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A E P REBEACH

HIS fmall collection, fingular in the

- matter, is more {o by the manner in
which it is done; it may be confidered not
only as a maffer-piece of the fancy of the
Antients, but as a very remarkable monu-
ment of their talents, and tafte in engrav-
ing and defligning.

My real opinion is, that the greateft past
of thefe ftones have not been executed be-
fore the empire of Auguftus and Tiberius.
I think it alfo probable, that feveral of
them are the figures of Elephantis, the Greek
courtezan, who was the firft that had the
impudence to compofe books upon the
choice fecrets of her trade.

Suetonius fays, that Tiberius had thefc
books placed in fome of his rooms at Ca-
prea, which were ornamented with bawdy
pictures, anfwering the purpofes of this vo-
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lCE petit recueil fingulier par {fa matierg,

I'eft fans doute encore plus par la ma-
niere, dont elle eft traitée; et fi d’une part
on doit le regarder, comme un chef d'euvre
du caprice des anciens, on peut d’un autre
coté le confiderer, comme un monument
trés remarquable de leur efprit, et de leur
gout dans la gravure et le deflein.

Je crois, que la plus part des pierres,
que I'on trouve ici ne remonte gueres plus
haut, que les regnes d’Augufte, et de Ti-
bere ; il eft probable, qu’clles renferment
une bonne partie des figures d’Elepbantis,
courtifanne Grecque, qui la premiere eut
I'impudence d’ecrire des livres fur les plus
rares {ecrets de fon metier.

Suetone nous apprend, que Tibere fit
placer ces livres a Caprée, dans des cham-
bres ornées des peintures lafcives, qui re~
pondoient a I'ufage, au quel ce tyran volup-
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THE PREFACE

luptuous tyrant. Cubicula plurifariam ﬁf{f-
pofita tabellis ac figillis lafciviffimarum pifturas
rumy el figurarum adsynavit, librifgue Elepban-
tides inftruxit. My intention in publifhing
this book, is not in order to fave from ob-
livion the writings of the above-mentioned
Elepbantis, being convinced that no body
regrets fuch a lofs; but as I am certain
that the original ftones, from which 1 had
the defigns taken, have been done by fome
excellent Greek artifts, I thought, I fhould
not difpleafe the publick in reducing them
to a form eafly to be procured, and which
could at the fame time fhew how elegant
was the noble fimplicity of the ancients,
and how far they carried that point of per-
fection which none of the moderns have
yet attained.

Every body knows, that the moft emi=
nent amongft the antients, fuch as Xeuxis;
Philoxene, and Apelles himfclf, have often
amufed themfelves by painting {uch Kinds
of fubjects ; who knows, but fome of thele
I am going to produce were of their inven-
tion ? What I am convinced of, is, that
they could not be better executed,

As 1 thought it would have been inde=
cent to make a commentary upon all thele




BRRICES T A O L,
teux les deftinoit. Cubicula pf#rgﬁ;rr}m: dif-
pofita tabellis, ac figillis lafciviffimarum piciura-
rum, et figurarum adornavil, librifque Llepban-
tidis inflruxit.

Mon idée en publiant cet livre n’etoit
pas pour fauver de l'oubli les ecrits de cette
Elephaniis, car je {uis convaincu, que leur
perte ne caufe aucun rcgret, mais comme
j'etois afluré, que les originaux, des quels
Jai tire ces deficinsy ont été executés par
d’excellens artiftes Grecs, j'ai cru, que je
n'aurois pas deplu au publique en les re-
duifant a une forme plus aiféec a avoir, et-
+ qui put en méme tems faire voir I'elegance
et la noble fimplicité des anciens, et julqu’
a quel point de perfection ils font parvenus,
point, qu’ aucun des modernes nd pas ens
tore plu obtentr.

Perfonne n’ignore, que les plus excellens
parmi les anciens, tels que Xeufis, Phi-
loxene, et Apelles méme ont fouvent traités
des pareilles fujets qui fcait, fi parmi ceux,
que je m’en vais expofer, il ne s’en trouve
quelqu'un de leur invention? Ce que je
peux dire d’etre convaincu eft, qu’ on ne
pouvoit pas les faire micux.

Comme j'ai cru, qu’il auroit été fort in-
decent de faire un commentaire furxoutes



THE PREFACE

figures, I fhall only give a kind of catalogue,
which I think neceilary to explain the in-
tention ef the artift, and the owners of f{uch
rare picces ; begging the reader at the fame
time to obferve, what great difference (luck-
ily for us) there is between our religion
and cuftoms, and thofe of the antients, who
carried fo far the ridiculous idea of their
Gods, as to adore fuch divinities as we fee
in feveral of thele engravings, that form
this collection.

If any fhould find fault with my having
thefe figures fo {mall, I'll beg of them to
obferve, that the fmaller they are, the near
er they will be to the original; befides
they would have been fill more indecent
had they been ctherwile,
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ces figures, je n’en donnerai, qu’ une efpece
de catalogue, que je crois neceflaire pour
expliquer l'intention de l'artifte et les pof-
feffiecur des {i rares morceaux, priant en
méme tems le lecteur d’obferver, quelle dif-
ference, heureufement pour nous, il paffe
entre notre religion et meeurs, et ccux des
anciens, qui ont eté aufli ridicules, que
d'adorer des Dieux, comme ceux, que nous
allons voir dans plufieurs des eftampes,
qui forment cette colleCtion.

Si quelqu'un par hazard me reprochoit
d’avoir tenu mes figures fi petites, je le pric
de confiderer, que plus elles font petites,
plus elles approchent a I'original ; outre-ca
elles auroient eté plus indecentes, fi clles

avolent eté autrement,












No. 1.

THIS ftone reprefents the marriage of
Hercules and Hebe, or the alliance of Zouih
and Beauty with Courage and Virtue.

