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Vi, PREFACE

ugliness of English fashion, holding that, at the most, such
treatment conveys but the expression of individual taste,
and that itis futile to criticize adversely a fifteenth-century
head-dress, merely because it may not be supported by the
sanction of a nineteenth-century mode. Dresses which
appear to us to be graceful, or the reverse, occur in every
age. Thelight which they throw on the manners of their
period constitutes their importance, and justifies an in-
telligent study of their origin, use, and development.

The adequate acknowledgment of an author’s indebted-
ness to authorities, in a work of this kind, presents many
difficulties. It was intended that a Bibliography should
have been printed at the end of this book," which would
have shown the range of these obligations; but it was
found to be impossible to include this, as it would have
increased unduly the size of the book. This bibliography
will be issued, with some additions, in a separate f%rm at
a later date, when it is hoped that it will prove of service
to the student. But it must be stated here that the
author’s chief indebtedness is to the Rev. Herbert Haines’
Manual of Monumental Brasses, now, unfortunately, out of
print, and comparatively costly, but which for more than
forty years has been and still remains the standard work
on the subject.

Many of the illustrations are from photographs, taken
directly, of the brasses themselves. The author’s grateful
acknowledgments are due to Mr. E. M. Beloe, junr., for
his photographs of the Elsing brass; to Mr. W. H. H.
Rogers, F.S.A., for his kindness in allowing the use of
some thirty blocks, made from his own carefully prepared
rubbings ; and to Mr. H. K. St. J. Sanderson for the use
of his block of the brass at Cople.

The author thankfully records his indebtedness to many

1 This will explain the reference on p. 145,and the absence of the list
of books there mentioned. In the Index of Persons the names of authors
cited will be found printed in italics. The author has endeavoured by
means of footnotes to show the sources of statements in the text.
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INTRODUCTION.

OF MONUMENTAL BRASSES

Tue study of Monumental Brasses, as a branch of Rise of this

Archzology, may be said to have arisen in the nineteenth
century. A collection of impressions, now in the British
Museum, was made towards the close of the previous
century by Craven Ord, Sir John Cullum, and the Rev.
Thomas Cole, at which time also Richard Gough published
his great work on Sepulchral Monuments in Great Britain.
In the year 1819 appeared Cotman’s work on the brasses
of Norfolk. About the middle of last century Boutell and
Haines gave system and classification to the subject; in
1853 Hudson’s work on the brasses of Northamptonshire
appeared ; whilst the Messrs. Waller produced a splendid
series of engravings. Some years later the Rev. W. F.
Creeny published the results of his labours on the Con-
tinent. Besides these a large literature exists, in books
devoted to the treatment of separate counties, and in
scattered articles, the work, for the most part, of Archzo-
logical societies in the Universities and different English
counties: work, doubtless of varying merit, but all to a
greater or less degree adding to our knowledge of the
subject. These papers, moreover, are in many instances
accompanied by illustrations, which gain in absolute
accuracy what they lack in artistic merit by the substitu-
tion of photographic processes for the more costly, though
less trustworthy, line-engraving.

The importance of the subject is sufficiently proved by
the fact that this class of monument affords matter of
interest to the students of different branches of art and
an.tiquitics. The architect finds the contemporary style
mirrored in the canopies, surviving on many brasses; the
herald may trace the history and development of armorial
bearings through a fine series of shields, though he may

B

branch of
Archzology

Importance of
the study
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complain that time has deprived them of their original
tinctures; the genealogist finds in the frequent dating of
brass inscriptions evidence often denied him by other
monuments ; the student of costume, to whom the present
volume is more particularly addressed, has before him a
set of durable and trustworthy fashion-plates of military
and civil dress throughout four centuries; the ecclesiologist
observes the use of vestments, the form of the chalice and
many other details of importance; the student of palzo-
graphy has valuable data of the use of different styles of
lettering ; the philologist of the changes in language.
Besides which there are many subjects upon which brasses
give information, such as the manufacture in Europe of
alloys of copper. Wherefore we do not feel guilty of
exaggeration in saying that it would be difficult to over-
estimate the importance, from an historical point of view, of
an intelligent study of the contemporary evidence afforded
by the sepulchral monuments of our churches, of which so
goodly a proportion is furnished by engravings on brass.

Haines® divides Monumental Efﬁgies into three classes :

1. Sculptured figures in complete or low relief, executed
in stone, wood, or copper.

2. Figures incised on stone or engraved on brass plates
fastened to stone.

3. Representations of the deceased painted on wood or
glass.

It is with the second of these groups that we have to

deal ; though it should be noted that sometimes a monu-
ment may be found to combine the characteristics of two

classes.?

! Introduction, p. 1.

2 As for instance at Hereford Cathedral, where Bishop Richard Mayo
(4. 1516) is commemorated by a brass (see p. 81) as well as by a sculptured
effigy. Haines (Introduction, p. i.) writes:—*The incised memorials
« forming the second class may indeed be considered merely imitations of
“ the sculptured effigies on a flat surface, and the progressive history of the
¢ art shews that such was their origin.”

)
5
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Incised slabs can be traced to a much greater antiquity Incised Stabs
than brasses. Of this kind of monument two sub-classes |
may be said to exist :—those which are incised in the strict |
sense of the word, and those which are formed by cutting
away the surface of the stone, thereby leaving the pattern
or figure in low relief with a raised border, as in the case
of so-called Keltic crosses.” Many examples of each sub-
class exist, usually in the form of crosses on slabs. The
slab proper probably derives its origin from the lid of the
stone coffin, which, gradually becoming more ornate,
reached its highest development in the stately altar-tomb. |
About the twelfth century the representation of the
deceased in bas-relief on the stone coffin seems to have
come 1nto use, being superseded later by the incised slab
proper. The best examples of this latter form are to be
found on the Continent, due, no doubt, to the greater
prevalence of a harder stone than that employed in
England. Creeny mentions as early examples those of
St. Piatus at Seclin, near Lille; ¢. 1142, and of Bishop
Barthelemy de Vir at Laon, 1158, each in pontificals: and
that of Antone de Loncin, ¢. 1160, at the Palais de Justice, |
Licge, in armour, said to be the earliest incised slab in '
- Belgium.?

An early fragment representing an ecclesiastic with
 pastoral staff, possibly of the twelfth century, exists at
Carisbrooke, Isle of Wights At Salisbury Cathedral are
two slabs commemorating respectively Bishop Roger, 1139,

* This classification may possibly invite the criticism that this latter
sub-class really belongs to Haines’ first class. But the two sub-classes
(called by Rev. E. L. Cutts in speaking of crosses, respectively Incised and
Raised Cross Slabs, see p. 1, 4 Manual JSor the Study of the Sepulchral Slabs
and Crosses of the Middle Ages, 1849) are so closely connected that it would
merely encourage confusion to separate them.

* See Plates 1, 2, and 3, “ Illustrations of Incised Slabs on the Continent

of Europe from Rubbings and Tracings,” by W. F. Creeny, M.A,, F.S.A.,
Norwich, 1891,

3In the Church. The lower part, very much worn, is in the porch of
the priory farm-house,
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and Bishop Jocelin, 1184," which combine the two sub-
classes, lines being incised on the figure in relief. A cross-
slab at Bosbury in Herefordshire shows the head of the
cross in low relief, whilst the stem, two other crosses and
a sword are incised. A small incised slab exists at Steeple
Langford, Wilts., representing a man with a hunting
horn, ¢. 1200. Another interesting specimen is at Bitton,
Gloucestershire, Sir Walter de Bitton, 1227, wherein the
upper part of the body is in bas-relief, whilst the lower
part is incised.

Besides these may be mentioned a cross-legged knight,
¢. 1260, at Avenbury, Herefordshire; the slab of Bishop
St. William de Byttone, 1274, at Wells; that of Johan de
Botiler, ¢. 1285, at St. Bride’s, Glamorgan; and that of
William de Freney, Archbishop of Rages, ¢. 1290, at
Rhuddlan, N. Wales. It is of interest to note that these
five slabs belong to the thirteenth century, and are, there-
fore, contemporary with the earliest brasses, of which we
have any knowledge, in this country. Of later date may
be mentioned James Samson, Rector, 1349, Middleton,
Essex, in mass vestments; Gerard Sothill, Esq., 1401,
Redbourne, Lincs. ; John Cherowin, Esq., 1441, Brading,
Isle of Wight, probably of Flemish work ; and John Stone,
Vicar, 1501, Aldbourne, Wilts., in mass vestments and
holding a chalice.”

An engraving, taken from a drawing in a manuscript in
the British Museum,’ is given in the first volume of the

t But see Rev. Canon W. H. Jones (“The Bishops of 0ld Sarum,”
a.D. 1075-1225—Vol. XVIL, 1878, Wiltshire Archaological Magazine)
who considers the older slab to belong to Bishop Jocelin, and the other,
therefore, not to be that of his predecessor, Roger (1107-1134).

2 The first is illustrated in Trans. of Essex Archeolgical Society, New Series,
Vol. VIIL., 1903, p. i. :— “ Two Essex Incised Slabs by Miller Christy and
. Bertram Smith.” The second in The Religuary, Vol. XV., 1874-5,
p. 154. The third in Walks round Ryde, by Henry Richard Holloway, znd
edition, London, 1848, p. 107 (the length of the spurs is remarkable).
The fourth in Wiltshire Notes and Queries, Vol. 1., June, 18g8, p. 447

3 Add MS., No. 10,292, fol. 55 v°. Also illustrated in Boutell, p. 162

(Monumental Brasses and Slabs, 1847)-
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Archeological Journal (1845, p. 301) representing the process
of incising two stone slabs in the fourteenth century.® For
a long time after the introduction of sepulchral brasses,
incised slabs seem to have run in a parallel line, keeping
the characteristics due to their different material, but ex-
hibiting an identical scheme of design and arrangement.
This is best seen on the Continent, where the Klemish
brass may be said partly to have derived its quadrangular
shape from that of the incised slab.

Haines (Introduction, pp. viii.-xii.) produces much
evidence to show the origin of the monumental brass from
the Limoges enamel. This art of enamelling on copper,
named after the town where it flourished, was used in the
decoration of Church vessels soon after the tenth century.
Later, we find it used for monumental purposes, as on the
plate of copper in the Museum at L.e Mans, which shows
an enamelled effigy with canopy and diapered background
of the twelfth century.* Another exists at St. Denis, 1247.3

' Another example is afforded by M5, Royal 14, E ii1., British Museum:
“Here Flegentyne bids them build three Tombs near Tarabel,” re-
produced in “ Early Fourteenth Century Costume,” by Oswald Barron,
F.5.A., The Ancestor, No. VIIL., January, 1904, p. 152.

2This enamel, formerly 1n the Church of St. Julien, has been supposed
to represent Geoffrey Plantagenet, Count of Anjou (4. 1150), father of
Henry II. It has, also, been assigned to William D’Evereux or Fitz-
Patrick, Earl of Salisbury, ¢. 1196. See “ Remarks on an Enamelled
Tablet, preserved in the Museum at Mans and supposed to represent
the effigy of Geoffrey Plantagenet,” by ]. R. Planché.—Journal of Briz.
Arch. Assoc., Vol. 1., 1845, pp. 29-39. M. Darcel considers the work to
show German influenge,—see Musée du Moyen Age et de la Renaissance,
Série D. Notice des Emaux et de 'Orfévrerie par Alfred Darcel, Paris,
1867, pp. 10, 11. This is an early instance of a shield bearing arms,
see Some Feudal Coats of Arms, by Joseph Foster, 1902, in which the plate
18 reproduced, p. xxxviii. It may be found also in Stothard’s Monumental
Efigies, and in Planché’s Cyclipardia of Costume. Dictionary, 1876, p. 455,
sub. shield, where it is assigned to a “ Norman Nobleman.”
~ 3 Reproduced in Willemin’s Monuments, “ Tombeau en bronze doré et
émaillé de Jean fils de St. Louis, 1247, conservé A 'Eglise royale de St.
Denis.” Mr. J. Starkie Gardner writes “ There are two in St. Denis, of
“the children of St, Louis, 1243 and 1248 ; one of Blanche of Cham-
“ pagne, only slightly enamelled, in the Louvre, 1283 ; and two or three

Limoges
Enamels
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This species of enamelling is known as champ-levé, consist-
ing of a field of copper indented to receive and separate
the different coloured enamels. Here, then, we see a very
obvious connection between this treatment and the filling
up of the engraved lines of the brass with some black or
coloured substance. Instances of the use of enamel on
monuments may be seen on the tomb of William de
Valence, Earl of Pembroke, 1296, in Westminster Abbey,’
and on that of Edward the Black Prince, 1376, in Canter-
bury Cathedral. The tomb of Walter de Merton, Bishop
of Rochester, 1277, in his Cathedral, which was destroyed
in the seventeenth century, was decorated with Limoges
enamels by artists from that place. There can be no doubt
that the antiquity of the Limoges enamel is superior to
that of the monumental brass; and from this fact and from
the great similarity of design seen in the Continental brasses
and in these enamels Haines was of opinion (Introduction,
p. viii.) “that the use of Limoges works led the way to
the employment of brass plates on the ground.”

The principle of inlaying with different substances and
colours is common alike to incised slabs and brasses, and
may reasonably be derived from the Limoges enamels.
Many instances are known of incised slabs having been
inlaid with different material in order to gain additional
effect. An instance of a dark slab being inlaid with a
white composition is that of Jehan Rose, 4. 1328, and his

«others in Spain.”—8¢¢ “ Enamels in connection with Ecclesiastical Art,”
by J. Starkie Gardner, F.L.8., F.G.S.—T'rans. of St. Paul’s Eccles. Society,
Vol. III.,, 1895. Stothard and Haines mention an enamelled tablet,
formerly in the Church of 5t. Maurice, Angers, but destroyed at t]:m
Revolution, representing Ulger, Bishop of Angers, 1149. See Plate in
Planché’s Cyclopadia of Costume. Dictionary, 1876, Sub. Chasubie, p. 94.
These enamels are of the kind called champlere. The Chinese clbisonné
enamel is formed by separating the colours by means of wires attached to
the metal groundwork.

In connection with this monument see Proceedings of the Society of
Antiguaries, Vol. XVIIL, pp. 411-12 (June zoth, 19o1).  Sir J. Charles
Robinson, F.S.A., exhibited a shield of Limoges enamel on copper with
the arms of England and De Valence quarterly.
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wife, 4. 1367, in the Cathedral of Meaux, an illustration
of which is given in the Archeological Journal, Vol. IX.,
1852, p. 384. A black substance fills the incised lines of
a slab upon an altar-tomb at North Mimms, Herts.
(Margaret Beresford?, 1584). Creeny gives (Plate 9) a
black marble slab, commemorating Asscheric van der
Couderborch, ¢. 1250, which was found with some fifty
others serving as the bottom for the sluice of a bridge at
Cuypgat near Ghent, by Mons. van Duyse, secretary of
the Ghent Municipal Museum. The lines of the design,
which somewhat resembles that of the Wywill brass at
Salisbury, were filled with coloured material. The slab of
Thiebauz Rupez, c. 1260, at St. Memmie, near Chalons-
sur-Marne (Creeny, Plate 10) has its lines filled with lead.!
Haines mentions (Introduction, p. x.) a slab from Villers
in Brabant, of which “the figure most artistically drawn
““ has the lines usually incised on a brass, in relief, the inter-
““yening spaces, having been hollowed out and inlaid with
““ thin plates of copper enamelled.” Instances of incised
slabs which have had portions of their effigies, heads, hands,
etc., inlaid in brass may be seen in Lincolnshire at Ashby
Puerorum (Priest in Mass Vestments), and at Boston,
worked in a foreign blue marble.* The Gough Collection
of Drawings in the Bodleian Library contains examples of
slabs inlaid with coloured material.3 Indeed, it is reason-
able to infer that the habit of inlaying stone slabs with
coloured substances, copper, or brass gradually led to the
increase in importance of the latter; work in brass usurping
that hitherto seen in the surface of the stone itself, till, in
the case of English brasses, the slab is used merely as the

I Cutts (p. 4) mentions a similar treatment of an incised slab at Atten-
borough, Notts.

2 See pp. 3, 14y A List of the Existing Sepulchral Brasses in Lincolnshire, by
the Rev. G, E. Jeans, 1895.

3This Collection, acquired by the Bodleian Library in 1810 on the
death of Richard Gough, consists of sixteen folio volumes, being part of
the Collection of Drawings of Monuments in France formed about 1700

by M. de Gaigniéres, the remainder of which is in the Bibliothéque
Nationale, Paris.
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background for the brass effigy and ornaments; the matrix,
into which the brass is fitted in the shape of the figure, being
the only survival of the sculpture on the stone itself.

The use of enamel on copper plates let into brass is
proved by the shields on the brass of Sir John D’Auber-
noun (1277), a well-known example ; and traces of colour
may be found on the Hastings brass (1347) at Elsing, on
that of Sir John Say (1473) at Broxbourne, and in other
instances. But this can hardly have become the general
practice owing to the costliness of the process. Moreover,
the choice ﬂfg enamel for a permanent memorial, however
suitable, as was gilding, when applied to a brass raised on
an altar-tomb, would be prevented by its frailty when
exposed to wear and tear on the pavement of a church.
An examination of extant brasses leads to the conclusion
that, as a rule, it was part of the design to fill the incised
lines with different substances of varied colours, thereby
relieving the monotony of the metal, and producing a rich
effect. In some cases a white metal was used for a similar
purpose, as, for instance, in portraying the almuce. That
the softer material no longer remains is not to be marvelled;
but we see the lines cut for its reception and to secure its
adherence. It is due to the disappearance of these com-
positions, which probably filled the grooves, that the
student is enabled to obtain an accurate reproduction of a
brass by means of that which the Rev. C. H. Hartshorne
termed “this little piece of heel-ball, uniting even fragrance
with its economy and portableness.” *

The necessity for not overcrowding a church with
monuments so cumbersome as the altar-tomb,® gives

tP. 56, An Endeavour to Classify the Sepulchral Remains in Northampton-
shire, etc., by the Rev. Charles Henry Hartshorne, MLA., F.S.A,, 1840.

2 William Fitz-William (. 1474) by his will directed that he should
be buried in the Choir at Sprotborough, Yorkshire: “ita quod impedi-
mentum in aliquo non fiat eundo et redeundo ministrantibus circa Divina
officia in choro pradicto” (Test. Edor., Vol. IIL, p. z11). For account
of his brass see “ Ancient Memorial Brasses remaining in the old Deanery
of Doncaster,” by F. R. Fairbank, M.D., F.5.A.—Vol. XI. Yerkshire
Archeological and Topographical Journal.
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sufficient reason for the adoption of a style of memorial
which, by becoming a part of the pavement of the church,
performed a function as useful as it was ornamental. The
incised slab or effigy in very low relief soon became worn
by the feet of the faithful. Limoges enamels would soon
be broken by a like cause. Brasses engraved in deep lines
filled with coloured cements were found best suited to
resist the detrimental influences, practically unavoidable in
the conduct of the services of the Church. Hence the
very general adoption of this kind of monument in England
from the thirteenth to the seventeenth century.

The material employed for monumental brasses was an
alloy of copper,*which appears to have been generally known
as latten or laton (Belg. lattoen). The chief place for its
manufacture was Cologne, from which we find it called
“Cullen plate.”* The industry was confined for a long
time probably to North Germany and Flanders, where are
such splendid examples of the sepulchral brass. The plates
were imported into England® from the beginning of the
thirteenth century. It is not till the latter half of the six-
teenth century that we find records of the manufacture in
this country at Isleworth and elsewhere.*

The following quotations from Waller (A4 Series of

e

*The analysis of the Cortewille Flemish brass, 1504, in the South
Kensington Museum is i—copper 64°0, zinc 295, lead 35, tin 3'0 in
the hundred parts.

*See Appendix for Dugdale’s account of the construction of the
Beauchamp tomb, 143 g9, at Warwick,

# Doubtless in connection with the exportation of wool to Flanders.
This accounts for the use of monumental brasses by the Wool-merchants

of Gl_uucestcrshirc, and for the prevalence of these memorials in the
counties on the East coast.

44 At the close of the 16th century the manufacture of brass was in-
“troduced into England. Patents were granted in 1565 to several
* persons, and mills were established in various places about London and
“elsewhere.  Norden in his account of Middlesex mentions the ¢ copper
:: :ﬂnd brasse myll” near ¢ Thistleworth or Istleworth’ where ‘the workmen
3 make plates, both of copper and brasse, of all scyces, little and great,

thick and thyn, for all purposes.” This metal was of improved manu-
“facture; the copper was beaten out with heavy hammers worked by

Material used
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Monumental Brasses, p.ii.) give some account of the process
of making and engraving the plates :—

« The sheets of metal were cast to near the size required
«in a mould formed of two cakes of loam; there was no
“ hammering, except by wooden mallets, an operation now
“known as planishing, the object of which is to get rid of
“any twist or bend. The average size of the sheets is
““ generally from 2 ft. 6in. to 2 ft. 8in.; but there 1s one at
« Higham Ferrers, Northamptonshire, somewhat over 3 ft.,
“and the Flemish brass just alluded to (““ Cortewille”) has
« plates measuring 3 ft. 2in. by 1ft. 103in. The thickness
“ or gauge is about } of an inch, but being always unequal,
«vyaries much in the same plate. The mode of manu-
« facture was not calculated to produce a substance of
« homogeneous structure ; thus it is often found full of
« air-bubbles and flaws; and a brass, much worn, will show
3 number of small holes upon its surface. The Lynn
« hrasses exhibit these defects in a remarkable manner. . . .
“In English work the burin or lozenge-shaped graver is
“more constantly used. Broad lines are produced by
« repeated parallel strokes, running into each other, and
“the channel thus made is in some cases roughened by
« cross hatching as in a fine example of John de Campeden,
“ 1382, at St, Cross, near Winchester. But, in the Flemish,
¢«a broad chisel-shaped tool has been chiefly used; the
« channels are not so deep, and are always smooth at the
“hottom. Simple as it seems to be, this difference of
“practice has materially affected the character of the
«designs. This is especially noticeable in the treatment
« of draperies in which the Flemish brasses fall short of
« the grace and elegance to be found in English examples;
«and the reason appears to be that the broad-cutting tool

¢ admitted of less freedom in execution.”

“yater power ; and the plates thus produced were saturated with oxide
“of zinc. But they were thin, and when used for brasses, upon the pave-
“ment, are always found much bent and defaced”—A Series of Monu-

mental Brasses from the Thirteenth to the Sixteenth Century, drawn and
engraved by J. G. and L. A. B. Waller, p. i1
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A slab of stone, or of marble of the Purbeck or Sussex
kind, was prepared to receive the brass® when finished,
being hollowed out so as to form a casement, matrix, or
indent in which the brass was laid, imbedded in pitch and
fastened to the slab by means of rivets.

Some evidences of the cost of these monuments have
come down to us. Sir Iohn de St. Quintin, 1397, left
xx marks for a marble stone with three images of laton
to be placed over himself and two wives at Brandsburton,
Yorkshire. Katherine, widow of John Fastolff (4. 1445),
by her will dated 2oth November, 1478, orders a stone to
be provided to the value of 7 or 8 marks, inlaid with the
arms of John Sampson and John Fastolf, her late husbands,
of Roger Welysham, her father, and with those of Beding-
feld. There is no mention of the two effigies in the will;
but they are reproduced in Suckling’s Suffo/k, 1848, Vol. IL.,
P- 40, 1n the account of the Church of St. Michael at
Oulton.* The contract for the tomb of Richard, Earl of
Warwick, gives much information on this subject. (See
Appendix.)3

The following extract (for which we are indebted to
Canon Mayo) from the will of ¢ Thomas Denny, son and
“heir of Edmunde Denny late one of the Barons of the
“Eschequier, 10 May, 1527; 19 Hen. VIIL” gives
instructions for making a memorial brass. Unfortu nately,
no such brass remains in Cheshunt Church, Herts. Possibly
the executor did not fulfil the testator’s wishes :— To be

*An instance of a brass originally fixed on wood is at Bettws-Cedewain,
near Newtown, in Montgomeryshire, John ap Meredyth de Powys, 1531,
I Mass vestments.

_ 2They were stolen, together with that of Adam de Bacon, ¢. 1310,
in February, 1857. The brass of Katherine Fastolff afforded a good
example of the butterfly headdress.

35ee also “Some Notes on the Montacutes, Earls of Salisbury,” by
Edward Kite, Wiltshire Notes and Queries, Vol 1V, (No. 47, September,
1904), p. 490, for codicil to will of Thomas de Montacute, 4th Earl of
Salisbury (4. 1428), directing a tomb to be made at Bisham, Berks, for
himself and wives, the Ladies Alianore and Alice, “ which tomb I desire
“to be made of marble, with portraitures of each in brass, and epitaphs.”

Inlaid in
marble slab

Cost of brasses
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““buried in parish Church of Chesthunt, where I doe dwell
“at the altar’s end on the south side next before the pewe
‘““ where I was wonte to sitte, and there I will a stone to be
“layd on me by my execut’, and a picture of dethe to be
“made in the saied stone w' roules having this writing
““about hym to be written in the sayed roules, As I am so
““ shall ye be, nowe praye for me of yo' charitie w' a pr nr and
“an ave mary, for the rest of the soule of Thomas Denny
“awhiche dyed the x" day of May in the yere of or Lorde god
“ m'v'xxvit, and at the hed of the saied picture in two
“roules having this sculpture Diue secundu actum meum noli
“me judicare unto the one syde, and on the other syde
“ Delicta fuventutis mee et ignorantias meas ne memineres
“ domine. Also 1 will it to be made by myne execut’ a
‘“litle stone of halfe a yerde brode and thre quarters long
« and to be set in the wall over where I doe lye and therein
“a picture of me to be made kneling and holding up
“my hands, ingraven and gilted w' my armes another side
“and a picture of or Lorde suffering his passon in the
¢«upper corner and a roule gilted with this ingraven
«comyng frome my hands and upwards Maias tuas due in
« pterni cantabo and underneth in the foote of the saied
¢ stone one other plate graven and gilted with this therein
< written Every man that here goeth by pray for him that here
< doth lye wt a pr nr & an ave mary, for the reste of the soule
<« of Thomas Denny which died the ™ day of May in the yere
“of or Lorde God m'v'xxvii” (28 Jankyn PLCIED,

Very little is known as to the artists who designed or
the men who engraved the brasses. But from differences
in locality and style it may be inferred that, like other
craftsmen, they formed themselves into guilds with centres
at large towns, such as London, York, or +Nm'wmh.
There is little to go by but a similarity of design, from
which, however, it is obviously unsafe to infer that because
any two brasses have similarities, they were, therefore,
cither designed or worked by the same hand. The most
important school of engravers;was that settled in London,
which supplied the greater number of brasses. Provincial
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engravers, as a rule, show inferior workmanship, though
there 1s good local work to be found in Yorkshire and
Lincolnshire, probably executed by engravers making York
their headquarters. The special characteristics marking
the Norwich school are to be met with throughout Norfolk
and Suffolk. Some peculiarities seen in Cambridgeshire
and Essex (as for instance on the brasses of ladies, men-
tioned on p. 283) may prove the existence of several
engravers at Cambridge in the sixteenth century ; and
proofs of a school supplying the Midlands may be seen in
the local work, such as the ecclesiastical brasses at Coles-
hill (William Abell, 1500) and at Whitnash (Richard
Bennett, M.A., 1531), Warwickshire. Sometimes an
extraordinary and grotesque effect is produced, owing to
lack of craftsmanship. Such may be seen at Preston,
Lancashire, where the effigy of Seath Bushell, woollen
draper, 1623, has more the appearance of a modern
caricature by “ Max ” than of a sepulchral memorial.*

A device, which may be an artist’s signature,? or possibly
the mark of the brass manufacturer, occurs on the brass of
Lady Creke, ¢. 1325, at Westley Waterless, Cambs.,
representing the letter N reversed over which is a mallet,
and on the dexter side a crescent and on the sinister
a star of six points. The N reversed is also found on the
Camoys brass, 1424, at Trotton, Sussex. Waller, in
his description of the Creke brass, mentions a seal of
Walter the Mason, attached to a deed, on which a
mallet with a crescent and a star of five points appears.
This device of a star and crescent is mentioned in the
Archeological Journal (Vol. 111., 1846, p- 345), as used by

" See illustration in The Monumental Brasses of Lancashire and Cheshire, by
James L. Thornely, 1893. See also Records of the Parish Church of Preston

in Amounderness, by Tom. C, Smith, F.R.Hist.Soc., Preston, 1892, pp.
258-9 and 287-8,

* Boutell gives an illustration (Monumental Brasses and Slaks, p. 149) of
a palimpsest fragment now in the British Museum, of a Flemish inscrip-
tion, formerly in Trunch Church, Norfolk, on which is a shield charged
with a crescent and star and the letter W,
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Hawisia de Wygornia for a seal to a document, dated 1254.'

Signatures are, occasionally, found in later years, par-
ticularly on inscriptions of the seventeeth century. ‘The
Flemish brass of Margaret Svanders, 1529, at Fulham,
has the initials G. O.* The initials A. H. and R. H.
found respectively on the brasses of Bishop Henry Robin-
son and Provost Airay, both 1616, at Queen’s College,
Oxford, have been supposed by Haines to refer to Abraham
and Remigius Hogenbergh; but it is possible that the
latter may refer to Dr. Richard Haydock, fellow of New
College, whose work is to be seen in the brass of Erasmus
Williams, 1608, at Tingewick, Bucks, and who composed
the inscription to Thomas Hopper, 1623, at New College.?
An engraver’s monogram occurs on the brass of William
Waller (1636), St. Paul’s, Bedford.* The Filmer brass
(1638) at East Sutton, Kent, is signed: “Ed. Mar{hall
sculpfit.” At Tamworth, in Warwickshire, the inscrip-
tion to Anne, wife of John Chambers, 1650, is signed,
«J.C. composuit, E.C. sculpsit, W.C. dedit.”$ In the

1 ¢ The name of an artist was recorded on the brass of Bishop Philip,
“ 1241, formerly at Evreux, ¢ Guillaume de Plalli me fecit,” and another
¢ was on an incised slab, formerly in the church of St. Yved de Braine,
“in France, representing Robert, Count de Dreux, who died 1223. It
¢ was inscribed upon the fillet at the feet of the figure thus:  Letarous me
“fecit.” Drawings of these are preserved in Gough’s Collection in the
« Bodleian Library, Oxford. These instances are of particular interest,
“and suggest to us the question, whether we have here the name of the
% designer, or of him who executed the work. It is scarcely possible that
¢ the workman and the designer were one.”—Waller, A Series of Monu-
mental Brasses, Introduction, p. iv.

2 Possibly those of her husband, Gerard Hornebolt, the painter.

3 See A Catalsgue of the Brasses in Queen’s College, Oxford, by P. Manning,
M.A., F.S.A., pp. 67-79 ; Journal of the Oxford University Brass Rubbing
Society, Vol. 1., No. 2, June, 1897, p. 78.

s See Transactions of the Monumental Brass Society, Vol. 1L, p. go.

