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INTRODUCTION.

—

ITH Blake, with the pupils of Bewick, and the

contemporaries of Turner, the English school of
engraving died out* Thenceforth those who might have
continued it successfully, devoted themselves to the easel,
to drawing for book-illustration, or to the profitable super-
intendence of those mechanical works by which the public
are made acquainted with the works of the artists of
the day.

The explanation is not difficult; the money rewards
were slight, the honours few ; there was no court patronage,
and no blue ribbon from the Academy ; the work was
injurious to the health and damaging to the sight. Then,
again, the increase of wealth during the last half-century,
and the consequent large demand for engravings, instead

* A statement so general must of course not be understood literally. A
few artists working on copper still linger amongst us; Mr. Samuel Cousins
latterly working in line, scarcely sustains his reputation in mezzotint. Graceful
as is the engraving of the Minuet after Millais, it cannot for a moment be
compared with the scraping of the Maid and the Magpie. This betrays
genius 3 the figure of the Maid is a creation, finer in pose and modelling
than Landseer’s painting. To realize fully the stimulus which Landseer has
given to English engraving, we must go back a generation and recall the
works of this great artist before he adopted a theatrical treatment to satisfy
the debased requirements of modern picture-buyers, and contemplate the two
finest works which ever came from his easel, the Shepherd’s Chief Mourner
and the Shepherd's Grave. Visitors to the Manchester Art Treasures will
not easily forget the latter. Over both these pictures the memory lingers
tenderly, and it is fame enough for the late George Phelps Gibbon to say
that he has rendered with absolute fidelity the pathetic sentiment of the
master, and that the executive skill is scarcely inferior to that shown in the
finest of modern prints,
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of fostering the art has hastened its downfall. The multi-
plication of copies, the large number of proofs struck off
before the prints appear, has necessitated the use of steel
and the introduction of a variety of executive methods,
which produce representations of the originals without
their spirit or refinement. The same cause which has
created so great a demand for engravings, has given
unusual activity to the publishing trade, and as nearly
every book and magazine must be illustrated, the demand
for woodcutting is proportionably great. Designing on
wood is a special art, requiring special knowledge and
long practice, and the designers were not to be found:
Jackson says that at one period there was only one in
England capable of drawing effectively on wood; but
whether the men could be found or not, the work had to
be done, as woodcuts, being capable of almost unlimited
multiplication, were necessary for cheap popular works.
The capacity of wood is limited. It can express, perhaps
better than copper, the strong contrasts of light and
shade, but trade necessities required that it should attempt
to do the work of copper ; the tint tools were brought into
full use, and the result was an imperfect imitation ; the
value of the process is gone, and a poor, tame, and for
art purposes, a worthless plate, is produced.

A book published fifty years ago by Savage, on Deco-
rative Printing, illustrates these statements. He employed
some of the best artists of his time to furnish designs and
put them into the hands of the best woodcutters. Some
of them are in imitation of mezzotint engravings, and
some of water-colour drawings. The former are flat and
spiritless, failing to give an idea of the manner of the
artist designer; the latter, although laboriously worked
with many blocks, are so coarse and utterly bad as to
be beneath criticism. Amongst the engravings where
wood has been put to its legitimate use, we have
one cut by Charlton Nesbit, and designed by Thurston,
of singular interest. It is of large size, being 7% inches
by 5. It represents a woody scene, with Rinaldo and
Armida in the foreground, and but for some imperfect
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work in the figures, would have been one of the finest
woodcuts ever executed in this country. If left to himself,
Nesbit would, with his executant powers, have overcome
any difficulties, but the failure in the figures is fully
explained by the naif statement of Savage—* Mr. Nesbit
had the benefit of Mr. Thurston’s observations in his
retouchings.”

I wish we could claim for our countrymen the woodcut
of Vanity Fair in Mr. Shields’ illustrations to Pilgrim's
Progress. It is 7% by 4 inches in size. The figures are
innumerable, and the German engraver has done full
justice to the genius of the English designer. It certainly
is one of the finest wood-engravings of recent date. Mr.
Shields designed plates to illustrate a small edition of the
History of the Plague, and photographs of the wood
blocks before cutting were fortunately taken: they were
ruined by the engraver. The drawing of Solomon Eagle
has every quality demanded by the most scrupulous critic ;
and if the engraving had been at all commensurate with
the design, we should have had an important work of art.

In stating that we have lost the art of engraving in
England, it must not be inferred that the observation
applies to another branch of the graphic art—etching.
With the needle in the hands of Mr. George Cruikshank,
Mr. Samuel Palmer, Mr. Haden, Mr. Millais, or Mr. Whistler,
the collector of art gems will never be at a loss to find
occupants for his portfolio.

It is proposed in this volume of the HOLBEIN SoCIETY,
to give a specimen of the German engravers of the six-
teenth century. Amongst them Jobst Ammon held a
distinguished place, and his Book of Costumes has been
selected as affording a good example of his work. Not-
withstanding his celebrity and industry as an artist,
painting, as he is believed to have done, on glass and
canvas, engraving on copper, and designing on wood, and,
as far as we know, outstripping all cotemporary German
artists, we learn nothing of his domestic life. Albert
Durer, who preceded him, had a history beyond his
studio; he was the chief magistrate of the town of

b
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Ammon’s adoption; he was the chosen friend and
constant correspondent of the most distinguished men
of the day, amongst whom were Erasmus and Luther,
and he was moreover married to a handsome shrewish
wife, who embittered his domestic life and shortened his
days. His public life, his voluminous correspondence,
and the pranks of his unamiable consort, furnished ample
materials for his biographers; but Ammon’s life was
played out in his studio, and we gather little from co-
temporary history to mark his career.

All that we know is, that he was born in Zurich in
1539, removed to Nuremberg in 1560, and after thirty
years of untiring devotion to art, died in 1591. He is
described as one of the Little Masters, from the fact of
his engravings being chiefly of a small size, and was so
industrious, that one of his apprentices, George Keller,
said that if all his drawings made during the four years
he was with him had been collected together, they would
have filled a waggon.

He does not seem to have contributed to the literary
portions of the works, for the illustration of which he
drew designs; thus, his Book of Trades was brought out
under the title of Hans Sachs' Correct Description of all
Ranks, Arts, and Trades, with a German text, in 4to.
Hans Sachs was a most voluminous writer, and was held
in great esteem by his cotemporaries as a man of letters
-of versatile power. Another edition was brought out in
the same year, in 12mo., with the text in Latin.

John Evelyn was born within thirty years of Ammon’s
death, and though professing and desiring in his Sculptura
to give an exhaustive catalogue of the engravers of mark,
dismisses our artist with two short notices, misnaming him
as often as he mentions him. This reticence is not to
be regretted, as Evelyn was credulous and deficient in
research. So eager was he to be exhaustive, that he
began the history of engraving with the specimens
on the shelves of our first parent Adam, and stated,
on the authority of Thomas Aquinas, in his work
De Ente et Essentia, that Adam described a book on
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plants in his possession,—nay, that it may scarcely be
contradicted that he had a complete series of natural
history and other works besides. He hinted that his
good genius the angel Razael may have helped him
bit, but whatever assistance he derived, he alone was equal
to the occasion.

The next author of note mentioning Ammon is the
French engraver Papillon, who published in 1760 his
Treatise on Wood Engraving. The illustrations, though
carelessly printed, exhibit skill and power. He not
unfrequently blunders in his art history, and makes out
two Jobst Ammons, one of Zurich and one of Nurem-
berg, from his ignorance of the removal in 1560.

In Germany, able writers came to the front ; Heinecken,
between 1768 and 1790, published at Dresden and Leipsic
several important works on engraving, and at the close of
the last century, and during the first quarter of the present,
Adam Bartsch wrote voluminously on art. Dr. Dibdin,
in his Tour in France and Germany, bears honourable
testimony to Bartsch’s skill -and industry as an artist,
and to his accuracy as a writer, speaking of his Peintre
Gravenr, as “a literary performance of really solid merit
and utility.”

English writers, whose works are authoritative, such
as William Young Ottley, Jackson, and Chatto, quote
largely from Heinecken and Bartsch, and each of them
furnishes additional matter in aid of the history of wood-
engraving.

In reference to the works of Ammon, Jackson says,
“ His style bears considerable resemblance to that of Hans
Burgmair, as exemplified in the Triumphs of Maximilian.”
As Burgmair was, after Durer’s death, the first wood-
designer of his age, and ranks only second to the illus-
trious Albert, this assigns a very distinguished position to
Jobst Ammon. .

In the Book of Costumes, he probably only drew the
designs on the wood, and the cunning fingers of his pupils
cut them. Masterly as they are, they exhibit some of the
stiffness of the German school, from which even Durer's
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works were not free. The eight-line verses accompanying
cach figure were composed by Francis Modius, a distin-
guished commentator of the time, and the preface was the
work of Sigismund Feyerabendt. The Feyerabendts had
been for generations scholarly publishers at Frankfort-on-
the-Maine. If Papillon could be trusted, we might say
that the different branches of the family were celebrated
for painting, engraving, and for original works in prose
and poetry, but as Papillon’s authority is so questionable,
we must content ourselves with saying that Sigismund
Feyerabendt was known as an author and artist, now
illustrating bibles with woodcuts, now editing learned
works.

However imperfect the above notice of Ammon, of his
art, and of his literary assistants, the subscribers to the
HOLBEIN SOCIETY may trust to the faithful rendering of
the fac-simile of the volume, under the skilful hands of
Mr. BROTHERS, and it only remains to express our grate-
ful sense of obligation to Mr. RICHARD SMITH, of Balliol
College, Oxford, for the translation of the preface.

The following list of Ammon’s works is taken from a
fragment of a Dictionary of Engravers, published in 1831,
by William Young Ottley. He broke down when he had
reached the letter B, finding life too short for the enter-
prise he designed. Ottley’s list does not contain the rarest
of Ammon’s books,—Charta Luseria Fodoci Ammonni, a
4to. volume, published at Nuremberg in 1588. It con-
tained fifty-five woodcuts of cards, with illustrative verses
by the Imperial Poet Laureate, J. H. Schroter. Although
termed Charta- Lusoria, they were evidently not meant
to play with. In arranging a catalogue of works brought
out by Ammon, much care and discrimination is necessary,
as, after his death, we find his woodcuts used by various
German publishers to decorate their books.

ALFRED ASPLAND.
DUKENFIELD, May 27, 1872.
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are two winged genii, holding a laurel crown over the arms of France,
and this inscription: ¢ Effigies regum Francorum omnium, &c. Caela-
toribus Virgilio Solis Noriber: et Justo Amman Tigurino Noribergae,
1576. In Officina Catharinae Theodorici Gerlachii relictae Viduae,’
&c. in 4to. (B. 10.)

12. * PERSPECTIVA CORPORUM REGULARIUM ; Dasist, &c. That is, examples
of the five regularly-formed bodies, whereof Plato writes in his Timaeus,
and Euclid, in his Elements, &c., brought very ingeniously into per-
spective . . . . by a method never before seen in use, by Wenceslas
Jamitzer, Citizen and Goldsmith at Nuremberg, 1568, In fol.

This work contains 50 plates ; #7z. 43 of studies, and 6 ornamented titles.
besides the general title of the book ; the whole etched by Jobst Amman.
The former were, of course, done by him from the designs of Jamitzer; but
the latter, which show much fancy and are etched with great delicacy, appear
to be entirely his own. The plates are not numbered, THE TITLE OF THE
WORK (a) is printed with moveable characters within an oval frame or car-
touch, surrounded by four allegorical female figures with attributes, and the
names : * Arithmetica, Geometria, Architectura, Perspectiva,’ and two winged
infants or genii ;: ‘ Inclinatio,’ and ¢ Diligentia.” This plate measures, 4. 10},
70, 73, and has the initials I. A. at an inch from the bottom ; though they
escaped the eye of Bartsch. The remaining plates are a little smaller, being
from gf to 10 by 6§ to 7. The six other Titles or Frontispieces are prefixed
to the different classes of studies into which the work is divided. THE FIRsT
(4) is intended to represent the Element of Fire ; in the centre is a large
flame issuing from a vase at bottom ; and around it are children with lamps
and lanterns, fiery dragons, and other accessorial introductions. It is marked
under the vase, I. A., and is prefixed to the first four plates of studies, marked
at top: A. (¢) THE SECOND represents the Element of Air. In the middle
is a large pair of bellows, and around are cupids with appropriate attributes,
birds, butterflies, &c. It has the initials I.A. at bottom ; and is prefixed to
the next four plates of studies, marked E. (#) THE THIRD has a large leaf
in the centre, around which are cupids with baskets of fruit, &c. ; this piece
denoting the element Earth. The initials I. A. are at the bottom of a little
basket on the left of the print, which is placed before four plates of studies
marked I. (¢) THE FouRTH represents the Element of Water; a large
shell occupies the centre, and around are cupids with vases, fish of various
kinds, &c. The letters I. A. are upon a trident, on the left, and this piece is
prefixed to four plates of studies marked O. (f) THE FIrTH has in the
centre a large circle of light, above which are the sun and a large star, and
on either side are three cupids with spheres, quadrants, and other astronomical
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instruments, On the right near the hottom are the initials I. A. This
piece is followed by four plates of studies marked V. (g) THE SixTH, and
LAST TITLE, appears to be intended to denote the ordinary employments of
mankind in this sublunary state. At top are three infants, one of them in a
military dress beating a drum ; and below are two others, one of which has
a bow. The initials I. A, are in the middle at bottom. This plate and the
twenty-three plates of studies which follow it, and complete the work, are
oblongs. [/ 10, £ 7. Having spoken of the ornamented titles, I shall add
now a few words concerning the other plates.

The first twenty consist of perspective views of the five regular solids, and
of various forms fancifully derived from them; each plate containing six
designs in circles. The subject of the first four plates, marked A, is the
Triangular Pyramid ; of the second four, marked E, the Octohedron; of
the third, I, the Cube; of the fourth, O, the Icosahedron ; (two of these
having the initials I. A. with the date 1567, and a third the initials only);
and the fifth, V, represent the Dodecabedron. The artist’s plan appears to
have been, first, to represent the figure itself, and such forms as are produced
by cutting parts from it ; secondly, to represent the figure itself, and its deri-
vatives, in another point of view; thirdly, to show such forms as may be
obtained by combining two of the simple figures in such a way as that the
angles of the one should proceed from the centres of the sides of the other,
The manner in which the complex figures have been cobtained from the simple
ones can, for the most part, be easily traced ; but sometimes, in consequence
of the arbitrary sections made in them, this becomes difficult.

Of the twenty-three plates at the end, the first two are marked A ; the
second two, E ; the third, I ; the fourth O ; and the fifth, V ; and these ten
plates represent perspective views of the figures above named, hollowed out
and perforated ; the remaining thirteen being devoted to fanciful delineations
of the sphere, the cone, and the wheel. (B. 11.)

A second edition of this curious set of prints was published, with two leaves
of letter-press, at Amsterdam, in 1618, under the title of ‘Sintagma, in quo
Varize Eximiaque corporum,’ &c.

