 1., with
hair drawn back in parallel waves and gathered up at the neck (in the style of
the third century), and drapery visible at the throat. On the 1. is a small figure
of Zeus Serapis seated on a stool to r, in the attitude of the Olympian Zeus,
with long hair, poles, and fillet, sceptre in r. hand tied round with a sash, in L a
patera (2). Above is stamped the inscription :

0aNMUQTOVM Mveror mpo
"0013A0T TONEWS®
nQ371398 Bpetoéwn.

2 X 13 in. From Smyrna ; formerly in the possession of Mr, H. P. Borrell. Presented
Py G. Eastwood, Esq., 1866, Proc. Soc. Awntigs. ii. 1853, p. 265 ; Bernoulli, Rim. Lhonagraphie,
Ui. pt. 3, p. 141 ; Brit. Mus, Inscr. ii. p. 4 The synod of Mystae of the Breisean Dionysos is
mentioned in inscriptions found at Smyrna (C. /. Gr. 3176).

888. Tablet with Oscan inscription relating to the~dedication of statues to
various deities. At the top are two loops riveted on, through which passes a
handle with the ends turned up and ending in knobs: attached to this are four
links of an iron chain (much corroded).

(@) "HETAVE - T3 - - 2N IVTATR  statis pus set hartin
"8FTATR - F3AT3] - MHILAQIN  kerriiin; vesker statif
BFTATR - bQQIN - 8HTAT " WYANIT  evklui statif kerri statif
“BFTATR - FAIFQA - FIATVE  fulrel kerriiai statif
5 "8FTATY - FATATY - 3THA anter-statai statif

3

i 5
I *BFTATR - FAIFAAIA - FAMAMIA ammai kerriiai statif

: : BFTARY - XFAIFQAIN - FANMAVIS  diumpais kerritais statif
E + BETATX “ FAQTHS * FINLINAUAOHL  liganakdikei entrai statif

[ *8FTATY - IFVIFQATIN - IFABAHA anafriss kerriinis statif

r.‘_‘_l
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10 *BETATE - XAFVIFQAIA - TENTAAM  maatuis kerrituds statif 10
*8FTATY - FVIXABIATD - FHIVIA  dinvel verehasiui statif
" 8FTATY - F3AVTADIA - FATVIA  dinvel regaturel statif
*BFTATY - FVIFQQAN . FVINIQIB  heretlui kerviiui statif
“ 8FTATY  FAFTRFIN * FAWATAN  palanai piistiai statif
1 *BFTATY ' FATIUT ) « FADFISA  deivai genelai statif 15
" FAIRAQVN * FATAA  gasai purasiai
« FAATTAA - WAVQNBIT - WMINTBAAT  saalitum tefurum alttrei
‘ FAWINA - ALNFFAITVN  putereipid akenei
*QATHFBANAY  sakakiter.
20 " WAVTAVE - IA - XFAIAIVVIS  fluwsasiais az fuirtum 20
* QITAQANAR  sakarater ;
" 8FTATZ - FAIFAAIN « FAMA3N  pernai kerriiai statif
* 8FTATY - FAIFAQIN - IAWAVMA  ammai kerriiai statif
* BFTATR . FAIFQQ3A * FAIVVNB  fluusai kervitar statif
25 * 8FTATZ - FA3TAN - WVIAAT  evklui paterei statif. 25
(&) THETZI * N2ANT * 2ATAA gqsas ekask eestint
" ENTAVB  fwrtui ;
- FIATIT  wvesker
- FYAADY  evkini
30 - F3ATVV8  fuunirer 30
" FATATY - Q3THA  anter-statai
*FQAI3N  Rerri
* FAWAWAA  amimai
*XFANWAVIA - dinmpais
35 * FAQTHI - FIAFSNAHAIH  liganakditer entrai 13
- FAIFQQ3N  kerriiai ;
- YTHQBAHA  anafriss
* XFVTAAMA  maatuts
*VIZAB3Q3] - FIAVIA  dinver verelasin(i)
40 * FIAVTAYIA - FVIBHIN - F3IVIA  dinver pithing regaturel 40
- FVIIAQ3N - FYINF038  Lerekini kervitug
* FAFTZHIN - FAHATAN  palanai piistiar
- FAF3HAD - FADF3A  deival genelar
- FAIZAQVI * FAZAA  aasai purasial
45 - MAVAVBIAT - WIVTBAAR  saaktum tefurum 45
- AFNFIA3TVN - F3ATTIA  alttrel pulercipid
CF3IWINA akenel;

THATZ * TFVIMHAWAAISA - TAVH

ferirz dekmanniuis stait,

Ht. 11 in. Diam. 62 in. Found at Agnone (Bovianum) in 1848 ; Castellani, 1873
Newton, Castellani Collection, pls. 3, 4 ; Mon. dell’ Inst. iv. pl. Go, 1 and Ann, 1848, p. 3@!:;
Conway, [talic Dialects, i, p. 191 ; Fabretti, C. . ftal. 2875, pl. 54 ; Ml:_unumen, Unterital.
Dialekie, pl. 7, p. 128 ; Zvetaicff, Syl Inscr. Osc. 1. p. 6 Biicheler, Umérica, pp. 30, 80, 112 i,
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Leilschr, fiir vergl. Sprackforsck. i. p. 86, v. p. 9 ; Bréal, Midm. Soc. Ling. iv. p. 138 ; Enderis,
Formeniehre d. Osk. Spracke, p. 1; von Planta, Gramm. |!'<"l.- Osgisch-Umbr, Dial, i. p. 32 ;
Huschkius, Die Osk. w. Sabell. Sprackdentm. p. 3. The date is about B.C. 200 ; for explana-
tions of the words and philological discussion see Conway, foc. cif. and glossary. N.B.—The
character F (transliterated 7) is intermediate between ¢ and 7; V (transliterated #) is inter-
mediate between » and o.

889. Rim of Large Vase. Inscribed:q.vaINIO-Q-F- PRAIFE<TOS :PROTREBIROS -
FECIT, Q. Lainiv(s) Q. f. praifectos (=praefectus) pro trebibos (= tribubus) Sectt.
The vase was probably made for the use of one of the tribes of a pracfectura.

Diam. 9} in. Castellani, 1873. Jordan, Quaestiones Archaicae, p.1; Ephem, Efier. ii.

p. 203.
890. Fragment of an Incantation (?). Inscribed: ---!- TlﬁEpiégJHM‘f& .
o & Liber(ius| Firmus nos . . .
Length 2% in. Hamilton Coll.
891. Votive Leg, with dove-tailed ticket attached by a ring, and chain for sus-

pension ; the leg is rendered from the knee downwards ; on the foot is a shoe,
On the ticket is inscribed in letters punched out from the back: T..R.-.

CALEDI.
Length 8} in. Hamilton Coll.
892, Mould for one half of a vase, inscribed inside MVI3A, Aecum,
Length 4% in. 1875,
893. Tool of uncertain use, with bluntly-serrated edge, long and narrow, tapering

to a point at one end and pierced with a hole at the other. On one sidea pattern
of tendrils is incised ; on the other is inscribed : ME PETIT PENVS * ERIT AMATO
ME FECIT. The antiquity of this inscription is very doubtful.

Length 45 in. From Rome, Castellani, 1873. Bull, dell’ Inst. 1873, p- 35-

894, Votive Ticket, notched at the top, inscribed : DEO APOLLINI | AVGVSTI-D-
Asilcivs NORBANVS | V-s-L-M. Deo Apollini Augusti Dlecius) Asicius Nor-

banus v(otum) s(olvit) lubens) m(erito).

| 2; ¥ 1 in. Found at St. Juste, Lyons. Comarmond Coll,, 1851. Arch, Zeit. 1852,
Anzeiger, p, 203.

Dove-tailed Ticket, inscribed in punctured letters : POENINO « SA|CRUM-
P-BLATTIUS | CRETICUS, Poenine (se. Jovi) sacrum P. Blattius Creticus. The
back is plated with silver ; on it is incised part of a myrtle-branch.

25 % 1in. Found on the summit of Little Mt. St. Bernard. Hamilton Coll. G LI
v. 6866 ; D’'Hancarville, Ant. Etr. i. p. xxiv. and p- 175; Promis, Aat. di Aesta, p. 74;
Mommsen, Inscr. Helvet, No. 47 (= Miitheil, d. Ant. Ges. in Zurich, x. (1854), p. g). 3
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896. Dove-tailed Ticket, inscribed on obv. SERE ; on rev, XV,

Length 1 in. Shghtly injured. One dove-tail pierced.

8917. Dove-tailed Ticket, with rings at top and bottom in which nails were inserted
for suspension. On both sides is inscribed : HEDONE | M CRASS! ANCILLA |
FERONIAE -V -8 L-M, Hedone, M. Crassi ancilla, Feroniae v(otum) s(olvit) {(ubens)
ni(erito).

Length 53 in. Pulsky Coll.,, 1868 (Caf. 325) ; formerly in Museo Gaddi. Gori, fuscr. in

Etruria, iii. appendix, p. 9 ; Orelli, faser. Lat, 1318, Letters of the time of Hadrian, with
oblique apces.

898, Fragment of dove-tailed ticket, pierced for attachment, inscribed : DIAN. |
SEX VERC .... | APELLES | V-SYL-M. Duanfac] | Sex(tus) Vero[nius] | Apelles |
v(otumt) s(olvit) {(ubens) mierito).

3% x zin. From Rome. Castellani, 1873. C. [ L.vi. 3676, FPart of right side lost.

899. Ticket, inscribed : Q-VALERIVS-Q'L-MINAND|ER-IVNONI-V-S-L-M, (.
Valerius Q. {(ibertus) Minander Tunoni v(otumy) s(olvit) {(ubens) m(erito).
4% % 1iin. From Padua. Castellani, 1873. €. 1 L. v. 2798 and vi. 3693 ; published in

the latter place as an inscription from Rome. Pierced with twe holes ; letters cut with a broad
tool.

900, Ticket, inscribed : & MASSA PONTIS ] VERI ANTEG]GHl ET FEH|TEN| VvV CC
| EX ¢ P.P. SC )g . Massa Pontis Vert Antiochi et Part(/)eni v(irorum) c(larissi-

morum) ex C (?) plrae)plositis) s(acri) e(ubiculi). Or: ex plecunia) p(ublica)
s(enatus) c(onsulto).

3 % 1 in. Presented by C. D. E. Fortnum, Esq., 1889. Bwll. dell’ Jnst. 1865, p. 115 ;
Class. Review, iii. (1889), p. 285. For massa, cf. Orelli, Nos, 104 and 4360 = C. I L. xiv. 3482,
2934. The ticket is pierced with a hole and marked with imitations of dove-tails.

901. Part of Centurion’s Ticket, inscribed on one side: 1-CLAVDI | PRISC ; on
the other, MIL GOH - T PR - > PATERN, 7z Claudi{us] Prise[us) mil(itaris)coh(ortis)
quartae priactoriae) centurio Patern[i,

3t % §in. From Rome. Castellani, 1873. (. I L. vi. 2541a. Broken in two. Two
holes for attachment.

202. Badge of Slave, circular, with loop riveted to top (now broken away),
inscribed : TENE ME NE | FVGIA - ET - REVO|CA ME AD DOMNVM | EVVIVENTIVM - IN
| ARA CALLISTI, Zene me ne Sfugia(m) et revoca me ad dom(i)ni(m) rm:'u(m_)
Viventium in ar(¢)a Callisti. This badge was a warrant for the slave’s arrest if
he ran away.

Diam. 2t in. Rewne Arehéol. xxix. (1875), p. 106 ; Bull. Arck. Crist, Ser. 2, V. p. 50, note 1.

903. Disc cut from an inscribed plate, with a hole partially punched through ;
on one side is inscribed: ANG... | NDE-P...; on the other, VENI\ | 2° FENEF |
IBITAN ...

Diam. 1§ in. 1882,

|
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004. Tablet, with gabled top and two ears. Above is a bust of Sol in high relief,
radiated, issuing from foliage ; on the 1. is a sacrificial knife (secespita), and on
the r. a patera. At the back is a movable handle decorated with foliage in
relief and terminating at either end in the head of a dog (with a possible
refercnce to Sirius?), Inscribed :

SEX - POMPEIO - SEX - FIL
MAXIMO
SACERDOTI SOLIS IN
VICTI MA PATRI PAT RAA
QQ CORP TREIECT TOGA
TENSIVM SACERDO
TES SOLIS INVICTI A
OB AMOREM ET MERI

TA EIVS SEMPER HA
BET

Sex - Pompeio - Sex(ti) - fillio) Maximo sacerdoti Solis invicti Mi(thrae),
pairi patrum, q(uin)g(uennali) corploris) treiect(us) togatensium, sacerdotes Solis
tnvicti Mi(thrae) ob amorem et merita efus.  Semper habet.

16§ x 1ipin. Castellani, 1873. Epkem. Epipr. i. p. 217 (Henzen) ; C. I L. xiv. 403 ;
Cumont, Mystéres de Mithras, ii. p. 118, No. 141. The date of the lettering is about A.D. zco.
For an explanation of the terms patres, guinguennalis, treicctus, togatensium, see Henzen.
The inscription seems to relate to Ostia, and the tablet may have been found there,

905. Circular Stamp, with rim below ; in the centre is an anchor ; round it is
inscribed : L-ALLI-L-F-VEL, L. A/i(us) L(uci) f(ilius) Vellocis ?).
Diam. 43 in. Castellani, 1873. Letters in relief,

906. Plate. Inscribed in dotted letters, retrograde: Q CARMINIVS | OPTATVS |
LARIBVS, Q. Carminius Optatus Laribus.
Diam. 11f in. Found near Milan; formerly in Biondelli Coll. Presented by A. W.
Franks, Esq., 1879.

907. Jar, with inscription incised round rim ; IMP HADRIANI AVG PI, Tmpleratoris)
Hadriani Aug(usti) Pi(i).

Ht. 4% in. Very coarse ; no foot. Perhaps a standard measure,
908. Bar of solid bronze, inscribed in a sinking on the top: M. PRO SCIEIS. M. F.

MAIC.
Length 18 in.
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D. STATUEITES OF THE GRAECO-RONAN
PERIO D,
ARRANGED ACCORDING TO SUBJECTS (909-1928). 3

I. OLYMPIAN DEITIES (gog-1525).

A. ZEUS, HERA, etc. (909-957).

9009. Zeus. He is seated, holding in r. hand a lofty sceptre ending in a lotos-
bud ; he has rich curly hair and beard, a large laurel-wreath on his head, and a
himation over 1. shoulder; in his 1. hand is a thunderbolt, The figure is
accurately modelled and in excellent condition.

Ht. 7% in. Found in Hungary. Pourtalés Coll,, 1865 (Caf. 536) ; formerly in Denon
Coll. Clarac, Musde de Scwipt, iii. pl. 308, 668 ; Mansell, Srit. Mus, Photographs, No. 871 ;
Rayet, Monuments de lart antigue, pl. 43; Murray, Greek Bronzes (Porifelio, April, 18g8),
p. 61 ; Overbeck, Kunstmythol, (Zeus), pp. 122, 127, 128. The seat and pedestal are modern ; °

the end of the thunderbolt, sceptre, and both feet restored. The head 1s somewhat of the
character usually associated with Poseidon.

910. Zeus (or perhaps Heracles). Stands on r. leg with 1. foot drawn back; r.
hand slightly advanced ; 1. hand seems to have held a sceptre. His head is
slightly inclined to his r., and he has a thick beard and curly hair ; the nipples of
the breast are inlaid in copper. The attitude recalls the Doryphoros of Poly-
cleitos, but the proportions are decidedly Lysippian ; the head is of a Heraclean
type, but it is probably intended for Zeus.

Ht. 5% in. Payne Knight Coll. (xlvi. 16). Clarac, Musée de Sculpt. v. 8oz G, 1971 D;

Furtwaengler, Meisterw. d. gr. Plastik, p. 519 ; id. English ed. ii. p. 269. In good condition and
well executed, but probably Graeco-Roman work.

o1l. Zeus. He stands with 1. foot drawn back, and 1. hand raised ; his r. hand
holds a thunderbolt, and his I. has held a sceptre ; he wears a chlamys over .
shoulder, and a large laurel-wreath tied with a ribbon, the ends of which hang
down.

Ht. 23 in, Towneley Coll.

912. Zeus, as the last.
Ht. 2§ in. Left foot lost ; rather coarse style.

913. Zeus, as before.
Ht. 2§ in. Both legs restored from below knees. :
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214. Zeus, as before.
Ht, 3§ in. Hamilton Coll. 143.
215. Zeus, as before.

Ht. 24 in. Hamilton Coll. 181.

216. Zeus, as before, with hair arranged in two rows of curls all round and rolled
up behind, and chlamys doubled over 1. shoulder.

Ht. 35 in. Found at the foot of Mount Vesuvius, Hamilton Coll. 142,

B17. Zeus. He stands on r. leg, looking down to r.; he has curly hair and
beard, and wears a fillet, and a chlamys over l. shoulder; in r. hand he holds
a thunderbolt (broken) ; the l. hand has been raised, but is now wanting.

Ht. 5zin. Hollis Coll. Feet injured ; left fore-arm lost.

a1s8. Zeus, as the last, looking to his r. ; his hair is rolled up at the back, and he
has a straight beard.

Ht. 37 in. Payne Knight Coll. (liii. 1), Murray, Hist, of Gk Sculpiure, ii. p. 325, refers
this type to a Praxitelean original.

B19. Zeus. He stands on r. leg, looking down to r., holding out a thunderbolt
in r. hand ; he wears a wreath and has held a sceptre in r. hand ; he stands on a
base shaped like the back of a tortoise.

Ht. 2§ in.

120. Zeus. Stands on r. leg, with r. hand on hip ; in I. he has held a thunder-
bolt (?) ; the head somewhat resembles the Otricoli type in the Vatican,

Ht. 35in. Left foot lost ; very coarse.

P21 Zeus. Stands on r. leg on a square base, looking down to his r. ; in r. hand
he holds a thunderbolt by his side, and in 1. he has held a sceptre ; he has curly
hair and beard, the former gathered in a mass at the back, and wears a fillet,
chlamys over . shoulder, and sandals.

Ht. 65 in. Castellani, 1873. Ancient base.

-

22, Zeus. Stands on r. leg, with r. hand raised, holding thunderbolt in 1, hand ;
he has curly hair, and the face has a certain resemblance to a lion’s mask.

Ht. 2] in. Presented by Gen. Meyrick, 1878. Feet lost ; much worn.

n23. Zeus. He stands on r. leg, looking to r. ; his . hand is raised and has held

a sceptre ; his r. hangs by his side and holds a thunderbolt ; he has rich curly
hair and beard. .

Ht. g in. ; with ancient base, 10} in.

n24, Zeus. He stands on r. leg, with r. arm extended, wearing a wreath and
chlamys wrapped round . arm, held up in 1, hand.

Ht. 3in. Right hand broken off.

il
2 A
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925, Zeus. He stands on r. leg, looking to his r., holding a thunderbolt in
r. hand by his side ; he has a straight beard, hair tied behind, and drapery over
l. shoulder.

Ht, 2% in.