The Athenians, as Paufanias {ays, had an
altar, which was confecrated to thefe two
Divinities.

No. 1.

Cette pierre reprefente le marriage d’ fler-
cule et d’Hebé, ou l'alliance de la Feuneffe ct
de la Beanté avec le Courage et la Veriu.

Les Atheniens, au rapport de Paufanias,
avoient un autel commun a ces deux Divi-
nites.
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No. II. ;

Pigeons are undoubtedly more faithful
than Cocks, but thele are more valiant in
love affairs than Pigeons; fo Venns putting
thefe to her chariot inftead of the others,

fhews, that fometimes fhe prefers vzzour to
fidelity.

No. II.

Les Pigeons font indubitablement plus fi-
deles que les Cocgs, mais ceux ci font plus
valeureux en amour que les Prgeons; ainfi
Venus en attelant a fon char les unsala
place des autres, montre, que quelques fois
elle prefere la viguenr 4 la fidelité,

A 2
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No. III.

Silenns and his Afs in company with Sa-
tyrs and Bacchantes. 'This Afs, equally won-
derful in the field of Mars and Fenus, made
a great figure in the expedition of Bacchus
to India, and deferv’d the honours of the
1 Apothesfis in the war of the Giants againft
Jupiter. -

Aratus fays, that Fupiter has placed him
amongf(t the conftellations near the celeftial
altar. In a French Poem call’d la Pugelle,
will be found fome of his moft brilliant
adventures.

No. III.

Silene et fon Ane en compagnie des Sa-
tyres et des Baccantes. Cet ane, merveilleux
egalement remarquable en guerre et en
amour, fit une grande figure, dans I'expedi-
tion de Bacchus aux Indes, et merita les
honneurs de 1" Apotéafe dans la guerre, que
les Geans firent aux Dieux.

Aratus dit, que Fupiter le placa parmi les
conftellations pres de 1'Autel celefte. On
trouvera dans la Pucelle une partie des fes
brillantes aventures.

A3
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No. 1V.

A Sdcrifice to the God of the Gardens:
the Prieft, who plays upon the double flute
is one of thofe, which Sidsmius Apsllinaris
calls Myflae, becaufe they were equally to
ferve Priapus and Bacchus: Herodotus calls
them Pbhalliphsri, or Priapus’s carriers, be-
caufe in proceflions their bufinels was to
carry the {ymbol of the God of Lamp-

Jacus.

No. IV.

Sacrifice au Dieu des Jardins: le Pretre,
qui joue de la double flute eft un des ceux,
que Sidonius Apollinaris appelle Myflae, par-
cequ’ ils fervoient egalement Priape et .32)\-
chus : Herodote les nomme Phalliphori, ou
porte- Priapes, parcequ’ ils portoient dans
les proceffions le fimbole du Dicu de Lamp-

Sague.
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No. V.

Hebe holds the cup, with which fhe pre-
fented, as Homer relates, the Nectar to Fu-
piter, before Ganimede had her place, which
fhe loft by an unlucky fall. ¥

Her hiftory fhould ferve as an example ta
young girls.

No. V.

Hébe tient la coupe, dans la quelle, felon
Homere, elle prefentoit le Nectar aux Dieu,
avant que Ganimede obtint 'employ, qu’ une
chute malheureufe lui fit perdre.

Son hiftoire eft un avis pour les jeuncs
filles.
























No. VII,

As this invention of nets, in which Fulcan
caught Mars and Fenus, oppos’d the publick
tranquility, all the world condemn’d it, and
no body follow’d it, otherwife, more women
would have been found in the [nares of the
jealous, than fith in the nets of fifher-
men.

No. VIIL.

Comme cette invention des rets, dans les
quels Pulcain enveloppa Mars et Venus, etoit
contraire a la fureté publique: elle fut con-
damné de tout le monde, et ne fut fuivie
de perfonne, autrement on auroit vu plus
des femmes enfermées dans les filets des
jaloux, que des poiffons arrctés dans ceux
des pecheurs.
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No. VIII.

To repair the infult, which Penus had re-
ceived from the jealoufy of Fulcan, this God,
in the prefence ofall the other, forges Enzcas’
arms, which his wife had got from Anchifes:
Love, at the inftigation of his mother, {mi-
ling blows the Bellows: this may be con-
fidered as a model of conjugal patience; the
{fubject is a delightful one.

No. VIII.

En reparation de I'infulte, que !a jaloufie
de Fulcain avoit fait a Fewus, ce Dieu en
prefence des tous les autres forge les armes
d’Enée, que fa femme avoit eu d’Auchife :
' Amour 2 linftigation de {2 mere agite en
fouriant les fouflets : ceci peut-etre regardé,
comme un modele de la patience maritale:
au refte rien n'eft plus charmant que ce
{ujet.
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No. X.

To the Afs, which every body knows to
be a fober, modeft, and quiet animal, nature
has given fome very remarkable qualificati-
ons ; but heisreproached with being very ob-
ftinate and lazy. Two Cupids, who know
how to make the beft of him, endeavour to
correct his two faults ; therefore one of them
riding upon him guides him, and the other
with a flambeau in his hand goads him on,
and forces him to be active.

Grecourt’s fable about this animal is too
well known; fo nothing more will be faid
about him.,

No. X.

L’aneeft, comme on fcait, un animal benin,
{obre,modefte, la nature 1'a doué de trés-émi-
nentes qualités, mais on lui reproche d’étre
peu altif, etopinidtre. Des amours, qui n’i-
gnorent pas quel parti ils peuvent en tirer,
s'occupent i corriger ces deux vices; l'un
monte deifus le dirige, 1'autre avec fon flam-
beau lui donne une allure convenable, le
poufie en avant, et 1’ oblige a étre actif.

On {cait Ia fable de Grecourt, ainfi je n’ajou-
terai rien de plus.

B 2
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No. XI.