13. MILITARY SUBJECTS, &c., 15 pieces, A 14%, @, 10§, representing marches
of troops, encampments, battles, on land and at sea, &c. The plates are
marked with numbers referring to some book for which they were
intended. Six of these etchings bear the initials of Jobst Amman, and
one piece has the date 1572. (B. 12.)
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ETCHINGS—SINGLE PIECES.

14. THE PORTRAIT OF GASPAR DE COLIGNI, half-length, turned a little
towards the left, in an oval surrounded by ornaments and allegorical
figures. At top: ‘Effigies Gasparis de Coligni, D. de Castilione,
Amiralis Francie.” In a cartouch below the massacre of St. Bartholo-
mew's, Aug, 24, 1572, At bottom : * Fecit Norimbergae Fost Amman
Tignrinus 1573." A 144, w. 10§. (B, 17.)

15. FREDERICK, BisHoP oF WURZBOURG, half-length, turned towards the
left, in an oval, ornamented with allegorical figures : ‘Fridericus Dei
Gratia,’ &c. At bottom, I. A. 1572. A& 113, w. 8. (B. 18.)

16. HANS SAcHS, a celebrated poet of Saxony, at the age of 81 ; bust, nearly
in front. At top, his name; at bottom: ‘Zwey Monath, &c.,
M.D.LXXVI.,’ and the intitials I. A. Bartsch says this piece is done
with the burin. 4. 12} with margin, w. §}? (B. 19.)

17. *SIGISMUNDUS FEIERABENDT bibliopola, aetatis suae XLII, Anno
MDLXIX.' half-length, turned towards the left, in an oval surrounded
by ornaments, and four allegorical figures. Without the artist’s initials.

k. o}, w. 78 (B. 20.)

18. PORTRAIT OF A MaN, half-length, with a polygon in the left hand,
which he is measuring with compasses; in an oval surrounded by
four allegorical figures. Without the artist’s initials. 4. 10§, w. 8L
(B. 21.)

19. EicaT BusTs, on the same plate ; four of men, and four of females ; so
disposed that each man has opposite to him a female. The first bust on
the left is that of a warrior in a helmet, which is ornamented with a
small coronet. Near it are the initials I. A. Done, according to
Bartsch, with the burin, /Z 6§, £ 1§. (B. 22.)

20. A SHIELD OF ARMORIAL BEARINGS. Quarterings a turk’s-head and a
shoe (sabot) : helmet with crest, a turk’s-head ; supporters, a lion and a
winged dragon. At top, two winged genii with garlands of flowers.
At bottom, on the left, I; and on the right, A. % 73, w. 6}
(B. 23.)
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21. Tue CounciL oF THE GERMANIC EMPIRE, in which is seated the
Emperor, surrounded by Kings, Dukes, Margraves, &c. Towards the
left, at bottom, I. A, Anoval. Z 13}, 4 10f. (B. 13.)

22. AN ALLEGORICAL DESIGN, IN HONOUR OF THE EMPEROR MAXI-
MILIAN I within an ornamented oval ; at the top of which, on either
side, is a figure of Victory, with a wreath in the right hand, and a palm
in the left. In the centre of the piece is represented the Emperor in
complete armour, kneeling upon a sort of tabernacle, whereon is in-
scribed : * Templum Pacis.” He has a large sword in his right hand,
and with the left touches the sacred volume, which is supported by an
angel, and on which is written : “spes miseris.” Upon the step of the
tabernacle are seated Peace, Wisdom, and Victory ; on his right hand
stands Justice, on his left Faith; and upon a basement, on either side,
decorated with the statues of eminent persons of the Old Testament in
niches, are the virtues, Patience, Benignity, Fortitude, Magnanimity,
Truth, Charity, Hope, and Temperance, also standing. In the sky are
two Angels supporting the Imperial diadem ; Christ, surrounded by the
symbols of the four Evangelists, and Angels with the instruments of the
Passion, &c. ; and on the ground below are six figures kneeling, their
hands raised in supplication ; the three on the left being intended to
denote Unanimity, Piety, and the Church, and those on the right, the
subjects of his imperial majesty. These three are male personages ; but
the Virtues, &c., are all represented by female figures, with their appel-
lations written in Latin. The print has various other inscriptions, and
among them three in Latin verse, which occupy three tablets, one at the
top, and two at the bottom. These are printed with moveable charac-
ters upon separate papers, and are added by pasting. They begin thus :
¢Scis Ceesar, custos Orbis,’ &c. *‘Haud secus,” &c. *Nos infinitas
bellorum,’ &c. At six inches and a quarter from the bottom are the
initials I. A. ; and below, at the edge of the plate, M.D.LXXI. 4. 274,

. 194. (0O.)

23. A SACRED ALLEGORICAL REPRESENTATION ; same form and dimensions
as the last. In the spandles of the oval, at top, are two figures of
Victory, each holding a wreath with both hands. In the sky is repre-
sented Christ, seated on the globe, with an olive-branch in the right hand,
a sword in the left, and his left foot resting on the cross. On either side
of him are angels with the instruments of the passion, &c., and below
him are twelve female figures with attributes, seated on the clouds, each
with her title in Latin : ¢ Philanthropia, Pax, Misericordia, Lux Mundi,’
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&ec. In the centre of the print is Truth, ¢Veritas,’ represented by a
winged female, standing with a large open book under her left arm, in
which is written ‘Ecce Agnus Dei qui tollit peccata Mundi,’ and her
right hand pointing to heaven : on each side of her is another winged
female ; that on her right being in the act of baptising an infant whose
father and mother kneel below, whilst the other is employed in adminis-
tering the eucharist. Within an arch, under the figure of Truth, is hell ;
and on the ground below are eight prostrate, or kneeling figures, denoting
Sin, Contrition, Penitence, &c., distinguished by letters of the alphabet,
A to H, of which the explanations are given in papers printed with
moveable type, in two tablets at bottom, similar to those in the other
print, The inscription in the tablet, at top, commences: °Christus.
Venite ad me omnes,” &c. In the middle, near the bottom, I. A. ; and
underneath, *Jfos. Amman F. M.D.LXXI1." These two prints, from
their dimensions, and the care with which they are executed, merit
perhaps to be considered as the artist’s most capital performances on
copper. It is remarkable that neither Heinecken nor Bartsch appears to
have been acquainted with them. (0O.)

24. THE STORMING OF A ForRTIFIED TowN. The walls of the city, forti-
fied by various round towers, are on the left; the attack is made
simultaneously by cannon, bombshells, and infantry scaling the walls ;
and on the right are two large bodies of troops drawn up in squares. At
bottom, near the left corner of the print, are the initials I. A., the former
letter intersecting the first stroke of the latter ; and within the lower
division of the A. is a small capital G, the singification of which is un-
known to me. Three inches further to the right is the date ‘1564." In
different parts of this plate are letters of reference, showing it to have
been accompanied originally by letter-press. It is undoubtedly by
Jobst Amman, and though slightly etched, is full of spirit. 4 22z,
A o11f. (0.)

25. A VIEw oF A SMALL ForTiFIED TOowN, BY NIGHT, with numerous per-
sons, some in a carriage, and others on foot and on horseback, witness-
ing a display of rockets and other fireworks which are thrown from the
walls and bastions. Towards the right, at bottom, ‘1570, Fos. AmmanF.’
Bartsch supposes this plate to have been engraved with the burin, but I
think it chiefly done by etching. The figures and horses are admirably
varied in their grouping and attitudes, and the effect of night is finely
represented. On the whole it is a masterpiece. Z 13§, £. 8. (B. 14.)

26. THE DRESSES AND MANNERS OF THE FOUR (QQUARTERS OF THE GLOBE ;
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&ec., 1580," in 4to. These works were reprinted with additions, after
the artist’s death, under this title : (¢) * KUNTSBUCHLEIN,’ &c., or ‘ A
little Book of Art, wherein, besides the representations of many persons
of high and low rank, both Ecclesiastics and Seculars, as well as those
of the Turkish Emperors and their chief men, are contained all kinds of
masterly designs and figures ; as the seven planets, the ten ages, &c., by
the late excellent and far renowned Jost Ammon of Nuremberg. Frankf,
am Mayn 1599, Durch Romanum Beatum, in Verlegung Johann
Feyerabends." In 4to. This admirable volume contains, according to
Heinecken, 298 pieces, though Bartsch says 289. Twelve of them bear
the initials of Jobst Amman, and several have the marks of the wood"
engravers who cut them. The prints are of a small 4to size, and furnish
abundant proof of the inventive genius of their author, and of his great
power as a designer. The two sets, each of 1o pieces, representing the
Ages of Man and Woman, are particularly excellent, (B. 4.)

32. ‘ARTLICHE UND KUNSTREICHE FIGUREN, &c. Frankfurt am Mayn, in

Verlegung Sigmund Feyerabend, 1584.” This work contains g2 cuts of
armed men and others on horseback, studies of horses, females on horse-
back, &c., which, if I rightly understand Bartsch, were afterwards, in
1599, introduced into the collection last mentioned. (B. 5.)

33. CosTUuMES oF THE RoMAN-CATHOLIC CLERGY, &c. °*Cleri totius Ro-

manae ecclesiae subjecti, seu pontificiornm ordinum omnium omnino
utriusque sexus, habitus, artificiosissimis figuris, &c., nunc primum a
Judoco Ammanno expressi, &c. Francofurti sumpt. Sigismundi Feyer-
abendij. 1585,° in 4to. It consists of 103 prints, without the artist's
initials. /4. 38, @w. 28. (B. 6.)

34. THE DRESSES OF WOMEN OF DIFFERENT NATIONS ; 122 pieces, £ 3,

w. 2§ ; published with title : * Gynaeceum, sive theatrum mulierum, &c.
Artificiosissimis nunc primum figuris, &c. expressos a Jodoco Amano,
&e. Francofurti, impensis Sigismundi Feyerabendij, 1586.° In g4to.
Each cut has two Latin verses at top, and two at bottom. They are
without the artist’s initials. (B. 7.)

35 JoBsT AMMAN'S BoOK oF TRADES ; entitled : * HavomAta omnium illibe-

ralium mechanicarum aut sedentariarum artium genera continens, &c.
Per Hartmannum Schopperum. Francof. ad Moenum, 1568. Apud
Georgium Corvinum, impens, Sig. Feyerabend.’ In Svo. It contains
130 pieces, A. 31, w. 2§. There are several editions. (B. 8.)
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36. HUNTING; a set of 40 pieces, /Z 4}, £ 3} : ‘Kiinstliche wohlgerissene
neue Figuren, &c., durch den kunstreichen und weitberiilhmten Jost
Ammon, Frankfurt am Mayn 1592, Durch Johann Feyerabend, in
Verlegung Sig. Feyerabends Erben.' The cuts have Latin verses at
top, and German at bottom. Two pieces have the initials I. A, and
five others the marks of wood-engravers. (B. 9.) These blocks were
again printed in a book of instructions for hunting, in German, with the
title: ‘Adeliche Weydwercke, &c. Franckfurt am Mayn, Bey Joh.
Wilhelm Ammon und Wilh. Serlin Buchh. Im Jahr, 1661." In 4to.
This J. W. Ammon was probably of the same family as the artist, and,
at this time, a chief proprietor of the engraved blocks left by him.

37. THE TrICKs OF THE FoX, a set of 50 pieces, /. 2}, 4. 1§; ina work
entitled : ° Hartmanni Schopperi Speculum vitae aulicae. De admi-
rabili fallacia et astutia Vulpeculae Reinikes, &c. Francof. ad Moenum
1574," in 12mo. Ten of the cuts have the initials 1. A. (B. 10.)

33. BIBLE-SURJECTS, 24 pieces, with the initials I. A. /7 6, . 4}, in an
edition of the Jewish Antiquities of Josephus, published at Francfort on
the Mayne, 1580, in fol. A larger number of woad-cuts in the same book
were engraved after the designs of Tobias Stimmer, (B. 12.)

39. WooD-ENGRAVINGS IN A Book vroN COOKERY : * Ein neu Kochbuch,’
&c., by Marc Rumpolt. Frankfort, 1581, published by I. Feyerabend.
In fol. This book contains a great number of wood-cuts, several of
them after the designs of Jobst Ammon, and some bearing his initials.
(a) Vignette in the title-page representing a kitchen, with a man-cook and
his female assistant. /. 4}, £ 3}.——(#) Head-piece to the Dedication,
containing the arms of Anne of Denmark, wife of Augustus Elector of
Saxony, /. 54, £ 5.—— (¢) A Prince seated on his throne, giving orders
to the persons of his court ; with the mark of the wood-engraver. 4. 4%,

7. 4}.——(d) A Prince speaking to one of his ministers, who stands
before him, on the right. In the fore-ground on the left is a dog. Same
size,——(¢) A man accompanied by a dog, delivering a vase to a gentle-

man, who is standing on the right ; with the mark of a wood-engraver.
Same size. — (f) A Cup-bearer, with a goblet in his right hand, and at
his feet a dog. 4. 4%, w. 3].——(g) An Imperial banquet, in a magni-
ficent hall. On the left, at bottom, the initials I. A., and on the right
the mark of a wood-engraver. /Z 58, %2 48.——(%) A Royal banquet.
/. 58, . 4}.——(¢) A nobleman with a goblet in his right hand, speaking
to a lady who is standing by him. /4. 5, w. 4;.——(#) A banquet of
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the King of Hungary ; on the left, guards, and on the right, musicians,
L ok k4 (/) Lazarus at the foot of the stairs of the rich man’s
palace. The initials I. A. on the right. Z 5§, 4. 4).——(m) The
Marriage of Cana, The initials I, A. on the left. Same size. (B. 14.)

40, Woon-ENGRAVINGS, IN A Book JUPON THE ART OF WAR, entitled :
¢ Kriegszbuch, Ander Theyl. Von Wagenburgk, &c. Getruckt zu
Franckfurt am Mayn, im Jar nach Christi Geburt 1573." In fol. This
title is ornamented with two vignettes, each representing a cannoneer
with a piece of artillery. The volume itself is not before me ; but only
the above title to the second part, and 85 wood-engravings belonging to
it; over the last of which, representing a figure of Fame, in an oval,
within a square ornament, 4§ in d¥am., is this colophon : *Getruckt zu
Franckfurt am Mayn, durch Martin Lechler, In verlegung Sigmundt Fey-
erabendt,’” and undemeath : * Anno M.D.LxXx111." The work appears to
have been unknown both to Heinecken and Bartsch, and I shall there-
fore briefly describe the chief prints it contains, which are among Jobst
Amman’s most spirited performances ; premising that several of them,
according to the custom of the time in works thus ornamented, are re-
peated two or three times in different parts of the volume.——(a) THREE
VIGNETTES, without marginal line, L 54, 4. 14 to 13 ; each represent-
ing a cannoneer with one or two pieces of artillery, in the manner of
those on the title. () ANOTHER VIGNETTE, /. 4}, A. 2§, representing
a waggoner with four horses, on one of which he is seated. (¢) BAGGAGE-
CARTS, conducted by military, moving tothe left. 7. 4%, £.23. (4) VArIOUS
PIECES OF ARTILLERY, cannon-balls, &c., 7. 54, £ 2§ ; the initials I, -A. on
the right. (¢) A CANNONEER, with a piece of ordnance, taking aim ata
tower; Z 5%, A.2. (/) A LARGE CANNON, with a soldier guarding it ;
. 58 /. 4. (g) Two MorTARS, with a guard ; /. 58, £. 4. (&) A GrouUP
oF WAGGONS laden with military stores; /. 5§, %. 4. (f) VArIous
CANNON, pointed at two towers; /. 58, 4. 4. (#) Two MORTARS
throwing shells, in the presence of various officers on horseback ; /. 54,
w. 4. (/) THE BOMBARDMENT ofF A ForRTIFIED Town; Z 5}, w. §.
(m) A SET OF 52 PIECES, OF AN OVAL FORM, /4. 4}, w. 3%, which are
printed within ©passe-par-touts,” ornamented with trophies and figures,
of which there are fifteen different from each other ; /. 5§, w. 5}. These
52 pieces represent the dresses and employments of all classes of per-
sons belonging to an army, with appropriate backgrounds; the method
of holding courts-martial ; military punishments ; councils of war ; the
sending, or receiving of ambassadors ; marchings of troops ; battles, &c.
One print of the set, only, bears the initials of Jobst Amman, the others
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DETACHED PIECES, ENGRAVED IN WOOD.