026. Zeus. Stands on r. leg, with heel of 1. leg raised, looking down to his L. ;
his r, hand is raised above his head with a thunderbolt which he is about to
hurl ; his I. hand has held up some object ; hair and beard coarsely rendered.

Ht. 4% in. Towneley Coll. Apparently a modern forgery.
927. Zeus. He strides forward to his 1., with 1. foot advanced, his weight thrown
on the r, foot; his r. arm is drawn back, wielding the thunderbolt which he

is about to hurl, He wears a fillet, and chlamys on l. arm ; his l. arm is
extended, and an eagle is perched on the back of the hand.

Ht. 3 m. Hamilton Coll. 177 C. Right leg below knee, and left foot and ankle,
restored.
928. Right Arm of Zeus holding thunderbolt, from a figure as above.
Total length, 4 in.
929. Zeus. Stands on r. leg, holding out in r. hand an eagle with wings spread ;

his 1. hand is raised, having held a sceptre ; he has curly hair, and wears a fillet,
and chlamys over . arm fastened on r. shoulder and marked like an aegis.

Ht. 25 in, Castellani, 1873. Good patina.

930. Zeus. He stands on r. leg, looking slightly to his r, holding out a thunder-
bolt in r. hand ; he is beardless, and a chlamys is twisted round his 1. arm ; his
hair is long, bound with a fillet and gathered at the nape of the neck.

Ht. 3 in. Hamilton Coll. 156. For the youthful Zeus, sce Overbeck, Gr. Kunsimythol,
(Zeus), p. 202.

931. Bust of Zeus. He has thick curly hair and beard, laurel-wreath tied with
a ribbon, the ends of which fall on the shoulders; drapery on L shoulder.

Ht. 2% in. Hamilton Coll. 64. Three holes in the bust for attachment to some object.

932. Bust of Zeus, in relief. He looks up to his 1, and wears a chlamys on L
shoulder ; hair and beard in large stiff curls.

Ht. 2 in. Has apparently been gilded.

933, Bust of Zeus, as the last.
Ht. 1§ in. Coarse style ; much worn.

034. Head of Zeus. Thick curly hair and beard, like the Otricoli head ; narrow

fillet.
Ht. 1 in. Towneley Coll. Hole for suspension through the forehead.
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835. Bust of Zeus Serapis, with curly hair and beard, chiton fastened with a
brooch on r. shoulder, and chlamys over 1. shoulder ; on top of the head is an
Egyptian crown.

Ht. 3§ in. Payne Knight Coll. (iii. 2).

1936. Head of Zeus Ammon, bearded, with smooth hair and ram'’s horns ; ring

on top.
Ht. 3 in. Payne Knight Coll. Rather worn. Has formed weight for steelyard.

@37. Mask of Zeus Ammon, with beard, moustache, and ram’s horns ; eyes have
been inlaid.

Ht. 2% in. Corinth, 1888. Class. Review, ii. (1888), p. 297. Right side of head broken ;
hollowed out at the back.

938. Bust of Zeus Ammon and Hera, back to back. Zeus is bearded, with
curly hair and ram’s horns ; Hera's hair is parted and waved, with a tress
behind each ear.

Ht. 3% in. Has been used as a weight. The eyes have been inlaid.

839. Zeus Berapis seated in a chair. His l. foot is raised and has rested on a
footstool ; at his . side is an eagle with wings spread. He wears a pofos and
radiated fillet, long sleeved chiton, himation over knees and 1. shoulder, and
sandals ; hair in two rows of curls; his r. hand rests by his side, and in 1. is a

sceptre.
Ht. 25 in. Hamilton Coll. 172. Left fore-arm, right hand, sceptre, and chair restored.

B40, Bust of Serapis. He has long curls, polos (broken off), chiton, and
chlamys over 1. shoulder.
Ht. 12 in.

(041, Bust of Serapis. Hair and beard curly and rather long; polos with

branches engraved, and chiton and chlamys as last.
Ht. 35in. Payne Knight Coll. (Ixix. 1).

P42, Bust of Serapis. Curly hair, chiton and chlamys as before, golos which has
been radiated, and a horn on either side of the head (that on the 1. broken off s

Ht. 1§in. Hollis Coll.

143, Bust of Serapis. Hair and beard carefully arranged; he has a fierce
expression, and wears polos, chiton, and chlamys ; the eyes have been inlaid,

Ht. 23 in. Sloane Coll. 467.

IB_{M. B1'151'. of Serapis, supported by a floral stem, on the calyx of which it rests ;
polos with olive-branches in relief, chiton and chlamys,

Ht. 83 in. Strangford Coll., 1864.

M Bust of Serapis. Features of same type as preceding ; polos, and drapery
- over L shoulder ; rather long hair.

Ht. 1%in.
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046. Head of Serapis. Thick curls all round ; wears polos with olive (?)-branches
in relief,
Ht. 2in. Castellani, 1873.

947. Head of Pluto, with rich snaky locks, carefully executed.

Ht. 2£in. From Calabria. Payne Knight Coll. (Ixix. 2). Good patina. The head has
been hollowed out behind, and Payne Knight in his MS. Cat. states that it had been used by a
Calabrian peasant for the head of a walking-stick.

948. Kerberos. He is seated on his haunches ; at the base of the neck on each
side 1s a smaller head at right angles to the middle one; all are heads of
mastiffs. The hair is short and smooth, indicated by fine lines.

Ht. 2 in. Rhodes, 1872, Journ. Hell, Sind. vi. (1885), p. 294 ; Reinach, Repertoire,
1. p. 699, No. 2. Tail lost.

949, Kerberos, As the last, standing ; round the fore-legs two snakes are
intertwined, their heads projecting on each side of his breast ; the head on his
1. side looks upwards, and is that of a greyhound, the other two, mastiffs.

Ht. 13in. From Lycia. Acquired from Gen. Haug, 1866. Jfowrn. Hell. Stud. vi. (1883),
p. 293

950. Kerberos, standing on three legs. The middle head looks back, the nose
raised ; the head on his r. looks back horizontally ; the other stoops to lick the
r. fore-paw, which is raised.

Ht. z;in. Hamilton Coll. 75. Tail lost.

951. Hera (?). Her hair is gathered in a knot at the nape of the neck, and- she
wears a sphendonéd, long girt chiton, and himation over L. shoulder and round
lower limbs ; she holds out both hands, the l. with some uncertain object ; the
r. hand may have held a patera.

Ht. 21in. From Armento. Bequeathed by Sir W. Temple, 1856. Ancient base.

952, Head of Hera. Her hair is waved and gathered at the back ; she wears a
sphendoné, the bands for attaching which pass undr:r the hair, fallmg on either
side of the neck.

Ht. 1§in. Towneley Coll. Hole pierced in the @#Md’mé for suspension,

953. Mask of Hera (?). Her hair is parted and falls in four formal curls on
either side ; she wears a high stgphané ornamented with incised rosettes. Below,
a palmette inverted, with volutes.

"Ht. 3in. Payne Knight Coll. Archaistic style.

054. Ganymede. He stands on r. leg, looking to his r., as if leaning against
something ; the attitude and pose of the body recall the manner of Praxiteles.
His 1. hand rests on a support, and holds a pkial, and in r. is an einocked ; he is
beardless, and his hair is drawn up into a knot over the forehead, with a tress
falling on either side of the neck.

Ht. 3 in. Payne Knight Coll. Small flat ancient base.
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£955. Gﬂ-ﬂ}"’ﬂl&dﬂ carried off b_‘y’ the cﬂglc {EF No. fﬂﬁ}, His I:::-’,]":; are crossed, and
his 1. arm is raised above his head and muffled in a himation, which hangs down
his L. side ; below this arm the eagle’s I. wing is shown, and its r. wing on the
opposite side ; his r. arm rests on r. hip. He is beardless, and wears a Phrygian
cap ; the base of the figure is in the shape of a lion's claw. The eagle’s head
seems to be indicated above his head ; but the surface is too bad to allow of its
being ascertained,

Ht. 23 in. Castellani, 1873. Much worn ; the back is cut away with a step, showing
that it has served as the foot of a small cista.

956, Ganymede (?). He stands on L leg, looking to his 1. ; his r. hand holds up

: a jug, from which he fills.a patera held in 1. hand. He has long straight hair and
is winged ; on his L. leg is an anklet, and on his head is a snake’s head rising out
of a calyx.

Ht. 35 in. Payne Knight Coll. The stand is modern ; on either side is a female mask
with curly hair and short horns.

B57. Hebé (?). She looks up to her r.,, and holds up a patera in r. hand and a
jug in . hand by her side ; her hair is twisted up all round, and she wears a high
pointed cap and shoes,

Ht. 51 in. Left foot broken.

B. MARINE DEITIES (958-975).

158, Zeus or Poseidon. Stands on r. leg, the I leg slightly bent and heel
raised ; his I. hand rests on his hip, and he has held out some object (now lost)
in r. hand. His hair and beard are rough and shaggy, and he wears a chlamys
over l. shoulder, wrapped round 1. arm ; on his head is a fillet, in which are holes
for the insertion of ornaments, On the 1. thigh is inscribed E'SEE'T', probably
the name of the dedicator. - ;

Ht. 105 in. From Torre Annunziata. Bequeathed by Sir W. Temple, 1856. Right leg
restored from knee downwards. The surface is in fine condition, but the proportions are too

- long; the figure is probably a barbaric imitation of Greek work, On the top of the head is a
deep hole in which some ornament (a po/os?) has been fitted.

Eﬂ- Poseidon (?). He wears a chlamys twisted round his arms, passing behind
i his back. :

Ht. 17 in. Blacas Coll, 1867. Much worn ; the legs from the knees lost.

Poseidon Hippios. Poscidon stands with 1. heel slightly raised ; he is
. bearded, and has curly hair, on which is a laurel-wreath tied at the back with a
. long ribbon, the ends of which fall on his shoulders. Over his l. arm is a
chlamys ; in r. hand he holds out a horse’s head ; the I. hand has probably held
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a trident with the prongs downwards. The pupils of the eyes are formed of
garnets.
Ht. 6§ in. Blacas Coll, 1867, Good patina. For other instances of the type, which is

probably Lysippian in origin, see Overbeck, Kuustmythol. (Poseidon), p. 317. The hair, beard,
and general expression are strongly characteristic of Zeus.

961, Poseidon. Stands on r. leg, with 1. knee slightly bent, leaning forward ; the
r. foot is supported on a ship’s prow, on which a tendril is incised. He has
curly hair and beard, and his 1. hand is raised.

Ht. 47 in. Hamilton Coll. Vaux, Handbook to Brif. Mus. p. 425. Probably a late
Foman copy of the Poseidon of Lysippos. Right arm lost.

962. Poseidon. He stands with r. foot raised and resting on a rock, r. arm
resting on r. knee, and L. hand raised ; he leans forward and looks upwards ; he
has curly hair and beard, and has held a trident in 1. hand.

Ht. 33 in. Blacas Coll,, 1867. Right arm lost.

963. Poseidon. Stands on r. leg, the I. slightly bent ; on r. hand he holds out a
dolphin, and the 1. is raised, having held a trident.

Ht. 33 in. PBlacas Coll., 1867.  Face much worn.

964. Bust of Triton. He is youthful and beardless, and looks up to his r. ; the
face and bust are covered with sea-weed (cf. the Scylla, No. 974), which forms
the ears, a dolphin (?) issues from either temple, and above the forehead are two
lobster's or crab’s claws. The hair in front is wrought into deep rough waves,
and behind flows in gentle undulations like water ; a curl falls on each shoulder.

Ht. 78 in. From Aquila. Payne Knight Coll. (xi. 10). Spec. Ant. Saulpt. i. pls. 55, 56.
The head is boldly conceived ; the type may have been derived from the school of Scopas.

965. Triton. He is bearded, and human to the waist, below which a fringe of
sea-weed (cf. Cat. of Vases, iv. F 218) marks the junction with the body of a fish
ending in a long sinuous tail ; he wears a fillet, and his hands are extended, the
1. having held the acrostolion of a ship (now lost).

Ht. 15 in. Towneley Coll. Both arms broken above the elbows.

966, Triton. He is bearded and human to the waist, below which a fringe of
sea-weed marks the junction with the body of a fish, ending in a long sinuous
tail ; his hair is arranged in two rows of stiff curls, and he supports a flat
basket above his head with both hands.

Ht. 15 in, Payne Knight Coll. lxxxviii.

967, Triton in relief, to r., beardless, with shaggy hair and a fringe of sea-weed
round the waist, holding up in both hands an acrestelion of a ship.

Ht. 23 in. Pulsky Coll., 1868 (Cat. 176). Mon. dell Inst. 1854, pl. 17, p. 87 ; Reinach,
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Fore-part of the River-God Achelods. He is represented as a bull with
human face, and has bull’s horns and strongly-marked dewlap, and wavy beard :
the fore-legs are drawn up as if springing forward ; the hair is indicated on the
body by incised lines, and the pupils of the eyes are incised,

Ht. 1% in.

Mask of River-God. He has the horns and ears of a bull, long straight
beard and moustache, fillet passing under the horns, and hair falling in curls,
Ht. 27 in. Payne Knight Coll. (xi. 13).

Mask of River-God. He is beardless, with hair falling in curls on either
side of his face, narrow ampyr, and bull’s horns, the hair between which is bovine .
the pupils of the eyes are incised.

Ht. 11 in.

Marine Deity (?). He squats on his knees, holding something in each
hand ; he has lobster's claws on his head, and wears a chlamys.

Ht. 1% in. Hamilton Coll.

Naiad. She stands looking down to her r. and holding out a concave shell
with both hands in front of her ; her hair falls in curls on the neck, and she wears
a himation round her lower limbs,

Ht. 33 in. Rather rudely executed.

Bust of Nereus, on a medallion, in high relief. Nereus reclines to r.,
looking to 1., with 1. hand raised to the side of his head, long beard, moustache,
and hair tied in a bow over the forehead, his head covered with drapery ; over
each arm is twisted a sea-monster, the one on the r. arm with head like a
crocodile, the other resembling a large eel ; the first seizes the other by the
upper jaw. His cheeks are covered with sea-weed, which also forms his
moustache ; his eyes are inlaid with silver. On the first monster are seated two
Nereids, and on the second monster is a third Nereid ; the latter looks up at
Nereus, and extends her hand as if playing with his beard (see Arck Zeit. 1884,
P- 212). All wear himatia leaving the upper part of the body bare, and their
hair is knotted up. Of the two on the L, one reclines on the lap of the other,

recalling the Aphrodité in the lap of Thalassa in Carrey’s drawing of the west
pediment of the Parthenon.

Diam. 3} in. Macedonia (?), 1867. Robert in Areh, Zeit. 1884, pl. 2, fig, 2, Pp. 25, 137,
200 ; Magaszine of Aré, v. p. 375. Robert has suggested that the subject here represented is

Oceanus, with the three personified continents, Europe, Asia, and Africa. Three holes for
altachment to some object.

Mask of Marine Deity, embossed in relicf ; has been attached to some

~ object. Round the face are rich snaky locks, and in the hair are wings ; over
¢ thf.: forchead, two bull's heads confronted i the tongue protrudes, and under the
.+ chin are the twisted bodies of two marine animals. On the cheeks are notched

N
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lines indicating leaves of sea-weed, as on the head No. 964 ; the eyes have been
inlaid with silver or precious stones. In the top of the head is a long deep
incision, perhaps indicating that it had been inlaid with a snake in silver,

Diam, 33 in. Castellani, 1867. Arck. Zeit. 1884, p. 27. Fine patina. The face at first
sight might be mistaken for that of Medusa, but the dogs’ heads, the squareness and power of
the jaws and thin compressed lips give a character of ferocity which seems rather to suggest
Scylla. Cf. a very similar bronze, called by Brunn a marine Medusa, published in Mon. dell’
Inst, viii. pl. 12, fig. 3, and dnnrali, 1864, p. 378 ; also Arck. Zeid. 1884, pl. 2, fig. 3.

Medallion with relief of head of marine deity, perhaps Scylla. The
head is full face, the hair intertwined with dolphins ; two dolphins are also tied
under the neck. In the field are two cuttle-fish, two shrimps, a crab, two cowries,
and another shell-fish,

Diam. 3% in. Pulsky Coll, 1868, Sa/e Caf., No. 188,

C. AGRICULTURAL DEITIES (976-986).

Demeter, or similar deity, scated in a chair with back and arms, and
cushioned seat. Her r. foot is advanced, and she holds a gafera in r. hand, and
in l. a eornucopia containing bunches of grapes. Her hair is parted and drawn
back, and she wears a sphendoné, long girt sleeved chiton, and himation over
lower limbs, veiling her head.

Ht. 37 in. Legs of chair lost.

Demeter (?) seated. Her head is inclined slightly to r., and she holds out
a patera in r. hand and a sort of stand (?) in 1. ; her hair is parted and waved,
and gathered into a knot at the back, with curls falling on the shoulders ; she
wears a sphendoné, bulla round neck, long girt chiton, himation over 1. shoulder,
and shoes. The face locks too youthful for Demeter.

Ht. 4 in. Payne Knight Coll. (xx. 1). Traces of gilding remain,
Demeter. She stands on 1. leg, and has held out some object in each hand ;

her hair is parted and waved, and she wears shoes, long chiton, and apoptygma,
and a himation veiling her head, twisted up over l. arm.

Ht. 3% in. Payne Knight Coll. (lv. 1). Patina; hands broken off.
Demeter. She holds a sceptre in r. hand (the top broken off), and has
held out some object in the 1. ; she wears long chiton and himation.

Ht. 1! in. Rude and worn.

Demeter. She stands on r. leg, holding out a pafera in r. hand ; she wears
a wreath, long chiton, and himation veiling her head, gathered up over l. arm,

Ht. 22 in. Left hand and both feet lost.
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981 Demeter. She is seated in a chair with a high back ; she wears a long girt
chiton, and himation over lower limbs, drawn over the back of the head as a veil ;
in L. hand she holds a patera.

Ht. 2 in. Payne Knight Coll. (Iv. 3). Right hand broken off ; rather worn.

982, Persephoné. She stands with r. foot drawn back, looking nearly to the
front ; her r. hand is raised, and may have held a torch ; in 1. is a pomegranate.
Her hair is twisted round a stepané and tied at the back, falling into two long
wavy tresses ; she wears a long girt chiton and himation twisted round waist and
over L. shoulder.

Ht. 65 in. Payne Knight Coll. (lxxii. 1),

1983. Persephoné. She stands on r. leg, looking to her r., with r. hand on hip ;
the 1. is raised, and may have held a torch. Her hair is arranged in two rows of
curls in front and tied at the back ; she wears a long girt chiton with apoptygma.

Ht. 23 in. Towneley Coll. Very coarse.

{984, Head of Demeter(?). She looks up to r. with a pathetic expression ; her
hair is parted and waved, and falls in tresses on the shoulders, and she wears a

Sphendoné ornamented with a palmette and volutes in relief, and a himation
veiling her head.

Ht. 43 in. Towneley Coll.

£985. Tellus(?) reclining in a half-sitting posture, with feet extended. She looks
to her 1, and holds a patera in r. hand, and a cornucopia in l.: she wears an
ampyzx, long girt chiton, and himation over lower limbs, veiling her head.

