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Scottish conferemce om this |
wiild rage 0 2o lo the
EXGCUIVE Commiliee

~.for regional or district He said: “We can do without
the:

Labour Pamty, the ony witch we

GLASGOW HERALD Tuesdey January 11 1983

oCticnis. After &ll the  any more wiichhunis in

Jrdlowed only  thise  in
"I

Darvid Wilkinson (loft) and Tim Chalk near compigtion of their musal &t Yorkhdl Hosgital

STAFF and visitors at Yorkhill
Hospital, Glaagew may have been
aceusicnsed | the past Lo pamters
brightening up the halls and
corradors of the building, pausing
to comment only calhe colour
| scheme.
| Repemtly, bowever, they may
| have fel: more cbliged to spend
some time stadying the styls,
| nuance and content of the work in
hard. The paisters, or mther
| artists, are this lime creating a

buge maral in the foyer of the
Brospital’s Duncan Guthrie
Institate of Medical Genetics.

The mural, measuring 110t by
Gft, b beilng created by
Edinturgh-based Artists’
Callective, which of
David Wilkisson, Tim Chalk and
Paul Grime.

The collective was formed =
1981 after the threw rtkds had
worked topether om & varety of
projects. 1% aim & to bridge the

gap beiween ariists and those
mvelved in publsc an, such as
nrchitects, e and
o LS.

S0 far, the ariss’ work has
imcluded 8 large murnl  in
Bonnybridge, designing a gable
ond painting for 5t Peters Street,
Erunsdes: and

inflatables  for

mientaily hasdicapped groves
The -presest mural, which

should be compléted in the next

few weeks, symbolises the
application of genelic knowiedge
o ihe prevention of handicap in
children. The enlre pice shiws
& family group with dectors and
ik, And  SEFrounding

v

depict scienlists and techmicians
Was

crganised by the Scoltish Arta

Council in Assoctation with ithe
Duncan Guthrie [nstituie,




SumEEr's

wirdderland.

© 1 thisk that same of the bizame
inconaistencies of “The Fluse®™
are meore peidily b ineo iife if you
ke 1he assamgtion that it it bea
dream of Tamso, One teinks of him a5
& o of Masonic acolite, candidate,
who |5 seen reading and drowsing in a

B Tamind's
siEagoria of some sort,

I"m attracted by ﬂ.lﬂlﬂlllt. I fisd it
very Intevestng. It's another form of
reality. | don't think dreaming is an
escape frem reality, it's & reslity which
runs paradlel to what we normally call
reality

D your idess for this production
rake shape showly or was there a
wufclet [T Of ESSPIRR o7

dreanm, a

I was thinking for a long lime
before 1 was asked to do anything for
Seottish Operas of different ways B
which it might be demo, and ome of the
ways came from having seen & amb=es
of draw and engravings of ut )
architects of the late eights
céntury, potably Erierse Losts Boullel
and Nicolas Ledoux. All of them
designed  fantaitical librases and
conotaphs — huge wlopian instifutiont,
s u‘ which actually got built.

Micolas Ledoux actually buill &
sirange sort of Sarastroville, s sali
works with a great circle of workers'
residences built around offices, with
gTet salt pans = the centre.

Were there any pimilerities with
what Robere Owen was doing at New
Lamark?

of pecaliarity, turmeil, ondeal The
mamic i= the same for both fire and
water, s just the thén endangered
soumd of the futé which then ks brought
to an end by the triumphant sound of
Tamine and Pamina as they ernerge.

The fsct that Momrt wrote ne
mezite @t all 1o paing a plcture of fire
and water, though fire and water ane
both notoriousty elements for which
musie has in the past and mince ot
written, keads me to think that Mozt
itersded nothing and that these ordeaks
aionibd be brmnEased 83 being something
eeyond humam comprehension.

It's wezy 1 it for preducers
who mrﬁ ﬁ;m-'pmm:} hand to do the
lot but [ think I's actually against the
mexse, We simply have these lwo
absolutedy teritying blsck enlrances &3
if inbo a tomb. It's rather like the ghost
train — yeu sot someces disappear inlo
the ghost train, you hear sereams and
shricks from within, aad then out from

¥ dignified, with

whenn the whole thisg grinds to &
hideously monumental standsiill.