MARTIN LUTHER, half-length, nearly in front; in a circle within a
border ornamented with four scriptural subjects, Within the circle:
¢ D, Martinus Luterus ;’ and in the middle at bottom : 1. A. 7 5, 4. 44.

(B. 19.)

STEPH, BATHORY, prince of Transilvania, elected King of Poland ; died
1586 : half-length, turned towards the right ; his right hand on the hilt
of his sword, and the left on his haunch. In the middle at bottom are
the initials I, A. /& 123, w. 9§. (B. 20.)

THE HIsTORY OF ADAM AND EVE, from their creation to the death of
Abel ; the whole represented in one piece, printed in clair-obscure from
two blocks. In the middle at bottom are the initials LA, /4 104,
w, 7}. Impressions of this piece, printed from a single block, are
introduced in the Latin edition of Josephus, of 1580, before mentioned.

(B. 15.)

St. CHRISTOPHER, with the infant Saviour on his shoulders; the initials
I. A. on the right. /4. 9§, w. 6§. (B. 18.)

A TourRNAMENT, held at Vienna, by order of the Emperor Maxi-
milian II. The initials I. A, with date 1565, towards the right at top.
Z 134, A. 8. (B. 21.)

AN ALLEGORICAL REPRESENTATION : *‘Designatio picturae, officium
boni coloni exprimentis ;' with explanations printed with type. In the
middle at bottom, the initials I. A, and on the left the mark of the wood-
engraver. /%. 154, w.9f. (B.23.)

TIME DRAWING TRUTH FROM OBSCURITY, in spite of the opposition of
two demons ; the background, an extensive landscape. The initials
I. A. with date 1562, are on a bridge on the left. /. 17}, 4. 12}.
(B. 24.)

AN ALLEGORICAL PIECE ON COMMERCE. In the foreground, on the left,
a female figure representing Obligation ; and on the right another
denoting Liberty. A man, standing in the middle, and two groups of
other men, a little lower in the piece, on the right and left, denote
Integrity, the knowledge of Languages, and Taciturnity. These figures
are represented in a large hall, wherein are accountants, weighers of
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TO THE MOST SERENE

LADY ISABELLA OF AUSTRIA,

QUEEN OF FRANCE.

LTHOUGH authorities do not appear to be suffi-
ciently agreed as to the race of men who first
made themselves clothing such as we daily wear—each
assigning the credit of such an invention to those of his
own race and country—one thing I take to be beyond
dispute, namely, that our first parent, while still dwelling
in Paradise with his wife, but after the actual transgression
of the law given to him, covered himself with the leaves
of trees, until, having been expelled from that garden of
delights and compelled to seek for more effective protection
against the severity of cold, he began to make use of skin
garments, z¢. untanned hides of wild or domesticated
animals ; and this unquestionably remained as an example
of clothing to posterity. For the statement of Eusebius
(in his work, De Preparatione Evangelica, where he is
writing on Pheenician affairs), that one Uso, a Sicilian,
first made coverings for the body from the skins of wild
beasts, I take to refer only to the Phcenicians, since
skin-garments, as I have said, had long before been in-
vented by the first man; or, to speak more correctly, and
more in agreement with the sacred Scriptures, liberally
assigned to the first man for his use by the very Author of all
good things, Almighty and Most Gracious God. The case
&
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is the same with regard to linen, which Pliny, in his seventh
book, declares to be the gift of Arachne, a maid of Lydia.
He was clearly ignorant of its use by the Hebrews so long
before the birth of Arachne, just as with regard to many
other things, the bestowal of which the same Pliny and
other profane writers assign to different persons. In the same
way, the arts of spinning wool and weaving are assigned
by Ovid to Pallas, or, what is much the same, by Trogus,
or rather Justin, to the Athenian worshippers of Pallas,
and by Pliny to the Egyptians. So the art of fulling, by
which garments are improved and brightened, is assigned
to one Nicias of Megara ; sewing to some unknown Boe-
thius ; embroidery to the Phrygians, whence the name of
Phlirygiones, applied to those who work it, is derived ; many-
coloured robes to the Babylonians ; watered stuffs to Caia
Cacilia, who is identical with Tanaquil ; costly dalmatics
to the Dalmatians; and, on the other hand, the very low-
priced cilician dress to the Cilicians by Varro, Trogus,
Diodorus, and Pliny who has been already quoted. Silk
only, than which there is at the present day nothing
commoner, was both discovered later, and for a long
time more sparingly transmitted to us: since, even in
the time of the Emperor Aurelian, as Vopiscus relates,
z.e. in the year of grace 274, silk was valued at its
weight in gold. On this account, too, that most tem-
perate sovereign thought fit to refrain from the use of
robes all of silk, until, in the reign of Justinian, as we
learn from Procopius, this material also became gradually
more abundant, and consequently cheaper. The use
of robes, having arisen from such a commencement,
gradually advanced so far that personal adornment now
seems to be hampered by the elaboration of its means;
since day by day some new thing is devised by those artists,
whose sole business is to pander to the passionate lovers
of dress, and especially to the more showy of women.
That sex is not only the more inclined by nature itself to
the pleasure and beauty of dress, but also, to confess the
truth, the want of moderation in men (for whom those
women had no charms who did not assist their own special
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excellence of beauty by some art and favour of dress) drove
the sex to descend so far as to take the very highest account
of personal ornament and decoration, in order to retain
their husbands, by this species of enticement, in love and
admiration for them. ]

This had not, indeed, been altogether amiss, although
excessively and over-nicely done, if here those arts of
allurement had stayed. But afterwards, some men, not
even by this means contented with their own, began to
fix their hearts on other men’s wives; making an ill
use of their eyes as waylayers of the innocence, of
their neighbours’ wives ; and women were “actually found
who delighted less to charm with their beauty their own
husbands than their neighbours. Forthwith, by license in
dress, good morals were cast out headlong, and eventually
for nothing more than dress was some rule required. For
although, as Cyprian justly says with reference to the
dress of maidens, the display of ornament and dress, and
the allurements of personal shapeliness, are only in keeping
with prostitutes and immodest women ; and none are more
expensive in their decoration than those whose honour is
cheap: even women, modest in other respects, have been
compelled, or rather have desired to seem compelled, to
imitate the way, or rather the wandering, of the unchaste
in this excess of apparel, as if with the like blandishments,
as I have said, to keep hold of their husbands. This their
aim, which at first sight seems not undeserving of excuse,
that most strict censor Tertullian most severely blames in
these words :—“ Come now,” he says, “if from the first
both the Milesians sheared sheep, and the Chinese spun
from the tree, and the Tyrians dyed, and the Phrygians
embroidered, and the Babylonians inwove, and if pearls
shone and rubies flashed ; if gold itself, too, came up
from the earth with the desire for it; and if now, too, no
lying but the mirror’s were allowed, Eve, I suppose, would
have desired these things on her expulsion from Paradise,
and when spiritually dead. Therefore, she should now
neither desire nor know, if she desires to live again, what,
when she lived, she neither had nor knew. Accordingly,
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all those things are equipments of a lost and dead woman,
prepared, so to speak, for the funeral procession.”

And again;

“A woman'’s toilet comprehends two species, cultus and
ornatus. Cultus is the name we give to what is called her
toilet proper; ornatus, to what should be called her toilet
improper. The latter consists in gold, silver, precious
stones, and raiment ; the former, in attention to the hair
and skin, and those parts of the body which attract the
eye. The one we charge with secking admiration, the
other with prostitution ; so that hence you may see how
much of this is suitable to your training as a handmaid of
God, a training which you should consider to be formed of
the contrary qualities, namely, of humility and chastity.”

And again, in another passage :—* Earth, forsooth, is far
more glorious, because, after being wailed over in pestiferous
mines of cursed metals by the labour of criminals, it has
abandoned the name of earth in fire, and then the fugitive
of the mine is changed from torment to ornament, from
punishment to delight, from shame to honour.” In this
passage that most accomplished theologian can be seen to
imitate Pliny, who, although a heathen, and indeed an
atheist, says in indignation at this luxury: “We penetrate
into the bowels of the earth, digging veins of gold and
silver, and ores of brass and lead ; we seek also for gems
and certain little pebbles. Driving galleries into the depths,
we draw out the bowels of the earth, that the gems we seek
may be worn on the finger. How many hands are wasted
in order that a single joint may sparkle! If any hell there
were, it had assuredly ere now been disclosed by the borings
of avarice and luxury!” Hence, as our author Tertullian
continues, “ for a very little casket a great estate is
offered. In a single dress a million sesterces are, em-
broidered. Parks and islands are carried on a slender
neck. Thin ear-lobes hang out for view a whole estate;
and the left hand sports a bag of gold on every
finger. This is the strength of ambition—to carry the
capital of so great interests on one little body, and that
a woman’s.” Presently, deriding that kind of luxury
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as the ground of its folly, inasmuch as gold and gems,
which ladies esteem so highly, are common and con-
temptible in the eyes of many, he says: “ Among certain
barbarians, because gold is an abundant product of their
own soil, they keep their prisoners in golden fetters, and
load malefactors with wealth, the more lavish as they are
the more guilty. Sometimes, in fact, instances have been
found of the absence of even the love of gold. The noble-
ness of precious stones, too, we see at Rome, blushing at
the disdain of the Parthians and Medes and other kindred
tribes shown for gems in presence of our ladies, except,
indeed, such as are not worn for display. Hidden in their
girdles are emeralds, and the jewels of their scabbards
their swords alone know; and in their boots, pearls long
to rise from the mud. In fine, they jewel just as much
as should not be jewelled if it is not visible, or only so
far visible as to display also the neglect of it. Accord-
ingly, with regard to the colour of clothing, their slaves
bear the palm; nay, they even waste on their walls,
instead of paint, Tyrian and hyacinthine and royal
tapestries, which you with great pains unravel and meta-
morphose. Purple is of less price with them than ochre;
for what rightful honour is done to clothes by adulterating
them with wrongful colours? God is not pleased with
what he has not himself produced, unless you suppose
that he could not bid sheep be born purple and green. If
he could, he wowuld not: what God wowld not may not
lawfully be contrived. Those things, therefore, are not
naturally the best which are not from God, the author of
nature. Thus they are understood to be from the devil,
the disturber of nature.” '
Finally, therefore, he bids Christian women to leave
such things to heathen and unbelieving women. “Let
them,” he continues, “strive to please their husbands by
this luxury ; but go ye forth equipped with the cosmetics
and adornments of the Apostles, taking fairness from single-
ness of heart, colour from modesty, painting your eyes with
reverence and your lips with silence, wearing in your ears
the word of God, and encircling your neck with the yoke
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of Christ. Submit your head to your husband and you will
be adorned enough. Keep your hands busy with spinning,
keep your feet at home, and they will give more pleasure
than if clad in gold. Clothe yourself with the silk of up-
rightness, the fine linen of holiness, the purple of chastity.
Arrayed in such colours, you will have God for a lover.”
Though these observations may seem somewhat strict,
and pertaining solely to those who have devoted themselves
entirely to God, it cannot be doubted that they may be
applied generally to all, especially as Tertullian elsewhere
says that salvation consists especially in the display of
chastity ; because, though we are all the temple of God
(the Holy Spirit having been brought into us and con-
secrated in us), the sacristan and minister of his temple is
Chastity, who permits nothing unclean or profane to enter,
lest that God who dwells there should leave in wrath the
defiled abode ; and he adds, further, that he judges of this
chastity not only from carnal innocence, but also from the
manner of adornment and decoration, and that accordingly
in heathen women there is not true chastity. Yet, what
(some one will ask) is the object of these long remarks?
It is just this, to show that usage has long sanctioned
women in attending with great care to their personal
adornment, but with the limitation that those should
always be the most approved who considered that here,
as in all other matters, moderation should be preserved.
Herein, though I assail no nation or people, inasmuch as
it is ordained that different nations should have different
customs, and that another way of life for strong reasons
should not be so much in harmony, and such is the will of
God, the ruler of all things, that each people should have
its own special characteristics,—among them, I say, who
are distinguished for temperance and moderation,—that
the most commendable women of Germany hold the best
place, will, I hope, be established even by this l'it‘tle book.
When I had prepared at great expense an edition illus-
trated and embellished with most curious pictures, I felt
myself bound to seek for a pattern of chastity and all
virtues, to whom (as Sulpitia, daughter of Paterculus and
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wife of Fulvius Flaccus, was once singled out by a vote of
matrons as chastest of women, being chosen from a hun-
dred ladies of the first rank to dedicate the image of
Venus according to the Sibylline books) I should, without
offending her feelings by any unchaste symbol—at all
events, of a goddess unchaste—dedicate and consecrate
the female costumes of all Europe. And truly I found
without difficulty what I was seeking as soon as I turned
towards you, most serene Queen, my eyes and mind ;—
towards you, to whom the first place for modesty and
chastity has long been gladly assigned with justice by
the ladies not merely of Rome but of the whole world, at
all events of Europe ; all of whom confess with one voice,
that Isabella of Austria is the very pattern by whose
character the good and modest women of this our time
ought rightly to mould their own. Unless I had desired
to consecrate this my Zhkeatre to her, I might seem to
begrudge to the most commendable sex their exemplar,
by looking on whom their life may be well and excellently
conducted, since, though my native Germany has many
chaste daughters besides (for I wish not to detract from
the fame of any), yet somehow we are more moved by
virtues of this kind when they shine in a glorious and
princely personage; according to the trite saying, that
subjects readily mould themselves, so to speak, after the
image of their sovereign. Hereto I add, since this work
treats of empresses, that you are at once daughter, grand-
daughter, and sister of an emperor — not the undis-
tinguished emperor of fickle Constantinople or feeble
Trebizond, but the monarch of the Holy Roman Empire :
—mother of an emperor too, perchance, you will be,
unless that sacred disposition which you have long
proved to all mankind, keep you henceforth from
marriage bonds, and claim you all for God, with all
your greatness. ‘

Since it treats of queens, you are the one and most
praiseworthy queen, queen of no inglorious realm, but of
that which has no superior,—nay, nor equal,— Queen of
France, without an equal or a second. Speak we of maids,
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of maids betrothed, of wives, of widows, of women veiled,
or consecrated to God. You as maid, betrothed, widow,
and all but entirely given up to pious reading and medi-
tation, are the model by whom they of every age, rank,
and condition, should test themselves and conform their
character,—that is, if they long to run here the race of
life without offence ; and after its course is run, to enjoy
eternal bliss with God their Creator. Accept, therefore,
most potent and serene Queen, this small offering of my
no small affection and devotion to your Majesty.