S Her children’s names were William, Edmund, John, and Elizabeth.
See “ A Few Notes on Monumental Brasses with a Catalogue of those
existing in Warwickshire,” by Charles Williams, Transactions of the Bir-
mingham and Midland Institute (Archaological Section), 1884-5, Birmingham,
1887, p. 47. A brass in Chichester Cathedral, William Bradbridge and
wife Alice, is signed “ Fynished in July, 1592, A L. B
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Gwydir Chapel, Llanrwst, Denbighshire, the brass of
Mary, wife of Sir Roger Mostyn, 1653, is the work of
“Silvanus Crue”; that of Sarah, wife of Sir Richard
Wynne, 1671, of “Guil. Vaughan.” 1n Yorkshire there are
several signed brasses.” The name of ¢ Gabr. Hornbie ”
occurs on an inscription at Nunkeeling (Geor%e Acklam,
1629); that of “Fr: Grigs” on the brass of John and
Grace Morewood, 1647, at Bradfield, near Sheffield. It
is also found, 1640, at Upton Cressett, Shropshire (Richard
Cressett and Wife), and at St. Osyth’s, Essex (John Darcy,
Serjeant-at-Law). “Tho. Mann Eboraci sculp.” occurs
on brasses at Lowthorp (John Pierson, 1665); Normanton
(Richard Mallet, 1668); Ingleby Arnclifte (Elizabeth
Mauleverer, 1674); Rudstone (Katherine, wife of John
Constable, 1677). ¢ J. Mann Ebor. sculp'” occurs on the
brass of John Wilson, 1681, at Bedale. “P. Brigges,
Ebor.” signs the brass of Roger Talbot, 1680, at Thornton-
le-Street, and “Ric. Crosse” that of Peter Samwaies,
rector, 1693, at Bedale. < George Harris Fecit” occurs
02 an inscription at Deddington, Oxon. (Thomas Higgins,
1660).

A few brasses, by the fineness of their engraving, are
evidently the work of goldsmiths, as in the case of the
palimpsest reverse, ¢. 1500, at Berkhampstead, Herts, to
Thomas Humfre, goldsmith, of London (see p. 64, note 2).
A later example is at St, Andrew’s, Auckland, Durham,
to Kridesmonda, wife of Richard Barnes, Bishop of
Durham.?

The use of engraved plates of brass for sepulchral
monuments seems to have arisen early in the thirteenth

18¢e Mr. Mill Stephenson in Vols. XIL., XV., and XVIL of the Yoré-
shire drcheolgical Tournal,

*Mr. . G. Waller writes (Arekaologia Aeliana, Vol. XV., p. 81):—
“In Raine’s Auckland Castle, p. 72, is an excerpt from the bishop’s

accounts, 1583, which tells of a payment “to the gouldsmythe at Yorke
for a plate to sett over Mrs, Barnes, 325"

Thirteenth
Century
Brasses
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century ;' but very few remains of that period have come
down to us. Leland records an inscription on brass, once
existing in St. Paul's Church, Bedford, to Simon de
Beauchamp, Earl of Bedford, ¢. 1208.* An engraving
(Planche 18), in the second volume of Montfaucon’s
Monumens de la Monarchie Frangoise, 1730, gives an early
design of a brass, commemorating Philippe and Jean, the
sons of Louis VIIL. (1223-1226). On a quadrangular
plate the two boys are portrayed beneath a double canopy,
above which four angels, holding incense boats, swing
censers ; the background is composed of fleurs-de-iis.* The
oldest extant brass is that at Verden, representing in
pontificals Ysowilpe Graf von Welpe in Lower Saxony, who
became the thirty-first Bishop of Verden in 120§, and
died on the nones of August, 1231. It consists of one

t Boutell aptly writes (Mowumental Brasses and Slabs, p. 7) : “Nor is it less
“worthy of remark that these incised monumental plates were produced
«in abundance, and in high perfection, more than two centuries previous
“to the discovery of the art of engraving plates of metal for the purpose
“of impression. To Mazo Finiquerra, a goldsmith of Florence who
¢ flourished about the year 1460, is assigned the distinguished honour
¢of having made the discovery of copper-plate engraving, properly so-
«called: and thus, during no less a period than 250 years, with an
« abundance of engraven plates in existence, all of which were expressly
¢« calculated to produce fac-simile copies by means of impression, the art
% of taking impressions remained altogether unknown.”

2 §7¢ “The Brasses of Bedfordshire,” by H. K. St. J. Sanderson, T'ran-
sactions of Cambridge University Association of Brass Collecrors (now the
Monumental Brass Society), Vol. IL, p. 41-2.

3 La planche suivante nous montre Philippe et Jean de France, fils de
¢ [,ouis VIIL et de Blanche de Castille, comme marque inscription tout
“au tour, en guatre trés-mauvais vers Latins. Ils moururent tous deux
“ fort jeunes. Leurs corps gisent sous la méme tombe de cuivre au milieu
¢ dyu cheeur de Notre Dame de Poissi. Ils ont chacun une espece de
“ petite couronne, et un sceptre qu'ils portent de la main droite, et qui se
« termine en haut par une fleur de lis.  Celui qui est i la droite, tient dela
“main gauche un gand. Clest le gand de la main qui soutenoit Poiseau
“que les grands Seigneurs, les Princes et les Rois mémes se faisoient un
“ honneur de porter. Clest Philippe qui le tient, et qui comme ainé de
“ Jean, pardit avoir cette prérogative sur lui.”—Montfaucon, Vol. II.,

p. 120.
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may be the memorial of John de Valence or de Varieance,
son of William de Valence, Earl of Pembroke, ¢. 1270.’
At Hereford Cathedral is a small figure of St. Ethelbert,
part of the brass, formerly existing, of Bishop Thomas
Cantilupe, 1282.

The history of the development of design in English
brasses is, practically, identical with that of English archi-
tecture. As in the buildings, so in the brasses, we note
an insular individuality of style. Indeed, in many re-
spects our brasses may be distinguished from those on the
Continent; perhaps the most noticeable departure being
the difference in shape. For, whereas the foreign brasses,
as a rule, consist of quadrangular sheets of metal, this
form, putting aside the later mural brass, i1s the excep-
tion in England; and when it does occur in the earlier
periods may, usually, be attributed directly to Flemish
influence.?

It is no part of this essay to trace the development of
Gothic architecture in England ; but an acquaintance with
its main features is necessary, if an intelligent study of
brasses be desired. This may be cultivated in Rickman,
and Parker, and in other works, and, above all, in the
buildings themselves. Unfortunately, but few of the
Decorated Canopies of the fourteenth century remain to
us, though their beauty of form may be traced in surviving
indents; but of the Perpendicular work of the next cen-
tury many fine examples exist. Indeed, so accurately do
they reflect the architecture of their time, that were no
other proof available, the date of a brass could often be
fixed by comparing its canopy with well-known dated

t An excellent reproduction of this slab, made frqm a water-colour
fac-simile done by Miss E. M. Vincent, will be found in A Series of Photo-
lithographs of Monumental Brasses in Westminster Abbey, mostly from rubbings
taken by E. M. Beloe, junr. 18g8.

2]t is possible that the costliness of the brass, due to the fact that it
was not manufactured in England, may account for the shape of English
brasses. ‘There was not the same need of economy in Flanders, the
material being more easily procured.
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the most important of the three. In it we include the
brasses at Stoke D’Abernon and Trumpington, already
mentioned as the only brass effigies of the thirteenth century
left to us in England. Its finest work was that seen in
the Flemish brasses of the middle of the century, of which
we treat below. The engraving was executed on thick and
hard plates, in bold and graceful lines without shading,
and deeply cut. It is indicative of the excellence of the
work and material used in this century that these earlier
brasses, where they have escaped deliberate vandalism, are,
usually, to be found in far better preservation than those
of a later period. The general treatment is revealed in
the use of the recumbent position and in the absence of
any apparent effort at portraiture. Ecclesiastics have the
grave countenances befitting their profession. To the
earlier part of this period belong the few cross-legged,
mail-clad knights that survive. The figures are usually
about life-size, though we find them somewhat diminished
after the introduction of canopies under Edward I1. Half-
length figures and busts seem to have been in fashion.
The Floriated cross was a favourite form of brass, its head
frequently enclosing a figure of the deceased, and it is de-
plorable that so few remain of what was once a numerous
class. Its use led to the development from it of the so-
called Bracket-brass, of which some beautiful examples
survive. The representation of children on brasses is rare,
and when it occurs the figures are usually not much inferior
in size to that of the parents. The canopies of this period
have suffered much from spoliation ;* they appear to have
grown in elaboration similarly to the stonework, which
they imitated. The earliest inscriptions are in Lombardic
characters, each letter being fixed into its own matrix on
the slab, and in some cases enclosed in narrow fillets of

t That of Lady Joan de Cobham, . 1320,at Cobham, Kent (see Chap. V1),
is the only specimen left of the pedimental canopy of the earlier part of
the century.
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same county, the French inscription to John Barfoot bears
the date 8th October, 1361.

The second period begins with the reign of Henry IV.
in 1399, and ends with the death of Henry VII. in 1509,
following the fortunes of the Houses of Lancaster and
York to their union in the latter monarch. Great delicacy
distinguishes the early work of this century ; cross-shading
is introduced and the lines are finer than in the former
period. Gradually, as the century advances, convention-
ality of treatment becomes more marked, and shading is
more frequently introduced, often to the disadvantage of
the composition. The greater extension of the use by all
classes * of this form of monument leads to a greater diver-
sity in artistic merit. The figures become smaller, and
the presence of flowers and of grass beneath the feet begins
to denote an erect attitude. The greater extravagance in
dress, especially in the development of the ladies’ head-
dress, is noticeable, and led to the frer:}uent use of the
figure in profile instead of the former full-face attitude,
still retained by the clergy. The demi-figure, except for
priests, is not so frequent a feature as in the last century.
The portrayal of children on the brasses of their parents
becomes of common occurrence, sometimes placed beneath
the parents, sometimes standing beside them as diminutive
figures. Brasses of children, alone, are to be found, as at
Blickling, Norfolk, 1479. The mural brass with kneeling
figures, a form that became very common in the next
century, is introduced. Floriated crosses of very fine
work are to be found in the earlier part of the century, as
at Stone, Kent (John Lumbarde, Rector, .14.03), but are
superseded by the simpler cross fleury. Fine examples of
bracket-brasses "exist, as at Upper Hardres, Kent, 1405,
and Merton College, Oxford, 1420, in the former of which

1 This fact adds greatly to the value of these memorials, ranging as they
do from the Duchess of Gloucester, wife of Thomas of Woodstock, 1399,
in Westminster Abbey, to the blacksmith at Beauchampton, Bucks

(William Bawdyn, 1600).
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admits of the treatment of the two centuries in one divi-
sion, spreads over the reigns of the Tudor and Stuart
Dynasties. This is the age of the deterioration of brasses
and of their final extinction in the seventeenth century ;
but in many respects this decadence is important. As
already mentioned, the medium does not appear to have
%ained the sympathy of the best Renaissance workmen,
rom which fact, in England at all events, brasses may be
defined as essentially Gothic in spirit. The workmanship,
with few exceptions, is much coarser and weaker than in
the former periods, and the practice of shading becomes
an abuse. The quality of the metal, moreover, especially
after the reign of Elizabeth, when it was first manufactured
in this country, is much inferior to the earlier material,
being much thinner and more easily worn. The erect
attitude has become the favourite; the figures standing on
a marble pavement or low, rounded pedestal. Haines
observes (Introduction, p. ccxv.) that this attitude is
adopted in brasses long before it came into use for the
sculptured effigy. The mural brass becomes common,
frequently set in a stone or marble framework of classical
design. In it the deceased are often represented kneelin

at faldstools, husband and wife facing each other with their
sons and daughters grouped on either side behind them.
It should be noted that these mural brasses, which are of
a moderate size, usually consist of a rectangular plate, the
background being filled in with classical architectural
detai%s, armorial bearings, etc. A certain lack of dignity
is often to be seen, as in the portrayal of domestic events,
e.g., at Heston, Middlesex (Constance, wife of Mordecai
Bownell, 1581), or of occupations, as at Walton-on-
Thames, Surrey (John Selwyn, 1587). Brasses of children
become common, and we find the variety known as the

*The demi-effigy is uncommon. See mural brasses in York Minster,
representing (1) Elizabeth Eynns, daughter of Sir Edward Nevell, one
of the gentlewomen of the privy chamber to Queen Elizabeth, 1582 ;
and (2) James Cotrel, Esq., 1595. Also at Little Warley, Essex (Anne
Tyrrell, 1592).
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Two occur at St. Mary Cray, Kent, namely those of
Philadelphia Greenwood, 1747, and Benjamin Greenwood,
1775. Although of some interest as fishion—plates, they
possess no artistic value. The revival of Gothic architec-
ture in the nineteeth century, aided by the religious
movement at Oxford, has resuscitated an art long dormant.
Instances of good work are not uncommon. A favourite
form was a cross engraved on a rectangular plate ; but the
cross proper has some representatives of merit in the
nave of Westminster Abbey. Instances of effigies are
increasing. A good example of a large brass is that of the
Rev. Richard Temple West (4. 1893) in mass vestments
in the church of St. Mary Magdalene, Paddington : of a
small one that of Martin White Benson (1878), son of
Archbishop Benson, in the cloisters of Winchester College.
A fine brass, designed in the Flemish manner by E. R.
Singer, is in Bristol Cathedral (Rev. Jordan Roquette
Palmer-Palmer, 1885). Both Haines and Creeny are
appropriately commemorated by brasses; the former in
Gloucester Cathedral, the latter in St. Michael-at-Thorn,
Norwich.

The next point for consideration is the distribution of
brasses. Many thousands must have existed in former
times on the continent of Europe, as well as in England,
of a large proportion of which not even matrices remain.
Creeny gave two hundred as the probable limit to the
number of brasses left on the Continent* In England
more than five thousand survive, owing to the preserva-
tion of which the study of brasses may be said to have

1 See In Memary of the Rev. R. T. West, M. A., First ¥Vicar of Saint Mary
Magdalene, Paddington. A Description of the Memorial Brass, with illustra-
tion [by J. G. Wood].

2« One small one at Amiens and some few unimportant ones at Douay
are all that now remain in that land [France]. In Germany about
seventy-five, and in Belgium about sixty or seventy, almost complete the
catalogue,” p. iv., Creeny’s book of Facsimiles of Monumental Brasses on the
Continent. A few exist in Denmark, and at least three are known in
Spain.
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by 6 ft. 4in. Among the largest in England is the Wal-
sokne brass at King's Lynn, 10 ft. by 5 ft. 7in. The slab
at Durham, in which is the matrix of Bishop Beaumont's
brass (died 1333), measures 14ft. roin. by gft. 7in.
One of the smallest in existence must be the mural
inscription at Long Burton, Dorset, commemorating
Nathaniel Faireclough, intruding Rector of Stalbridge,
1656, which is 5} inches square. A very diminutive
effigy may be seen at Cheam, Surrey (John Yerd, c. 1480).

A large book might be filled with records of the
spoliation and misusage to which brasses have been sub-

they have been jected ; we must be content with a short survey of their

subjected

treatment. And we must be grateful that Fate has dealt
more kindly with England than with other countries in
this respect. If we review the history of Scotland or that
of France, it is easy to find sufficient cause for the dis-
appearance of sepulchral monuments. In the latter
country, indeed, in a great many cases what religious
fanaticism spared in the sixteenth, the Revolution of the
end of the eighteenth century destroyed.’

In Pre-Re%nrmation times, moreover, it is not impro-
bable that the tomb of a benefactor or illustrious personage
may have usurped the burial-place of some humbler indi-
vidual ; since interments in their churches became a source
of emolument to the monastic orders.” But the extent of
such transactions must have been trifling when compared
with the havoc wrought in the sixteenth century. The

1 Many of the monuments no longer in existence are described and
engraved in Montfaucon. We have already referred (p. 7, #ote 3) to the
Collection of Drawings, made under the supervision of M. de Gaigniéres,
¢. 1700, and now preserved in the Bodleian Library.

2 “And in beldyng of toumbes
Thei traveileth grete,
To chargen her cherche flore
And chaungen it ofte.” (Referring to the Friars.)
lines 997-1000, The Creed of Piers Ploughman. See The Fision and
Creed of Piers Ploughman, edited by Thomas Wright, M.A.,, F.S.A.
London, 1856. Vol. II. (2nd edition), p. 480.
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“Injunctions, in the year of our Lord 1546, and the first
“year of the reign o Edward the Sixth, . . . Four
¢« hundred and a quarter of brass was sold for 1gs. per cwt.
“to one man; and three hundred weight and three
« quarters was sold to another at the same price, and one
¢« hundred to William Taylor.” "

Throughout the short reign of Edward VI. many monu-
ments must have fallen a prey to reforming zeal. At
Wigtoft, in Lincolnshire, in 1550, 85. 44. was given for
« xxiii stone of leten,” and Gough relates* that when the
materials of St. Andrew’s Church, Lincoln, were sold in
1551, the plate in the chapel with the plate of other stones
‘1 the church was valued at 4os. The destruction of
monuments must have received some check from the
short counter-reformation of the next reign; but when
Elizabeth ascended the throne it seems to have been in
baneful progress, as we find from the account given by
Weever in his Ancient Funeral Monuments, 1631 5 so much
so that the queen issued a proclamation in 1 560, to put an
end to this wanton practice ;3 but in spite of her efforts
we find, in 1579, Dean Whittingham of Durham appro-
priating to his use many of the slabs in that cathedral.
Indeed, so constantly must the war against valuable monu-
ments have been waged that we find at Horshill, Surrey,
in 16073, inscriptions to John Fayth and Thomas Sutton,
ending, ‘Gentle reader, deface not this stone " ;% and
Haines cites’ the will of Archbishop Harsnett, February
13th, 1630-1, which gave suitable directions for the proper
fastening of his brass in Chigwell Church, Essex.

In the period of the Civil War and Commonwealth
brasses fared badly. ¢ The Journal of William Dowsing,

1 The Churchwardens’ Accounts of St. Thomas the Martyr, Salisbury,
reveal a similar transaction at the rate of 18s. the hundred.

2 Sepulchral Monuments, Vol. I, Part L, p. cxxi.

3 S¢e Appendix.

4See “ Horsell Church,” by Thomas Milbourn, Architect, Swrrey
Archeeolsgical Gollections, VOol. VI1l1., 1880, p. 152.

s Introduction, p. ccliii.
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seventeenth century. At Lincoln, where but one small
brass, engraved with a coat of arms, remains, in 1718 we
find Browne Willis counting 207  gravestones that had
been stript of their brasses;” though, fortunately, Gough
adds,’ “the better half of them preserved in Bishop
Sanderson’s MS. account of the monuments there, and
printed in Peck’s Desiderata Curiosa.” Durham has been
thrice despoiled. First, under the authority of Dean
Whittingham, 1563-79, who ¢ defaced all such stones as
had any picture of brass or other imagery work.”
Secondly, by the Scots in 1640. Thirdly, by the destruc-
tion of the Chapter House in 1799.*

In the eighteenth century, not infrequently, the clergy,
when non-resident, left the care of the church fabric in
the hands of ignorant local agents and churchwardens,
whose contempt for anything inexplicable by them, must
have greatly aided the disappearance of brasses by more
or less dishonourable means. Gough writes?®:—*In the
“ body of York Cathedral, of an hundred and thirteen
« epitaphs, not twenty were left at the time of new paving,
« 1734, and half of these were cut in stone, which plainly
“proves that the poor lucre of the brass was the %reat
« motive to the defacing these venerable remains of an-
«tiquity. Of fifty-two epitaphs in the church, which
« Mr. Drake gives, near thirty were entire and legible
« before the above paving, being preserved by the doors
“being kept shut.” A like fate befel the brasses at
Herefgrd at the hands of workmen engaged in repairing
the west front. The following quotation* shows what
happened at King’s Lynn :—

1 Sepulchral Monuments, Vol. L, Part L., p. cxx.

2Spe p. 339, Transactions of the Monumental Brass Society, Vol. 1L
pp. 338-42, Durkam Cathedral: An Account of the Lost Brasses, by R. A.S.
Macalister and H. Eardley Field.

3 Sepulchral Monuments, Vol. L., Part L., p. cxx.

4 See Transactions of the Monumental Brass Saciety, Vol. IL, p. 57. “A
list of Brasses existing in the Churches of St. Margaret and St. Nicholas,
King's Lynn, in the year 1 724,” by E. M. Beloe, junr.







34 INTRODUCTION

during the nineteenth century, has led in many parts of
the country to the exercise of an intelligent care for the
well-being of these monuments. But, in spite of good
work done, there are only too many instances to record of
irreparable damage wrought by deliberate dishonesty, by
ignorant carelessness, or by an injudicious and misdirected
zeal. Losses by theft have been far too frequent.! In
1857 the important brasses at Qulton, Suffolk, were
stolen. In August, 1889, two of the Washington brasses
were stolen from Sulgrave Church, Northants.* At
Wicken, Cambs., the effigy of John Peyton, ¢. 1520, was
taken, the thief fortunately leaving the inscription.

The mania for restoration, consequent on the revival of
Gothic architecture in the middle of the century, and the
demolition of churches have contributed their share to the
causes of the mutilation and disappearance of brasses.
The Giffard brass suffered severely when the church of
Bowers Giffard, Essex, was rebuilt in 1830. The brasses
in St. Mary Magdalene, Canterbury, were lost when that
church was pulled down in 18713 those at Chipping
Norton, Oxon, have been much disturbed and shame-
fully treated.? At St. John's College, Cambridge, a brass
from the old chapel is now fixed to the wall in the new
building; the slab from which it was taken lying ex-
posed to the weather in the court. In several churches
alterations have been made detrimental to the objects of

r When such occur the incumbent should make every effort in his
power to recover the Church property, as becomes “a good steward.”
T'his, we fear, in some cases, has not been done. We have seen 1t stated
that brasses are sold for large sums in America, a fact that reflects nothing
but dishonour on the parties tosuch sordid and questionable proceedings.
This should set the clergy and their officials on their guard; the loss of
a brass should be made an occasion for the exercise of archidiaconal
functions.

2 §¢¢ the correspondence in the Standard mewspaper, beginning in
August and continuing throughout September, 1889.

3 See the Rev. H. W. Macklin’s List, in the Transactions of the Cambridge
University Association of Brass Collectsrs, No. VII., February, 1900, p. 14.
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evidence. The Purbeck marble, frequently, is very
beautiful, forming a fine setting and background for the
metal plate ; indeed, the position of the brass on the slab
is the result of design. It is, therefore, well-nigh as un-
reasonable to remove a brass from its original slab, as it
would be considered to cut out the background of a
portrait, leaving only the figure intact. Moreover, the
fixing of a brass on the wall often leads to the disappear-
ance of the slab, and to the impossibility of finding the
original site of the brass. But if removal to the wall has
become indispensable, the whole monument should, with
the utmost care to prevent damage, be taken up and fixed
in the wall; for a brass, if fastened to the plaster, may be
injured by corrosion from the lime. At Cheriton, Kent,
a small slab has been placed in the floor to indicate the
original site of a brass, removed to the wall.

But it seems to us that there are few churches in which
the space, occupied by the brasses in their position on the
floor, cannot, with a little consideration, be spared to
them ; to say nothing of a sentiment of reverence, pro-
ducing a disinclination to disturb a tomb. Besides which
we know that mural brasses were not in general use before
the sixteenth century, and should be careful not to be
guilty of a kind of anachronism in dealing with those of
an earlier date. The preservation of the brass with its
slab can easily be secured, and at much less expense than
by its removal to the wall—by placing 2 rope-rail round
it, or even by covering it with a piece of matting or carpet
though, in the case of the adoption of the latter expedient,
the dust that accumulates beneath the covering should be
frequently and regularly removed.

If placed on the wall, a brass should be fixed at no
great distance from the ground. When fastened at a
height like that of the Beauchamp brass at Warwick, or,
in a less degree, like the brass at Aldborough, near
Boroughbridge, Yorkshire, great difficulty 1s cxperi_enc:f:d
in examining it at all thoroughly, and, as a memorial, its
value is obviously decreased.

- e e e
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2. !n which the original engraving is altered, without
reversing the plate.

3. In which the original effigy is appropriated either
entirely or in part, a new inscription replacing the true one.

Cases are known in which two or even three of these
classes are reprcsent&d in one monument.

(1) Of the first class many examples are known, and
probably many more will be discovered as from time to
time brasses become unfixed from their slabs. Sometimes
we find the whole original memorial reversed, as in the
case of that of Amphillis Peckham, 1545, at Denham,
Bucks, in which a fifteenth-century effigy, representing
John Pyke, probably a schoolmaster, an inscription to his
memory, and a shield have, all three, been reversed to
form a memorial for that lady." In other cases part only
of the original is used, or the whole of the original forms
a part of a later memorial, as at Denchworth, Berks, where
the reverse of the inscription below the effigies of William
Hyde, 1557, and wife, records the laying of the founda-
tion-stone of Bisham Priory by Edward IIL (see p. 21);
or the figure is mutilated to suit the outline of the usurp-
ing effigy, as at Fryerning, Essex, ¢. 1560; or the later
brass is made up of pieces of others, frequently of Flemish
design,” in which case it is often difficult to decide whether
the fragments are parts of memorials, once in proper
position, or merely the waste from the engraver's work-
shop. A good example of a brass composed from pieces
of others, probably brought from Bury St. Edmund’s
Abbey, is that of Margaret Bulstrode, 1 540, at Hedgerley,
Bucks. Another is to be seen at St. Lawrence’s, Reading,
composed of portions of that of Sir John Popham, 1463.

(2‘) Examples of the second class are rare, in spite of
the fact that it is the only one which can be said to afford

1 [llustrated in the Proceedings of the Saciety of Antiguaries, znd Series,
Vel. XV.
2 For Flemish palimpsest fragments, se¢ below, p. 44.
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place of the old, is represented by several examples. At
Bromham, -Beds, the brass, attributed to Thomas Widville,
1435, and his two wives, was, by the substitution of a
different inscription, used to commemorate Sir John Dyve,
1535, with his mother and wife. Among other instances
we may mention the Dalison brass at Laughton, Lincs
(¢c. 1400 and 1549), and the Wybarne brass at Ticehurst,
Sussex (¢. 1370 and 1510). A curious case of adaptation
occurs at Hampsthwaite, near Ripley, W. Yorks, where
the small brass of a civilian of the fourteeth century has
been converted to the use of another some two hundred
years later, by the simple expedient of cutting an inscrip-
tion across the figure, “Prayse god for ye | soule of Ad
dyxon | Uncle to | vycar | dyxon | Aug 18 | 1570.”

The chief cause of the existence of these so-called
Palimpsest brasses was, undoubtedly, the spoliation con-
sequent on the suppression of the monasteries. This is
sufficiently proved by the fact that the greater part of the
obverse figures or inscriptions belong to the sixteenth
century, and that they disclose when reversed older en-

ravings, which may be taken for genuine memorials torn
%mm their original positions. ‘Palimpsests” previous in
date to the Dissolution are uncommon, and, when they
occur, must be attributed either to dishonesty or to errors
in workmanship, the latter explanation probably being
correct, when the two engravings are of about the same
date. An example may be seen at St. Albans, where part
of the figure of an abbot, attributed to John de la Moote,
¢. 1400, shows, when reversed, the lower half of a female
figure with a dog at the feet. At the Temple Church,
Bristol, is the figure of a priest vested in cassock, surplice,
and cope, ¢. 1460, the reverse of which reveals the figure
of a widow of similar date. In St. Margaret’s, Rochester,
the half-length figure of Thomas Cod, Vicar, 1465, vested
in cassock, surplice, amice, and cope, when reversed shows
a figure similarly vested, with the exception that an almuce
takes the place of the amice. This alteration probably was
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any doubts as to the palimpsest nature of a brass finally
set at rest.’

To estimate with any degree of accuracy all the influ-
ences which continental art may have exercised over
English brass engraving would be no easy task. But we
are fortunate in possessing in England some specimens of
a style which is as superior to as it is different from the
ordinary work of the English school. This style, from
the position of similar work in Europe, is known as that
of the Flemish school—and, as from its marked charac-
teristics it is easily recognized, we are able to attribute to
it, with certainty, a few brasses now existing in this country.
Belonging to the fourteenth century, and, in England,
speaking broadly, attributable to the reign of Edward 111,
they illustrate in a signal way, and form a most appropriate
accompaniment to the most beautiful, as, indeed, the most
ornate, period of Gothic architecture, constituting a series
of designs of remarkable richness, ere the fifteenth century
ushered in the Perpendicular style. 1In enumerating these
Flemish brasses it is more than ever necessary to bear in
mind that the date given on the brass, though doubtless a
trustworthy genealogical statement, is at the same time but
an approximate date to which the engraving of the work
may be attributed. The style of treatment is the surest
guide. For the practice, instances of which occur in all
ages, of the person commemorated personally superin-
tending the execution of his memorial, is sufficient indica-
tion that in many cases the date on the brass itself cannot
be identified with that of its engraving.

The examples of this school in this country are as
follows * :— '

" Mr. Mill Stephenson’s List of Palimpsest Brasses, already referred to,
gives a detailed account of all brasses of this nature known to exist in
England, up to the date of publication. :

2 The brass of Robert Attelath, and wife, 1376, stolen from King’s Lynn
at the beginning of the nineteenth century, was a good example of this
class. It is possible that the fine brass at Higham Ferrers, Nurthanfs
(Laurence de St. Maur, 1337), is of foreign work. Bishop Beaumont's
brass at Durham, of which the matrix survives, was similar in style.
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tended for English memorials, nor laid down as such in
this country, but merely imported to be re-engraved.
Among the illustrations will be found one of the brass
of Abbot Delamere in St. Albans’ Abbey, considered by
many the finest brass in England. The following descrip-
tion will furnish most of the characteristics which dis-
tinguish this class from the ordinary brass memorials in
this country. Originally on a large marble slab in the
choir, easily distinguished by its quadrilateral matrix, this
brass now lies on a wooden frame, placed on the slab in
the chantrey of Abbot John of Wheathamstead on the
south side of the altar, in which chapel are other brasses
taken from different parts of the church. Engraved
during his lifetime (he died 1396), and probably under
his personal supervision, we have no adequate reason for
doubting that this is a thoroughly satisfactory representa-
tion of the abbot, clad in his pontificals, about the year
1360. It is well to mention the peculiarities common to
this and other works of the same school. The monument
is composed of several square pieces of brass, not shaped
to the figure or making use of the slab for background in
the ordinary English way, but joined together to make
one large rectangular plate, in this instance g ft. 3in. by
4ft. 4in. in size. Over this plate is spread diaper work
which acts as a background to the whole, and from which
the figure and architectural details stand out, as though
in relief. This diaper work, which is practically the same
as that in the Fleming brass at Newark, is very similar to
that on the Continental brasses, enumerated above, and to
the apparel of the alb and other embroidery on the Wensley
brass. In the centre of the plate is the figure of the abbot,
clad in amice, alb, stole, maniple, tunicle, dalmatic, and
chasuble.® On his head is the mitra pretiosa ; on his hands,
which lie crossed downwards, the right hand over the left,
are jewelled gloves; on his feet, resting on two fighting
winged dragons, embroidered sandals. On his left arm

t For descriptions of these vestments, see pp. 65 #f seg.
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which has disappeared. 1In the centre of each of two sides,
within a quatrefoil, is a shield bearing on a bend three
eagles displayed. Outside the inscription runs a marginal
border of quatrefoil flowers.