Adonis, in the prefence of VPenus, crownsthe
God, who is going to give him the prefer-
ence to Mars. Love looks as if he wanted
to convince his mother, by faying, that on
fome occafions youth and vigour triumph
over divinity itfelf, and that in his empire
the moft vigorous has the firft rank.

La Fontaine fays,

Un Muletier a ce jen vant trois Rois.

No. XL

Adonis, en préfence de Fenus, couronne le
Dieu, qui va lui faire obtenir la préférence
fur Mars méme. L’ Amonr {emble chercher
a déterminer fa mere, et lui dire, qu’en cer-
taines occafions la jeunefle et la vigucur
méritent de ’emporter fur la divinité méme,
et que dans fon empire c’eft la valeur, qui
donne les rangs. -

La Fontaine dit,
Un Muleticr a ce jen vant ivois Rois.

B 3
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No. XII.

Feftus {ays, that frequently, before the
young married women were delivered to
their hufbands, they ufed to conduct them
into one of Priapus’s temples, and make them
fit i finu ejus.  This feems to be a preparation
for fuch a ceremony ; one cannot help faying
with Lucretius,

O vane bominum mentes ! ¢ peilora cecal

No. XII.

Feffus dit, qu’ avant de mener les jeunes
mariées a leurs époux, on les conduifoit dans
un temple de Priape, et on les affeyoit 7n finn
ejus.  Cecl paroit un des apprcts de cette
cérémonie; on ne peut s'empccher de dire
avec Lucrece,

O vane bominum mentes! é pectora caca!
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No. XIIL

Mobdefly turns her back on a Priapus con-
cealed in a bafket of fruit, which I#anton-
uefs prefents to her. Inthofe times, as well
as in ours, Modefly had wings, was young,
without experience, and eafily flew away,

No. XIIIL.

La Pudeur fe détourne a I'afpect du Dieu
Priape caché dans un panier de fruits, que la
Vafupfe’ lui préfente. Pans ce tems la,
comme aujourdhui la Pudeur avoit des ailes,
€toit jeune, fans expérience, ct s'enfuyoit
promptement.
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No. XIV.

We could apply to this fhepherd what
Dametas {ays vo Menalcas in Virgil,
Novimus, et qui te tranfoerfa tuentibus bireis.

No. XIV.

On pourroitappliquer a ce berger, ce que
Damétas dit a Ménalque.
Novimus, et qui te tranfverfa tuentibis bircis.

.
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No. XV.
In this ftone the Etrufcar tafte and flyle

- may be perceiv’d. Nothing can be more
exprellive than the Faun's figure.

No. XV,

On reconnoit dans cette pierre le ftile et
le golit Etrufque. Rien n'eft plus expreflif
que la figure du Faune.
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No. XVL

The deceiv’d, though fatisfy’d Leda, en-
joys the pleafures procur'd her by Fupiter,
and embraces the moft powerful of all the
Gods, thinking herfelf enjoy’d by her belov’d
and loving Swan. One cannot but admire
the wild and foolifh imaginations of thole
Greeks and Romans, who could admit as ob-
jects of their devotion fuch ridiculous Gods:
this ftrange myftery, however, produc’d the
egg, from which came out the Digfeures,
which have been ador'd by the fevere Lace-
demonians.

No. XVI.

Trompée, mais fatisfaite Léda, jouit des
plaifirs, que Fupiter lui procure, et embrafle
le plus puiffant des Dieux, ne croyant fe
livrer qu’ au Cygne amoureux, dont clle eft
éprife. On ne peut ceffer d’admirer la bi-
zarre et folle imagination des ces déteftables
Grecs et Romains, qui admirent pour ob-
jets de leur culte des Dieux fi ridicules.
C’eft pourtant cet érrange myftere, qui pro-

~ duifit 'oeuf, d’ou fortirent les Difeures, qu’
adora l'auftere Lacédémone.
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No. XVIL

Lovers have often taken different forms

to difguife themielves: Fupiter, who has
been metamorphos’d into a Swan and Eagle,
has now taken the form of a Bx/, to run
away with Europa.
. This piece of ancient hiftory ought to
teach the fair fex not to truft to appear-
ances, though at the fame time it thews the
greatnefs of their power.

No. XVII.

Les amans ont fouvent pris differéntes
formes pour fe deguifer: Fupiter, que I'on a
vii metamorphofe en Cygne et en Aigle, Vet
a préfent en Taurean pour enlever Europe.

Cet morceau d’' hiftoire ancienne doit
inftruire le beau fexe a ne pas fe fier aux
apparences, bien qu’ en méme tems il fert
de temoignage de leur pouvoir.
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No. XVIII.

This ftone, which belongs to the King of
France, reprefents Hermaphroditus, with three
Cupids ; one of each holds the fan, which we
find upon feveral ancient monuments. In
the figure of Hermaphroditus, Venus and Mars,
his parents, are eafily known, and which
brings to mind Ovid’s verfes,

Cujus erat [pecies, in qua materque, palerque

Cognofei poffent, nomen quoque traxit ab illis.

No. XVIIIL.

Cette pierre, qui appartient au Roi de
France, reprelente Hermaphrodite au milieu
des trois Amours ; dont I'un tient 'eventail,
que l'on trouve fur plufieurs monuméns an-
tiques. On reconnoit dans la figure d’Her-
maphrodite, Venus et Mercure, dont il etoit
fils, ce qui me rapelle les vers d'Ouide,

Cujus erat [pecies, in qua materque, palerque

Cognafci poffent, nomen quoque traxit ab llis.

C 2
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No. XIX.

Venus with the Graces. In the moft an-
cient times the Lacedemonians, as well as the
Athenians, knew no more than two. Pytha-
govas of Paros, Bupalus, Socrates, and Apelles
have reprefented them drefs’d, as they are
here. One of them was called at Lacede-
mon Clita, which fignifies handfome; the
other had the name of Phaenna, which
means full of fplendor: at Athens they
were named Auxo and Hegemone, from the
two verbs, one of which fignifies to aug-
ment, the other to guide, '

No. XIX.