And whereas other ladies are wont to receive a com-
pliment from books inscribed to them, do you, in accord-
ance with your happy genius, bestow on this little work
the reflection of your glory, and favoured by God and
men alike, long rejoice in the most abundant fruits of
your very many and great virtues. Farewell.

Your most Serene Majesty's

Most devoted,

SIGISMUND FEYERABENDT,

Citizen and Printer of Frankfort.
FRANKFORT-ON-THE-MAINE,

1s¢ March, 1580,

Wyman & Sons, Printers, Great Queen Street, London, W.C.
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prophanis modo huic,modo illi attribuitur. ve lanificy peritia, & texendi ars ab
Ottidio Palladi,aut quod fere perinde est, a Trogo feu IufFino potius Athenienfibus

Palladis cultoribus, aPlinio AEgyptys, SicFulloniaqua veflimenta curantur ¢
peliuntur cuidain Nici Megarenfi, Sutoria Boethia nefcio cui, acu picte veftes
Phrygibus , vude Phrygiones earum artifices ,diuerficolores Babylonijs, vndulata
Cate Cecilte qua ¢ Tanaquil, Dalmatica pretiofifima Dalmaris populis , vt
Contra ciliciumyilifima veftis Cilicibus & Varrone, Irogo, Diodoro,eodemque pli-

4 s1io



EPISTDLA

wig .l feribuntiurifola fere ferica, quabodie nibil vulgatius, poflerius & inuenta o
ad nos dru parcius tranfmiffa : cumvel Aureliani Imperatoris tempore. Vopifie
aliclore, hocestyannoa generis humani falute CCLXXIV.fericum auroexpen=

deretur. Vnde & modeftifiimus ille Princeps holoferica vefte fibi abftinendunt pu-»
tauit : donec Infliniano Principe, vt exProcopio difcimus , hec quoque paulls-
tini yulgarior,ac per hoc vilioreffe capit. Abhisinitijs vfus veftium ertus panlia-
tint co peitenity vtiam cultus (ui operofoinffrumento laborare videatur squotidie
gous wliquid excogitantibns yjs artificibus, quorum opera ornnis harum rexum cupi-
dis y & in ijs pracipue elegantioribus feminis lenocinatur. Quifexus cumnatura
[z ad boc ftudium , & mundiciem pronsor fit,etiam virorum, fi verum fateri vo-
{lumar quibus fordebant ille ; que forme proprium €9 peculiare bonum non arte
aliqua, & veftis gratia adinuarent, inmodeftiz adactus et eo defcendere, v orna-
tus comptufq, fui vel priman rationem huberet, viros hoc quaft illicio tn fui amore,
¢ admirztione recenturus. Non omnino pefiinse hoc quidem,etfi fuperflué, ac fu~
perftisiose:fibicillecebraille conftitifent: fed poft quam ne fic quidem contenti pro-
priis coningibus quidam, ad vicinorum vxores, aliene pudicitiz fubfefforibus oculis
male veentes ;. animum adijcere ceperant , inuenteque ades fint , quas iunaret

W0 LA Vivis (uis,quam vicins formain fuam probare : Iicet , i praceps veffinm
lLicentia bonimores afli funt,euenitg,,ve nullivei magis quam huicdifcipling qua-
dan opus effet nam etfi vt recte ait Cyprianus de habitu virginum, ornamentorum
acvelliuminfignia, & lenocinia formarum non nifi proftitwiis, & impudicis fami-
tiis coingruant, & nullavum fere pretiofior cultus eft,quam quarum pudor vilis eff,
04t s funt tamen,vel potius coaile viderivoluerunt etiam pudice alioqui, tmpti=
dicarum in hoc veftium ldxu maorem [eu errores potius imitart, tanguam fimilib,
veidictum ety illecebris maritos retenturae: quaruim [anc fudium prima fronte ve-
niz non indignum, grawifiimé increpar feuerifSinins cenfor Terrullianus , bis fere
verbis: Agenuncinquityfiabinitiorerum ¢ Milefij oucstonderent , & Seresar-
bor <nerent, € Tyrij tingerent, & Phrygesinfuerent, & Babylonij intexerent, &

. gurita canderent, & ceraunis corufcarent: fi ipfamquoque aurumiamde
terrcum cupiditateprodiffet, fi iam £ [peculo tantum mentiri liceret, hac Ena
concupiniffer de paradifo expulfa , iam 1ortua opinor? Ergonec nuncappetere
debet, autnoffe. ficupir reniuifcere, que nec habuerat, nec nouerat,quando viue-
bat. Ideo omnia ifta damnate & mortue mulieris impedimenta fiint , quafi ad
pompam funeris conftituta. &rrurfum:Habitus femine duplicem [pecient circum-
fertscultum, ESornatum, Cultum dicimus,quem mundi muliebrem vocant, Ornd-

s, quem imsmundum mulichre conuenit dici.Ille in auro, & argent ﬂ:é’ﬁmﬁig fﬁ'
veftibus



NVNCVPATORIA,

v2fbibus deputatuir: Vflein cuva capilli, CScutis ,& earil partinnt Corporis, qui octly
lostrahunt. Alreri ambitionis crimen intendimus, alteri proftitutionis: vt tam hine
vofpictas dei ancilla quid ex his difcipling tue conueniat, quededinerfisinfliuta
etfearis,fcilicet humilitatis,ac caftiratis Atemg, alibi : Terva [cilicet glorio fior pla =
ne,quoniam tn waledictorum metallorum feralibus officinis penali opere deploras
s, nomen terrein ignireliquit,atque exinde de tormentis in ornamenta, defup-
plicijs in delicias,de ignominifs in honores metallirefuga mutatur, quodimititus
videri poteff evuditifiimus theologus ex Plinio , quiquainiuis ethnicus, atquie adco
atheus,(uxni huiciratus:Penetyanius, aityin vifceraterre,auri argentique yenas,
& eris ac plumbi metall.e fodientes,gemmas etiam, & quofdam parunlos queri-
aitus lapides, (crobibus i profundum ackis,vifceraterre extrahimus, vt digitogefle-
TUY QEMMMa, qUATI petimis. qUot Anus atteruntuy Ve vaus reniteat articulus 25
vllieffent inferiiam profectoillos auaritie atque luxuris cuniculi refodiflent Bre -
wifiuinis ergo, vt pergitidem Tertullianus,loculis patrimonium grande profertur.
Vno lina decies (effertidminferitur. Saltus & infulas tenera ceruix fert, Gra=~ XXV, milm
tiles aurinm cutes Calendarium expendunt, & in finiftra per fingulos digitos Tunt coras
de faccis fingulis ludit. He funt vires ambitionis, tantargm vfurarum [uh- "3torum,
Pantiam vino & mulicbri corpufculo bainlere. quem esndem luxummox vt ine-
ptumridens , vtpote cum aurum & gemme , que tanti amatroni fiant , vilia &
contemnendafint miultis. Apsd Bavbaros, inquit, quofdamn quia vernacilum
&St auram & copiafum , auvovindosin ergaftulishabent : & dimitys malos one-
vanttantolocupletiores,quante nocentiores, Aliquandore verainuentumest,quo -
wodo & auram non ametur. Gemmarum quog, nobilitatem vidimusRome de fi-
Jhidio Parthorum & Medorum, ceterorimque gentiliusi fuorum coram matronis
erubefcentem,nifi quod necad oftenfionem: fere habentur. Latent in cingulis [ma-
vagdi, & cylindrosvagine fue (olus gladius (ubfinunowit: ¢ in peronibus yniormes
mergerede Iato cupinnt.  Denig, tantum geminatam habent, quod gewma -
tum effe now debet, fi non comparet, ant ideo comparet vt negleGum quoqne o
Jtendatur.  Proinde & veftinmde coleribus honovem [erui ettam coruim ferunt.
Sed & pavietes Tyrijs ¢ hyacinthinis & Wlisregijs velis, qua vos operof¥ refolura
transfiguratis, pro pickura abutuntur.  Viltor eft apud illos purpura quam ri
brica. Quis enim estveflium honor iuftus,deadulterio colorum iniufforum? Nom
Placet deoquod nonipfe produxit: nifi finon potuit purpureas & earvinas ones nafsi
subere. Sipotuit,ergotam noluit: guod Deus noluit,vtique non licet fingi, Non
ergo naturaoptims funt iftu, que adeo non (unt , auctorenature.  Sicadiabolo
offeinteliiguntur,interpolatorenatura. Poftremaigitar inbet Chriffianas femins
A4 3 hee
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bec talia ethnicis & infidelibus velinguere, & ille.pergit, hoc luxn vivis fuis place-
reftudeant , vosproditemedicamentis & ornamentis exflruéle apoftolorum, fu-
meintes defimplicitare candorem, de pudicitia ruborem,depiita oculos yerecundia,
O [pivitus caciturnitate,inferentes in aures fermoncm des, adnectentes cernicibus
sugum Chrifti. Caput maritis fubijcite,&r fatis ornate eritis. Manus lanis occupa-
te,pedesdomi figite, & plus quam in auroplacebunt. Veflite vos fericoprobitatis,
bypino fanctitatis,purpuva pudicisie. Taliver pigmentata deum habebity amato=
rem. Quetamen cum rigidiorafortaffe , ¢ ad illas folas pertinere videri pofiine:
que (¢ Deo denonerunt, quin ad omnes in genere veferantur, dubirari non po-
seft, maxime cuim alibi quoque dicat, (alutem in exhibitione pracipue pudici-
rie confiftere, quod cum omnes templum Dei fimus, illato in nos & confecrata
Spivitu Sancto, eius templs edituus & antifles pudicitia fic, que mobil smmun-
dum nec prophanum inferri finat, ne Deus ille, quiinhabitat, inquinatain e
dem offenfus velinguat, fubinngens porro,pudicitiam banc non ex carnus tantum in
regritate,(ed cultus & ornatus eriam ratione exiftimari,ideoque in ethnicis femi-
nis veram pudicitiam non effe. Quorfumtamen hav tam multa inquiet fortaffe ali-
guis ? mimrameo , vt oftendam iam olm vfureceptum, vt feming (ultui cor-
porss fus indulgevent impenfius : fictamen , vt hodieque maxime ille proben-
gur, qua ve in alys omnibus ,bic guogue modum fibi tencundum exiffimarunt
In quibus etfi nullam nattonem, gentemve infechor,fcirum eft entm alios alys regio=
nibus mores, aliam certa de caufa tantum non vitam conuenive ,ita moderato-
reomninm verum deo inbente, vt peculiaria quedamgens quelilet habeat,in qus-
businquam temperatioribus & modeftiorib. familiam ducere laudatifiimas Ger-
mania feminas , velex hoc [peroexiguo libello fatis fuperque conftiterit, cuiusego
magnis fumptibus editionem artificiofifimis figuris huflratam, & exornatam
cuini adornaffem:exemplar quoddam pudicitie, ¢ omniwin virtutuiz quarendum
mibiexiftimauiscui vi olim caftifima femina femel matvonarum fententia ii-
dicataeft Sulpitia , Paterculifilia, vxor Fuluy Flacci,elecacx centumprimarys,
qus fimulachrum Veneris ex Sibyllinis libris dedicarer,ipfe quoque.non mconucni=
ensmoribuseiusincaftum aliquod,certe dee incefle, lignum,fed rotius Europe fo=
mineas habitus denavem, confegyarem Et vepperi fane non difficulter,quod quare-
bam:fimul ad te ferenifiimaregina,oculos animumque connerrizcuilubensmerito
tawnpridem vion dicotam a Komanis, fed a rotius orbis, Europe certe nofiva faminis
pudicitic ¢ caffitatis principatusitadefertur, vt vnoove fateantur omnes:jalel~
Lam Agflriacis camefledemuim.ad cuins fe mores bone €& pudice huiusnoftri enp
sonformareinredebeant, Qualt faming nift boythearruns mcup facrum effe vel

lemy
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IE Lawdatifiimo fexui exemplum,in quod intuens,bene & preclave vitam infliti-
ere queat,inuidiffe videripoffem:cum,quamuis caftas plurimas , nullius enim Las -
dibus detradnm volo,praterea noftra habeat Germania, nefcio auomodo tamen
magis nosmoueant virtures huinfmods in illuftre & Principe perfona relucentes,
velinxratritamillud,quo (¢ [abdits [ané quam lubenter ad vegum fuorum quafi
sinagmemeffingere dichitantur, Addo ad hec quod cum hic de Imperarricibus a-
gotur,ru imperatoris,neque aut lewism Conflantinopolitanorum, aut impatentii
Trapexnntiorum vinbratils Imperatoris,fed [acri Romani impery monarche oc-
surris fillasneprus, foror:mater eriam fortafiis fururasnifi tedining slle tua ratio=
®es , quad tamdudun vniuer o humano geners approbafit,a matrimony vinculis in
pofteruns sbftinerent , & deo rota quanta,quanta es, aflererent:cum agatur dere-
ginus, ti esvnica lla ¢ Laudatiffima non ignobilss alicuius vegni, fed fupraquod
nillum eft.imo cui nullum equaripoteflt . Gallie vegina , cuinulla alia quoque
reqina par nulla alia fecunda eif .Llam devirginibus loquimur,de {ponfis,de nuptis,
de viduis,develatis mulieribus feu deadicatis?tu virgo, ponfa,vidua &tantsm non
vnice [acra lelioni, & medsrarioni addidta exemplum es cuiuis eratiordini , fla-
tus, ad quod fe compenant,Cr mores [uos exigant:dumtaxat,que & vite curfum
inoffenfwm renere hic, ¢ poft eius decur(im [fadium,arernacum deo creatore fuo
beatitudine defrui optant, Accipeigitur, porentifSima, er ﬁrmiﬁmm reging 5 alacri
antnro hoc paruum no parui evgamaieffate cuam ffudy mei, & dewot tonis munus:
ac,cum alie a libvis ffbsinferipris formam accipere foleant,tu contra, que Genyf tus
felicitas eft, huic itbello de te famam largitor, ¢ deo pariter hominibufque fauen-
eibsts din vireutum tuari pluromarym ¢ maximarum fracib.amplifivmis letare,
acyale Francofortiad Manuni ipfis Kalendis Martifs anni M. D. XXCVL.