Very similar in treatment, and indeed more ornate, is
the fragment of an abbot’s brass, now preserved in the
British Museum. Boutell’s conjecture that it might be
the effigy of Michael de Mentmore, Abbot of St. Albans *
(died 1342), is probably disproved by the fact that Pugin
obtained it from the Continent. Here the curious treat-
ment of the soul, a characteristic of the Flemish school, is
noteworthy. Held in a sheet by the Deity, it appears as
a diminutive nude figure, in this case wearing a mitre.* A
similar convention is to be seen in the Topcliffe brass;
whilst in the Walsokne one at King’s Lynn the soul is
upheld in a sheet by two angels.

The Lynn brasses are, perhaps, our best examples of
the Flemish school, bearing, as they do, so striking a
resemblance in treatment to the Continental examples
mentioned above. Each consists of a large rectangular
sheet, composed of smaller pieces, on which is the diapered
background, and beautiful architectural work, in the manner
described above in the account of the Delamere brass.
In the Walsokne brass we have a husband and wife ; in
the Braunche a husband between two wives. The cos-
tumes of Adam de Walsokne, Robert Braunche, and Alan

tSee Gough’s Sepulchral Monuments, Vol. 1, p. 96, quoting inscrip-
tion, extant in Weever’s time.

2See Viollet le Duc’s Dictionnaire Raisonné de I’ Arehitecture Frangaise,
Paris, 1868, Vol. IX.,, p. 53, for illustration (sué mom. Tombeau) of a
similar mitred soul painted at the head of the tomb of Archbishop Pierre
de la Jugée, in Narbonne Cathedral. In the Exhibition of Pictures of
the School of Siena, held at the Burlington Fine Arts Club, 1904, was
shown a panel, belong to the Earl of Crawford and Balcarres, representing
Scenes from the lives of the Hermits of the Thebaid and the Founders of
the Religious Orders, “possibly by some Pisan follower of Pietro Loren-
zetti,” in which is depicted, inter alia, ““a bishop’s soul held by two devils
in a boat.” The little nude figure wears a mitre.
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supported by two lions addorsed, between which is a shield,
a saltire between four crosses-crosslet fitché. On this
bracket rest the bases of the shafts of the beautiful canopy
of tabernacle work, with saints in niches, and the Dei
holding the soul whilst two angels swing their thuribles.
The mutilated Elsing brass possessed a less ornate canopy,
though of greatinterest from the historical personages repre-
sented in the niches ; but it probably gained in enamelling
what it lacked in architectural detail. The Wensley brass
is composed of at least three pieces, forming the figure of a
priest, similar to that at North Mimms; but the embroi-
dered workisfiner. Thehead reclinesonacushion upheld by
graceful angels, treated very similarly to the Albert Hévener
brass at Stralsund. The slab is used as background for
the brass, and originally there was a marginal inscription
with evangelistic symbols in quatrefoils at the corners.
Before %eaving the fourteenth century, it were well to
mention some of the characteristics which distinguish this
Flemish school of brass-engraving. We have already
noticed the rectangular shape of the plates, as in the seven
Continental instances given, and in the St. Albans’, Lynn,
Newark, Aveley, and Topcliffe examples, and the excep-
tions to this shape at Wensley, North Mimms, and Elsing.
The diapered groundwork, too, has been noted, of varied
pattern, a favourite one being dragons and foliage in
trefoils. In the Walsokne diaper, butterflies and other
curious figures are introduced. The place of diaper in
the Wensley and North Mimms brasses is supplied by
the stone slabs which act as background. The architec-
tural details are strikingly similar in the various examples
of the Flemish school, taking the form of ornately taber-
nacled canopies of geometrical Gothic with side and centre
shafts, the niches filled with figures of apostles and prophets
as at St. Albans, of civilians as in the Braunche and
Fleming brasses, of members of noble families as in the
Hastings brass, of angels playing musical instruments as
at Topcliffe, or of mournful figures called weepers.
The canopies are single or double according to the number







52 INTRODUCTION

Beneath the feet a favourite design seems to have been
that of two animals addorsed, as at Wensley, North
Mimms, and in the lost Attelath brass. Another form
displays monsters fighting; winged dragons, as at St.
Albans; a lion or eagle attacking a savage man, as at
King’s Lynn, Newark, and Thorn in Prussian Poland.

Between the feet of the figure and the marginal inscrip-
tion an historical or legendary scene is sometimes shown.
The famous instance of the former is what is known as
the “Peacock Feast” on the Braunche brass at King’s
Lynn, representing a banquet, at which peacocks are being
served, supposed to depict the entertainment of King
Edward III.* The same place in the Walsokne brass is
occupied by rustic scenes and fables, in which a windmill
figures. In the foreign brasses mentioned above we find
wild men or “wodehouses” feasting, in the Zoest, and
Godfrey and Frederic de Bulowe brasses ; scenes from the
life of St. Nicholas below the effigy of Bishop Burchard
de Serken, and from that of St. Eligius below that of
Johan de Mul at Liibeck ; a stag-hunt in the Hovener
brass, and a woodland scene beneath the lady’s feet in the
Zoest brass.

The inscription, which is sometimes in Lombardic
characters, as at St. Albans, sometimes in black letter, as
at Topcliffe, acts as a border to the whole work, supple-
mented on the outside by a row of conventional flowers,
as in the Walsokne, Braunche, and Topcliff brasses, or by
a border of foliage, as at Newark. The corners of these
inscription-borders usually bear the Evangelistic symbols

' An excellent description of this part of the brass is in the Surrey
Archaoligical Collections, Vol. 1V., 186g, pp. 285-6, in “ Remarks on
Timber Houses,” by Charles Baily, Architect.

In The Arts in the Middle Ages and the Remaissance, by Paul Lacroix
(English edition, revised by W. Armstrong. London, Virtue, 1886), this
representation is reproduced (p. 11, fig. 8), where it is described as “A
“State Banquet in the Fifteenth Century, with the service of dishes
“brought in and handed round to the sound of musical instruments
¢ (Miniature from a MS. in the Bibliothéque Nationale in Paris).”
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instances, were filled in with enamel or some substitute

for it, and the surface burnished and polished, to produce
a splendid effect.

The following are some brasses, later in date, of Flemish
workmanship, but inferior to those mentioned above ' :—

Roger Thornton and Agnes his wife, 1429, at Newcastle,
excepting palimpsests, the only example of Flemish
work of the fifteenth century in this country. Two
figures in civilian costume, their heads on cushions
supported by angels, are placed beneath fine canopies,
containing in niches figures of saints. Fourteen
children are represented below the parents under small
canopies. There is a marginal black-letter inscrip-
tion, bearing at the corners evangelistic symbols and
in the centre of each side a coat of arms.?

Thomas Pownder and wife, 1525, St. Mary Quay, Ipswich,

! The following contract for brasses of Flemish workmanship, to com-
memorate Sir William Sandys, Knt., and Margaret, his wife, and William
Lord Sandys, formerly in the Chapel of the Holy Trinity, annexed
to Holy Ghost Chapel, Basingstoke, Hants, is taken from 4 History
of the Ancient Town and Manor of Basingstoke, etc.,, by Francis Joseph
Baigent and James Elwin Millard, 1889, pp. 158-9. * A contract for
“two tombs between Thomas Leigh, merchant, and Cornelius Herman-
“ zone, acting on behalf of Lord William Sandes, with Arnold Hermanzone,
“ native of Amsterdam, established at Aire in Artoise, was proved before
‘3 notary at Antwerp on Monday the 1st March, 1536. One tomb
“ was to be of Antoing stone, eight Flemish feet long, by four and a half
“ broad, and four feet and a quarter high ; the slab to be inlaid with a
“ copper or brass cross, of similar length, and the name of William Sans
“ and Margare Sans, and dates also in brass three inches wide. On each
“ side of the tomb were to be three coats of arms. The other tomb was
“ to measure seven feet by four, but only the slab and sides were to be of
“ Antoing stone, as the ends would join a wall ; the cross to be four feet
“ Jong and four inches broad, and the inscription three inches. The tombs
“to be delivered at Antwerp, in all respects conformable to the design
“ given, within seven months, and thence to be shipped to England ; the
% said Arnold to go over and set them up and finish them off properly.
“ He was to receive £30, Flemish currency, and also the expenses of his
“ maintenance during his journey and stay at Basingstoke.”

2 Spe llustration in Archeolsgia Aeliana, New Series, Vol. XV.
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I, Ludowic.Cﬂrtewillc and wife, 1504, from Cortville,
near Liége, formerly in the Museum of Practical
Geology, Jermyn Street, but nowat South Kensington.

2. Henry Oskens, priest, 1535, originally at Nippes, near
Cologne, now at South Kensington.

3- Nicolas le Brun (Bailly de Jeumont), 4. 1547, and wife,
Frangoise du Fosset, 4. 1531, in the British Museum.

Two curious Flemish palimpsest inscriptions exist.
(1) At Norton Disney, Lincolnshire, recording, on the re-
verse of a memorial to William Disney, 1540, his wife, and
son (1578), the foundation in 1518 of a mass by Adrian
Adrianson and the lady Paesschine van den Steyne at the
altar of St. Cornelius. (2) At West Lavington, Wilts,
recording on the reverse of a brass to John Dauntesay,
1559, a gift to the masters of the Holy Ghost at West-
monstre, a church at Middleburgh in Walcheren, destroyed
in 1575 ; and apparently referring to the same matter and
persons as the Norton Disney inscription.’

Brasses showing a French influence are rare in England.
The best instance is that at Minster, Kent, in which the
costume of Sir John de Northwode and his wife, Joan de
Badlesmere, ¢. 1330, has many features in common with
that of French monuments, preserved to us in the pages
of Montfaucon’s Monumens de la Monarchie Frangoise. ~ The
lady’s dress, in particular, resembles that worn at the
French Court during the fourteenth century.* Another

1 8ee Mr. Mill Stephenson in the Transactions of the Monumental Brass
Society, Vol. IV., Part v. The Norton Disney inscription was offered by
the Rev. Dr. Disney to Gough the Antiguary, whose refusal did him much
credit. Sece Gough’s Sepulchral Monuments, Vol. L., p. cxxii. (Part i).
Other examples of palimpsest Flemish inscriptions are at Oxford, St.
Mary Magdalene (Jane Fitzherbert, 1574), St. Peter-in-the-East (Richard
Atkinson, 1574).

2 Varieties of the same peculiarity in her dress, a kind of fur-lined tippet,
may be observed in the effigies of Jeanne de S. Veraen, 4. 12975 of Jeane
Reine de Navarre, wife of Philippe le Bel, d. 1304 ; of Marguerite de
Beaujen, wife of Charles de Montmorency, 4. 1336 ; of Marie de France,







58 INTRODUCTION

gj;";‘:g‘}'m Note.—The following account of costume is divided
1 . - -

four main 3 nto large and distinct groups :(—

groups

A. Ecclesiastical, with a sub-branch—Academical.
B. Military.

C. Civilian, contiguous to which we have placed brasses
of Lawyers.

D. Female.

NotesonRopal  In England there is one brass of a king,' a half-effigy
Lragaca representing Kthelred, King of the West Saxons, 872
(engraved c¢. 1440) at Wimborne Minster, Dorset (see
p- 17). The costume consists of a close-sleeved under-
garment, a mantle, and a cape or tippet of ermine. His
right hand is placed on his breast ; his left holds a sceptre ;
on his head is a crown. At Ringstead, in Zealand, is the
fine brass of King Eric Menved, of Denmark, and his
Queen, Ingeborg, 1319. The king holds in his right
hand a sword, in his left a sceptre. His long cote, over
which is a mantle, bears the arms of Denmark (or semée
of hearts gules three lions passant guardant in pale az.
crowned or). This brass is reproduced by Creeny, who
also gives the fine series of brasses ranging from 1464 to

I In Lincoln Minster a brass once existed, representing Queen Eleanor,
which was placed theree. 1310. Seep. 33.  “The Architectural History
of Lincoln Minster,” by the Rev. G. A. Poole in Transactions of the Lincoln
Discesan Arckitectural Society (Associated Architectural Societies Reports and
Papers, Vol. IV., 1857-8). A small brass inscription in Peterborough
Cathedral commemorates Queen Katherine of Aragon (1536). At
Tewkesbury Abbey a brass plate marks the supposed site of the grave of
Prince Edward of Wales, killed 1471. At Sherborne, a modern brass
marks the place of burial of the Saxon kings, Ethelbald and Ethelbert.
At Malmesbury, Wilts, an inscription shows the probable site of the
interment of King Athelstan ;{314}. In St. Martin"s, Canterbury, is a
brass with inscription, composed by Bishop Claughton to commemorate
Bertha, Queen of Ethelbert, King of Kent, who is supposed to have been
baptized through her influence in 597.




5T. ETHELRED,
Kinveg oF THE West Saxons.
ENGRAVED ¢, 1440,

Wimmorne Mingter, Donser.

C.B.]
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c. 1311," Merton College, Oxford, in the head of a floriated
cross (lost) ; Archbishop Grenefeld, 1315, York Minster :
Nichol de Gore, ¢. 1320, Woodchurch, Kent (figure in
cross) ; and a Priest (head), ¢. 1320, Chinnor, Oxon. (in
floriated cross). With the Minor Orders, which include
ostiarius, lector, and acolytus, we are not concerned, as they
do not occur on brasses. The Major Orders (an elabora-
tion of the three orders, Bishop, Priest, and Deacon), in
which are ranked sub-deacon, deacon, priest, bishop, and
archbishop,® are represented chiefly by effigies of priests,
and by a small number of bishops and archbishops.

!'The brass of Adam de Bacon (f), priest, ¢. 1310, was stolen from
Oulton, Suffolk, in February, 1857. It is engraved in Cotman, Boutell,
and Haines.

2 We have no brasses in England of cardinals. The erypt of Canter-
bury contains theslabwhich held thebrass of Cardinal John Morton (1500),
in which is the indent of his Hat. At Cues is the brass of Cardinal
Cusanos, 1464 ; at Cracow that of Cardinal Cazmiri, Archbishop of
Gnesen, 1493 (see Creeny). At Great Berkhampstead, Herts, is a palimp-
sest brass, the reverse of which commemorates Thomas Humfre, goldsmith
of London, and Joan, his wife, ¢. 1500, The initial letter O of the in-
scription contains the seated figure of St. Jerome attired as a cardinal,
holding a cross-staff in the right hand. William Whappelode (1446), on
his brass at Chalfont St, Peter, Bucks, is described as Seweschallus demus to
Henry, Cardinal of England and Bishop of Winchester. At Carshalton,
Surrey, was the brass of Thomas Ellenbridge, Esq., 1497, Aostiarius to
Cardinal Morton, Archbishop of Canterbury. His will is printed in
The Religuary, Vol. XXI., 1880-1, p. 196: “The Will of Thomas
Elyngbrigge, of Carshalton, co. Surrey, Esq., a.p. 1497. P.C.C. 15
Horne,” by Robert Garraway Rice, On the palimpsest inscription lost
from the brass of John Marsham, 1525, and wife, 5t. John Maddermarket,
Norwich, was a request for the prayers of the faithful, ending *xii
“ Cardinals have granted you xii® dayes of Pardon.” On the pardon
brass of Roger Legh (1506) and Elizabeth his wife (1499), Macclesfield,
Cheshire, St. Gregory is represented kneeling before an altar, on which
stands a chalice with a missal, and wearing a triple crown, and a chasuble
with cruciform orphreys on front and back. This subject is well shown
in the little triptych “ La messe de St. Gregoire, by Hans Memling (1435-
1495), formerly in the Huybrechts Collection (illustrated in The Con-
noisseur, Vol. IV, p. zo, September, 1902). See also a piece of sculpture
at Stoke Charity, Hants (illustrated in Jowrnal of the British Archaological
Association, Vol. V., 1850, p. 258, “On certain Church Brasses in

Cheshire and Lancashire,” by J. G. Waller).
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p- 86); a mistake rendered easy by the similar
sounding of the words.

2. ALB (alba, tunica alba, sroryépov). The ancestor of the

alb and of its apparels would seem to have been the
tunica talaris olp the Romans with its /la#i clavi for
senators, and angusti clavi for equites. This garment
was long and loose ; being originally sleeveless, it was
called colobium, but afterwards becoming sleeved, was
known as tunica manicata or dalmatica, which latter
variety seems to have been established for ecclesiastics
instead of the former in the fourth century. The
alb being inconveniently loose for baptisms, a close-
fitting variety came into use, which is the medieval
alb known to us on brasses. The ecclesiastical dal-
matic and tunicle, to be described below (pp. 72-3), are
probably derived from the loose variety. The alb,
as we know it, is a long, close-fitting vestment reach-
ing to the feet, usuallfy of white linen, though occa-
sionally coloured or of more costly material. Passed
over the head, it is fastened round the waist by a
girdle or cord (baltheus, zona, cingulum). But, as the
alb is drawn through the girdle, so as to obscure it,
the latter is not seen on brasses, though its presence
is evident, where the crossing of the stole is visible,
as at Horsham, Sussex, 1411, and Upwell, Norfolk,
1435. The alb is decorated with six pieces of em-
broidery, which are possibly the remains of the clavi
(purple bands), and segmenta or callicule on the
tunica talaris. These apparels are placed one on the
back, one on the breast, one on each wrist, and on
the lower skirt of the garment in front and behind.
They were either sewn on the alb, or attached to it
by strings, thereby causing less injury to the embroi-
dery when removed for the necessary washing of the
vestment.

3+ STOLE (orarium, émrpaynAiov, wpaptov) originallya napkin

or scarf for wiping the face (os), which was worn outside
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led to the concentration of ornament at the extremi-
ties. But the brasses with copes at Horsham (where
the stole is embroidered throughout) and Upwell,
mentioned above, show its arrangement ; as does that
at Sudborough, Northants (¢. 1430), which gives a
figure without chasuble or cope.

4. Maxirre or Fanon (mappula, éyyeipov, o0dvm, fanon,
sudarium, manipulus), originally a napkin. Pope
Sylvester in the third century ordered deacons to
wear a pallium linostimum on their hands. Gregory
the Great mentions a mappula. It would appear that
the use of this vestment was first confined to Rome;
then granted to Ravenna, and so spread. The
maniple, originally of linen, was worn over the fingers
of the left hand, as seen in the figure of Archbishop
Stigand in the Bayeux tapestry; but on brasses it
has lost its original use, having become like the stole,
a piece of silk, some three feet in length, with orna-
mental embroidery and fringed ends, forming in
shape a kind of miniature stole, hung over the left
fore-arm, beneath which it is secured by a button or
hook. On the maniple, possibly of the tenth century,
found in 1827 with the remains of St. Cuthbert at
Durham, is worked a figure of Pope St. Sextus (third
century) wearing this vestment." An instance of the
maniple being represented on the right arm may be
seen at Newnton, Wilts (John Erton, 1503), probably
an engraver’s error; but in the case of the brass at
Naudhausen, of Jacob Capillan, 1395 (a kneeling
priest, holding up a chalice), it may be that this
change is intentional. In the MS. known as the
Bible of Charles le Chauve (840) is a representation
of that monarch receiving a Bible, in which ecclesi-

! Figured p. 33, and described p. 206, of “Saint Cuthbert, with an
account of the state in which his remains were found upon the opening
of his tomb in Durham Cathedral in the year MDCCCXXVIL,” by the
Rev. James Raine, M.A., Durham, 1828,
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Fellows at Winchester College (1445, Richard
North, and 1473, Edward Tacham) vested in
amice, alb, and cope.

1465. Thomas Cod, Vicar, St. Margaret’s, Rochester
(half eff.), in cassock, amice, surplice, and cope

(see p. 40).
In addition to the vestments, above mentioned, bishops

wore the following :—
1. Dawmaric (tunica dalmatica). The origin of this vest-
ment has been touched on whilst considering the alb,
Its name is derived from that of the country whence
it came. Its use as a separate vestment was given,
as a privilege, to the Roman deacons; and it 1s still
worn by the Deacon at Mass. Originally a close
white linen robe reaching below the knees, with
sleeves and purple or black clavi, it soon became a
subject for ornament, being decorated, before the
twelfth century, with vertical or horizontal bands of
embroidery. Later it became embroidered through-
out, as on Bishop Goodryke’s brass, 1554, at Ely,
and was made of similar material and colour to the
chasuble. The bishop wore this vestment immedi-
ately beneath the chasuble. The episcopal dalmatic
was fringed on both sleeves and on both sides; the
deacon’s properly on the left sleeve and side only.
Examples of deacons on brasses are exceedingly rare.
The reverse of the canopy of the brass at Burwell,
Cambs, shows an ecclesiastic, ¢. 1320, so vested (see
p- 41)." The brass of Eghardus de Hanensee,

I'The figure of St, Lawrence, vested in the dalmatic, occurs on the
following brasses :—
1401. William Ermyn, Rector, Castle Ashby, Northants, in which the
saint wears the episcopal dalmatic and a stole (priest-fashion).
1429. Roger Thornton and wife (Flemish), Newcastle-on-Tyne.
1468. John Byrkhed, Harrow, Middlesex.
A saint in deacon’s vestments appears on the brass of Laurence de
St. Maur, 1337, Higham Ferrers, Northants, and on that of Bishop
Rudolphus, 1482, at Breslau; a figure of St. Quentin on that of Abbot
Leonardus Betten, 1607, at Ghent.
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the back of the glove." In the brasses of Bishops
Stanley (1515), Yong (1526), Goodryke (1554), Bell
(1556), and Pursglove (1579), the gauntlets are wide,

Ending in tassels.

6. Rinc (annulus) was worn, not near the knuckle, but
above the lower finger-joint on the middle finger of
the right hand, and was kept in place by a guard ring.
Either it was passed over the glove, or the finger of
the glove was cut away so as to show it. The stone
was frequently a sapphire, unengraved, set in gold.?
Sometimes rings appear on several fingers, as on the
brass of Bishop Yong, 1526, at New College. These
rings were called “pontificals.”” That there should be
but one episcopal ring seems fitting, but in the Re-
vesting of the Abbot of Westminster (c}unted foot-
note, p. 73) “hys glovys and pontyfycales™ are
mentioned, implying more than one ring.? Bishop
Stanley (1515) wears a large ring on his right thumb.

7. MITRE* (mitra, cidaris, borrowed from similar Greek),

L4 Jtem, a paire of gloves with broches sowedde upon eche of them
with perles and stones,” At St. Paul’s, in 1552, See Hierurgia Angli-
cana, revised and considerably enlarged by Vernon Staley. London,
Moring, Part 1., 1902, p. 6o.

24 Jtem, a pontificale of golde with a great saphyer in it of playne
worke.” St. Paul’s, 1552, See the same, p. 60.

3 8¢ “ On an Inventory of the Vestry at Westminster,” by J. Wickham
Legg, F.S.A., Archaologia, Vol. LIL., 1890, p. 214, note 4. “ Item fouer
ringes of silver called pontificalles” in Henry VIIL’s Jewel Book. It
has been held that the ring symbolizes a mystical marriage. This idea
would be supported by the fact that the see impales with its arms those
of the bishop. On the brass of Bishop Bernhard de Lippe, 1340, at
Paderborn, the coat of Lippe (azure, a five-petalled rose gules) is borne
on an escutcheon of pretence in the centre of the arms of the see, gules
a cross or. An article, “On Episcopal Rings,” by Edmund Waterton,
F.S.A., will be found in the Archaological Journal, Vol, XX., 1863, p. 224,

4 §e¢ Papers “ Ecclesiastical Head Dress,” by Charles Browne, M.A.
F.S.A., Transactions of St. Paul’s Ecclesiological Society, Vol. 111, 1895,
p- 155, and “The Evolution of the Mitre,” by Henry Philibert Feasey,
O.S.B., The Religuary and Hlustrated Archeologist, Vol. x., 1904, p. 73.
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cambuca, ferula, pedum). The usual form is ob-
viously adopted from the shepherd’s crook, denoting
the bishop’s pastoral authority. The staff was fre-
quently of some precious wood, such as cedar, and
often overlaid by plates of metal. The shape of the
head varied greatly. Early instances occur of knobs
or Y-shaped tops. Some Irish staves have a crook
shaped like an inverted U. The usual form, how-
ever, is that of a volute, richly carved, frequently
having in the centre a sacred symbol, such as the
Agnus Dei.  Below the crook a knob is seen, pos-
sibly used as a reliquary. Figures of saints in taber-
nacle work are not uncommon. To the knob a scarf
or veil (infula, vexillum) is seen fastened, often having
a tasselled end. This by some has been derived
from the banner of Constantine; but a more likely,
though humbler, explanation is that it served as a
napkin to prevent the plated staff from getting tar-
nished: a view that is adequately supported by the
manner of holding the staff seen on brasses. Much
misconception exists as to the representation of the
pastoral staff on sepulchral monuments, a popular
idea being that the crook of a dishep's staff is turned
outwards to show his diocesan authority; that of an
abbot turned towards his body to show a jurisdiction
restricted to his convent. But monuments give us
no such clue; the heads of staves being turned, in-
differently, either way.

It is held usually in the left hand, or rests between
the left arm and the body; but in instances such as
the palimpsest at Burwell, Cambridgeshire, it 1s on
the right side; the reason for it being held in the
left hand probably being that the right hand is raised

the use of the terms Crosier, Pastoral Staff, and Cross,” by the Rev. J. T.
Fowler, M.A,, F.S,A. In the Westminster Inventory (“Revestyng of
the Abbot ") we read : “ Hys myter and crose beyng Redy ™ (Arehaologia,
Vol. LIL., 18go, p. 214). Archbishop Harsnett’s will (1630) mentions
a crozier-staff, which on the brass is identical with a pastoral staff.
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the case of Archbishop Cranley’s brass at New College,
1417, 1t is shown on his 1&1{ side, partly, probably,
for pictorial effect, and also to accentuate the evidence
afforded by the pallium, of his metropolitan rank.

2. PavrL (pallium, wpopopiov), like the stole, probably de-
rived from the orarium. Dr. Rock, however, con-
siders it to be descended from the Roman toga." The
ecclesiastical vestment is very dissimilar from the
Roman pallium, or cloak. It was early set apart as
the symbol of authority delegated by the Pope to the
Metropolitans, and was sent by him to each of them
when consecrated. Made of white wool, of three
fingers’ breadth, in the sixth century mosaics at
Ravenna, it appears in a different form to that of later
times.” But, finally, the vestment assumed a T or Y
shape in front and behind, as we see it represented in
the few brasses on which it occurs, and in the arms
of the See of Canterbury. In earlier examples it is
represented as of great length, as in Bishop Yso
Wilpe's brass, where it has a Tau-like end.: Later
it becomes somewhat shorter, as in Archbishop
Cranley’s effigy. The pall was at first fastened by
gold pins to the chasuble, to keep it in place. These
may, possibly, be represented by the purple crosses
(paté fitché in the Cranley brass) shown on the pall,
which vary in number. ~Later a plummet of lead,

* Tke Church of our Fathers, Vol. 11, 1849, p. 129. For an account of
this vestment see ““The Blessing of the Episcopal Ornament called the
Pall,” by J. Wickham Legg, F.S.A., Yorkshire Archaokogical Journal,
Vol. XV, 1900, p. 121,

? Being passed from the front, over the left shoulder, then from behind,
over the right, looped round in front, and passed again over the left
shoulder, thereby appearing double on that shoulder and single on the
right, the two ends hanging loose, one in front and one behind ; but
afterwards, by being knotted, the tails (/imee) were brought to hang
symmetrically before and behind.

31t is difficult to understand why this bishop wears a pall, unless it
were conferred as a mark of favour, as in some modern instances.







THOMAS CRANLEY, ARCHEISHOP OF DUBLIN, 1417,

Wew Correce, OxrorDp.
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matrices of the brasses of Archbishop John Stafford,’ 1452,
and Archbishop Henry Dene,* 1502-3. At Sandal Parva,
W. Yorks, was formerly the kneeling effigy of William
Rokeby, Archbishop of Dublin, 1521. The inscription
alone remains.

Bisuoprs.
1360. John Trilleck, Bishop of Hereford, Hereford
Cathedral.
1375. Robert Wyvill, Bishop of Salisbury, Salisbury
Cathedral.

1395. John de Waltham, Bishop of Salisbury, West-
minster Abbey.

1478. John Bowthe, Bishop of Exeter, East Horsley,
Surrey ; a kneeling figure, in profile, showin
the vertical orphrey on the back of the chasuble
and its jewelled border.’

1496. Richard Bell, Bishop of Carlisle, Carlisle Cathedral.

1515. James Stanley, Bishop of Ely, Manchester Cathe-
dral.

1526. John Yﬂh%, titular Bishop of Callipolis, New Col-
lege, Oxford, of which society he was Warden.

1554. Thomas Goodryke, Bishop of Ely and Lord Chan-
cellor, Ely Cathedral ; holding bookand greatseal.

1556. John Bell, Bishop of Worcester, St. James’, Clerk-
enwell, Middlesex.

1 See illustration of matrix.  Wiltshire Notes and Queries, No. 29, March,
1goo (Vol. IIL, p. 193).

2This brass had disappeared before 1778. His will is printed in the
Archeological Journal, Vol. XVIIL, 1861, p. 256. ¢ The will of Henry
Dene, Archbishop of Canterbury, a.p. 1502-3, communicated by the
Rev. John Bathurst Deane, M.A., F.5.A.”

3An example of a priest kneeling in mass vestments is at Blockley,
Worcs. (William Neele, 1510). For some account of the Bowthe
family, see “ The Booths or Bothes, Archbishops and Bishops, and the
Derbyshire Family to which they belonged,” by Llewellynn Jewitt, The
Religuary, Vol. XXV, 1884-5, p. 33. With the Boothe brass may be
compared the matrix of that of Thomas Cornish, 1513, Bishop of Tenos,
in Wells Cathedral.




JOHN YONG,
Bishor or Cavvirovs, 1526,
New Correce, Oxromp,

C.B]
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on a fess sable between three roses gules a lily of the first.
This was well restored in 1857 by Magdalen College,
Oxford, of which the Bishop was President. A small
brass is preserved in the cathedral library at Lincoln, con-
sisting of a crocketed mitre (prefiosa) surmounting a shield
bearing a chevron between three crosses-croslet fitché, with
a curious inscription, through which it has been ascribed
to Bishop John Russell (1494). The reverse of the shield
on the brass of Thomas Fromond, Esq., 1542, at Cheam,
Surrey, shows the arms of the see of Lincoln, ¢. 1420.