Ht. 13 in. Length 2§ in. Compare No. 812,

986. Providentia (?). In r. hand she has held some object, and in 1 is a

cornuccpia ; her hair is gathered in a top-knot (?), and she wears polos (?), long
chiton, and himation over r shoulder.,

Ht. 2§ in. Blacas Coll, 1867. Much worn and ub]iteratcd?

D. APOLLO AND KINDRED DEITIES (987-1030).

287. Apollo. He stands with 1. foot drawn back, r. hand extended, and 1. hand

raised ; he wears a chlamys over I arm, and his hair js tied in a bow in
front and gathered up at the back under a fillet.

Ht. 2 ft. 51 in. Towneley Coll.; purchased at Choiseul Sale in Paris, 1774. Musewm
Marﬁa’#,_ ul pl. 75 Caylus, Recwedl des Antigs. ii. pl. 77 ; Clarac, Musée de Sewlpt, iii. pl. 404,
960 ; Ellis, 7owneley Gallery, i, P- 277 ; Edwards, Lives of Founders of Brit. Mus. i, p. 378;

Amelung, Basis des Prax iteles, p 49 (calls the figure Dionysos) ; Klein, Praziteles, p. 164.
Surface corroded. Ancient base,
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o88. Apcllo. He stands on r. leg, the 1 slightly bent ; in r. hand he holds out
an arrow, and in 1. is his bow, strung. His hair is parted, waved, and rolled up
in a knot at the back, and he wears a sphendoné on which is an incised chevron
pattern, tied with a ji//e?, the ends of which fall over his shoulders ; his quiver is
slung by a belt over his r. shoulder,

Ht. 4 in. 1873.

989. Apollo. He stands on r. leg, the . slightly bent, his arms hanging by his
sides ; the r. has held his bow, and in 1. is part of an arrow. His hair is knotted
at the back, and falls in curls on the shoulders, from under a laurel-wreath ; his
quiver is slung by a belt over his r. shoulder.

Ht. 44 in. Rhodes, 1856 (?) ; obtained by Sir C, Newton.

990. Apollo. He stands on r. leg, the . slightly bent ; the r. arm is advanced,
and the hand, which is lost, has probably held a bow ; the l. hand hangs by his
side, and holds part of an arrow. His hair is rolled up in a knpt at the back,
with a tress over each shoulder ; a quiver is slung by a belt over his r. shoulder.

t. 5% in. Much corroded. The eyes have been inlaid. The head is copied from an
example of the fourth century B.C., and resembles the Aphrodité, No. 266, and the Dionysos,
Mo. 1326.

291. Apollo. Stands on r. leg; he has long tresses falling over shoulders and
wears a laurel-wreath, and his quiver is slung over r. shoulder.

Ht. 2% in. 1848 (Christie and Manson’s Safe Cat. 21 June). In bad condition ; left leg
below knee and both arms lost.

992. Apollo. Stands on r. leg, with 1. advanced, holding an arrow in r. hand,
and in 1. part of a bow ; his hair falls in a sort of queue down the back. A
support has been fixed to the back, and on the top of the head are two
projections for the support of some object.

Ht. 2% in. Payne Knight Coll. (v. 5). Legs below knees lost ; very rude.

993. Apollo. He stands on r. leg, the 1 &Ilghtl}* bent ; his 1. elbow rests on a
column (modern), towards which his body is inclincd, the head turned to his L.
his r. hand rests on his thigh. His hair is tied in a bow on the top of the
head, and twisted over a sphendoné on cach side, with long curls falling over the
shoulders.

Ht. 53 in.; with the base, which may be ancient, 6% in. Payne Knight Coll (v. 4).
Clarac, Musée de Sculpture, iii. pl. 474 B, No. 454 G.  Right foot lost.

094, Apollo. He has stood on r. leg, with 1. leg advanced ; his hair is p[a:t'eﬂ
over each temple and rolled up at the back, with a small curl in front of
ear ; the head is slightly inclined to his r. :

Ht. 5% in. In bad condition ; the right leg from the knee is lost. The features and
arrangement of the hair are slightly archaic.

-
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Apollo. He stands on r. leg, the 1. slightly advanced ; in his r. hand is
part of a bow, and his . hand is held up with open palm. His hair is parted
and waved, and rolled up at the back with a tress on each shoulder; a quiver
hangs over his r. shoulder.

Ht. 4f in.; with the base, which may be ancient, 53 in. Hertz Coall, 1859 (Cal. 158).
Both hands are injured, and the toes of the right foot are lost.

Deer, apparently dead, slung up by the fore-legs, the head hanging down
over the back. It has probably been held in the hand of a figure of Apollo or
Artemis, perhaps an Apollo after Canachos (see No. 209).

Ht. 131 in. Payne Knight Coll. (xxv. 2). Proc. Soc. Antigs. Ser. 2, xi. p. 251.

ARTEMIS AND HECATE (gg7-1014).

Marciana as Artemis (?). She stands with 1. foot advanced and r. drawn
back; 1. hand extended, holding a bow which is strung, r. hand raised to
shoulder and drawn back as if she had just shot an arrow. She is nude, and her
hair is rolled round her head in a thick coil knotted at the back, with three
plaits passing over the head from forehead to nape of neck. The features
resemble those of Marciana (cf. Bernoulli, Rim. Jkonographie, ii. pt. 2, pl. 31).

Ht. 107 in. (with ancient base). From Pompeii (). Hertz Coll., 1859 (Sale Cat. No. 1870).
There is a hole in the left buttock. The how is restored.

Artemis. She stands on r. leg, the I. slightly bent, looking to herr.; in L
hand she holds her bow, strung, and with r. she draws an arrow from her quiver,
which hangs behind her r. shoulder, Her hair is tied in a bow on the top of
the head, with a knot at the nape of the neck, and a long curl over each
shoulder ; she wears a short girt chiton with agoptygma, and endromides.

Ht. 33 in. Castellani, 1873.

Artemis. She holds out a bow in r. hand, ok which only a fragment
remains ; a quiver is slung over her r. shoulder ; she wears a short girt chiton
and endromides.

Ht. 33 in. Left arm and left foot broken. Very rude and barbaric work,

Artemis. She stands on the toes of the 1. foot, the r. foot raised ; she wears

a short girt chiton and endromides, and a belt or panther’s skin over r. shoulder
r. arm raised. \ :

; Ht. 27 in. Rhodes (?), 1874 ; acquired from Mr. Biliotti. Fore-arms broken off : very
rude. ’

Artemis. She stands on r. leg, the 1. slightly bent, with r. hand raised to
Per'hea_d, and 1. on her hip ; behind her r, shoulder hangs her quiver. Her hair
is tied in a bow on the top of the head, with tresses falling on the shoulders ;
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she wears a short chiton, over which is a fawn-skin fastened on the r. shoulder
and girt with a broad belt which has been inlaid with studs, and endromides.

]It' 4i .i-]']' 'I‘L}\H'IIEIEF (:‘)“-JI“ 1.]“: LﬂE} :}f 1.]“: I]I'_"E'ld. 15 H 1 ]:llf]l]f: rﬂ]’ E“ﬁEJEI].‘ii{]“.

1002. Artemis. She stands on r. leg, the 1. slightly bent ; her 1. hand rests on
her hip, and the r. is raised to the level of her head, with forefinger pointing
upwards. Her hair is rolled round two horns on the top of her head. in th?;
form of a crescent; she wears a short girt chiton, chlamys wrapped mmu;i L arm
and endreomides, and a quiver is slung over her r. shoulder. :

Ht. 53 in., with ancient base. Very barbarous work.

1003. Artemis. She stands on r. leg, the 1. slightly bent, holding out a patera in
r. hand ; the l. is raised above her head, and has held some ﬂbjéct_ Her hair is
knotted at the nape of the neck, and she wears a spiendoné, short girt chiton
with @paptygma, leaving r. shoulder bare, and endromides : a quiver is slung over
her r. shoulder. On the back of the girdle is a pattern of parallel wavy lines
and stamped dots.

Ht. 3in. Blacas Coll,, 1867. Left foot lost ; in bad condition.

1004. Artemis. She has long hair, short girt chiton, chlamys over 1. shoulder
and panther's skin on r, the spots indicated by silver discs: her r, hand is
advanced, and has held some object, and the 1. hangs by her side.

Ht. 25 in. Hamilton Coll. 86. Very much worn ; both feet wanting.

1005. Bust of Artemis. She looks to her r.; her hair is tied in a bow on the top
of the head, with tresses falling on the shoulders ; she wears earrings and a
fawn-skin, the feet of which are knotted on her r. shoulder.

Ht. 31 in. Payne Koight Cell. (xxvi. 2). Eyes inlaid in silver.

1006. Bust of Artemis. The head is slightly turned to 1. ; the hair is partly
tied in a bow on the top of the head, partly gathered in a knot behind ; she
wears a crescent-shaped stgphané, earrings, and chiton, the sleeves of which are
fastened with studs.

Ht. 2§ in. Hamilton Coll.

1007. Head of Artemis, broken off from a bust. She wears earrings ; hair as the
last but one. '
Ht. 1§ in.

1008. Bust of Artemis, with crescent on head, chiton, and hair knotted at the
nape of the neck.
Ht. 2 in. From Zante ; purchased 1846. Has been attached to some object.

1009. Artemis, riding on a boar. She is seated astride on the boar, which moves
rapidly ; she wears a short girt chiton and endromides, and has held some object
in 1. hand.

Ht. 2z in. Length 2§ in. Payne Knight Coll. The head and right fore-arm of Artemis
and the boar’s hind-legs and left fore-leg are lost.
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1010. The Ephesian Artemis, A stiff figure of archaic type, with feet close Prare

together, r. hand raised to her head, 1. arm bent ; her hair is arranged in parallel XXVIL
rows of curls, surmounted by a high polos, on which is a lotos-flower in relief.
She wears a long chiton, over which is a robe divided in front into square
compartments, in which are reliefs of heads and other objects, too much worn
to be made out ; on the back between the shoulders is an eagle (?) with wings
spread, and below each arm a relief of a thunderbolt.

Ht. 23 in. Hamilton Coll. 193.

1011. Hecaté Triformis. Each figure wears a long girt chiton with apaptyoma,
and sfephand ; their hair falls in curls on the shoulders, and a poles rises in the
space between the three heads. One figure holds a torch in r. hand, the . being
broken away ; the hands of the one on her 1. are wanting ; the one on her r.
holds up a hound, of which the fore-legs rest against her . hand, and the hind-
legs against her skirt. On the analogy of similar figures, the second would have
held a snake. : A

Ht. 3in. Hamilton Coll. 1774, Arch-cpigr. Mittheil. aus Oesterr, v. p. 70, m. The
hands of all three are injured, and the figure of the hound is much worn.

1012, Hecaté Triformis. The body is in the form of a round pillar, draped with
long chiton and apoptygma ; the arms are represcnted by short stumps.  Above
the heads has been a ring for suspension.

Ht. § in. Very rude work.

1018, Hecaté. She wears a crescent over the forehead, long chiton, and himation
over L shoulder ; her hair is drawn back and gathered in a knot at the nape of
the neck. She holds out a whip in r. hand, and a thong (?) in 1.

Ht. 3% in. Castellani, 1873.  In fine condition. For the whip, cf. Miiller-Wieseler,
Deanknr. d. a. Kunst, ii. No. 895, and Roscher, Lexikon, s.v. Hekate, p. 1909.

- 1014. Hecaté. She stands on r. leg, turning slightly to her r.; the arms are
- advanced, as if she had held a torch in each hand. She wears long chiton with
| apoptygma, and himation over 1. arm ; her hair is gathered in a knot behind, and
: over her forehead is a crescent-shaped stephans. <

!t Ht. 3; in. 18355. Rather coarse ; right hand lost.

- 1015. Helios. He stands on r. leg, with r. arm extended, and 1, hand held out Prare

Ii with bent fingers, having held some object ; the hair is arranged in flame-shaped XX VII1
- curls, and on his head is a radiated fillet tied in a bow at the back. He wears a

chlamys fastened with a brooch on r. shoulder, passing over 1. shoulder and 1.
fore-arm. The attitude is Praxitelean, and the type may be borrowed from

some statue by that sculptor.

Ht. 5§ in. Castellani, 1865. Torr, Rhodes in Ancient Times, pl. 4. Right fore-arm lost,

10186, Deus Lunus(?). He has been seated astride a horse, and has held a spear
or similar object in |. hand ; he is beardless, with curls over the forechead, Phrygian
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cap, short sleeved girt chiton, chlamys over shoulders, fastened on the r. with a
brooch, anaxyrides, and boots,

Ht. 4§ in.  Strangford Coll,, 1864. Right arm wanting. Perhaps merely intended for a
Phrygian horseman.

Mithras. He kneels on 1. knee, about to slay a bull, which is now wanting ;
his 1. hand has grasped it by the horn, and his r. has been stabbing it in the
neck ; his r. leg is outstretched behind, and he looks up to his r. He is beardless,
and wears Phrygian cap, short sleeved chiton with apoptygma, chlamys fastened
with a brooch on r. shoulder, and shoes fastened at the ankles ; the chlamys
originally floated behind, but part has been cut off.

Ht. 55 in. Castellani, 1873. Both hands lost. The type is familiar from many Graeco-
Roman marbles ; cf. Brit. Mus. Guide to Graeco-Roman Sculptures, 1879, 1. p. 82.

Head of Mithras. He looks upwards, inclining slightly to r. ; he wears a
radiated Phrygian cap with six points, and his hair is arranged in flame-shaped
curls round the face.

Ht. 2 in. Towneley Coll. Broken off at neck.

Bust of Apollo (P). Hair arranged in two rows of thick curls all round
the face ; drapery over 1. shoulder and under r. arm.

Ht. 3¢ in. Hollow at the back.

Atys. He dances on tiptoe, with r. foot advanced, looking to the front”; his
r. hand is placed on the top of his head, and l. held out with some object (now
lost). He is beardless, and wears a Phrygian cap with flaps, under which wavy
curls are shown, and a garment with long sleeves, girt at the waist ; it hangs in
loose folds above the girdle, and opens out as if blown back below, showing the
body from the waist to the thighs, This garment is continued to the ankles as
anavyrides open in front and looped at intervals with studs; on his feet are
boots fastened at the ankles.

Ht. 4§ in. From Southern Italy. Payne Knight Coll. (x. 2). Similar figures are
illustrated in Gronovius, Lhesanr, Anlig. Grage 1. pl. 8.

Atys. He stands with 1. foot advanced, looking to his l. towards some
object which he has held in both hands; both arms are raised towards his L
He is of youthful appearance, with curly hair, and wears a Phrygian cap, anaxys-
7des, and a short chiton girt above the waist, with a fold falling over nearly to
the hips, and short sleeves. :

Ht. 32in. Found near Mount Vesuvius. Hamilton Coll. 166. Arms and left leg restored.

Atys. He stands with legs wide apart, throwing the weight of his body on
the 1., inclining his head to 1. and locking to r. He is of youthful appearance,
with curly hair, and wears a Phrygian cap, anaxyrides twisted round the hips, and
endromides. In r. hand he holds up a disc, and in L. a pedum,

Ht. 4% in. Hamilton Coll. 122. The right hand appears to be restored ; the right side
has been cut away for attachment to some object.- .

U N ———



ATYS AND MUSES. 155

1023. Atys, on a relicf from the handle of a vase. He moves to r, leading a
horse by the bridle, of which only the fore-part is visible ; his appearance is
boyish, and he has curls over the forchead, Phrygian cap, and anaayrides, which
are supported by straps crossing over the shoulders, and leave the body nude.
Above is a head to r, with curly hair and a Phrygian cap, from which hang two
laurel-branches.

Ht. 33 in. Towneley Coll. Schreiber, Alexandr. Toreutik, p. 373, No. 157.

1024. Bust of Atys, issuing from the calyx of a flower, which rests on a lion’s
paw. He is beardless, and wears a Phrygian cap with flaps.

Ht. 2% in. Payne Knight Coll. Rather worn.

1025. Head of Atys. He is beardless, with long curls, and wears a Phrygian cap.

Ht. 1§ in. Bequeathed by Miss Auldjo, 1859. Flat at the back; has served as anm
ornament.

1026. Mask of Atys (P). He is beardless, with two long curls on each side of
the face, and conical cap ; the eyebrows are marked. The features seem rather
harsh and mature for Atys.

Ht. 1% in. From Corfu. Woodhouse Coll,, 1868,

MUSES (1027-1030).

1027. Clio. She stands on r. leg, looking to her 1. at a diptychon, or pair of
tablets, held in 1. hand ; in r. is a sfyfus, the point of which is placed on the
tablets. Her hair is waved each side over a splendoné and gathered in a knot
at the back, and she wears long girt chiton and himation fastened round waist.

Ht. 12 in.

1028, Erato. She stands on I, foot, with head slightly inclined to her r, holding
| in r. hand a plectrum, and in 1. a lyre (top broken off). Her hair is parted and
§ waved ; she wears a sphendoné, long girt chiton, and |pparently a himation falling
from the shoulder bebind.

Ht. 2§ in. Towneley Coll. Partly hollowed out behind.

f
|

1029. Melpomené. She stands on 1. leg, holding out a tragic mask in L. hand;
her r. hand falls by her side, the fingers closed over some object. IHer hair is
waved and drawn back ; she wears a long sleeved chiton and himation over L arm.

Ht. 2§ in. 1859. Flat at the back.

1030. Thaleia. She looks to her 1, and holds up a comic mask in front of her
face with both hands; her hair is tied in a bow on the top of the head and

knotted at the nape of the neck, and she wears a wreath (?) and himation over L
shoulder and arm.

Ht. 3in. 1859. Feet wanting ; features partly obliterated ; much corroded.
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E. HEPHAESTOS, ATHENE, AND ARES (ro31-1078).

1031. Hephaestos. He stands on r. leg, the 1. slightly bent, having held out
some attribute (now lost) in r. hand ; he has curly hair and beard, and his eyes
have been inlaid. He wears a conical leather cap with two notches at the back,
and an exemis over . shoulder, falling in a fold over the girdle.

Ht. 83 in. From Greece. Pulsky Coll,, 1868 (Cat. 100). Reinach, Repertoire, ii. p. 39,
No. 7. Left arm and right forefinger lost ; otherwise in excellent condition. Green patina.

1032. Hephaestos. Stands on r. leg, the 1 slightly bent, r. hand extended, 1. by
his side ; he has held some object in each hand. He has richly curled hair and
beard, conical cap, exomis reaching nearly to knees, leaving r. shoulder bare, and
endromides ; the pupils of the eyes are hollow.

Ht. 6% in. Payne Knight Coll. Spec. Ant. Sculpt. i. pl. 47 ; Clarac, Musée de Sculpt.
v. 831, 2086 ; Braun, Kunsimythologie, pl. 99 ; Baumeister, p. 642, fig. 713 ; Smith, Dict. 4 nt?
i. p. 814. Le# fore-arm restored.

1033. Hephaestos. Stands on 1 leg, with r. heel raised, and both hands
extended, having held objects now lost; he wears an evomis girt round the
waist, and a conical cap.

Ht. 42 in. Hamilton Coll. 17.

TYPES OF ATHENE (1034-1070).