What aboul your treatment of o
Queen of the Night?

When Sarasiro talks about the mys
of the sun driving mway the shadows o
the might 1 unﬂk i's an emblem
supeTstitious and sectariany”
ctwcurastiom and there's an arguatle )
case for seeing (he CQueen of the Night
as rather like the great Catholic

rek Maria Thoresa . . . instead of
being & phece of the hamitare brought
on wobbling umsteadily, a piece of
ANy farward o whesks,
like a.n Aztec queen in a Copacabana
siage show

I"ve got her eomimg on surmunded
by ber conlessors and altar boys and
her bishops as i she had suddenty
emerged from some retreat at ane of
the grea! Danubian monasteries.

Jity Hall, Glasg-::w
MALCOLM IMYMEN'{:

Scottish Chamber

Orchestra

BECAUSE the financial sitaation
permils the SCO's wind section 1o
g0 to America only for the first
week of the coming tour with
Jpime  Laredo, Mendelsschn's
Wiokin Concerto has been dropped
from the repertory. This was made
the excuse for taking it out of
Sunday  eveni PrOgrAmIE,
which was hard on those who had
been looking forward to (1

The replacement was Bach's D
Mimor Concerta for two viokins and
atrings, and, since this is ncleded
in the tour repertory the

ity was taken of giving it
an exXira preparatory rum through,
However, it nesds much more than
this if the orchestra's reputation is
not to suller.

The fwult lay in the
interpretation.  mather than the
execiition. In the bad ofd days, not
80 leng past, when Bach's music

was blown up and romanticised,
Laredo might have gol away with
his exaggeratedly wirm approsch
involving a pronounced vibrats, bul
B0l 50 HodRY.

Jobn Tunmell, who played the
second solo part, had no option but
to follow =uit. Subtbe gradations of
dyTamics W non-existent.
almost the whole work being
played at the same rather loud
feved,

It was a very different story
with the four violin concerios that
make up Vivaldi's “The Seasons.”
Here Laredo was very much in his
alement, giving  brilliant  and
colourful performances, as indeed
he should, for he has played these
conoertas 50 often with the SC0,

By contradt the Symphoty n D
by the Spanish compiser Jian
Cristostomo Arriaga was probably
m-w o almost everyone In the

e audience. It is a superh work,
ﬂ:ﬁlly miggestive of Schuben
whase symphonles, Armags could
not have known, and consequently
quite a find. Involving the wind
section for the only time during the
evening, it was very successfully’
performed and conducted, b

Morley Gaﬂery,
London

CLARE HENRY

International Art
Association

THE International Association of
Art represents the interests of
professsonnl artists - in over T0
countries throughout the world. It
Is an alfiliate of Unesco with its
head office in I‘afm and its varied
activilies range from compaigning
at government level 10 providing
diseounts of art materiaks!
Tt also holds exhibitions — and
although provicus ones were Td'a
standard, the present “LAA
ID‘;;& which has cpened at the
Mortey Gallery s cenalaly
well Deiow par.
iI1 inchudes much which s im
n professional art: some
mgch Venice puu Gondaliers w

mmmdﬂemw L some

weak landscapes, pretentiously
framed; some just plain weak,

But as usml on these gloomy
occasions there ane a few shining
lights, Harvey Draniels shows two
paintings which are a direct spin-
off of 1hé priats recently editioned
for him in Aberdeen by Pemcock
Printmakers. Thay are in the style
of the lively Matisse paper cut-cuts
which wse shape and colour with
gay abandon,

Susan Swale's work s 'w!
colourful, rather grey and
but it has a similar .wlnoms'.
Likewise Michael Hasted has
produced an odd sculptural design
whilch locks like 8 cross between an

but which carries conviction.

The only photographs on slm
are (wo e!tn:!ne black and white
studies by Heather Waddell. One,
“Graham \x‘hm's Shldh' w1|l bt
familisr 1o
indisprnsible |IIT]= buck “[ mdm
Art and Artists Guide” because it
femtures on the front cover,

As well a5 being a vhulgphor
Hesthor Waddell also publi tha
MNew Yaork, Paris and Australian art

witheut which no art addict
Id ever venture forth,

AFTER an excess of

In tune with the past

Parhsps

e mist
bitigus vemture of the week
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11 MAY 1988

A mural, with the above title will be "unveiled" in the entrance

foyer of the Duncan Guthrie Institute of Medical Genetics at Yorkh
.:_u:; Wednesday, 1l May. Dr Duncan Guthrie, OBE, will perform the
ceremcny at 3.30 pm.