A few general remarks will now be in place as to the
representation of the foregoing vestments on brasses. The
earlier examples of the E:mrteenth century have the hair
long and flowing, the ears large, and the shaven part of
the face represented by dots. The vestments are less
rigid than in later monuments; the chasuble, especially,
showing by its many folds, that it was of pliant material.
In the earlier examples, the ends of the stole and maniple
are frequently broadened, and the apparels of the alb are
continued round the wrists (as at Corringham, Essex,
Richard de Beltoun, half eff, ¢. 1340), being represented
later by a square piece only, on the upper side of the
sleeve. In some instances the mitten sleeves of the under-
garment appear over the hands beyond the alb. In the
fifteenth century a greater stiffness in the vestments be-
comes visible ; the hair is shown straight, and not in the
graceful manner noticed at first. The Reformation brings
this class of brass to an end. Instances of omission are
well known, due, in all probability, to the mistakes of the
engraver. For example, the stole is omitted at Blisland,
Cornwall (John Balsam, 1410); Chelsfield, Kent (William
Robroke, 1420); and at Newton Bromshold, Northants
(William Hewett, 1426); the maniple in Bishop Yong’s
effigy at New College, 1526; both stole and maniple
at Coleshill, Warwickshire (William Abell, 1500); at
Sawston, Cambs. (Edmund Richardson, 1522); and at
Middleton, Lancs. (Edmund Assheton, 1522). The
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supposed to be the first and last three letters of “ Pater,
Spiritus, Filius.”* Figures of saints on chasubles are
rare2 The Waltham brass, 1395, at Westminster, with
the Virgin and child, the arms of the See of Salisbury,
furnishes an English instance, which is shown alternately
with a cross on the vertical orphrey of the bishop'’s
chasuble. Palimpsest brasses at Upminster, Essex, and
Bayford, Herts, show, when reversed, portions of the same
brass of an abbot or bishop, probably of fifteenth-century
Flemish work, whose finely-embroidered chasuble has an
orphrey with saints.? The chasuble orphrey of Leonardus
Betten, 1607, Abbot of St. Trond, on his brass, now in
Ghent Museum, shows figures of SS. Quentin, Trond,
Peter, Paul, and James. In each case the orphrey is
vertical. Across the chasuble of Laurence de St. Maur,
1337, at Higham Ferrers, Northants, is written, “ Fili det
miserere mei.” Across that of Thomas Ouds, 1500,
Great Musgrave, Westmorland, “ Reposita est spes mea
in sinu meo." *

In ¢ Inventories of Christchurch, Canterbury, etc., edited by J.
Wickham Legg, F.S.A., and W. H. St. John Hope, M.A., 190z, quoted
p. 165, Vol. L, Hicrurgia Anglicana, 1902, occurs the following :—* Item
*¢j [albe] of red welvet embrodered wt the Image of St. Laurence and St.
«Stephens ye amyse whereof is imbrodered w* y* name of william hull in
«letters of golde,”

2 The apparel of the amice found in 1892 in Canterbury Cathedral on
the body of Archbishop Hubert Walter (d. 1205) was embroidered with
seven figures : Christ enthroned, the four evangelistic symbols, and the
archangels Michael and Gabriel. See © Burial Places of the Archbishops
of Cantetbury,” by Canon Scott Robertson, Arehaologia Cantiana, Vol.
XX., 1893, p. 276.

3 Another example (fifteenth-century Flemish) is on the reverse of a
man in armour, ¢. 1560, in the possession of Sir. M. Boileau, of Ketter-
ingham Park, Norfolk.

4 Bishop Beaumont “In pectore...Reposita est hac spes mea in sinu
meo. Domine miserere.” “Durham Book of Rites” (see Proc. Soc. Ant.,
Series I1., Vol. XIIL, p. 37). The lost brass of Richard Stondon, priest
(early sixteenth century), formerly at St. Albans, showed him in a chasuble,
the orphreys of which were engraved with the inscription : “ Jesu Christ,
Mary’s son, Have mercy on the soul of Sir Richard Stondon, priest. See
«The Brasses and Indents in St. Albang® Abbey,” by William Page,
F.S.A. Home Connties Magazine, Vol. L, 1899.
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prolonged over the hands, like mittens, seen in some
effigies, may possibly be identified with those of the
subtunica, mentioned by Professor Clark ; for, as in
the brass of Archdeacon Rothewelle, 1361, they

appear to belong to a body-garment worn #nder the
cassock.

Surprice (superpellicium), so named from being worn over
the fur-lined cassock, is a loose-fitting vestment of
white linen, as a rule unadorned, with long hanging
sleeves. Not being of so great a length as the alb,
it allows the cassock to appear beneath it, except in
some early instances, such as St. Cross, Winchester
(John de Campeden, 1382), or Cobham, Kent
(Reginald de Cobham, 1402), in which the cassock 1s
hidden by a long surplice. Not open in front, it 1s
passed over the head, like the alb. On brasses it is
frequently represented as crimped. ~ Marriott points
out * that the first mention of a surplice (superpellicenm)
belongs to the twelfth century, when Stephanus,
Bishop of Tournay, sent one to Cardinal Albinus
with a sermon, “de mystica superpellicei confec-
tione.”

Avmuce (almutium, aumusse, amys, amess; muce, Teutonic
for cap or hood, to which is prefixed the Arabic
article), originally a hood, worn to protect the head
from the cold, the use of which was granted to vari-
ous monastic, cathedral, and collegiate bodies, and as
such appears in the arms of the Chapter of Laon.?

1 Pestiarium Christianum, 1868, Appendix G., p. 227.

2 §¢ “The Black Scarf of Modern Church Dignitaries and the Grey
Almuce of Medival Canons,” by J. Wickham Legg, F.S.A., Transactions
of S¢. Paul’s Ecclesiological Seciety, Vol. II1.

On an incised slab in Paris, engraved in Shaw’s Dresses and Decorations,
Vol.1,, Iohn D...... , Canon of Poitiers, and Chancellor of Noyon, 1359,
:s shown in mass vestments, wearing the almuce as a head covering. It
s used as such on two small sepulchral effigies at Bitton, Gloucs., worn
with cassock, surplice, and choral cope (illustrated p. 34, Vol. IV,, 2nd
series, 1878, Transactions of Exeter Diocesan Architectural Society, * The







THOMAS BUTTLER, 1494,
Grear Haspey, Oxow.

-——————

[c.n.







88 ECCLESIASTICAL COSTUME

white metal, engraved to resemble fur; the ends of
the long pendants, unlike those of the stole, being of
a rounded shape, though at Mawgan-in-Pydar, Corn-
wall, ¢. 1420, they are squared. In a few brasses,
where the cope is seen, the almuce is omitted:
(e.g., 1438, John Lovelle, St. George’s, Canterbury ;
1458, William Kyrkeby, Theydon Gernon, Essex;
¢. 1460, a Priest, Temple Church, Bristol; 1508,
Henry Wykys, All Saints’, Stamford, Lincs; 1541,
Thomas Dalyson, LL.B., Clothal, Herts; 4. 1559,
Bishop John White, Winchester College.)

Cork (cappa, pluviale, pavdiac). The necessity of protec-
tion from the weather in open-air processions at
Rome* probably gave rise to the use of this vest-
ment.? It is a large outer cloak, sleeveless, of semi-
circular shape, worn over the surplice and almuce,
and fastened in front by a brooch, called a morse.
Originally a hood (caputium, diminutive of cappa) was
attached to it, which could be drawn over the head;
but when the cope became a costly vestment, made
of silk (cappa serica) and cloth of gold, etc., and worn
in church by high ecclesiastics, its use disappeared,?
and in its place a flap was worn, which lent itself to

' the most elaborate embroidery. This flap 1s very
rarely met with on brasses. The following are four
examples :(—

1413. William Langeton, canon, Exeter Cathe-
dral (kneeling sideways).
¢. 1520. A Priest, St. Just-in-Roseland, Cornwall (a
plain cope).

——

I On the shape of the cope, resembling that of the ancient chasuble but
for being cut up the front, see The Chasuble; its Genuine Form and Size,

| by Father William Lockhart, B.A., 1891,

2 [ts ancestor was, probably, the Roman lacerna.

/ 3 The use of the almuce may have rendered the hood of the cope un-
necessary. Just as, later, the almuce was superseded by a cap as a head-
covering, itself becoming a cape.
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Cassey, Canon of York, 1427, “Inceptor legum,”
bears the initials R.C.; that of Thomas Mordon,
1458, at Fladbury, in the same county, the initials
T.M. ; that at Broadwater, Sussex (John Mapilton,
1432), has the letter M. and maple leaves. The
name of ¢ Thomas Patesley” is worked on the orphrey
and morse of a cope at Great Shelford, Cambs., 1418.
An instance of heraldic ornament on orphreys is
furnished by the garbs on the brass of Thomas Aile-
ward, at Havant, Hants, 1413." An adaptation from
Job xix. 25-26 is seen on the cope of William
Prestwyk, 1436, Warbleton, Sussex. Figures of
apostles or saints occur on the orphreys at Balsham,
Cambs.; Castle Ashby, Northants; Bottesford,
Leics.; Knebworth, Herts; Ringwood, Hants;
Harrow, Middlesex; and Merton College, Oxford,
all of the fifteenth century.

The morse is sometimes decorated with the con-
traction 1THS or IHC (as at Winchester College,
¢. 1548, Bishop John White, where THS appears
within a circle). The word “IESUS™ occurs on
that of the Magnus brass, 1550, at Sessay, Yorkshire.
Heraldic morses are found at Castle Ashby, North-
ants, William Ermyn, rector, 1401 (ermine, a saltire
gules; on a chief of the last a lion passant gardant
or), and at Fulbourn, Cambs., William de Fulburne,
1391 (argent, a saltire sable between four martlets

1Tt is always well to obtain corroborative evidence before stating
positively that such heraldic decorations represent the family bearings of
the person commemorated. For, although such an assumption may be
justifiable, as a rule, in the case of sepulchral monuments, this is by no
means always the case with vestments, extant or mentioned in inventories,
as concerning the donors. In the Havant brass the arms are probably
those of the deceased : but an instance occurs at Flamstead, Herts, of the
Beauchamp arms on the brass of John Oudeby, rector, d. 1454, who was
canon of the collegiate church of Warwick, and chamberlain of the royal
treasury for the Earl of Warwick. The arms of Thomas Arundel, Arch-
bishop of Canterbury, are found on the brass of John Byrkhede, 1468, at
Harrow.
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garment is worn over the alb by the Archangel
Gabriel on the brass of George Rede, rector, c.
1492, at Fovant, Wilts.

The ManTLE oF THE GarRTER.—Three brasses remain of
canons of St. George's, Windsor, wearing the mantle
of the Order of the Garter,” which was of a purple
colour, with a circular badge on the left shoulder,
bearing argent, a cross gules :—

I.c.1370. Roger Parkers, North Stoke, Oxon. (half
effigy with inscription ; head lost),

2. 1540. Roger Lupton, LL.D., Provost of Eton
and Canon of Windsor, Eton College
Chapel (mantle worn over fur-lined
cassock ; no surplice).

3. 1558. Arthur Cole, S.T.B., President of Mag-
dalen, at Magdalen College, Oxford,
showing a very ornate almuce, worn
over cassock and surplice.

The long cords which fasten the mantle are well
represented at North Stoke and Magdalen College.
On the Eton brass the mantle is fastened by a small
morse, and in the two later examples it is gathered
at the neck.

The lost effigy of John Robyns, 4. 1558, of which
the inscription remains in St. George's Chapel,
Windsor, may have shown him wearing the mantle

* §¢¢ “ Brasses of Canons of Windsor,” by the Rev, J. E. Field, Te
Antiguary, Vol. XV, 1887. For military examples, see Ch. III, Brasses
of canons of Windsor are found vested in copes, without the Garter
badge, as at Thurcaston, Leics. (John Mershden, 1425), and at Harrow
(Simon Marcheford, 1442). A brass was discovered in 1890 at Ben-
nington, near Stevenage, Herts, showing a small mutilated effigy of a
priest in a cope with a round badge (?a rose) on the left shoulder. The
cope has an orphrey. This has been supposed to represent a canon of
Windsor. ~See Transactions of the Cambridge University Association of Brass
Collectors, Vol 1L, p. 24.
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1529. Edmund Frowsetoure, S.T. P., Hereford
Cathedral.

1530. Adam Graffton, Withington, Salop,

1§35. Warin Penhalluryk, Wendron, Cornwall (head
lost).

1550. Thomas Magnus, archdeacon, Sessay, York-
shire.

The following show the processional vestments withoyt
the cope, thereby fully exposing the almuce ' :—

1413. John Morys, warden, Winchester College.

1418. William Tannere, Cobham, Kent (half eff.).

1419. William White, Arundel, Sussex.

1458. John Huntington, Manchester Cathedral.

I1471. A son on the brass of Roger Kyngdon, Quethiock,
Cornwall.?

1480. A Priest, Billingham, Durham.

1482.  Henry Sampson, Tredington, Wores.

1489. Thomas Teylar, Byfleet, Surrey.

1494. Thomas Buttler, Great Haseley, Oxon.

1508. Edmund Croston, St. Mary the Virgin, Oxford,
kneeling before St. Katherine.

1508. Robert Sheffelde, M.A., Chartham, Kent,

1510. Ralph Elcok, Tong, Salop.

1514. John Fynexs, Archdeacon of Sudbury, Bury St.
Edmunds, Suffolk.

1515. William Goberd, Magdalen College, Oxford.

* Possibly in some cases the almuce was worn over the surplice in
summer, as a substitute for the cope, assumed in winter. 8ee Du Cange,
Glossarium ad Scriptores mediee et infimee Latinitatis, Frankfurt, 1710 (Vol. 1.,
P- 158, Column 2, voc. ALmucium) :—* Statuta Ecclesiz Viennensis apud
“Joan. Le Lievre, cap. 26 de Canonicis: A festo S. Martini usque ad
“Pascha portabunt capas nigras supra pellicium, et a Pascha usque ad
“festum omnium SS. portabunt superpellicium sine capa, et in capite
*“capellum de griso, quem vulgariter almuciam vocant.”

* Other examples of children on brasses of parents in this costume are:—
1487.  Eldest son on brass of John Lambarde, Hinxworth, Herts,
¢ 1530. Son on brass of Richard Bulkley, Beaumaris, Anglesea,







ROBERT HACOMBLEYHN, 1528,
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(Austin or Black Canons) is the brass of Richard Bew-
fforeste, . 1510, wearing over the processional vestments,
instead of the orphreyed cope, a plain cope-like pallium or
cloak with a hood, and having a pastoral staff on the right
arm; a similar brass is that of John Norton, 1509, at
South Creak, Norfolk. At Fountains Abbey, Yorkshire,
1s the indent of a brass® of an abbot, described by Mr.
W. H. St. John Hope as wearing the Cistercian tunic and
cowl with a pastoral staff on the right arm, and a detached
mitre. The matrix of the brass of Abbot Godfrey de
Croyland, 1329, at Peterborough, shows the indent of a
crozier, leaning on the right shoulder. At Dorchester,
Oxon, there is a slab, commemorating John Sutton, Abbot,
¢. 1349, containing the indent of a forearm with the hand
grasping a crozier.” At Tilty, Essex, is an inscription to
Thomas of Takeley, Abbot of Tilty, ¢. 1450.

The earliest monastic habit was the Benedictine, con-
sisting of a funica or cassock, over which was worn
the cucullus or cowl, a large loose gown with hanging
sleeves and with a hood attached to it (see the plate
in Dugdale’s Monasticon). Examples of this habit
occur at St. Laurence’s, Norwich (Geoffrey Langley,
d. 1437, prior of the Benedictine monastery of St. Faith
the Virgin, at Horsham, near Norwich), and at St. Albans’
Abbey (a half efigy of a monk, fifteenth century ;
a monk, according to Haines, Reginald Bernewelt, 1447 ;
Robert Beauner, who held various offices in the Abbe :
¢. 1460; and Thomas Rutland, sub-prior, I52x), A
modern restored example is in Ely Cathedral (John de
Crauden or Crowden, prior, 4. 1341). The finest example
of a similar habit is that of Thomas Nelond, Prior of the
Clugniac Abbey of St. Pancras at Lewes, 4. 1429, in

‘ Figured in Mr. Mill Stephenson’s “ Monumental Brasses in the West
Riding,” in the Yorkshire Archeeoligical Journal, Vol, XV,

*Engraved in Gough’s Sepuichral Monuments, Vol. I, p. 101, and in
Haines, p. Ivii. Matrices of brasses of abbots are at Waltham, Byland,
Milton Abbas, etc,

. ;‘
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Cowfold Church, Sussex." At Norbury, Derbyshire, the
palimpsest brass of Sir Anthony F:itzhi:rbf:rt, 1538, and
lady, shows on the reverse of the inscription part of the
ficure of a prior in cassock and cowl, ¢. 1440.

The Canons Regular of St. Augustine wore over a
cassock a white rochet, girded, with close-fitting sleeves,
and a plain cope or cloak with a hood. A good example
occurs at Over Winchendon, Bucks, 1515 (John Stodeley,
Canon of St. Frideswide’s, Oxford).? Two palimpsest
brasses show reverses of the fifteenth century, representing
monastic attire? :—A bust at Halvergate, Norfolk, “ffrater
Willms Jernemu...... ” (Yarmouth); and at Denham,
Bucks, John Pyke, wearing a gown with loose sleeves
concealing the hands, girded with a knotted cord, hanging
down in %ront; over this a tippet and -hood ‘covering the
shoulders, similar to the Halvergate brass.. The birch
represented in saltire with a baton‘ on a shield may
indicate a scholastic occupation for the deceased..

* The remains of the canopy of Abbot John Stoke, 4. 1451, at St.
Albans, show similar work and arrangement to that of Nelond. On the
brass lectern in Yeovil Church, Somerset, is a figure of a monk (Frat®
Martin® Forester, ¢. 1460) habited in girded gown and hood ; illustrated
in Somerset and Dorset Notes and Queries, Vol. 1X., 1905, p. 71, “ The
Lectern, Yeovil Church,” by W. H. H. Rogers. At Totternhoe, Beds, is a
fifteenth century inscription for “ Ffr Thoms greve qoda plor isti’ loci™ ;
another is at Boxgrove, Sussex, John Rykeman, “ Monachi istius loci.”

*At Warter Priory, Yorkshire (Augustinian), is the incised slab of
Thomas Bridlington, 25th Prior, 1498, representing him in cassock,
- rochet, and capa pluvialis with hood. This is illustrated in Proceedings of
the Society of Antignaries, Vol, XVIIL, 1Goo, p. 57, iIn “ Account of Ex-
cavations lately carried out at Warter Priory, Yorks, by W. H. St. John
Hope, M.A.,” who writes : “Effigies of Black Canons similarly vested,
“but with the hoods of their cloaks drawn over the head, occur at
“Cartmel and Hexham. Brasses of Black Canons occur at Dorchester
“(Oxcn), and South Creak (Norfolk), both abbots, and at Over-Win-
“chendon (Bucks). Oneofa prior was formerly at Royston, Herts, but
“1s now lost ; the Society fortunately possesses a rubbing.” The Warter
slab is illustrated in Tramsactions of the East Riding Antiguarian Society,
Vol. VIIIL,, 1900, p. 48, in paper by the same author,

3 Each is engraved in Transactions of Monumental Brass Society, Vol. IV,

#Thismay bea ferule. See Archaolgia Cambrensis, IV. Series, Vol, XII.,
1881, on a scholastic ferule found in Melverley Church,

H
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Monastic ORDERS (Female).

The costume of abbesses and their subordinates re-
sembled the mourning habit of widows, who, as is well
known, often retired to end their days in a convent.’

Abbesses are represented by but two existing examples:—

1. Elizabeth Hervey, elected Abbess of Elstow (Bene-
dictine) in 1520, at Elstow, Beds.

2. Agnes Jordan, Abbess of the Bridgetine Convent of
Syon, 15§44, at Denham, Bucks.

The latter wears a long gown or cowl, bound at the
waist by a girdle, with loose sleeves, beneath which appear
the tight-fitting sleeves of the undergarment; a darde or
chin-cloth; a cope-like mantle, and a veil: rings are
shown on some ofPher fingers, the largest appearing on the
first finger of the right hand. The Elstow Abbess’ cos-
tume differs from this in having a plaited barbe, and on
the right arm a pastoral staff; the sleeves of the gown,
which is ungirded, are looser ; there is no ring.

There remain a few representations of nuns on brasses.
The three following are members of the Order of Vowesses,
i.e.,, widows who have vowed never to remarry: Dame
[uliana Anyell, ¢. 1500, “votricis,” Witton (Blofield),
Norfolk; Dna Johanna Braham, 1519, “vidua ac deo
dicata,”* Frenze, Norfolk; Dame Susan Kyngeston,
“vowess,” I§40, Shalston, Bucks.

At Nether Wallop, Hants, is the brass of Maria Gore,
Prioress, 1436.> At Dagenham, Essex, on the brass of

! See “ Widows and Vowesses,” by ]. L. André, F.S.A., Archeological
Journal, Vol. XLIX., p. 69.

2 Her mantle has long cords, and she wears a strap-like girdle.

3In Somerset and Dorset Notes and Queries, Vol. 111, 1893, p. 55, the
Rev. C. H. Mayo gives the will of Elizabeth Martyn, 1584, last Prioress
of Wyntney, Hants, She desires to be buried in Hartly Wintney
Church. “I would that a stone should be layde over my graue w' a
“ picture made of a plate of a woman in a longe garment w'" wyde
“ sleves her handes joyned together,” etc.
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1. Norfolk possesses the greater number of these
brasses, mostly of the sixteenth century ; but in Yorkshire
are four examples of the fifteenth century, consisting of
chalices without wafers, and with inscriptions. These
are :—

1429. Richard Kendale, M.A., rector, Ripley, West

Yorks.

1460. Peter Johnson, vicar, Bishop Burton, East
Yorks.

1466. William Langton, rector, St. Michael Spurrier-
gate, York.

1469. Thomas Clarell, vicar, St. Peter’s, Leeds.

Examples of the sixteenth century (chalice with
wafer :—

1502. Richard Grene, rector, Hedenham, Norfolk.
1508. Robert Northen, vicar, Buxton, Norfolk.
1515. Robert Wodehowse, rector, Holwell, Beds (ac-
companied by two woodhowses or wild men).
¢. 1520. Robert Wythe, chaplain, North Walsham,
Norfolk.
¢. 1525. Geo. Cunynggam, vicar, Attlebridge, Norfolk.
1540. William Curtes, South Burlingham, Norfolk.

At Bawburgh, Norfolk, is a chalice with wafer (William
Richers, vicar, 1531), in which the chalice 1s upheld by
two hands, of which the thumbs only are seen, issuing
from clouds. A similar brass is at Little Walsingham

illiam Weststow, ¢. 1520), in the same county. At
Blockley, Worcs., the brass of Philip Warthim, M.A.,
vicar, 1488, shows him in cassock, tippet, and hood,
kneeling beside a chalice incised in the slab. At Ald-
bourne, Wilts, Henry Frekylton, chaplain, 1508, in mass
vestments, lies beside a chalice, the bowl of which is lost.
At Fishlake, in the West Riding, was formerly the brass
of Richard Marshall, vicar, 1505, having the chalice with
wafer, shown on each side of his effigy. Above the effigy
of Sir Arthur Vernon, M.A., 1507, at Tong, Salop (sce






JOHN FRYE, S.T.S, 1507,
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[c.B.




ECCLESIASTICAL COSTUME 101

p- 136) 1s a chalice with wafer. A chalice and missal are
shown on the altar, before which St. Gregory kneels, in
the brass of Roger Legh and wife, 1506, at Macclesfield,
Cheshire.

2. Examples of the second division (in mass vestments).

(a) Without Wafer.

¢. 1400. A Priest, Stanford-on-Soar, Notts.
1429. Roger Godeale, Bainton, E. Yorks.
¢. 1470. A Priest, Broxbourne, Herts.
1531. John ap Meredyth, Bettws, Montgomeryshire.

(&) With Wafer.

1461. Robert Lond, St. Peter’s, Bristol.

1498. Henry Denton, Higham Ferrers, Northants.

1504. Alexander Inglisshe, Campsey Ash, Suffolk.

1507. John Frye, S.T.S. Fellow, New College,
Oxford, (half eff.).

1507. John Scolffyld, Brightwell, Berks.

¢. 1510. A Priest, Littlebury, Essex.

1512.  William Bisshop, Wiveton, Norfolk.

1521, Radulph Babyngton, Hickling, Notts.

1531.  John Athowe, Brisley, Norfolk.

I531. Richard Bennett, M.A., Whitnash, Warwick-
shire,

1§35. Thomas Westeley, Wyvenhoe, Essex.

The Chalice is shown on the two Flemish brasses, ¢. 1360,
at Wensley, Yorks, and North Mimms, Herts, (see p. 49)
lying on the breast, in the former case above, in the latter
below the hands. At Walton-on-Trent, Derbyshire, a
priest, ¢. 1490, with Chalice and Host, is represented in
the act of blessing them. Another instance, ¢. 1520, is
supposed to have come from the dismantled chapel of
North Weston, Oxon.!

—

aﬁ;;;l.;ftration, P- 85, Vol. I, No. 2, December, 1900, Journal of
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In the cope, worn with amice, there is one instance :—

1478. William Langley, rector, Buckland, Herts.
(chalice with wafer).

In processional vestments without the cope :—

1522. Richard Adams, vicar, East Malling, Kent.
(chalice with wafer).

In academicals :—
¢c. 1480. A Priest, with a chalice, Barking, Essex.
1518. Thomas Coly, Bredgar, Kent (chalice with
wafer).
1519. John Bowke, M.A., Merton College, Oxford.
(chalice with wafer), half-eff.

John Yslyngton, S.T.P., ¢ 1520, Cley-next-the-Sea,
Norfolk, of whose costume we treat below, wearing
apparently a scarf over a fur-lined cassock, and a cap, holds
a chalice with wafer.

The chalices differ considerably in shape and size, and
sometimes have feet (e.g., 1500, William Abell, Coleshill,
Warwickshire; 1522, Edmund Assheton, Middleton,
Lancs., each in mass vestments).

The wafers are usually engraved, either with iks, as in
the two brasses just mentioned, or on that at Littlebury,
Essex, ¢. 15103 or ikc, as at Tong, Salop, 1507, and
Brisley, Norfolk, 1531, each of which wafers is rayed ; or
on that of Dr. Yslyngton, ¢. 1520, mentioned above;* or
with a cross-crosslet as at Higham Ferrers, Northants,
1498 ; Campsey Ash, Suffolk, 1504 ; East Malling, Kent,
1522 ; or Wyvenhoe, Essex, 1535. An instance of a plain
wafer? occurs on the brass of John Stokys, Rector, 1500,
Wimington, Beds.

1 Prebendary “magne misse” in the monastery of West Malling.

2 The wafer at Holwell, Beds, 1515, has in addition to IHC a small
spray of foliage.

3 The First Prayer Book of Edeward V1., 1549, directs that the wafers be
¢ unleavened and round, as it was afore, but without all manner of print™
the Injunctions of Queen Elizabeth, 1559, direct that the sacramental
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Before considering the dress of post-reformation ecclesi-
astics, a small class of brasses claims our attention.
These show neither the mass nor pmcessional vestments,
and it is doubtful whether the garments bear any academ-
ical significance. Probably they represent the Zabitus
clericalis worn when out of church, the chief characteristic
of which was the cassock (vestis talaris). By the time when
any such costume is met with in brasses, the zabit seems
to have become firmly established, though there appears to
have been some difficulty in making it so in the thirteenth
century, when the laity was shocked “de habitu clericorum,
qui nor clericalis videtur, sed potius militaris.”* A
possible early instance of a clerical habit may be afforded
by the small brass, in the head of a cross at Merton College,
Oxford, representing a tonsured figure, 71372 ; though
this may be an early instance of academicals.* At Car-
dynham, Cornwall, is the brass of Thomas Awmarle, rector,
¢. 1400 (figured in Dunkin), showing the tonsure and clad
in a girded cassock, having twelve buttons, in pairs below

[ ——

bread, which is to be similar to wafers or singing cakes, “be made and
“formed plain, without any figure thereupon.” See Hierurgia Anglicana,
New Ed., Part IL., 1903, pp. 129, 130.

I See “The Ecclesiastical Habit in England,” by the Rev. T. A. Lacey,
M.A,, in Transactions of the St. Paul's Ecclesiological Society, Vol. IV., 1900,
p- 126, wherein evidence is produced of the wearing of the clerical habit,
cassock and gown, down to the nineteenth century; the latter is considered
a modification of the rappa clansa. See The Constitutions of Cardinal Otho,
1237, XIV. *“De habitu clericorum. Quoniam de habitu clericorum,
“qui non clericalis videtur, sed potius militaris, grave scandalum laicis
“generatur.” Wilkins’ Concilia, Vol. 1., 1737, p. 652.

2 But see account of fourteenth century civilian costume, Chap.IV. The
Merton effigy wears a garment much like the longer cote-bardie worn by
Nicholede Aumberdene, Taplow, Bucks, c. 1350, though without liripipes,
but with lappets or bands at the neck, not unlike those of Thomas Rolf,
S.L., 1440, Gosfield, Essex, where they are probably connected with the
Coif (see Chap. V.). In Paul Lacroix’s Manners, Customs, and Dress during
the Middle Ages, and during the Renaissance Period, London, 1874, will be

found similar lappets from Fourteenth Century MS. p. 6, and of Fifteenth
Century, p. 370.
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the waist, an anelace (see Chap. IV.) hanging from the girdle
on the left side.

In a few instances, in some of which we find a figure
kneeling before a saint, the cassock is worn supplemented
by tippet and hood. In the absence of information
establishing the degrees of the persons so represented, it
would be unsafe to call this costume academical ; at the
same time it seems probable that some connection exists
between the two. We find, however (see pp. 1 39-40), two
instances of LL.B., wearing this dress (1) at Great St.
Helen’s, Bishopsgate, 1482, and (2) at All Souls’ College,
Oxford, 1490. Other examples are as follows :—

1405. Magister John Strete, Upper Hardres, Kent,
kneeling at the base of a bracket on which
stand S3. Peter and Paul. He wearsa pointed
pileus, (see p. 128).

¢. 1410, A Priest, Aspley Guise, Beds, kneeling on the
dexter side of a cross (lost); on the sinister
side of which stands St. John Baptist.

¢. 1410. Sir William Calwe, Ledbury, Herefordshire,
kneeling before an effigy (lost) of St. Peter.

1420. John Whytton, Merton College, Oxford, stand-
ing on a bracket.

1422. John Lewys, rector, Quainton, Bucks, kneeling.

¢. 1430. A Priest, Melton, Suffolk, standing.
c. 1450. Half Effigy, Harrow, Middlesex (?Robert
Kyrkeham).

1474. John Child, M.A., rector, Cheriton, Kent,

standing.
¢. 1480. A Priest, Strethall, Essex, standing.
¢. 1485. The eldest son, kneeling, Clavering, Essex,

* The matrix of a similar figure, probably without pileus, is at Wotton-
under-Edge, Gloucs, (Richard de Wotton, rector, ¢. 1320). A brass lost

“from Cirencester, Gloucs., probably John Avenyng and wife, ¢. 1500,

showing the second son kneeling behind his father in cassock, tippet and
hood, is illustrated, p. 209, Te Monumental Brasses of Gloucestershire, by
Cecil T. Davis, London, 1899.
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Norfolk, supporting a model of a church on his right arm),
who wears a cassock, from the girdle of which hang his
purse and beads, and round the neck a scarf, the ends of
which are fastened together in front by a button, giving a
cape-like appearance to the garment. Another probable
example represents William Warham, afterwards Arch-
bishop of Canterbury, and buried there in 1532, the eldest
of four sons shown standing on the brass of Robert and
Elizabeth Warham, 1487, at Church Oakley, Hants. 1In
other examples the extremities are not fastened together,
but the scarf is usually attached by one end to the left
shoulder, the other end lying loose on the right shoulder.

Examples :—'

1501. The second of thirteen sonson the brass of Robert
and Elizabeth Baynard, Laycock, Wilts, with
rosary.

1503. Thesecond son,kneeling, on brass of Sir Thomas
Barnardiston, Great Cotes, Lincs.

1510. William Smyght, Ashby St. Legers, Northants
(head lost).

1518. Richard Bethell, Shorwell, Isle of Wight.

¢. 1520. One of four sons, kneeling, Worlingworth,
Suffolk (parents and inscription lost).