Venus avec les Graces. Les Lacédémoniens,
ainfi que les Atbéniens, des tems les plus an-
ciens n'en connoiffoient, que deux. Pytagore
de Paros, Bupalus, Socrates, et Apelles les re-
prefentoient vetues telles, qu” on les voit
ici. L'une d’elles etoit appellée a Lacéde-
mone Clita, qui fignifie belle; I'autre portoit
le nom de Phaenna, qui veut dire eclatante :
elles furent nommeées dans Athénes, Auxo et
Hegemone des deux verbs, dont I'un fignifie
augmenter, l'autre conduire.

C3
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No. XX.

Paufanias {ays, that the Beotians were well
affured, that Eteocles was the firft who facri-
fic’d to the Graces, and who acknowledg’d
them to be three. The pocts and painters
have often reprefented them dancing, be-
caufe the dance contributes to make a per-
fon’s thape appear to advantage.

In this ftone thefigure of Eupbrofine ( Lati-
tie) is eafily perceiv'd, by her deportment,
and her robe without any girdle (Solnia
Zona) ; Aglaia (Splendsr) by her naked leg,
and her noble look ; Thalia (or Fecundity) at
la{. plac’d in the middle of them, is remark-
able by her ferious charadter, which gave
her the name of Decora by Hefiod.

Orphens call'd the Graces, Letitie matve:,



No. XX.

Panfanias dit, que les Beotiens ctoient bien
aflurés, qu* Eteocles fut le premier qui facri-
fia aux Graces, et qui en reconnoiffoit trois.
Les poétes et les peintres les ont fouvent
reprefentées danfantes, puifque la danfe
contribue a donner de la grace i la taille
d'une perfonne. ;

Dans cette pierre on reconnoit aifement
Euphiofine, ( Letitia) a fon air et fa robe fans
ceinture (Soluta Zona); Aglaja (Splendor) a
fa jambe nue, et fon maintien plein de no-
blefle ; enfin Thalie (la fecondité) placé au
milieu d* elles, eft remarquable a fon ca-
ractere ferieux, qui la fait appeller Decora
par Hefiode

Orphbée nomme les Graces, Lelitice inatves.
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No. XXI.

The ancient engraver of this ftone repre-
fented the Hours, daughters of Themis and
Fupiter, holding one another by the hands.

Homer {ays, that they ftood at the gates of
Heaven, always gathering or difperfing the
clouds, which I think is reprefented by thofe
two vafes; one of which ftands upright, and
the other on its fide, as if it was to let out
the liquor which is in it.

No. XXI.

L’Ancien graveur i voulu reprefenter ici
les Heures, filles de Themis et de Fupiter, {e
tenant par la main.

Homere dit, qu’ elles fe tenoient aux por-
tes du Ciel, et amafloient, et repoufloicnt les
nuées ce qui me paroit indiqué par ces
deux vafes; dont l'un eft droit fur fon pied,
et l'autre renverfé, comme pour laifler
echapper la liqueur, qu'il contient.
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No. XXII.

Daphne is changed into a laurel tree, in or-
der to preferve her virginity.

We thould have few plants in our gar-
dens, were they to owe their origin to the
refiftance which occafion’d this metamor-
phofis.

No. XXII.

~ Daphné pour conferver fa virginité, eft
- changée en laurier.

Nous aurions fort peu des plantes dans
nos jardins, fi elles devoient leur origine a
la refiftance, qui occafionna cette metamor-
phole.
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No. XXIII.

This 1s Sapho, at leaft we take it to be her
by the drefling of her hair, by the book which
ftands by her, but more by the declaration
which fhe appears to make to Phaon, who by
his infenfibility occafion’d her ruin.

One may eafily find women with as ten-
der hearts as Sapho's, but no men fo favage
as Phaon.

No. XXIII.

C'eft Sapbo, au moins nous la croyons
clle a {a coeffure, au livre qui eft prés d'elle,
mais furtout a la declaration, qu’ elle fem-
ble faire a ce Phaor, qui par fon infenfibi-
lité ocafionna fa ruine.

On pourroit aifement trouver des femmes
aufli tendres que Sapho, mais non des hom-
mes aufli fauvages que Phaon,
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No. XXIV.

Hercules running after the soth daughter
of The/pius, after having enjoyed the other
49. We have already obferv'd, that ever
{ince his time, men are much chang'd: this
laft exploit of his would be fufficient to make
for ever illuftrious ten at leaft of our modern
heros.

- No, XXIV.

Hercule pourfuivant la some des filles de
Thefpins, aprés avoir joui des autres 49.
Nous avons dcja obfervé, que depuis fon tems
les hommes ont bien changé : dans cet der-
nier exploit il y auroit de quoi illuftrer au
tmoins dix des nos héros modernes. -
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No. XXV,

Bacchus and Ariadne preparing themfelves
to facrifice to Prigpus in the prefence of
Love, Satyrs, and of the Bacchantes, who look
well pleas’d.

No.l XXV,

Bacchus et Ariadne {e mettent en train de
facrifier a Priape en prefence de I’Amour,
des Satyres, et de Bacchantes, qul s’en re-
jouiffent.
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No. XXVI.

What is reprefented here is common to fo
many, that it i1s impoffible to know who it
reprefents : the fhield and helmet might in-
dicate Mars, but as this God, who was never
married, has had feveral miftrefles, no body
can fay, which of them it is: the butterfly,
fymbol of life and foul, is there to thow what
one is to expect from fuch an operation.

No. XXVI.

