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VI CRESCENTS 203

There is abundant evidence, moreover, that our
own British forefathers wore these things, for in the

Fic. 81.—From the Author’s Collection,

tumuli which have been opened in various places in
England, have been found “crescents made of wolves’

No. 198 is a necklace with eight horned heads as pendants, precisely hike those
ornamenting the front of the statue of the Ephesian Diana, Fig. 69. No. 196 has
the head of \1'.|]1i'.a;[ :“:ll_“.’:1J'|I[:-i. of a |.1r_i_:{:E gize than the eapa ar bove as the .~_~|1;_:_:|1:
pendant, with two horns. This 1s a very hne specimen, and the heatd may
well be compared to that of Moses. ** The most ancient altars were adorned
with horns " (upon this see Potter, Arch, Grac. 1. 229), while the expression
““horns of the altar™ in Psalm exviii. 27 is familiar to all.







Fic. 82.—From the Author’s Collection.









200 THE EVIL EYE

owner, but the little round barre] i

CHAT,

o

s invariable, so
pommel ; but
meaning of

1s the row of studs on the front of the
[ have never been able to learn the

Fic. 83.—From the Author's Collection.

either. These pommels are, however, like the
prows of Venetian gondolas, all alike.

[n Figs. 83 and 84 are examples of amulets, one o
more of which are to be found upon every cab horse

in Naples. The small branching horns at the left



Vi HORSE AMULETS 200

corner of Fig. 84 are carried on his head between
his ears. and very few horses are to be seen without
this particular article, though of course varied in form ;

Fig. 84.— From the Author's Collection.

some are of brass and some of white metal. The

pendent horn next the pair of horns, is that which

1s worn on the off cheek with the ribbons, wolf skin,

and pheasant’s tail. The pendent crescents are

often worn fastened upon the loin strap on each side,

as well as on the forehead—a favourite place for a
P









































































































244 THE EVIL EYE CHAF,

and Greek hands, made evidently for use as household
amulets. Of these, two are to be seen in the Ash-
molean. They are of bronze : one about six inches
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high, and fixed upright upon a flat plinth; another
of the same kind, but larger, is late Greek, found at
Taranto, in the temple of Dionysos. These are both
exactly like Fig. 104, which has lost its stand,
though retaining the pin by which it was fixed ; the
Oxford ones are both right hands. In the Naples
Museum two are alike, Nos. 5507, 5508, a right hand














































ViI VARIOUS KINDS OF HORNS
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sellers and the lower classes make most use, are
suspended in the inside of the houses, or at the
door, and sometimes in the window. Less common
are those of the stag, which may be seen dangling

F1G. 112.—From the Author's Collection.

at the doors of chemists’ and grocers shops, who, if
they are able, obtain the horns of the elk, known as
the Gran bestia. Of buffaloes’ horns scarcely any
are to be seen ; when seen they are suspended in dark
or ignoble places. These distinctions, not &z rigore,





























































































200 THE EVIL EYE CHAP,

the fourth century.** As a mystic sign it is said to
have travelled further than any other symbol of
antiquity,®® It was known in Iceland in the ninth

FIG. 133

century ; it is known all over Asia, including Japan ;

#1 Brownlow, foma Sotterranea, vol. il. p. 177.

452 Tt geeurs on an old stone cross in company with Ogham inscriptions at
Aglish (J. Romilly Allen, Christian Symbolism, p. 97) in Kerry. On these
the arms are reversed so as to make it appear to turn against the sun. In
King’s Guestics the spastika is shown both ways,






































































































































































































Figs. 166-169 are all modern amulets in daily
use, and all alike avowedly contra la Jellatura.
'hese are all for suspension, and are mostly pro-

Fig. 166.—From the Author's Collection.

vided with chains by which to hang. Like all
Diana charms, they are of silver. Unlike the
Cimaruta, these are always made both sides alike,
for the reason that they are worn by women
outside the dress, or hung up in the house, speci-


















362 THE EVIL EYE CHAP.

be crowded the various symbols of Diana, every one
of which in some place or other is to be found as a
separate amulet. Upon four of these statues,
perhaps four or five centuries later in date than the

L - -
\ h de dubpes farnenanit gl

FiG. 175. F1G. 176.

Greek vases, is to be seen, nearly in the same
position, the female on the sea-horse.

Will any person venture to deny that the 5&‘-"&:1‘&1
representations here brought together are anything
else than the prototypes, the direct parents of the
modern Neapolitan amulet shown on Fig. 168, and
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