¢. 1520. John Yslyngton, S.T.P., Cley-next-the-sea,
Norfolk, wears besides the scarf,* a fur-lined
cassock, turned back towards the feet, and a

paper Join Schorne, a Mediaval Worthy, by 'T. Hugh Bryant, pp. 37-44.
Other papers dealing with this ecclesiastic are Master John Shorne, by the
Rev. W. Hastings Kelke, Records of Bucks, Vol. I1., 1863, p. 6o, and
Vol. IIL., 1869 ; Master Jokn Schorn, by the Rev. W. Sparrow Simpson,
M.A., F.8.A., p. 354 ; and by the same author in Journal of the Brit. Arch.
Association, Vol. XXIII., 1867, pp. 256, 370; Vol. XXV, 1869, p. 334;
and Vol. XLI., 1885, p. 262.

' A doubtful example represents a tonsured son kneeling behind Raffe
Caterall, Esq., 1515, Whalley, Lancs., with wide-sleeved cassock.

2The Rev. N. F. Robinson in his Pilews Quadratus, (see p. 121, note 1)
describes the cap as the canon’s pileus rorundus without tuft or apex, and
considers the scarf to be a veil for chalice or paten, with an embroidered

cross (p. 5)-
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large cap with no point. He holds a chalice
with wafer (see p. 102). ‘

1522. Robert Godfrey, LL.B., East Rainham, Norfolk.

¢. 1530. William Lawnder, Northleach, Gloucs.,_kr{eelmg

in cassock and surplice before the Virgin and
Child (lost). _

1534. Thomas Leman, Southacre, Norfolk, in c_assnck
and surplice, kneeling before the Virgin and
Child. This effigy is remarkable as affording
the earliest instance on a brass of a priest
without the tonsure.

Post-RerormaTiON ECCLESIASTICS.

The religious disturbances of the sixteenth century
were the cause of much alteration in ecclesiastical costume.
The mass vestments practically disappeared in Edward
VIL.’s reign,’ becoming superseded by other garments, which
excepting in those cases in which a calvinistic influence 1s
seen to predominate, are pre-reformation in ﬂr;gm and
character, though partaking more of the nature of clerical
habit than of sacred vestment. The First Prayer-Book of
Edward VI. (1549) prescribed for Holy Communion a
white alb plain (alba pura, i.e. without apparels) with a
vestment or cope; assistant priests or deacons wearing albs
with tunicles ; a cope to be worn with a plain alb or surplice,
instead of a vestment, on Wednesdays and Fridays when
there was no Communion ; a bishop to wear besides rochet
a surplice or alb, and a cope or vestment ‘“and also his
pastoral staff in his hand or else borne or holden by his
chaplain.” In other ministrations the minister was to use

I The three last instances, given on pp. 8o-1, of bishops in pontificalia,
can hardly be said to illustrate a post-reformation use of these vestments.
For the two first died in Queen Mary’s reign, and the third, Bishop
Pursglove, refused to take the Oath of Supremacy to Elizabeth, and was
described as “stiff in papistry.” Some valuable remarks on the post-
reformation use of vestments may be found in Festments : ehat har been said
and done about them in the Northern Province since the Reformation, by James
Raine, M.A., London, Rivington, 1866.
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a surplice. The Second Prayer-Book of 1552 prohibited
alb, vestment and cope to the minister, allowing only a sur-
plice, and to the archbishop or bishop a rochet. But the
Act of Uniformity of the first year of Queen Elizabeth
theld the ornaments rubrick of the First Prayer-Book
of Edward V1., which rubrick has never since been super—
seded.” Unfortunately brasses throw but little light on
the observance of this rubrick ; that of Archbishop Har-
snett, 1631, at Chigwell, Essex, shows the mitre, pastoral
staff, and cope; but there is abundance of independent
evidence for the continuous use of these ornaments.?

The garments not already described are as follows :—
Rocuer (rochetum, It. rochetto, from word of German
origin ruck), a kind of modified alb, of white linen,
either, as originally, sleeveless (sine manicis3) like the
colobium, or with close-fitting sleeves. We are con-
cerned only with its use by bishops, who wear the
chimere over it4 The abnormal size to which the
sleeves, familiar to us as lawn sleeves, attained, led
to their removal from the rochet, to be fastened to the
properly sleeveless chimere, thereby solving the diffi-

culty of passing the chimere over these huge sleeves
without soiling them.

' See Haines, p. ccxxviil.; also Marriott’s Festiarium Christianum, p,
223, 1.

* The sculptured effigy of Bishop Creyghton, 1672, at Wells, shows cope, |
mitre, and pastoral staff. Other instances of the use of the two last on .
monuments of the last part of the seventeenth century, may be found
cited in Hierurgia Anglicana, New Ed., Part L, 190z, pp. 232-3.  See also
the Religuary, Vol. XXII.,, 1881-2, p. 65, “ The Mitre and Crozier of
Bishop Wren at Pembroke College, Cambridge,” by W. B. Redfarn. .
(Matthew Wren, D.D., Bishop successively of Hereford, Norwich and )
Ely, born 1585, died 1667). This mitre is reproduced in Hierurgia :
Anglicana, Part 1IL, p. 335, 1904. Also in the Commoissenr, Vol, VIL,
p. 158 (Nov,, 1903).

380 defined by Lyndewode, possibly owing to the fact that sleeves were
an impediment “in baptizando pueros.”

*When worn uncovered, the rochet is said to denote episcopal

juris-
diction.
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Cuimere (It. zimarra, Fr. simarre), a sleeveless gown of
black satin or silk,” open in front, with arm-holes,
possibly derived from the gown with two slits
(taberdum talare), the alternative for the cappa clausa
(see under Academical costume, p. 123, as also the Rev.
T. A. Lacey’s paper, p. 128, referred to above, p. 103,
note 1). If so, it has become open in front, as did the
surplice to accommodate the wig, which form is still
preserved at the Universities. We have already noted
that the chimere became, in a manner, sleeved by the
transference to it of the lawn-sleeves of the rochet.
The Rev. N. F. Robinson (Pileus Quadratus) illustrates
the habitus episcopalis of a fifteenth century bishop,
from a MS. French Pontifical (fifteenth century) in
the British Museum (Egerton MS. 1067, fol. 12), in
which a bishop wears a rochet under a taberdum
talare, and a pointed pileus. Were this tabard but
slit up the front, it would bear a striking resemblance
to the chimere.

Scarr or Treper.? The theories of the origin of this
garment are as full of interest as of difficulty. Dr.

i Its colour has varied; scarlet being sometimes found. See the Rev.
N. F. Robinson’s The Black Chimere of Anglican Prelates, ete., referred to on
p. 121, mote 1. At Methley, in Yorkshire, St. Jerome is depicted in glass,
wearing over his rochet a blue taberdum talare with white lining,  Sze #“On
the Painted Glass at Methley,” by James Fowler, F.5.A., Part II., 2oré-
shire Archaological Journal, Vol. 11., 1873, p. 226.

24 Tippet, a kind of kerchief for womens Necks (commonly of Furs).
Also a long scarf which Doctors of Divinity wear over their gowns.”—
Bailey’s Universal Etymological Dictionary, London, 1721, 1549.—* Whit-
% sundaie the cannons and petie canons in Paules left of their grey and
“ calabre amises and the cannons wore hoodes on their surpleses after the
“ degrees of the Universities and the petie cannons #pittes like other
“ priestes.”— W riothesky, 11., 14, quoted by the Rev. Mackenzie E. C,
Walcott, in paper on “Old St. Paul’s™: Trawsactionsof St. Paul's Eecle-
siological Society, Vol. 1., p. 177. The use of a scarf as an insigne was not
confined to the clergy. Up to about the middle of the nineteenth cen-
tury the Mayor of Christchurch in Hampshire, wore a broad scarlet-silk
scarf with a narrow border of black velvet, over his gown, to distinguish
him from the councillors.
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Wickham Legg in his paper The Black Scarf of Modern
Church Dignitaries and the Grey Almuce of Medieval
Canons (referred to above, p. 86, note 2) derives it from
the latter, as dees Bloxam,* traced through the tippet
of sables as worn in the sixteenth century, by Cardinal
Wolsey, Archbishops Warham and Cranmer, and
Bishops Fox, Ridley and Fisher, and later by Arch-
bishop Parker, immediately after his consecration,
December 16th, 1559.° The Rev. N. F. Robinson
considers this fur tippet, as also the black tippet, re-
ferred to on p. 104, to be a different garment alto-
gether from the almuce (see The Black Chimere, etc.),
and in his Pileus Quadratus produces evidence, that
seems to make it probable that the black scarf is de-
rived from the medieval hood of the clergy, worn
turban-wise, with the liripipe hanging down in front.
Another author? considers the black scarfa contracted
form of the cappa nigra or canon’s cope; an origin
that seems to us, to say the least, improbable. From
its being considered a kind of stole, it became super-
seded in many places in the nineteenth century by a

t“The scarf, which is in reality the tippet answering to the ancient
“ aumasse, and is not, as some have considered, perhaps from the pendant
“bands hanging down in front on each side from the shoulders, derived
“from the fanon or stole, a vestment nowhere prescribed as such by the
“ Anglican Church. For the ancient aumasse, or tippet of sable or fur
“continued to be worn by bishops and other dignitaries of the Church
“of England in the reign of Elizabeth, during which it was in a great
““ measure superseded by a similar habit of silk, the precursor of the present
“scarf, which continued to be called a tippet down to the last century.”
—*“Monuments in St. Martin’s Church, [Birmingham], Letter 11.,” by
Matthew Holbeche Bloxam, Rugby, March znd, 1846, in The Midland
Counties’ Herald, Thursday, March 5th, 1846,

*“circa collum vero collare quoddam ex preciosis pellibus sabellinis
“ (vulgo *sables’ vocant) consutum,” worn with episcopal alb, surplice and
chimere.

3The Rev. George Smith Tyack in his Historic Dress of the Clergy,
London, 1897, p. 2q.
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black stole,’ and by some Doctors of Divinity a broad
stole has been substituted for the scarf. Its use by
the prelates, mentioned above, as part of their ordinary
dress in which they went “abroad,” seems to militate
against any connection with the eucharistic stole.  We
have already noted, p. 105, a peculiar kind of scarf
that occurs on a few brasses of the first quarter of
the sixteenth century. The form in which we now
find it is that of a broad silk or sarcenet scarf worn
round the neck, with the ends hanging down in front.
This was worn by doctors of divinity, heads of
colleges, members of cathedral bodies, and chap-
lains of noblemen.? At South Pool, in Devonshire,

14Tt was retained by dignitaries, who wore it as they still do, in quire.
“ Bishop Blomfield, of London, for some reason wished all his clergy to
“nse it, and from them it spread to other dioceses. Then it came to be
“ called a stole, and that soon led to its being made like one. Thus it
‘ comes that the stole is now generally used, though sixty years ago it was
“ a5 obsolete as the chasuble was.”—* The Ornaments of the Rubric,” by
J. T. Micklethwaite, F.8.A., Aluin Club Tract 1., London, Longmans,
1897, p. 59. =0

2The Rev. F. G. Lee, in Directorium Anglicanum, p. 359, states that the
scarves of chaplains should be of the colour of their patrons’ livery. On
this Professor J. C. Robertson comments as follows :—* In the Directorium
¢ Auglicanum, p. 359, it is said that the scarf of chaplains ‘is made of silk
“ of the colour of the nobleman’s livery to whom the cleric is chaplain.’
“ As the editor of the Directorium describes himself as chaplain to a noble-
“ man, this is probably not to be interpreted as satire; but I do not know on
“ what ground it is said.”—How shall ce Conform to the Liturgy of the Church
of England? 3rd Ed. revised, London, Murray, 1869, p. 108 (footnote).

The Rev. Percy Dearmer in the Parson’s Handbosk, London, 1899,
interpreting Canon LVIIL, 1604, says, “the tippet should be worn by all
“the clergy ; of stuff by non-graduates (and presumably also by Bachelors);
“of silk by Masters and those above that degree”—p. 86; and p. 85,
“There is no known authority for confining the use of the tippet to
“dignitaries and chaplains; that custom grew up in the days when the
“ direction of the canons as to copes also fell into abeyance, and is paral-
“leled by the general disuse of the hood among the parish clergy at the
“same time.” . . . ¢ At Court the youngest curate is still required to
“wear the tippet with his cassock and gown * (footnote). For an interest-
ing reference to the wearing of * graduates hood, tippet and square cap,”
1604, at Badelsmere, se¢ “Some East Kent Parish History,” Tlhe Home
Counties Magazine, Vol. VIL, p. 213 (July, 19053).
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Is a stone effigy representing a priest, without
tonsure, of the sixteenth century, wearing cassock,
surplice and scarf.*

Three forms of gown are met with on brasses, chiefly
in the seventeenth century :—

1. A gown open in front with false hanging sleeves, after
the manner of the Oxford M.A., the arm of the
doublet coming through near the shoulder ; practically
identical with the civilian gown of the period.

2. A gown, open in front, with surplice-like sleeves, like
the Oxford B.A.?

3. The preaching gown, the sleeves of which were narrower,
and close at the wrists.?

The pileus guadratus or square cap is found on a few

' Plate xxii,, illustrating ¢ The Sepulchral Effigies in the Parish Churches
of South Devon,” by W. H. H. Rogers, Transactions of the Exeter Diocesan
Architectural Society, 2nd series, Vol, II,, 187z. At Ruthyn, Denbigh-
shire, Gabriel Goodman, D.ID., Dean of Westminster, is shown on the
brass of his father and mother (Edward and Ciselye Goodman, 1 560),

in close-sleeved gown, and a scarf,

*Canon LXXIV., 1604, prescribes for ordinary dress “gowns with
“standing collars, and sleeves straight at the hands, or wide sleeves, as is
“used in the Universities "—* togis cum collaribus erectis manicisque ad
““manum contractioribus, vel laxioribus, prout in academiis usitatum est.”
Wilkins’ Concilia, Vol. IV, p. 393.

3*The clerical gown is described in the Canon, as having a ¢ standing
“collar,’ that is, not falling back in a lappet like the civilian’s gown, and
““straight at the hands,’ that is, with a narrow wristband : modern custom
“having, however, tucked up the full sleeve to the elbow, the narrow
“wristband no longer appearing. ‘This gown has been objected to as not
“so regular a dress as the other ; as adopted from the Puritans, and as less
“distinctive, since dissenting teachers use it. But, in reality, it 1s more
“regular, as marking the clerical order, which the academical gowns do
“not, Itisnot adopted from the Puritans, since the Geneva gown or cloak
“was in fashion altogether different: and the dissenters may rather be
“regarded as having usurped an ancient clerical dress. Old pictures, etc.,
“ will fully bear out these observations. It is always worn at the Court
“of the Sovereign. In fact, the whole tendency of our times has been,
“especially at the Universities, to mark the academical rank, rather than
“the order of the Church.” The Choral Service of the United Church of
England and Ireland, by the Rev. John Jebb, M.A., London. Parker, 1843
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brasses. Its origin is dealt with by the Rev. N. F.
Robinson, who appears to derive it, as well as the scarf,

from the medizval hood.

The following list, which, except in the case of episcopal
brasses, makes no attempt at completeness, gives some
characteristic examples of the garments mentioned :—

1578. Edmund Geste, S.T.P. Cantab.,—Bishop of Salis-
bury, in Salisbury Cathedral, wears rochet,
lawn-sleeves, chimere and scarf, holding in his
richt hand a curious short pastoral staff with
no head, and but for its pointed extremity, more
like a walking-stick, possibly corresponding to
the rarépessa or pastoral staff of the Greek
Church; in his left hand a book or Textus.!

1616, Henry Robinson, SS.T.D.—Bishop of Carlisle
(where he is buried, and where a similar brass
is erected to his memory), Queen’s College,
Oxford, clad in rochet, chimere, lawn-sleeves,
and scarf, and a skull-cap, with ruffs at the neck
and wrists, and a curious pastoral staff (sur-
mounted by a crane, holding a stone in one claw),
the inscriptions on which have been given above,
page 77. In the background is a representation
of Carlisle Cathedral, in the doorway of which
three bishops, similarly vested, appear to be or-
daining a kneeling figure, wearing a gown with
false sleeves. In front of Queen’s College, also
represented, stand three figures in square caps,
two of them in gowns with false sleeves, and
a third in one with surplice-like sleeves.

1631. Samuel Harsnett, S.T.P.—Archbishop of York,

—

I Bishop Geste, when Archdeacon of Canterbury, was one of the two
chaplains (the other being Nicholas Bullingham, Archdeacon of Lincoln),
who officiated as Epistoler and Gospeller, vested in cappe serice, at the
consecration of Archbishop Parker, 15509.

I
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Chigwell, Essex,” wears a slightly ornamented
rochet, a chimere, and a fine cope embroidered
throughout, mitre and pastoral staff. This is
the only brass of a post-reformation bishop in a
cope. At Winchester College is the headless
palimpsest brass of John White, Warden, died
I§59,shown wearing cassock with undergarment,
surplice, and rich cope embroidered throughout
with pomegranates, marguerites, and Tudor roses
and with THS on the morse, but without almuce.
This brass was probably engraved before he was
consecrated Bishop of Lincoln in 1554, from
which see he was translated to Winchester in
1556, but was deprived on refusing to take the
oath of Supremacy to Elizabeth.

The mitre, without effigy, is used in three instances as
a memorial for a bishop. These are :—

1626. Arthur Lake, D.D., Bishop of Bath and Wells,
in Wells Cathedral.

1650. John Prideaux,* D.D., Bishop of Worcester, at
Bredon, Worcs.

1661. Henry Ferne, S.T.D., Bishop of Chester, in
Westminster Abbey.

! Tllustrated in Waller. Also in 4 Catalogue of the Harsnett Library at
Colchester, by Gordon Goodwin, 1888, which latter is reproduced in
Hierurgia Anglicana, Vol, 111, 1904, p. 229. See also the illustrated
edition of Green’s Skor# History of the English People, Macmillan, Vol. IIL,
1903, p. 1056.

2The celebrated Rector of Exeter, and Regius Professor of Divinity
at Oxford, He married Anna, daughter of William Goodwin, Dean of
Christ Church. She died 1627, and a brass inscription at St. Michael's
church, Oxford, commemorates her and two children. At Harford, near
Ivybridge, Devon, is a painting on copper representing John Prideaux and
wife Agnes, with seven sons and three daughters, erected by their fourth
son in 1639, who is depicted kneeling, wearing a black cassock and over
it a scarlet sleeveless doctor’s gown or academical cope (closed in front),
with black armholes, and small black hood, a black skull-cap on his head,
and a square cap lying beside him.
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1566.

1567.
1582,

1587.

158q.

L595-

1596.
1602.
1608.

1608.
1610.

1610.
1614.
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John Fenton, Coleshill, Warwickshire, in preaching
gown, with tight wristbands and full sleeves,
holding in left hand a Bible inscribed ‘verbd dei.’
‘Bachelor of Law.’

William Dye, parson of Tattisfylde, Westerham,
Kent, in cassock, surplice and narrow scarf.*

Nicholas Asheton, “sacre theologiz Bacchalaureus
Cantabr.” Rector, Whichford, Warwickshire,
chaplain to the Earl of Derby, wearing over
doublet a gown open in front with wide sleeves
and scarf,

Richard Woddomes, (with wife and seven children)
Ufton, Warwickshire, “Parson and pattron and
vossioner,” (occupying his own advowson).

John Garbrand, ‘Doctor in Divinity,” Crawley,
Bucks, kneeling in close-sleeved gown, probably
the cassock, and hood.

Thomas Reve, D.D., Monewden, Suffolk, kneeling
in close-sleeved gown like the last, and hood ;
a senior fellow :;-%OGonviHe and Caius College,
Cambridge.

Griffin Lloyd, Rector, Chevening, Kent. Doublet.

William Lucas, ‘Maister of Arte,’ Clothall, Herts.

Erasmus Williams, Tingewick, Bucks, gown
edged with fur; doublet.

John Burton, Burgh, Norfolk.

Peter Winder, Whitchurch,Oxon. “Hujus ecclesiz
Curatus.” Khneeling.

Isaia Bures, Northolt, Middlesex, M.A., kneeling.

Humfrey Tyndall, D.D., Dean, Master of Queens’
College, Cambridge. Ely Cathedral. Wearing
over doublet the gown with false sleeves, scarf
and skull-cap.*

! [llustrated in Hierargia Anglicana, Vol. 111, 1904, P. 143.

* A somewhat similar brass was sold at Newark, 1904, and is now in
private possession,
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CHAPTER II.

OF ACADEMICAL COSTUME ON BRASSES

THE subject of medizval academical costume, as shown
on brasses, presents many difficulties, owing, in some
measure, to the absence of colour and to the inability of
the brass engraver to depict the quality of the silk or fur
linings indicated. Professor E. C. Clark, in his learned
essay contributed to the Archeological Journal for 1893
(Vol. L.) has examined the available evidence.* The use
of the same term to indicate different articles of costume
is, in itself, productive of much confusion; but, in con-
nection with monumental brasses, we can but classify
similar examples together, deducing therefrom the dress
appropriate to different degrees, holding that, in all likeli-
hood, the deceased, when represented in academicals, is
shown in the most dignified costume agreeable to his

' The following, also, throw light on the subject :—

The same author’s ““ College Caps and Doctors’ Hats,” Archaolsgical
Journal, Vol. LXI,, 1904, p. 33.

The University of Cambridge from the Earliest Times to the Royal Injunc-
tions of 1535, by James Bass Mullinger, M.A., St. John's College,
Cambridge. Cambridge, at the University Press, 1873 : and the same
author’s T'he University of Cambridge from the Royal Injunctions of 1535 fo
the Accession of Charles the First. 1884, The Universities of Europe in the
Middle Ages, by the Rev. Hastings Rashdall, M.A., Oxford, at the
Clarendon Press, 1895. Vol. II., Part IL., pp. 636-644.

“The Ecclesiastical Habit in England,” by the Rev. T. A. Lacey, MLA,,
P- 126, Vol. IV., Trausactions of the St. Paul’s Ecclesiological Society, 1900,
in which volume (p. 313) may be found :—* The Hood as an Ornament
of the Minister at the Time of His Ministrations in Quire and elsewhere,”
by E. G. Cuthbert F. Atchley, and (p. 181) “The Black Chimere of
Anglican Prelates: A Plea for its Retention and Proper Use,” by the
Rev. N. F. Robinson. “The Pileus Quadratus: An enquiry into the
Relation of the Priest’s Square Cap to the Common Academical Catercap
and to the Judicial Corner-Cap,” by the same author, p. 1, Vol. V.,
Transactions of the same Society, Part 1., 1901. The “Habitus Academici
singulis gradibus proprii” of the Seventeenth Century were engraved by
David Loggan in his Oxenia illustrata, 1675, Plate X., and in Cantabrigia
illustrata, 1688, Plate VII.
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degree. That this costume, as indeed universities gener-
ally, must be of ecclesiastical origin, there can be but
little doubt.” Moreover, the conferring of insignia proper,
as distinguished from costume, on the Doctor (the chair,
the hat, the book, ring and kiss of peace) would indicate
a religious significance. Some alteration of dress was, in
all probability, made to distinguish the Regent or teaching
Master or Doctor from the Non-Regent ; but it is uncertain
whether brasses throw light on the point. The terms
Professor, Doctor, and Master, seem to have been used,
interchangeably, of the highest degree; but the term
Professor, confined to the higher faculties, seems to imply
teaching ; Docior and Master to have been applicable to
Regent and Non-Regent, the latter term becoming specially
connected with the Faculty of Arts. The differences in
costume are as much a matter of quality of material as of
varying shape ; the Bachelor being unable to use fur of so
costly a kind as that worn by his academical superiors, and
the dress appearing of a more or less sober and dignified
style as the degree, which it represented, was of a more or
less ecclesiastical nature. The %DWH (toga or roba talaris,
possibly in accordance with the lesser or greater degree)
was in use in the fourteenth century. Our examples are
mainly of the fifteenth and sixteenth centuries. The
frequent representation of ecclesiastics of the higher
degrees in the ordinary processional vestments, almuce
and cope, leave us, comparatively speaking, but few
examples in academicals proper, and these, as is natural,
are to be found mostly at Oxford and Cambridge.

Broadly speaking, the articles of dress may be classed
as follows, in the order in which they were assumed :—

1. The Unper or Bopy GARMENT, appearing at the
wrists, worn beneath the cassock.

1 Anthony Wood considers it to be derived from the tunica talaris and
cuculius of the Benedictine habit.
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2. The Cassock, probably fur-lined, and usually with fur
cuffs.

3. The Gown, which is represented by at least four
distinct varieties :—

a. A loose, full, sleeveless garment reaching to the
feet, which must have been passed over _the
head, with one slit in front varying in size,
through which both arms pass. Haines tenta-
tively calls this a rocker. Professor Clark con-
siders it to be the cappa clausa, or closed cope
(prescribed by Stephen Langton, Archbishop of
Canterbury, in 1222 as a decent garb for arch-
deacons, deans and prebendaries),’ under which
name we shall refer to it.

6. A gown differing from the last in having two slits,
usually showing a fur lining, through which the
arms pass, but closed in front. This is Haines’
““ rochet with two slits.”* Professor Clark con-
siders it to be the sleeveless tabard. Its length
may identify it with the taberdum talare, a view
taken by the Rev. N. F. Robinson.?

' Council of Oxford, 1222, XXVIII. ¢ De vita et honestate clericorum.
‘Ut clericalis ordinis honor debitus observetur, concilii prasentis auctori-
““tate decrevimus, ut tam archidiaconi quam decani, et omnes alii in
* personatibus et dignitatibus constituti, item omnes decani rurales, et
“ presbyteri decenter incedant in habitu clericali, et cappis clausis utantur.”
Wilkins’ Concilia, Vol. 1., 1737, p. 589.

*'The Rev. T. A. Lacey calls it an alternative form of the cappa clausa
and identifies it with the chimere (Transactions of 8t. Paul’s Ecclesiological
Sweiety, Vol. IV., 1900, p. 128).

3 Transactions of St. Paul’s Ecclesiolygical Society, Vol. IV, 1900, p. 211.
An example of this gown (taberdum talare), worked in gold thread (as is
the cassock), and showing a blue lining, with which are worn a tippet of
the same material edged with white, a red hood and a red pileus (no
point visible), is afforded by the figure of a2 Doctor on the orphrey of a
cope of the fifteenth century, belonging to the Pro-Cathedral of the
Apostles, Clifton. This was shown at the Exhibition of English

Embroidery Executed Prior to the Middle of the Sixteenth Century,
held by the Burlington Fine Arts Club, 1905.
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¢. A shorter gown than the cassock, not reaching to
the ground, and, as Haines describes it, * with
loose sleeves, lined with fur, reaching to the
wrists and falling to a point behind.” Follow-
ing Professor Clark we shall call it the slkeved
tabard.'

d. Haines’ “shorter gown sleeveless with slits at the
l sides edged with fur, for the passage of the
| arms,” * considered by him, though by no means
| conclusively proved, to represent M.A. costume
in the latter half ot the fifteenth century. Prob-
ably a form of sleeveless tabard. The Rev.
N. F. Robinson considers it the taberdum longum
1‘ or ad medias tibias,* as worn by the Warden in a
| drawing in the Chandler MS. at New College,
representing that society, ¢. 1464.

—

s

4. The TrepeT,* a cape made of fur or of cloth edged or
lined with fur, in accordance with degree, derived
probably from the almuce, as being a dress of dignity
and not worn inside the plain cappa or gown as the

] almuce was worn with the ecclesiasticj cope, but

| outside; one reason for this being that it would be

| completely concealed if worn beneath such a garment
as the cappa clausa.

5. The Hoob (caputium), originally worn by all members,
graduate and undergraduate ; but after it had ceased /
to be worn by the latter, it became an indication ,

I'The Rev. N. F. Robinson calls it ‘capa manicata’ i.e. sleeved cope,
\ ibid. The Rev. H. W. Macklin considers it a surplice. See p. 44,

Monumental Brasses, by the Rev. Herbert W. Macklin, London, 1898,

2 A similar gown of red worn over a black cassock, and under a white
fur tippet is seen in the figure of an ecclesiastic, 1593, Plate 100, Vol. III.
Hefner-Alteneck’s Trachten des christlichen mittelalters.

3 Transactions of §t. Pauls Ecclesiological Society, Vol. IV, 1900, pp. 210-1.

1 The Tippet and Hood, doubtless, originally formed one garment.
See account of Chaperon in Faurteenth Century Civilian Costume, Chapter
IV.
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of degree. The undergraduate’s hood was probably
of cloth unlined, whereas the graduate’s was penulatum
(furred) or otherwise lined; the Bachelor being
confined to the use of less costly fur. The hood
was early supplanted by a cap as a head-caveriflg » but
the peak, or tip of the hood, fell down behind, and
became more or less exaggerated. This Jripipium
was worn longer by undergraduates, probably for the
sake of distinction. The position in profile of. the
effigies of Dr. Billingford, 1442, St. Benet’s, Cam-
bridge, and of William Blakwey, 1521, Little
Wilbraham, Cambs., well shows the manner of wear-
ing and the shape of the hood ; as a rule only the part
worn round the neck appears. In some cases in
which the cappa clausa figures, but no hood, the
latter possibly may be worn beneath the tippet, and
so hidden.

6. PrLevs.” Of this, broadly speaking, we find two kinds,
though it must be remembered that there is a con-
siderable diversity of shape shown in brasses.

a. A plain skull-cap without any point, as, apparently,
worn by Dr. Billingford and Dr. Hautryve.

4. A round, brimless cap, with a point in the centre,
called by Prof. Clark “pointed pileus,” which
appears to have been a prerogative of the
Doctorate, judging from its representation on

I §¢e The Rev. N. F. Robinson’s Pilews Quadratus for an account of
the development of this cap. The Laudian Oxford Statutes, 1636,
ordained : 1, The common pileus quadratus or catercap for graduates,
foundation scholars and choristers : 2, the pileus rotundus for commoners
and those not on the foundation : 3, the pileus quadratus for Doctors in
Theology : and 4, the pileus rotundus, probably the “John Knox laical
cap” for Doctors of Civil Law, Medicine, Music, etc., instead of the
quadratus (p. 14). See also “College Caps and Doctors’ Hats,” by Pro-
fessor E. C. Clark, LL.D., F.8.A., drcheological Journai, Vol. LXI.,

P- 33, 1904,
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brasses.” Sometimes we find it worn as an
indication of degree with the costume of a church
dignitary, as at St. Cross, Richard Hayward,
1493, Decretorum Doctor, who wears the pro-
cessional -vestments without the cope; or at
Hereford, Dean Frowsetoure, S.T.P. 1529, who
wears a splendid cope;* but it is not shown on
the brass of Henry Sever, S.'T.P. 1471, Warden,
Merton College, Oxford.

In giving examples we follow Professor Clark’s arrange-
ment in accordance with an ordinance of Archbishop
Chichele, 1417, thinking it necessary merely to mention

' An incised slab was found at St, Mary’s Abbey, York, representing
William Seford or Sever (Abbot, 1485, Bishop of Durham, 1502, 4. 1505)
clad in pontificals, with mitre, and holding crosier in right hand, and
book in left; a round doctor’s cap being incised on each side of the
head (see Proceedings of the Society of Antiguaries, 2nd Series, Vol. XIX,,
p- 264 (March 26th, 1903). Wood describes the brass, now lost, at New
College of Thomas Gascoigne, 1457, as depicting a doctor’s cap held over
the head of the effigy by two hands issuing from clouds. See “A Cata-
logue of the Brasses in New College, both Past and Present,” by H. C.
Dobrée, Journal of O.U.B.R.S., Vol. L., No. 2z, June, 1897.