I’Aventure reprefentée ici eft aufli com-
mune a trop de monde, pourqu’on y puiffe
reconnoitre quelqu’ un en particulier: le
bouclier et le calque pourroient indiquer
Mayrs, mais comme cet Dieu, qui ne fut
jamais marié, eut plufieurs maitrefies, on ne
fcait la quelle choifir : le papillon, fimbole
de la vie et de 'ame, indiquent le refultat de
cette operation.
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No. XXX.

The birth of Bacchus. The explanation of
this ftone is to be met with in the fecond
volume of the Memoirs of the Academy of
Infcriptions, and Belles Letires.

No. XXX,

La naiffance de Bacchus. Cette pierre eft
expliquée dans le fecond volume des Me-
moirs des Infcriptions, et des Belles Letires.
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No. XXXIV.

Ip, the Cow taken care of by Arpus, who,
though with a hundred eyes which Jum had
given him, cannot hinder her from follow-
ing her lover.

No. XXXIV.

La vache 5 gardée par Argus, qui malgré
fes cent jeux, ne peut l'empecher d’alier
rejoindre {on amant.












No. XXXV.

The Romans had no conception, that any
thing could be more {fublime than a triumph.
No body to them appear’d more worthy to
obtain it, than the God, who with continual
activity works day and night in order to
make further conquefts, and to fecure thofe
he has made all over the world. One fces
here that they granted him that honour; the
name however of Priapus is wanting in the
lift of thofe, to whom that honour was con-
ferr'd, which lift is preferved in the chroni-
cles of the Capitol,

No. XXXV.

Les Romains ne concevant rien de plus
fublime, que le triomphe. Perfonne ne leur
{embloit plus digne de I'obtenir, que le Dieu,
qui par une continuelle activité travaille de
jour et de nuit a faire des conquetes, et a
conferver celles qu’il a faites par toute la
terre.  On voit ici, qu’ils lui accorderent
cet honneur ; cependant le nom de Priape
manque & la lifte des triomphateurs con-

fervée dans les faftes du Capitale.
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No. Il. and III.

Thefe two prints are both belonging to
the fame ftone, which is engraved on both
~ fides : it was formerly in the cabinet of Baron
Stoch, but the king of Pruffia having bought
the whole collection, it now belongs to that
monarch: One fees in the print marked
No. II. Meffalina, wife of Claudius, fitting
before a little chapel, in which there is a
Priapus, At No. III. which is at the back
of the ftone, there are feven Priapufes fur-
rounding a fnail, an animal, which as the
naturalifts fay, having both fexes, is the {fym-
bol of the lubricity, with the word Inviita,
(unconquered) attributed to Meffalina, and
which alludes to that verfe of Fuvenal,

Et laffata viris nondum fatiata receffit.

E 4



No. II. et HI.

Ces deux eftampes appartiennent i la méme
pierre, qui eft gravée des deux cotés: elle
eft pafsée avec le refte du cabinet du Baron
Stoch, entre les mains du roi de Pruffe: On
voit No. I1. Meflaline, femme de 'empercur
Clande, affife devant une Adicula, ou petite
chapelle, dans la quelle il y a un terme de
Priape. Au revers No. III. fept Priapes
placés autour d’un limacon, animal, qui fe-
lon les naturaliftes, pofledant les deux fexes,
eft le fimbole de la lubricité, avec le mot
Invicla attribué a Meffaline, qui font allufion
au vers de Ywvenal, qui dit de cette prin.
celle,

Et laflata wiris, nondum Jaiiata retglfit.









No. IV.

Iole with Hercules’s club and the Newean
lyon’s fkin, an allufion to the danger of vo-
Iuptuoufnefs, which overpowers even virtue,
or to the power of foftnefs and beauty,
which is {uperior to that of ftrength and
- violence.

No. 1V.

Iole portant la maflue d’Hercule et la peau
du lion de Nemée, allufion au danger de la
volupté, qui foumet jufque la vertu méme,
ou 4 la puiffance de la beauté et de la dou-
ceur, qui eft fuperieure 2 celle de la force et
de la violence,
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No. V.

A term of Priapus with Hercules's atteia
bute, in order ta fhew one of the exploits
of this demi-god, who in a fingle night got
with child forty-nine out of fifty daughters
of Thefpius, king of Beotia., It was with rea-
fon, that thofe times were called heroick;

nonc of our modern heros could imitate
him.

No. V.

Terme de Priape avec I'attribut d’Hercule,
pour montrer 'un des exploits de ce demi-
dieu, qui dans une feule nuit rendit meres
quarant-neuf de cinquant filles de The/pius,
roi de Beotie. On appelloit avec raifon ces
tems heroiques ; nos herés modernes ne lui
refembloit gueres.
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No. VL

A dialogue between a very magnificent
Priapus and a man who puts his ear to it as
if he was waiting for an anfwer. [ take this
to be anailufion to the violence of the pafiion,
which is the only thing is heard, when fhe
fpeaks with {fuch an energy, as the engraver
has expreffed; becaufe if the perfon who afks
advice, appears to fay, et babet mea mentula
menter, the confulted looks as if he anfwered,
Jemper ego auditor tantum ?

No. VL

Dialogue entre un magnifique Priape et
un homme, qui en approche l'oréille comme
pour attendre {a reponfe. Ne feroit ce pas une
allufion i Ia violence de la paffion, qui feule
fe fait ecouter, lor{qu’ elle parle avec 'energie,
fous la quelle le graveur I’ a exprimée; car fi
le confulteur femble dire, ef babet mea mentula
mentem, le confulté paroit lui repondre, femper
ego anditor lantum €
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No. VII.

A kind of a wheel of a lottery, which a
fmiling Cupid turns, but not without fome
trouble. In thofe times it feems, that the
women liked to play at fuch a kind of lot-
tery, as all the places are taken: it might
be of that century of which Fuvenal wrote,

Credo pudicitiam Saturno vege moratam.

No. VII.

