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NAPOLEGON AT ST HELENA

From a sketeh in the possession of Mr. F. Edwards.






























































































NAPOLEON LYING IN STATE.
From & painting by a Chiness artist.

THE GOVERNOR'S HOUSE, ST. HELENA, BIRTHPLACE OF MISS LOWE.
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A VIEW OF NAPOLEON'S TOMBE,
From a painting by a Chinese artisy,









































































































































































A NOTE ON
NAPOLEONIC AND OTHER PORTRAITS AND
CARICATURES RELATING TO THE GREAT
WAR, AS REFLECTED IN THE POTTERY AND
PORCELAIN OF THE PERIOD.

HE portraits and caricatures of Napoleon and his chief British
T opponents, like Nelson and Wellington, are by no means confined
to impressions on paper. They appear in “transfer,” or otherwise,

on pottery and porcelain of every form and shape, from the fine china
of Worcester down to the coarsest products of the Staffordshire pot-
works. The most remarkable specimen that the writer ever met with

STAFFORDSHIRE MOSCOW JUG OF 1Br=—{1).

was a huge gallon beer-jug of phenomenal lightness, covered on both
sides with (to the collector) familiar caricatures of Napoleon's discomfiture
after Moscow, and lengthy inscriptions in English and Russian. Both
sides of this interesting specimen are now reproduced,
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STAFFORDSHIRE MOSCOW JUG OF 1812—!2)

he following article on the subject appeared in the issue of The King
on the z2nd September, 1903, and 15 added to this volume by permission of

1t5 i I"IE!I'I'I.:_"iI irs.

“The period of our history between 1795 and 1815 (with one brief
interval) was one of unprecedented alarm, uneasiness, anxiety, and
excitement. Its central ficure was Napoleon Bonaparte, generally called
the Corsican Caitiff, Qgre, Devil, Demon, Locust, Toad, Scorpion, Viper,
and so forth, until the vocabulary of vituperation and vulgar abuse was
exhausted. The prevailing terror was one of foreign invasion. While
St. Vincent, IHowe, the Hoods, and Nelson were fighting our battles by
sea, and later on while Wellington was winning laurels in the Peninsula,
and preparing the way for his crowning victory at Waterloo, Charles
Dibdin was writing songs by the dozen to stimulate the national spirit, and
the sturdy yeomen of the southern littoral were guarding the beacon-fires,
which on the approach of the hostile fleet would have immediately made
known the imminence of danger from Dover Cliffs to Portland Bill, and from
Portland Bill to Penzance. So serious was the state of affairs considered,
that it was at one time decided that the King and Court should remove
from Windsor to Worcester, where the treasure of the State was to

be deposited in the Cathedral crypt. It was in these troublous times, and



