2 The Rev. N. F. Robinson calls Dean Frowsetoure’s cap, the Canon’s
Pileus Rotundus. That Canons wore a Pileus may be proved by some
Continental Brasses, figured by Creeny: e.g., 1464 Glorius Count of
Lewenstein, at Bamberg ; 1505, John de Heringen, canon, “in decretis
licenciatus,” at Erfurt ; 1505, Eberard de Rabenstain, canon, at Bamberg ;
1560, Eobanus Zeigeler, canon, at Erfurt; but he was Doctor Juris.
Deans seem to have worn a more elaborate variety ; e.g., 1460, Eghardus
de Hanensee at Hildesheim; or among the weepers on the brass of
Bishop Peter, 1456, at Breslan. A Manuscript in the Cotton Library
(British Museum) may possibly afford an early instance of an ecclesiastic
wearing a pointed pilens. See illustrations on pages 132 and 134, of an
article on “Pictures of English Dress in the Thirteenth Century,” in The
Ancestor, No. V., April, 1go3—but its significance at so early a period is
doubtful. In the Bodleian Library is an illuminated parchment roll
(Ashmole Rolls, No. 45) showing the procession of Abbots, Bishops and
Temporal Peers to the Parliament of February 4th, 3 Henry VIIL, frem
which are reproduced the Abbots of Reading, St. Mary of York, Ramsey,
and Peterborough, at p. 66 of Reading Abbey, by Jamieson B. Hurry,
M.A., M.D. London: Elliot Stock, MCMI, Each abbot wears a
tippet and hood and peinted pilcus.
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that as at Paris the order of precedence of the Faculties
was: Theology, Canon and Civil Law, Medicine and
Arts, and that the Licentiati were those Bachelors, who
held the Chancellor’s licence, but had not yet completed
the formalities necessary for the full degree.’

Sacrz£ THeoLoc1E Proressor (Doctor Sacre Theologie ;
Magister in Theologia),* usually clad in girded cassock, be-
neath which is an under garment, cappa clausa, fur tippet,
and pointed pileus.* If worn, the hood does not appear.
Where not otherwise mentioned, the following six examples
conform to this style :—

1442. Richard Billingford, D.D., Master of Corpus.
St. Benet's Church, Cambridge: a kneeling

* In the lists following will be found included some examples, in other
than academical costume, but of which the degrees are known.

* At Greatham Hospital Chapel, Durham, is an inscription on a mar-
ginal fillet, in Lombardic characters, to Magister William de Middiltoun,
“sacre Pagine Doctor,” Warden of the Hospital, c. 1350. The inscription
to William Hawkesworth, 1349, Provost of Oriel, in St. Mary’s, Oxford,
describes him as “sacre pagine guonda pfessor.”  That to Geraldus Borell,
Archdeacon of Chichester, 1508, at Cuckfield, Sussex, as “racre Theolagie
P'fessor.”” 'The fine Lombardic uncial inscription on the margin of Prior
Borard’s slab, 1398, at Christchurch, Hants., reads “Tumba Johannis
Borard Magistri Theologie Prioris Decimi Noni Huius Ecclesie.” The
matrix of the demi-effigy does not show the indent of a pileus,

3 A possible example of this costume is to be seen in a French Fifteenth
Century Boccaccio in the British Museum (Rothschild MS., XII.). A
red cassock with black girdle is surmounted by a blue cappa clausa, over
which a white fur tippet is worn, turned up over the shoulders so as to
show the blue cloth lining, with a white hood. A high grey cap is on
the head.—The illustration here referred to, has been reproduced in the
Burlingron Magazine, Vol. VIL, No. 27, June, 1905 : “The Rothschild
MS. in the British Museum of Les Cas des Maltheureux Nobles hommes
et femmes,” by Sir Edward Maunde Thompson, K.C.B. A similar manner
of wearing the tippet (but without hood), is shown on a brass (formerly in
the possession of Mr. Wilson, Tuxford Hall, Notts., sold at Newark,
1904), representing an ecclesiastic clad in fur-lined cassock, fur tippet
and possibly a pileus. Two appendages, which resemble shopt fur-edged

liripipes belonging to the tippet, rather than pockets, are engraved on
the cassock below the forearms.
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figure, differing from the above description by
having a fur-lined hood, but no tippet, and
on the head a round skull-cap with no point.
1468. Thomas Hylle, P.S.T., New College, Oxford :
holding a Tau cross on which the five wounds
are represented.
¢. 1480. A Doctor, St. Mary the Less, Cambridge : not
showing garment under cassock, nor a point
to the cap. The buckled belt of the cassock
is well shown.
1496. William Towne, Doctor in Theologia, King's
College, Cambridge.
c. 1500. A Doctor, Great S5t. Helen's, Bishopsgate,
London : attributed to John Brieux, Rector of
St. Martin Outwich, 1459, though probably
of later date.
1507. John Argentein, D.D. (1504), King’s College,
Cambridge : Physician to Arthur, Prince of
Wales ; shows strap-girdle of cassock.

Besides the above, the following Doctors of Divinity
should be noticed :—

1361. John Hotham, Provost of Queen’s College,
Oxford, Rector, Chinnor, Oxon., Magister 1n
Theologia (half effigy) : apparently wearing a
cassock, the gown with two slits (probably
taberdum talare), tippet, and pointed pileus.

1405. Magister John Strete, Upper Hardres, Kent:
wearing undergarment buttoned over the
hands, cassock, tippet, hood,and pointed pileus.
It is just possible that the latter indicates a
Doctor’s degree, but it may have been an
insigne of prebendarial rank in this case.

1471. Henry Sever, S.T.P., Warden, Merton College,
Oxford : in processional vestments; no cap.

1489. Thomas Barker, S.T.P., Vice-Provost, Eton ‘Cola
lege Chapel : in processional vestments without
cope ; a round cap.







WILLIAM HAUTRYVE,
Decrerorus Docror, 1441,
New CoLLece, OxXForD.
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1501. William Heyward, S.T.D., Vicar, St. Helens,
Abingdon, Berks. (now on the wall): in
Haines’ M.A. 1. costume (see below), cassock,
sleeved tabard, tippet and hood, with the
addition of a pileus.

1529. Edmund Frowsetoure, S.T.P., Dean, Hereford
Cathedral : in processional vestments (the cope
embroidered throughout), and pointed pileus.

1568. Robert Brassie, S.T.P., Provost, King’'s College,

' Cambridge : in processional vestments without
cope, with pointed pileus.

The brass of John Yslyngtone, S.T.P., Cley-next-the-
Sea, Norfolk, ¢. 1520 is dealt with on p. 106.

The brass at Christ’s College, Cambridge, ¢. 1540, attri-
buted to Edward Hawford, D.D., shows cassock, sleeved
tabard, tippet and hood ; o pileus.

Haines, p. cxxxii., gives an illustration of a brass
formerly at Hitchin, Herts., to John Sperehawke, D.D.,
1474, Wwearing a cassock, a very loose chasuble-like
garment without ornament,’ a tippet and pointed pileus.
In Creeny’s Continental Brasses is an illustration of the
brass of Magister Jacobus Schelewaerts,  parisiensis sacre
theologie doctoris,” 1483, in Bruges Cathedral. He was
Professor in Theology at the University of Louvain,
1472-76, and 1s shown seated, giving a lecture to a class
of seven sitting at desks before him. He appears to be
wearing a cap, with his hood drawn over his head, a
cassock with fur cuffs, and a loose gown with two slits
(taberdum talare) through which his arms pass.

Dxcrerorum or Juris Cavonicr Docror. A similar
costume to that given for S8.T.P.—perhaps the tippet is

' Possibly this curious vestment was an instance of the chasuble-shaped
surplice. For a description of the latter, se¢ “On Two Unusual Forms
of Linen Vestments,” by ]. Wickham Legg, F.S.A.  Transactions o
8¢, Paul’s Ecclesiological Society, Vol. IV., 1900, p. 141.

K
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not always fur throughout, but of cloth, with a border of
fur—is worn by :—

' 1441. William Hautryve, Decretor’ doctor, New College,
Oxford : undergarment, cassock, cappa clausa,
fur tippet, pileus without point.’ The tippet
is turned up slightly over the shoulders, show-
ing the cloth lining. (See footnote above,
p- 127.)

1476. Richard Rudhale, Decretor’ doctor, Archdeacon
of Hereford, Hereford Cathedral: in pro-
cessional vestments (the cope embroidered
throughout), and a round pileus with point.

1493. Richard Hayward, Decretorum doctor, Master of
the Hospital, St. Cross, Winchester : wearing
a pointed pileus with processional vestments
minus the cope.

1517. Walter Hewke, D.Can.L., Trinity Hall, Cam-
bridge : wearing a fine cope with “sainted ”
orphreys, with a curious, flat, round cap;
restored in 1896 from a similar brass at
Tattershall, Lincolnshire, representing a Pro-

! vost of Tattershall College, ¢. 1510.

1521. Dr. Christopher Urswick, Rector, Hackney,
Middlesex: in processional vestments, with
pointed pileus.?

1545. Thomas Capp, Juris ecc. doctor, St. Stephen’s,
Norwich : wearing processional vestments, but
no pileus; no tonsure.

—

! The engraving in Waller gives the pointed pileus ; the reproduction in
the Journal of Oxford University Brass Rubbing Society, Vol 1. No. 2, June,
1897, shows no point.

2 8¢¢ “ The Monumental Brasses of Hackney, Middlesex,” by the Rey.
J. F. Williams, M. A., Transactions of the Monumental Brass Society, Vol. V.,

pp- 62-4.

T ———
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Lecum, or Juris CrviLis Docror.

1412. Eudodela Zouch, St. John’s College, Cambridge !
with the exception of the pointed pileus, this
effigy shows the costume, cassmgk, sleeved
tabard, tippet and hood, to be associated below
with the degree of M.A.

1427. John Sowthe, Juris Civilis Professor, New Col-
lege, Oxford : wearing undergarment, cassock,
the gown with two slits (teberdum talare), a
tippet with fur edge, a hood and pointed
pileus, and a very curious development con-
sisting of two pendants or liripipes, whether
attached to the tippet or to the gown (more
probably the latter) it would be difficult to
determine.?

1517. William Lichefeld, LL.D., Willesden, Middlesex,
Canon of St. Paul’s: in processional vest-
ments, with cap similar to that worn by Dr.
Urswick. .

1529. Bryan Roos, Childrey, Berks, “doctor of Lawe
sumtime p'son of this church”: wearing
cassock, with wide sleeves (Haines’ ““ordinary
civilian’s gown,” p. Lxxxii.), tippet, hood, and
pileus with small point.

1589. Edward Leeds, Legum doctor, Master of Clare
Hall, Cambridge ; Croxton, Cambs. : wearing
a long gown open in front, where it appears to
be edged with fur, with false sleeves, of the
type met with in civilian costume, beneath

"It is to be regretted that the College has not replaced this brass in its
slab, which should be properly protected from the weather, At present,
the brass is fastened to the wall of 2 room beneath the organ in the new
chapel ; the slab, the matrix of which is the only proof of a pointed pileus
(the head being gone from the brass) lies on the site of the old chapel.

*§ee Professor Clark’s ¢ English Academical Costume,” Arehaological
Journal, Vol. L., 183, P- 188 (Reprint, 189y, P §z).
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which the sleeves of the doublet are shown.
There is no cap.’

1601, Hugh Lloyd, Juris Civilis Doctor, Canon of St.
Paul’s, New College, Oxford: shown kneel-
ing in a long open gown with false sleeves.

A similar costume to that of John Sowthe, though
without cap, and with differently shaped liripipes, may be
seen on the brass of William Goche, rector, 1499, Barn-
ingham, Suffolk, and on a brass, ¢. 1530, at Trinity Hall,
Cambridge, the liripipes worn with a taberdum ad medias
tibias. 1t 1s uncertain what degree it indicates; possibly
that of B.D., as there is no doctor’s cap. The half effigy
of John Whelpdall, “legum doctor,” 1526, Greystoke,
Cumberland, shows him in almuce, and without a pileus,
as does that of Robert Honywode, LL.D., kneeling,
Archdeacon of Taunton and Canon of Windsor, in St.
George’s Chapel, Windsor.

Urtriusaue Juris Docror.

¢. 1§10. Edward Sheffeld, Luton, Beds., Canon of
Lichfield : wearing processional vestments,
without the cope, but with pointed pileus.
1515 (died 1524). Robert Langton, Queen’s College,
Oxford: in processional vestments, with
pointed pileus.

At Linwood, Lincs., beneath the effigies of John
Lyndewode and Alice his wife, 1419, are the effigies of
four sons and three daughters. The figure in the centre
(fourth son) appears to be wearing a cassock and the gown
with two slits (raberdum talare), and possibly tippet and
hood. The state of the brass makes it impossible to state
positively what kind of head-dress, if any, is worn. This

t The sculptured effigy of David Lewis, D.C.L., Judge of the High
Court of Admiralty, 4. 1584, in Abergavenny Church, shows false-
sleeved gown and round cap. See the photograph in Some Account of the
Ancient Monuments in the Priory Church, Abergavenny, by Octavius Morgan,
Newport, 187z.
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probably represents William Lindewode, Utriusqgue Juris
Dactor, author of the “ Provinciale,” who became Bishop of
St. David's in 1442, and died in 1446. The brass at Offord
Darcy, Hunts., of William Taylard, ¢. 1530, who appears
to have held this degree, shows him, kneeling, in a wide-
sleeved gown (possibly a cassock), tippet, hood, and
pileus.

MepicinE Docror.

1503. Master John Martok, Banwell, Somerset, a very
doubtful example: wearing full processional
vestments, but no pileus.

1507. John Argentein, King’s College, Cambridge,
Physician to Arthur, Prince of Wales: wear-
ing the D.D. costume, already mentioned,
see p. 128.

To these may be added the following Post-Reformation
Doctors of Medicine, each wearing the false-sleeved
gown :—

1592. Walter Bailey, M.A. 1556, B.Med. 1551, Pre-
bendary of Wells 1561, Professor of Physic
in the University, and Physician to Queen
Elizabeth, New College, Oxford.*

1599. Richard Radcliff, * in medicina doctor,” St. Peter-
in-the-East, Oxford.

1613. Duncan Liddel, “ Doctor medicus,” Old or West
Church, Aberdeen : half effigy seated at table
and wearing a cap.

1619. Anthony Aylworth, “Medicine Doctor et Pro-
fessor Regius sub Elizab. Reg,” New College,
Oxford: a hood and cap.

' See :f«'i Catalogue of the Brasses in New College, both past and
present, 1:3}" H. C. P. Dobrée in the Journal of the Oxfird University
Brass Rubbing Society, Vol. 1., No, z, June, 1897
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Licentiati. The two following, “in decretis Licen-
tiati,” at Girton, Cambs., are shown in processional vest-
ments (—

1492, Magister William Malster, rector, Canon of York.
1497. Magister William Stevyn, rector, Canon of Lin-
coln.

At Great Ringstead, Norfolk, is the brass of Richard
Kegell, “arcit et decretor’ inceptor,” rector, 1482: in
mass vestments, without stole or maniple.

Sacr® THrorocrE Baccaravrevs. The costume
proper to this degree seems to have been the undergar-
ment, cassock, sleeveless gown with two slits (taberdum
talare), tippet edged with fur, and hood, but no pileus.
Of this we have three examples :—

1387. John Bloxham, Merton College, Oxford (prob-
ably engraved 1420).
¢. 1450. John Darley, Herne, Kent. The feet rest on a
lion ; an unusual feature.
¢. 1535. Unknown; Queens’ College, Cambridge ; much

worn.

In other costume there are several brasses of Bachelors
of Divinity ; such as the following :—

1420. William Fryth, S.T.B.,, New College, Oxford,
whose effigy is concealed by the stalls.

1456. Willlam Moor, “Sacre Scripture bacularius arte
pbatus,” Tattershall, Lincs., 2nd Provost of
Tattershall College, Canon of York: in mass
vestments, head bare.

1480. William Tibarde,? S.T.B., First President, Mag-
dalen College, Oxford, in processional vest-
ments. Haines assigns this brass to a later
date and person, ¢. 1530.

1498. Jacob Hert, “in Theologia Baccalaureus” (in-
scription lost), Hitchin, Herts., in proces-
sional vestments.




JOHN BLOXHAM, S.T.B, AND JOHN WHYTTON,
& 1420,

Merron Correce, Oxronrn.

C.B.]
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1505, Thomas Tyard, S.T.B., Vicar, Bawburgh, Nor-
folk : in shroud.

1517. John Spence, B.D., Ewelme, Oxon.: in cassock,
sleeved tabard, tippet and hood.

1519. Thomas Swayn, S.T.B., Wooburn, Bucks.: in

rocessional vestments.

1521. John Rede, S.T.B., Warden, New College, Ox-
ford : in processional vestments.

1524. William Porter, S.T.B., formerly Warden of New
College, Canon, Hereford Cathedral: in mass
vestments, holding chalice with wafer stamped
with a cross-crosslet. :

1530. Hugo Humfray, ¢ magistri arcum nec non in
sacra sca theologie bachelerii,” Barcheston,
Warwickshire : apparently in cassock, sleeve-
less tabard,’ tippet and hood.

1558. Arthur Cole, S.T.B., President, Magdalen Col-
lege, Oxford: wearing the processional vest-
ments, with the Mantle of the Garter instead
of a cope.

ArTIuM Macister.—Much doubt exists as to the right
costume for this degree. Haines cites an engraving in
Montfaucon, Vol. III., plate xvii., p. 68, which represents
¢ Jean Perdrier Préte, maitre ¢s Arts”, 1376, wearing a
cassock, over which is a long gown with sleeves, and
hood lined with fur ; the sleeves falling to a point behind.
Haines considers that the M.A. and B.A. dresses were
worn interchangeably; that in the fifteenth century
Bachelors of Arts and Scholars of Divinity wore a cassock,
over which was a shorter gown, with loose sleeves lined
with fur, reaching to the wrists, and falling to a point
behind (skeved tabard), a cape or tippet edged with fur
and a hood ; but that after the middle of the fifteenth
century Masters of Arts wore a cassock, a shorter gown,

*If intended for the taberdum ad medias tibias, it is wrongly engraved ;
as its skirt covers the cassock, being “zalare.”




Haines" M.A.,
I. sleeved
tabard,
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sleeveless, with slits at the sides edged with fur for the
passage of the arms (sleeveless raberdum ad medias tibias),
a tippet and hood. A good number of examples of the
former costume exists, but it is difficult to tell in every
case to which degree it belongs. The following list will,
we hope, be found trustworthy.’

1445. John Kyllyngworth, « Magist’ in Artibus,” half
effigy, Merton College, Oxford.

¢. 1450. A Priest, Thaxted, Essex.

[451. Magist’ William Snell, Boxley, Kent.

1451. Magister Richard Folcard, half effigy, Pake-
field, Suffolk.

1460. Magister John Alnwyk, Surlingham, Norfolk.

1475. Thomas Mareys, rector, Stourmouth, Kent.

¢. 1480. Half effigy (John Goolde, M.A. ?) Magdalen
College, Oxford.

t. 1490. John Westlake, Welford, Berks.

¢. 1500. George Jassy, half effigy, Magdalen College,
Oxford.

1507. Dns Arthur Vernon, “in Artibus magri univ’si-
tatis Cantibrigie,” Tong, Salop. This ex-
ample differs from the rest in the cassock
only appearing at the wrists; the tabard reach-
ing to the feet.?

1515. John Trembras, parson, “maist of arte,” St.
Michael Penkivel, Cornwall.

' In order to save space we shall refer to the costume showing the
former gown as Haines, M.A,, I, to that showing the latter, which is
comparatively rare, as Haines, M.A., II.—At Harpswell, Lincs., is a
sculptured effigy showing Haines, MLA,, . costume, and in addition a
pilens, see The dntiguary, A Fortnightly Medium, etc. Vol, 111, January to
June, 1873, p. 247. (Illus.)

? A similar example is at Barking, Essex, . 1480 (#Robert Waleis,
died before 1486), holding chalice without wafer. This costume is seen
in two miniatures of the fifteenth century Pontifical of Bishop Richard
Clifford (died 1421) (MS. 79 Corpus Christi College, Cambridge) repro-
duced in the Alewin Club Collections, IV., “ Pontifical Services, Illustrated
from Miniaturesof the Fifteenth and Sixteenth Centuries, with Descriptive

- a———
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1518. Thomas Coly, Bredgar, Kent, holding chalice
with wafer.

1519. John Bowke, M.A., Merton College, Oxford,
half effigy, holding chalice with wafer.!

The effigy of William Taberam, c. 1421, at Royston,
Herts., is in this costume. The inscription, now lost,
described him as “ Legista pbatus.” Another example is
at Broxbourne, Herts., ¢. 1§10.

¢. 1480. Unknown. Magdalen College, Oxford.
1501, Thomas Mason, M.A., fellow, Magdalen Col-
lege, Oxford.
1521, William Blakwey, M.A., Little Wilbraham,
Cambs.: shown kneeling.
1523. Nicholas Goldwell, M.A., fellow, Magdalen
College, Oxford: no tonsure.

At Chartham, Kent, is the brass of Robert Sheftelde,
“artium magist’,” 1508, in processional vestments
without the cope. Examples of M.A.s in mass
vestments may be seen at Fladbury, Worcs.,, Wm.
Plewme, 1504; at Whitnash, Warwickshire, Richard

Bennett, 1531, with chalice and wafer; and elsewhere.

Notes and a Liturgical Introduction,” by the Rev. W. H. Frere, 1901.
Fig. 10, Presentation of the Bishop-Elect, two tonsured figures in red and
ermine and blue and ermine respectively (:Proctors), and Fig. 13, the
Installation of an Abbot, who wears a cope over amice and alb; a ton-
sured figure in red and ermine (? Archdeacon or Bishop’s Commissary).

! The brasses of Thomas Coly and John Bowke, together with that
mentioned above, of John Spence, B.D., 1517, Ewelme, Oxon., and the
brass of Walter Charyls, M, A,, 1502 (} eff.) Magdalen College, Oxford,
show on the tabard in addition to the sleeves two slits which may possibly
be liripipia, but which it is not unreasonable to suppose may be intended
for pockets. Haines (p. lxxxv.), considers that they “present apparently
a combination of the dresses of the Bachelor of Arts, and Master of Arts.”
These lappets (or pockets ?) are shown on the brass of Walter Smith, MLA.,
Fellow, 1525, Eton College, whose dress consists of a fur-lined cassock,
the shorter gown with full sleeves, tippet and hood. In the same chapel
the brass of Thomas Edgcomb, Vice-Provost, 1545, shows cassock, wide-
sleeved gown and large hood.

Haines® M.A.,
II, sleeveless
raberdum ad
medias tibias,




Haines' M.A.,,
I. sleeved
tabard,

Haines' M.A.
II. sleeveless
-I"i:-ll:'f?'l'h-c'?ﬂ -’Tﬂ'
micdias fibias.
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Thomas Wilkynson, 1§11, “ Arcium magistri,” Orping-
ton, Kent, wears full processional vestments. Ralph
Vawdrey, ML.A., 1478, Magdalen College, Oxford, wears
cafsuck, tippet, and hood (half effigy), as does Philip
Warthim, M.A. (1488), Blockley, Worcs.

_SACR& THEOLOGIE ScHOLARIS. Probably those of
this degree were already Masters of Arts.

1447. Geoffrey Hargreve, S.T.S., fellow, New College,
Oxford.’

1451. Walter Wake, S.T.S., fellow, New College,
Oxford, half effigy.

1478. Thfnnéas Sondes, S.T.S., Magdalen College, Ox-
ord.

1508. John London, M.A., S.T.S., New College,
Oxford, scribe of the university.

1494. Walter Hyll, M.A., S.T.S., Warden, New Col-
lege, wears processional vestments, with his
initials on the orphreys of the cope.

1507. John Frye, S.T.S., fellow, New College, half
effigy, wears mass vestments, holding chalice
with wafer.

Juris Cawonict or In Decretis BaccaLaureus.

1461. Magister Philip Polton, * Baccallri Canon,”
Archdeacon of Gloucester, All Souls’ College,
Oxford, kneeling (head gone), showing pro-
file: undergarment, cassock, surplice, and

?almuce ; over all a plain cope with academi-
cal hood.

' Two fragments, forming the reverses of two palimpsest shields at
Tolleshunt Darcy, Essex, show a similar costume to that of Hargreve, with
the exception that the mitten sleeves of the undergarment appear. ¢. 1420.
Mustrated in Transactions of the Monumental Brass Society, Vol. IV, p. 112.

|
i
!




GEOFFREY HARGREVE, S5.T.5., 1447,
WNew Coiiese, OxrorD.

C.B.]










140 ACADEMICAL COSTUME

St. Martin, Outwich), wears cassock, tippet
with fur edge, and hood. Similar to which is

1490. Richard Spekynton, LL.B., fellow, “‘commissary
and official of Buckyngham,” All Souls’
College, Oxford.

To these may be added the following, not in academi-
cals :—

1448. William Skelton, LL.B., “prepositus” of Wells,
Ashbury, Berks.: in processional vestments.

1458. Thomas Mordon, LL.B., Fladbury, Worcs.,
half effigy : in processional vestments,

1472. Thomas Flemyng, LL.B., fellow, New College,
Oxford, an emaciated effigy in shroud.

¢. 1490. Thomas Tylson, B.C.L., vicar, Aylsham, Nor-

folk : in processional vestments, without cope.

1501. Thomas Worsley, LL.B., Wimpole, Cambs. : in
processional vestments.

1541. Master Thomas Dalyson, “bachelor of lawe
and sumtyme parson of this church,” Clothall,
Herts: in processional vestments, without
almuce.

1631. Jerome Keyt, “Legum baccalaureus,” Wood-
stock, Oxon., kneeling : wearing over doublet
gown with false sleeves and hood.

Utriusque Jurrs BaccaLaurevs.

1456. Richard Drax, priest, “in utroq’ jure Baculari,”
half effigy, Brancepeth, Durham : wearing the
sleeved tabard (Haines’ M.A., I.).!
c. 1500. William Jombharte (?), kneeling : in mass vest-
ments, Blockley, Worcs.

Prysic#£ BaccaLaurgus.
¢. 1480. John Perch, M.A., “Bacallarius Physice,”

I An inscription is at Walthamstow, Essex, commemorating Henry
Crane, vicar “quonda Bacallari’ utriusque Juris.” 1436.
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Chaplain to the Bishop of Winchester, for-
merly at Magdalen College, Oxford : in pro-

cessional vestments.

ArTium BAcCALAUREUS.

1479. John Palmer, B.A., fellow, New College, Ox-
ford : in sleeved tabard (Haines’ M.A., L.).
1524. John Barratte, B.A., fellow, Winchester College :
- in sleeveless tabard (Haines’ ML.A., 11.).

1515. William Goberd, B.A., Archdeacon of Salop,
Magdalen College, Oxford: in processional
vestments, without cope.

1613. Nicholas Roope, B.A., of Broadgates Hall, St.
Aldate’s, Oxford : wearing over doublet a long
gown with false sleeves, and a hood.

StupenT oF Civir Law.

1510. Thomas Baker, All Souls’ College, Oxford, half

- effigy, wearing a belted tunic, a fur-sleeved
gown with a mantle fastened on the left
shoulder, with the front part thrown over the
right arm, and a hood.

The brass of an undergraduate may be seen in St.
Mary the Virgin, Oxford, representing Edward Chernock,
of Brazenose College, 1581, in his sixteenth year, wearing
the false-sleeved gown, and kneeling in a panelled room.

ScHooLBovs." The following instances of schoolboys
may be noted :—

1430. John Kent, scholar of Winchester, Headbourne

I In The J#figuary, Vol. I, January to June, 1880, P- 277, is given a
school-boy’s bill, a.0. 1547 (in Navy Accounts, Exch. Q.R., Bundle
616 B.) showing that Raphe Lyons’ equipment consisted of: coat, two

shirts, two pair of hose, doublet, two dozen points, girdle, cap, purse and
pair of knives,







uml lﬂm n’fn'
' T'l J‘i"’ ﬂll‘

JOHN STONOR, 1512,

Wyrarniseury, Bucks,

c.n.]
















FroN, 123q,

SIR ROGER DE TRUMPING

TrusmpinaToN, Camps.




] i 1 3 ¥ : i




146 MILITARY COSTUME

Chain mail is the chief defence of all these. They are
usually described as belonging to the Comprere Marr
Period, although we find genouilliéres or poleyns, possibly of
plate, covering the knees. The mail (Fr. matlie) IS repre-
sented in two ways, either interlaced, as at Stoke d’Abernon,
Acton, Chartham, and Buslingthorpe; or banded, that 1is,
apparently sewn to a foundation in parallel rows or bands,
as at Croft and Trumpington; though in the latter the
lines separating the rows of links are not engraved.

Of chain mail were worn :—

Hawserk ' on the body and arms; the gloves, not divided
into fingers, being of one piece with the sleeves, and
fastened by a leather strap round the wrists.

Corr DE MaiLLgs, or hood, covering the neck and drawn
over the head, thereby encircling the face and covering
the chin ; kept in place by an interlaced strap across
the forehead. Under it a scull-cap or cerveliere was
worn.

Cuausses, or stockings, covering the feet and legs; over
which were worn :—

1. GENoOUILLIERES or PoLEYNs, protections for the
knees (knee-cops), often much ornamented,
made either of a prepared leather, called cuir-
bouilli, or of steel-plate.

». Spurs, consisting of single points, goads, or
 pricks,” fastened by a strap across the instep
and under the foot.

Beneath the hawberk was worn the HauKkETON oOr gam-
beson, a quilted leathern garment, usually stitched in
parallel vertical lines and stuffed with cotton, to prevent

1 The hawberk, covering body and arms, and reaching to the knees,
with hood and gloves all of one piece, is well shown in a MS, of the
Apocalypse in the British Museum (Royal MS,, 19. B. xv.)  See Plate IV.,
¢ The loosing of the Four Angels which are bound in the Great River
Euphrates,” illustrating English Costume of the Early Fourteenth
Century.”— The Ancestor, No. VII., October, 1903.
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the mail hawberk, which in the case of Sir Robert de
Setvans appears to be unlined, from chafing the skin. It
may be seen both beneath the skirt of the hawberk and
on the wrists of the Setvans effigy.

Over all was worn the Surcoar or dliaus,' probably to
screen the mail of the knight from the sun’s heat and from
the rain, and also, when embroidered with his arms,as on the
Setvans brass, to distinguish him, as did the shield. This
was made of linen or silk, with a fringed border, and hung
loosely to below the knees, being slit up before and behind
for convenience in riding. In our examples it is without
sleeves, being laced up either at the side or back, and con-
fined at the waist by a narrow cord.

_On the shoulders were strapped AILETTES ; rectangular
pieces of leather covered with silk and fringed; often
bearing the arms of the wearer.