Sorte de roue de loterie, qu’ un Amourba-
din tourne en fouriant, mais non fans quel-
que effort. Il paroit que dans le tems, que
'on a fait cette pierre les joucufes ne man-
quoient pas @ cette loterie, puifque toutes
les places font prifes: elle pourroit etre du
fiecle, ou Fuvenal ecrivoit,

Credo pudicitiam Saturno vege movalam,
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No. VIIIL.

A term of Priapus with the Thyrfus of
Bacchus, which alludes to Hyrace’s verle,
Sine Cerere, et Bacco friget Venus.

No. VIIL

Terme de Priape avec le Tyrfe de Baccus,
par allufion a la penfée d'Horace,
Sine Cerere, et Bacco friget Venus.
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No. 1X.

A pretty figure of a woman ready to
make a kind of libation to the God, who
ftands before her in a radiating attitude.
What remains is better thought than faid.

No. IX.

Jolie figure d’une femme prete a faire
une forte de libation au Dieu, qui eft devant

clle dans une attitude rayonante. Le refte
eft meilleur a penfer qu’ a dire.
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No. X.

A homage to Priapus ftanding upon a co-
lumn. The horns with which his head is
adorn’d have not been added to him with-
out reafon; as for the reft the whole world
knows ir,

No. X.

Homage a Priape placé {ur une colonne.
L’indication des cornes pofés fur la téte de
ce Dicu, n'eft peut-etre pds la fans raifon s
le refte eft connu de tout le monde.
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No. XI.

Every body knows, that amongft the Rs-
smans, the young married ladies us’d to ride
upon a Priapus, which was, as I believe,
only for devotion. This ftrange ceremony
is perform’d here by a Sasyr's wife.

No. XI.

On {cait, que chéz les Romains les jeunes
epoufes, fe mettoient par devotion, comme
on peut le croire a cheval fur un Priape.
Cette étrange ceremonie eft reprefentée par

cette femme de Satyre.
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No. XII.

This reprefents one of thofe odd affairs
which ladies never confefs, and which thews
the tafte which is fo great a reproach, and
not without reafon, to the Greeks and Etru/~
caiis.

No. XIL

Bizarerie, qu’ une femme n’ avoue pis,
et qui montre I'ancienneté du gout peu or-
todoxe, que I'on reproche avec tant de rai-
fon aux Grees et aux Etfrufques.
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"No. XIII.

Hereules trying to perform with Ompbale

a ceremony which requires great ftrength :

the is lying upon the {kin of the lion, and
“the hero’s club is ftanding towards her.

No. XIIL

Efpece de tour de force, qu’ Hercule eflaye
avec Omphale: celle-ci- eft acouchée fur la
peau du lion de Nemée, et la maffue du hé-
ros eft tournée vers elle,
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No. XIV.

The attitude of this woman puts me in
mind of the verfes of an ancient poet,
quod non excitat inguen
Vox blanda, et nequam ? digitos babet.

No. XIV.

L atritude de cette femme exprime afféz
naivement la penfée d'un ancien {atyrique,
qreod non excilat inguen
Vox blanda, el nequam 2 digitos habel.
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No. XV.

This Bacchante with her knees upon a
ba'ket, inlpir'd with Bacchus’s furor, is, as
it appears, confecrating a {mall figure to
Priapys ; another woman fitting in a kind
of bafket, plays upon the double flute the
praifes of the horned God: the myfterious
bafket which is here, thews, that this'God’s
operations ought to be fecret, and that dif-
cretion ought to prefide in the fecrets of
love.

Tibullus fays,

Et Levis occultis confeia cyfla facvis.

No. XV.

Agitce des fureurs Bacchigues, cette
Bacchante, qui appuye le genoufur un cyfte
paroit cenfacrer une petite figure a Priape ;
une autre femme affife dans une forte de
panier, entone fur la double fute les lou-
anges du Dieu, qui a des cornes: les cyfte
milierieux, qui eft ici montre, que les ope-
rations du Dieu doivent etre cachées, et
que la difcretion doit prefider aux fecrets
de 'amour.

Tibulle dit,
Et Levis occultis confcia cyffa facvis.
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No. XVI.

This Satyr dancing before a Priapus,
don’t appear to be more modeft than the
Faun, who feems to keep a woman from
running from him. The right arm and
the left leg of her fhew how glad fhe would
be, if the could but get rid of him, though
at the fame time, her right leg, with with
the holds the leg of the young Faun, thews
the cantrary: Ouvid {ays to the purpofe:

Cumque ila pugnaret, tanquam que vincere
nollet,

N. XVIL

Ce Satyre, qui danfe devant un Priape,
ne paroit pas:plus modefte que le Faue,
qui femble vouloir arreter une femme.
Le bras droit et la jambe gauche de celle-ci
montrent 'envie, qu’ elle auroit de fuire, -
tandis, que {a jambe droite, qui s’accroche
au pied du jeune Faune indiquent un fenti-
ment contraire: Ovide dit a ce propos:

Cumque ita pugnavel, tanquam qie vincere
nollet.
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No. XVIL

The ufual Devinity eafily known by his
natural figure, and walking upon a cock’s
legs. The propriety of this animal is too
well known, and vigilance is not the firft
of his qualities; it is not to be wondered at
then, if the God prefents himfelf, ftanding
upon the legs of an animal, fo much in-
clined to his myfteries.

No. XVII.

Le Diex trés reconnoiffable a fa figure
naturelle, marche fur des pattes de cocq.
Perfone n’ignore la proprieté de cet animal,
et que la vigilance n'eft pas la plus brillante
des {es qualités; il n’eft donc pas etonnant,
que le Dicu fe prefente fur les pattes d'un
animal fi ardemment devoué a fes myftcres.
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No. XVIIL.

The Antiquarians take this ftone to re-
prefent Liviaand Auguflus, as it is very much
like him ; as for Livia, they only guefs at
her by the great complaifance which fhe
always had for her hutband, whom fhe flat-
tered all her life, in hopes to elevate Tibe-
#ius to the throne, '

Some greater events owe their origin to
lefs caufes.