Serenilsima Maiefltati tuzx
denotifsimus

Sigifmundus Feyrabendiuos ciats &
Typographus Francofurcenfis.



Imperatrix.

A Vauftos habitus veneror, 'z;m'm@ fereng
Quosmaieftatis tam bene complet honos .
Auguror €5 [fquid credendum watibus,oris
Hand aliter calum luce hilarare (141

Q ne magni incedyt germana, €5 nupta tonantis:
Unabominum regnumquatenet , vna Devm..
ngmfm bommum a’zx;f}%ifar.pﬂm.cz tla dearn efl.

Dunsfo tmperio hac regnat inorbe fuo.
Regina



Regina Galliarum.

PV manam fortem facies tam bella timebat:
Uere ha crudeles 111 fua dona Deos.
Debuerant ora hac communis nefcia leges,

Q napatimur fati tempora quifg, fur:

Eternum humanos exhilarare Jones.
StaminaP avcari nimis improba, €5 inuida,imn 1pfas
Reginas vobis ms quis haberededit?
B Reégina



Regina Germanica.

R Egraprogenies,g’ regi nuptamarito,
Suc pofites prodit fuprciendacomis.
N ec male conuentunt tals faftigiaforms

Regia,re alzs [ucet inore vigor.

Huictorgu Gangesmifit fua INUNEY A>€9 ]ﬂdm,
Huic quafubféro folefluentarigento. *
Regina



ReginaHifpanica.

P e4fcua Geryonis nontraxere Herculis arma:
Nec tamenin vanum bac fabula ficta jocum est.
Famina Geryonis tali [pectabilis ore_
Monit amatorem vt fumeret lla Denm,

Et dignaiftafuit memdiceiudice €5 illo, et
Crmss tantilla npectore mica falis.
T res animas propter quam rex efflaret Iherus,
Herculis indueret quater inarmamans.

B 2 Prin-



Princeps foemina Germanica.

S1foret incunttis hac cultus curamodefts,
Quag,arar Eons,quag,arat Hefperus:

Famimanon Cenfus poriaret corpore auoy um.,
Q sormm (ub titulis obrutaregnasacent..

Difee hinc exigua qua mut as pafcna gemma
Mille boues herbiz pafeerefuesafuis:
Difce pudicstiam cuntlis praponevegemmis,
Q naqua cominfar eit.gemmeaes tlajat est.
Hifpanica



Hifpanica princeps feemina.

N Onabsrelato defendimus ora galero
oA radysnobis, Phabemolefte,tms.
Q widmmenin noftres niminm dum perfuris orus
Fmprobus,anerfo cardine lentus abes?

..........

) -..." o ::_:,5.._1 : = - -._: =

innenefq, fenefq:
Hic execrandus dum mibi femper ades.
eAn tibi incundum estinuitas vreve tervas?
Sipudor est.populostranfiad Hyperéarear.
B 2 Matrona

Fllicte wotis pofcunt



Matrona primaria Italica,

[ T alicis bac 5t notifSima veftisin oris,
Cuins legitimo e5t fubdita vita #170.
Perfora.per plateas,taliprocedst amictu,
T alifeftsnos nuptaaditura choros:
} oariity

Eitq quideille , neget quis enimboc? dignifSimmnso-
Partesmaritaliquem gerat aullatoro.  (mni
Nilineo tamenvt,me indicesure probars
Dicheat hoc comptu libertoremagis.
Uirgo



Virgo exillufti Fuggerorum fanulia.

V T natavifaest comptu boc Fuggera Diones,
€ a,fr/.,f’sfif m?f rofeas obftupefalia genas. -

Conflititadcrinemdonatum lambere vento
Zelotypo,€g fluxcas collaper alba comas.

4 --#: =y

Inter €5 bac illi manibns cecidere remifis
Cingula,quis ipfum est vrere fueta_fouem.

Quafimnl innafit virgo Fug gera,iam ab1llo
‘Urit amata bomines,vrit amata Deos.

Femina



Comes Germanica.

PAlmataest veftis,veternm geflamnavegum,
Principibufq,paré me guoque turba coly.
Eftantem titulus comitis,quia nempe maritus
Jrecomes magnis regibns vfque folet.

L =
Vit
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Hic fols e habitus Cafari €5 1pfus honos.
Sedfen Cafaribus,fen regsproximms ille_

Estmens,huc rofess vnicocomptagems.
2 Saxonica



Saxonica foemina nobilis.

NO&J&M:’E el non {gmmﬁdaf parentis,
Clariorat clarinobilitatevirs,
Inter Saxonicasfronte hacmatvronapu ellai.
Saxonicoincedo confociaratoro.

Inter vtrumaue nitens comi at grauttate,ferena,

Nubem contradtsinngo pudicitis.
e 3 Mifniaca



Mifiiaca matronanobilis,

M [fiaca et pollens opibsis de gente maritis,
Quaquie viro, hec eadepatria origo mibiest

s tractat tractandaneootia,noftra
Fllefor 7
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Felices thalami, felix concordia lectt,
O crfs Dz guem mutuns ornat amor.
T althies ﬁfzrﬂ)ff{;; qsffz' Caﬁfdfmﬁz} 172 UNUIL sy

Futte ter fanfto, fumina, vird,toro. _
Franconica
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Franconica foemina nobilis.

N P ptainter Francos,fednonde plebe,marito,
Hac (e vefte 1lls poffe placere putar.

N ec,mifiiudicyf fallor,matrona pudica

Frontis cultn alto con $prciendafurt.
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.?(}m velut alterns ludunt in veflecolores

_ g, oculis gramstas,cateroinore lepos:

Sic ornant animum virrutes plurima,es inter
Primabas legitimi cura pudicators.

D Palatin
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Palatina matrona nobilis.

A Vlia Palatiri furgit quacelfaleonts,
Et famulis R hem nobilitatur aquis:

Sic equitis contunx , equite €9 prognala parente,
jgﬁg;nmc equitum.ant deinde futura parens :

),

Stcpatrias exmlm,zngmf [patiatur adundas,
Aurea fic fefto tempore templafubst.
R hene, quid exult as,glancag, emergis ab vlnal

Fallor, an bac vifacor tibi fubfilyt?
: damii e Hafiiaca



Haffiaca matrona nobilis.

S/ reclafacte incedo,fifronte pudorem
Sicteftorsfit vt hacfemiadopertami bt

Quid mitrunts? Ex toto rf‘?mf* Vi fﬁ.ﬂ[e pr:ﬁﬂk

Caftum,matronam libera vela decent.

= =%

Velapudicitsam non exclufira, venufias
Nulli Vt clanfa nimis [it mea,aperta nimis.

Sumite ab HafSiacis Exemplum nobilen 2ymphis
Matrons: hac fuerat vefle tegenda Venns.

D2 Wﬁﬁmﬁ:



Mifnenfis virgo nobilis.

V Zrgineos comtns agnafco, Mifssinorés
Fndicit quotiens gandsafeftns Hymen.
Reticulocrinale decus cobibetur inorbems,

Q nod decorant violis floreafertafiss.

e

O yorum fimemor es, wérfa,b;md oblintuig),
Crms ficproperat perbreueforma bonumo,
Viers facte,qua tam cito deficit €9 1ams
Jam [ponfus,tibinunc quiprocusinflat , erit.
Saxonica



Saxonica virgo nobilis.

N Onegofucatacnpram contendere forma,
Etcommercatis irefuperba comis:

Nollbus Italica hac faciem vultumd, puella
e Adinuet arte funm complacituraprocrs:

Fplamemor quafim, quisin regionibus orta,
Sat duco mgenuum hoc comere more caput.
Mafculacordainter nimirumnaia Virago,
Prodiboinfectis prodigtofa genis?
Franco-



Franconicavirgo nobilis.

E Ranconscam eccetibi at de nobilitate puellam.,
eAnni cui plena Vtrginitate tument.
eAnnosatofillud volus [ic nempe, pdpiﬂx

Cui plena duduwm virginitate tument..

Quns fieus ﬁ:!zk [it quaris,protinus edam.: es?
T alis Diétynnis nota Dianamgis.
T alis,fed pofitis,veftiscum fluxerst il

Fmos vfque pedes »inflatione comis. 5
E 2  Patriwa



Patritia Augul’tana.

 In dicam.an fatis et pro nomine [ignareferre_.
Hacadeoqua it fc1tulaeg vnde domo?

Sed [en [igna [atistibi funts ex vrbe fuperbaest:
Alter cui Cafar nomen habere dedst.

Sen magis omifsis rem <vis ambagibus edy,
Augufanchabitum cins, €5 ora vides.

Q nerere parce vitra:e vultu tacitufq tacentis,
LEtrofeotacitecaterainorelege.

B o2 Feamina



Feeminaplebeia Auguftana.

V Efitn tenut hoc e Auguftans vrbis alumna
audeo,plebeiam innuptalocatadomum.
N onquianon pofsimilibeat ficultshns vts

Commendent formaquimage donames.
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Sedquia [i me alys comam exhanrire mayitumos
Cogar ¢ infami haud fim carituranota:
8t fols[atago cui debeo velle placere,

Stc ills videor compta,vennfiafalis.
Auguflana



Auguftanavirgo.
[Ngenno e Auguftana ferox hocore puclla s,

Comtibus his,flexis hac ratione comis.
Patricinmd, vftura procum fic ducerecuras

Ceffarumad pulfam gandet ;amgz‘%’, cbﬁlyﬂ.

.,_,ﬂ__'

Vrere fed quidte innat improba, quo potesvti?
More t1b1 hic alto conciliandus era.
eAbnuis,eg dignam reris te_,quamroget?ergo,
Virgimt astua eiconcilianda fust.
F  Ancille




Ancilla Auguftana,

S Icbis cinila forum pero pra@fd?zfsm m!;me,
Sicq, foro redeo rurfumoneratadomum..
Angufta Angufte qua furgunt templa,puellis

Gratus vbihic noftra conditionts honos:

e "'E'- .
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Pellito 12 nodum tortas cobibere ga/era
N onflexn erranteslibertorecomas.
E: tunica extremas limbis bicoloribus oras

Signare,ac cupidumbac vrere vefte procunts.
2 Suent+



Sucuica virgo

C Rinibus intortis Sizenis eft crurapuellss
Prodire.e5 nudnm cingeve flore capiit.

N empe etiam veterescrinem !a?‘ﬁﬁ Sycambros,
Siienis quisgens handres aliena fums-

.......
St

 Afpice guam fimplex veftitns,cum tamen ovss
Gratia it nulls ﬁwé pridendaminns.
Cultus conmneniens illzs operofior quoest,

Quanudametnunts fronte placere parum.
2 Angnflana



Auguftanatemplumadicns.

H Ic habstins remplnm eSt Anguftaadeuntis,abefto
Q wifg, foues votis votaalienamers.

Ay tucut ffudinm cuva pietatis €5 ardor
Fn fanctum fanite relligionss opus,

Linea inarticulis erret crebrog, recurrat,
Fmpleat €5 dextram paginafacramanun.
Ommnia <vtifaciasnunquam fat digna merendo

Derfolues dominovoraprece(q, Deo.

Patricia



Francofurtenfisad Moenum patricia.

SVimmo wrkscara Deo,quitetot dotibns anxit,
Urbs, quaqua optantur [ingnlainnila tenes:
Eolixe nominibus cum fis;metndice_mmlts:
Cum [is «vicinis innidsofatiis:
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Velstameninreligmisest quote, Vrbsinclyta, tactes,
Pracipunm.,his tantis feminanata bonzs.

Morum vbimasefias  forma dum certat,abillabhac,
Sctlicet,slla €5 ab hac cur mage amentur habent.

(f Sponja



Sponfa patricia Francofurtenfis.

H &Eccine, Menepater , natarum st vna tuari:
eAbnon: N arades veflis honore carent..

Undedomo est igitur,vel qui gennere parentes
Hanc talem.,an nobis caelitus illavenit?

Menus adbac,vrbseft noftras quamaximaadon-
Et meo, Atlantiaci €5 tantafanore Dei.  (das,
Hacce velwpfietiam celo [¢fesquat alumna:
cddfpicialq,, illopectoradigna putes.
C]" 2 Spenfa



Sponfa plebeia Francofurtenfis.

P Lebeiosnngenda virofic templafrequento,
N on omnes eademres €5 vbig, decet.

USg, tua fortis.[apies quacumg, memento,
Hocte Francfurtifeminanatamonct.

T ma g g Y i

eAddit €5’ vt pudibunda iforis,operofa domi [is:
Exemplo €5 facias,quod facis omne.fo.

Dignaquide patria hac, €5 tam clara vrbis honore,
Quare,quodfancit voce,manng probet.

(j 2 Francofur-



Francofurtana mulier.

H £ ¢ Francfurtans et landatamodeftia nupte,
Per foravelat %m,t‘fmpldg; haberecaput.

cAdfpice fimplicitasquanta est in vefte , pudoris
V't multum,Galls nil lenitatis habet.
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Nempe ansmi malle has,quamcultus lande placere,
Ornaricomptuqua potiore negant..
Ut tamen hand captent,animi,non lande placebunt
T antums,forma etiamcur cuprantur inest.

Francofur-



Francofurtenfis anclfa.

S Ie me mandatasnuar inferutre culing
Francofurtenfes natam habitare Lares.

Sic redeoa lanione domum, fic pifcibus emtis,
Stcopus ad varios quis mibi cumaque ctbos.

[ S L

AT

‘-un.-.‘-h.._

140

il

Quos fimul fmpaz' p

Canar cali1p(o cum Jone turbafno.

Mentir cenfes?quin ficoFum irerecufo,
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aitnis tllorumin odoremn s

Jnea nata eademcum Joueturbafuoest.
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eAnctlla



AncillaFrancofurtenfistemplum
adiens.
Ecest ancills templum accedentisimago:
Francofurtenfes Meanns vbi auget opes.
eAdfpice vt eSt vultns trifti gramitate modefius,
Hefterna reliquum <vt nillenitatis habet.

Per Venerem iures eadem nonte ovatuers,
Bifd:*i‘dfﬂf@ wé,ijc't :z_’l.cz [erena roges: '
.?\Qm:mm [ftudys herierant aptata prapbama*,
Congrua funto votis nunc cadem illa futs.
H a3 Foemina



Feemina plebeia Francofurtenis:

H £c Francfurtana ¢t ferme illis=veftisin vrke,
Q was innxit wftis ignis €5 vndavires.

llla gudemcenfumnonexhanfinra maritt,
N ec tamen ex omni non bene parte placens.

T urpe estmatrons pracultu dinite €5 anro
Non operiinterdum poffe adhiberemanns.
H 2 ' Virge



Virgo patriciaFrancofurtana.

T Vrgidulas frophiogquid amas cohiberepapillas?
T ambonares cunitis inSpicienda fust.

f;z uidamateries qua tefortuna beaunit,
Multorum votaheu lintea veftis habes.

Fiy b
wuay, Vg
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Tutamenéfaltemcarstuapeitoramatrt
N nda,€g’ clamabat protinns ipfe finus:

Fammea virginitasplents est nubilis annis,
Ogenetrix.generscurance ilatibiest?