The Suierp, which was either heater-shaped as on the
D’Aubernoun brass, or concave to the body, as at
Trumpington, Acton, and Chartham, bore the arms of the
wearer, and was worn on the left shoulder, being fastened
by a guige, often much ornamented,® passing over the right
shoulder, either above the coif de mailles as on the D’ Auber-
noun brass, or beneath it as on that of Sir Robert de
Bures.

The large Sworp, with cross-piece (guillons) and orna-
mented pommel, was worn in front, inclining to the left,
and fastened to a broad belt buckled over the hips. The
scabbard was often finely worked, as at Trumpington, with
the wearer’s arms, or at Chartham.

IVol. VI. of 7, etusta Monumenta illustrates and describes a fragment of
the surcoat of William de Fortibus, 3rd Earl of Albemarle (4. 1260),
whose wife was Isabel, sister and heir of Baldwin de Redvers, Earl of
‘I‘Jr:u_fnn. “It consists of a coarse lining, on which fine linen has been
% iazq ; and on this are worked, with coloured linens sewed on, and em-
3 broidery, coats of arms ; in the centre is a shield displaying, or, a lion

rampant azure, Rivers; on each side a cross patonce vairé, Albemarle.”

2 With roses and fylfot crosses on the D’Aubernoun brass.
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Besides the above, the following points should be
noted :—

1277. Sir John D’ Aubernoun is not cross-legged, and has
no ailettes. His is the only instance of the
principal effigy on a brass bearing the /lance,
which rests on the right shoulder, bearing
beneath its head a pennon or gonfanon charged
with his arms. The lion at his feet grasps
the staff of the lance in its mouth. The
shield bears :—Azure, a chevron or; the blue
enamel of which still survives (see p. 8).
The Lombardic inscription on the edge
of the slab, has lost its brass lettering, but
reads :—

+ SIRE: IOHAN : DAVBERNOVN : CHIVALER : GIST
:ICY : DEV : DE: SA : ALME : EYT : MERCY.

1289. Sir Roger de Trumpington’s head rests on his silting
helm (a feature not shared by the other effigies).
This is large and conical,” and is made fast by
a chain to the girdle of the surcoat. At the
apex is a staple, to which the cointisse—a silk
scarf, originally worn over the armour, as a
lady’s favour, was attached. The shield and
scabbard bear :—Azure, crusily and two
trumps in pale or ; which coat, with the addi-
tion of a label of five points, is seen on the
ailettes. A dog, on which the feet rest, holds
the bouterolle or chape of the scabbard in its
mouth. The inscription, which no longer
exists, was on a fillet of brass, on the edge of
the altar tomb, which is surmounted by a
canopy.

1302. Sir Robert de Bures has no ailettes. The shield

e

t The aventaille, or piece to protect the face, in which slits were made
to admit the air and light (ecwlaris), is hidden. These slits, in the
sugar-loaf helm, were usually cruciform.
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bears :— Ermine on a chief indented sable, two
lioncels or. Below the hawberk are seen,
covering the legs above the knees, -:-:r_s.t!}r
chaugons or breeches (cuisseaux gamboisés)
ornamented with feurs-de-lis, etc., in what
was called ouvrage de pourpointerie. The
fringed ends of these breeches appear below
the genouillitres. The feet rest on a lion
couchant. The Lombardic inscription 1s
given by Waller as follows :—

+ SIRE : ROBE[RT : DE : BVRES] : GIST : ICI:
DEV : DE : SA : ALME : EYT ! MERCY : KIKE:
PUR : LALME : P[RIER]JA: QVARA[V|NTE : IOURS

DE : PA[R|DVN : AVERA.

1306. Sir Robert de Setvans differs from the foregoing in
having his head bare, exposing his flowing
curled hair, and showing the coif de mailles
falling loose about his neck. The hands, too,
are bare, the gloves hanging from the wrists,’
which show a buttoned garment, probably
the sleeves of the Aaukeron, which appears
beneath the mail hawberk. The surcoat and
ailettes are charged with winnowing fans?
which also appear on the shield bearing :—
Azure three winnowing fans or; the guige of
which passes over the left shoulder instead of
the right. The feet rest on alion couchant,
much mutilated.

Each of these knights appears to be clean-shaven, and
has the hands clasped in prayer. All but the first are
cross-legged : but as to any crusading significance in this

attitude, Sir Roger de Trumpington affords. the only
evidence.

* A later example of this is illustrated in Shaw’s Dresses and Decorations,
Vol. I., 1843. “Effigy of Charles, Comte d’Etampes, in the Royal
Catacombs at St. Denis. 4. 1336.”

*The motto of this family was “Dissipabo inimicos Regis mei ut
paleam.”
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Of the two half-effigies :—

¢. 1290. Sir Richard de Boselyngthorpe wears plain ailettes,
and on his hands, which clasp a small heart,
gloves formed of fish-scale-like overlapping
plates,” attached to leather. The strap fasten-
ing the coif is well shown. There is no shield.
The head rests on two cushions. The Lom-
bardic inscription runs :—

+ ISSY : GYT : SIRE . RYCHARD : LE : FIZ : SIRE
: IOHN : DE : BOSELYNGTHORPE  DEL I ALME :
DE . KY | DEVS5 . EXYT | MERCY.

¢. 1310. The Croft effigy ends below the elbows, and has
neither shield nor ailettes. The most notice-

able point is the banded mail. The Lom-
bardic inscription reads :—

ICI GIST SIRusssssBY, PUR DEU PR[IEZ PUR
LUI KRE DEV DE] SA ALME EYT MERCI.

Matrices of brasses of the Surcoat Period may be seen
at :

Emneth, Norfolk; Sir Adam de Hakebech, ¢. 1290-11300.

Norton Disney, Lincs.; Sir William d’Iseni, ¢. 1300 (the
matrix appears to show rowell spurs).

Linwood, Lincs.; Sir Henry.........on bracket, c. 1300.

Hawton, Notts.; Sir Robert de Cumpton, 1308.

Aston Rowant, Oxon.; Sir Hugh le Blount, 1314.

Stoke-by-Neyland, Suffolk; Sir John de Peytone, f1318.

Two brasses of cross-legged knights, of the reign of
Edward II., may be said to mark a transitional period.
They have both lost pedimental canopies, shields, and in-
scriptions :—

1 Compare the vambraces of Sir John de Northwode, ¢. 1330, at
Minster, Kent, and the sollerets of Sir Adam de Clifton, 1367, Meth-
wold, Norfolk, and of William Cheyne, Esq., 1375, Drayton Beauchamp,
Bucks.
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_1220. Sir......Fitz Ralph, Pebmarsh, Essex.” ‘
E. I%ZD. Sir......de Bacon, Gorleston, Suffolk ; lacking

legs below the knees.

These conform to the costume above-mentioned, but
wear plate armour in addition, viz. :(—

Demi-pLaTES, fastened by arming-points for the protection
of the arms (brassarts), and consisting of REREBRACES
(arriére bras) on the upper arms, and VAMBRACES
(avant-bras) on the fore-arms. 5

Coutes or Coupiires at the elbows (also called cubiniere,
elbow-cop).

RounpeLs, circular plates with spikes or knobs, at the
shoulders and in front of the elbows.

Jamss or Jamparrs, plates protecting the shins (sometimes
called bainbergs).

SoLLErETS, overlapping oblong plates, or /ames, riveted
together, worn on the upper part of the foot, and
fastened by straps over the mail.

The Pebmarsh knight wears interlaced mail, embroi-
dered chaugons above the knees, and a curved shield,
much mutilated, which bore:—Or three chevrons gules,
each charged with as many fleurs de lis argent. The sur-
coat is fringed, but otherwise plain. The feet rest on a
dog. There are no ailettes.

The Gorleston effigy shows banded mail, ailettes,” placed
lozenge-wise, and charged with a cross, and a heater-shaped
shield, bearing :—...... a bend lozengy......on a chief two
mullets pierced.’

! Three fragments exist of the Lombardic uncial inscription on mar-
ginal fillet. See The Essex Review, Vol. X., 1901, p. 87.  See also “ Notes
on the Brass of Sir William Fitz Ralph in Pebmarsh Church, Essex,” by
John Piggot, F.S.A., The Relignary, Vol. 1X., 1868-g, p. 193

2 Ailettes may be scen on sculptured effigies at Clehongre, Hereford-
shire ; Great Tew, Oxon. ; Ash, Kent, and St. Nicholas, Newcastle-on-
Tyne.

3 The arms of Bacon, of Redgrave, Suffolk, are :—Gules, on a chief
argent two mullets pierced sable.
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The Mixep MaiL anp Prate Period is well llustrated
on three brasses, which show the cyclas taking the place of
the surcoat, and are, therefore, said to belong to the Cycras
Period." These are:—

1325. Sir John de Creke (with lady), Westley Water-

less, Cambs.

1327. Sir John D’Aubernoun II., Stoke D’Abernon,
Surrey (son and heir of the knight above-
mentioned).

¢.1330. Sir John de Northwode (with lady), Minster,
Kent.

The Cycras was an outer garment, closer-fitting than
the surcoat, and much shorter in front than behind, where
it reached to the knees. This curtailment was due, pro-
bably, to the greater convenience in riding thereby ob-
tained. It was laced up at the sides, and the slits were at
the sides, instead of in front and behind as on the surcoat.
In the mail, which is banded, we note the following differ-
ences. The hawberk is shaped to a point in front, and
the sleeves end just below the elbows. The coif de mailles
is superseded by the camail, fastened to a pointed bascinet
by means of a lace passing through staples called vervelles.

Steel vambraces are seen at the wrists, passing beneath
the sleeve of the hawberk, and encircling the fore-arm.

Sir John de Creke wears rowell spurs, roundels at elbow
and shoulder, representing lions’ heads,* and plain coutes.

" Good examples of the Cyclas period in sculptured effigies are
afforded by the following monuments: A knight of the Pembridge
family, Clehongre, Hereford ; Humphrey de Bohun, Earl of Hereford,
Hereford Cathedral, 1321; John of Eltham, Earl of Cornwall, 1334,
in St. Edmund’s Chapel, Westminster Abbey ; Sir John de Ifield, Ifield,
Sussex, 4. 1317 (probably engraved later); Sir Oliver de Cervington,
Whatley, Somerset, ¢. 1348. The sinister half of a brass shield, which
may have belonged to the monument of John of Eltham, was presented
by Sir Alexander Campbell, Bart., to the Museum of the Society of
Antiquaries of Scotland. See their Proceedings, Vol. VL., 1868, p. 204.

? Leopard-faced mammeliéres are seen on a stone effigy of a knight at
St. Peter’s, Sandwich, Kent.
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His cyclas is confined by a narrow girdle at the waist.
His heater-shaped shield, held in place by a guige passing
over the right shoulder beneath the camail, bears —Or ona
fess gules three lozenges vair. The curtailment of his
cyclas in front makes visible the hauketon and hawberk.
Immediately above the latter a rich dress appears en;tbrm-
dered with rosettes, and with escalloped ar}d F}-m'ged
border, called the pourpoint.” Waller gives the inscription,
now lost, which was engraved on a brass fillet :—

+ ICI: GIST : LE : CORPS ! SIRE : IOHAN : DE: CREK ! ET :
DE : DAME : ALYNE : SA : FEME : DE : QVY : ALMES : DIEV :
EYT : MERCY.

Sir John D’Aubernoun wears prick spurs and plain
roundels. The guige of his shield is not visible; nor 1s
there a waist-belt over the cyclas. Thearms on the heater-
shaped shield are those of his father, whose brass is
described above. The inscription was in Lombardic
lettering.

The effigy of Sir John de Northwode differs much in
style from the other two, showing pecularities which have
caused it to be attributed to French workmanship (see
p- 5§6). The part below the genouilliéres 1s a late and
incorrect restoration. The border of the camail is en-
grailed. The bascinet is of a more swelling form than
the fluted head-pieces of Creke and D’Aubernoun. There
are no rerebraces, and the vambraces are of scale-work.
On the left breast is a mammelitre® (a steel plate fastened
beneath the cyclas to the hawberk or to the plastron de fer,
an early form of breastplate), to which is attached a chain
passing over the left shoulder, and probably sustaining

' On the Creke brass some consider this pourpoint to be in reality two
garments, owing to the presence of both fringe and escalloped border.

2The use of mammeliéres is well shown on the brass of Willem
Wenemaer, 1325, at Ghent (illustrated in Archaoligical Journal, Vol.
VIL., 1850, and in Creeny), where the mail hawberk to which they are
attached, is seen through slits in the surcoat. They secure by chains the
sword and dagger. See also stone effigy of a member of the Salaman
family, ¢. 1320, Horley, Surrey.
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the tilting helm. The large shield rounded to the body
hangs on the hips from a long guige passing under the
camail on the right shoulder, and bears :—Ermine a cross
engrailed gules.’

A short period of transition is represented by the
following :—

1347. Sir Hugh Hastings, Elsing, Norfolk. (Flemish,
see p. 43).

1347. Sir John de Wantyng or Wanton (with lady),
Wimbish, Essex.

1348. Sir John Giffard, Bowers Gifford, Essex.

These wear close-fitting jupons, which, however, still
retain the loose skirt of the cyclas, but of equal length
before and behind.

The brass of Sir Hugh Hastings is the most important
of the three; for, in addition to the central figure, the
sides of the canopy contained eight historic personages
(of which two are lost), all wearing this early kind of
jupon. Sir Hugh Hastings wears a rounded bascinet
with a moveable vizor, a steel collar or gorger over the
camail, genouilliéres with spikes, and rowell spurs. The
cuffs of the hawberk hang down, showing the hauketon
below. Above the knees appear pourpointed cuisseaux.
The hands are bare. There are no jambs. The heater-
shaped shield and the jupon each bear the Hastings arms :—
Or, a maunche gules, with a label of three points azure.
The maunche is richly embroidered.

The figures in the side shafts are in mixed mail and
plate armour, varying somewhat in detail; some having
more, some less plate defences. Epauliéres or shoulder-
plates appear; the spurs are of the prick kind, and the
coutes and genouillieres have spikes.

I Possibly this should be blazoned : A cross engrailed between twelve
chestnut leaves ; for Northwood Chataigniers.
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On the dexter side :—

1. Edward III., wearing a crown, but no shield. His
jupon bears:—France and England quarterly. 1and 4, az.
semée of fleurs de lis or; 2 and 3, gules three lions pas-
sant gardant in pale, or; which coat he assumed in

E3d 1

2. Thomas Beauchamp, Earl of Warwick, wearing a
pointed - bascinet with vizor up, and holding a lance with
pennon in the right hand, but without shield. His jupon
bears :—Gules a fess between six crosses-crosslet or.

3. Lost. A member of the Despencer family.

4. Roger Grey, Lord Grey de Ruthin. The arms
crossed, the head bare; the shield hanging at the hip
bears :—Barry of six arg. and az., in chief three torteaux.
In 1905 this figure was restored to Elsing by the
Fitzwilliam Museum, Cambridge.

On the sinister side :—

1. Henry Plantagenet, Earl of Lancaster, holding in
the right hand his tilting helm, on which is a lion for crest,
and in the left a short lance with pennon. His jupon
bears :—Gules three lions passant gardant or, a label of
three points az., each charged with as many fleurs de lis or.

2. Lost. Lawrence Hastings, Earl of Pembroke, whose
shield, bearing :—Hastings quartering Valence, Barry of
ten, argent and azure, an orle of martlets gules, is quoted

as one of the earliest examples of a subject quartering
arms.

'3- Ralph, Lord Stafford, holding in the left hand a lance
with pennon ; the shield, hanging on the left hip, and the
jupon bear :—Or a chevron gules.

4. Almeric Lord St. Amand, wearing the chapelle de fer,
or kettle hat, over his bascinet (an unique occurrence on
a brass)and a gorgetof plate. His shield and jupon bear:—
Or fretté sable, on a chief of the second three bezants.

In the pediment of the canopy is St. George on horse-
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back, spearing the dragon, his shield and the horse-trapper
bearing a cross.

The effigy at Wimbish is placed in a much-mutilated,
floriated cross, of which scarce more than the matrix
remains. Epauliéres appear, overlapping plates, here three
in number, protecting the shoulders. The feet are lost;
but there are jambs over the mail chausses. There is no
shield.

The effigy of Sir John Giffard lacks the head. The
cuisseaux end in points below the genouilliéres. The
straight edge of the jupon has an ornamented border.
There are no plate defences over the banded mail below
the knees, nor are there brassarts. The heater-shaped
shield borne over the left arm, with the guige passing
over the right shoulder, bears :—Sable, six fleurs de lis, 3,
2,and 1 or. The field is finely diapered. On the hands
are gauntlets with small plates of steel, protecting the
fingers, sewn on a leather t%undatinn.

Hitherto we have dealt with styles of armour, each
represented by but two or three examples in brasses, but
we now come to a period, extending over the second half
of the fourteenth, and the first years of the fifteenth cen-
tury, during the reigns of Edward 1I1., Richard 1I., and
Henry IV., in which the armour, much less variable in
style, is represented by a fine series of brasses. These,

' Effigies on horseback in the pediments of their canopies may be seen
in Westminster Abbey on the tombs of Edmund Crouchback, Earl of
Lancaster, 1296, and Aymer de Valence, Earl of Pembroke, 1324.
Armour for horses is described as follows by Mr. R. C. Clephan in his
Defensive Armour, etc., p. 54 : “Bards comprised the chamfron or chanfrien
“for the face, worn sometimes with a crest; piciére, breast ; flanchiére,
“flanks ; croupiére, hinder parts; estivals, legs. The crinet, neck,
“appears first in England on the seal of Henry V. The horses were
“gaily caparisoned. The emblazoned housings were often made of
“ costly material, such as satin embroidered with gold or silver.” The
trapper of the horse corresponded to the surcoat of the knight. See
“Horse Armour,” by Viscount Dillon, P.S.A., Archaological Journal,
Vol. LIX., 1902, pp. 67-92.
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from one of the chief characteristics, are said to belong to
the CamarL Period.!

Mail armour worn :—

Hawserk, sometimes called the /kabergeon, shorter than
hitherto, with a straight-edged skirt, showing beneath
the jupon; the sleeves gradually disappeared, gussers
of mail at the arm-pits and inside the elbows taking
their place. The Aauketon was still worn beneath the
hawberk, though it seldom appears ; but may be seen
at the wrists of Ralph de Knevynton, 1370, at
Aveley, Essex, and beneath the skirt of the hawberk
of Sir John de St. Quintin, 1397, Brandsburton,
Yorkshire.

Cuausses, which gradually disappear, are worn by William
de Aldeburgh, ¢. 1360, at Aldborough, Yorkshire.
A gusset of mail protecting the instep is usually seen.
Another sometimes appears at the knee, e.pg., Sir
Morys Russel, 1401, Dyrham, Gloucestershire.

CamaiL, already noticed, at first is seen passed under the
‘jupon, but is usually found overlapping it. It is
secured to the bascinet by a cord passing through
vervelles, the earlier instances of which are carried up
on either side of the face and end in tassels; but
later examples encircle the forehead, the cord running

in a groove for greater safety.

The mail is usually either banded or made of rings set
on their edges; but that of William de Aldeburgh is of
the interlaced kind, which we find on some of the later

examples, e.g., the Knight at Laughton, Lincs., ¢. 1400.
Of plate defences we find :—

Basciner, which, but for the groove for the cord of the
camail, is usually plain, and is acutely pointed.

" The bronze efigy of Edward the Black Prince (died 1376) in
Canterbury Cathedral shows this style of armour. It is interesting, also,
to note that a stone effigy of Henry IV. is to be seen on Battlefield
Church, Shrewsbury, built about 1408, wearing a jupon.
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REREHPRA{;ES and VAMBRACES, consisting of two plates, en-
circling the arms ; roundels sometimes in front of the
shoulders to protect the arm-pits (vif de I’harnois or
defaut de la cuirasse).

Coutes at the elbows, with circular or heart-shaped hinges.

ErauvLikrss, of three or more overlapping plates on the
shoulders.

Cuisses on the thighs, in earlier examples often covered
with studded work" or pourpointerse.

GenouILLIERES, usually small and plain; but in some
carly instances (e.g., Sir John de Cobham, 1354, Sir
Thomas de Cobham, 1367, Cobham, Kent, and
Thomas Cheyne, Esq., 1368, Drayton Beauchamp,
Bucks) resembling pot-lids. In some cases plates
appear above and below the knees,

James—as already described.

PoINTED SoLLERETS, jointed, enclosing the feet (@ la pou-
laine).

RoweLL Spurs.

GaunTLETS of leather or steel, on the fingers of which are
often found small knobs or spikes of steel called
gadlings. The wrist part frequently is jointed. Sir
John de St. Quintin, 1397, Brandsburton, Yorkshire,
wears a kind of steel over-cuff, richly engraved, a
form of the shell-backed gauntlet,

Over the body-armour is worn the Juron, laced up at
the side, as seen on some sculptured effigies, tight-fitting,
and made of leather or of some stout material covered with

! An example worn over mail chausses in relief on a marble tombstone
of the fourteenth century at the Certosa, Florence, is given in Ancient
Sepuichral Monuments, by Brindley and Weatherley, Plate 126. 1887,
The jupon of the knight has a dagged border in the shape of leaves.

*As, for example, that of Sir John Leverick, Ash-next-Sandwich,
Kent, or a Knight, St. Peter’s, Sandwich.
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silk or velvet, usually plain, but sometimes, as at Ald-

borough, ¢. 1360, and Southacre, 1384, etc., embroidered

with the arms of the wearer. The lower edge, beneath
which the skirt of the hawberk appears, is usually escal-
loped, or otherwise decorated. In some cases it 1s cut

into the form of leaves, as at Laughton, Lincs., ¢. 1400,

or Blickling, Norfolk, Sir Nicholas Dagworth, 1401.

This form of ornamentation was called ““ dagging ™ (barbes

d’écrevisses).

The Bawpric or knightly belt, worn horizontally on the
hips, over the jupon, is usually finely ornamented, and
probably was enriched with metal work. Sometimes
it takes the form of a buckled belt, the end falling
down in front, e.g., Sir John D’Argenteine, 1382,
Horseheath, Cambs. At others it is fastened by a
large clasp in front.

To the bawdric on the left side is attached the Sworb,
which usually hangs straight at the side; but in some
cases passes behind the left leg (e.g., 1382, Sir Nicholas
Burnell, Acton Burnell, Salop). The scabbard is usually
plain except at the top. The hilt is often corded, and has
straight crossguard and round, octagonal, or pear-shaped
pommel.

The BasiLarp or MisEricORDE, a short dagger, not
always represented, hangs in its case on the right, attached
to the bawdric. It has no guard.

The TiLtine Herm, surmounted by a crest, and with

lambrequins hanging behind, sometimes appears, used as a
pillow beneath the knight’s head.

William de Aldeburgh, ¢. 1360, is the last instance on
a brass of a knight wearing a shield. The feet of the
knight usually rest upon a lion, but in some cases (e.g.,
Ralph de Knevynton, 1370, Aveley, Essex) on a dog.

It seems to have been the fashion to wear a beard and
moustache, but the former is hidden by the camail. It
appears, however, on the brass of Sir William Tendring,
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1408, Stoke-by-Nayland, Suffolk, who is shown bare-
headed.

It seems probable that in the latter part of this period
the hawberk gave place to éreast and back-plates and taces
(described below), and that a skirt of mail was fastened
either to the breast-plate or the lowermost tace. The
shape of the figure, over which the jupon fits tightly, is
an argument in favour of this view.

In some of the later examples the jupon has escalloped
or fringed arm-holes, the plate-armour has invecked edges,
and the camail and skirt of the hawberk show an orna-
mental fringe of mail, probably composed of brass rings.
In one or two instances (e.g., ¢. 1400, Robert Albyn,
Hemel Hempstead, Herts), as well as the horizontal
bawdric, a diagonal belt is worn supporting the sword, as
in the Complete Plate Period.

The following are some of the brasses of this period :—

1354. Sir John de Cobham, Cobham, Kent; studded
cuisses, no misericorde.
¢. 1360. John ?Bodiham, Esq., Bodiam, Sussex; arms
on jupon.
¢c. 1360. William de Aldeburgh, Aldborough, near
Boroughbridge, Yorkshire; on a small
bracket. The pourpoint appears between
the jupon and the hawberk; cuisses covered
with pourpointerie. The misericorde appears
for the first time; the jupon and semi-
cylindrical shield, worn on left arm, bear :—
(Az.) a fess per fess indented...and..., be-
tween three crosses botony (or), the dexter
cross charged with an annulet,..for difference.
1361. Sir Philip Peletoot, Watton, Herts ; restored.
¢. 1367. Sir John de Cobham (4. 1407), Cobham, Kent;
as founder holds church ; studded cuisses, no
misericorde.

1367. Sir Thomas de Cobham, Cobham, Kent.
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1368. Thomas Cheyne, Esq., Drayton Beauchamp,
Bucks®; shield-bearer to Edward I11.

1370. Ralph de Knevynton, Aveley, Essex. Flemish.
Hawberk-skirt pointed; both jupon and
cuisses are pourpointed. From the former
hang two chains to secure the sword and
misericorde.

1375. William Cheyne, Esq., Drayton Beauchamp,
Bucks ; studded cuisses, sollerets of fish-scale

: pattern,* no misericorde.

1382. Sir Nicholas Burnell, Acton Burnell, Salop.
The sword passes behind the left, the miseri-
corde to the front of the right leg.

1382. Sir lIohn D’Argenteine, Horseheath, Cambs. ;
studded cuisses, no misericorde.

1384. Sir John Harsick (with lady), Southacre, Nor-
folk ; holds sword with left hand, and with
right hand clasps that of his lady. Arms on
jupon :—Or, a chief indented sable.

1388. Sir William de Echingham, Etchingham, Sussex;

: no misericorde.

1390. Sir Andrew Luttrell, Irnham, Lincs.

1391. Sir William de Kerdeston, Reepham, Norfolk
(lower part mutilated).

1392. Thomas, Lord Berkeley (<. 1417) with lady (4.
1392), Wotton-under-Edge, Gloucs.; on

*'The jambs on this brass are noteworthy, consisting, apparently, of
narrow vertical bands, the alternate ones studded. It is difficuit to
determine the materials of which these were composed. Haines (Intro-
duction, p. clviii., note #) says: “The jambs . . . are either strips
““of steel, sewed on cloth, or some similar material, or perhaps are of
“ pourpoint, fluted by strips of steel inlaid with the studs arranged in
“rows in the depressions.” The lost efigy of Sir Miles Stapleton
(1364-5), formerly at Ingham, Norfolk, showed similar Jambs and
studded cuisses and jupon. A vandyked fringe appears below Thomas
Cheyne’s genouilliéres, which probably is connected with the cuisses,
See also the effigy of Sir John Giffard mentioned above, p. 156.

* Similar sollerets appear on the mutilated brass of Sir Adam de
Clifton, 1367, at Methwold, Norfolk.

M




162 MILITARY COSTUME

altar tomb. Over the camail a collar of
mermaids, a badge of this family.

1400. Sir John Mauleverere (with lady), Allerton
Mauleverer, Yorkshire. Early example of
a rectangular plate. The bascinet has a vizor
shaped like a bird’s beak. The jupon bears :—
(Gu.) three levriers or greyhounds, courant in
pale (arg.), collared and belled (or). His feet
rest on a greyhound.

c. 1400. A Knight, Laughton, Lincs.; edges of plate
armour invecked ; the camail-cord surrounds
the forehead; both diagonal and horizontal
belt.

1401, Sir Nichelas Dagworth, Blickling, Norfolk;
head rests on tilting helm.

1406. Thomas de Beauchamp, Earl of Warwick (with
countess), St. Mary’s, Warwick; jupon bears
the Beauchamp arms, the charges finely
diapered. = The staff-ragulé appears on the rim
of the bascinet, on roundels at elbows, and on
sword-scabbard. The feet rest on a bear.

1407. Sir William Bagot (with lady), Baginton, War-
wickshire ; jupon bears arms. Collar of SS.

¢. 1410. Sir Thomas Burton (4. 1382) (with lady), Little
Casterton, Rutland. Collar of SS.

A transitional period, overlapping the later instances
quoted, is found in the early part of the fifteenth century,
in which the mail defences gradually give way to plate
armour, but the camail is still retained, though sometimes
worn below a steel GorGer or Stanparp of plate. The
most noticeable change is the absence of the jupon, which
enables to appear

1. The BreastpLaTe or Culrass;

2. The skirt of Taces, overlapping plates, shaped to the
figure, varying in number, and fastened to the breast
and back plates, from which they extend to the
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middle of the thighs." To the lowermost sace a
fringe of mail is attached, taking the place of the
skirt of the hawberk, now probably abandoned.
When the jupon is retained, the lines of the taces

appear on 1t.

Examples :—
1401. Sir Thomas de Braunstone, Wisbeach, Cambs. ;
- horizontal bawdric.

1403. Sir Reginald de Cobham, Lingfield, Surrey;
orle or wreath round the bascinet: horizontal
bawdric; head rests on tilting helm, feet on
dog.

.C. T408, Robert de Freville, Esq., Little Shelford, Cambs. ;
feet on greyhound ; horizontal bawdric.

1405. Thomas de Freville, Esq., Little Shelford,
Cambs. ; similar to the last.

1408. Thomas Seintlegier, Esq., Otterden, Kent (dis-
covered September 7th, 1894); horizontal

. bawdric; feet on greyhound.

1408. John Hauley, Esq. (with two wives), Dart-
mouth, Devon ; horizontal bawdric.

1410. Sir John Wrylcotes (with lady), Great Tew,
Oxon.*; wearing a livery collar ? of SS.

1 ¢. 1410.  William Loveney, Esq., Wendens Ambo, Essex;
diagonal sword-belt ; feet on lion.

¢ 1410. A Knight (with lady) of D’Eresby family,
probably William, 4th Baron Willoughby
D’Eresby, Spilsby, Lincs.; or/e round bas-
cinet, gorget over camail ; both diagonal and
horizontal belts.

X The manner of fastening the taces at the sides does not appear on
| brasses, but may be observed on sculptured effigies, as, for instance, on
" the alabaster effigy, ¢. 1450, at Christchurch, Hampshire, supposed to
 represent Sir John Chidiock, whose taces are hinged on the left and
j"buckled on the right side.

# An account of this family may be found in the Berds Bucks and

| Archaoligical Journal, Vol. 1IL, No. 4, January, 1898, p. g7 ‘E}'ﬁfé
|'Wilcotes Family,” by F. N. Macnamara. i ,

= ————
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Battle, Sussex); fan-shaped (e.g., Sir Arnald Savage,
1420, Bobbing, Kent); or buckle-shaped (e.g.,
Thomas Chaucer, Esq., 1434, Ewelme, Oxon.).

RounpeLs in front of the arm-pits, instead of which, in
later examples, we find

PavLerTES, oblong plates, sometimes charged with a cross
(e.g., Sir Simon Felbrigge, 1416, Felbrigg, Norfolk).
In a few cases these palettes appear to have the upper
and lower edges curved outwards (e.g., Thomas Salle,
Esq., 1422, Stevington, Beds; Nicholas Manston,
Esq., 1444, St. Laurence, Thanet); and in some a
palette of this kind is worn on the left side, and a
roundel on the right (e.g., Sir Thomas de St. Quintin,
1418, Harpham, Yorkshire).

GauNTLETS, sometimes not divided into fingers, but jointed
(e:g., John Launceleyn, Esq., 1435, Cople, Beds). In
later examples the cuffs are often pointed (e.g., Sir
Thomas Cheddar, 1442, Cheddar, Somerset).