The mural, in acrylic on plywood, was painted by the Artists’
Collective (Timothy Chalk, Paul Grime apd David Wilkinson). Work
gtarted on 29 November, 1982 and the mural was completed 3 months later,
cn 25 February, 1983,

Notes on the mural and the story it depicts are enclosed, tegether

with a small photograph and notes about the artists.

Members of the presa and photographers are invited to viéw the
mural during the morning of 11 May and are welcome Lo attend theé

"uynvelling® at 3.30 pm.




THE DUNCAN GUTHRIE INSTITUTE'S MURAL

"Madical Genetics in the Prevention of Handicap"

by ARTISTS' COLLECTIVE
(Timothy Chalk, Paul Grime and David Wilkinson)

herylic on plywood February, 1983

In 1982, the Scottlish Arts Councill in assoclatlon with the

puncan Guthrie Institute organised a limited compatition to find

2 duitable deslign for a mural to deccrate the foyer of the new
Institute. Five artists were selected from 20 nominees by a
selection panel comprising representatives of the Institute,
Glasgow University and the Scottish Arts Council. Five designs

of high guality were considered by the panel in COctober 1982 and
the commission was awarded to the Artists' Collective. One half

of the cost of the commission was met by generous donors; the other
half by a grant from the Scottish Arts Council. The painting was
started on 29 November 1982 and completed on Friday, 25 February 1983,

= - L] w ] n " E] ] n

The design symbolises the application of knowledge of genetics to
the preventicn of handicap in children, A family group receiving
reassurance and guidance from doctors and nurses fills the cantre
of the picture (A). The kncwledge on which this guidance is based
is derived /‘rom laboratory tests provided by the scientists and

teclinicians shewn in the surrounding scenes which include aspects of
bioghemical genetics (B), chromoscome diagnosis (C) and pedigree
analysis (Di. More peripheral areas of the painting show research
in tissue ci lture (E), flow cytometry (F), genetlic engineering (G)
and chromos¢me mapping (H). The biological basis of the science

of medical ¢enetics 1s symbolised by the DHA double helix which
provides the underlying pattern of the whole design; one strand of
the helix represents the busy life of the Institute in clinical
diagnosis,; laboratory testing, teaching and research; the other
strand repreqsents the continuum of life from the DNA molecule within
the chromosgne in one generation, through early development and
differentiatlon to the fully developed fetus emerging into the next
generation. In this strand of the double helix, the fusiocn of the
gametes in tie fertilised edg (I) represents the narrow bridge of
heredity betyeen the two generations. .

Throughout tia painting and around its border are numercus
reprgsentations of human chromoscmes which, because they carry the
genitic infomation, are a major object of the medical geneticist's
attention, ‘hey are the source of the biclogical variaticn evident
in pany aspects of his professional work such as clinical

meai urement (J), X-ray examination of the skeleton (K) or in bloocd
gro'p typing (H). The discerning visiting sclentist may identify
chrt nosome aperrations amcng the normal chromoscmes which decorate the
pair ting.




On the centre left-hand side of the painting the early piloneers of
madical genatics can be seen, including Mendel and his garden

pea plants; Francls Galton whose contribution to biometrical
genetics is indicated by the palm print; and Archibald Garrod
observing biochemical variation in a sample of urina. They turn
their backs en the mythical monsters of antiguity which represent the
extremes of bilological variation, the genetic diseases, thus
symbolising how the ignorance of tha past is being replaced by new
knowledge and undarstanding. The modern clinical geneticist's rele
in the skilful dliagnosis and preventicon of disease 1s depicted

by a well-known figure of international reputation who supervises
the clinical examination of the young family in the lower left=-hand
side (J).