Noribergen=



Norimbergenﬁs matrona.

H Oc habitnin cedofeftis ornata dichus,
Urbe hacpatricyfilianupta,nurus:
Q wam trepidss fiubmiffits aquis Pegne(Jus adorat,

Noricus €5 circum cut famulatur ager.

)

Dic,Mome,anne aliquid de fummo vertice fummes

Jnmequodcarpascernis adwvfg,pedes?
Nempealiquid: neq,enim poterts non carpere.quod
Carpere quodpofSis liuzdns inuenias. (nil,
7 Patriu



Patricta Norimbergenfis pervibem
itura.
TEmpm;-mZocm,@a‘ ratio diner (3 monent nos
Longa hacnunc tectis pallia ferre togis:
Syrmare nunc folo,neglecto pally honore_,
Ververe humum , €5 lstosducerein orbe choros.
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N on mentis domina illafueest,quein cycladefefe_
Trajf:mit l1mis per viam itira UIrys:
R nrfim non (apit huic cor notos inter amicos

St qua dom Cb/ﬂm)’df €5’ velo gdapeﬁa fedet.
] 2 Norim-



Norimbergenfis fponfaPatricra.

| %! udanda antiqui cerno vefligiamorts,
Confilto,Vrbs,tantum hoc macte,beata,tuo.
Moribus antiguis ffabat R omana,nonts mox

Q usruit €9 pelfumres

eadem omnis yt.
Lgn [l g P

[ L

Macteergo:€g tn, [ponfa,nono ducendamarito,
Sissquodes,antiqua fimplicitatis amans.

Felix Patricio qusnatae flemmate natos
Latricio fimiles nupta datura viroes.

i 2 J\Q?r:}ﬂ-.



Norimbergenfis virgo Patricia nuptiis
arnata.
Slfe patricis (ollemne ornare prellis,
Gammf@ inducFum cin gere florecaput,
e Adfeftos qz&a!wm*gzmdwzr incedereceetns,
Cum focto indixi! quos grege pactins Hjmen

Lo
o

N orimbergenfis qua ¢ re[publicacalo
T ollit, €5’ est populs torain honore 1.

Perd, fidem.quicung,, tuam, num cult1or VfqUuAnLs
N vsfa hac oculss pulchrior Vllatnis?

Virgo



Virgo plebeia Norimbergenfis.
S Icorpms [olidum, fisccog, €5 [anguine plenumo,

fn pretso est,pretynon mediocris ero.
Exiles,gracile(qart s [ibt fingat e,dz?faem:}

Nata,velin populis, e Aunfonis ora,tus.
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T entonisora ﬁa 1f captara IUNCEA ﬁ:rmz

Pectora,fubductis ipfo€s’ abore cibis.
Er Norim éerga has qua me produxit in anras,
Forma contentam me inbet ire mea.

K Ancilla



Analla Nﬂrimbcrgenﬁs.

[Mperiofarfiam credas feruire Sabings
T antum fpﬁi munlty ﬁuerﬁﬁa!iy habet.
Brachiag, a cubito clamant. nudata culing
Gaudere omnijugum pevpettuam inter opus.

Et tamenhac etiam vinélointer pectore, €5 1pfis
Prodit.fiaduertas,non inhoncra genis:
T ales nempe olim  famulas vixiffe Sabinis,

Dummeruit calotollere Roma caput.
K ‘2 L



I_ipfenﬁs matrona.

A Tergoatatss 1AM LEmPOra Verna reliqui,
Corde ex hoc nimis cedite munditis,
Defidiafaciem longavosquarite E‘qympbg,
Q uarum halantsprimaslacteacollarofas
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jpﬁ operofa domipueros educere natos,
E’f.nan?s ﬁ{dgﬂ ﬁﬂgere vocemeas.

Officiumg,,mib1 genetrix quod praftitis, illis
Jmputo :eafi,eadem curaaliquando manet.

5 Lifen.



Lipfenfis virgo.

[ Jpfia Germanis nonviltimain vrbibus vrbsest,
Virgo whific licitos sandet inive choros.

N on oblita fui illaguidem, ant oblita parentum,
Velpatriam nullaparte notandatamen.

Tns ; ) ﬁﬂ%’
e
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N am gp gemma comas flringit, brachia quaffant
aArmillas anro demeliore dnas:

Morefit, €5 cenfis pofcente hunc dimste cultumos,
Metirifas et fe pede quenque  fio. |

Famina



Foemina Argentoratenfis.

A Rgentinenfem ficfertur nupta per vrbems
Ferve gmd%m,, caflumfindonetedtacaput.
Ecce vt pronafolum [pectet, vultug, fenero
N vl non dignum e minttetur opus.
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Stc decet incommune funm adinturamarstum
Q uaquodnis pro [¢ handferre recufat onus.

Er gua gnana domit nats operata creandis,

Hos facienda eadem hos qua fugienda docet.
L Heidel-



Heidelbergenfis matrona.

[Llapotens Phebo Heidelberga, potentsor anla,
Sceptra Palatinicus veneranda Ducts:
Ciurlrcultucontenta hoc, ciutbhus bic fit
V [quemers fexus deterioris, ait.

P
T g .
[ P, T~y

N ira fidesfed enimcerta:ex quo hoc tempore dixit:
(<Ltates €5 iam forte abiere decem)
Haclladurat grarsfama veftisin vrbe,
Crura viris quisestpoffe placz"f [t

2 Sprren-



Spirenfis 1. C.vxor.

C Onfiltiinris consunx, vbs litigat 1pfe_
Cafar:vbi hoc quantum est litigat imperinm.s:
Spirmﬁs,dica,coﬂﬁdﬁnwpm per vrbem.
Sic fero, fednumaquam noncom tata,gradum.s.

Jncums cultn fiquidmirare;marits
Debetur meratis hic quog, veftis honos.
Veftis honos, onns hoc nobis qutimponit, vt illo
Et facere €5 memores dicere digna fimus.
L 32 Mulier



Mulier Colonienfis.

HOcce indntz habity facva, hocce prophana fre-
Agrippinenfifemina nata folo. (quento,

Sic me templa vident. ornatam,fic fora.ficad
Cognata Vifum limina gentis co.

Q) nadum nuda pat ot nimiumo,nullo abdita welo,
Dum totidem patitur,vulneramille facit.

eAncilla



Ancilla Colonienfis.

Vfrgiﬂiémmos eSt e Agrippinenfibusipfo
Teftaritntatlamcrine pudicitiant.

Uertice nudato €5 quonis procedere[eu (it
Plebeia,fende nobiliore domo.

S -

Pra rdigniﬁ famulas tamen faacﬁmdre widereest,
Onanexis gandent fic foraadire comis.
T am benedemirare habitam , 65 tamcorpore fucct

Pleno: haber arbitry quod coquit omne 12
Uirgo



Virgo Tagurina.

H Ecvere formaest, gua vxoria dicitur:olim
f am landata ano, R omnle die, tno.

Forfan¢g Her/iliamtali nitusffe pudore_,
Cum raptainfacrum eSt,pradapetitatorum.
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8 ui decor ingenus vultnsquagratsafrontis?
Palladate tortocrinevidere putes.

Macte bonis generofatuis,macte ore,virago,hoc
Pignoramox patrsomulta datura folo.

M 2 Bafilienfis



Rafilienfis matrona.

I T ala terradabit cultasfine more puellas,
Plusq, ﬁn} cultas Galliaterra dabit.

Germanis placet hoc,inter niminmg, parzémqtfc_
Q sad medinm,certotemperat iftamodo.
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Etbene_: nam femper medinmtennere beats,
Stmp licitas nobis gratior hac tamenest.
Supe minnfq,adeo curanutrita probantur,

Q wam procul in folis arbutanatalocis.

M z Halenfis



Halenfis Sucuica foemina.

C Ombergi (ocharis pronus qua maxima ador.at
umquamnon animotemplafuturameo,
Vicines habitu hoc incedst nupta Salinis,

Hoalenfi Halenfis confociata viro.

4

i

Jnquaceruffas i quis.fucofq,requirit,
Falliturngenna hactaliaformafugit.
Sed caftum corpus caflafimente requirit,

Ecce iftams in prima exemp&: pud;m‘}x. .
Franconica



Franconica VVirzeburgenfisfoemina.

Qf{dﬂ‘ﬁﬂ% es,multer,qua credis ad otia natum
Feemnewm fexn debiliore genns,
Difee quiid Herbipolr prognata hoc femina corbe,
Confulti conmmnx it licet tlla, velst.

" ﬁh'::: H"..-.'
Teerant )

X
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N empe opere afiiduofaciendo,es’ quodinbet vfns,
Siue foris opus ¢ i1, [inelabore domi,
Gnauss exercendaetiam fuamembra puellss,

Otia ne vetitss pabuladent. vitys.
N Franco-



Franconica mulierplebeia.

N Onte pertafus Flors,demsttetimorem,
oAd Uenerss pr/,_ryrm follicstabit oprss.

Sulcis frons [ciffa €9 factes excolla diurnis
Solibus , ac [purcis pes lutulent s agis.

onfac ‘:-’*""”fl prb‘ym, nectute parte placere hac
Flis,fed gnano poffe labore wvelts.

Drifcatibs hortorum g durct modo citra; placchis

Hic,folitovberins €5 11bifurget olus.
N2

Faemina



Femina Mifhen{is nobilis in [uétrr.

A fint Mifnenfis nupta lugnbria, fen vir,
Sew paterest iz, carave ﬁfﬂdd parens.

Sed non cuinfuis nupte lugnbria, verunis
N obiltor quarum fiemmatafignar honos.
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@M{gﬁﬂ nempe decet gus funt> vulgaria, no bis
Hac noneximinm nil qguog, parte placer.
Sed cultus talis quarumest lugentﬁsxm.:,amaé&

Qnalem bunc nubertumo,qui(apit, effe puter?
N

32 T hurin-



Thuringiaca VIgo.

G Ratiaqua forma hac, tenerisquifve indsdst an-
Hoc bilarimiftumcum gravitate decus?  (nis?
DI ne Thuringracts hoc conceffere puellss,

eAdn Genusfanftidona dat iftalocs?

. M

Sedfen DI, ge:ﬁ bus est orbis na/z‘m% poteftas,
Sen Genuss fanftrdonadat ifta loct:
N unc egome, Funonis anis quotg, abftulst Argo;

RQ uotg, micants noctulumina, habere veltn.
Silefiaca



Silefiaca matrona.

O Rrnamentameonon inficiandamarito
Hacfunt,me guotiens menfa aliena vocat,
T emporapellstos munit demore galerns,

PLallia funt longis mollia €9 ipfa palis.

—_

Unde domo, €5 cuins guaris fim nam ordinis?oris,
S8t nefcis , ortam me ato Silefiacss.

Plebeyq, viri non panitet , aut pudet:hic fit
Sz mihi dume, hand magnis regtbus innideo.

0] Sponfa



Sponfa Silefiaca.

Ponfa Stlefiacis ornatu hoc dicitur oris

jrfg Silefiaci nupta futura virs.
Pellstum cums quiddemiraris amictum,

Etiparfas fluxu liberiore comas?

duplex; feu purainfigne corons est,
Q we pura estmerces pura pudscatic?
O s t1b1 funt vifu nona,quag, incogniiasterra

Sunt 1p(is pueris nota Silefiaca.
0 2 eAuftria-

O nid dmdfm



Auftriaca matrona.

 Jrmensipfe fuamibi victum induftring arte_,
Uirmihi veftitum est quemq, videre,parat.
Cuimens vt mevitode me refpondear ardor,

Sum perraraforis, qﬁcéqﬁ dowi.

L

QA?, affixa colo , donsfg, operofa Minerue,

ncommune illum quod pote €5 1pfa inuo.
Vulgus ast dextram  [[lsna,€9 dexteralonam

E fmﬂ, VEr amms ﬁrdf CArere manium .
O 2 Matrona



Matrona Sueca nobilis.

[ Ngenus vt vultus,ficestmatrona pudoris
Jgngmm , €9’ quondam hac fimplicitatis amans.
Utg,pnto Latu fic inceffere puclle,

Sed rectidoneccura eon orbe fust.

N ilfuper in cultn est,eg quo
Com nilynil decori,€g paffa deefe fno est.
N atz at anis claris,claroconiuntia marito,

Sueciavbiincertotunditurilamart.
Lubecenfis



Lubecenfis matrona.

[ Vhecum patriaest: ibificornataper vrbem.
Frncedorectisnupta [upercilys.

Matronam decet hoc nulls confcia praérﬁ'
Q ua focy fernat iura verendatori.
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Q nag, ai%*fff -t:r:'ro est mdcm,;fr.fﬁme Virogy:
N ecfett quidnun fit digatifq. logus.
Felicem nimium rals hac vxore maritum .,

N ononceriest sllshac. fedmage prafidse.
P Dantifea-



Dantifcana fponfa.

Q'/'Q, ctti cor [apiat, Dantifei nefciat vrbems

Vicino late reddere inramari?

N ota estilla optbns celebri notyfimafamacst,
Q uadomus hac Phabi,qua domustllapater.

......
|2 Wl

Hdce:}ga i tals, 12l , deducitur vrbe_,
(nltw,legitimiinrainiturators.
e/fﬂgendm pro partefua cut dumtudet vnt hac:

Crede_,virobhoc non eff nubere fedparria.
P 2 eAncilla



Ancilla Dantifcana.

(X/:d mirum ancillis i qui incalusfJe feruntur,
Sapeetiam ancillscur cuprantur habent..
Pes nudns tuniciscontecto plus mounct €5 plis
Cereanonfalfisbrachiaaperta bonis.

e
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Deinde annon vl us qitoq, habet quo inre putetur
T alis non rigedo poffe placere viro?

Eiababet pernos operetur pura culing hac,
DLelrde famulins pectoravexet amor.

P2 Ducis



Ducis Venetivzor.

O Rz falo,at magis aptafolo, Venus aurea talis
eAnchifsinceft concubstura fito.

]mmﬁ adeo Anchifes, lshbeat fiverafatert,
Q nam Venerihutc mallet compofisiffe latus.

o

Zenuxis, Apsﬂqﬁi fa ume'ra cur mat#iaéi/ﬁr
eAdplures: veftro huc digna colore fust.
Dux Ueneteomifsisproperaadtua gsmdm curss,

Semidenm hacpotis est te facere vna Deum.
Uene-



VenetaPatricia.

A Dﬁf{.‘f patriciaeximiamde [firpe puellam,
Ufnrpaffetno €5 lumme crede Deams.
Dico patvicia nuptam de [lirpe puellam.,

eAdpice vtincedat Joue digna peromuiaconiunc,
A c:f/,&;‘cf vt incedat vel fa;f.f dfgﬂd foror.

Saturnonate,bocdefcendere tempore é.!)rmpa
Faserat,hactanti debusr effetibs.

(0 Ueneta



VenctafponfaPatricia.