No. XVIIL

Cette pierre pafle chez les Antiquaires
pour reprefenter Livie et empereur Augnfle,
peut-etre le reconnoiflent-ils a la raffem-
blence, qu’il y a; quant a Lsvie ils ne peu=
vent la deviner, qu’a la complaifance, qu'on
{cait, qu'elle eut toujours pour fon mari,
qu'elle flatta toute fa vie dans 1'é¢fperance
d’elever Tidere a I'empire.

Des plus grands evénemens doivent leur
origine a des moindres caufes.
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No. XX.

 This fton® is quite the contrary of the
other ; a Sazyr is making, what Mr. de Mon-
tefquien calls the natural prayer to' a woman,
who 1is ready to give, what he afks for; his
manner is really very perfuafive; was he
younger, nothing could be more natural
than his prayer.

No, XX.

Cette pierre eft le contraire de la prece-
dente ; un Satyre fait ce, que Monf. de Mon-
tefquien appelle la priere naturelle a une
femme prete & lui accorder ce qu'il de-
mande; rien pourroit étre plus naturel que
fa priere, {iil etoit un peu plus jeune.
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No. XXI.

The ancient, as well as the modern en-
gravers, have often copied their fubjedts
from fome of the beft ftatues, bas-reliefs,
and even from the moft excellent pictures;
this engraving has certainly been done after
the Veuus Calipiga ; by her pofition one ea-
fily perceives, which was the part the feems
to value herfelf upon: the models of this
ftone have been multiplied by the artifts of
the Florentine and Roman {chool.

Ovid {ays,

Spectentur tergo, quis fua terga placent.

No. XXI.

Les anciens graveurs, ainfi que les mo-
dernes, ont fouvent gravés d’apres les plus
belles ftatues, les bas-reliefs des meilleurs
artiftes, et meme les peintures les plus ap-
plaudies ; c’eft ainfi, que cette gravure eft
manifeftement executée d'aprés la Fenus
Calipiga ; on voit par {on actitude de quel
coté la deefle pretend briller les f{culpteurs,
et les graveurs des ecoles de Forence et de
Rome fe font plis a en multiplier les mo-
-deles.

Owide dit,

Speclentur tergo, quis fua tevga placent.
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No. XXII.

What this Satyr is doing, is not abfolutely
a fingularity, but the place upon which it
is done is fo, being an altar. A famous
antiquarian is of opinion, that a Satyr will
do it every where.

No. XXIIL

Ce qui fait ce Satyre, n'eft pas abfolu-
ment  parlant une fingularité, mais ce qui
m’en paroit une eft 'endroit fur le quel il le
fait, car c'eft un autel. Un antiquaire bien
fameux dit, qu'un Satyre eft un animal i en
prendre julque fur les autels.
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No. XXIII.

A young hero facrificing to Priapus; on
the top of the column, upon which the
figure of the God is engrav’d, is a lighted
fire, which may reprefent its operations; I
could make a learned commentary upon
this fire, the figure of the God, and the
column, but I fthall leave it to the reader.

No. XXIII.

- Sacrifice fait & Priape par un jeune heros;
au fommet de la colonne, fur la quelle on
a gravée la figure du Dieu, on voit un feu
allumé, qui peut etre reprefente fes opera-
tions. Je pourrois faire dote commentaire
{ur l'efligie de cet Dieu, le feu, ct la co-
lonne, mais je le laifle au lecteur.
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No. XXIV.

This fpintria wants no explanation, it
fpeaks for itfelf: we only defire the reader
to take notice of the lamp, with which the
Romans lighted their apartments, and like-
wile the pofition of the man’s arm, which 1s
the fame as that of the figure of the print,
mark’d No. XVIII, 1 have obferved the
fame pofirion on {everal monuments and
painted vafes, a cuftom peculiar to the anti-
ents: this obfervation is very interefting,
but what is more fo, is, that by comparing
thefe two pieces, we fee, that the Greeks
lifted up fometimes the left, and fometimes
the right arm: to this purpofe a famous

poet fays,
Les uns font pour le pour,

Des autres pour le contre.



No. XXIV.

Cette fpintria s'explique d’elle meme;
nous obfctverons feulement la lampe dont
les Romains eclairoient leurs appartemens,
ainfi que la- pofition du bras ‘de ’homme,
_qui eft la meme que celle de la figure de la
planche No. XVIII. © J'ai vu la meme po-
fition {ur plufieurs monumens anciens, et
meme fur des vafes peints, contume parti-
culicre des anciens : cette obfervation eft
trés intercffante, mais ce qu'il eft encore
plus c’eft que l'on verra par la comparaifon
des ces deux mqrcr:au:{,' que tantot c’etoit
le bras gauche, tantot le’' droit, que les
Grecs elevoint:, @ ce propos un fameux po-
ete dit, eIy

Les uns font pour le pour,
Des autves pour le contre,
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No. XXV.

A Cupid riding upon a Priapus, with a
lion’s legs, holds the bridle and a whip, to
fhew, however furious he may appear to be,
that love, by obliging him to run, becomes
at laft to tame him. This is a compliment,
which the ancient engraver has paid to the
ladies of kis time.

No. XXV.

Un Amour le fouét, et la bride en main
eft monté fur un Priape, a jambes de lion,
pm.;r montrer, que quelque furieux qu’il
paroiffe, I'amour a force de le faire courir,
parvient a le dompter. C'eft un compli-
ment, que le graveur ancien a fait aux
dames de fon tems.
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No. XXVI.

Ceremonies performed in the feifts of
Priapus. The God ftanding upon a column
is furrounded with branches of the olive
tree, either becaufe he is the protector of
the gardens, or that he likes peace, of
which the olive-tree is the fymbol; and
really in his combats there is very feldom
any {hedding of blood.

