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92 THE MAN OF GENIUS.

thought to myself, in spite of my youth, that the world
could not be the work of a God, but rather of a devil.
During my education I cer ldlﬂl}’ had to suffer too much
from my father's temperament.” He was frightened by
imaginary diseases. In Switzerland the Alps aroused in
him sadness rather than admiration. His mother, like
all those who came in contact with him, experienced the
unhappy effects of his character, for when, in 1807, he
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wished, at the age of nineteen, to come and see her at
Weimar, she wrote to him, * I have alw ays told you that
it would be very difficult for me to live with you ; the
more nearly I observe you, the more this difficulty in-
creases, so far at least as I am concerned. I do not hide
from you that, so long as you remain what you are now,
I would suppmt any sacrifice rather than submit to it.
I do not misunderstand the foundation of goodness in



















































































































































































































































































































104 THE MAN OF GENIUS.

coloured in water colours, the fine shading making it very ~
difficult to give in black and white an adequate idea of
the beauty of the original. »

“In the centre is the dove representing the Holy
Spirit, and surrounding it are seven different crosses
[St. Andrew, St. Colomba, St. George, St. Michael, The 3
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Prophet, St. Evangeli. Royal Priesthood], and a close
study will show the seven crosses, most 1Ngenioustis
worked together, It is probable that in looking at t L3
design closely for the first time one will suddenly see =
new cross take shape before his eyes, and this indeed 1

what the patient says occurs with him. In describing the
crosses he will say, for example, that in drawing the cross =
of St. Andrew the lines suddenly took a new shape and:
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ART IN THE INSANE. 100

ARABESQUES BY PARANOIAC ARTIST.













ART IN THE INSANE. 203

examples those who have prepared themselves real
‘cuirasses of iron and stone—a piece of work in relation to
the special delusion of persecutions, and implying an
amount of labour out of proportion to the advantage
obtained.

Insanity as a subiect—Many choose insanity as the

DELTRIUM.

subject of their paintings. Professor Virgilio has fur-
nished me with a very curious portrait of an insane
atient at the moment of attack—the eyes rolling, the
air on end, the arms extended. Under his feet is the
epigraph :  Delira” (* He is raving '"). Thisis the work
of an alcoholic pederast.





































































































































































































































































































































































































































































































