E Vadne hand aliter wultum deieitz wmodeftum.s
Dedudta st magninuptafuttira virt.
Jllafed aufpicys,fata vt docuere,finiftres,

Hmr,g.zwd .flbfmrf ¢St perrata votd,bhonts.

Dic mihi dic,orte inperegrinis gentibus hofpes,
Cut [int vifa_folo plurimasplurafolo,
Vidiftine aliquid, mage quod iunet vfg, videre?
N on.vt vifaoculis fit Uennsiplatms.
G 13 Virgo



Virgo Patricia Veneta.

N O7cgo mutandis adeam temercibus vmquan
Regina Hadriacis que domnaris aquss:
Mutandis adeat temercibus alter,inoffre
O uwem innet e gemma ducerevind f1a:

Dumffic fit,;valeant cum gemmaes mercibus offri,
eAlteracur te adea,vrbsin cévm, cauffa mibi est.

Cauffa probanda quidem, fed guam./ifcire laboras,
Hacfacieinfpectz extempore [cirepotes.

.Q, 3 Pitrs-



Patricia Veneta habitu 2ftiuali.

Stus vbi innaluit, Pheebig, flagrantia terras
Excoquit €9 calido eSt poffe nataremari:
T um Ueneta hoc gandet veflitu femina,per guen-
cAuram deficiens Speret haberefinus.

A A
e

Et quia [spe opusestfalto calido acre vento:
Aptaopers huic (umit plumea texia manus.
Jte mea comites cingamus tempora fertis:

Tmﬂmm balent pe&am aperiar ‘i’ﬁ"
Ueneta




Venetamatrona.

V Rsfelrxtres quam dlnon de plebetuentur,
Q uam Uenus ¢ T ettyys Mercurinfq, fonent...
E quibns bic lucro adpirat.gnanog,labori,

Succeffus defit ne [uns vnus agi:

Flavitrofetasexternamerce carinas
eAdte,vt non cuptantscarperecogit iter:
Flladat hac multasformapraffante puellas:
Lusdpluraiomne optat quodrelique wnatenes.

48 Uenera



Veneta plebeia.

j eAl1 velo vtorturgentes nudapapillas
Plebeiain Ueneros nuptapuella lares.

Fufca tegant alia fuapectora,candida que funt,
Speltarivt noftra hacliberaveflis amant..

De religuoin morem Afrorum iuuat iveforatts
Aurtbns incollo €5 plurimabaccaniet.
Fnunc patritys quiculius quarepuellss,
PLlebeio ornatur fic vbiinnitaviro.
R 2 R oma-



Romananoua nupta.

E Xplicat vt cuntlasvolucris funonapennas,
Mille e Adrgs anratis turgida luminibns.

Ciim cuptt inter anesaninm regina vocars,
eAut domuna vectrix dum parat vefus:

A -

T alic ego 1ncedo nuper [ociata iugals:
Kwpmrara,é thalamo pro grec.fz'arg; 1100:
Vernm vbilentus abest,cui tam bona pectoracom
" W r . &
St[apit bispropercy bafiafervegenis.  (pfihac,
3 Vg



Virgo Romana. -

[ L1 talis erat cummargine T ybridis olima
Bellorum virgo et corpore pafla Deum.,
R omanam agnofco faciem granitareferena
Comem,qualts €5 tn virgine vultus erat

Fortior ipfa fuo fexu quainde amne natato
Hetrufci abfolust pralialenta Ducts.

Fallor an ingenium €9 talis tibs,docte Properti,
Jrgeniumg, trbiculte Tibulle ,dabar?

‘,Mmm



Romana feemina proftrata pudicitiz.

(C 4ftababitn hocpotera.cumnofim cafta,viders,
‘ N2 notamim pingat confcia ‘Zli\amz. notam.
L:ﬁgw proseruapetitsmenspofcit lubrica,corpits
Cuints nocte patet, lucepatet g, meunt.

-----------
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Bafiaconfertisaptéinfertare labells,
Jhsctbufg, viros frangere luminibuns,

LPoffe meitest,ignem hunc horrens accende , calefees
Plusfatis,hoc nulli ianna nofira negar.

AY .7\&'4';0 [i-



Neapolitana matrona.

(det

N On male Graia iftis vrbs primaab origine gar-

Cultibus, hos fiquidem nunc etiam Hellas amat.
am quod <velatur facies per ffrata viarum.

N uda domi domino quapatet Vg, [uo:
e

2 N

eArbitrium cuims cur alienns agat?
Urdst te proles, Lucretiacafta, Superbi,

T eq, fimel vidist per didit, €9 {; cx ’f: Uiy



Virgo Neapolitana nobilis.

P Arthenope quonda,nonannnc vrbs difta(ame

Q uanon Parnafii [ant inga graramagys: (nis
Virgineavrbs,inguam.fiudys notsfiima Phabr,
Uera Heliconiadums,digna Marone domms:

Me gualem cernis dias has virgimem inanr as
Edidit €9’ comptu hocpoffe placercputat.
Nefcio quamplaceam externis,nec tirelaboro,
Hoc fcto me cius poffe placere meo.
S

3 Florventina



Florentina matrona.

I\{T ,Florentinus (e_,coninge ture beatunt
Cenfet,habent mores,quoddecet omne mct.
Forma flata Eﬂ,?%ﬁ/ﬁm?; VOCANE VXOFIAIN 11101 C
Miftnus habet grata cum granitate lepos.

>0
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DPelforannda patent. folt at tan gmd.«:z WMArILO,s
Exeftoalterius dextraproteruaprocil.
T alis credenda est Lucretiafcilicet ol

7 Collatini bafiaye ni.
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Utrgo



Virgo Florentina.

H Os florens flores Florentia,flos etiam ipfa

Et verns quot funt> vrbiwm ocellus,habet.
(arpere quales fifas fit mihiin hortulo amorum.,
Q wem Uennsipfa fuis [spe riganit aguis:
€ r% s

N onegovel Cafar,vel Iuppiter effe laborem.,
Turalicet populisille det ifte polss.
Seddicam regum maieflas cede, Df@imgﬂc_;,

Hac regemfacere,hacestpotis vna Deum .
IR Mediola-
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Mediolanenfis nobilis matrona.

X vultiymores fifas est colligere_, hac it
Os oculos,animum,femina digna Deo.

Fronsmaieftatis [ic torua vt tetricanon/it,
(uur metuatur habetcur €5 ametur habet.
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Geftis non alind qmim ]ﬁfmm gmﬂdz}f;mmn}
Dat teftem, vt qus 71l quod tramiale petat.
Sed qm[e.f rear hac vultus in gente VIOV UTIL»

Faminavbs hos animos, hos habitufq, gerti?
2 ‘U;rga



Virgo nobilis Mediolanenfis.

J Osquibns externasvolupeest gratig, per vrbes
Errare,€5 vitam vimere in exfilios
Uos,terrasalio mmutantes fole calentes
Potarunt N iliquos orientis aqua:

Dicite, 1dem Vt cunctis ego dicammillibas , orbe hoc
%0:‘ ﬁwp,arée 1mmo quotq, alio,atq, also.
Vrdiftifne gkgugm quamcung, imgente pucllam.,
Haccui nonipfacerter €9 effigie_»
1 2 Ferra-



Ferrarienfis nobilis matrona.

A Ttrabt vt ferrummagnes, Ferrariafic quam
Dart . duraemollit corda adamante magis.
Crine virosanrante fg&!,qm rumpere vincla

.7\@;2 potis est quifqu

AL, 10N PoLLs ;pﬁ velit.
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Emicat ex oculis fulgor cen fulmine talta,
1o tuuenum attoniia it nefciaturba fur.
N ec [atis his pollere bons,quo gratia maior
Sit forms,hunc cultns talis honorvenuat.

Mantuana



Mantuana nobilis foomina.

Q}'/:Ed primum,quid poftremum fasdicere_s talis
Fncefiut,falnoat Laodamia viro.
Q uidtamen his opus ¢it, quas geftas, bella catents?

Crede,dﬁﬂdfaﬂfmﬁqua reneaturhabet.

Certantesanro,€5° pofittmulia artecapills,
Nodat s €5 tendunt retia mille coins.
O nis laquess nonille velit,non pofsit abipfo
LExoluifolito  foluere cuncia Deo.
6 ‘Ueronen-



Veronenfis foemina.

V T taceam clamant capitis geflamina qus fim.€5
Unde domo,in vultn catera €5 orelege.
Ore, ipfi quo fimnonadpernandatonants,

Siconfuero homines nunc quog, more petat.

Ad [peculum talis prodibat comta capillos,
Comta genasnineos [emiadapertafinns
Fulia nontunc cumpatriplacttura vemret:

Iret ar Agrippacum P!dcf'mtrd (10

(6 Patanina



Patauina nobilis matrona.

Y modo fas petereest,finon est,dsma,moleftnm.,
Q) s nobis celiexparte benigna vents?

< : ?

T ramaite quo ad terras magno defcendss olympo:

eAn quo €5 ad eAnchifen C)prf,:f ucta funm 2

T e e
Sico.ficcerte est, Patanl  fed maenia cur nant s
Curplacstaante alias funt tibs, Dina,domos?
Hacego:cum motis leniter vifaifialabellis
Dicere, funomenm bic quarorelicta Fouen..
i 2 Placentina



Placentina foemina.

Fngua in melle fitafint barume.dulce venennn,

Et [aanem [apiens cffuge amaritiem.
eAh quotiens dices,bic [i teceperit hamuns,

Heimihilibertasvitag,priftinavbs es?
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Nequaguam at dices. captins mage €g’ impenetrabis
Ultro te in pofitas retiararaplagas.
Orabis multis onerari €5 colla catenis,

Dlurag,cumtulers plurimarferre velts.
Urcentina



Vicentina nobilis matrona.

Cz':w a!:'qm,é’ étaant prognata pa:‘fm:'!z. herbis
eﬁz‘ﬁnmﬂrtepzda; 11 [u1 amore Viros:
Graminavirtutes mibi funt, mihi GrAMINA MOV es,

Lan(q, illibatspura pudicitis.

Q n:1 ego nonmetuamne nonretinere maritum.s
Enaleam, i illum Iuno velipfa petat. |
Forsdices,ftulta estnimia hacfducia.fcin qui?
N ullaprobata viride probitate timet,
X Senen-



Senenfismatrona.

in?d te nymﬂm colisiquid comptos pectine crines
Fingts acu?in certaquid flatione locas?
Deniq,quid tuntca veftitam ncedere Coa
T e tunat,€5 longa cyclade verrere humum?

LT
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Crede mibi quamms pelluceat illasnecobffet
Multum,quin veres fﬂ?ﬁ‘ﬂ’fﬂ‘fﬂ?‘ﬁ’ bonis.
N udatamenpofitag,potesplns vefte placere:

Quid,formofarnves: non mib,dicoviro.
X- o Uy



Virgo Bononien{is.

Sl1ibi mandata est pingende cura puells,
ws formaante aliasfit bomtate fus.
ralicam hanc N ympham [piranten: credef quram,
E’/wmp{nm%: tbi hinc,non almnde pere.

......
.........

~hon

Jn primifq, oculos,pictor,defixus adora,
Dulciaamaraex quis [picula torquet amor.

Poffe negas contrahac defigere lumina lumen?
N empeetiamaficko hoc vrier ignetimes.

X g Matro-



Matrona Bononienfis.

N Oz eadem atats cuisis fuint congrua: vergins

]ﬂ ﬁﬂiwm hunc habitym connenrenter babet.
Bella, venufta.procax,tame vt memor <vfq, pudoris
Gandebam a papr»r/a pratereuntecant.

Etdigito oftendi,attonitus con diceret hac st
Q) s factt induro memoriamore procis.
Landeplacete ifta unenes nunc,tllafuere.

Eben quamrarum, quambreucforma bonum es?
Hifpanica



Hifpanicamatrona.

W 41z vbi tergeminilandantur pafena regis
N uptacothurnatos gandet habere pedes.
Gandet €5' f)ac'_ habitu, Cfazf!ﬁ at qur sdice non [it
Contends dignus, Gallicapallatibi.

s e S

Dicet idem eAufonisquacumg, ex vrbe, Britanno
- Dicer idem, €5° noftronata puella [0lo.
Denig, dicet idem Germana,eg quidguid Vbigue_»
INympharum est,ipfific tamen e placer.

I Femina



Faemina nobilisAnglicana fiue Bri-
tannica.
PR axiteles Uenere, vt nataest,cum pingere vellet
Mifit ei pulchras Gracia tota fuas.
De qm'émexfmim pofita fed veftepuellas
Exemplaad clarum farecoegit opus.

N ec malé,veftitam Ueneré at nunc i quis amabit
Praxitelesredtz ducere paﬁ MANY:
Matrone artificiffudio exprimat ora Britanns,

Cernere quaest,voti €9 creditevictor erit.
P S Natrona



Matrona AnglicaLondinenfts.

E St wrbis noftro dinifus qui mariab oroe
Pradadin Pictis Saxonibnfq fust:

N omine nunc vno at dictigens tota Britanni,
Huc vbipatricia it femina <vefledomus.

=

eAd Tamefim cultn hoc Londinenfemq, per vrbe
eAmbulat,hoc 1pfos gandetinirechoros.

Etnontmmerito: quid ensm nondinite dignumest
Cenfusn o9’ rofess,quis micat illa,genis?

&



Gallicamatrona nobilis.

C R edite Troiana,Galli,vosflirpecreatos,
Jbat €9 ad ‘Pkrygwm  fic Stmoenta Venuns.

Q nifquis es in facils, hanc quidnxiffiare frguramo,
Cultavbinam et ocules Cypria vifatmis?

u
.......
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R &8 operafa fust fateor,nudam editam ab vndis

‘ngere,mgl ectis collaper vdacomis:
Resoperofamage at comtam fic pingere,qualis

Vel patremexipfo dewocet illapolo.
Gallica



Gallica virgo nobilis.

F Elix gnemvirgo dignabor Gallicaamore s,
Sed nonplebeta Virgo oriundadomo.
lle, inquam,ffelix,eg terq, quaterd, beatus,

Complexum cunss nofter amabit amor-

cAnte torumpatrui Hennais in vallibus ibat
Filsa fic carptum floreaferta Jouss.
Parua loguorstalis cum folafororiafratrs
Pangeret ofcula adhuc,purag, Innofuss.
Matr o-



Matrona nobilis Parifien{is.

Qi’:d me defixs ocults,quid mente tueris
~ Commota,es [hancm ducts amariciem?
ZE gzmlﬁ intertals ﬁfﬁzzhff& ore_

Incedo.feftis fic fum operofachoris.

~
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Ambrofiumq, [pirant qud qua mebrainclyta odore;
Dulcimelle etiam dulcmsorafonants.
Fallor apis fieri an welles,rofessq, [abellis
His mifcere tuos qui leges tftafanos?

L2 Muatrona



Matrona nobilis Lu gduncnﬁs.

[N fexumeliore velnt turpifSima quondants
R es habitaest;mitrisfivedimiclaforents,
i tunicis manicasfic matronalis habetur
E contra bichabitus , €5 mibiiure placet.