No. XXVI.

Ceremonies des fetes de Priape. Le Dieu
placé fur une colonne, eft environné des
rameaux d’olivier, foit parcequ’ il etoit le
protecteur des jardins, {oit parcequ’il etoit
un Dieu aimant la paix, dont l'olivier eft
le fimbole; en effets dans fes combats, il
n’y a que rarement du fang repandu.
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No. XXVII.

Venus followed by a young man, prefents
to Priapus fome branches of myrtle: behind
the term of the God (who is reprefented
under the figure of a.young man in the
vigour of his age) a Satyr plays upon the
flute, and dances; in the mean time Love
burns his bow upon the altar, which is
adorned with wreaths as on a feftival. The
intention was (as I think) of reprefenting
what happens on feveral occafions, to wit,
“that the allurement of pleafure gives birth
to love. Paufanias fays, that there were
three Venufles which they ador'd, one of
them was called Urania, or the Celeflial
Fenus 5 the [econd the Pulgar ; and the third,
Apofirophia, which is to fay, Prefervative:
Harmony gave them thefe names, in order to
diftinguifth the three different kinds of love,
the celeftial one, the vulgar, and the inor-
dinate ; the prefervative Veuns was that, to
which people addreffed their prayers, in
order to be preferved from unruly defires.

H 4




No. XXVII.

Venus avec un jeune homme, qui la fuit,
prefente a Priape des branches de myrtle:
derriere le terme du Dieu, qui eit reprefenté
fous la figure d'un jeune homme dans la
force de fon age, un Satyre joue de la flute
en danfant ; tandis que I'amour brule fon
arc fur I’ autel, qui eft environné des bande-
lettes, comme dans un jour folemnel. Ceci
pourroit reprefenter ce qui n'eft que trop
vrai dans bien des occafions, c’eft que I'at-
trait du plaifir eft le principe de I’amour.
Paufanias dit, qu'il y aveit trois Venus, dont
T'une s'appelloit Uranie, ou la celefte; la fe-
conde etoit la Fenus vulgaire; et la troifieme
s'appelloit Apofirophia, que veut dire Prefer-
vaiive: c2 fut Harmonie, qui leur impofa ces,
moms pour diftinguer les trois fortes d’amour,
le celelte c'eft a dire, le vulgaire, et le de-
{ordonné.  La Fenus Prefervative etoit donc
celle, a qui I'on s’adrefloit pour etre pre-
{erve des defirs dereglés.
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No. XXVIIL

Part of the Gymnaftick of the ancients,
In Sparta, the women, as well as the men
exercifed themfelves in it. If the charitable
AEneas had made ufe of this method, when
he wanted to fave his wife from the fire,
which was burning 7oy, he would not have
been in danger of lofing her.

No. XXVIIL

Echantillon de la Gymnaftique des anci-
ens. Les filles de Sparse s’y exercoient
comme les hommes. Si le pieux Zinée fe
fut fervi d’un tel expedient pour emporter.
fa femme, et la fauver des flammes, qui
defoloient Troye, il n'eut pas rifqué de la
perdre. :
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No. XXIX.

This fingular ftone is a kind of invitation
made by a lover to his miftrefs. One fhould
read it {o,

Ylépdaha woues, Tpuda wapihacpSoe
Sovew oo 855y 6 yxp ssives éaysg

This is almoft Tbullus's thoughe.

Intevea dum fata finunt, junpanus amores,
Fam veniel fenehris mors aduperia caput,

No, XXIX.

Cette pierre finguliere eft une efpece d*
invitation d’un amant a {a maitrefle. Voici,
comme on doit la lire,

ﬂiﬁmﬁm woii. vz Wm@ﬁm,
Suveiv ox o6y 0 VG ApOMOS GAMYGE.

Clelt a peu pres l'idée de Tiialle.

literea dum fala finunt, junganus amsres,

Fam veniel lencbris mors adoperia capui.
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No. XXXII.

Venus with Cupid and a Safyr. It is faid
in ancient ftory, that Lsve perfuaded his
mother to lie with a Satyr, to whom fhe
had a great diflike; that he prefented him-
felf to her in the night under a very allur-
ing form. The wheel upon which Loge
{tands, has been put here to fthew that time
runs away, and therefore the ought to feize
the opportunity, cfpecially in the night,
when a Safyr 1s equal to an Adonis.

The night is reprefented by the moon.

No. XXXII.

Venus avec Amour et un Satyre. On pre-
tend, qu’ Amour voulut anciennement per-
fuader fa mere 4 fe livrer a un Satyre, pour
qui elle avoit de la repugnance; et qui
pourtant d'une air bien perfuafif fe pre-
fenta & clle dans la nuit, qui nous eft in-
diqué par la lune, qu'on voit dans cette
pierre. Amonr donc lui faifant voir, que
le tems roule fort vite, ce. qui eft explique
par la roue fur la quelle il eft monté, veut
la perfuader a profiter du tems furtout
s'agiflant d’un affaire de nuit tems, dans_ le
quel un Salyre vaut un Adouis.
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No. XXXIII.

Though this woman would run away
from the arms of her lover, fhe neverthelefs
cannot refufe herfelf to the laws of nature,
which direct her hand, againft her own in-
tention, towards the place, which a woman
likes beft.

No. XXXIII.

Bien que cette femme voudroit s’enfuir
des bras de fon amant, elle ne peut nean-
moins fe refufer a la loix de la nature, qui
dirige fa main, contre fa propre volonté,
vers I’ endroit que la femme cherit,
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ND. XXXVI.‘

Of all the remaining monuments of an-
tiquity there is not any one fuperior to this:
it is in the pofleffion of the King of Naples.
The {ubject requires no explanation.

No. XXXVI.

Des tous les monumens antiques aucun
eft {uperieur a cellui-ci: il appartient au
Roi de Naples. Le fujet s’explique par foi
meéme,
