1034, Athend as Promachos. She moves to her L, with 1 leg advanced and r.
hand raised, having held a spear. Her hair is rolled and tied at the neck, and
che wears a Corinthian helmet, aegis with Gorgoneion and border of snakes,
sandals, and long chiton over which is a garment falling in pleryges down r. side
to the feet and girt at the waist,

Ht. 7% in.; with base, 93 in. Payne Knight Coll. (xiii. 2). Spee. Ant Senipt. i. pl. 13.

The base is hexagonal, with three steps in front, and probably ancient. It is hnwev‘-:t rather
doubtful whether the whole figure may not be a modern casting from some other original, as

the surface is not satisfactory.

1035, Athend. She looks to r., with 1. hand by her side, and r. raised, having
held a spear ; her hair is tied at the back, ard she wears a helmet with frontal
ridge and a Sphinx couchant on the top from which the crest hangs down as if
it were a continuation of the tail of the Sphinx, long girt chiton and apoptygmna,
and aegis with Gorgoneion and fringe of snakes falling over bosom and back
like a tippet. Her 1 hand has rested on a shicld ; the eyes are inlaid with
silver, the pupils hollow. :

Ht. 6% in. ; with ancient base, 8§ in, Castellani, 1873.
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1036. Athend. She stands on r. leg and her arms have been extended; she
wears a crested Corinthian helmet, aegis, long chiton and peplos.

Ht. 2§ in. Left arm and right fore-arm lost ; very rude.

1037. Athend in Promachos attitude. She stands on L leg, r. hand raised, holding
a spear (restored), 1. by her side, having rested on a shield (now lost). She has
long hair tied at the neck, long-crested helmet, long chiton gathered under the
girdle in a fold reaching to the hips, and apopiygma, and aegis of scales over
breast and back.

Ht. 3 in. Hollis Coll. Ancient flat base.

1038. Athené. Stands on r. leg with r. hand extended, and shield on 1. arm on
which a wheel is incised : she® looks down to r., and wears a crested Corinthian
helmet, aegis, and long girt chiton and apoptygma.

Ht. 3in. Rather poor style.

1039. Athené. She stands with 1. foot advanced and r. drawn back, r. hand raised,
having held a spear; her 1. hand has rested on her shield (now lost). She
wears a crested helmet, long chiton, and himation twisted round the waist,

Ht. 3% in. Rather worn ; left hand corroded.

1040. Athend. She stands on L leg, with 1. hand extended, having held shield,
in r. hand a modern spear ; she wears a helmet with long plume, stgpliané with
incised chevron pattern, aegis with Gorgoneion, long chiton, and himation
twisted round waist and over L. arm,

Ht. 32 in.
1041. Athené. Similar to No. 1036 ; she is of slender proportions, and wears
crested helmet, aegis, long chiton and peplos.
Ht. 2} in. Right foot and both arms lost ; very rude.

1042. Athené. She stands on 1. leg, with head inclined tor. ; r. hand raised and Prate
I. hand extended as if having held spear and shield™ She has wavy hair tied in XXIX
a club behind, aegis with Gorgoneion, long chiton with ap-ptyoma, and himation
over l. shoulder; her helmet has a high ridge over the forehead, ornamented
with leaves incised, and a long crest down the back. The eyecs have been inlaid.

Ht. 45 in. Castellani, 1873. In bad condition.
43, Athene. 5She stands on . leg, with hands extended ; she wears helmet
with frontal ridge, aegis with border of snakes, high-girt chiton, and peplos.

Ht. 35 in. Hamilton Coll. 151. Right fore-arm, left hand, and crest of helmet lost.

044, Athené. Stands on L leg, the r. drawn back, 1. arm bent and r. hand
raised to shoulder; her hair is tied in a small club, and she wears a crested
helmet, long chiton falling over the girdle, himation over 1. shoulder fastened
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round waist, and aegis covering breast and back. The eyes have been inlaid ; 1

the l. arm has held a shield, and the r. hand a spear. 1

Ht. 3% in. Hollis Coll. Type as No. 1042. j

1045. Athenéd. She stands on r. leg, looking to her r., holding out a phia/ in r.

hand, in 1. a spear (modern) ; her hair is tied in a small club, and she wears a
high-crested helmet, aegis with scales and Gorgoneion, high-girt chiton, and peplos.

Ht. 43 in. Payne Knight Coll. (Ixi. 1).

10486, Athené. She stands with 1. hand on hip and r. hand raised nearly to her Prare
face ; she wears a helmet with three crests, aegis wrapped round 1. arm, and XXIX.
high-girt chiton with apaptygma reaching to the hips. '

Ht. 43 in. Castellani, 1873. Poor style.

1047. Athend. She stands with both arms bent and extended in front of her;
the r. hand has probably held a p4ia/2. Her hair is tied in a small club, and she
wears a Corinthian helmet, aegis with Gorgoneion and borders of snakes, falling
like a tippet in front and behind, high-girt chiton, and peplos.

Ht. 2% in. From Corfu. Woodhouse Coll., 1868, Hands lost.

1048. Athené. She stands on 1 leg, looking to her r. ; both arms have been held
out. She wears a helmet (crest broken off), round which is a wreath, aegis with
Gorgoneion, long chiton, and himation over 1. arm,

Ht. 3% in. Hamilton Coll. Both arms broken.

1049. Athené. She moves rapidly forward, wearing a high-crested helmet, the Prate
crest supported by a seated Sphinx, long chiton and peplos, and a scarfl crossed XXIX,
over her breast. She has wavy hair tied at the neck, and her drapery is blown
backwards with the rapid movement ; on each side of the helmet is a Pegasos
and a ram’s head.

Ht. 4 in. From Rome. Caste'lani, 1884 (Sale Cal. 453). Arms and feet lost. Good
style, but much corroded. =

1050. Athend. She moves rapidly forward with 1. leg advanced, head slightly
inclined to her r, and r. hand extended. Her hair is rolled all round and tied
at the neck ; she wears a helmet with frontal ridge, aegis with Gorgoneion
hanging over breast and back, high-girt chiton, and peplos.

Ht. 77 in. Payne Knight Coll. (xiii. 1).

1051, Athend. She stands on L leg, and wears high-girt chiton, peples, and acgis PLATE
over r. shoulder confined by the girdle, with Gorgoneion and border of snakes ; XXV
her helmet has three crests, the centre one resting on a Sphinx couchant ; her
drapery falls in pleryges down her r. side,

Ht. 4 in. Castellani, 1873. Murray, Greek Bronzes (Portfolio, April, 1898), p. 55
Both arms lost. - ‘
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1052. Athend. She stands with r. foot drawn back, holding out a phialé in 1.
hand : her L. hand is raised, and has held a spear. She wears a crested helmet,
aegis with scales and Gorgoneion, long chiton, and himation over l. shoulder.

Ht. 2§ in. Hamilton Coll. 124. Left hand broken off.

1053. Athend. She stands on r. leg, holding out a phia/ inr. hand ; the 1. hand
has been raised, holding spear. She wears a crested helmet, aegis with
Gorgoneion, long chiton and himation over l. shoulder.

Ht. 2§ in. Hamilton Coll. 192, Left arm lost.

1054. Athend. She wears crested helmet, aegis with Gorgoneion, long chiton and

himation.
Ht. 1% in. Blacas Coll, 1867, Right hand and left arm lost.

1055. Athend. She stands with L. leg bent, I. hand by her side with open palm,
and in r. hand she holds up a serpent at which she looks down. She wears a
crested helmet, aegis with border of snakes, pgplos, and himation.

Ht. 4% in. 1898. Fingers of left hand and crest of helmet injured. Ancient moulded
base, which apparently does not belong. Greek workmanship of a good period.

10586. Athend. She stands on r. leg, looking to her 1, holding a spear in r. hand ;
she has short hair and wears a crested Corinthian helmet and himation over I
shoulder, which she holds up with L hand.

Ht. 5 in. Hamilton Coll. 13. . Coarse Roman work.

1057. Athend (?). She moves forward with . foot advanced, and holds out a
helmet with both hands in front of her ; her hair is drawn down each side of her
face, and she wears a helmet shaped like a Phrygian cap, ornamented with rings,
armlets, bracelets, and long girt chiton fastened with brooches on the shoulders.
At the back are two large loops from the shoulders to the helmet.

Ht. 4 in. Bequeathed by Sir W. Temple, 1856.

1058. Athené, upper part of. The figure is cut off at the knees and fixed ina
hollow base ; she holds out a pkialé in r. hand, and_her 1 is raised and has held
a spear. She wears a crested helmet, aegis with Gorgoneion, long slecved
chiton, and himation over l. shoulder.

Ht. 27 in. Towneley Coll. In the front and back of the base are hioles. Late style.

Bust of Athend, The hair is waved cach side, and gathered back and
tied at the neck, with three tresses falling over the aegis; she wears a chiton
with looped-up sleeves, himation over 1. shoulder, and aegis of scales fastened on
r. shoulder, with border of snakes and Gorgoneion in front. On her head is a
Corinthian helmet, with crest in the form of a Sphinx seated to the front with
recurved wings (one broken) ; on the visor are two ram’s heads turned towards
each other (cf. the terra-cotta bust in Brit. Mus. Cat. of Vases, iii. E 716). The
body of the Sphinx is perforated as if for suspension.

Ht. 6% in. Found near Rome. Payne Knight Coll. (Isi. 3). Spee. Ant, Scudpt, il pl. 47.
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Bust of Athené. She has richly-waved hair, and wears a Corinthian
helmet with crest and an oblong projection on each side, aegis with Gorgoneion
and pattern of vine-leaves, and chiton.

Ht. 4¢ in. Towneley Coll. Late and very rude work. The back is filled in with lead,
and it has probably been used as a weight.

Bust of Athend. She wears a Corinthian helmet with incised volutes and
large crest.

Ht. 2% in. Towneley Coll. Late style ; broken off below the chin.

Bust of Athen&. Her hair is waved, and she wears a Corinthian helmet
with large crest and aegis with scales and Gorgoneion.

Ht. 2% in. Castellani, 1873. Has been attached as an ornament to some object, of
which a portion remains.

Bust of Athen&. She looks down to her 1. ; her hair is waved each side,
and she wears a crested Corinthian helmet, aegis with Gorgoneion and scales,

and a cuirass.

Ht. 5} in. Towneley Coll.

Bust of Athend. Hair waved on ecither side of the face; Corinthian
helmet with large crest and incised patterns.

Ht. 13 in. Presented by Genersl Meyrick, 1878, Has been attached to some object.

Bust of Athens. Her hair is waved and knotted at the back ; she wears a
helmet with large crest, and ornamented with various patterns, and aegis with

border of snakes.
Ht. 1% in. Towneley Coll.

Bust of Athend, Her hair is waved, and she wears a Corinthian crested
helmet and aegis.
Ht. 13 in. Payne Knight Coll. (Ixi. 4). Helmet injured,

Bust of Athen?, with hair waved over the ears, wearing Corinthian helmet,
raised ; behind is a flower of many petals, at the back of which is a bar, pierced
with a hole,

Ht. 2% in. Castellani, 1873. Good work, but worn, Has been used as a weight.

Bust of Athend. Shewears a Corinthian helmet with a large crest on egc]x
side, and aegis with Gorgoneion ; the face is slightly upturned, and the hair

waved.
Ht. 42 in.; with ancient base, 6§ . Very coarse style; in bad condition from over-
cleaning. ;
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1069. Bust of Athend. The hair is waved, and falls in curls on the neck ; the
r. hand holds a ball or apple against her breast, and the 1. adjusts the drapery on
the I. shoulder. She wears a helmet with large frontal ridge, surmounted by a
crouching Sphinx, aegis with cross-belt, and chiton.

Ht. 4% in. Towneley Coll. Crests of helmet broken off.

1070. Head of Athend. Her hair is waved, and she wears a Corinthian helmet ;
her head is inclined slightly to her r.

Ht. 1% in.

ARES (1071-1078).

[On bronze figures of Ares, see Jak#b. d. Vereins von Altertumsfr. im Rheinl. 1ii. p. 1 ff.]

1071. Ares. He stands on r. leg, and has held a spear in l. hand; his r. hand Prate
hangs by his side ; he has shaggy hair and beard, and wears a Corinthian helmet, XXIIL.
cuirass, short chiton, and greaves. The crest of the helmet is modern ; the
greaves are fastened with a strap at the back. The cuirass is richly ornamented,
and has a winged Gorgoneion in front, below which is a flower with tendrils and
rosettes issuing from a calyx ; above it is perched an eagle to the front looking
to r., with wings spread ; on the shoulder-straps are lions' masks in relief. Below
the cuirass is a double row of oblong straps; on the upper row are rosettes
in relief in front and quatrefoils punched in behind ; on the lower, lions’ masks
to the front.

Ht. 8 in. Hamilton Coll. 3. Hands and feet restored. The attitude of the greaved left
leg recalls the Piot leg, no. 265 (g.2.) ; possibly that leg is from a colossal statue of Ares.

1072. Ares. He stands on L. leg, looking to his 1. ; his r. hand is raised in front of
his breast and 1. hand bent inwards, as if he had held a spear obliquely across
his body. He is bearded, with curly hair, Corinthian helmet, chlamys wrapped
round 1. arm and fastened with a brooch on r. shoulder, and sandals.

Ht. 3} in. Hamilton Coll. 12. Crest of helmet broken ; 1. leg repaired ; feet modern.

1073. Ares. He stands on L leg, with r. hand raised to his head and touching

the helmet ; in |. he holds a sword in its scabbard. He is beardless, and wears

5 a cuirass with shoulder-straps and a border of long straight flaps below, short

chiton, chlamys over l. shoulder and twisted round l. arm, straps wound round

the thighs, greaves, and boots. A groove as if for inlaying is cut down the backs
of the legs.

Ht. 62 in. Castel'ani, 18;'3.' Both legs restored. At the back is a rectangular cavity.

Ares. He stands on L leg with r. hand on hip, holding a spear in L hand
sloped over 1. shoulder ; he is beardless, and wears a conical crested helmet with
cheek-pieces turned in each side. A hole is bored in the 1. elbow.

Ht. 5% in. From Southern Italy (7). Woodhouse Coll, 1868. Green patina. Top and
Lottom of spear broken off.
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Ares. He stands on r. leg, holding a sword in its scabbard in r. hand: on
the scabbard is an ivy-branch. His . hand is raised and has held a spear; he

is beardless, and has curly hair and a crested Corinthian helmet on which
volutes are incised.

Ht. 33 in. 1851, Sale Caf. (Sotheby and Wilkinson), 6 May, 1851, lot 83*.

Ares. He stands on L leg, looking to his r.; his |. arm is raised, the hand
now lost, and in r. hand he holds a patera. He is beardless, and has a crested
helmet, short girt chiton, cuirass with two rows of flaps below, and greaves ; a
sword in its scabbard is slung over r. shoulder.

Ht. 33 in. Right hand restorcd.

Ares. He is nude and beardless, with curly hair, and Corinthian helmet PraTe
raised ; he turns slightly to his r., and his 1. leg is drawn back. XXIV.

Ht. 65 in. Bunsen Coll. Furtwaengler, Meisterwerke, p. 423 ; id. English ed. ii. p. 230.
Right arm lost. Late date. The figure recalls the motive of the Doryphoros of Polycleitos.

Head of Ares. e is beardless, with hair arranged in curls, and helmet
with crest and two large plumes, one of which is broken off.

Ht. 13 in.

F. TYPES OF APHRODITE (1079-1124).

& CNIDIAN (7).

Aphrodite. She stands on 1. leg, with r. leg bent, and looks down to her r. ;
she is nude, with hair in wavy lines gathered under a sphendond and fillet in a
large knot at the back. The type may be derived from the Cnidian Aphrodite,
and the expression of the face seems to support this view.

Ht. 10} in. From Syria. Gréau Coll, 188;. Frohner, Coll. Gréan, pl. 24, no. 925 ;

Reinach, Reper foire, ii. p. 364, No. 1. The arms are wanting, and appear to have been cast
separately ; the legs have becn bent cut of the perpendicular.

5. FASTENING SANDAL.

Aphrodité. Type resembling Nos. 280, 282, but of later date. She stands
on r. leg, and lifts up the l., to which she applies her r. hand, as if to fasten the
sandal, which is not shown ; her L. is raised to preserve the balance. She is
nude, with hair rolled up in a knot at the back, and a tress over each shoulder,

Ht. 5 in. From Corfu. Woodhouse Coll, 1868. Bernoulli, Apkrodite, p. 332, No. 18;
Pottier and Reinach, Ndcrapole de Myrina, i. p. 286, No. 15. Green patina.

Aphmd:ité fastening her sandal, type of. She stands on r. leg, with
I. leg lifted, on which she places r. hand, but she has no sandals; she is nude,
with hair gathered in a knot at the nape of the neck, and high turrcted stcphani.

L]
L
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The 1. hand holds an apple, and rests on a steering-oar over which hangs
drapery, the lower part lost.

Ht. 3% in. Towneley Coll. Bernoulli, 4pkrodite, p. 333, No. 22 ; Pottier and Reinach,
Nécropole de Myrina, i. p. 286, No. 19.

1082. Aphrodité : type as last. She stands on r. foot, and is about to place
r. hand on 1. foot, which is lifted up ; sandal on r. foot. She is nude, with hair
rolled up each side, gathered in a knot at the nape of the neck, and falling in
tresses over the shoulders, armlets, and bracelets ; her I. arm rests on a plain
column (modern).

Ht. 3} in. Hamilton Coll. Bernoulli, ApArodite, p. 333, No. 21 ; Pottier and Reinach,
Nécropole de Myrina, i. p. 286, No. 18.

1083. Aphrodité fastening her Sandal. Attitude as the last ; her hair is tied
back at the neck and falls in a club ; she has a stgphané with I.]ltrf{'lldt('d edge, and,
drapery as No, 829, forming a canopy over her head. She stands on a helmet.

Ht. 72 in. . Payne Knight Coll (xc. 3). Vaux, Handbook lo Brif. Mus. p. 428;
Bernoulli, Aphradite, p. 333, No. 20; Pottier and Reinach, Nderapole de Myrina, i. p. 286,
No. 17. Roman period.

¢. ANADYOMENE ; WRINGING OR KNOTTING UP IAIR.

1084. | .ﬂ.phrﬂdit-é Anadyomené. She stands with both hands raised, as if about Prare V.
to place a fillet round her head ; her r. leg is drawn back; she is nude, and

her hair is waved Each side and gath&red under a broad fillet into a knot at
‘the back. :

Ht. 1ol in. 1865. Pourtalés Coll. (Cat. 562). Klein, Praxifeles, pp. 286, 287, figs. 48-50;
Mansell, Brit. Mus, Photographs, No. 873 ; Murray, Greek Bronzes, p. 69 ; Reinach, Repertoire,
il. p. 341, No. 4, p. 343, No. 10; Bernoulli, Aghrodite, p. 300, No. 2. Feet and left hand restored.
The attitude seems to suggest that this is a copy from a Praxitelean original ; the Pseliument
(Pliny, /./V. xxxiv. 69) has been proposed by Klein, though it is net as yet certain whether
Praxiteles was the creator of that type.