Cuisses and Jamss, plain.

GEenouILLIERES, often with plates above and below, some-
times pointed, for additional protection.

SoLLERETS, as before.

RoweLL Spurs, either open (e.g., Valentyne Baret, Esq.,
1440, Preston near Faversham, Kent), or guarded
(¢.g., Sir Thomas Brounflet, 1430, Wymington,
Beds.).

The Sworp hangs on the left side by a belt crossing the
taces diagonally, and often ornamented with quatre-
foils, etc. On the brass of Sir John Phelip, 1413,
Kidderminster, the belt has a fringe and bears the
initials I.P,

The Misericorpe is attached to the taces on the right
side. The strap fastening it may be seen at Routh,
E. Yorks. (Sir John Routh, c. 1410) and Brabourne,
Kent (William Scot, Esq., 1433).
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TurLLes, two tile-like plates fastened to the lowermost
tace, and hanging over the thighs, begin to appear.
Some instances are cited below.

Herarpic TaBarDs occur in one or two instances, though
it is long before they become general on brasses.
An early form may be that on the brass of John
Wantele, 1424, Amberley, Sussex, which shows a
kind of loose vest embroidered with the wearer’s
arms," and with tight, short sleeves. But on the
brass of William Fynderne, Esq., 1444,” Childrey,
Berks., the tabard is of the form found later, and
familiar as that worn by Heralds? On the two

I Vert three lions’ faces argent langued gules. An effigy with similarly-
shaped tabard charged with three crescents is engraved in Millin de
Grandmaison’s Antiguités Nationales, Vol. 111., 1791, No. 32z, Plate 3,
p. 19 (Pierre Des Essarts, 1413, Eglise des Mathurins, Paris).

2 The style of this effigy accords more with that of the succeeding
period. It is not improbable that it was engraved some twenty years
later, on the death of the wife.

3 No brasses of Heralds survive. A rubbing is in existence of the
brass of Thomas Benolte, or Benold, Clarencieux King of Arms (to whom
the ecarliest known commission for a Visitation was given in 1528-g),
with his two wives, 1534, lost from St. Helen's, Bishopsgate, London,
showing him in his tabard. In The History and Survey of London, efc.,
by William Maitland, Vol. 1L, 1756, p. 1158, occurs the following
(cited by Haines, p. cxxviii.) : “In the middle Isle of St. Olave's, Hart-
“street, upon a flat Stone, inlaid with Brass, the Figure of a King of
¢« Arms in his Coat and Crown, and underneath was formerly this
“ Inscription, of which the Date of the Year was lately remaining in the
“old black Letter: Orate pro anima Johannis Clarenscnx Regis Armorum,
“ gui obiit vi.to die Mensis Februarii An. Dom. MCCCCXXVII. 1t is not
“mentioned by Stow what was the Sirname of this Clarenceux; but it
«js supposed to have been Arundell; for there is this Entry in the
«Office of the Chamberlain of London, 16 Henry VI. wiz. Richardus
« Arundell, filius Johannis Clarenseux Regis Armorum, venit hic coram
“ Camerario, et cognovit se esse Apprenticium Robert Asheley, Civis &
“ Aurifabri, &c.” At Broughton Gifford, Wilts, is a brass to Robert,
second son of Henry Longe, Esq., 1620, showing an altar tomb with
a Herald in tabard, and Death standing behind it. At Middlr:ICIa}rdnn,
Bucks, the inscription of Roger Gyffard, Esq.,, 1542, and wife, when
reversed revealed an inscription for Walter Bellingham, Alias dicti
Walteri Irclonde Regis Armor’ in Hybernia,” and wife Elizabeth, 1487.
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short sleeves and on the breast the arms are seen, in
this case :—Argent a chevron between three crosses
patté fitché sable, an annulet for difference. The
effigy of Sir Ralph Shelton, 1424, Great Snoring,
Norfolk, is cited by Haines, as wearing a tabard (See
Cotman, Vol. 1., Pl xix., ed. 1839), but only the head

has survived.

In a few cases the head is bare (e.g., 1424, John Wantele,
Amberley, Sussex; 1441, Sir Hugh Halsham, West
Grinstead, Sussex; 1444, Willam Fynderne, Esq.,
Childrey, Berks.). The fashion seems to have been for
the face to be cleanshaven.” The feet usually rest on a
lion, but sometimes on a dog (e.g., Peter Halle, Esq.,
¢c. 1420, Herne, Kent), and in one or two instances on a
representation of the ground sown with flowers (e.g.,
John Peryent, Esq., junior, 1442, Digswell, Herts).

Exam plcs —

1411. Thomas de Cruwe, Esq., Wixford, Warwick-
shire; oval palettes charged with cross; no
: swordbelt.
1412. Robert, Lord Ferrers, Merevale, Warwickshire ;
mail fringe below taces.
1414. Geoffrey Fransham, Esq., Great Fransham,
Norfolk.
1415. John Peryent, Esq., Digswell, Herts. ; feet on
leopard.
¢. 1415.  Walter Rolond, Esq., Cople, Beds.; no animal
beneath feet.
¢. 1415.  Sir Robert Suckling, Barsham, Suffolk ; Collar of
SSé; initials R. S. on scabbard.
€. 1415, eng. Sir John de Erpingham, Erpingham, Nor-
folk; 4. 1370, maﬁ)l fginge, ﬂ:efofliuni
1416. Sir Simon Felbrigge, K.G., Felbrigg, Norfolk ;
mail fringe below taces, palettes charged with

! John (2) Knyvet, Esq., 21417, Mendlesham, Suffolk, wears a large
forked be:;:rd hanging over the gorget (illustrated in the Rev. Edmund
Farrer’s List of Suffalk Brasses, 1903, p. 43).
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1418.

1420.

¢. 1420.
€. 1420.

¢. 1420.

1422.

1422.
1424.
1424.

1426.
1426.

1426.

1430.
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a cross. On left arm rests a staff to which a
banner is attached, bearing the arms of
Richard II., to whom he was standard-bearer.’

Sir Thomas de St. Quintin, Harpham, Yorks. ;
orle round bascinet; waved edge to mail-skirt
below taces ; horizontal bawdric.?

Sir William Calthorpe, Burnham Thorpe, Nor-
folk; feet on two dogs; collar of SS.

Sir John Lysle, Thruxton, Hants (4. 1407).

Peter Halle, Esq., Herne, Kent; feet on dog;
no misericorde nor gauntlets; left hand on
breast, right holding his wife’s right hand.

Thomas Walysch, Esq., Whitchurch, Oxon.;
fringe of mail below gorget.

Thomas Salle, Esq., Stevington, Beds.; the
tilting helm surmounted by a panache of nine
feathers.

Thomas de Coggeshall, Esq., Springfield, Essex ;
feet on ground.

Thomas, Lord Camoys, K.G., Trotton, Sussex
(d. 1419).

John Poyle, Esq., Hampton Poyle, Oxon.;
tuilles.

Sir William Molyns, Stoke Poges, Bucks.

Sir John de Brewys, Wiston, Sussex ; no miseri-
corde; slab powdered with scrolls.

John Cosyngton, Esq., Aylesford, Kent; skirt
of nine taces.

Sir Thomas Brounflet, Wymington, Beds.; no
misericorde ; palettes.

t The arms attributed to Edward the Confessor (Azure a cross flory
within an orle of martlets or) impaling France and England, quarterly.

2 Sir Thomas” gorget runs up into a peak or ridge on either side of the
face. A similar peculiarity is seen on the brass of a knight (? of Hansard
family), ¢. 1410, at South Kelsey, Lincs. Compare also the stone effigy
of Michael de la Pole, Earl of Suffolk, 1415, at Wingfield, Suffolk, who
wears a jupon, See “Some Peculiarities and Omissions in Brasses,” by
Viscount Dillon, in No. 1 of the Journal of the Oxford University Brass-
Rubbing Society, February, 1897.
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1433. Sir John Leventhorpe, Sawbridgeworth, Herts. ;
tuilles ; feet rest on dog; round the neck a
livery collar.

1434. ThomasChaucer, Esq., Ewelme, Oxon.; palettes ;
skirt of ten taces; feet on unicorn.

1435. John Launceleyn, Esq., Cople, Beds.; tuilles;
no misericorde.

1437. Thomas Brokill, Esq., Saltwood, Kent.

1437- Roger Elmebrygge, Esq., Beddington, Surrey;

- tuilles ; feet on dog.

1440. Richard Malmaines, Esq., Pluckley, Kent.

1442. Sir Thomas Cheddar, Cheddar, Somerset;
palettes.

1444. Sir William Echyngham, Etchingham, Sussex.

1445. Sir Giles Daubeney, South Petherton, Somerset;
palettes; feet on dog.'

1457. Sir John Harpedon, Westminster Abbey.

A good example of the Complete Plate Period was the
brass of Sir Brian de Stapilton, 1438, formerly at Ingham,
Norfolk. Under his right foot was a lion, beneath his
left a dog with label « Jakke.”

The Yorkist Period of armour covers the latter part
of the reign of Henry VI, and the reigns of Edward IV.
and Richard 1II. It is distinguished from the previous
period, which, of course, it overlaps, by various additional
plate defences, made necessary or fashionable by the
Wars of the Roses. But, however splendid or useful
these pieces of plate may have been, the general effect
of the armed knight is less pleasing than in the Lan-
castrian period, when the armour, simple and dignified,
adhered more closely to the lines of the figure. This
unwieldly appearance increases as the years advance;

* The diagonal swordbelt is ornamented with small cinquefoils—
possibly in allusion to his arms: Azure three cinquefoils between six

crosses crosslet argent.—Illustrated in Somerset and Dorset Notes and Queries,
Vol. L., 1890, p. 241,
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there is less uniformity than we have hitherto encountered,
and the armour is often worked into ribs and curves,
much elaborating the design.

The armour g)t’ the breast is formed of two or more
pieces, overlapping for flexibility’s sake, and known as
placcates or placcards, or demi-placcates or demi-placcards.
Various re-inforcing plates were added for tournaments,
which do not occur on brasses. The place of the roundels
or pallets of a former date is either supplied by the
pauldrons, or by separate plates, fastened with spring-pins
fitting into staples (e.g. 1448, Sir John Throckmorton,
Fladbury, Worcs.). These plates were of different shape,
that over the left or bridle arm being larger than that
over the sword arm, which was called a motn, and was
curved so as not to incommode the wearer when using a
lance (e.g., 1440, a Knight, Addington, Kent). The
principal additional defences, therefore, were :—
Dem1-Praccates or DEm1-Praccarps, curved plates, some-

times of two or more pieces, covering the lower part
of the breast and backplates proper and narrowing
as they near the gorget. Fastened to the cuirass by
a buckle and strap, hidden, owing to the attitude of
the hands clasped in prayer.

Paviprowns, shoulder-plates with ridges, worn over or in
lieu of the @aﬂﬁgﬁ, and serving a similar purpose.
Frequently that worn on the lf:f% arm is further pro-
tected by a larger ridge than that on the right. In
some cases a pauldron is seen only on the left arm
(e.g., 1470, Robert Watton, Esq., Addington, Kent).

Garpes DE Bras, additional plates attached to the coutes,
varying in shape in accordance with their position on
the right or left arm.? The coutes or coudiéres them-
selves become much larger.

! An instance, showing the buckle, is to be found, a few years beyond
the period, at West Harling, Norfolk (William Berdewell, Esq., ¢. 1490).

2 Possibly the up-turned edge of the gambrace may sometimes be mis-
taken for a garde de bras.  See Planché’s comment on Fairholt, sub mom.
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Instead of a gorget, a HAUSSE-COL, standard, or cnllg:: of
mail, sometimes vandyked (e.g., 1454, William
Ludsthorp, Esq., Warkworth, Northants; 1478,
Richard Quartremayns, Esq., Thame, Oxon.) 1s
found in many cases.

The tuilles have their lower ends pointed as a rule, and
as they increase in size the faces decrease in number.
The latter are frequently curved or escalloped, and some-
times, as at Isleworth, Middlesex, ¢. 1450, are composed
of many small plates. In some of the later examples
smaller swilles (or tuillettes) are seen at the sides, and a
small skirt of mail appears between them, to develop
under Henry VII. into the conspicuous mail skirt. A
baguette, or brayette (cod-piece), consisting of a lappet of
mail, supersedes that composed of steel plates.

The epauliéres often take a splint-like form, as worn by
the Knight, ¢. 1450, Isleworth, Middlesex. The c#irass in
some late examples has a perpendicular ridge down the
centre, called a zapul (e.g., 1479, Thomas Playters, Esq.,
Sotterley, Suffolk).

In a few brasses the lance-rest appears screwed into the

cuirass on the right side, e.g.,

1462. Sir Thomas Grene, Green’s Norton, Northants. ;
feet on dog.

14662 Henry Parice, Esq., Hildersham, Cambs. ; feet on
lion; no gauntlets nor misericorde; wears
what is probably the Zawkeron ; tuilles have
but one buckle each, attaching them to the
third tace.

1467. John Bovile, Esq., Stokerston, Leicestershire.

The genouilliéres become larger, and have plates behind
them protecting the back of the knees (e.g., 1467, Sir
William Vernon, Tong, Salop). One or more plates,
those below pointed, occur above and below them.

Gussets of mail sometimes appear protecting the right
armpit, where a moton is not worn, and more rarely at the
knees (e.g., 1483, Henry Bourchier, Earl of Essex, Little







= | AL L b LA R — B - e j . ; i . ;
. . [ T Y 1 -
a k. - ] . = . : : : . :
1 et 5 - . $ - = [ : - .
3 — 5 A - . e [ - . FE he :
: - 4 & =1l =










e it = i ;

=

W= SR I L A e S

| CBOPRE e (gt e DM | 1A Regmer
meerda e e e Evbornss st e Ganmi s oy, P
| e ieRen o £ Trrrm qued bm abwpoa(ly And

THOMAS PEYTON, ES., AND WIVES
MARGARET AND MARGARET, 1454,

Iscenam, Camass.

[cm




MILITARY COSTUME 175

1461. William Brome, Esq., Holton, Oxon.; (now
mural) ; salade; feet on mount.
1462. William Prelatte, Esq., Cirencester, Gloucs.;
salade ; feet on mount.
¢. 1465. John Anstey, Esq., Quy, Cambs.; feet on
mount; sons kneeling in heraldic tabards.
1470. Henry Unton, Esq., Sculthorpe, Norfolk;
kneeling ; no gauntlets ; skirt of hauketon (?)
appearing.
¢c. 1475. A Knight (of the Lacon family?), Harley,
Shropshire ; head on helm turned with vizor
outwards, and showing both buckles which
fastened it when worn; sword hangs straight
on left side; feet on greyhound.
1478. Richard Quartremayns, Esq., and ?Richard
Fowler, Esq., Thame, Oxon. ; feet on mount.
1484. Thomas Peyton, Esq., Isleham, Cambs.; feet
on mount.

The following show some signs of transition to the
next period. Where not stated, the hair is long, the feet
reston the ground, and a very short skirt of mail is seen.

1467. Sir William Vernon,” Tong, Shropshire ; head
on helm ; hair short.
¢. 1470. — Aubrey, Esq., Clehongre, Herefordshire;
head on helm; feet on lion.
1472. Rok})lert Ingylton, Esq., Thornton, Bucks. ; hair
short.
1479. Thomas Playters, Esq., Sotterley, Suffolk.
1480. Sir Anthony Grey, St. Alban’s Abbey, Herts. ;
Collar of suns and roses ; head on helm.
¢. 1480. A Knight, Howden, Yorkshire ; hair short.
¢. 1480. A Knight of the Northwode family, Milton-next-
Sittingbourne, Kent ; feet on greyhound.

"In Millin de Grandmaison’s Antiguités Nationales, Vol, IIL, 1791
(No. 26, PI. 4, P. 18) 1s an engraving of a similar brass commemorating
this knight and his lady, formerly at Vernon, in Normandy,
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The Earry Tupor Period of armour, sometimes
called from its chief characteristic the MarL SkirT
Period, may be said to have lasted from the accession of
Henry VIL., in 1485, to that of Elizabeth in 1458. Of
this style many examples remain; but unfortunately the
quality of the engraving shows a rapid deterioration. The
armour differs from that lately described in the following
particulars. _

There is not the exaggerated appearance of the Yorkist
period. The coutes are of moderate size, and are not
encumbered by gardes de bras. The demi-placcates, where
found, are simple in form. The pauldrons have the per-
pendicularly-projecting plates, pike-guards, usually called
pass-guards,” attached to them to ward off blows; that on
the left shoulder being, as a rule, larger than that on the
sword arm. The cuirass, to which a lance-rest* 1s some-
times attached on the right side (e.g., 1500, John Tame,
Esq., Fairford, Gloucs.), usually has the fapu/ or ridge
down the centre, and becomes more globular in shape.
The neck is protected either by a steel gorget, or more
frequently by the standard of mail. The skirt of taces
varies much in shape and composition. In a few cases it
is made of many small plates, possibly intended for the
skirt of /amboys, or bases, consisting of laminated hoops,
fastened together by “almayne,” or sliding rivets, as worn
in the sixteenth century (e.g., James Peckham, Esq.,
¢. 1530, Wrotham, Kent, and Sir William Scot, 1527,
Brabourne, Kent, the latter having curious defences at the
elbows, resembling roundels). In some late examples
(¢-g:» 1559, John Dauntesay, Esq., West Lavington,

ilts.) the taces have an arched opening in the centre, a

1 The term passguard is probably misapplied to the upright shoulder
pieces. See Lord Dillon’s paper, “The Passguard, Garde de Cou,
Brech-Rand, Stoss-Kragen or Randt, and the Volant Piece,” pp. 129 and
433, Archaological Journal, Vol, XLV1,, 188q. .

* The tilting-shield, rare on brasses, had a cavity, (& doucke) cut in the

dexter chief corner, acting as a lance-rest. Two shields of this shape
may be seen at Rainham, Essex, ¢. 1475.
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Peeche, 1487, Lullingstone, Kent, is handsomely decorated.
The hair is worn long, and the face is clean-shaven, except
in a few cases, where beard and moustache are worn (e.g.,
1545, Sir Robert Demoke, Scrivelsby, Lincs.). The
head and hands are usually bare; but a small helmet
appears, worn at Swallowfield, Berks., 1554, Christopher
Lyttcot, Esq., and at Broxbourne, Herts., 1531, John
Borrell (Sergeant-at-Arms, with mace). This helmet was
sometimes provided with flaps to defend the ears, called
oreillettes. An example occurs on the brass of Philip
Mede, Esq., ¢ 1475, at St. Mary Redcliff, Bristol.
Gauntlets are well shown at Hunstanton, Norfolk, 1506,
(Sir Roger 'Estrange), whose hands are uplifted so as to
show the palms. The head rests in many cases on the
tilting helm, surmounted by crest and mantling. On two
Bedfordshire brasses (1527, William Cokyn, Esq.,
Hatley Cockayne, and 1528, John Fysher, Esq., Clifton)
the helm bears a triple plume. The feet, as a rule, rest
on a mount, but lions and dogs are also found. Many
effigies, especially those in tabards, are represented kneel-
ing on cushions at prayer desks. Chains, usually sup-
porting a Tau cross, are worn by some figures round the
neck (e.g., 1508, John Mohun, Esq., Lanteglos-juxta-
Fowey, Cornwall; 1528, Henry Stanley, Esq., Hillingdon,
Middlesex). Ruffs and frills appear in some late examples
at the neck and wrists (e.g., 1559, Sir Edward Greville,
Weston-upon-Avon, Gloucs., in tabard). The space
between the legs of the effigy is often not cut away (e.g.,
1500, Richard Conquest, Esq., Houghton Conquest,
Beds.). A large proportion of the knights and esquires

represented during this period held office in the Royal
Household. Examples :(—

1485. Thomas Halle, Esq., Thannington, Kent ; feet
on dog.

1496. John Hampden, Esq., Great Hampden, Bucks.

1496. John Payn, Esq., Hutton, Somerset; feet on

dog.
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Sir John Hampden, Great Hampden, Bucks.;
ruff; chain round neck.

Thomas Harlakynden, Esq., Woodchurch,Kent ;
kneeling. .
(eng. ¢ 1520) John White, Esq., Southwick,

Hants.
Hugh Starky, Esq., Over, Cheshire ; head on
helm ; in armour of this period.

The Tabard of Arms frequently occurs in the first half
of the sixteenth century. When represented on the same
monument as her husband, the wife usually wears an
heraldic mantle. Examples:—

14835.

1499

¢. 15c0.

150I.
1506.

1516,

1526.
1534

E539-

c. 1540.

Piers Gerard, Esq., Winwick, Lancs.; feet on
lion. The mail-skirt and tuilles are hidden.

Thomas Heveningham, Esq., Ketteringham,
Norfolk ; kneeling; coloured.

A Knight of the Scarisbrick family, Ormskirk,
Lancs. ; head on cushion ; feet on lion ; chains
round the neck. The tabard shows the taces
at the side.

Robert Baynard, Esq., Lacock, Wilts.

Sir Roger le Strange, Hunstanton, Norfolk ;
head on cushion, above which is a helm with
huge mantling ; the coutes and genouilliéres
have curious knobs; the hands are upheld,
showing the inner side of the gauntlets; the
whole rests on a low bracket enclosed within
a fine triple canopy, the side shafts of which
contain eight ancestors in tabards.

Thomas Knyghtley, Esq,, Fawsley, Northants ;
head on helm.

John Shelley, Esq., Clapham, Sussex.

Sir Edmond Tame, Fairford, Gloucs. ; head on
helm ; wearing chain with Tau cross.

Sir John Clerk, Kt., Thame, Oxon.; kneeling

on cushion.

Sir William Gascoigne, Cardington, Beds. ; head
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on helm; feet on greyhound. Comptroller
of the household to Cardinal Wolsey.

1546/7. Sir Ralph Verney, Aldbury, Herts. ; head on
helm ; ruffs at wrists.

1546. Sir John Greville, Weston-upon-Avon, Gloucs. ;
head on helm ; frill at neck ; bearded ; arched
opening in front of the taces.

1548. Sir Humphrey Style, Beckenham, Kent; kneel-
1ng.

1556. Sir John Russell, Strensham, Worcs. ; kneeling ;
wearing chain and mail skirt vandyked.

1559. Sir Edward Greville, Weston-upon-Avon,
Gloucs. ; vandyked mail skirt; bearing much
resemblance to the effigy of his father, 1546.

Several brasses exist showing a transitional stage, in the
retention of the mail skirt, often vandyked, worn beneath
tassets; the rest of the armour corresponding to that
described in thg next period. Examples :—

1545. Sir John Arundell, Kt., St. Columb Major, Corn-
wall ; head on helm.

1548. Sir William Molyneux, Sefton, Lancs.; wearing
an antiquated coif de mailles (see p. 146), over
which is a livery collar. The cuirass is en-

ved with a cross moline.

1552. Robert Cheyne, Esq.,, Chesham Bois, Bucks.;
wearing helmet.’

1559. John, Lord Williams, Thame, Oxon.; head on
helm; feet on collared greyhound; long
mantle, fur lined, fastened on left shoulder.

1561. Sir John Arundell of Trerice, Kt., Stratton, Corn-
wall ; wearing helmet and plate gorget.

1565. John Toke, Esq., Great Chart, Kent.

1565. Sir Edward Warner, Little Plumstead, Norfolk ;
head on helm ; feet on collared greyhound.

I Another instance of the helmet worn is at Burgh Wallis, Yorkshire,
1554 (), Thomas Gascoigne, Esq.
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1568. Sir Richard Molyneux, Sefton, Lancs. _

1571. Richard, Ralph and Edward Blondevile, Esquires,
Newton Flotman, Norfolk ; kneeling.

1572. Ralph Jenyns, Esq., Churchill, Somerset.

1572. Anthony Daston, Esq., Broadway, Worcs.

1573. Sir William Harper, St. Paul’s, Bedford ; head on
helm ; wearing civic mantle.

1576. Richard Tomynw, Esq., Boxley, Kent; head on
helm.

The Tasser Period of armour is the latest, including
the reign of Elizabeth and those of the Stuarts, till
armour fell into disuse. Its characteristic is the substitu-
tion of tassets for the skirt of taces and tuilles, the mail
skirt disappearing except in some transitional instances
just mentioned. The sassess, overlapping plates, taking
the place of the taces, were fastened to the lower edge of
the breast-plate, which became long-waisted and protuber-
ant in the lower part (peascod). The tasset-ends were
either rounded, obtusely pointed, or rectangular; but
sometimes, usually in later examples (e.g., 1590, Thomas
Nevynson, Esq., Eastry, Kent), joined to the genouillieres
(tassets & I'éerevisse), which are frequently engraved with
rosettes (e.g., 1583, Hercules Raynsford, Esq., Clifford
Chambers, Gloucs.). The pauldrons, often scroll-shaped,
sometimes nearly meet in front, and frequently have
escalloped edges, as have the rassets, caused by their lining.
The latter are worn above trunk hose, puffed and often
slashed, over which they are bound by straps. The
sabbatons are smaller, the toes being rounded. Ruffs and
frills are worn at neck and wrists. The sword assumes
the modern guard, and sometimes has a tassel; the
dagger is suspended by a small sash. The hair is cut
short; but moustache and beard are worn. The head
sometimes still rests on the helm (e.g., 1575, John Coso-
warthe, Colan, Cornwall; 1484, John Wingfield, Esq.,
Easton, Suffolk). Headpieces are seldom worn. A
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nun (see p. 98), where the Order of Vowesses, or widows
who had taken a vow of chastity, 1s referred to. This
profession was known as taking the mantle and ring. "
Widows' weeds consisted of kirtle, mantle, veil head-
dress, and plaited barbe or gorget, which was worn above
or below the chin according to rank.’

c.1360. Half effigy of a widow, Clifton Campville,
Staffs., on bracket, the stem of which is lost.
Kirtle, with buttoned sleeves ending at wrists.

1361. Isabel Clonvill (half effigy), West Hanning-
field, Essex (son, a priest, lost). The
buttoned kirtle sleeves end at the wrists.
The cote sleeves are like those at Upchurch.

1383. Philippa de Beauchampe (n¢e Ferrers), Necton,
Norfolk ; two dogs fighting at her feet.

¢. 1390. A Lady, Stebbing, Essex; dog on skirt.

1391. Mabel, wife of Thomas de Topclyff, Topcliffe,
Yorks. Flemish. A hood attached to the
fur-lined mantle; a dog gnawing a bone on
her skirt.

1391. Albreda, wife of John Curteys, Wymington,

1 For further information see Surrey Archaolgical Collections, Vol TIL.;
1865, p. 208. “Thomas Burgh and Isabella, his wife; with a few
words on the Benediction of Widows,” by Francis Joseph Baigent;
Archaological Journal, Vol. XLIX., 189z, p. 69. «Widows. and
Vowesses,” by J. L. André, F.S.A.; Antignarian Communications, being
papers presented at the meetings of the Cambridge Antiguarian Society, Vol. L,
1859, No. XVIL, p. 71. “The Vow of Widowhood of Margaret,
Countess of Richmond and Derby (Foundress of Christ’s and St. John’s
Colleges) : with Notices of similar vows in the 14th, 15th, and 16th cen-
turies,” by C. H. Cooper, F.S.A.

2 & Mentioned by Margaret, Countess of Richmond, mother of Hen
«VIL, in her ‘*Ordinance for the Reformation of apparell for great
“ Estates of Women in the tyme of Mourning.—(Harleian MS. 6064).
“The queen, and all ladies down to the degree of a baroness, are therein
¢ licensed to wear the barbe above the chin. Baronesses, Lord’s daughters
¢and knights’ wives, are ordered to wear the barbe beneath it, and all
¢ chamberers and other persons, ‘below the throat goyle,” or gullet, that

‘];is,bthe lowest part of the throat,”—Planché Cyclipadia of Costume, sub.
arbe.
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: argaret, wife of Sir Richard Byngham, Justice

50 Mnfgthe King’s Bench, Middleton, ‘Warwmk—
shire ; large rosary hanging from waist.

¢. 1480. A Widow, Grendon, Northants ; between two
~men in armour.
¢. 1480.  Anne, wife of Sir Thomas Tyrell, East Horndon,
Essex.

1487. Joan, wife of William Brokes, Esq., Pepper
Harrow, Surrey; kneeling at desk; rosary
hanging from right hand.

1489. Agnes, wife of Thomas Mountford, Esq.,
Hornby, North Yorks.

c. 1490. A Widow, Luton, Beds.

1497. Matilda, Lady Willoughby d’Eresby, Tatters-
hall, Lincs. (? engraved ¢. 1460). 1st husband,
Robert, sixth Lord Willoughby d’'Eresby,
K.G., d. 1454; (2) Sir Thomas Neville,
d. 1460; (3) Sir Gervase Clifton, 4. 1471.

1497. Joan, wife of John Swan, Stretham, Cambs.

1501. Catherine, wife of Sir William Pyrton, Little
Bentley, Essex.

About the year 1460 we find a different form of gown
in use, worn over the kirtle, which latter garment appears
at the neck, and sometimes at the feet. This gown, with
but small alteration, remained in fashion for three-quarters
of a century. In the earlier examples it is distinguished
by being cut very low at the neck, where a fur border
appears. The sleeves are tight-fitting, ending in cuffs
reaching to the knuckles, but usually turned back, showin
a fur lining, which, often probably, was extended to the
whole garment. The gown appears to have had a fur-
edged opening, reaching to below the waist, and kept closed
by means of a girdle.

The horned head-dress becomes more acutely pointed,
the cauls usually being plain, and the veil either hanging
behind the shoulders or, more frequently, raised off the
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confined behind. From the veil of the horned head-dress
then was developed the winged appearance behind, which
has given the name of butterfly head-dress to this style
which prevailed in the reign of Edward IV. Examples
of this transition, showing but slight traces of the veil and
taking the form of square projections at the back of the
head, are to be found on brasses chiefly amongst the
effigies of daughters on the tombs of their parents, e.g.
(all wearing the fur-lined gown, low in the neck):—

1467. Three daughters on the brass of Sir William and
Lady Vernon, Tong, Salop.
¢.1475. A Lady, Rainham, Essex.
1477. Three daughters on the brass of John Feld and
son, Standon, Herts.
¢. 1480. Five daughters on the brass of Civilian (lost) and

wife, who wears the later horned-head with
veil, Chelsfield, Kent.

Indeed, on the brass of Robert Ingleton and three wives
(1472) Thornton, Bucks., one daughter is turned sideways
showing the butterfly-head, whilst the others, affronté, wear
the same head-dress as their mothers.

The later form of the “/Aennin” may be said to have
taken two shapes, the steeple and the butterfly; the former
consisting of “round caps gradually diminishing to the
«height of half or three-quarters of an ell, with a loose
¢« handkerchief atop, sometimes hanging as low as the
«ground.”* Of this no example occurs on a brass, unless
the five daughters of Sir Thomas and Lady Urswyk (1470)
Dagenham, Essex, are wearing a modified form without
the veil.

Planché’s description® defines the butterfly variety.
Illuminations give a better idea of this head-dress than

1 Planché&’s Cyclopadia, Vol. 11, ¢ General History,” p. 127,

2« The bonnet or cap, the proper name for which was cornet, is seen
“ through the veil of gauze which is sustained, curiously folded, high
“above its apex by wires so fine as to be invisible, instead of being loosely
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