N am quod molle viris enernatumd, wocatur,
Omine decerns no )firoidducitur arbitrio.
Quidguidid est, totammea verticecerne <vel 1pfos
Ulg pedes,aliguam g dixerss effe Deam.
Z 3 Lotha-



Lothur’ingi'c& matrona nobulis.

N O eqo plus veftem.quam faréum veftis amare
Suent, longe animo it furor ille meo.

Sed tamen vt farcto veftis.fic vefte moncrt
Doffe puto hac C urif frigidacordafents.
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Vtdecet ena
‘Ot cinctus? rugis c:ydm vt ipfafuis?

Q) uifquises hac tals frueris gricumy, puzlla,
(vedemibiinnidie non alienus erss.

Utrgo



Virgo Burgunda.

S Edibns atheress gemina deneltz columba
Speciatum tervasvenerat alma Uenus:

Iamg,oculis geminipartes luflranerat orbis,
Oppidatam Cypri,iam nemora ldaly :
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N os quog,cumvultunonindignata fereno
Refpicst,inreliquis cernit €5 effigiem hanc,

Protinus ac reflans,ducto €5 per fingul; Viftt,
Ueflitamad|pexit me bic *vé{ﬁﬁéwg v dit

a Matrona



MatronaBelgica primaria.

V Eftis cuig, fia est, nosnobis quoddecet omne hoc
Carpimunssex ipfis ufg, vel eArmenys.

Necplacitumcnltum femel <vfg, tenemus,at anno
Q nigratus fuerat mox odrofus erst.

Q uem morem [i quis miratur, cogitet orbis
Qnod placet hic variashoc facereomne vices.
Cernere femper idem, vt fit res gmt.gﬁmd, tandem.
LSl fenio,alternis illa velillaplacent.
> Begt



Belgicavirgo.

G 1¢ibi Flandrenfem volupe et [peltare puellam s
Ex nimius patriam est ems adire labor:
Entibi prafenti prafentems: ax charteadsces

Hut et nimirumbanc /}wm dat habere liber.

Charteatotaquidem est, fedforma qua ore profe(la
N #do€s’ aperto ,handnil guo capiaris habet.
urcapiare ramens [ats eSt potuifle videre_:

/e
Quifg, fapisdulcem hanc effuge amariciems.

_____

a 3  Braban.



Brabantina foemina.

ES': meédWim,qxam demiraris,alumna
T erra, vbihabes pf!z; 71 cernere in amne vIces.
Quampatris quotiens [patiantem margine rips

Senformofa T ethis,fen g}:lﬂrm videt:

= _-=_-| Ill / I TR b o
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Protinns aguoreisvedduntur fluctibns,€9 fe
Humano vincipoffe nitore dolent ..

Vllag,post quanis certet degente puelle huic,
Cicenfu cedunt de potiore Dea?

—

Holandca



Hollandicafeu Batauicafoemina.

A Pro,argento, are, ant mutantismercibus hac e5?
Mercem alys,focto feminamnciztoro:

R henum vbipurpure: dulcem contriftat amaror
Eqnores,€g werfis currerecogit aguis.

Sic vifurafnas,co qratas ireper vrben
(ernitur,es® valtn cunctabilarare (140
Unlt,mille notz quem demeliore lepores,

Quemg,trigasnfedst cum Charitiv alma Uenns.
b Ancilla



Ancilla Belgica.
P R odeo fic leniter pofitis ancillacapillss,

Belgica vicino qua tacet Oceano.
N ene morer dominam,genns irritabile namfunt
Hic domins,cultahac[um ratione [atis.
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Q widveadeo profit fumofa addita culine
St formam certem velle innare meam-<
Mercatafaciem quarant [ibi frande puells
Patricia1pfa ego vel ficfum operofa nimis. |
b 2 Femina



Foemina Aquifgranenfis.

A Nre alias habuit caram quam (. urolus Wtfvem.j,
Dux quot funto,quot erumto, Carolns tlle ducis:

R gmant impersjvrbs non vltima; quadiadema
j’}z regnaturnmest ponere fueta caput:

'_h-.—
i -

Hoc patriaest:bic funt vir,nat1,€9 vtring, paretes,
O wis veftis ratiohac omnibnus vnaplacet.
Et curems,an,quatot carisculturapro batur,

Nefcio guo hanc veniens lx@w ab orbe probet?
3 Sponfa



Sponfa Colonienfis.

S Cilicet antiqus e Agrippina Colonia, moris
Tefernantem et1am bac pﬁm‘f,émm; doces.
Fnquafacratas cum  fic ducatur adaras

cAccepturafuam€q [ponfa daturajider.:

Deltora apertaillam ficte monfirare marito
Uelle reor,infto vt confocianda viro,
Hoc [ciatexem pfa,m'! illum clam [ib1shaben dum

Resfemper plena bacfufprcionss erit.

Famina



FoeminaBelgica Flandra.

F Ormofa vt Pallas, Funo e5 formofior illa

Utncuntur.prafens [ifict alma Uenns:
Belgica fic alias pulchras formofior exit,

by
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DLace tuaquod it, Germania, Gallia,que g

Dinitderis parnotevraBritannamar,.
Ceditis,an dicendamihi fub iudice canfs ¢57?
St fane,in noftro dummodo €5 hocce foro.

¢ Matrona



Matronanobilis Hungarica.

N Zist 12 mens afiiduc bellig,domi fed
Vir varus,fi nonam bic mibi,fallor, erst.
Contemplare vt me deceat quo inducar amicins
Hic fatis, vt pofits non finelege coma:

Vixmundaest oculis munditia ipfameus:
Dignus €5 tlle foris fexcentaincommoda dum fert,

Inplacito quiferecrect ore doms.
¢ 2 Bohe-



Bohemica Pragenfis foemina.,

H e regalt Praga nottfSimns wrbe_
ESt habitus,quibus est iam modo nota Venns.
Simplex confiteor ,pro re.cenfing,domog,,
Jlletamensfocy) €5’ provatione virt.

Plebero qui cumnatus [it fanguine,plebs e

Ipfe quog,.ac fatagens reddere cuig, fnm.s:
Pol mpiml%d clamosfiin cultum vertere tentems,
Quodfudore fso comparat illesmenm.
L Bohe-



Bohemicamatrona.

P Erpetus cingunt quaregnaBohemica fylus,
Clanduntur muris €5 veluts tlla fuis:
Uergentis matrona &niiamexofa choreas,

cduerfansgratum quidquid €5 antefuit,

De wrar;'egwdzmr wina meracacado,
Sine famem fedent quaemptura obfonia,mores
Nempe hefternaalsos arg, hodiernapetunt.
Polo=



Polonica matrona.

Slm' domi eSt.fine et peregrina per aquor veltus
Ligneoequo impofitum, vt nauiiamnt &t onms,
Q st mihi gentils datus 5t de plebe maritns,
T\ﬁgf-'fi qua princeps [ceptra Dolonus babet:

Hoc cutltn incedo,valeant dinerfa 1 fequentes:
Qui modus inveliguis,hac quog parte inuat.
Nempeiplaabfumamrem.rem dum qurere quanss
Urr ﬁfﬁgﬂ%’ foris,vir fatagitq, domi?

d Linonica



Liuonicafoemina.

O Rratuhoc noftris fiquain regronibusivet,
Q nosrifns populo pratereunte dares?

N on gquia dedecear niminm.,cum regiares [it,
Indsceme,angufto hoc veftis honore tegi:

Sed qm'd raraolent fz’ﬁpidé per [ gﬂ!ﬁ vilgi
- DPromoreerrantes ore ciere 10c0s. :
Rara,inquam,nam [ilon fiﬂqﬁa adjecero.in illts

N onfunto,longinguo handpalia tritalocohac.
g2 Lino-



Liuonica feemina primaria.

V Surpandatuis pedibus LinonianoneSt?
At natamcerte hac cerneve gentelicet.
Fnquafimgenunm externamirabere vultum.,
Edita non viliftirpe puellafu.

-------
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Hocg, virofociatahabitu demore parentis
Vtorforte etiam deinde futuraparens.

N ec mihiturritocapiteest prodire pudori,
Stiurearbitrium eStinfua cuig, funm.

a 2 Lo



Liuonicamatrona ex nobilitate.

Virifrmtenuitabulam dum infpeco priove,hac
Q uamcredunt aly hand ridiculamefJemmnans,
Hicmodicofateor diduxi labracachinno,
Uelatum cernens hac vatione caput:
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Q s modns extremus ornatnsfieffetin Jndiss
Canffa admivands tam peregrinaforet,
Orbefedinnoftro talicum femina culty

Gandeat inuiti rifnsin ora venit. |
Mofconsca



Mofcouicafeemina primarna.

N Ofconticis mos est veftem hanc geffare_puellis,
uarumtam puppas dextera Cypris habet.
Pellitain quagquod funt plerag,fic rigor orbis
lllms, €5 Boreafubditaregnainbento.

' . P ___.__,:T;'n.‘?-_ -.__ h_, 3

Catera, t‘_af/.e'gfrf eft g 10d de prafente _ﬁ:gﬂmj
?r;:zfag [a}r;;r meritocommioditate (4 ¢St

Commoditate s, aio? imo €5 maieflatedecoraeft,

%ﬁ/ 3 Uix ﬁmifcfm ggz/m cultadabit.

e  Camil-

-




Camilla Turcia Imperatoris filia,

PAtreferox.eg patrepotens hocdicitur ores
Inter femineos tre Camilla choros.

N on ea Amagonio qua praliamore (amilla
Dum ciet; €5 T urno pro duce bellagerit.

Mafculam ab ore animamt ennes efflantt 1 anras.
T urcarum fummoat nata Camilla duce_.
Eccefferos animos fexn vt nom occular po:
Di bene.propucro hac natapucllafusr.
c 2 Scor



Scortum Tutcicum.

N Emiraremeof caltufmperuensoanro,
Et veliguismundns qua muliebris amat,

Q wamnisdenoftracxterna wel gente puellam..
Sic it amatori quaplacitura [noest.
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Virgooculis i compta fuis,€5 fordida non ef?
St qua maritale et ferre fuetaingum s:
Landantur fedmefas eft curatins vts
Formasincertus vt hac detineatur amor.
: 2 Faemina




Foemina Peruniana.

I.?\Qia.f dum medyfs quarit Pellsusin Jndis,
R ¢ populi infeca feditione i,

Neguiguam Lander s hanc ano cevtant anoy ums
Prarvipere,Vt tant asorbraperires opes.

Dernia quant as noftriin regionibousanyims
Gemmarum €5 <vulgo quagenss omne ferunt,
: i
N uunc hominum nuper reclufere Yfibus, vna hoc

(um veflisfexuin deterioremodo.
S. Ca-



S.Catharinz monialis.

F Zlia regis erat formay, €5 moribus effe
Dignaante squales filiaregiserat.
}r?zz‘zzé?zz nobis gus wrginifm‘f pranit
Et foctf voluit [pernere iuratori.
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Non guia damnaris infts connubialectz
Error quimultos perniciofns habet:

Sedquia coningyj cenfebat lege folnt as
Liberins fummopoffé vacare Deo.

i D. Brigit-



D.Bugittxordo.

[ Zrneame decet €5 cineri conformis amictiss:
O na [apie,exemplo vinere difee meo.
Difce vacare hymnis,verbijq, precantibus vt

Jr magnilandesfemper €9 tre Det,

Et aliquid pedibus terere hac, gus mundus adorat;
Q nug, oprat votsscatera tuurba futs.
Brigrdanoftri anitor gaude ordints,€5 faue olympo.

.7\QM¢:‘ quog, veflitn quate smitentur habes.
2 Ordo



Ordomonialiumalbatarum velis
atratis.
(C Adndidartoramihiest veftss, nineog,colore
T eftor €5 1pfamen dona pudicitia.
Solum atro tegitur velo caput:immemor vt ne_s
Sim fortes,cums meinbet effe Deus.

De reliquo afsidug, precfx,b}mﬂfﬂ; chorig,
Et pfalminoftrum funt fere femper opns.
DaDens,vt quate celebramus fupplice cantu,
Scandamus cali templa beatatns.

r 3 ALgro-



Lgrotismercede fernientium ordo
foemineus.
A Tratacst vestis,colorest hic aptus amants
ALgroto medicasarte parare dapes.
Durag,res ﬁ!fﬁﬁ?ﬁﬂ?ﬁpf?‘ marenttbus effe_s
Prastoest fed Christs hac omnia vincit amor.

at
Etherio tlle dabit meycedem debitam oljmpa:

Funget €9 a fanctsfuncre virgintbus.
Felices qu:ﬁm est fmr smmortalia apg.(r:,

llla,quaexiguo rempore fiedat ope. -Bﬁggjm.



Bcguina-

\J Effales ol facris per lufiraperactis

Bis triasfe poterant confociare VLY.
Nama, decem prinos difcebant rite per annoss

Q afacerent annis[acra q40g, inde decemss.
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Q nareftant per luflradnofiata fefta docebantos
Et iam legitimi faserateffe t0rt-
Nubere nos quonis mammra;quﬂlﬂrﬁ hova

Doffumns,€9 ffgwmliéfmmréa [mits. |
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Laicaordinis S.Catharina.

V Fraimtas illzfamibi est funt virgme mores
Digni:conuensens mortbus eftg, pudor.
Difideatq, adeo ne veftis moribus,alba eit

Ipfaqueg,€5 ninea fimplicitat e placet.

et i gl o

N imirumintactis aptus color ille puelles:
Q wis vacuo wolupe eSt g, 1acere toro.
Dumte [ponfo oltmpotiamur, Chrifie,petito,
(inis nonmerito eSt.iured, Vilts anior.

Orde



Ordomulierum pccnitcntium.

P OEnitet 6 frguidmiferis modocreditur.apfum vt
Uelatum hoc claznat qualicer fvf% capit.
Panitet antealts qguocung,in Crimine Vit &,
Vitatamaq, iunat nos meliore frui.

N ecquia wﬁﬂ‘m quanis m‘? mm#dm ,€9° 7205

Integrapura virginitate fumas:
Sed notat hichabitus mundatas cromine b omini
Olrin tam meritss nos fore Chrsfte tuis.

g 2  Cla



Clarz virginis ordo.

(C Larafui exemplum, Francifeo edoltamagifivo
Q wi Francifcanis iurafacratadedst:
Hoc habituincedends illis,quacung, perofe

Mecum,qus in preciocarad, mundus habet.

eArderent vnt femper feruive tonantt
Huac cuperent noctuhuic poffe vacaredie.
Hamifers,quanonexemplo [hernere noftro

- Audetis vanas quas habet orbis opes.
Cano-



Canonicafacerdos.

S Aeris hoc habituincedit denota facerdos,
Usrginens tencro cu nitet ore prdor:
Compofitam mentem nimiyum exornart 4mictus

Compafitus , pofita €5 non fine legecoma.

Lonca pwel&zrﬁ nec dfdecaz‘mf}zm grg[m
URNINEQ CUY f t vellererextarogas?
Simplicitatem animi demonstratlabe carentss,

Et casia pandit dona pudicitis.
g
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