.&phrudité wrmgmg or knottmg up her hair.*” Stands on L. leg, holding up
in L. hand the handle of a mirror (which is broken off) ; she wears a sphendond,
.and her hair is knotted at the nape of the neck, with curls falling on each
shoulder, one of which she takes in r. hand as if to knot it up.

Ht. 8 in. ; with ancient base (which does not appear to belong), 93 in. From Alexandria.
Bequeathed by Sir W. Temple, 1856, Klein, Praaiteles, p. 286, fig. 47 ; Bernoulli, Aphredite,
p- 304, No. 9. The figure has been gilt.

Aphrodité knotting up her hair. She kneels to 1, looking up to r, her L
elbow resting on some object ; she holds a mass of hair in each hand, which

~ * Klein (op. cit.) refers this statuette to the Pseliumené type, along with No. 1084, but the r. hand
undoubtedly holds a lock of hair, not an ormament, and therefore the attribution cannot be maintained,
0
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she is about to knot up in a bow on her head. The base is in the form of a
Corinthian capital,

Ht. 17 in. Athribis (Ben-ha), 1888. Presented by the Egypt Exploration Fund. Has
formed the top of a pin or other object.

1087. Aphrodité wringing her hair. She looks slightly down to r.; she wears a
splendoné, and her hair is divided into two masses, one of which she holds in

each hand, as if to wring it dry, or perhaps to knot it up.
Ht. 3z in. Hollis Coll. Right foot lost.

1088. Aphrodité as last. She wears drapery fastened round her hips, and holds
her hair as the last figure.

Ht. 3§ in. ; with the base, which is ancient, 5§ in. From Anzi. Bequeathed by Sir W.
Temple, 1856. Much corroded ; face greatly injured, Good patina at back.

1089. Aphrodité as before. She stands on . leg, wearing a sphendond, bracelets,
and a himation knotted round the hips; on her breast hangs a mussel-shell,
suspended from a crossed band ; she holds a mass of hair in each hand, as
before.

Ht. 3% in. ; with the base, which i1s ancient, 4% in. Payne Knight Coll. (xc. 1).

1090. Aphrodité wringing or knotting up her hair. Stands on r. leg, holding out
r. hand ; she wears a sphendoné, and her hair is knotted at the nape of the neck,
except a thick tress which she holds in l. hand as if about to knot it up.

Ht, 2§ in. Bernoulh, Aphredite, p. 304, No. 11.

1091. Aphrodité as last. Stands on r. leg, holding out r. hand with open palm ;
she wears a splendoné, round which her hair is rolled and knotted at the neck,
with tresses falling over the shoulders, one of which she holds in l. hand as if
about to knot it up.

Ht. 3§ in. Hamilton Coll. 81. Bernoulli, Apkrodife, p. 304, No. 1o. Feet lost ; right
hand injured.

‘1092, Aphrodité as before. Stands on 1. leg with body slightly bent, holding a
mass of hair in each hand as if wringing it out. :
Ht. 12 in. Payne Knight Colk. (xc. 2). Vaux, Handiook fo Brif. Mus. p. 427 ; Reinach,
Repertoire, ii. p. 341, No. 5 ; Bernoulli, Aphrodite, p, 289, No. 17. Ancient base.
1093. Aphrodité as before. Stands on r. leg ; her hair hangs in loose tresses, and
she holds a thick mass in each hand as if to knot it up.

Ht. 4% in. Sloane Coll. 410. Right foot lost.
1094. Aphrodité, as before. Stands on 1. leg, with r. leg slightly bent ; she wears

a sphendoné with incised patterns, and her hair is knotted at the nape of the
neck, except two thick tresses, one of which she holds in each hand.

Ht. 7} in. Athribis (Ben-ha), Egypt, 1873, Bernoulli, 4phredite, p.289, No. 18. Corroded .
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11096, Aphroditd, as before. Stands on 1. leg, looking to her r,; she wears an
ampyx, and her hair is divided into two thick masses, one of which she holds up
in each hand.

Ht. 43 in. Strangford Coll,, 1864. Left foot broken off.

[096,. Aphrodité, as before ; she stands on L. leg, and her hair is divided into two
thick masses, one of which she holds up in either hand ; at her l. side is a small
figure of Eros crouching, looking up at her.

Ht, 13 in. From Egypt. Presented by W. M. Flinders Petrie, Esq., 1891. Has formed
the head of a pin. Rude work.

(096.. Aphrodite, as before, perhaps from the head of a pin.

Ht. r in. Naucratis, 1888. Presented by the Egypt Exploration Fund. Feet lost.
Corroded.

d. CNIDIAN TypPE (VENUS PUDICA)

11097. Aphrodité (a variety of the Cnidian type). She holds 1. hand before pubes,
and holds a tress of her hair in r. hand, as if to knot it up ; the rest of the hair
is gathered in a bow on the top and a knot at the nape of the neck. The eyes
have been inlaid ; the face and hair are minutely finished.

Ht. 5§ in. From Torre Annunziata. Bequeathed by Sir W. Temple, 1856. Bernoulli,
Aphrodite, p. 219, No. 28. Corroded ; bright green patina. Ancient base, which does not
belong (ht. 1§ in.).

11098. Aphrodité (Cnidian type). She stands on r. leg, holding out r. hand, L
hand before pubes ; she wears a sfephané incised with palmettes, and her hair is
knotted at the nape of the neck, with tresses over the shoulders.

Ht. 6§ in. Hamilton Coll. 141. Bernoulli, Apkrodite, p. 218, No. 14 or 15.

11099. Aphrodité (a variety of the Cnidian type). She stands on I leg, looking
| to her r. ; she wears armlets and bracelets, and has drapery over lower limbs
and l. arm, which she holds up in 1. hand ; in her r. she has held a fiower. Her
hair is rolled over a sp/hendoné and gathered in a knot at the nape of the neck.

Ht. 5§ in. Found on the coast of Asia Minor, opposite Chios, 1887.

E
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Aphrodité (variety of Cnidian type). She stands on L leg, with r. hand
before her breast, holding up with 1. hand her drapery, which is knotted round
the hips. She wears a radiated sphendond, and her hair is rolled up all round
and tied at the neck, falling in tresses below. The eyes have been inlaid.

Ht. 6} in. Payne Knight Coll. (xc. 9). Gori, Mus. Efr.i. 94 ; Reinach, Reperioire, ii.
p- 358, No. 1 ; Bernoulli, Aphrodite, p. 261, No, 18,

01. Aphrodité (Venus Pudiea). Stands on r. leg, with r. hand before breast

holding an apple between thumb and forefinger, and 1. hand held at a little

distance before pubes ; she wears a stephané with seven points, and her hair is
g 2
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arranged over the forechead in two rows of stiff curls (fashion of Flavian epoch),
with a large knot at the back.

Ht. 8% in. ; with ancient base (cylindrical, on square plinth), 103 in. 1862, Bernoulli,
Aphrodite, p. 238, No. 57.

1102. Aphrodité (Venus Pudiea). Stands on r. leg, with r. hand before breast
and L. on pubes, wearing a sphendoné, which is pierced with holes for jewels ; hair
knotted at nape of neck, with tresses on shoulders.

Ht. 6¢-in. Towneley Coll. Bernoulli, Aphrodite, p. 238, No. 86. Ancient base. Right
leg injured.

1103. Aphrodité (Venus Pudica). As the last, with hair tied in a bow on the
top of the head.

Ht. 62 in. Hamilton Coll. Bernoulli, Apkrodite, p. 238, No. 85. Right leg restored.

1104. Aphroditeé. She stands in the attitude of the Venus Pudica, on r. foot ;
her-hair is waved and gathered in a knot behind, and she wears a high sphendone ;
her r. hand is extended, the 1. placed over the pubes.

Ht. 1§ in. Feet lost.

1105. .  Aphrodité (Cnidian type). She stands holding out r. hand with open palm,
1. hand before pubes ; she wears a bracelet on L. wrist and round the neck a torc
with pearl pendant ; her hair is gathered in a bow on the top of the head and
a knot at the nape of the neck. The figure is coated with silver. '

Ht. 5' in. ; with ancient base, 65 in, Hertz Coll,, 135.9 (Cat. 154). Bernoulli, 4pkrodite, .
p- 218, No. 16. Much correded.

1106. Aphrodité. She stands on L leg, with r. hand on breast and 1. over pubes;
she wears a sphendoné, and her hair is gathered in a bow on the top and a knot
‘at the nape of the neck, with tresses over the shoulders, ]
Ht. 3¢ in. Found at the foot of Mt Vesuvius. Hamilton Coll. Bernoulli, 4 pkrodite,
p. 238, No. 58, :

1107. Aphrodité. She étands on 1. leg, with r. hand on breast and I. over pubes;
hair waved over a sphendoné and gathered in a knot at the nape of the neck.

Ht. 3% in. Bernoulli, Aplirodite, p 238, No. 8g. Broken off at the knees,

2. MiscELLANEOUS TyPES.

1108. Aphrodite. The attitude is that of the Venus accroupie ; she kneels on r.
knee, with 1. knee raised and r. hand on breast, 1. hand resting on her lap ; she
looks round to her r. ' ' :

Ht. 1§ in. Bernoulli, Hﬁ&rmfﬂs, p. 316, No. 12. Very much worn ; left foot and right leg

from knee lost. ;
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1109. Aphrodité. She stands on L leg, holding in r. hand a pine-cone, in 1. an
apple ; round her loins is fastened drapery, and her hair is gathered in a knot
behind.

Ht. 1§ in. Very much worn.

1110. Aphrodité keaToddpos (putting on the cestus). She stands on r. leg, holding
one end of the cestus out in r. hand ; it passes behind her back, and she has held
the other end in her l. hand on her breast ; her hair is fastened in a bow on the
top of the head.

Ht. 31 in. Bernoulli, Aphrodite, p. 345, No. 5 ; Po‘tier and Reinach, Néerapale de Myrina,
p- 297, No. 6 ; cf. Clarac, Musde de Sculpt.iv. 626, 1407. Very slender proportions ; coarse and
much worn ; cestus broken in two placés.

1111. Aphrodité. She stands on r. leg, holding out r. hand palm upwards, in L.
an apple ; her hair is rolled over a sp/hendoné with incised patterns, and gathered
in a knot at the nape of the neck, with tresses falling on the shoulders. At her
r. side is a dolphin, which, together with the base and both feet, is modern.

Ht. 6 in. Towneley Coll. Bernoulli, Apkrodite, p. 359. Both legs repaired.

1112. Aphrodité. She stands on L. leg, holding up a mirror in r. hand, into
which she is looking i her hair is gathered in a knot at the nape of the neck,
and in L. hand she holds an apple.

Ht. 32 .

11113. Aphrodité. She stands on 1 leg, holding up 1. hand ; her hair is rolled up

over a sphendoné and gathered in a knot at the nape of the neck; in r. hand
she holds out a circuldr mirror with cover, which is broken.

: Ht. 4§ in. Feet much corroded ; left hand lost, and fingers of right hand broken.

1114. Aphrodité. Her hair is rolled up either side and gathered in a knot at the
: back of the neck ; she wears a sphendoné and himatjon round lower limbs ; her
- r. hand is extended, and in 1. she holds drapery in front of her body.

Ht. 4 in. H_;m:lilt_ﬂn Coll. 72. Bernoulli, Aphrodite, p. 263, No. 33.

1115. Aphrodité. She stands with both knees bent as if moving forwards ; her
hair is knotted at the back of the neck and falls'in tresses on the shoulders, and

__fhe wears a sphendoné, and drapery twisted round . arm and floating behind ;
in r. hand she holds out a scallop-shell. - s ' '

Ht. 37 in. Presented by Gen. Meyrick, 1878. Left foot lost.
6..  Aphrodité. She has long tresses; her I. hand hangs by her side, and in
r. she holds a mussel-shell (broken). :
Ht. 1} in. Sloane Coll. 475. Ancient base.
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1117, Aphrodité. Stands on L leg; hair gathered in a knot at the nape of the
neck and falling in tresses over the shoulders.

Ht. 35 in. From Santa Maria di Capua. Bequeathed by Sir W. Temple, 1856, Feet
and fore-arms lost,

1118. Aphrodité. Stands with both feet together; she has long tresses; her |,
arm is pressed down by her side, and in r. hand she has held up some object,
perhaps a mirror, now broken off.

Ht. 1f in. Sloane Coll. 475. Bernoulli, Apkrodite, p. 365, Ancient base,

1119, Aphrodité. Stands on r. leg, looking down to her r, holding out an apple
in r. hand ; her l. hand is held up, palm downwards, and has probably rested on
a column ; her hair is gathered in a bow on the top of the head and a knot at
the nape of the neck.

Ht. 65 in (with ancient base). Towneley Coll. Bernoulli, Agkrodite, p. 365. Good
patina.

1120. Aphrodité riding on the swan. She is seated sideways on the swan’s r.
side, with r. hand on her knee and 1. hand on the swan’s neck ; she wears long
chiton and himation.

Ht. 1§ in. Towneley Coll. Bernoulli, A¢krodile, p. 407, No. 7.

1121. Aphrodité Pandemos riding on the ram. She reclines on the ram on
her 1. side, with 1. arm resting on his head, and legs crossed, extended beyond its
tail ; she looks to the front, and holds the edge of her drapery in each hand.
Her hair is rolled up all round, and she wears a bracelet on r. wrist, shoes, and
a himation over 1. shoulder, leaving the front of her body bare. The ram has
r. fore-leg doubled up and r. hind-leg extended behind.

Ht. 23 in. Length 2% in. From Chiusi. Castellani, 1865. Gétling. gel. Anzeig. 1874,
p. 323 ; see Flasch, dngedl. Argonautenbilder, p. 1 i, Bernoulli, Aphrodite, p. 411, and Preller,

Gr. Mythol? p. 381, note 1. Ancient base. Flasch gives reasons for identifying this figure
with Aphrodit¢ Pandemos rather than Helle.

1122. Head of Aphmdité.' Hair parted and waved, gathered in a bow and in a
knot at nape of neck. There appear to have been wings on the shoulders, in
which case the head would represent Victory.

Ht. 23 in. Castellani, 1873. Bold coarse style.
1123, Head of Aphrodité. Hair rolled up all round and gathered in a large
knot at the nape of the neck. ;
Ht. 1§ in. Rather coarse style.
1124. Bust of Aphrodité. She wears a sphendoné, and her hair is gathered in a
knot at the nape of the neck.

Ht. 13 1n, .
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G. TYPES OF EROS, etc. (1125-1194).
a. STANDING TyPES, WITH ATTRIBUTES.

1125. Eros. Stands on L leg, with L. fist clenched, and with r. hand draws an
arrow from a quiver slung behind his back by a belt over r. shoulder; his hair
falls in curls, with a top-knot, and a plait along the top of the head.

Ht. 33 in. Rather coarse style.

1126. Eros, from a relief in low repoussé. He stands to the front, looking to 1.,
with 1. hand on hip, in r. a wand (?); wings spread. On either side is a pattern
of palmettes and volutes.

23 x 12 in. Rhodes Sale, 1846 ; formerly in Elgin Coll.

112Y7. Eros with alabastron. Stands on r. leg, looking to his L, holding a shell
in L. hand, and an @labastron in r. above his head ; his hair falls in curls.

Ht. 12 in. Hamilton Coll. 180. Feet broken.

1128. Eros with alabastron. Stands on r. leg, with L foot slightly advanced,
holding out a shell in 1. hand, in r. an alabastron ; hair tied in a top-knot and
falling in curls all round.

Ht. 2§ in. Castellani, 1873. Corroded.

1129. Eros with alabastron. Stands on r. leg, with 1. advanced, looking upwards ;
in r. hand is an a/abastron, in L. a shell ; hair in a top-knot with curls all round,
and a plait on the top of the head.

Ht. 22 in.; with base, 33 in. Hamilton Coll. (?).

1130. Eros with festoon. Stands on r. leg, with 1. leg drawn back, holding up a
£ festoon in both hands ; hair in a top-knot, with curls all round and a plait along
i the top. )

Ht. 2% in. Left foot broken off.

1131, Eros with alabastron. Moves forward with 1. leg advanced, holding in r.
hand an alabastron or handle of mirror, in 1. a vase ; infantile face.

Ht. 1} in. Blacas Coll., 1867.

‘1132, Eros with box. Stands on r. leg, with I. foot raised to height of r. knee,
holding out some object in r. hand ; in L he holds a box with open lid and six
covered compartments inside ; along his head is a plait reaching down to the
neck, the hair each side being waved.

Ht. 2% in. From Corfu. Woodhouse Coll,, 1868, Feet lost. Coarse workmanship.
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Eros. Stands on r, leg, looking to his 1, holding a torch or pedum in r.
hand, which rests on r. shoulder ; his hair hangs in curls, with top-knot and a
plait along the top of the he: Lci. On each side of the crown a hole is bored
horizontally, as if for the attachment of a ring for suspension (cf. No. 117g).

Ht. 4§ in. Rhaodes (7), 1874 ; acquired from Mr. Biliotti. Right wing, left leg, and left
arm lost, and a large piece broken out of the back.

Eros. Stands on r. leg, looking down, holding up in r. hand a cylindrical
object carved at one end ; the other end, which is broken off, has probably been
held in I hand ; hair twisted back from the forehead, and falling down the nape
of the neck in a mass cut off square ; large phallos.

Ht. 33 in. Payne Knight Coll. (xxiii. 1). Soft green patina ; feet and base modern.

Eros with bow and quiver. Stands on r. leg, with r. hand resting on his
quiver, which is suspended by a belt over 1. shoulder ; in . hand his bow ; hair in
a top-knot. A mantle hangs at the back of his legs.

Ht. 1§ in. From Corfu. Woodhouse Coll,, 1868. Much worn.

Eros with cup (7). Runs with r. foot advanced, r. hand resting against
r. side, holding out a cup or flower in 1. hand ; hair in curls, with a top-knot.
The eyes have been inlaid. '

Ht. 22 in. Payne Knight Coll. (xxiii. 1g).

Eros with tablet, forming part of a lamp. He stands on r. leg, holding out
Pan’s pipes in l. hand ; hair tied in a top-knot. 3

Ht. 37 in. Right arm and feet lost ; holes through the legs. The head is surmounted by -
a swan’'s head and neck. : ' ;

Eros with fruit. He stands on 1. leg with r. foot advanced, and r. hand
extended, holding a fruit with 1. hand against his breast ; his hair .is curly, with
a plait along 1'.11(.. top of the head, and he wears a l'awn skin fastened on T.
shoulder, and eadromides. ¥ie ; 2

‘Ht. 3§ in. Payne Knight Coll. (xxiii. 12). Wings bruki:n away.

Eros with vase (?). He stands on r. leg, moving forward, with 1. foot
advanced, holding out r. hand with open palm, 1. hand holding some object (now
lost) above his head ; he has curly hair with a plait aleng the top of the .
head ; on the r. wing is a ribbed vase on a stand, probably a modern addition.

Ht. 4% in. Payne Knight Coll. (xxiii. 10). Coarse slylc: ; left hand and right wing broken.