The important role of the community in promoting the search for new
knowledge and providing the necessary resources is shown in the

top left-hand centre scene (L), where the distinguished founder

of Aetion Research for the Crippled Child, who has given his name
to the Institute, announces the arrival of new eguipment granted
for speclfic research projects by several different charitable
organisations recognisable by their distinctive logos.




Artists' Collective

Having worked Lfndividually in community arts for some vearg, we feoel
that artigts commissioned to produce public art have a responsibility to
those who must live with or work around the finished preduct. Por this

reagon, we formed Artists' Collective, which aims to produce public art works

through the combination of our artistic skills and the needs of the client or

community group. By involving the client as much as possible in the creative
process we aim to produce work which the residents can both identify with
and enjoy.

The first work of Artists® Collective was the foundry mural for
Smith and Wellstood, Bonnybridge: it received the 198l Saltire Soclety Award
for Art and Architecture. Community-based projects include the Salamander
Street Backcourt mural in Leith, Govan Home apnd School Centre Glasgow amd
Wall Mosaics, 2 Linksview Square, Leith. For the Royal Edinburgh Hospital,
we have produced murals, door panels ..nd mobiles in the JardineClinic, and
will return next month to work with staff and patients in the Social Centre.
We also design and build inflatable structures specially for work with the
handicapped, in hosplitals or community groups. In L9482 Artiste' Collective
instigated the Blackness Public Arts Programme, which has been jointly funded
by the Scottish Development Agency and the Scottish Arts Council. This
programme aims to develop large-scale public art works in the ipdustrial
redevelopment area of Dundee, amnd is run by local artists.

Genatics Mural - Duncan Guthrie Institute of Medical Genetics, Yorkhill.

Ferguson-Smith, and attempts to work at three levels. First, to illustrate
the workings of the Institute for the visitor; second to depict the history
of genetic research and its unending progress; and finally to work as a

teaching aid by the inclusion of accurate scientific ilnformatidn.

Artists' Collective
May 1583




ERIEF FOR A DECORATIVE WORK ON THE THEME: "MEDICAL GENETICS

AND THE PREVENTION OF HANDICAP"

Background

Genetics is a comparatively modern science and 1t Was
not until the beginning of this century that the main laws
of inheritance were generally appreciated. Although there
has been considerable application to animal and plant
breeding, the impact on Medicine has been comparatively
modest until the early 1960ies. A few cliniciapns in the
U.K. had a special interest im the subject before then,
but the first Genetics Clinic dates from 1948 and there
wera no NHS consultants in the specialty until the late
1860ies, Despite this, it 15 now recognised that some 5%
of children are boran with a significant genetic defect or
malformation, 60% of which are apparent at birth.

Glasgow University appointed the first Lecturer in
Medical Gepetics in 1981, and since then the main aim of
the Glasgow group has been to introduce the prineiples of
Eenetics into the practice of medicine and so achieve a
more rational approach to the management and, particularly,
the prevention of genetic disease in the community., Formal
teaching courses in Medical Genetics to undergraduates in
Medicine were introduced in 1963, and clinical and laboratory
services to patients were started at Yorkhill two years
later, The Department now acts as a Regional Genetics

Centre for the West of Scotland. We serve a population

of about three million who have 36,000 babies each year.

Our patients thus attemd our clinics from Argyll in the

North West, Dumfries in the South, as far East as Falkirk,




and often from even further afield. Couples with
handicapped children, adult patients affected with

genetic disorders, pregnant women at risk of having a
child with a congenital malformation come for examination,
specialised investigations and genetic counsalling. At
present, about 500 new families are seen each year, but
one family may comprise anywhere between one and 20 indi-
viduals, A mgjor part of our service commitment to the
Region is to provide laboratory diagnosis for chromosomal,
biochemical and other genetic discorders which are una-
vailable elsewhere. Thus each year 1,500 chromosome
analyses are undertaken on blood samples sent to the
Department and we screen blood from 32,000 pregnant mothers

for spina bifida and related fetal abnormalities, In

anaother 1,500 pregnancies,amniﬂtic fluid is tested for

chromosome abnormalities in women who have elected to

have amniocentesis because of an increased risk.