Eros. He stands on r. leg, looking up to his 1, with both hands ra:sed the
r. arm bent and advanced from the elbow, the hand ﬂﬁﬂl’l‘}" open and the fingers:
slightly bent ; the I. arm is bent towards the head ; the attitude is one of surprise
and attention. The hair is curly and is tlEd in a t-::.np-knot in front ; the features
are infantile. s

-Ht. 2% in.  Payne Knight Coll. (xxiii. 3). ez AL :
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1141. Eros. He stands on r. leg, the 1. foot resting on the toes; his r. hand is
raised to his head, which is thrown back to his 1, and l. arm extended ; the hair
in thick curls, tied in a top-knot in front, with a plait along the top of the head.

Ht. 35 in. Towneley Coll. Wings broken off.

1142. . Eros (?). He stands on r. leg, the . foot raised to the level of the knee, r.
hand raised, and 1. arm drawn back ; he has thick curly hair tied in a top-knot
in front ; no wings,

Ht. 33 in. Towneley Coll. Coarse work ; surface much injured and worn.

1143. Eros. Stands on a rock with 1. foot advanced, I. hand on breast, and r.
hand held up as if speaking ; he wears a wreath, and his hair is plaited along
the top of the head.

Ht. 3 in. Presented by Gen. Meyrick, 1878, Coarse style.

5. DANCING OR RUNNING TYPES.

1144, Eros. He is dancing, with L leg lifted off the ground, and r. hand held
up ; he has scanty hair and infantile features.

Ht. 2§ in. Hamilton Coll.

1145. Eros dancing. He moves forward with body resting on the toes of the l.
foot, r. leg uplifted and hands outstretched ; very small wings and infantile .
features.

Ht. 1§ in. Athens, 1883.

- 11486. Eros, in very high relief. He looks up to r., with hands raised, and r. leg
advanced ; hair in curls, tied in a top-knot in front.

Ht. 3% in.

1147. Eros springing forward. He rests on r. leg, the great toe of the other foot
just touching the ground; l. arm extended, the fingers bent to grasp some
object ; r. hand extended obliquely from the bodyswith palm downwards, held
above the level of the hip; hair tied in a top-knot in front, with a plait along
the top of the head and a row of stiff thick curls falling on the neck,

.; Ht. 3 in. Hamiiton Coll. 24.
i 1148, Eros springing forward. The body rests on the toes of the 1. foot, with head.
thrown back ; the r. arm is raised and the I. hand held palm downwards; hair
1 falling in curls, tied in a top-knot in front, with a plait along the top of the head.
_ Ht. 2§ in. Smyrna, 1873. Coarse style ; green patina. Feet and right hand broken off.
1149,

- Eros springing forward. ~R. foot raised off the ground ; over I. arm and
round body is a himation, held up in 1. hand ; inr. hand he has held some object ;-
hair in curls, tied in a top-knot in front. '

Ht. 1} in. Payne Knight Coll. (xxiii. 8). Vaux, Handbook to Brit. Mus. p. 429.
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1150. Eros springing forward on r. leg, with 1. leg drawn back, and hands raised ;
round his waist a garment or girdle is twisted, forming a knot on each hip
resembling a dagger ; hair in curls, tied in a top-knot in front,

Ht. 2} in. Payne Knight Coll. (xxiii. 4). Right hand broken.

1151. Eros springing forward. He looks up to his 1. ; his r. knee is bent and 1.
arm outstretched ; hair curly, tied in a top-knot in front.

Ht. 33 in. Castellani, 1873, Very much carroded ; right foot, left leg from knee, and

hands lost.

1152, Eros springing forward. He stands on r. leg with 1 foot drawn back: L
hand advanced, grasping some object, perhaps his bow, of which only a fragment
remains ; r. hand open with palm downwards and fingers closed : double top-
knot over the forehead, plait along the top of the head, and curls all round.
The eyes have been inlaid.

Ht. 5§ in. Payne Knight Coll. (xxiii. 7). Gori, Mus. Etr. pl. 44 (inaccurate). Wings
broken off.

1153. Eros springing forward. His L. leg is kicked up behind, and head thrown
back, as if dancing ; his r. arm hangs by his side ; his hair falls in curls, with a
top-knot in front and a plait along the top of the head.

Ht. 23 in. Hamilton Coll. 116. Left wing and left arm broken off ; right leg repaired.

1154, Eros running. His L. leg is drawn up, and head upturned to his r., with an
expression of agony (?) ; r. arin has been extended.

Ht. 27 in. Presented by Gen. Meyrick, 1878. Wings and fore-arms broken away.

1155. Eros riding (?). He has been seated sideways on some object ; he looks
up to 1. with both hands uplifted to 1. The eyes have been inlaid.

Ht. 93 in. From Brescia. Caste]lani,. 1873. Green patina ; body slightly corroded.

¢. SEATED AND MISCELLANEOUS TYPES.

1156. Eros seated, with legs far apart, as if riding on some animal. He looks
down, with r. arm extended to ., and 1. hand touching 1. leg below knee.

Ht. 25 in. Very coarse; much worn. Right arm, both feet, and left wing broken.

1157. Eros (?) as last. Has been seated astride on some object, turning tor., with
l. band extended and r. hand palm downwards, as if resting on some support ;
he has curly hair, and a chlamys passes over 1, shoulder and round r. thigh. He
has no wings. 4

Ht. 2% in. Towneley Coll.

1158, Eros riding on a dolphin. He is seated on its neck, with hands placed on
his knees, and has curly hair, tied in a top-knot in front,

Ht, 1§ in. Fart of the do'phin broken away.
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Eros seated on a large thick ring, which has formed part of some piece of
furniture. FHis r. leg is doubled up, with heel touching 1. knee ; in r. hand he

holds out a large ball or fruit, in |. a doubled-up object (a garland or purse?);
his hair is tied in a bow on the top of the head, with curls falling down the neck.

Ht. (with the ring), 43 in. Payne Knight Coll. (xxiii. 11). Left wing broken off.

Eros, forming the termination of a bracket. He is nude, and his hands are
extended (having probably held attributes); his body ends off in a mass of
foliage, and tendrils which form the bracket; it turns on a pivot, which is
modern.

Length 18 in. Payne Knight Coll. Sent from Rome. Spec. Ant, Secuipt. 1. pl. 50;
Reinach, Keperioire, ii. p. 457, No. 4. The eyes and inside feathers of the wings are in silver.

Eros, the body as far as the pubes set in a floral calyx which issues from a
lion’s foot and leg; in r. hand he appears to hold the remains of a butterfly ;
hair in curls and tied in a top-knot in front.

Ht. 35 in. Payne Knight Coll. (xxiii. 5). Left arm and part of left wing wanting. The
figure has been applied as an ornament.

Eros playing with goose. He squats on the ground, with legs doubled up;
in r. hand, which is drawn back, he holds up some object; he wears a dulia
suspended from a torc, bracelets, and armlet on r. arm, and has curly hair. His
l. arm is placed round the body of the goose, which raises its beak to his 1. cheek.

Ht. 17 in. Towneley Coll. Jowrs. Hell. Stud. vi. (1885); p. 9. Ancient base (7).

Similar types in Clarac, Musde de Sculpt, v. pls. 874-878 ; a full list is given by E. Gardner in
Journ. Hell, Stud. loc. cit.

Eros (?) struggling with swan. He is moving to his r., and pulling at the
swan, holding its neck with both hands, while it struggles to free itself. Eros
has hair in curls, with a top-knot in front and a plait along the top of the head ;
he has no wings.

Ht. 22 in. Payne Knight Coll. (xxiii. 6). fourn. Hell. Stud, vi. (1885), p. 7. The swan
has lost one leg. = ;

Eres struggling with eagle. He stands to 1, turning to the front, with both
arms round the eagle’s neck ; it struggles to free itself.

Ht. 15 in. Jowrn. Hell, Stud. vi. (1885), p. 7. Coarse; Eros’ left wing injured. Stands
on ancient flat base.

Eros, on a shield-shaped plate in relief. He moves to r., carrying on .
shoulder a sceptre tipped with silver and a bearded mask with hair brushed up
over the forehead. He wears a chlamys over his arms ; his 1. foot is raised, and
with r. hand he supports the mask behind his head ; his wings are tipped with
silver.

Ht. 15 in. Payne Knight Coll.  Schreiber, Alexandr, Toreutik, p. 373, fig. 110,
Probably attached to the handle of a vase.
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Eros reclining. He leans on 1. elbow, looking down to his 1., with r. foot
crossed over I, and r. hand resting on r. knee, the palm open ; his hair falls in
curls, and is tied in a top-knot in front.

Length 3 in. Ht 15 in. TDayne Knight Coll. (xxiii. 13). Right wing broken.

Eros scated on a column. He sits with 1. leg doubled up and r hand
stretched out, holding up an apple in 1. hand, and looks to his r.; he has a
laughing expression and curly hair, The column is square, with Corinthian
capital and moulded base.

Ht. 5 in. Antioch, 1873.

Eros scated on a capital. He sits with legs doubled up and face turned
slightly to r. ; r. hand raised to face and 1. hand placed on I. knee. The capital
is ornamented with leaves, :

Ht. 13 in. Payne Knight Coll. (xxiii. 18). Vaux, Handbook to Brit. Mus. p. 429.

Eros seated. The r. leg is bent inwards; his hair is brushed forward,
and in 1. hand he holds a club; in r. he holds up a bunch of grapes at which
he is looking. This ficure has been fixed to a seat.

Ht. 3 in. Corinth, 1865. Left wing injured.

Eros seated. His 1. leg is doubled up, and both hands are extended ; his
hair falls in curls and is tied in a top-knot in front.

Ht. 2 in. Sloane Coll. 481, Left wing lost.

Eros seated. His legs are wide apart, and his r. hand is extended, pointing
with forefinger at some object, to which he turns his head ; his hair is tied in a
top-knot in front, and his l. fist is clenched.

Ht. 4§ in. Sloane Coll. 382, Right leg from knee and wings lost.

Eros seated. He looks to his |, and his hands are tied behind his back ;
his hair falls in curls, and is twisted into a knot at the back of the head.

Ht. 23 in. Towneley Co'l. Feet lost ; wings broken. Patina.

Mask of Eros(?). The mouth is closed; on either side of the face are
curls, and along the top of the head a thick plait. |

Ht. 1 in. From Corfu. Woodhouse Coll., 1868,

Head of Eros. Infantile features ; hair falling in straight curls all round,
with top-knot in front and a broad plait along the top of the head.

Ht. 2% in.  Towneley Coll.

Mask of Eros. His hair is tied in a top-knot in front and waved cach side ;
above the temples are wings.

Ht. 2§ in. Payne Knight Coll.
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1176. Psychd. She looks up to L, holding her I hand up to I.; in r. hand she
holds a torch downwards. Her hair is ticd in a top-knot, with a plait along the
t-{:;p of the head, and falls in curls all round, like Eros; she wears a long chiton
and a himation twisted round her waist, and has butterfly's wings.
Ht. 31 in. Ekhmim, Egypt, 13go.

TYPES DERIVED FROM EROS (1177-1104).
a. STANDING FIGURES.

1177. Boy standing with r. leg advanced and I foot drawn back, looking down
with an expression of annoyance ; his l. hand is placed on the back of his head
and his r. hand behind the head ; the eyes have been inlaid (?).

Ht. 35 in. - Payne Knight Coll. (L. 1). Good patina.

1178. Boy standing on r. leg, with 1. leg advanced and head leaning over r.
shoulder ; he has a pained e:{pi’cﬁinn and his arms have been advanced to 1., as
if repelling some one ; his hair falls in curls, with a top-knot in front and a plait
along the top of the head. .

Ht. 3 in. Payne Knight Coll. Right arm and foot lost.

1179. Boy as Eros, used as a weight, as is shown by the hook fixed in the head.
He stands on L. leg, looking to his 1, with r. hand by his side ; over his r.
shoulder is a himation in which his 1. arm is muffled.

Ht. 2§ in. Feet lost ; very much worn,

1180. Boy as Eros, with serpent. He stands with 1. foot advanced, looking up to
his r. at a serpent which he holds behind his head, its head in his I. hand and

tail in his r. ; his hair falls in curls, with top-knot in front and a plait along the
top of the head.

Ht. 3in. Comarmond Coll,, 1851, Head and tail of serpent broken off,

1181. Boy. He stands on r. leg, looking down to his 1., with hands raised.
Ht. 2§ in. Payne Knight Coll.  Right arm and left-hand broken off,

1182. Boy as Eros. He stands on I. leg, looking to his r. ; he holds up an arrow
in his r. hand ; in his 1. is a bow, and a quiver is slung over 1. shoulder.
Ht. 2§ in. Towneley Coll. Patina.-

1183, Boy as Eros. He stands on r. leg, with |. drawn back and raised in the
air ; r. hand raised and 1. drawn back ; his hair falls in curls,and is tied in a
top-knot in front,

1184.  Boy with attributes of Athend, He stands on r. leg, holding out a spear in

r. hand ; he has thick wavy hair, helmet with high crest, incised with volutes
and other patterns, and aegis.

Ht. 35 in.  Right foot and left hand, and left leg from the knee lost.
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8, RUNNING FICURES.

1185. Boy as Eros, running. He springs forward, resting on r, foot, the . raised
from the ground, with both arms extended ; he has long hair, and wears a
petasos, and shoulder-belt over L. shoulder ; above the temples are wings (?), and
in r. hand a purse (?). Attached to each shoulder-blade has been a ring, the one
on the r. broken.

Ht. 1} in. Payne Knight Coll. (xxiii. 20). Left hand lost. The wings above the temples
suggest that this is intended for Hypnos (see Winnefeld, Hypnos, p. 8,.

1186. Boy as before, running. He advances resting on r. leg, with r. arm raised ;
his hair falls in curls, and he wears a chlamys twisted over both arms and
passing behind his back.

Ht. 37 in. From Torre Annunziata. Bequeathed by Sir W. Temple, 1856. Right hand,
right foot, and left leg lost.

1187. Boy as Eros, running. He springs forward on r. leg, with 1. foot raised
high and drawn far back ; r. arm bent, with fingers turned inwards ; he has curly
hair and wears a chlamys over the shoulders, fastened together in front by a
quatrefoil clasp, and blown back by the rapidity of his movement.

Ht. 7§ in. Payne Knight Coll. Left arm lost ; head modern, Patina.
Fi ¥ B

¢. SEATED FIGURES.

1188. Boy as Eros. He is seated on the ground, with legs doubled up, holding
up both hands to his mouth as if biting something.

Ht. 14 in. ; with base, 2} in. Payne Knight Coll. Coarse style.

1189. Child seated astride some object. He looks to his 1, and in r. hand holds
up an object now broken off ; he wears a wreath and short loose chiton.

Ht. 1§ in. Left hand broken off.

1190. Child squatting, with legs doubled up, looking to its r.; r. hand placed on
1. foot, 1. hand holds a fruit on the ground ; the hair is tied in a top-knot in front.

Ht. 1§ in. Blacas Coll, 1867. Coarse style.

1191. Child squatting, looking to his r., wearing long chiton reaching to his feet,
which has slipped off 1. shoulder ; his r. hand is placed on his shoulder, and in I.
he holds a flower.

Ht. § in, Payne Knight Coll.

1192. Child seated, with r. leg doubled up and 1. leg stretched out, r. hand raised
and L. advanced towards r. foot ; hair in curls all round the head. The eyes
have been inlaid with gold.

Ht. 1§ in. Castellani, 1873.

i
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1193. Child squatting with legs doubled up and crossed, head turned to his r.;
he holds his r. foot in r. hand, and is hairiess.

Ht. 13 in. Castellani, 1873. Left hand lost.

1194, Child seated, starting back in an attitude of surprise ; he looks to his 1.,
inclining his.body in the same direction, with 1. leg outstretched ; his I. hand is
raised to the mouth palm outwards, and his r. hand is placed on his hip.

Ht. 13 in. Payne Knight Coll. Patina.

H. HERMES (1195-1241).
(@) STANDING TYPES.

1195. Hermes. He stands on r. leg, with 1. drawn back, and is nude and beard-
less; he wears a large pefases, and has held some object, perhaps a purse,
between the forefinger and thumb of his r. hand ; his 1. hand is placed on his hip.

Ht. 19} in. From Saponara in the Basilicata. Presented by R. Goff, Esq., 1849.

1196. Hermes. He stands on r. leg, looking to his 1. ; on his head are wings, and
in 1. hand he holds out a purse ; his r. hand holds some object, now broken.

Ht. 23 in. Very rude; feet lost.

1197. Hermes. He stands with r. heel slightly raised, looking to his r. ; he has
curly hair and a chlamys twisted round L. arm. In r. hand he holds a purse;
the l. has probably held the caducens.

Ht. 5 in. Towneley Coll.

1198. Hermes. He looks to his r, and holds a purse (modern) in r. hand, and a
caducens in 1, ; he wears a flat pefasos and a chlamys<twisted round 1. arm,
Ht. 45 in. Hamilton Coll. 169. Found near Mt. Vesuvius, Legs and right arm restored ;
in bad condition. |

- 1199, Hermes. Stands on r. leg, looking to his r. ; he has a chlamys over 1, arm
fastened on r. shoulder, wings on his head, and cadwucens in 1. hand.

Ht. 32 in. (including ancient base). Right fore-arm lost.

W e

200, Hermes. Stands on r. leg, looking to his r., holding in 1. hand a caducens,
winged (?), the snakes and wings stippled, the staff knotted. He wears wings on
his head, with a lotos-flower between, a laurel-wreath, and a chlamys over
shoulders and round 1. arm.

Ht. 2§ in. Blacas Coll,, 1867. Legs wanting below knces, and right fore-arm lost.
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Hermes. Stands on r. leg, looking to his r.; he holds out a purse in r,
hand, and in . is a ceducens, the top broken off. He has curly hair, and wears a
winged peiasos and chlamys fastened on r. shoulder.

Ht. 2§ in.  From Santa Maria di Capua. Bequeathed by Sir W. Temple, 1856. Feet
broken off ; very coarse.

Hermes. Stands on r. leg, looking down to his r., holding a winged
caducens in 1. hand ; his r. hand has held out a purse. He wears a fillet, winged
petasos with a lotos-flower (?) in front, and chlamys -over shoulders.

Ht. 2 m. Payne Knight Coll. (Ix. 24). Legs from knees and right fore-arm wanting.

Hermes. 5Stands on r. leg, looking to his r., holding out a purse in r, hand,
in 1. a winged caducens, the bodies of the snakes twisted round the staff, the
heads broken away. He wears winged pefasos and chlamys wrapped round
l. arm. : '

Ht. 2§ in. Blacas Coll.,, 1867.  Feet lost; poor style.

Hermes. Stands on r. leg, looking to his r,, and holding out a purse in r.
hand ; in L. a winged caducens, the bodies of the snakes twisted round the staff.
He wears a winged pefasos with a lotos-flower (?) in front, and a chlamys over
shoulders and round 1. arm. At his L. side is a cock (?).

Ht. 23 in. Hamilton Coll. 38. Found near Mt. Vesuvius. Legs restored ; poor style.

Hermes. Stands on r. leg, holding out a purse in r. hand, mouth outwards ;
the 1. has held a caducens ; he has wings on his head and wears a chlamys
fastened with a brooch on 1. shoulder and wrapped round 1. arm,

Ht. 4§ in. Hollis Coll. Rude style.

Hermes. Stands on r. leg, holding out purse in r. hand ; his L. has held the
caducens. He wears winged petascs, chlamys fastened with a brooch on 1. shoulder,
and endremides with wing-like flaps. The eyes have been inlaid.

Ht. 53 in. Towneley Coll.

Hermes. Stands on r. leg, the body thrown back, looking to his r.; his r.
hand has been extended, and in 1 is a caduceus, of which the snakes’ heads
are stippled, and the bodies twisted round the staff. He has curly hair, a
laurel-wreath with lotos-flower (?) in the middle, and wings on his head, and
wears a chlamys over 1. arm.

Ht. 22 in. Strangford Coll., 1864. Right foot and right fore-arm lost ; rude.

Hermes, Stands on r.leg, with L. foot drawn back, looking to his r., holding'
out a purse in r. hand, in 1. a winged cadlucens ; he wears a winged pefases and
chlamys over l. arm ; at his r. side is a cock.

Ht. 2 in. From Torre Annunziata. Bequeathed by Sir. W. Temple, 1856. Much
corroded. 2
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1209, Hermes. He stands on 1. foot, the r. drawn back, looking to his l. ; he
wears petasos, chlamys fastened with a brooch on 1. shoulder, and sandals.

Ht. 43 in. Payne Knight Coll. (Ix. z). Both arms cut away from above the elbows.

1210. Hermes. Stands on l. leg, leaning slightly on r. side, and has held a
caducens in 1. hand ; his hair is arranged in two rows of curls in front, and he
wears winged pefasos and chlamys fastened with a rosette on r. shoulder, twisted
over l. arm.

Ht. 4% in. Right arm broken off at elbow.

1211. Hermes. Stands on r. leg, looking to his L, with r. hand on hip ; 1. hand is
raised and has held some object. He wears a winged pefasos and chlamys
fastened with a brooch in front ; the wings are broken.

Ht. 3f in. Towneley Coll. Patina.

1212. Hermes. IHe stands on r. leg, the l. slightly advanced, locking down to
' his r. ; he wears a winged pefasos (the wings broken), and holds out a patera in
r. hand ; the L. has held some object now wanting.

Ht 3% in. Castellani, 1873.

1213. Hermes. He stands with 1. foot drawn back, looking down to his r., his
body leaning over to the . ; he wears winged pefases with an ornament in front,
and chlamys over . arm, and holds out a purse in r. hand and a caduceus in 1.

Ht. 31 in. Hamilton Coll. 76.

1214, Hermes. He stands with r. leg advanced, looking round to his 1. ; he
wears pefasos, and chlamys twisted round 1. arm, and may have held a caduceus
in L hand. On the back and thigh is an inscription inlaid in silver, in late
Greek characters, but unintelligible. ~

Ht. 43 in. Payne Knight Coll. (Ix. 23). Right arm, left fore-arm, and legs from the
knees lost ; very coarse.

i

iﬂlﬁ. Hermes. Stands on 1. leg, with face upturned to his 1, and L. hand lifted
- to forchead ; he wears a winged petasos, and holds in r. hand an object like the
sheath of a sword.

Ht 2% in.

18. Hermes. He looks to his r,, and holds a purse in r. hand and a caduceus

in l.; he wears a winged petasos, endromides, and large chlamys covering the
whole body.

Ht. 2} in. Towneley Coll.
I:}
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Type of Hermes, probably an athlete. He stands on r. leg, looking
down to his r, with r. arm by his side; the 1. hand has held out a spear or
caducens, and the r. may have held a purse. His hair falls in waves round the
face ; the eyes have been inlaid.

Ht. 53 in. Payne Knight Coll. (xlvi. 12). The attitude is not unlike that of the
Doryphoros of Polycleitos.

(6) SEATED TYPES.

Infant Hermes seated with r. leg extended and 1. leg drawn up, turning
slightly to his L. ; he has a smiling expression, and wears a winged pefasos. The
eyes have been IH]AIL’I and the r. hand has rested on r. thigh ; the 1. appears to
have held some object.

Ht. 2§ in. Castellani, 1873. Right hand broken, and right leg partly restored. In good
condition ; patina.

Hermes seated on a rock, looking to his r. ; he has closely-curling hair, in
which are wings (one broken), and sandals with wings or flaps. His r. hand
holds a purse, and rests on his r. knee ; his I. rests on a tortoise at his side.

Ht. 3§ in. Towneley Coll. Patina; rude Roman work.

Hermes seated on a rock, looking to his r, with r. leg drawn up; his r.
hand has held a cadicens, and rests on r. knee ; his 1. has rested on the rock.
He has a youthful face, and wears a chlamys wrapped round 1. arm, fastened
with a brooch on r. shoulder, and laced-up boots with wings attached.

Ht. 8% in. In the top of the head is a nail ; the rock is modern.

Hermes. He is seated, with r. foot drawn up, looking to his | ; he wears a
petasos,  His r. hand rests on his knee and holds a purse; his L. has held out a
cadicens.

Ht. 3% in. From Torre Annunziata. Bequeathed by Sir W. Temple, 1856. Rather
coarse style.

Hermes seated on a rock, with face nearly to front; he holds out I. hand
with two fingers extended (the thumb lost). He has curly hair, and wears a
winged pefasos, and chlamys fastened with a brooch on r. shoulder.

Ht. 5% in. Hamilton Coll. 167. Found near Mt. Vesuvius. Legs below knees and right

arm with purse restored. In the petasos a ring for suspension.

Hermes seated, with 1. foot extended and r. hand on knee; he wears a
winged petasos and winged endromides.

Ht. 25 in.  Very rude ; extremities slightly injured.

;‘_
1
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Type of Hermes, reclining. A beardless figure reclining on 1. elbow, with
face turned upwards and drapery over lower limbs; in r. hand he holds up a
purse, and in L is a caducens.

Length, 14 in. Ht. 2 in.

Hermes seated, He wears a winged pefasos and chlamys fastened on r.
shoulder and wrapped round 1. arm,

Ht. 2; in. Hands and left foot lost ; very rude.

Hermes on eagle’'s back. He wears winged pefasos and chlamys, and lies
on the eagle’s r. wing with . hand round its neck; both its wings are spread.

Ht. 2% in. Hamilton Coll. 110.

Shovel with figure of Hermes (?), or perhaps Phrixos. The handle ends
in a lion's and a sheep's head ; on the latter sits a beardless man in conical cap
and boots, with r. hand raised as if shading his forehead, . leg thrown over r.,
and I. hand placed on the sheep's head. '

Length 143 in. Payne Knight Coll. Perhaps Etruscan work.

Bust of Hermes, used as a weight. He is beardless, and has gracefully-
curling hair, in which is an ivy-wreath tied with a ribbon, the ends of which fall
on the shoulders ; on his head is a winged pefasos, and on the shoulders drapery.
The lips are parted ; the eyes have been inlaid.

Ht. 4 in. Payne Knight Coll. (Ix. 19). Spec. Ant. Scnlpt. ii. 57. On the top of the
head is a loop ; the pefasos is punctured all over.

Bust of Hermes, wearing flat pefasos, ivy-wreath, and chlamys fastened
on the shoulders.

Ht. 42 in. Rather coarse and worn. Has been used as a weight; ring in top of head
with modern chain.

Hermes or Perseus, bust of, broken from a statuette. The mouth is
slightly open ; the eyes have been inlaid.

Ht. 31 in. From Central Italy. Castellani, 1884 (Jale Cat. 454). Wings broken off
side of head. Roman date.

Bust of Hermes, issuing from the calyx of a flower ; on the head, wings.
Ht. 2§ in. Hamilton Coll. 37.

Terminal Figure of Hermes. The head is beardless, and the hair curly
in front ; it terminates at the base of the neck, and all below is modern.

Ht. 45 in. Payne Knight Coll.

Head of Hermes. He has curly hair and a winged pefasos; in the ears
are holes, and the pupils of the eyes are incised. Probably copied from a good
Greek original.

Ht. 2% in. Payne Knight Coll. (Ix. 8). In fine condition ; good patina ; broken from a
bust,
P2
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1234, Bust of Hermes. Hair in close curls; chlamys over 1. shoulder : over the
forehead two projections.

Ht. 12 in. Sloane Coll. 1116,

12.35. Bust of Hermes, resting on the calyx of a flower. Winged petasos and
chlamys over 1. shoulder ; on the r. shoulder is a purse (?), stippled.

Ht. 13 in. Payne Knight Coll. (Ix. 6). Poor style.

12386. Bust of Hermes. Winged pefasos; shoulders draped. The bust rests on
a globe, and may represent some member of the Roman Imperial family.,

Ht. 13 in. Payne Knight Coll. (Ix. 23). Poor style and in bad condition,

1237. Bust of Hermes, forming a balance-weight, with chain attached ; draped,
with short curly hair, in which are wings.

Length 42 in.

1238. Bust of Hermes, as before ; no chain.
Ht. 13 in.  Payne Knight Coll.

1239~ Three Busts of Hermes, as before.
1241.

Ht. of one, 1§ in. ; of the others, 1 in.

I. HERACLES (1242-1325).

1242, Heracles, Asclepios, and a Centaur. The Centaur is between the other
two, and squats on his hind-legs with fore-legs advanced ; he has rough hair and
beard, and holds a cornucopia on 1. shoulder with both hands. On his r. is
Heracles, with 1. hand placed on the Centaur’s r. fore-leg, r. leg advanced and .
drawn back, r. arm extended ; he is bearded, with lion’s skin over I, shoulder,
and looks round at the Centaur. On the L of the Centaur is Asclepios, with I.
hand raised to his chin, holding out in r. hand some object now broken ; he
wears long chiton, himation, and sandals, and his 1. eibow rests on a staff round
which a snake is twisted. The type of his features is the same as the head in
the Elgin Room (Brit. Mus. Cat. of Sculpture, i. No. 550).

Ht. 9§ in. Payne Knight Coll. (xix. 1). Spec. Ant. Sculpt. i. 75; Vaux, Handbook to

Brit. Mus. p. 410 ; Reinach, Repertoire, ii. p. 693, No. 4. Heracles’ right hand and right leg
from knee are lost.

1243. Heracles, the infant, strangling the snakes. He squats on his r. knee, with
head bent down, looking to his 1. ; in either hand he holds the neck of a snake,
and each snake is twisted round one of his legs. He has an infantile chubby
face. This group is probably from the top of a cista or vase (cf. No. 747) ; the
composition is triangular.

Ht. 33 in. Length 7 in. Ephesus, 1897. For the subject compare Jowrn. Hell. Stud.
xvi. p. 146. Left hand injured ; one snake in'ured and corroded : rather coarse work.

e :f:-:.'.. D e
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1244. Heracles reclining. He reclines on his 1. side, resting on his . elbow ;
below him is the lion’s skin, spread on rocky ground. He is bearded, and looks
down to his r. ; in his I. hand, which is restored, he holds a cup, and in the r.,
which rests on his r. thigh, a thick woollen fillet, such as occurs on r.-f. vases in
banquet scenes (eg. E 49, 53, 54, in Brit. Mus.). His 1. foot is doubled under
the r.; the attitude is similar to that of a relief at Brocklesby Park, which has
been identificd as the work of Scopas Minor (2. infr.).

Length 47 in, Ephesus, 1897. Corroded. A similar fillet is carried by Heracles. in a
relief in Gerhard, 4 nt. Bildw. pl. 112, fig. 3, and worn round his neck, #bid. fig. 1. For the
type, sce No. 1313 and Rim. Mittherl, xii. (1897), p. 60 ; it is there referred by Loewy to the
Hercules Olivarius opus Scopae minoris of an inscription recently found in Rome (Nefizie
degli Seavi, 1895, p. 458).

1245. Heracles. He stands on r. foot, the 1. drawn back, looking to his 1.; in r.
hand he brandishes his club behind his head, in 1. he holds out an apple or
pomegranate. He is beardless, and his hair is arranged in elaborate curls over
the forchead ; he wears the lion’s skin over his head and 1. arm, the paws tied in
front. The club and lion’s skin are stippled, and the flowing mane is indicated
on the latter, the end of which is restored.

Ht. 12 in. Rather barbaric work.

12486, Heracles. Similar to the last; hair in somewhat flatter curls over the
forechead ; no stippling on club or skin, and mane not indicated.
Ht. 12 in. Right arm repaired.

1247, Heracles. He stands on r. leg, looking to his r., with 1. hand on hip ; in r.
hand he holds out a cornucopia full of fruits. He is beardless, with short curly
hair and fillet, and licn’s skin hanging down over 1. shoulder ; a belt passes over
r. shoulder, with a quiver attached under 1. arm (part broken off) ; the handle of
his club remains in 1. hand.

Ht. 113 in. Payne Knight Coll (xlvi. 13). Left foot restored. Rudely executed, but
probably copied from some celebrated Greek original.

1248, Heracles. He stands on r. leg, holding in r. iand one of the horns of Prare
Acheloos, in L. an apple from the garden of the Hesperides ; he is beardless, and XXIIL
wears the lion’s skin over his head and 1. arm, the paws tied in front. Ancient
base with relief of a lion seated to 1., with one paw raised, thrice repeated.,

Ht. 12 in. Castellani, 1873. The base appears to have belonged to a tripod. The
proportions of the figure are long.

1249, Heracles, from the handle of a vase. He stands on 1. leg, and looks down-
= wards ; he is beardless, with smooth curls, club in r. hand resting on the ground,
and three apples from the garden of the Hesperides in 1. ; the type is that of a
K youthful Greek athlete. The figure stands on a base, and forms the central part
of the handle, which ends below in an open-work palmette, and above in a floral
ornament with double volutes,

Ht. of figure, 6% in. ; of the whole, g7 in. Payne Knight Coll. Spec. Ant. Sculpt. i.
pl. 38 ; Reinach, Kepertoire, ii. p. 214, No. 3.
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1250. Heracles. He stands on r. leg, brandishing club in r. hand behind his
head : in L. he holds three apples as in last. He is beardless, and wears a fillet
with lotos-flower over the forehead, and lion's skin on 1. arm.

Ht. 72 in. Hamilton Coll. 177 E. Club and legs below knees restored.

1251. Heracles. Stands on r. leg, with 1. foot advanced; he is beardless, and
wears the lion's skin on 1. arm ; in r. hand he brandishes his club behind his
head.

Ht. 4% in. Castellani, 1873. Fine green patina.

1252. Heracles. e stands as if advancing, with head turned to his 1, r. leg
advanced, and 1. drawn back ; his r. hand is held up as if brandishing his club
(now lost). He is beardless, and has carried the lion’s skin on 1. arm.

Ht. 4% in. From Torre Annunziata. Bequeathed by Sir W. Temple, 1856. Left arm
and both feet lost.

1253. Heracles. He stands on r. leg, with r. hand on hip; he is beardless, and
wears a fillet, and lion’s skin hanging from 1. arm ; in I. hand he has held a club.

Ht. 4 in. Blacas Coll,, 1867. Ancient base.

1254. Heracles. He stands on 1. leg, looking to his r., the body inclined to r.;
in 1. hand his club, r. hand on hip. He is beardless, and wears a fillet and lion’s
skin over l. arm.

Ht. 31 in. Presented by General Meyrick, 1878. Small ancient base.

1255. Heracles. Ie stands with 1. leg advanced, looking to his 1, the body
inclined forward ; in 1. hand he holds a snake (?), which he is about to strike
with club brandished in r. hand behind his head. He is beardless, with close-
curling hair, and carries the lion’s skin over his L arm ; the lower end of the

o

club is set in a sort of ferrule, |

Ht. 7 in. Castellani, 1873. The head is well rendered. 1

|

1256. Heracles. He advances on r. leg, the 1. foot drawn back, looking to his ;
1. ; he is beardless, and holds out the lion’s skin like a shield on 1. arm; in r. !

hand he has held a club. ;.-;

Ht. 7§ in. Castellani, 1873. "f:

1257, Heracles. He stands on r. leg, with both feet flat on the ground, holding <
up his club in r. hand ; he is beardless, and of very attenuated proportions ; he 3
carries the lion's skin in 1. hand and round L. arm. 4

Ht. 8% in. Bequeathed by Miss Auldjo, 1859. Very rude and barbaric work ; probably : i

late Etruscan. =
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Heracles. He stands on r. leg, the l. slightly advanced, holding his club in
r. hand resting on the ground, and in L three apples from the gardens of the
Hesperides ; he is beardless and wears the lion's skin over head and l. arm, the
paws tied in front.

Ht. 4} in. Blacas Coll., 1867. Much corroded and worn.

Heracles. He stands on r. leg, the l. drawn back, looking to his r.; in r.
hand he holds out an apple, in L is his club (broken). He is beardless, and
wears the lion’s skin, as the last.

Ht. 33 in. Feet restored.

Heracles. He stands on r. leg, lmh:ling his club in r. hand, and in 1. a
pomegranate ; he is beardless, and wears the lion's skin as before.

Ht. 33 in.

Heracles. He stands on r. leg, the I slightly advanced ; his r. hand rests
on his club, and in 1. is an apple from the gardens of the Hesperides. He is
beardless, and wears the lion’s skin as before, the mane being indicated down
the back behind.

Ht. 43 in. From Corfu. Woodhouse Coll.,, 1868, Patina.

Heracles. He is advancing on 1. foot, looking slightly to his . ; in r. hand
he holds up his club to strike the serpent held in his L. ; the upper part of both
club and serpent broken off. He is beardless, and wears the lion’s skin as
before, on which the mane is indicated.

Ht. 43 in. Very barbaric.

Heracles. He is beardless, and looks to his r.; r. hand on hip ; L. has held

his club. He wears the lion's skin as usual, the hair on which is indicated all
over.

Ht. 6 in. Payne Knight Coll. (Ixxxiv. 1). Right leg broken off above knee.

Heracles. He stands with r. foot advanced and I. drawn back, looking to
his 1. ; he brandishes his club in r. hand behind his head, with which he is about

to strike a serpent held in 1. hand. He is beardless, and wears the lion’s skin as
usual,

Ht. 4% in. Castellani, 1873. Head of serpent broken off. Thick coarse work.
Heracles. He steps forward with r. leg advanced and . drawn back : his
r. hand raised above his head has held his club (now wanting) with which he is

about to strike at a serpent held in 1. hand (also wanting). He is beardless, and
wears the lion’s skin in the usual fashion ; under 1. arm is a quiver (?).

Ht. 45 in.  Payne Knight Coll, (Ixxxiv, 2).  Feet restored ; attenuated proportions.
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Heracles. He stands on r. leg, looking to his r, with r. hand on hip ; 1
hand on his club, which rests on the ground. He is beardless, and wears the
lion's skin in the usual fashion, with mane fully indicated.

Ht. 5 in. Small ancient base.

Heracles. He stands on 1 leg, looking to his r. ; in 1. hand he has probably
held the apples from the garden of the Hesperides. He is beardless, and wears
the lion’s skin in the usual fashion ; the mane is carefully indicated.

Ht. 4% in. Blacas Coll, 1867. Right arm and both feet lost ; probably late Etruscan
work.