Prior to 1980, our work has been undertaken
largely in temporary (portable) accommodation, in makeshift,
overcrowded laboratories and offices, However, this year,
we have moved to a new Institute built by the combined
efforts of generous donors, University grants, and Health
Service resources. This venture started in 1975, when
our Department was awarded £150,000 by the National Fund for
Research into Crippling Diseases, to help build research
laboratories for a project aimed at the prevention of genetic

diseases and congenital malformations. The sum was given




on condition that it would be matched by a similar sum
provided jointly by the University and the Greater Glasgow
Area Health Board, A further £100,000 was donated by
the Fraser of Allander Trust and work was started on the
building in 1978. The total cost of building and
equipping our Institute now stands at about one million
pounds ., There are four floors comprising a working area
of 12,000 sq. ft., divided into Clinics, Laboratories,
Offices, plus Lecture Theatre, Staff Room, and Library.

It is to be named after Duncan Guthrie, the distinguished

founder of Action Research for the Cripplied Child.

It is believed that our Institute is the first
of its kind in the U.E. (if not the World), which has been
designed and built to provide the community with compre-
hensive genetic services and to provide facilities for
teaching and research in Medical Genetics, The Institute
will be used by patients and their families, by doctors,
nurses, scientists and technicians, and by medical science
and nursing students, Vigsiting scientists will collabo-

rate with local research workers in projects aimed at

discovering the precise defect in particular genetie¢ diseases, at

mapping human chromoscmes, at exploiting genetic engineering
methods for the diagnosis of disease, and at developing new
strategies for the prevention and treatment of genetic
causes of handicap, There will thus be a varied traffic
in and out of the building and all will pass through the

main entrance hall and reception area,

The reception area is bright, but has a distinctly




clinical appearance. Opne side is bounded by a large expanse

of empty wall measuring 4.520m x 2.650m (14'10" x 8'8" which forms one
side of the waiting area used by patients and visitors, and

s immediately to the left of the main entrance, The project

is to commission a suitable mural or hanging to provide a more
appropriate atmosphere to those who come into the building.

Part of the funds to be used on this project have been provided

by friends and patients who have from time to time donated

money to further the work of the Department.

The Theme of the Work

In general, this should represent the aims and spirit
of those who work towards the prevention of handicap in children.
It should also help to provide a sense of hope and cheer to
those of our patients and their families who have first-hand
knowledge of handicapping illness and who are in the building
as a direct result of this, or from anxiety about the possibility
of handicap in their future children. In view of the rather
"clinical" surroundings it would be helpful if the work was
colourful and generated a feeling of warmth and reassurance,
Medical Genetics abounds in visual imagery. The genetic

material, from the universal DNA helix at the molecular level

to the beautifully-fashioned chromosome which we can see

under the microscope, is full of pattern and symmetry.

On the cther hand, genetics is rightly considered the
sclence of biological variation, Each individual is unique
through a combination of heredity (inherent factors), and
environment (experience). The medical genetielst is parti-

cularly involved when the genetic variation is extreme, leading




to abnormal development or disease. The mythological
monsters of antiquity probably all have their origin im

rare chservations of genetically-determined foetal
abnormality. Past ignorance about the origin of monstrosity,
about the stigma of inherited genetic predisposition, are now
being replaced by knowledge and understanding of inheritance
and the causes of abpnormality. The reassurance that knowledge
can bring to families misinformed about these matters is one
of the most gratifying aspects of the work of a medical
geneticist. It is true (but not appreciated), that one of
the main results of genetic advice is to encourage couples to
have more children rather than the reverse. Putting it
another way, for every abnormal conception avoided 20 healthy
conceptions are encouraged,

In short, one has in mind a design indicating the
excitement of past discoveries in genetics and the promise of
future application to medicine, and showing how knowledge of
the material and mechanisms of heredity may not only lead to
ways of reducing the burden of genetic disease in the community,
but also may help to dispel ignorance and fear about fetal

malformation and the risks of producing handicapped children.

If some of these concepts could be encapsulated in one picture

the purpose of the project would be truly reallised,
The Wall

The proposed site far the decorative work is a wall
measuring 2.650m x 4.520m overall. The usable space is restricted

by a low radiator 2.15 x 0.5 (ht) x 0,.12m, at centre of wall




{1 metre from LHS), A vertical expansion joint extends

down the face of the wall one metre from the LHS,