Heracles. He stands with I foot drawn back, resting r. hand on hip ; in 1.
he has held out a cup (?) ; he is beardless, and wears the lion's skin as usual,

Ht. 6 in. Fresented by A. W. Franks, Esq., C.B., 1888, Much worn ; green patina.

Heracles. He stands on 1 leg, with r. hand on hip, holding a strigil in L
hand ; he is beardless, and wears a fillet, and lion’s skin over 1. arm. The
attitude suggests that the figure has been copied from a good Greek original,

Ht. 6% in. Holes through the feet.

Heracles (Hercules Bibax). He stands on r. leg, looking down to his r. ;
in r. hand he holds out a canthares, in 1. his club, resting against his arm. He
is beardless, with hair curly in front, fillet rising to a point over the forehead,
and lion's skin over L. arm,

Ht. 8Lin. ; without the base,6%in. Payne Knight Coll. (obtained from Sir W. Hamilton).
Has suffered from over-cleaning. Ancient base, on which is an ivy-tendril inlaid in silver.

Heracles {(Hercules Bibax). He stands on r. leg, holding out a cantharos
in r. hand, in 1. his club resting against his arm ; he is beardless, and his hair is
waved ; on his 1. arm hangs the lion's skin, stippled.

Ht. 6 in. Towneley Coll. Very rude ; ancient base, inlaid with an ivy-leaf in silver, but
not belonging to this statuette.

Heracles (Hercules Bibax) reclining. His figure is boyish ; he reclines on
his 1. side, wearing the lion’s skin over head and 1. arm, tied in front. In r. hand
he holds his club (broken), in . a cozyfé ; his l. leg is drawn up under the r.

Length 3 in. Ht. 12 in. Payne Knight Coll. (xlvi. 10).
Heracles. He stands with 1. foot advanced, as if moving to l, looking to

his 1. ; his r. hand is raised, and has probably held his club ; he is beardless,
and holds out I. arm with the skin spread over it as a shield.

Ht, 32 in. Rude and barbarous.

Heracles. As the last.
Ht. 4in. From Santa Maria di Capua. Bequeathed by Sir W. Temple, 1856.
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1276. Heracles. As the last two, but moving to r, and looking to the front,
Ht. 42 in.
1276. Heracles. He stands with 1. leg advanced, holding up his club in r. hand ;

he is beardless, with straight hair and a fillet, and over his L. arm is the lion’s
skin; in L. hand he has held some object.

Ht. 3% in. Barbarous work.

1377, Heracles. He stands with |. leg drawn back, in r. hand a horn, in L. a cake
or fruit ; he is beardless, and his hair is curly in front ; above his forehead is an
ornament, and over his l. arm he carries the lion's skin.

Ht. 35 . Hamilton Coll, 49. Rude work.

1278. Heracles. He stands with r. leg slightly drawn back ; his r. hand is raised
and has probably held a club, and his L. is extended, and has held some object ;
he 1s beardless, and carries the lion's skin over 1, arm.

Ht. 6% in. Right hand and foot restored.

12709. Heracles. He stands with 1. leg advanced, holding up his club in r. hand ;
his 1. hand is extended with open palm. He is beardless, and the lion's skin
(somewhat conventionalised) hangs over his 1. arm

Ht. 4% in.

1280. Heracles. He looks down to l, holding out a bow and arrow in l. hand ;
his r. hand has held up his club. He is beardless and has straight hair; over
his 1. arm hangs the lion’s skin, with the mane indicated. The figure is sturdy
and thickly-proportioned.

Ht. 4% in.

1281 Heracles. He stands with l. leg drawn back, holding out a patera in r.
hand ; in L he has held some object. He is beardless, with straight hair, round
which is tied a band with two horns in front ; over his l. arm hangs the lion's skin.

Ht. 5% in. Castellani, 1873.

]

1282, Heracles. He stands with 1. leg slightly advanced, looking to his I.; in

either hand he has held some object ; he is beardless, and wears the lion’s skin
over 1, arm.

Ht. 5% in. Bequeathed by Miss Auldjo, 1859.

1283. Heracles. He stands with club in r. hand resting on the ground; he is
beardless and wears a fillet and the lion's skin tied in front ; in his ]. hand is a
- horn (?).

Ht. 2§ in. In semi-relief ; coarse style.

1284. Heracles. He stands on L leg, the body inclined to r.; he is beardless,
and wears the lion's skin with paws tied in front.

Ht. 3in. Very rude and worn ; feet lost.
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Heracles. He stands with feet close together, the 1. advanced, arms ex-
tended, with drapery over them : he is beardless.

Ht. 23 in. Very rude and worn,

Heracles. He is beardless and wears the lion's skin tied in front ; r. hand
on thigh, in the 1. a club.

Ht. 37 in. Legs from above the knees lost.

Heracles. He stands on r. leg, with r. hand on hip ; he is beardless, with
curly hair and lion’s skin over I, arm ; in . hand his club.

Ht, 31 in. Rude and worn. Ancient base.

Heracles. He stands with 1. foot slightly advanced, and has held up club
in r. hand and some other object in I ; he is beardless, and over his 1. arm and
shoulders is the lion's skin (?),

Ht. 3 in. Rude and worn.
Heracles. He stands on r. leg, holding his club in r. hand, resting on the

ground ; he is beardless, with ::u.r!‘yP hair, and wears the lion’s skin over head
and 1. arm and tied round neck.

Ht. 33 in.  Left hand lost. Small ancient base ; two loops at back for fixing to some
object.

Heracles. Iie looks down tor, and holds his club in r. hand, resting on
the ground, and bow in I ; he is beardless, with close-curling hair, and wears a
himation over 1. shoulder am:l round lower limbs,

]
_1

Ht. 4 in. Ancient base.

Terminal Figure of Heracles. He is bearded, and wears a wreath and Prate
the lion’s skin over his head, and wrapped all round his body, enveloping his XXX.
arms, like a himation ; in 1. hand is his club.

Ht. 6in. Halicarnassos, 18g6. Good work ; details of lion’s skin very carefully rendered.
At the bottom is a piece for insertion into a socket. For the type cf. the statue at Sparta in
rosso antico (Roscher, Lexikon, i. p. 2170, s.v. ; Daremberg and Saglio, iii. p. 122, fig. 3802),
which this figure closely resembles; also a chalcedony figure in Reinach, Pierres Grawées,
pl. 20 (= Gori, Mus. Flor. i. 40).

Heracles. He stands on r. leg, looking to his 1, with r. hand on hip and .
arm supported by his club, which rests on the ground, the handle under the arm-
pit; the club is covered by the lion’s skin, and between the handle and his side
is part of a quiver (?). He is bearded, and wears a twisted fillet on which are
three rosettes, the ends falling on his shoulders; in I. hand he appears to have
held some object. The eyes are incised.

t. 2k in. Payne Knight Coll. (xlvi. 2). This figure seems to be a replica of the
Farm:se Heracles by Glycon, except that the motive of the right hand is different.
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12938. Heracles. He stands with I. foot advanced and r. hand on hip, his L. arm
supported by the club, which rests on the ground with the lion's skin over it.
He is bearded, and wears a wreath tied with ribbons falling on the shoulders.

Ht. 55 in. Payne Knight Coll. (xlvi. 1). Type as last. Patina ; flat ancient base.

1294, Heracles. He stands on r leg, looking to his r., with r. hand extended
and club in L ; he is bearded, and wears a wreath of laurel or wild olive, tied
with a ribbon, the ends of which fall on his shoulders ; over his 1. arm hangs the
lion's skin.

Ht. 47 in. Castellani, 1873. Right hand lost ; rather rough wurk.

1295. Heracles. He stands with r. foot slightly advanced, and r. hand extended,
with open palm, club in 1. hand resting against his arm ; he is bearded, and wears
the lion’s skin, which is stippled all over, hanging over I, arm,

Ht. 2% in. Hamilton Coll. 78.

1296. Heracles. He stands on 1. leg, looking up to his r. at some object which
he has held up in r. hand ; he is bearded, and wears drapery (?) round his 1. arm ;
in 1. hand his club.

Ht. 13 in. Blacas Coll., 1867. Right fore-arm wanting.

1297. Heracles. He stands on 1. leg, looking down to his . ; his r. hand rests on
his hip, and holds a club (the greater part lost). He is bearded, and carries the
lion’s skin over 1. arm ; he wears a poplar-wreath (?).

Ht. 35 in. From Anzi, Basilicata. Bequeathed by Sir W. Temple, 1856. Left hand lost,
and right leg restored ; corroded and in bad condition.

1298. Heracles. He stands with r. leg advanced, body and 1 foot thrown back,
looking down to his r. ; both hands are held up; in r. has been a club,inl. a
cup ; he wears a laurel-wreath tied with a ribbon, the ends of which fall on his
shoulders.

Ht. 5% in. Hollis Coll.

1299, Heracles. He stands on r. leg, looking to his r. ; he is bearded, and wears
a fillet ornamented with three rosettes, the ends falling on his shoulders.

Ht. 31 in. Both hands restored, the right incorrectly.

1300. Heracles. He stands on I, leg, looking to his r., his body slightly thrown
back ; his r. hand appears to have held a cup, and in 1. he holds his club head
downwards. Ile is bearded, and wears a fillet, the ends of which hang over his
shoulders ; on his 1. arm is the lion’s skin,

Ht. 25 in.  Payne Knight Coll. (xlvi. 7).

1301. Heracles. He stands on 1. leg, looking to his r, ; his 1. hand is raised, with
bent fingers, and has probably held a spear ; he is bearded, and wears the lion’s
skin over his head, the forepaws knotted in front.

Ht. 32 in.  Blacas Coll., 1867. Coarse style ; right hand broken off.
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Heracles. He stands on . foot, looking down to his r., with r, leg advanced ;
he is bearded, and wears a fillet tied at the back ; in |. hand he has held some
object at his hip.

Ht. 7 in. Payne Knight Coll. (xlvi. 18). Right arm broken off; has been fitted on with
a dowel. Very coarse and bad art ; has probably ornamentel some piece of furniture.,

Heracles. He stands on r. leg, looking to his 1. ; he is bearded, and wears Prare
a wreath tied with a ribbon, the ends of which fall on his shoulders ; over his |, XXVIL
arm 1s the lion’s skin,

Ht. 6 in. From Rimini. Castellani, 1873. Hands broken off,

Heracles (P). He stands with I, leg bent, looking to his I ; he is bearded,
and wears a chlamys twisted round I. arm : in 1. hand he holds out a bird, the
head of which is lost.

Ht. 3% in. Right leg from above knee and right hand lost.

Heracles. He stands on r. leo

g with r. hand extended ; in 1. hand his club,
and over 1. arm the lion’s skin.

Ht. 2 in. Said to be from Macri in Lycia ; obtained from Aleppo in 1862, Right foot
lost.

Heracles (Hercules Mingens). He stands with both knees bent, as if
intoxicated ; his r. foot is drawn back, and he looks down to r. He is bearded,
and wears a pine-wreath tied with a ribbon, the ends of which fall on his
shoulders ; he holds his club in 1. hand over his shoulder.

Ht. 3§ in. Payne Knight Coll. (xlvi. 8).

Heracles (Hercules Mingens). As the last, except that his r. foot is not
drawn back, and he has no wreath.

Ht. 2§ in.  Rude style.

Heracles (Hercules Mingens). As the last.
Ht. 1f in. Towneley Coll. Feet lost.

Heracles (Hercules Bibax). He stands on r leg, looking to his r., with
club in I. hand, resting against his shoulder ; in r. he holds out a cotyle. He is
bearded, and carries the lion’s skin over . arm ; he wears a fillet, the ends of
which fall on his shoulders, :

Ht. 2f in. Payne Knight Coll. (xlvi. 6).

Heracles (Hercules Bibax). He stands on r. leg, looking to his r., with
club in r. hand pointing downwards, and cotylé in 1. ; he is bearded and carries
the lion’s skin over l. arm; he wears a twisted fillet ornamented with two
rosettes, the ends of which fall on his shoulders.

Ht. 4 in. Hamilton Coll. 82. Modern marble base, on the front of which is attached an
antique comic mask with an elaborately-arranged wig. : .
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Heracles (Hercules Bibax). He stands with r. leg advanced, his body
thrown back and resting on I foot ; in r. hand he brandishes his club over his
shoulder, and in 1. he holds out a cofy/? ; he is bearded and looks to his r.

Ht. 3 in. Blacas Coll., 1867.

Heracles (Hercules Bibax). He is secated on a rock, over which is spread
the lion’s skin, falling over his r. thigh; his legs are wide apart, the 1. foot
advanced, and l. hand has been extended. He is bearded, and looks down to r.,
holding a cup in r. hand on r. knee.

Ht. 1} in. Obtained in the East by Lord Odo Russell. 1863. Left arm broken. The
type is that of Heracles Epitrapezios (see Journ, Hell, Stud. pl. 25, iii. p. 240).

Heracles (Hercules Bibax). He reclines on the lion’s skin, resting on .
elbow, with r. hand on knee ; in 1. hand he holds a cofp/s, He is bearded and
wears a wreath ; his I, leg is drawn up under the r., which is slightly bent.

Ht. 1fin. Length 23 in. From Sicily. Hamilton Coll. Surface unsatisfactory.

Heracles (Hercules Bibax). He reclines on the lion’s skin, resting on L
elbow, with 1. leg drawn up under the r., which is slightly bent ; his r. hand rests
on r. knee, and in 1. he holds a coty/2.

Ht. 2in. Length 1§ in. Much worn and defaced ; right arm broken.

Heracles, He advances on l. foot, the r. drawn back; in r. hand he
brandishes a club, and in 1. he holds out some object; round his 1. arm is
wrapped the lion’s skin (?).

Ht. 35in. Payne Knight Coll. (xlvi. 20). Coarse style ; patina.

Heracles shooting the Stymphalian birds (?). He kneels on r. knee,
drawing his bow (now lost) with r. hand.

Ht. 2 in. Very rude, and much worn and defaced.

-

Heracles seizing the Keryneian stag, in relief. He has planted his
l. knee on its shoulder, and seizes one of its antlers with 1. hand, pulling its

head back.

Ht. 33 in. Length 2§ in. Hamilton Coll. The upper part of the relief is wanting ; it
has been attached to a piece of furniture.

Terminal Figure of Heracles(P). He looks to r., is bearded and
ithyphallic, and is wrapped in a himation.

Ht. 27 in. Payne Knight Coll. (xlvi. 14). Rude and worn; a hole in the top of the head.

Terminal Figure of Heracles, head of. He is bearded and wears a fillet.
Ht. 15 in. Bequeathed by Sir W, Temple, 1856, Much worn.
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Head of Heracles, bearded, looking to his L, with closely-curling hair ;
eyes inlaid in silver (modern). The type is very similar to two marble heads in
the Third Graeco-Roman Room (Guide, 1879, p. 64, No. 141, and p. 107, No. 203),
and also allied to the Farnese Heracles ; compare also the weight No. 2997.

Ht. 6% in.  Surface much cracked and damaged ; very much restored, especially the neck
and beard, and one or two places on the head.

Bust of Heracles, in high relief. He looks up to his 1, with a pained
expression ; he is bearded, and wears a vine-wreath, tied with a ribbon which
falls over his shoulders ; at his r. side is his club.

Ht. 2} in. From Gabii; found by Gavin Hamilton. Payne Knight Coll. (xlvi. 3). Has
been fixed to some furniture.

Bust of Heracles. He looks up to his r.; he is bearded, and wears a vine-
wreath ; over his l. shoulder is a modern fawn's skin. The eyes have been inlaid.

Ht. 43 in. Payne Knight Coll.

Mask of Heracles. He is bearded, with curly hair, and lion's skin drawn
over his head ; the lion's mane is partly indicated, and the hair and beard care-
fully rendered. Has been attached to some object.

Ht. 1§ in.

Head of Heracles, bearded, broken off from some object,

Ht, 1§ in. Good work.

Bust of Youthful Heracles. He is beardless, with short curly hair,
carefully rendered, and wears the lion’s skin over 1. shoulder ; he looks to his L

Ht. 27 in. Towneley Coll.

II. MISCELLANEOUS DEITIES AND HEROIC FIGURES
(1326-1582).

J. DIONYSOS, SATYRS AND MAENADS (1326-1428).

Youthful Dionysos. He stands on r. leg, the 1. foot placed on the root of a
tree (of wood, and modern), with r. arm extended from the shoulder ; his hair is
waved each side and gathered in a knot at the nape of the neck, with a curl on
each shoulder ; he wears an ivy-wreath with berries, and sandals. The eyes have
been inlaid with enamel or precious stones. The figure is fleshy, but the hair
and ivy-wreath are finely rendered ; the head is not unlike the colossal head of
Aphrodite, No. 266, being of an androgynous type. -

Ht. 233 in. Payne Knight Coll. (xi. 3). Spec. Ant. Senlpt. i. pl. 74 ; Mansell, Brit. i’f'”t;
Photographs, No. 874 ; Reinach, Repertoire, ii. p. 118, No. 3. Left a.rm‘]ust, and nearly all 0
the right arm; other slight injuries. Purchased by Payne Knight in a broker’s shop in

London, The arms had been restored in wood. ;

STAT T S
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Youthful Dionysos. He stands on 1. foot, with r. foot drawn back, and
holds a #4yrsos in r. hand ; he has a childish chubby face, and curly hair in which
is an ivy-wreath with berries, tied at the back ; over his l. shoulder is a panther’s
skin. The eyes have been inlaid ; the head and panther's skin have been attached
separately. The figure is finely modelled, and the metal, which is in admirable
preservation, resembles in colour and condition the bronzes of Pompeii.

Ht. 182 in. ; with the base, which is ancient, 20 in. From Pompeii (7). Bequeathed by
Sir W. Temple, 1856. Mansell, Brit. Mus. Photographs, No. 875 ; Reinach, Repertoire, il
p. 125, No. 1.

Dionysos. A youthful, somewhat effeminate figure, with hair parted and
rolled up all round the head, ivy-wreath with berries tied at the back, and remains
of fawn-skin tied on I, shoulder ; r. hand raised, with fore-finger pointing upwards.
The eyes have been inlaid with silver.

Ht. 203 in. From Porto Trajano, Castellani, 1873. Left arm, right leg from knee, and
left foot lost.

Dionysos. He stands on r. leg, looking down to his r., with 1. hand raised
to his shoulder, having probably held a ##yrsos ; he is beardless, and his hair is
gathered in a knot at the back. He wears a vine-wreath tied with a ribbon, the
ends of which fall over his shoulders, and endromides with tops of panther’s skin
turned over ; over his 1. shoulder is a panther's skin hanging down tothe r. knee;
the eyes have been inlaid.

Ht. gt in. From one of the Tonian Islands. Castellani, 1873. Right arm lost The
body has been distorted by a wrench.

Dionysos. He stands on r. leg, looking to his r,, holding a bunch of grapes
in r. hand ; his 1, is raised, and has held a #iyrses. He is beardless, with long
curls, and wears a vine-wreath with ribbon, the ends of which hang down,
endromides with skin tops turned over, and a panther’s skin over L. shoulder.

Ht. 42 in. Castellani, 1873. Left foot lost. -

Dionysos. He stands on . leg, with head inclined over r. shoulder ; his I,
hand is thrown back over his shoulder, a